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Running time: approximately 1 hour with no interval
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To make this performance a pleasant experience for the artists and other members of the
audience, PLEASE switch off your alarm watches, MOBILE PHONES and PAGERS.

Eating and drinking, unauthorised photography and audio or video recording are forbidden
in the auditorium. Thank you for your co-operation.
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Concept and Direction
Lin Yuan-shang

Mui Cheuk-yin
Choreographer

Lin Yuan-shang

Dancers

Caroline Grosjean

Lin Yuan-shang

Mui Cheuk-yin
Hoang Quach-phuong
Yang Wei-chen

Mousic

Frédéric Blin

Vocal Performer
Priscilla Leung
Lighting Designer
Hervé Gary

Costume Designer
Didier Despin
Technical Coordinator
Gabriel Mendonga

Co-producers

L Athanor — Scéne nationale d’Albi
Conseil Général de 'Essonne
Conseil Général du Val de Marne

Consulat Général de France 2 Hong Kong
DRAC Ile de France — aide a la création
Espace Dispan de Floran — U'Haj-les-Roses
Groupe de Musique Electroacoustique d’Albi

Théatre de ’Agora — Scene nationale d’Evry et de 'Essonne

Ville de Paris (résidence de création)
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Meet-the-Artist (Post-Performance)

BOMBUR B R M AP > B W

You are welcome to stay behind to meet the

artists after the performance

EHEHE T Cover Photograph © Priscilla Leung ¥ [H# 71 Cover Design © Acorn Design Ltd
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Flight — Past and Regret, Fear and
the Present, Anger and the Future

The story of General Lin Chong, is taken from the popular
14th century Chinese novel The Water Margin. Still part of
the repertoire of the Beijing Opera today, it is full of
traditional symbolic representations, which choreographer
Lin Yuan-shang (who was also educated at the Beijing
Opera School) has chosen as the focus of this modern

abstract piece on the flight.

Values and identity

The purpose of this work is to explore the
emotions, the memory and the state of
uncertainty that Lin Chong goes through
in his flight. What does a person think about
when fleeing? What feelings agitate someone,
driven by evil forces, when he becomes the
culprit that destiny has decreed?

Lin Yuan-shang sees this dilemma in Lin
Chong’s adventure, where Lin sees evil on
the one hand (rotting Chinese society) and
good on the other. Lin Chong has always
been on the side of good, respecting the
Chinese values of honesty and family, but
when he kills his enemies, he has to take
flight. It is a tragic upheaval. He has to
reluctantly forget his ideals and accept that
he has become an outlaw. Yet, at the end
of this flight, which represents a fall for him,

he finds out he is alive.
Escaping

Flight will explore this climate of
uncertainty, the necessity of escaping that

leads to the development of new actions
and reactions. It will generate original
experiences that will give the company the
opportunity to look further into the work
and explore the relationship between dance,
music and lighting.

“We do not want to tell Lin Chong’s story
once again”, explains Lin Yuan-shang. This
piece is not about escape, but what comes
out of it. The dishonest world that has
perverted Lin Chong’s moral identicy —
what parallel do we find in our lives, in our
imagination? Can we imagine a hero who
needs to escape today?

What does it mean to be
alive today? — Different
cultural perspectives

Lin Yuan-shang feels that all of us are flecing
something. For some of us, flight generates
a complete upheaval of values and habits,
while for others, it leads to a deeper decline.
From a Western perspective, flight is a
negative idea, but for Asians flight can be
optimistic, because it carries a promise of



finding life after the flight. What we want
to know is, after escaping, what life are we
facing? What is immortal today? The
courage of living.

This work features artists from different
cultural and artistic backgrounds:
Taiwanese dancers working in France, a
French composer and French lighting
designer, a dancer and singer from Hong
Kong. They will not necessarily play
specific roles, but find their way between
narration and abstraction, associating their
sensibilities. Our purpose is not to
perform exotic pieces, but to explore the
particular artistic expression each person
can bring to the piece. The play on “points
of view” will be one of the important axes
of this creation, so that different
techniques reveal other aspects of the same
scenes and give them new colour and
meaning.

Memory and Creation

Echoes of the Chinese traditional theatre
will naturally arise, integrated as they are
by the performers, or used as symbols,
through images, singing or costumes.
However this piece will not be an
adaptation of the original play nor will it
be a transposition of the Beijing Opera
technique in contemporary form.

Fencing scenes, taken from the Beijing
Opera, will become dance. The military

nature of the story will be used as a
rhythmic motif: a Taiwanese battle song,
running footsteps gradually becoming an
army march, regular and pounding.

The Beijing Opera technique and legend
will offer poetry and feelings that will
represent a basis for this creation. However
it will be the artists that will create and
interpret a larger significance, developing
contrasting aesthetics and different points
of view towards emotions and events,
interlacing heritage and creation, tradition
and rebellion.

“Remembrances link the past, the present and
the future.

A man, if he learns to face his
remembrances, grows in wisdom.

A country, if it learns ro face its
remembrances, opens up,” Lin says.
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Director’s Notes
By Mui Cheuk-yin

Collaboration becomes more and more important and popular these days. Collaborating
with different disciplines, artists from different fields, different cultural backgrounds,
even the dance academics look for long term exchange programmes for their students.
W all benefit from this. It gives us inspiration, stimulation and it means that the resources
can be better used, production costs can be shared and performances can run longer and
reach more audiences.

Collaboration is also important to the growth and maturity of the artists. We can have
more opportunities to widen our horizons, but to take full advantage of any collaborative
work the artists also need to prepare themselves. Do we have enough “space” to
accommodate different or unfamiliar art forms and styles, different aesthetics? Do we
feel comfortable in opening up and taking risks? All these points should be considered
before starting the collaborative process.

£l{E®% S | Director's Notes
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Intentions for the links between music, singing and dance
By Frédéric Blin

Lin Yuan-shang first asked me to compose the music for this creation before seeing the
dance — but knowing that Priscilla Leung would also sing on stage.

My music is based on recorded sound textures. In order to unite the music of the show
(the sound track and the live music performed on stage) I decided to use Priscilla’s voice
as a material.

From 25 to 28 June 2002, Priscilla and I worked and recorded at the Albi Electroacoustic
Music Group’s studio. The sound recordings include singing, shouting or rhythmic voices.
Most of them are improvisations on the theme of flight, inspired by Lin Chong’s adventure.

There will be similarities between the recorded music and the live singing.
My purpose is to link Priscilla’s performance, modified through electronic instruments,
and the musical pieces previously composed in a studio.

| Composer's Notes
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M (77) LR/ iy
A Mui Cheuk-yin (left) and Priscilla Leung
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From Left: Lin Yuan-shang, Caroline Grosjean, Yang Wei-chen, Hoang Quach-phuong



MR £ Lin Yuan-shang
A BEBIEFEE Choreographer, Director and Dancer
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Born in Taipei, Taiwan, Lin Yuan-shang entered the Peking Opera School at age 11 and

specialised in warrior roles and acrobatics. However, he suffered from the rigid aesthetic
discipline of the School and after a few years decided to study other theatrical languages.

Lin Yuan-shang arrived in France for the Festival du Cirque de Demain, and was noticed by
Ariane Mnouchkine. He worked with her from 1986 to 1988 and in 1994 he settled in France
and worked with Maguy Marin before beginning his own personal work.

His first solo piece, On which voyage are you taking me tonight?, created in November 1996,
was warmly received and put him onto the international dance scene. He then established La
Compagnie Eolipile.

R4 - Creations:
1989 B KHEM200WEL 2 ChE A 1989  The Chinese — for Jean-Paul Goude,
i H A 2 in the French Revolution Bicentenary
Parade
1996 (AEEFREMR 2) EH) 1996 On which voyage are you taking me
tonight? (solo)
1998 (riEHEn) (8 %) 1998 One way (or) the other (duo)
1999 (OI10X) (&%%) 1999  OIOX (solo)
O F 5B (P HG 5 B0 4 5 5 L The Other and myself (duo created
BB - AV 5 23 ) with choreographer and dancer Anna
Huber)
2002 (HPEAERLD (8 A5 2002  Chinese Bastard (duo)
G/ Y (ZANFE) Small Travelling Choreographic Plays
(trio)
2003 (BEE) (AL 2003 A Spark of Eternity — for young

audiences (duo)

Page 23 EFN4A | Biographies
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¥ = # Mui Cheuk-yin
BIE~#E#E Director and Dancer

Mg - AR AR A A Ve B2 h B B R - 1981 219904 AT & vk R I I L 2 4B A
1985 4F M4 B2 G B AR A B2 BUAAE o 199048 B B S R B TR - JE Sy SCAL o o B b A4
A5 i B L

ARG e i SN AT B 8 S 7 s T BB P R A0 A > 20004 Jy 8 I A e HE 481 B 0 A Pk RV
Z0) RS BRI - Bk GR 250 o 200347 RERI REAIA AR [ 52 P A5 S | i o

HEEG 72 2000 B 2001 4F 8 465 1 4 14 75 s 28 R e SO AR T AR A% | > 200 14EAEER P HE SR 058 /5 T E
] BRI A S R A o

Mui Cheuk-yin started her training in Chinese classical and folk dance in Hong Kong. From
1981 to 1990, she was a main dancer in the Hong Kong Dance Company. In 1985, she won
the Young Choreographer’s Competition in Hong Kong and received a grant to study
contemporary dance in New York.

During the 1990’s she became an independent choreographer, dancer and teacher. Under the
aegis of the Asian Cultural Council she took part in the International Choreographer Programme
of the American Dance Festival and learnt Contact Improvisation in New York. She is often
commissioned to create new works by the Hong Kong Dance Company, the Hong Kong Academy
for Performing Arts and the City Contemporary Dance Company.

In 2000, Pina Bausch and the Folkwang Tanzstudio invited her to choreograph Whispering Colour
and to take part, as a guest dancer, in 7he Rite of Spring with the Tanztheater Wuppertal.

She was awarded the title of Dance Ambassador in 2000 and the Choreography Award, by the
Hong Kong Dance Alliance, in 2001. She was given the title of Outstanding Woman by the
Wai Yin Association.

EERAEM Main Creations Commissioned by:

I o AR B [ City Contemporary Dance Company

k&Y Water Music

(e Pink Lily

(5 5% 2 ) Between Bow and String

GRS PNITIE Stories about Certain Women

B (EEE) Eulogy (solo)

T HED October Red

(I 3B 4 — 3 Flvsin i) The Engima of Desire — Dali vs Gala

vk B4l Hong Kong Arts Festival

OKERIES) (BLLY 107 1 B2 2540 6 05 5 5 40)  As Quick as Silver (co-commissioned by Belgian
O 8 7L ) International Arts Festival)
7 i1 2% B (2] Kinetic Body Operatics

ClEREE) (B Hong Kong Dance Company

(e Awakening in a dream (solo)

A s SCEL ] E-motion

(I R B V) Hong Kong Literary Festival

Of Grandeur and Desolation



B #E Yang Wei-chen
#E & Dancer

WHEE19765F7E G R AU L - W & B IR B AT AR A S L S R BB
Pe o W2 B EEARN MM A o 19974F > MTEARREES A S () () TRAEAE R o

HAZ > A AL BT R PG 15 T P BRI B AEAE R AR PRE CLARITEE - AR ARIE WAL > 1K
5 EBwW > BEIL > BYAC - B - FISCR: - 2L ST I - TR o 20014 SEMR 5
> ZEAE B CPBEMRE - GRAE/NG) & (—&EAE) -

Born in Ping-Tung, Taiwan in 1976, Yang Wei-chen graduated in traditional Chinese dance
and classical ballet at the Tainan Junior College. She then concentrated on contemporary
dance and performed with several companies in Taiwan. In 1997 she was the leading dancer in
Jiao Ceremony by choreographer Lin Li-chen.

She has studied at the Hogeschool voor de Kunsten de Theaterschool in Amsterdam and
worked with Arthur Rosenfeld, Peter te Nuyl, Daniel Yeung, Jennifer Hanna, Livant Raiz and
Christine De Smet before meeting Lin Yuan-shang in 2001.

Recently she worked with La Compagnie Eolipile in Chinese Bastard, Small Travelling
Choreographic Plays and A Spark of Eternity.

REW - KEHT£E Caroline Grosjean
JE# Dancer

TR - A% ARG 2l B R BURSR A RIR - S R I PR I RS BR AR ALV - 2 - R
B B RS RO AR A o

19994E 1536 > A% ZE M B 5135 B 2 4 RS A SR A - 52 8 s 408 A0 I R i 238 D B2 2 1
[FIAEMEIEYS - 5 R IR0 AR B B 22 4 o 20014F > MU/ERE R WRINE EAR B0 7 — 35 %% > 20034F
TNAEACHE AN S > 6 H (& HAE) o

After training in classical and contemporary dance, Caroline Grosjean worked with the Sarah
Manya, Loulou Omer, Richard Mouradian and Ximena Walerstein companies.

From January to June 1999, she was a trainee at the National Choreographic Centre run by
Mathilde Monnier in Montpellier and the same year received a grant from the Martha Graham
Dance Company. She also choreographed and performed solo at the Théatre de Vesoul in
2001 and joined La Compagnie Eolipile for A Spark of Eternity in 2003.
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2f 7 /2 Hoang Quach-phuong

Y4 Dancer

S5 RAEBEE tHAE > 1996AF IR P I 5K TR A B e TR o AR AT A R SR
19974 » FBIRE ik B AR R BRER I - o5 2 e - sif 0K - fevh - BT - R3E - B
T BREAR - B L AP TARY > SRR R AL - I - B
T - ARSI RIIE R - BB

20034F > SRR A AU e 5 T L R

Born in Vietnam, Hoang Quach-phuong graduated in 1996 from the National Ballet School
of Hanoi and entered the National Opera of Hanoi.

In 1997 he settled in France and joined the company Coline. He has taken classes and workshops
with Susan Alexander, George Appaix, Cathy Beziex and Louise Burns and worked with many
artists including Anne-Marie Reynaud, Thomas Duchatelet and Philippe Jamet.

Hoang joined La Compagnie Eolipile for the creation of Flight.

BEEER - M Frédéric Blin
F 4% Music

BB T - M ARKIEA B S T AT AR BRI L R
RIS 4 o G A U SLAL & B2 BRI AT AR > 19964FHE —
BRI LR AT B AR AR

BT AR > A MR SR OB BRI &5 5 JE T I B R AR, > B
FE19994F /4 BRI ELB) 2 EAIAE Y () - LA J220014F 2 S ir 241
i EL B B R R D -

After working in the electronic digital field, Frédéric Blin created
sound tracks for theatrical and multimedia performances in Taiwan.
He received a training at the Musical Research Group in Paris, which
led him to compose electro-acoustic pieces and music for Lin Yuan-
shang’s performances. He has been collaborating with Lin Yuan-shang
since 1996.

Besides musical compositions, he works on the elaboration of interactive
systems based on light and/or movement captors. His work has
included Construct (1999), an electro-acoustic work for a dancer and
an interactive system and Mendel, an interactive sound installation
presented during the Festival Agora — Ircam in June 2001.



R /\M& Priscilla Leung
B Vocal Performer

RV R B R EM AR > TERLHEE - SRR FEMATETIEZH > 1995
SRS IMBURIGE > SR AU B BRI TAR R P ABAIER S IR - &
B~z B AT T RE AL o

TN B o T B D G 20 DU SR B I 7R/ - B dbat - AALSI 2 R
B BLAR GUMAERA/INID =0 ~ 308 (B R AL K 435 OR B 1 1) %6 -

R/NMERSH B - &~ 0 BRI EMR G 2B - BRR  wRRN
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H (AR 2 4860 VA1 Y o SR R - LR PR LA CAqua) o AR LB AR L TR
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20004F- % PR 52 2 5 SCAL B AR B D s B AR AEAT = (R A PO SRS By o A0 3093 o G 45 4R 2
FAAN G R GRS G0 > [ob B3 ) ZEAT QR 5 G B15 CEEX) > 2004510 28
JREA5 0 % 5 7 PH Rt 2 4 b gy

Priscilla Leung graduated from the Music and Fine Arts Department of the Hong Kong Baptist
University, majoring in Vocal Performance. After starting her career as an arts administrator,
she debuted as an actress in 1995 and became a freelance artist in 1996 to explore the possibilities
of the human voices in theatre.

In past years, she has worked closely with theatre director Ho Ying-fung and participated in
many local and overseas productions of Theatre Fanatico including the Miss julie trilogy, the
opera Dreaming Plum Blossoms Away and the music theatre Heading West. Priscilla Leung also
collaborates with artists from different disciplines in various kinds of projects including the
improvised singing of poems, vocal music for videos, dance theatre, cyber concerts and other
stage productions in Hong Kong, Taiwan, Japan, France and the Netherlands. Her recordings
include Love for Three Oranges (Pina Bausch used two songs from this album in her production,
Aqua) and 666 Turns for Strangers in the World. Leung also works as a vocal coach and tutor in
voice workshops.

Priscilla Leung was a grantee of the Asian Cultural Council and spent three months in New
York in 2000. Her recent performances include the music theatre based on Taiwanese illustrator
Jimmy Liao’s book Subway and another music theatre The Seventh Drawer for the Legends of
China Festival. In January 2004 she participated in the closing event Live Streaming Concert
of the Rotterdam International Film Festival.
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k4 - hNE Hervé Gary
HOLaLT Lighting Designer

19734F8E - BiAE - 0 ELARTHR 2 AR G RR TAF > QD - R - 2
EA-E B ﬂlﬁ%iﬁiéﬁ%ﬁd’ﬁo

19834F LIAE - i B eh e skt R - tBRAE BOR) - SORIANE
B A A AE o BR T 40w - R ARSI G IBE > oAy Jy i SRR
RN RAEBERHEDL -

1999%F > T 5L A M _E AR - PRAFL 75 A A 28 S B e O 1R o O B3 5 )
BERHEDE o A2 B i BLAE AR - CRAE/IN ) R & B4R -

Since 1973 Hervé Gary has contributed to every activity involved in
live performances including stage hand, props, stage manager and
technical manager. He has also worked for the cinema.

Since 1983 he has focused on lighting design and worked with artists
in theatre, opera and cinema. He has created the lighting for the Cirque
Ici for Johann Le Guillerm and also worked for advertising and fashion
shows including Christian Dior, Paco Rabanne, Jean-Paul Gaultier,
Kenzo, Thierry Muggler, Paul Smith and Yamamoto.

In 1999 he designed the lighting for The other and myself (choreographed
by Anna Huber and Lin Yuan-shang), Chinese Bastard, Small Travelling
Choreographic Plays and A Spark of Eternity.

HER - 7 Didier Despin
R4 7t Costume Designer

AT ST A A I AR R B T
fF RIS - 2 B - SERII - 2KRSEA LR - B
RSB - 3 FLI 199247 U 56 eI I - <440 R0
F o ATHI WO - BURBPT - SERIEL - B K - Btk
HBCR LTS - FE AR IR (Ao B R PRI (i)
R -

Didier Despin has been a costume designer mainly for contemporary
dance companies for over 12 years. He has been the costumes assistant
for Angelin Preljocaj, Philippe Découflé, Danniel Larrieu and assistant
to Philippe Guillotel for the Olympic Games in 1992. Recently he has
created costumes for Rachid Ouramdane, Christian Rizzo, Mie
Coquempot and Josette Baiz.

He joined La Compagnie Eolipile for the creation A Spark of Eternity.



