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Jan Garbarek Group
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Running time: approximately 2 hours with no interval
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To make this performance a pleasant experience for the artists and other members of the
audience, PLEASE switch off your alarm watches, MOBILE PHONES and PAGERS.

Eating and drinking, unauthorised photography and audio or video recording are forbidden
in the auditorium. Thank you for your co-operation.
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Jan Garbarek Group

Saxophones
Jan Garbarek

Piano / Keyboards
Rainer Briininghaus

Percussion
Marilyn Mazur

Bass

Eberhard Weber

Production Team

Sound
Gert Rickmann-Wunderlich
Riks Finke

Lighting and Set Designer
York Wegener

Jan Garbarek’s Personal Manager
Peter Hohensee

Tour Promoter / Organiser
Henk van Leeuwen
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The audio equipment is sponsored by
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Meet-the-Artist (Post-Performance)
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You are welcome to stay behind to meet the artists

after the performance

HHHE I Cover Photograph © Silvia Lelli
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Jan Garbarek:
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by Adrian McNeil

Even though Jan Garbarek was absorbed in
both free and compositional jazz there was
still the sense that his own music had reached
“a stage of too many abstractions”, removed
from the source of the blues of Mississippi.
In 1972 he began exploring the roots of his
own jazz sensibility, which he readily found
in the rich tapestry of Norwegian folk music.
While these Nordic sounds and styles have
greatly underpinned his approach to jazz,
folk music has also been the inspiration for
several musical projects that lie beyond the
borders of free and improvisational jazz
forms. Garbarek’s abiding interest in folk
music remains a strong inspiration and has
provided fertile ground for his musical ideas.

In his collaborations with musicians from
diverse backgrounds, his knowledge of the
folk idiom has enabled him to delve
confidently into less familiar musical
territory. He has collaborated and
experimented with renowned musicians the
world over.

Turning his sense of discovery towards his
own European tradition, over the last decade
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Garbarek has successfully explored
saxophone improvisation in early European
music through his acclaimed work on the
album Officium Project with the Hilliard
Ensemble.

Garbarek’s own intimate relationship with
musical sound and tone has led to him
being described as “a poet of sound”. With
the wisdom of one who has distilled
knowledge through great experience, he
believes that “one sound properly weighted
can have more emotional impact than the
slickest note-crammed solo”. Perhaps it is
this insight as much as anything else that
has led to the thoroughly distinctive sound
that he is recognised by, and which is as
unmistakable as it is complex. It can be
pure and clear in tone, yet highly expressive,
vehement in its expression yet simple in its
realisation, lyrical yet capable of abstraction.
All of this makes his music compelling and
unique, something that engages heart, mind
and soul.

The full version of this article first appeared
in FestMag 2003
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Jan Garbarek
Saxophones

The story has acquired, through repetition, an
almost legendary cast; how Jan Garbarek, at the
age of 14, heard Coltrane on the radio and
experienced a kind of epiphany. He immediately
bought himself a saxophone instruction book
and learnt fingering positions — even before he
owned a horn.

Coltrane was a fortuitous choice of role model.
Tracking that giant’s progress opened new paths.
Knowledge of Coltrane’s interest in Ravi
Shankar, for example, brought Garbarek to an
awareness of Indian music as early as 1963. From
the Coltrane Quartet, the young Norwegian
learned about the dynamics of the band and the
internal relationship of the instruments.
Coltrane’s endorsement of the freest spirits of
the New Thing (new sound) fired Garbarek’s
appreciation of Pharoah Sanders, Archie Shepp
and, especially, Albert Ayler.

During the 1960s, Scandinavia was a haven for
American musicians. Garbarek grabbed
opportunities to hear (and learn from) Dexter
Gordon, Ben Webster and Johnny Griffin. In
1966, he had a chance to play with Don Cherry,
whose embracing of world folk traditions in his
unique variety of free jazz was another significant
influence. However the most important influence
in this formative period was his association with
American composer/pianist George Russell.

In 1969, Manfred Eicher was in the process of
establishing ECM Records and invited Garbarek
to record for the fledgling label. Afric Pepperbird
was taped in Oslo in 1970 and effectively put
the saxophonist on the international map, along
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with his fellow band
members. This marked
the start of a long
relationship between
Garbarek and ECM
which

continues to this day.

Records,

New ideas
constantly coming into
play for Garbarek, who
was rapidly expanding his musical horizons
beyond the Coltrane influence. Within two years
of his debut Garbarek was sourcing not only

were

Norway’s folk music for inspiration, but
seemingly its geography and light, while working
with musicians from India (violinist Shankar and
tabla player Zakir Hussain) to Brazil (guitarist
Egberto Gismonti and percussionist Nana
Vasconcelos). In 1974 he began his long and
fruitful association with Keith Jarrett.

Garbarek’s wide-ranging listening habits and his
willingness to confront new challenges has kept
his music at the exploratory edge of jazz. He has
collaborated with the classical music group, the
Hilliard Ensemble, on Officium Project and
Greek composer, Eleni Karaindrou, writes music
to incorporate Garbarek’s saxophones. In 1999
Garbarek released his album Rites and
participated on Universal Syncopations with
Miroslav Vitous, Chick Corea, John McLaughlin
and Jack DeJohnette in 2003.

More than any other saxophonist playing today,
Garbarek has established values for improvisation
in which sensitivity to tone and space are of
crucial importance.
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Rainer Brininghaus
Piano/Keyboards

Rainer Briininghaus was born in 1949 and began
his intensive study of the classical piano in 1960.
By 1966 he had developed a taste for jazz
improvisation, which he played concurrently
with his classical repertoire.

After receiving a degree in sociology at Cologne
University in 1973, Briininghaus decided to work
as a professional musician and joined the band of
guitar player Volker Kriegel (Spektrum) as well as
the jazz ensemble, “Hessischer Rundfunk” (Radio
Frankfurt). Eberhard Weber invited Briininghaus
to play on his first album, The Colours of Chloe
(later to be awarded with two German Grammies)
and their musical understanding and collaboration
led to the formation of Eberhard Weber’s group
Colours in 1975.

Briininghaus has played with Albert
Mangelsdorff, Karin Krog and Toots Thielemans
among others as well as toured and recorded with
Manfred Schoof’s Quintet. He has tutored jazz
piano at the Kemscheid Jazz Academy and the
Cologne Conservatory. Briininghaus has been
a member of the Jan Garbarek Group since 1988.
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Marilyn Mazur

Percussion

Born in 1955, composer and percussionist,
Marilyn Mazur has played all over the world in a
wide range of musical contexts. She began her
performing career as a pianist and dancer and now
primarily works as a drummer and bandleader.
During her musical career she has played with
some of the great musical groups including the
Miles Davis Group, Wayne Shorter Quintet and
the Gil Evans Orchestra. She has been a member
of the Jan Garbarek Group since 1991.

Based in Copenhagen, she has led many groups
and projects through the more than 25 years of
her musical career. Today much of her work is
focused on writing for and playing with her own
group ‘Future Song’.

Mazur has received many awards and honours for
her work. She was awarded the Ben Webster
Award in 1983, was nominated for the
international Jazzpar Prize in 1998 and 1999 and
won the Prize in 2000. In 1999 she played at the
first Biennale de Percussions in Conakry, Guinea,
with members of the Guinea Ballet Joliba.
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Eberhard Weber

Bass

Bassist, cellist and
composer Eberhard Weber
was born in Sturttgart,
Germany, in 1940. He has
worked as a session
musician in various
musical genres though his
interest was more in
atmospheric, classically-
influenced music.

He has developed a unique

instrument, the “electrobass”
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(his term), by redesigning an
old Italian electric bass with
a long neck and small
rectangular sound box and adding a fifth string,
The instrument looks like a funky bodiless
acoustic double bass which can sustain deeper,
more spacious overtones and has a more evocative
lyrical sound, very well suited for melodic
emphasis. He later added yet another string.

With this new sound he recorded his first solo
album, The Colours of Chloe, in 1973 and in 1975
won first prize at the West German Phono-
Akademie. Weber was also voted “Artist of the
Year”. He is regarded as a pioneer in jazz bass
playing opening up new dimensional possibilities
for this highly-expressive, yet underutilized
instrument.

In 1975 he formed the influential group Colours
which disbanded in 1982 and from there went
on to join the Jan Garbarek Group. He was a
member of the United Jazz and Rock Ensemble
from 1975-87.
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