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To make this performance a pleasant experience for the artists and other members of the
audience, PLEASE switch off your alarm watches, MOBILE PHONES and PAGERS.

Eating and drinking, unauthorised photography and audio or video recording are forbidden
in the auditorium. Thank you for your co-operation.
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Your support and sponsorship has made possible the Festival attraction
London Symphony Orchestra. With grateful thanks from
the Hong Kong Arts Festival.

We wish you and your guests a very enjoyable evening.
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London Symphony Orchestra

This year marks the centenary of the London Symphony
Orchestra (LSO). The Orchestra is the official finale
programme in this year’s Festival, marking the LSO’s
return to the Hong Kong Arts Festival after 30 years.

Founded in 1904, the London Symphony
Orchestra was Britain’s first independent,
self-governing orchestra. It soon became a
limited company, owned and managed by
the players.

Hans Richter was the first in a long line of
distinguished conductors to be associated
with the LSO, and the Orchestra also
formed connections with many of the
country’s foremost composers, including Sir
Edward Elgar. The current Principal
Conductor is Sir Colin Davis, who was

appointed in 1995.

The Orchestra’s pioneering spirit was strong
even in the early years. It was the first British
orchestra to travel abroad when it visited
Paris in 1906 and later became the first to
visit America (1912), Israel (1960) and
Japan (1963). In 1982 the LSO took up

residency in the new Barbican Centre.

Today the LSO tours around the globe,
regularly visiting Europe, Japan and the US. It
is the only British orchestra to hold an annual
residency at the Lincoln Center in New York,
where every year it presents one of its major
artistic events, first performed in London.

After nearly 90 years of making recordings,
the LSO launched its own CD label, LSO
Live, in 2000. The label’s releases include a

highly acclaimed Berlioz series with Sir
Colin Davis. Berliozs Les Troyens, released
in 2001, has become one of the fastest-
selling opera recordings ever in the UK, and
won two Grammy Awards (Best Opera and
Best Classical Recording) in February 2002.
Other releases include Elgar’s symphonies
and Holst’s The Planets conducted by Sir
Colin Davis, Mahler’s 6th Symphony
conducted by Mariss Jansons and jazz
legend Dave Brubeck’s 80th birthday
concert with the LSO.

In March 2003, the LSO opened LSO St
Luke’s, the UBS and LSO Music Education
Centre. Housed in the converted 18th century
Hawksmoor church of St Luke in Old Street,
London, the centre provides a home for the
LSO’s award-winning education and
community programme, LSO Discovery, as
well as a rehearsal space for the Orchestra and
a venue for recordings and conferences.

The year 2004 marks the London Symphony
Orchestra’s centenary. As part of the LSO’s
100th anniversary Far East Tour — made
possible by the generous sponsorship from
Rolls-Royce — the Orchestra is performing
two concerts in this year’s Festival, marking
the LSO’s return to the Hong Kong Arts
Festival after 30 years. The LSO also
gratefully acknowledges support for its Far
East Tour from David Tang, OBE.
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Daniel Harding

Conductor

Daniel Harding is the leading British
conductor of his generation. Having
assisted Sir Simon Rattle at the City of
Birmingham Symphony Orchestra, he
made his professional debut with the
orchestra in 1994, for which he won the
Royal Philharmonic Society ‘Best Debut’
Award. He went on to assist Claudio
Abbado in the 1995/96 season, culminating
in his debut with the Berlin Philharmonic
Orchestra at the 1996 Berlin Festival.

In 1996 Daniel Harding became the
youngest ever conductor at the BBC
Promenade Concerts and has appeared
regularly since then.

In the 2003/04 season, he becomes the first
Music Director of the Mahler Chamber
Orchestra. His previous positions include
Principal Conductor of the Trondheim
Symphony in Norway (1997-2000),
Principal Guest Conductor of Sweden’s
Norrképing Symphony (1997-2003) and
Music Director of Die Deutsche
Kammerphilharmonie, Bremen (1997-
2003).

He is closely associated with the London
Symphony Orchestra, with whom he made
his debut in 1995. He appears regularly in
the Orchestra’s subscription series and
conducts the composers’ competition,
Masterprize.

Daniel Harding is also a regular visitor to all
the important orchestras in Europe, the US
and Canada. He will soon make his debut
with the Vienna Philharmonic Orchestra in

Mabhler’s Symphony No 10.

In opera he has conducted new productions
at the Aix-en-Provence Festival including
Don Giovanni directed by Peter Brook and
Katie Mitchell’s production of Jemifa for the
Welsh National Opera. He recently made
his debut at the Royal Opera House,
Covent Garden, in Deborah Warner’s
production of The Turn of the Screw and at
the Bavarian State Opera in The Abduction
from the Seraglio. Future engagements
include new productions of La Traviata at
the Aix-en-Provence Festival and a new
production of Cosi fan tutte in Aix, at the
Opera National de Paris and in Vienna.

Daniel Harding’s recordings include
Mozart’s Don Giovanni and Britten’s The
Turn of the Screw (awarded the Choc de
I’Année 2002, Grand Prix de ’Académie
Charles Cros and a Gramophone award),
both with the Mahler Chamber Orchestra;
and works by Britten with Ian Bostridge
and the Britten Sinfonia (awarded the Choc
de UAnnee 1998).

In 2002 he was awarded the title Chevalier
de 'Ordre des Arts et des Lettres by the
French Government.

Biographies
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Sayaka Shoji
Violin

Sayaka Shoji started violin lessons at the age of
five and soon went on to win numerous
international competitions. In 1999, at the age
of 16, she won the Viotti Valsesia International
Competition and became the first Japanese, and
the youngest ever first prize winner at the
Paganini International Violin Competition in
Ltaly.

Sayaka Shoji has performed under the baton of
leading conductors such as Mehta, Temirkanov,
Ashkenazy, Dutoit, Sawallisch and Bashmet. She
has appeared around the world with leading
orchestras including the Israel Philharmonic,
Czech Philharmonic and St Petersburg
Philharmonic Orchestras.

Sayaka Shoji’s teachers included Uto Ughi and
Riccardo Brengola for chamber music in Italy
and Shlomo Mintz in Israel. She currently resides
in Cologne and studies under Prof Zakhar Bron
at the Hoshschle Fiir Musik Kéln.

Sayaka Shoji plays the 1715 ‘Joachim’
Stradivarius violin, generously provided by the
Nippon Music Foundation.

Biography
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The London Symphony Orchestra and Rolls-Royce celebrating

100 years of innovation in music and technology
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3 March 2004 (Wednesday)

Running time: approximately 1 hour and
50 minutes, including a 20 minute interval

Jean Sibelius
The Oceanides, Op 73

Jean Sibelius

Violin Concerto in D minor, Op 47
Allegro moderato
Adagio di molto
Allegro, ma non tanto

Sayaka Shoji

violin
20 minute interval —

Dmitry Shostakovich
Symphony No 5 in D minor, Op 47
Moderato
Allegretto
Largo
Allegro, non troppo

[ Rolls-Royce

Applause

Longer pieces of music are often divided into
sections or movements. Applause is customary
at the end of a complete piece of music not
between movements.
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The Oceanides, Op 73
Jean Sibelius (1865-1957)

In the northern summer of 1914, Sibelius made
his first visit to the US, to be the guest of honour
at a music festival in Norfolk, Connecticut. He
had composed a new work especially for the
festival, which he had entitled Rondo der Wellen,
(Rondo of the Waves, or in Finnish Aallottaret),
but which in English was ultimately to be called
The Oceanides (in Classical mythology, the
Oceanides were water nymphs). Elsewhere
Sibelius had rightly described it as a “composition
for grand orchestra”, as it included harps,
a colourful selection of percussion and a large
wind section.

An early version of the work took the form of a
suite in three movements. By the end of March,
Sibelius had radically revised it as a single
movement, and made further changes to the
score while crossing the Atlantic on board ship
in May.

Attending a piano recital in Berlin, Sibelius had
been thrilled by his first hearing of Debussy’s
Mediterranean impression, L7le joyeuse, and his
own new work is often described as one of his
most impressionistic scores. It charts the varied
moods of the ocean, the myriad reflections of
shimmering light in the swell of the waves,
building to a ferocious climax that, when Sibelius
himself conducted the premiere in June 1914,
prompted the stunned audience to give him a
standing ovation.

&=
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Violin Concerto in D minor,
Op 47
Jean Sibelius (1865-1957)

In 1903, Sibelius was again grappling with one
of his recurring demons, alcoholism. His
drunken binges could last for days at a time and
had a serious impact not only on his marriage
and friendships, but also on his work as a
composer, and ultimately on his finances.

He was always short of money to meet his
responsibilities, and it was this fact, as much as
artistic inspiration itself, that eventually goaded
him into completing the Violin Concerto
(Sibelius himself had once seriously hoped for a
career as a concert violinist).

Sibelius had originally promised the violinist
Willy Burmeister that he could give the first
performance of the work in Berlin early in
1904. However he changed his mind and gave
it instead to Viktor Novacek to perform in
Helsinki, so that he could receive some earlier
financial return on his score. It was a grave
mistake; not only did he almost make an enemy
of Burmeister, but Novacek’s performance was
not a success. One critic even described the
work as “boring”.

Burmeister knew better (he believed the concerto
was “magnificent”) and generously offered to give
the work further performances. Sibelius,
however, stubbornly decided to revise the work
substantially, and the new version was first
performed in Berlin in 1905 with soloist Carl
Halir and the conductor was none other than
Richard Strauss. Burmeister was furious, and
vowed never to play the work.

In fact, Sibelius’s concerto did not achieve any
significant popularity until decades later. The
eventual acclaim was partly as a result of the
efforts of the virtuoso Jascha Heifetz (who

LN aa | Programme Notes
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recorded it with Thomas Beecham) and the critic
Donald Tovey who stated: “I have not met with
a more original, a more masterly, and a more
exhilarating work”.

The concerto is scored for a standard size
orchestra and much of the brilliant effect of the
first movement in particular, derives directly
from the dazzling and difficult violin part, with
its echoes of gypsy fiddle music. A warmly
romantic and song-like middle movement
introduces the bristling finale, whose main theme
was described by one critic as an “electrical
Bolero”, and another (Tovey) as a “polonaise for
polar bears”!

20 minute interval —

4 dh 47
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Symphony No 5 in D minor,
Op 47
Dimitry Shostakovich (1906-1975)

In January 1936, Shostakovich’s reputation as
one of the Soviet Union’s leading younger
composers suffered a severe setback. Stalin
himself had attended a performance of
Shostakovich’s hitherto acclaimed opera Lady
Macbeth of Mrsensk and had not liked what he
heard. Within a month, there was a vicious attack
on Shostakovich in Pravda, under the heading
“Muddle instead of music” and overnight, the
composer’s personal position became precarious.

According to Pravda, he had shown “decadent
bourgeois tendencies” and it was clear that he
was subsequently expected to make amends.
Central to his “rehabilitation” was a carefully
prepared public recantation, which he made in
this Fifth Symphony, which Shostakovich
himself described as “a Soviet artist’s practical
creative reply to just criticism”.

Whether or not the criticism had been “just”,
Shostakovich’s response was, at least, genuinely
practical. He accepted the expediency of
appeasing the authorities in order to continue
practising as a composer, but it was no less
genuinely creative.

Compared with the Fourth Symphony, the
Fifth’s economising on musical material and
tauter formal layout was a clear answer to charges
of “muddle” and “disorder”. With the concision
came also a new emotional element; in place his
hitherto youthful exuberance, a sardonic dryness
and cautiousness that characterises much of
Shostakovich’s later mature work.
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In particular, it was, perhaps, fitting to have
adopted a tone of such palpable regret as that
which ushers in the first movement. The stern
initial theme, with violins closely echoing the
basses, is barely stated before it falls away into a
sort of apologetic rumination.

The second movement is like a scherzo, in which
waltz rhythms linger just below the surface. The
third movement starts out as a gradually
unfolding string lament, developing into a quiet
centrepiece, in which gentler orchestral colours
predominate. Shostakovich launches the finale
in a burst of nervous energy. It grows in scale,
volume and stridency, into something
unpredictable, even frightening; yet, at the work’s
Leningrad premiere, it earned the prodigal
composer a half-hour standing ovation.

All programme notes by Graeme Skinner

“hh 1\ 4

Programme Notes

i

Page 25



B | Programme

“OOWE=AMA (EHM)

A AR A1 /D305 F
EIE—Hi207) 55 55 KB

7ii 5
CPY i3 2 ] 2% ll ) A h 332
(2 F B CH R - MBI - P 35 e i)
TRIBE (FEFHI 3 tR)
B A AR AR (FER A DR)
Aot (AR - FEVERE )
J R (A1 K 1 SR 1 1 18—
B 18— 7118 )5 %)

SR 3k

CR B B SEAL (19194 RRLAR)
glF
kB2 IE

NFEZIE
i 2 B

a4
FE#

— PG IRE

v H L
REER 58 138 Bolh » Ak 82
T R — Bl —
HRFHI Vet
BRAG T - TR
TRERg et — i 23 52 18

ME
TR 1 42 th 43 2 S [ = BE PO 46 35350 5 o
TR e R TR A R A

4 March 2004 (Thursday)

Running time: approximately 1 hour and
30 minutes, including a 20 minute interval

Benjamin Britten

Four Sea Interludes

from Peter Grimes, for orchestra, Op 33a
Dawn (Lento e tranquillo)
Sunday Morning (Allegro spirituoso)
Moonlight (Andante comodo e rubato)

Storm(Presto con fuoco — Molto animato —

Largamente — Tempo 1)

Igor Stravinsky
Suite from The Firebird (1919 version)
Introduction
L'Oiseau de feu et sa danse
(Dance of the Firebird)
Ronde des Princesses (Dance of the Princess)
Danse infernale du roi Kastchei
(Dance of the Magician)
Berceuse (Lullaby)
Finale

20 minute interval —

Jean Sibelius
Symphony No 5 in E flat major, Op 82

Y}mpo molto moderato — Largﬂmenm —

Allegro moderato
Andante mosso, quasi allegretro
Allegro molto — pochettino largamente

Applause

Longer pieces of music are often divided into
sections or movements. Applause is customary
at the end of a complete piece of music not
between movements.
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Four Sea Interludes
from Peter Grimes,

for orchestra, Op 33a
Benjamin Britten (1913-1976)

Britten’s first opera, Peter Grimes, premiered in
London on 7 June 1945. Based on George Crabbe’s
1810 poem, The Borough, it is the story of a
fisherman, Peter Grimes, ostracised by the people
of his small East Suffolk seaside village (Aldeburgh,
or The Borough), for his maltreatment of
apprentices. Much of the opera is set on the
Borough quay, with the sea an ever-present
influence on the characters, its varying moods
playing a symbolic role in the developing drama.

As a “character” in its own right, the sea is
represented in six pictorial orchestral interludes
(joining the opera’s prologue and six scenes), four
of which Britten extracted to form this
independent concert set.
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Britten’s friend, novelist E M Forster, described
Aldeburgh as “a bleak place: not beautiful. It
huddles round a flint-towered church and
sprawls down to the North Sea — and what a
wallop the sea makes as it pounds at the shingle!
Nearby is a quay, at the side of an estuary, and
here the scenery becomes melancholy and flat;
expanses of mud, slatish commons, the marsh-
birds crying.”

The Dawn interlude comes between the opera’s
Prologue (set indoors) and Act I, Scene 1 on the
quay. The first episode in which the sea makes
its presence felt, is in the contrasts of the bracing
open air sound of flutes and violins in unison,
and the eddies of harp and clarinet arpeggios,
with brass chords representing the dawn itself.
Sunday Morning is an interlude before the people
of the Borough make their way to church (Act
II, Scene 1) in this set serving as a kind of scherzo.

Moonlight, the most reflective piece of the set,
introduces Act III of the opera. Storm, on the
other hand, is the highlight of the set
(introducing Act I, Scene 2): a terrifying
orchestral rour de force of screaming woodwinds
and menacing brass (notably the trombones in
the central Largamente).
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Suite from The Firebird (1919 version)
Igor Stravinsky (1882-1971)

Sergey Diaghilev launched his Ballets Russes in
1909 with productions based on Russian
favourites such as Borodin’s ‘Polovtsian’ Dances
and Rimsky-Korsakov’s Schebherazade, and his
first new commission was to be a new treatment

of the legend of the Firebird.

Originally, the eminent but somewhat erratic
Anatol Lyadov (1855-1914) was to have
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provided the score; and it was only when it
became apparent that Lyadov would not be able
to meet the deadline for a premiere during the
Paris season of 1910, that Diaghilev turned to
the young and little-known Stravinsky, whom
he had engaged to do arrangements for the
Ballet’s first season.

As Stravinsky later admitted “The Firebird did
not attract me as a subject. Like all ‘story’ ballets,
it demanded descriptive music of a kind I did
not want to write.” However, he could not pass
up the opportunity of working for Diaghilev,
and was amply rewarded. Marcel Proust, Sarah
Bernhardt and Claude Debussy all came to hear
The Firebird; and Maurice Ravel praised it.

But Stravinsky, himself, was critical. The
original orchestra was, in his own words,
“wastefully large”; and so it is not surprising
that two of the orchestral suites he subsequently
extracted from the complete ballet involve some
rethinking or (Stravinsky’s words again) “musical
criticism”.

The second suite, of 1919, represents a
substantial reduction in the size of the orchestra
and selects only the strongest of music from

the full ballet.

Nor is it surprising, considering his opinion of
story ballets, that Stravinsky allowed little of
the original scenario to survive. What is left is
not a connected story but a series of character
pieces, belonging to the enchanted Firebird
itself; to the beautiful but bewitched princess;
and to her evil captor, the magician Kastchei.

There is also a moving lullaby; and a triumphal
finale in which the young Tsarevitch Ivan brings
down the evil Kastchei with the help of the
Firebird and liberates the princess.

20 minute interval —
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Symphony No 5 in E flat major,
Op 82
Jean Sibelius (1865-1957)

In 1921, the American critic Olin Downes wrote
of Sibelius: “His music is a saga ... a tale of great
deeds ... of things supernatural ... of a pagan past
which still smoulders under northern snows.”

Sibelius worked on his Fifth Symphony during
1915, and completed it only a few days before
its first performance at a concert celebrating his
50th birthday on 8 December (also on the
programme was 7he Oceanides).

The work heard on that occasion, however, was
vastly different from that reached in its final
form. When he first came to prepare the score
for publication early in 1916, Sibelius decided
that so many changes were necessary that he
spent much of the year recasting the work.

The new version was duly heard, exactly a year
later, on his 51st birthday, with the original four
movements now reworked into three. Sibelius
was still not satisfied, but was unable to resolve
the work’s problems immediately, and did not
return to the Symphony until early in 1918,
again inconclusively.

Only in 1919 did he find a way to complete the
work, a process that he likened to regaining his
sight after blindness. The first movement is in
two sections. The mood of the opening amply
justifies Downes’s description, and builds into
what Donald Tovey called “a wonderful,
mysterious kind of fugue”. The second section
is a sort of joyous scherzo.
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The central Andante is a theme with variations
that several times prefigures the finale to come.
In Spring 1915, Sibelius had watched amazed at
the flight of 16 swans, remarking: “Such beauty

.. the swan’s call like that of a trumpet ... like
the Fifth Symphony’s finale theme, legato on the
trumpets”.

As the finale progresses the mood becomes
warmer and more exultang, as if itself responding

to Finland’s gradual spring-time thaw.

All programme notes by Graeme Skinner
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