


The Hong Kong Arts Festival is a prominent
arts event in the cultural calendar of Hong

Kong and the Asia Pacific region. Proudly
stepping into its 33rd year, the Festival
continues its vigorous pursuit of innovative
development; the presentation of new works
and the provision of quality arts.

In terms of the number and diversity of
programmes, the 2005 Festival is one of the
largest festivals to date, offering a wide variety
of inspiring art, music and cultural
programmes by prestigious international
artists and leading local talents. I am sure that
the Festival will further enhance Hong Kong’s
status as an international cultural metropolis.

I extend our warmest welcome to all
participating artists and wish all local and
overseas members of the audience a most
enjoyable time.

TUNG Chee Hwa
Chief Executive
Hong Kong Special Administrative Region
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Message from the Chairman

I warmly welcome you to the 33rd Arts Festival.
As a premier event in the Hong Kong cultural

calendar as well as the Asia Pacific region, the
Festival presents the finest international and
regional artists in an intense series of concerts and
performances, as well as showcases the creativity
of artistic talent in Hong Kong.

Appreciation and thanks are due to our main
subventing organisations – the Hong Kong
Government, through the Leisure and Cultural
Services Department, and the Hong Kong Jockey
Club Charities Trust. Their long and continued
patronage are what make these cultural
presentations possible.

In addition, we gratefully acknowledge the
generous support of many corporate sponsors,
arts institutions and individuals.

The Festival has always made our programmes
accessible to students and young audiences
through half-price student tickets and our Young
Friends Scheme. These schemes are funded by the
generous donations from numerous corporate
and individual donors.

The 2005 Festival offers a rich and stimulating
programme, with a variety of captivating
performances and choices, presenting a diverse range
of tastes with artistic excellence. We hope to offer
something enjoyable and of interest to everyone.

Above all, I would like to thank you, our patrons, for
your support and participation in the 2005 Festival.

Charles Lee

   The Hong Kong Arts Festival is made possible with the funding support of:
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Message from the Executive Director

The starting point for the programming of this 2005
Festival was the idea of contrasting opposites – ‘sacred

and profane’. Both of these elements are rich sources of
creative impulses for the performing arts in most cultures
and this thematic link is evident in much of our
programming. We hope these connections and contrasts
will make your Festival experience more engaging and
memorable.

Alongside all of our international artists, we are proud to
present many outstanding Hong Kong artists. For example,
the Hong Kong Philharmonic Orchestra and the Hong
Kong Repertory Theatre, as well as the fine young Hong
Kong musicians, pianist Rachel Cheung and the Fresh Air
Brass Quintet. Other important Hong Kong artists taking
part include Cantonese opera stars Mui Suet-see and Lee
Lung; Class 7A Drama Group; Chung Ying Theatre; Group
89268; the Material Girls; choreographer Daniel Yeung
and the remarkable combined talents of Lee Chun-chow,
Faye Leong, Gabriel Lee and Chong Mui-ngam in The
French Kiss.

In addition, our commitment to commissioning new work
from Hong Kong and around the world continues, with
pieces such as Amber, The Nightingale, All That Shanghai
Jazz, Material Girls, i-City, The French Kiss, Come Out &
Play and Little Prince Hamlet.

The 2005 Festival will offer a total of 124 performances
with 42 performing groups (32 overseas and 10 local), two
exhibitions and our Festival Plus programme of talks,
seminars and meet-the-artist sessions.

This is one of our largest Festivals to date, in terms of the
number and the diversity of programmes. I am sure too,
that it will be one of our most enjoyable and inspiring. We
are delighted that you could join us.

Douglas Gautier



Drama Theatre, the Hong Kong Academy
for the Performing Arts

16 - 20.2.2005

Performed in Cantonese
with English Surtitles

1 30

Running time:
approximately 1 hour 30 minutes

with no interval

To make this performance a pleasant experience for the artists and other members of the audience,
PLEASE switch off your ALARM WATCHES, MOBILE PHONES and PAGERS.

Eating, drinking, smoking, unauthorised photography and audio or video recording are forbidden
in the auditorium. Thank you for your cooperation.

Commissioned by
the Hong Kong Arts Festival
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Creative and Production Team

Artistic Director Lee Chun-chow
Playwright Chong Mui-ngam
Director Gabriel Lee Chung-chuen
Set Designer Tsang Man-tung
Costume Designer Bacchus Lee *
Lighting Designer Lau Ming-hang
Sound Designer Wong Sun-keung
English Surtitles Translator Rupert Chan

Production Manager Amum Chan
Deputy Stage Manager Fiona Yu
Assistant Stage Manager Fung Shu-ying
Wardrobe Supervisor Joanne Chong  #
Electrician Siu Kin-bong
Stage Crew Lai Kam-cheuk

Leung Kwok-hei #
Surtitle Operator Yvonne Pang
Photographer Cheung Chi-wai
Graphic Designer Ketchup
Co-producers Raymond Wong +

Viola Tsui ^
Curator and Producer SNAP Production

Cast

Marco Lee Chun-chow
Michelle Faye Leong
Paul Sean Kwan

Acknowledgement Hong Kong Arts Centre
Hong Kong Academy for Performing Arts
Hong Kong Ballet
Hong Kong Oriental Travel Ltd
Chung Ying Theatre Company
Theatre du Pif
Two Too Ideas
Patrick Wong
Grace Wu

* By kind permission of the Hong Kong Academy for Performing Arts
# By kind permission of the Hong Kong Ballet
+ By kind permission of Chung Ying Theatre Company
^ By kind permission of Theatre du Pif

All photographs © Cheung Chi-wai
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A Kiss that Imperils a
Pastor’s Soul

After a romantic evening,
Michelle, Marco’s secretary,
lodges a complaint and Marco
is arrested by the police and
c h a r g e d  w i t h  s e x u a l
harassment. This incident ends
Marco’s career as a pastor and
ultimately costs him his faith.

Five years later they meet at a
party…

Can they really forgive and
forget?

 Synopsis
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Macro
Michelle

Dedicated to Those Awaiting Judgement
Chong Mui-ngam

Nietzsche said that people who can forget are fortunate;
because they live in misconception, they are happy. Very
clearly Marco and Michelle are not happy people otherwise,
they would not feel it necessary to live such tangled lives
nor to define themselves in terms of right and wrong.

Such people undoubtedly have chosen a painful road in
life; or perhaps all that it elicits is a sneer or two. However,
what I want to say is that, in my mind, these two characters
are glorious. I even feel that mankind has never been able
to throw off greater guilt because we have been so
insistent in soul searching.

I just hope that we’ll understand the mind through
reflection; brave souls will in the end be blessed.

Translated by Pan Shih
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A Kiss is Not Just a Kiss
Gabriel Lee

Directing The French Kiss is a unique working experience because of the task of
co-ordinating this project with a team of Hong Kong Chinese people who live and
work in different cities such as Sydney, New York and Taipei. It brings us together
to perform in this Hong Kong Arts Festival. I especially express my gratitude to the
Artistic Director and the production team for their patience and support, I simply
wouldn’t make it without them.

The structure of Chong Mui Ngam’s The French Kiss reminds me of Oedipus Rex.
In the script, time seems to move on a double track; it pushes the drama in a
forward direction as the two characters look back in segments of recall. The
contradictions and conflicts between the two characters lies in the gap between
the present and the past. The more they seek answers, the deeper they fall into
the gap.

Of course, memories are not necessarily painful. For me, whether I am part of the
audience or an actor, or even the playwright or director, my experiences in theatre
are always astonishing. It is precisely this irreplaceable joy that gives me the impetus
to use the dramatic form and share it with the audience.

I hope that The French Kiss will become a glorious part of your memories.

Translated by Pan Shih
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The Myth of the Kiss
Dr Christopher Hartney

How can a single kiss turn a respected religious man into a sexual
predator? This article is a quest for the meaning of the kiss within the
Christian context.

In the mid-1990s David Mamet’s play Oleanna caused violent controversies to
erupt in theatres from New York to Sydney. His story depicts a young university
student who, seemingly out of spite, charges her lecturer with sexual misconduct.
As the play drew to its climax, audiences shouted abuse at the young actress who
played the student. These years were the apex of political correctness and the play
brought to the surface many deeply placed tensions regarding the nature of sex
and of power-relationships. Several years later, Chong Mui-ngam’s play, The
French Kiss, allows us a re-examination many of these themes, but from a wider
perspective, and in a more sophisticated and carefully reflective way. The central
questions remain the same – how can something as delicate and as supposedly
inconsequential as a kiss lead to the downfall of an upstanding member of the
community?

We know already that the media can make storms in teacups. The news is
relentlessly presented to us as a series of events peopled only by perpetrators and
victims. We cringe when we see injustice caused and we immediately identify with
the victim. We become relieved to discover that law-officers, politicians, or even
the journalists themselves, are able to resolve problems and permit justice to
flourish once more. For the story to be told in the briefest and most exciting way,
many details are left out that suggest the good might not be completely good, or
the bad completely bad. In this way, the very form of the news dictates how the
story will be told. It is not surprising then that overnight, a single kiss can turn a
respected religious man into sexual predator.

Clearly we expect a higher level of behaviour from our religious leaders. Not only
should they be innocent, but also free from any accusations. The reading public
knows how difficult life is, and how hard it is to remain good. Religious people are
supposed to set perfect examples for us. When they fail it is very easy for us to enjoy
their fall, we savour every detail. So the very idea that a religious leader could be
accused of sexual misconduct would make a very interesting headline. We would
be interested, and more newspapers could be sold. The detail that it was only a
kiss, would come later. But is a kiss as inconsequential as it seems?
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In the Judeo-Christian tradition we see that the kiss is at the very heart of existence.
When God creates Adam in Genesis he breathes life into him in a manner very
much like a kiss. All through Western history kissing is seen as a way lovers join
their breaths and so exchange their souls just as God breathed a soul into the first
man. Even older than Genesis, more that 3,600 years ago, we find prayers to the
Babylonian goddess Ishtar whose “lips are sweet and who holds life in her mouth”.
In this tradition the soul remains close to the lips.

This is complicated then by the triple meaning of the mouth as a possible place for
the soul and a place for both speech and eating. When French anthropologist Paul
d’Enjoy made a study of Chinese manners in 1897 he suggested that everyone in
the Middle Kingdom felt horrified by the Western custom of mouth-to-mouth
kissing as though there was something cannibalistic about it. A kiss is an
exchanging of souls and the ‘eating’ of someone else; particularly when the kiss is
as interpenetrative as a ‘French kiss’. Through the mouth and the tongue this is
the taking of another person into your body. As food is good and can be eaten, so
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too are those people good who we symbolically eat. This image of eating/kissing
another person is taken to its complete symbolic extreme in Christian worship
when a piece of bread becomes, in the doctrine of trans-substantiation, the actual
body of Jesus Christ. With these powerful myths surrounding the act of kissing, it
is clear that a kiss is not something simple, but a powerful act of transgression.

The difference between Mamet’s Oleanna and Chong Mui-ngam’s The French Kiss
is that the later situates the action five years after the controversy has played itself
out in the media. The action occurs long after the central character’s career has
been wrecked. This gives us the chance to put the fall of the Pastor in a more
profound perspective. It also introduces the question of repentance and
forgiveness. How do we approach people who have changed our lives forever and
possibly for the worst? How can we talk to a person who once may have loved us
and who now might hate us? The stability of the world, of course, depends on us
being forgiving, yet the act of forgiveness often seems the most impossible act to
complete. In this, the end of the play brings us to another kiss.

I speak of the kiss between Jesus and his loyal follower Judas. Judas kisses his
teacher in order to let the authorities know who it is they should arrest. Jesus is put
on trial and executed soon after, while Judas is paid 30 pieces of silver for his tender
act of disloyalty. The guilt from this kiss forces Judas to kill himself. The Judas Kiss
has become the kiss of the betrayer and the traitor, thus perpetuating the myth of
the kiss.

By focusing on a loving kiss that ends up becoming a betraying kiss, The French
Kiss, brings us to a vital, large and so far unanswerable question: can Christians
ever live up to the example set by their messiah? We are told that Jesus’ death on
the cross represents the sacrifice of his life to help us correct our own imperfections
and wash away our sins. The French Kiss conjures up the great myth of the kiss
once more so that we may ask ourselves, how much are we willing to sacrifice in
order that justice be done?

The author is a researcher at the Department of Studies in Religion, University of
Sydney
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Marco Michelle
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…And Five Years On…
Kevin Kwong

Did he or didn’t he? Was he lying or was she being economical with the truth? But
most importantly, does it really matter now? Written by young award-winning
playwright Chong Mui-ngam, The French Kiss begs the question of whether we
can really forgive and forget.

Inspired by a real life local court case in which a pastor is accused of sexual
harassment, this emotionally intense drama puts the two involved parties back in
a room – five years after the incident – for a showdown.

But this is no post-mortem examination or trial. What Chong, artistic director and
actor Lee Chun-chow and director Gabriel Lee are more interested in is to explore
the consequences and implications of the ‘French kiss’.

By laying bare their raw emotions and thoughts – whether they are real or distorted
– the audience is left swinging, unwittingly, from one end of the emotional
pendulum to another.

“What is happening in the present is more interesting than what had happened
five years ago,” says Gabriel Lee. “The script is beyond the French kiss. It has more
to do with how the incident has affected the life and beliefs of those involved…
and that has a far greater impact on me than the incident itself.”

However, to understand the present, re-visiting the past is inevitable. The way this
show unfolds is interesting: it keeps drawing the audience back to the past to make
sense of the present. It’s almost like a whodunit mystery being told backwards.

Lee Chun-chow admits there is an element of ‘suspense’ throughout the drama –
but it is impossible for anyone to know exactly what happened: “Part of the play is
a process of recognising what happened five years ago but, inevitably, there are
going to be different versions of the event.

“The characters have either chosen to forget or really forgotten what’d happened.
And because of their emotions, the true picture, or truth, will never emerge.”

With the past unresolved, have the pair really left the past behind and moved on?
Lee Chun-chow says that this drama can be emotionally draining because both
characters have suffered a lot and are trying to rebuild their lives and confidence.
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“This is an incurable wound that, once touched, will start bleeding. The play is set
on the night when this wound is re-opened once again.”

Given the intensity of the drama (as demanded by the script), one of the biggest
challenges for the directors and actors is to sustain a high level of engagement
between the small cast – Lee Chun-chow, Faye Leong and Sean Kwan.

Playwright Chong says the dialogue needs to be stimulating or else the audiences
attention will quickly stray.

She explains: “Though the play is based on a real court case, I am not reporting it.
The discussion after the French kiss is what interests me. How people face their
soul and how they can’t see the truth. You assume only they will know the ultimate
truth, but do they really?

“I need to draw the audience’s focus onto the characters. I originally wanted to
inject humour into the piece, but changed my mind. I was looking for something
that could pull the audience to the story and having engaging dialogue helps
stimulate their thinking.”

So the audience will be caught in a tug-of-war between Marco, the accused, and
Michelle, the accuser. What makes this play special and different from many locally
written, original dramas is its depth. It goes beyond the basics of human
relationships, of love and hate, and looks at the different values our society holds
towards religion, morality, feminism and sex.

The French Kiss is also special as it marks the return of Gabriel Lee and Faye Leong,
who have been absent from the local performing arts scene in recent years.

Lee Chun-chow says, as if by fate, all the right people have come together for this
production: “We all share similar ideas on what it is about, and how it should be
interpreted and staged… the fact that I can communicate frankly with everyone
makes this an ideal project for us to collaborate on.”
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1991

2000

M Ca(n)on

2004 N

Lee Chun-chow Artistic Director / Actor

Lee Chun Chow was assistant artistic director of the Chung Ying Theatre
Company. He became a student of the Ecole Philippe Gaulier in 1991 and then
was granted a scholarship from the Hong Kong Arts Development Council to study
East/West Theatre Studies at Middlesex University, England.

Lee has won a number of awards at the Hong Kong Drama Awards including the
Best Leading Actor three times, as well as the Best Director for The Professional
and Aladdin. In 2000 the Government of Hong Kong Special Administrative Region
awarded him the Medal of Honour.

Among his recent work are performances in The Coffin is Too Big for the Hole; M
Garden for the Kung Chi-shing Music Theatre and Ca(n)on; Peach Blosson Fan for
the Hong Kong Repertory Theatre; A Good Person of Szechwan for Actor’s Family;
E Never Forget for Theatre du Pif, and directorial duties on the musical Little Shop
of Horrors, Hobson’s Choice, and 2004 Hong Kong Arts Festival commissioned
programme Fisher King & Handless Maiden. He is now a freelance artist and guest
lecturer at the Hong Kong Academy for Performing Arts.

 Biographies
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Chong Mui-ngam Playwright

Chong Mui-ngam graduated from the Chinese University of Hong Kong, majoring
in Psychology, and the School of Drama at the Hong Kong Academy for Performing
Arts, majoring in playwriting. In 2002 she joined the Chung Ying Theatre Company
as a member of the ‘Playwright Theatre Creative Team’, where she wrote Alive in
the Mortuary and Angel Aurora. She also wrote Love in the Red Chamber, Venezia
Cafe of the Portland Street, Changing Cast and Shall We Go to Mars. Chong has
also written scripts for TV documentaries.

She was awarded the first runner-up at the Script Writing Competition of the Hong
Kong Youth Literature Awards. In 2003 she received the Best Script Award at the
Hong Kong Drama Awards for her play Alive in the Mortuary. In 2004, she was
awarded the Lee Hysan Foundation Fellowship by the Asian Arts Council to study
in New York.

1993 1997
TOTO

2000
2002

Gabriel Lee Director

Gabriel Lee graduated from the Universities of Sydney and New South Wales, the
University of Technology, Sydney, as well as the Hong Kong Academy for
Performing Arts. He obtained Master’s degrees in Teaching and Interactive
Multimedia; a Bachelor of Arts (Media and Communication) majoring in theatre
and an Advanced Diploma (Acting).

Lee joined the Chung Ying Theatre Company as a full-time actor from 1993 to
1997, and has performed in past Hong Kong Arts Festival programmes. In addition,
he wrote and directed TOTO; and wrote Strangers in Paradise and On the Verge of
a Triangle. In 2000 he translated and adapted A R Gurney’s Sylvia, and in 2002
worked as an assistant director and actor in the revival of Hobson’s Choice for the
Chung Ying Theatre Company.

 Biographies
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Faye Leong Actor

Faye Leong is a Malaysian-born Chinese freelance actor, who joined the Urban
Council Hong Kong Repertory Theatre upon graduating from the Hong Kong
Academy for Performing Arts. As a member of the U Theatre of Taiwan she has
toured Europe and the US taking part in art festivals.

Leong was awarded the Best Supporting Actor at the Hong Kong Drama Awards
for her performance in Before the Rain Stops.

7A

Sean Kwan Actor

An actor, seasoned radio personality, MC and voice talent in Hong Kong, Sean
Kwan started his mass media career as a bi-lingual DJ. He is a veteran actor with
extensive theatrical experience, as well as working with theatre companies like the
Actors’ Family and Class 7A Drama Group. His recent performances include And
Then There Were None and I Love Therefore I Am.
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1997

2002

Tsang Man-tung Set Designer

Tsang Man-tung graduated from the Hong Kong Academy for Performing Arts in
1997, majoring in set and costume design. His important works include The Game,
for which he won the Best Set Design, and The Blue Bird for which he won the
Best Costume Design at the Hong Kong Drama Awards.

1993

2004

Bacchus Lee Costume Designer

Bacchus Lee graduated from the Hong Kong Academy for Performing Arts (APA)
in 1993, with an Advanced Diploma in set and costume design and went on to a
Master’s degree in the UK. He was the resident designer of the Chung Ying Theatre
Company. His work on Aladdin won the Best Costume Design, and Eleven Cats
the Best Make-up at the Hong Kong Drama Awards. He was invited by the APA as
resident artist in 2004.

2003

Lau Ming-hang Lighting Designer

Lau Ming-hang has been actively involved in various local and overseas art groups
as a lighting designer for several years. He was part of the creative team,
percussionist and actor for the art group The Fighting Blues; and the designer,
puppet maker and puppeteer for the puppet theatre Make Friends With Puppet
for the touring performances. He was nominated at the 2003 Hong Kong Drama
Awards for his lighting design In A Good Person in Szechwan and Dragon Head.
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1989
1993

Wong Sun-keung Sound Designer

Wong Sun-keung graduated from School of Music of the Hong Kong Academy
for Performing Arts in 1989, majoring in music composition. An experienced sound
designer and composer for various art forms, he was awarded the Lee Hysan
Foundation Fellowship by the Asian Cultural Council in 1993 to further his studies
in theatrical sound design at the Yale School of Drama.

1990

Rupert Chan English Surtitles Translator

Rupert Chan works as a university administrator and freelance translator,
playwright, writer and lyricist. Of his thirty plus drama translations, three are
musicals (Cabaret, Pygmalion and Little Shop of Horrors) for which he also wrote
the Chinese lyrics. Chan has translated over 30 opera libretti for Chinese surtitle
projections and in 1990 he received the Hong Kong Artists Guild ‘Playwright of
the Year Award’. He now sits on the Boards of Directors of the Hong Kong
Repertory Theatre Company and the Chung Ying Theatre Company.

Amum Chan Production Manager

Amum Chan is an experienced backstage professional in Hong Kong and has been
involved in stage management for local and overseas productions. He is now a
freelance theatre practitioner.

 Biographies
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3
2001

Fiona Yu Deputy Stage Manager

A stage management graduate from the Hong Kong Academy for Performing Arts,
Fiona Yu was awarded various scholarships and the Director’s Prize. Her recent
work includes production and stage management for Fisher King & Handless
Maiden 3, Opera Faust, La Traviata, Black Box Theatre • Tangle and The Good, the
Bad and Scarlett O’Hara. Yu is the founder and creative director of Make Friends
With Puppet and a freelance theatre practitioner.

Fung Shu-ying Assistant Stage Manager

Fung Shu-ying has been involved in stage management for local productions,
including her recent production Laughing & Forgetting for Drama Gallery as
assistant stage manager.

1991
1995 2004

Joanne Chong Wardrobe Supervisor

Upon graduation from the Hong Kong Academy for Performing Arts, Joanne
Chong joined the Hong Kong Dance Company as a costume maker and wardrobe
coordinator. From 1995 to 2004 she was the wardrobe supervisor of the Chung
Ying Theatre Company, where she was involved in the costume designs of various
productions including Cross-mopolitan, Angel Aurora and When Snow Falls.

Chong is currently the wardrobe supervisor for the Hong Kong Ballet.

 Biographies
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Raymond Wong Co-producer

Raymond Wong graduated from the European Studies Programme at the Hong
Kong Baptist University, majoring in French, while there he also spent a year in
France studying and working as an intern in theatres. Upon his return to Hong
Kong, he worked for the Chinese Artists Association of Hong Kong and Hong Kong
Arts Centre as an arts administrator and programme coordinator. He is currently
programme manager of the Chung Ying Theatre Company.

1992 2004

Viola Tsui Co-producer

Viola Tsui was the arts administrator for the Chung Ying Theatre Company from
1992 to 2004. She is currently the administration officer of the Theatre du Pif.

 Biographies
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BMG Hong Kong Ltd BMG Hong Kong Ltd

Brand HK Management Office
British Council
Cathay Pacific Airways Ltd

CCDC CCDC Dance Centre
The Chinese General Chamber

of Commerce
Chocolate Rain Jewelery & Design Chocolate Rain Jewelery & Design

Collin Music Co Ltd
Consulate General of Brazil in Consulate General of Brazil in

Hong Kong and Macau Hong Kong and Macau
Consulate General of France in

Hong Kong
Consulate General of Italy in Hong Kong

Consulate General of Mexico in Consulate General of Mexico in
Hong Kong Hong Kong

Consulate General of Poland in
Hong Kong

Consulate General of the Russian
Federation in Hong Kong and Macau

Consulate General of Spain
Consulate General of Consulate General of

Switzerland – Hong Kong Switzerland – Hong Kong
Creative Café Creative Café
Danone Imported Waters Danone Imported Waters

(Asia) Pte Ltd (Asia) Pte Ltd
Department of Computer Science,

The University of Hong Kong
Emboss
EMI Group Hong Kong Ltd
Eureka Digital Ltd
Fringe Club

German Consulate General – German Consulate General –
Hong Kong Hong Kong

Happy Sound Music Ltd
Harbour View International House

Hi Fi Hi Fi Review Ltd
HK Ticketing
Home Affairs Bureau
Hon Design & Associates
The Hong Kong Academy for

Performing Arts
Hong Kong Arts Centre
Hong Kong Book Centre Ltd
The Hong Kong Chamber of

Small and Medium Business Ltd
Hong Kong Chiu Chow Chamber of

Commerce Ltd
Hong Kong City Hall
Hong Kong Cultural Centre
Hong Kong Dragon Airlines Ltd
Hong Kong Federation of Women
The Hong Kong Institute of Education

The Hong Kong Japanese Club The Hong Kong Japanese Club
Hong Kong Public Libraries
Hong Kong Records
Hong Kong Repertory Theatre
Hong Kong Tourism Board
Hong Kong Trade Development Council
Hutchison Telecommunications

(Hong Kong) Ltd
IBM China / Hong Kong Ltd
Information Services Department

International Association of
Theatre Critics (HK)

Ion Global
Italian Chamber of Commerce in

Hong Kong
The Italian Cultural Society of Hong Kong
Kent Fok@tn PEACOCK
Kowloon Chamber of Commerce
Kowloon Hotel Hong Kong
Kwai Tsing Theatre
Langham Hotel Hong Kong
Lufthansa German Airlines
Luk Kwok Hotel Hong Kong
Mackie Study

The Mammals The Mammals
The Marco Polo Hong Kong Hotel
Master Music Ltd
Maxim’s Caterers Ltd

Mission Production Company Mission Production Company
Morn Creations Ltd Morn Creations Ltd

MTR Corporation
Naxos Digital Services Ltd Naxos Digital Services Ltd

New Territories Association
of Societies

Norwegian Representative Office Norwegian Representative Office
The Panic The Panic

Parsons Music Ltd
Patsville Company Ltd
Paul’s Ballet Supplies Centre
The Peninsula Hong Kong

Planet Yoga by Master Kamal Planet Yoga by Master Kamal
PMC Connection (Hong Kong) PMC Connection (Hong Kong)

PricewaterhouseCoopers
Radio 4, Radio Television Hong Kong
Ray Yuen

Ricky Music Factory Ricky Music Factory
The Ritz-Carlton Hong Kong

Rococo Classic Ltd Rococo Classic Ltd
Royal Norwegian Embassy, Beijing
Sha Tin Town Hall
Shanghai Commercial Bank
Shanghai Fraternity Association HK Ltd
Shun Cheong Record Co Ltd
Shun Hing Group
Sil-Metropole Organisation Ltd

Simply Art Simply Art
Sole Cultural Goods
Spanish Chamber of Commerce in

Hong Kong
Starbucks Coffee
Stevenson, Wong & Co
Sunrise Music
Swindon Book Company Ltd

Team and Concepts Ltd Team and Concepts Ltd
Television Broadcasts Ltd
TIME
Tom Lee Music Company Ltd
University Museum and Art Gallery,

The University of Hong Kong
Universal Music Ltd
URBTIX
Warner Music Hong Kong
Wing Hang Bank Ltd
YMCA of Hong Kong

Zenith Designing & Printing Zenith Designing & Printing
Services Ltd Services Ltd

Zonta Club of Hong Kong
Zonta Club of Hong Kong
Zonta Club of Hong Kong East
Zonta Club of Kowloon
Zonta Club of the New Territories
Zonta Club of Victoria



Patron

The Honourable Tung Chee-hwa

Honorary Life President
Sir Run Run Shaw, CBE

Executive Committee

Mr Charles Y K Lee, GBS, JP

Mr Rafael Hui, GBS, JP

Mr Billy Li

Mr Wayne Leung
Mr Peter Thompson, SBS, OBE, LLD, JP
Dr Allan Zeman, GBS, JP
Mrs Mariana Cheng, BBS, JP
Mrs Clara Weatherall
Mr Ronald Arculli, GBS, JP
Ms Teresa Hong
Mr Timothy Cheung

Programme Committee

Mr Rafael Hui, GBS, JP

Prof Lo King-man, MBE, JP

Prof David Gwilt, MBE
Mr Nicholas James
Dr Joanna C Lee
Mr Nelson Leong
Mr Fredric Mao
Mr Tam Wing-pong, JP
Mrs Clara Weatherall
Ms Yao Jue
Mr Daniel Ng

Mr Joseph Seelig

Finance and Management Committee

Mr Billy Li

Mr Rafael Hui, GBS, JP

Mr Wayne Leung
Mr Nelson Leong

Development Committee

Mr Wayne Leung

Dr Allan Zeman, GBS, JP
Mrs Leong Yu-san

Mrs Clara Weatherall
Mrs Mariana Cheng, BBS, JP
Mrs Igna Dedeu
Ms Deborah Biber
Ms Alexandria J Albers
Ms Peggy Liu

Honorary Solicitor
Stevenson, Wong & Co

Hong Kong Arts Festival Trust

Mr Angus H Forsyth

Mr Darwin Chen, SBS, ISO
Mrs Mona Leong, BBS, MBE, JP
Mr John C C Chan, GBS, JP
Mr Rafael Hui, GBS, JP

Mr Martin Barrow, GBS, CBE, JP
Mr Thomas Kwok, JP
Dr The Hon David K P Li, GBS, JP
Mrs Mona Leong, BBS, MBE, JP

PricewaterhouseCoopers

 Address:  12th Floor, Hong Kong Arts Centre, 2 Harbour Road, Wanchai, Hong Kong
 Telephone: 2824 3555    Fax: 2824 3798 / 2824 3722    Website: http://www.hk.artsfestival.org    Email: afgen@hkaf.org



Staff

Douglas Gautier

Programme

Grace Lang

So Kwok-wan
Mio Margarit Chow

Linda Yip (on study leave)

Eddy Zee

Marketing

Katy Cheng

Alexia Chow
Chris Lam
Andy Yau

Development

Angela Hui

Eunice Chan

Accounts

June Yun

Bonia Wong

Administration

Carmen Chu

Virginia Li

Tony Cheng

Staff (contract)

Programme

Elvis King

Tiffany Yiu
Roy Leung

Andrew Chan

Eva Lau

Christina Lee

Billy Chan
Cat Cheng
Rufina Fung
Nancy Lam
Kathy Lee
Gary Leung

Joey Chan

Publication

Daisy Chu

Mya Kirwan Mya Kirwan

John Wong

Marketing

Agatha Ho

Michelle Yeung

Ada Mak

Alfee So
Wu Kai-yin
Pang Leo

Development

Michelle Ching

Administration

Dicky Chan

     Published by Hong Kong Arts Festival Society Limited     Printed by A.Plus Design
   Reproduction in whole  or in part without written permission is strictly prohibited.
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