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The Hong Kong Arts Festival is a prominent
arts event in the cultural calendar of Hong

Kong and the Asia Pacific region. Proudly
stepping into its 33rd year, the Festival
continues its vigorous pursuit of innovative
development; the presentation of new works
and the provision of quality arts.

In terms of the number and diversity of
programmes, the 2005 Festival is one of the
largest festivals to date, offering a wide variety
of inspiring art, music and cultural
programmes by prestigious international
artists and leading local talents. I am sure that
the Festival will further enhance Hong Kong’s
status as an international cultural metropolis.

I extend our warmest welcome to all
participating artists and wish all local and
overseas members of the audience a most
enjoyable time.

TUNG Chee Hwa
Chief Executive
Hong Kong Special Administrative Region
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Message from the Chairman

I warmly welcome you to the 33rd Arts Festival.
As a premier event in the Hong Kong cultural

calendar as well as the Asia Pacific region, the
Festival presents the finest international and
regional artists in an intense series of concerts and
performances, as well as showcases the creativity
of artistic talent in Hong Kong.

Appreciation and thanks are due to our main
subventing organisations – the Hong Kong
Government, through the Leisure and Cultural
Services Department, and the Hong Kong Jockey
Club Charities Trust. Their long and continued
patronage are what make these cultural
presentations possible.

In addition, we gratefully acknowledge the
generous support of many corporate sponsors,
arts institutions and individuals.

The Festival has always made our programmes
accessible to students and young audiences
through half-price student tickets and our Young
Friends Scheme. These schemes are funded by the
generous donations from numerous corporate
and individual donors.

The 2005 Festival offers a rich and stimulating
programme, with a variety of captivating
performances and choices, presenting a diverse range
of tastes with artistic excellence. We hope to offer
something enjoyable and of interest to everyone.

Above all, I would like to thank you, our patrons, for
your support and participation in the 2005 Festival.

Charles Lee

   The Hong Kong Arts Festival is made possible with the funding support of:
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Message from the Executive Director

The starting point for the programming of this 2005
Festival was the idea of contrasting opposites – ‘sacred

and profane’. Both of these elements are rich sources of
creative impulses for the performing arts in most cultures
and this thematic link is evident in much of our
programming. We hope these connections and contrasts
will make your Festival experience more engaging and
memorable.

Alongside all of our international artists, we are proud to
present many outstanding Hong Kong artists. For example,
the Hong Kong Philharmonic Orchestra and the Hong
Kong Repertory Theatre, as well as the fine young Hong
Kong musicians, pianist Rachel Cheung and the Fresh Air
Brass Quintet. Other important Hong Kong artists taking
part include Cantonese opera stars Mui Suet-see and Lee
Lung; Class 7A Drama Group; Chung Ying Theatre; Group
89268; the Material Girls; choreographer Daniel Yeung
and the remarkable combined talents of Lee Chun-chow,
Faye Leong, Gabriel Lee and Chong Mui-ngam in The
French Kiss.

In addition, our commitment to commissioning new work
from Hong Kong and around the world continues, with
pieces such as Amber, The Nightingale, All That Shanghai
Jazz, Material Girls, i-City, The French Kiss, Come Out &
Play and Little Prince Hamlet.

The 2005 Festival will offer a total of 124 performances
with 42 performing groups (32 overseas and 10 local), two
exhibitions and our Festival Plus programme of talks,
seminars and meet-the-artist sessions.

This is one of our largest Festivals to date, in terms of the
number and the diversity of programmes. I am sure too,
that it will be one of our most enjoyable and inspiring. We
are delighted that you could join us.

Douglas Gautier
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Concert Hall,
Hong Kong Cultural Centre
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Running time:
approximately 1 hour and 50 minutes,

including one interval

To make this performance a pleasant experience for the artists and other members of the audience, PLEASE
switch off your ALARM WATCHES, MOBILE PHONES and PAGERS.

Eating, drinking, smoking, unauthorised photography and audio or video recording are forbidden in the
auditorium. Thank you for your cooperation.
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9Orchestra Profile

Freiburg Baroque Orchestra

The Freiburg Baroque Orchestra’s (FBO) unique combination of pep and perfection
has always been the key to its popularity with audiences and critics alike; it is hard
to believe it started performing as an official ensemble only 18 years ago. In 1987
the musicians gave the first of their 600 concerts to date. In the following year the
FBO was showered with nationwide acclaim after a sensational concert at the
Berlin Philharmonie. In 1989 they started touring internationally beginning with a
performance in Amsterdam and have now toured all the major European cities,
Southeast Asia, and North, Central and South America.

Apart from concerts with renowned visiting conductors such as René Jacobs, Ivor
Bolton, Roy Goodman, Philippe Herreweghe, Gustav Leonhardt and Trevor
Pinnock, the Orchestra really prefers to perform without a conductor. Their concert
masters, Gottfried von der Goltz and Petra Mullejans, lead them easily through
even the grandest scores.

The Freiburg musicians thus deliberately continue a tradition practised right into the
19th Century, playing even symphonic programmes of the early Romantic period
without a conductor. In this way they achieve not only a reminiscent intensity of
chamber music, but also a completely unique timbre which would be impossible
under central conducting. An advantage peculiar to the FBO is its ability to call on
members of its own ranks to perform even the most difficult solo parts, from either
the string or wind sections.

Armed with this sure fire recipe, the FBO has performed at many international
concert venues, such as the Ravinia Festival in Chicago, the Mozartwoche Salzburg,
New York’s Lincoln Center, the Cité de la Musique in Paris, the Palais des Beaux
Arts in Brussels, the Proms in London, the Concertgebouw in Amsterdam, the
Luzern Festwochen and the Festival Voice & Music Montreux (Orchestra in
Residence in 2000 and 2001).

Since October 1999 the FBO has added two further concert series to its successful
subscription concerts in Freiburg. In summer 2002, the Orchestra played Handel’s
Rinaldo with René Jacobs at Opéra Montpellier and Festwochen Innsbruck. This
production, directed by Nigel Lowery, was performed at the Berlin State Opera ‘Under
the Limes’ (Deutsche Staatsoper Berlin Unter den Linden) in January 2003. In autumn
2003, the FBO went on tour through Europe with Cecilia Bartoli.

 All Photographs © Peter Kanneberger

Members of Freiburg Baroque Orchesta and
Veronica Cangemi are flown in by
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1997

Gottfried von der Goltz
Artistic Director

As the Artistic Director of the Freiburg Baroque Orchestra, Gottfried von der Goltz
conducts the ensemble from his position as leader at the first desk, actually
modelling himself on Johann Georg Pisendel and his active way of conducting an
ensemble. In the 18th Century, Pisendel conducted the Dresden Court Orchestra
from his violin desk, emancipating the position of leader into a role of greater
responsibility.

Gottfried von der Goltz began his early studies with his father, Konrad. He later
studied under Ramy Shevelov in Hanover, going on to complete his training at the
New York Juilliard School and finally to Rainer Kussmaul at the Freiburg
Conservatory. At the age of 21, von der Goltz was a member of the North German
Radio Symphony Orchestra in Hamburg. Two years later, he left this secure position
for the artistically more challenging work with the Freiburg Baroque Orchestra.

Today Gottfried von der Goltz is internationally one of the most acclaimed virtuosos
on the Baroque violin and a much sought-after teacher. He has been Professor of
Baroque Violin at the Wurzburg Conservatory since 1997. The success of his CD
productions with the Apponyi Quartet and the Freiburg Baroque Orchestra are
testimony to his remarkable standing as an instrumentalist.
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Veronica Cangemi
Soprano

Born in Mendoza, Argentina, Veronica Cangemi was first cellist of the Mendoza
Symphony Orchestra before winning first prizes at the National Singing Contest in
Argentina and at the Francisco Vinas Contest in Barcelona. She then started her
career in Europe singing Armide by Gluck with Marc Minkowski; Les Musiciens Du
Louvre in Versailles, and Hänsel and Gretel at Radio France.

She has worked with the Netherlands Radio Philharmonic Orchestra at the
Amsterdam Concertgebouw; the Sixteen Orchestra on tour in Spain; the Freiburg
Baroque Orchestra; and the Amsterdam Baroque Orchestra in Cagliari.

In the 2004/05 season she gives her debut as Marzelline in Fidelio for the Rome
Opera and as Ginevra in Ariodante at the Bavarian State Opera, a production which
will go on tour in Japan. Cangemi has also been invited by Zubin Mehta to sing
Zerlina in Don Giovanni in Florence.

Cangemi has made many recordings including Ariodante in the role of Dalinda,
which was awarded the Diapason d’Or in 1998 and the Orphée d’Or. Her recent
recordings include La Griselda by Scarlatti with René Jacobs.
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Georg Philipp Telemann Overture in D major, TWV 55: D15
for 3 oboes, strings and basso continuo

Ouvertüre
Prélude. Très viste
Gigue
Menuet I alternativement
Menuet II
Harlequinade
Loure
Rondeau
Réjouissance

Georg Friedrich Handel Tra le fiamme (In the Flames), HWV 170
Cantata a voce sola con stromenti
for viola da gamba, 2 recorders,
strings and basso continuo

Aria: Tra le fiamme tu scherzi per gioco
Recitative: Dedalo già le fotunate penne
Aria: Pien di nuovo e bel diletto
Recitative: Sì, sì, purtroppe è vero
Aria: Voli per l’aria chi può volare
Recitative: L’uomo che nacque per salire al Cielo
Aria (reprise): Tra le fiamme tu scherzi per gioco

Viola da gamba Lorenz Duftschmid
Soprano Veronica Cangemi

– 20 minute interval –

Johann Sebastian Bach Brandenburg Concerto No 1 in F major, BWV 1046
for violino piccolo, 3 oboes, bassoon,
2 horns, strings and basso continuo

Concerto
Adagio
Allegro
Menuetto – Trio I – Menuetto –
Polonaise – Menuetto – Trio II – Menuetto

Georg Friedrich Handel Silete Venti (Be silent, ye winds), HWV 242
Motetto a voce sola con stromenti
for 2 oboes, strings and basso continuo

Symphonia: Silete venti
Aria: Dulcis amor, Jesu care
Accompanied Recitative: O fortunata anima
Aria: Date serta, date flores
Presto: Alleluja

Soprano Veronica Cangemi

Programme
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D TWV 55: D15
 (1681-1767)

1632-
1687

1685-1750
D

Overture in D major, TWV 55: D15
Georg Philipp Telemann (1681-1767)

The orchestral suite enjoyed enormous popularity throughout Germany at the end
of 17th and the beginning of the 18th centuries. Composers like Telemann based
their suites on the music of Jean-Baptiste Lully (1632-1687), whose ballet music
was performed throughout Europe at this time. The typical suite opens with a
French overture, or ouvertüre, a term that became synonymous with orchestral
suites. A series of short movements, many based on Baroque dance forms, follow
it. The same key is used for all movements, thereby unifying the work and giving
the entire suite a strong sense of tonal coherence.

The music of Georg Philipp Telemann, perhaps the most prolific composer of the
18th Century, bridges the gap between the late Baroque and the early Classical eras.
Although a near contemporary of J S Bach (1685-1750), Telemann adopted a more
cosmopolitan attitude toward composition that helped make him the most famous
German musician of his generation. In his Overture in D major, Telemann mixed
dance forms such as the minuet, gigue and loure (a slow and more stately version
of the gigue) with character pieces and other brief forms. Harlequinade, for
example, depicts the comic antics of the quick-witted servant Harlequin, drawn from
the improvised theatre known as commedia dell’arte. Similarly, the high-spirited
exchange between oboes and strings in Réjouissance captures the merry-making
implied by that movement’s title. Throughout the suite, great melodic invention is
evident. Light, unobtrusive textures focus the listener’s attention on Telemann’s
fresh, tuneful melodies, a feature of his music that his contemporaries admired.

Programme



23Programme Notes

HWV 170
 (1685-1759)

  1685-1750

1706 1710

  

Tra le fiamme (In the Flames), HWV 170
Georg Friedrich Handel (1685-1759)

Handel is best known for his operas and oratorios, large-scale vocal works that
enjoy regular revivals today. As a young man, however, he explored a more
intimate genre of vocal music, the Italian cantata. Unlike the sacred cantatas of J S
Bach (1685-1750), the Italian cantata was a secular genre for one or two voices,
which resembles a scene excerpted from an opera. Customarily, these works were
intended for private or semi-private performance in the home of a wealthy patron.
Handel, who was first exposed to the genre during an extended visit to Italy from
1706 to 1710, composed over 100 of them.

Tra la fiamme is a typical solo cantata in which arias alternate with recitative (a type
of text setting that mimics the rhythms and melodic inflections of speech). The text
describes the feelings of a lovelorn soprano, who compares her broken heart to a
moth that has ventured too close to a candle flame. The image of flames and
singed wings then leads the singer to lament the fate of Icarus, a mythological
character who learned how to fly using wings made of feathers and wax. However,
Icarus flew too close to the sun, and the wax of his wings melted, causing him to
fall. The soprano has also been ‘burned,’ but by an unfaithful lover rather than by
flames. Handel invokes the flight of moths at the beginning and ending of the first
aria by means of a short fluttering figure in both the vocal and instrumental parts,
while extended trills in the aria’s middle section depict the flickering candlelight
that attracts the moth. In contrast, the fateful flight of Icarus is depicted through
long ascending phrases that precede a precipitous descent.



Lyrics

Tra le fiamme

Tra le fiamme tu scherzi per gioco, o mio core,
per farti felice, e t’inganna una vaga beltà.

Cadon mille farfalle nel foco, e si trova una sola
fenice che risorge se a morte sen va.

Dedalo già le fortunate penne tessea con mano ardita, e con tenera cera piuma a
piuma aggiungea. Icaro, il fanciulletto, sovente confondea I’ingegnoso lavoro;
ah, cosi mai trattato non avesse e cera e piume:
per chi non nacque augello il volare è portento, il cader è costume.

Pien di nuovo e bel diletto. sciolse l’ali il giovinetto,
e con l’aure gia scherzando. Ma del volo si gradito, troppo ardito,
l’onda ancor va mormorando.

Voli per l’aria chi può volare, scorra veloce la terra, il mare, parta,
ritorni, né ferm il piè. Voli ancor l’uomo, ma coi pensieri,
che delle piume ben più leggierie più sublimi il ciel gli diè.

L’uomo, che nacque per salire al cielo, ferma il pensier nel suolo,
e poi dispone il volo con ali che si finge, e in sé non ha.

Tra le fiamme tu scherzi per gioco, o mio core,
per farti felice, e’tinganna una vaga beltà.

24



Lyrics

In the Flames

Playing in the flames you amuse yourself,
my heart, to find happiness,
and charm and beauty deceive you.

A thousand moths fall into the fire,
and there is only one phoenix
which rises after death.

Daedalus once wrought fortunate wings with confident hand
and fixed feather to feather with soft wax.
Icarus, his little son, often disturbed this inventive work;
ah, if only he had never worked wax and feathers in this way:
for those who are not born to be birds
flying is a miracle, falling is natural.

Filled with a wonderful, new feeling of pleasure,
the boy spread his wings,
already playing with the breeze.
But of this pleasant,
imprudent flight
the sea still murmurs.

Yes, sadly it is true: in reckless flight.
There are many Icaruses, only one Daedalus.

Let him who can fly, fly through the air,
let him skim over the earth, the sea,
set off, return, never be still.
Let man fly too, but in his thoughts,
for heaven has already given him
much lighter, more sublime and beautiful plumage.

Mankind, born to rise to heaven,
fixes its thoughts on the ground,
and then prepares to fly
with wings its imagines but does not have.

Playing in the flames you amuse yourself,
my heart, to find happiness,
and charm and beauty deceive you.

  20 minute interval 

25
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F BWV 1046
 (1685-1750)

1721
5 1708-

1717 1718

ritornelli

1713 1721

1713



31Programme Notes

Brandenburg Concerto No 1 in F major, BWV 1046
Johann Sebastian Bach (1685-1750)

The six Brandenburg Concertos are the composer’s own testimony to his skill in
the orchestral art, both as a performer (on the violin and harpsichord) and more
importantly, as a composer. The carefully copied presentation manuscript that Bach
sent to the Margrave in May 1721 contained nothing new (save some minor
revisions), but was an anthology of orchestral concertos composed during Bach’s
time of service at the courts of Weimar (1708-17) and Cöthen (from 1718). All six
of the Brandenburg set are, as Bach described them, concertos “avec plusiers
instruments”, that is “for several instruments”, rather than concertos for a single
soloist.

Each orchestral colour (horns, oboes and strings) shares in the texture of the first
movement, turn and turn about. However, the horns create a particularly exciting,
almost jarring, effect in the ritornelli (literally, the carefully spaced ‘returns’ or
reprises, of the opening theme), playing hunting-call triplets against the rest of the
band.

The second movement (Adagio) is a duet for the first oboe and the violino piccolo
(a small violin sounding a minor third higher than usual), supported by the rest of
the violins and oboes, and the basses (the horns are silent in this movement).
Toward the end, the hitherto mellifluous texture fragments into isolated chords
from the three groups, oboes, violins and basses.

The third movement (Allegro) does not appear in the original 1713 Sinfonia, and
may have been added at the time of the Brandenburg set’s compilation (c 1721).
It is a sort of solo concerto movement for violino piccolo. However it differs from
some other of Bach’s solo concerto movements in its fuller scoring with a
supportive role for winds as well as strings. The solo violin part contains much
effective double, triple and quadruple-stopping to attract attention, but the horns
and oboes have their own secondary solo roles nevertheless.

The fourth movement is a dance set consisting of a Menuetto with three
contrasting companion dances: the first (Trio I) for two oboes and bassoon, the
second (Polonaise) for strings alone (not included in the original 1713 version), and
the third (Trio II) for the two natural horns and all the oboes. The Menuetto is
repeated after each dance.

Programme notes by Graeme Skinner
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HWV 242
 (1685-1759)

1722 1725

Silete Venti (Be silent, ye winds), HWV 242
Georg Friedrich Handel (1685-1759)

Handel composed only a handful of sacred motets, but in Silete Venti, he
demonstrated that he was as comfortable setting Latin to music as he was setting
Italian or English texts. This motet was composed between 1722 and 1725, after
the composer had moved to London, but we do not know for what purpose
Handel wrote it. Nonetheless, he was clearly fond of its music since he reused parts
of the score less than ten years later in the oratorio Esther.

Silete Venti opens with a Symphonia in the form of French overture that is
interrupted by the sudden entrance of the soprano, who commands the winds to
be silent so that she may contemplate and savour the sweet contentment that she
feels. The abrupt change of mood is conveyed by a striking change of texture that
introduces an aria in which the singer identifies Jesus as the source of her joy.

Just as he would in an opera or oratorio, Handel found musical inspiration in the
poetic metaphors of the text. In this aria, he dwells on the phrase ‘transfige me’
(literally, ‘pierce me through’) and suggests Jesus’s ‘piercing’ or ‘inspiring’ the soul
with happiness by means of piquant chromaticism and cadential ornaments. The
recitative that follows leads directly to another aria in which a profusion of melodic
decoration offers the musical equivalent of the garlands and flowers that the
soprano describes. The entire work concludes with an exuberant Alleluia that
employs gigue rhythms to convey the soul’s surfeit of happiness.



Lyrics36

Silete Venti

Silete, venti, silete, nolite murmurare, frondes,
quia anima mea dulcedine requiescit.

Dulcis amor, Iesu care, quis non cupit te amare? Veni, transfige me.

Si tu feris, non sunt clades, tuae plagae sunt suaves,
auia totus vivo in te. Iesu care...

O fortunata anima, o iucundissimus triumphus, o felicissima laetitia.

Date serta, date flores, me coronent vestri honores, date palmas nobiles.

Surgant venti et beate sprirent, alme, fortunate auras caeli fulgidas.
Date serta... Alleluja!



Lyrics 37

Be silent, ye winds

Be silent, ye winds,
rustle not, ye leafy boughs
for my soul abides in sweetness.

Sweet beloved, precious Jesus,
who can help but love thee?
Come, O come inspire me.

When thou comest, all sufferings cease,
thy wounds are sweet,
for I dwell wholly in thee. Sweet beloved...

O happy soul,
O most delightful triumph,
O most joyful gladness!

Bring garlands, bring flowers,
for thy glories, shall crown me.
Bring noble palm branches.

Arise, ye wind,
and glad and blessed souls shall breathe
the radiant heavenly breezes.
Bring garlands... Alleluia.

Unless otherwise specified, all programme notes are by Michael E McClellan
Lyrics and English translation are provided by the Freiburg Baroque Orchestra
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Freiburg Baroque Orchestra

 Artistic Director
 Gottfried von der Goltz

 Violins
Gottfried von der Goltz
Brian Dean
Daniela Helm
Beatrix Huelsemann
Brigitte Taeubl
Lotta Suvanto
Rachel Harris

 Violas
Ulrike Kaufmann
Claire Duquesnois

 Cellos
Stefan Muehleisen
Ute Petersilge

 Bass
James Munro

 Viola da gamba
Lorenz Duftschmid

 Lute
Thomas Boysen

 Harpsichord
Torsten Johann

 Oboes
Katharina Arfken
Ann-Kathrin Brueggemann
Maike Buhrow

 Bassoon
Javier Zafra

 Horns
Teunis van der Zwart
Erwin Wieringa

Orchestra Members



Platinum Award
Anonymous
C C Wu Cultural & Education

Foundation  Fund
Citigroup
HSBC
Welcome Group Investment Limited
Zegna Culture Foundation

Diamond Award
Mr & Mrs Alan Leong

Gold Award
Anonymous

Bloomsbury Books Ltd Bloomsbury Books Ltd
Sir Kenneth Fung Ping Fan Sir Kenneth Fung Ping Fan

Foundation Trust Foundation Trust
Mr & Mrs Lester Kwok Mr & Mrs Lester Kwok

Mr & Mrs Lincoln Leong
Ms Nam Kit Ho Ms Nam Kit Ho

Mr Stephen Suen
Mr Stephen Sun & Ms Edith Shih
Mr To Wing Kee

Mr & Mrs Percy Weatherall Mr & Mrs Percy Weatherall
Wing Hang Bank
Mr David Yam
Dr M T Geoffrey Yeh

Silver Award
 (2) Anonymous (2)

Susan & Bernard Auyang
Ms Josephine Chung

Epico Trading Co Ltd Epico Trading Co Ltd
Mr Bill Fong K C

George and Paulette Ho George and Paulette Ho
Mr & Mrs David Lin Mr & Mrs David Lin

Mr & Mrs Vernon Moore
Mr and Ms Frank & Ellen Proctor Mr and Ms Frank & Ellen Proctor
Mr & Mrs John & Anthea Strickland Mr & Mrs John & Anthea Strickland
Mr & Mrs Stephen Tan Mr & Mrs Stephen Tan
Mr Wong Kong Chiu Mr Wong Kong Chiu

Bronze Award
 (18) Anonymous (18)

Sir David Akers-Jones Sir David Akers-Jones
Mr Au Son Yiu

Ms Gael Black Ms Gael Black
Ms Caroline Calvey Ms Caroline Calvey

Mr Samuel Chan Lok Sang
Mr Chan Tak Ken

Ms Chan Wan Tung Ms Chan Wan Tung
Ms Liat Chen

Mr & Mrs Ann & Paul Chen Mr & Mrs Ann & Paul Chen
Ms Vina Cheng Ms Vina Cheng

Mr Cheung Kam Cheong
Mr Andrew Chin W S Mr Andrew Chin W S
Ms Tabitha Chiu Shui Man Ms Tabitha Chiu Shui Man
Ms Gillian Choa Ms Gillian Choa
Mrs Maisie N Choa Mrs Maisie N Choa

Mr Alex Chong
Ms Grace Chou Ai-Ling Ms Grace Chou Ai-Ling
Ms Christina Chow Mei Ling Ms Christina Chow Mei Ling

Mr Chow Ping Wah
Cultural Strategies Ltd

Mr Steven Davidson Mr Steven Davidson
Mr Philip Dykes Mr Philip Dykes
Ms Lucille Evans Ms Lucille Evans

Mr Fok Wing Huen
Ms Fong Siu Man Ms Fong Siu Man
Mr Kenneth H C Fung Mr Kenneth H C Fung

Mr Fung Shiu Lam
Ms Susan Gordon Ms Susan Gordon
Mr and Mrs A R Hamilton Mr and Mrs A R Hamilton
Dr Anthony Keith Harris Dr Anthony Keith Harris

The Helena May The Helena May
Mr Maurice Hoo

Ms Caroline Hu Ms Caroline Hu
Ms Hu Shu Ms Hu Shu
Mrs Dorothy Hung Mrs Dorothy Hung
Ms Teresa Hung Chi Wah Ms Teresa Hung Chi Wah

Ms Hung Ling Wah
The International Centre of

Sakyamunis Culture Ltd
Mr Paul R Jackson

Mr David G Jeaffreson Mr David G Jeaffreson
Joyin Piano Music Centre

Ms Joelle Kabbaj Ms Joelle Kabbaj
Kambo Manufacturing Co Ltd Kambo Manufacturing Co Ltd
Mr Ko Ying Mr Ko Ying
Mr Kelvin Koo Mr Kelvin Koo
Mr Irving Koo Yee Yin Mr Irving Koo Yee Yin

Kowloon Chamber of Commerce
Mr Johnny Kuan

Ms Anna Kwok On Nar Ms Anna Kwok On Nar
Kwok Shiu Ming

Mr Lam Kiu Sum Mr Lam Kiu Sum
Mr Edmund Law Kai Chung Mr Edmund Law Kai Chung

Dr Ernest Lee Shu Wing
Ms Mary Lee
Ms Myron Lee
Mr Alex Li Wai Chun

Ms Ester Li Ms Ester Li
Mr Li Ying Chor

Miss Beatrice Lin Miss Beatrice Lin
Mr & Mrs Craig Lindsay Mr & Mrs Craig Lindsay
Mr William Littlewood Mr William Littlewood
Mr Frederick Lochovsky Mr Frederick Lochovsky

Mr Christopher J Lucas
Mr John Lui Mr John Lui
Ms Yvonne Lui Yan Yan Ms Yvonne Lui Yan Yan
Mr Andrew Ma Mr Andrew Ma
Mr Mark Machin Mr Mark Machin

Mackie Study Ltd
Mr Mak Fai Shing Mr Mak Fai Shing
Mr Michael Mak Hoi Hung Mr Michael Mak Hoi Hung
Mak Ko Kee Building Contractor Ltd Mak Ko Kee Building Contractor Ltd
Mr John Malpas Mr John Malpas
Maplewood Education Services Maplewood Education Services
Mr Michael McClellan Mr Michael McClellan
Ms Olivia Mo Siu Wai Ms Olivia Mo Siu Wai

Mr Mok Kwun Cheung
Dr & Mrs Sam Nariman Dr & Mrs Sam Nariman
Mr Kellogg Ngai Mr Kellogg Ngai
Mr David Owens Mr David Owens
Mrs Platt and Friends Mrs Platt and Friends

Dr Belinda Poon K M
Ms Poon Lai Chuen Ms Poon Lai Chuen
Mr Neil F Pryde Mr Neil F Pryde
Radiant Tech Worldwide Limited Radiant Tech Worldwide Limited
Security Systems (Far East) Ltd Security Systems (Far East) Ltd
Mr So Kin Man Mr So Kin Man
Dr Tai Yau Ting Dr Tai Yau Ting
Ms Francis Tang Wai Man Ms Francis Tang Wai Man

Mr & Mrs Jim K P Tong
Ms Tsang Wai Yu Ms Tsang Wai Yu

Vogue Electronics Co Ltd
Ms Linda Wang Ms Linda Wang
Mr Ian Wingfield Mr Ian Wingfield
Ms Christine Wong Ms Christine Wong
Ms Elsa Wong Yuen Mee Ms Elsa Wong Yuen Mee
Ms Mariam Wong Ms Mariam Wong
Ms Wong Mei Sin Ms Wong Mei Sin

Mr Wong Nai Hay
Dr Wong Wing Keung & Dr Wong Ban Cho
Xiong Di Ban
Mr Desmond Yu
Mr & Mrs Joseph K C Yu

Platinum Members
Anonymous
C C Wu Cultural & Education

Foundation  Fund
E2-Capital Group
Ogilvy & Mather Asia Pacific

Gold Members
Coutts Bank
Henry G Leong Estates Ltd
Hutchison Whampoa Ltd
Jardines Matheson Ltd
Kerry Holdings Ltd
KPMG

Patron’s Club

Silver Members
Kowloon-Canton

Railway Corporation
Shanghai Commercial Bank Ltd
The Swire Group Charitable Trust

Bronze Members
Fontana Enterprises Ltd
Microsoft Hong Kong Ltd

 Student Ticket Scheme Donors



1971 design workshop
89268 89268
Acorn Design Ltd Acorn Design Ltd

Air France
Alvin Wong

Ancha Vista Ancha Vista
A-Plus Design
Avanny Advertising Co Ltd

Bloomsbury Books Ltd Bloomsbury Books Ltd
BMG Hong Kong Ltd BMG Hong Kong Ltd

Brand HK Management Office
British Council
Cathay Pacific Airways Ltd

CCDC CCDC Dance Centre
The Chinese General Chamber

of Commerce
Chocolate Rain Jewelery & Design Chocolate Rain Jewelery & Design

Collin Music Co Ltd
Consulate General of Brazil in Consulate General of Brazil in

Hong Kong and Macau Hong Kong and Macau
Consulate General of France in

Hong Kong
Consulate General of Italy in Hong Kong

Consulate General of Mexico in Consulate General of Mexico in
Hong Kong Hong Kong

Consulate General of Poland in
Hong Kong

Consulate General of the Russian
Federation in Hong Kong and Macau

Consulate General of Spain
Consulate General of Consulate General of

Switzerland – Hong Kong Switzerland – Hong Kong
Creative Café Creative Café
Danone Imported Waters Danone Imported Waters

(Asia) Pte Ltd (Asia) Pte Ltd
Department of Computer Science,

The University of Hong Kong
Emboss
EMI Group Hong Kong Ltd
Eureka Digital Ltd
Fringe Club

German Consulate General – German Consulate General –
Hong Kong Hong Kong

Happy Sound Music Ltd
Harbour View International House

Hi Fi Hi Fi Review Ltd
HK Ticketing
Home Affairs Bureau
Hon Design & Associates
The Hong Kong Academy for

Performing Arts
Hong Kong Arts Centre
Hong Kong Book Centre Ltd
The Hong Kong Chamber of

Small and Medium Business Ltd
Hong Kong Chiu Chow Chamber of

Commerce Ltd
Hong Kong City Hall
Hong Kong Cultural Centre
Hong Kong Dragon Airlines Ltd
Hong Kong Federation of Women
The Hong Kong Institute of Education

The Hong Kong Japanese Club The Hong Kong Japanese Club
Hong Kong Public Libraries
Hong Kong Records
Hong Kong Repertory Theatre
Hong Kong Tourism Board
Hong Kong Trade Development Council
Hutchison Telecommunications

(Hong Kong) Ltd
IBM China / Hong Kong Ltd
Information Services Department

International Association of
Theatre Critics (HK)

Ion Global
Italian Chamber of Commerce in

Hong Kong
The Italian Cultural Society of Hong Kong
Kent Fok@tn PEACOCK
Kowloon Chamber of Commerce
Kowloon Hotel Hong Kong
Kwai Tsing Theatre
Langham Hotel Hong Kong
Lufthansa German Airlines
Luk Kwok Hotel Hong Kong
Mackie Study

The Mammals The Mammals
The Marco Polo Hong Kong Hotel
Master Music Ltd
Maxim’s Caterers Ltd

Mission Production Company Mission Production Company
Morn Creations Ltd Morn Creations Ltd

MTR Corporation
Naxos Digital Services Ltd Naxos Digital Services Ltd

New Territories Association
of Societies

Norwegian Representative Office Norwegian Representative Office
The Panic The Panic

Parsons Music Ltd
Patsville Company Ltd
Paul’s Ballet Supplies Centre
The Peninsula Hong Kong

Planet Yoga by Master Kamal Planet Yoga by Master Kamal
PMC Connection (Hong Kong) PMC Connection (Hong Kong)

PricewaterhouseCoopers
Radio 4, Radio Television Hong Kong
Ray Yuen

Ricky Music Factory Ricky Music Factory
The Ritz-Carlton Hong Kong

Rococo Classic Ltd Rococo Classic Ltd
Royal Norwegian Embassy, Beijing
Sha Tin Town Hall
Shanghai Commercial Bank
Shanghai Fraternity Association HK Ltd
Shun Cheong Record Co Ltd
Shun Hing Group
Sil-Metropole Organisation Ltd

Simply Art Simply Art
Sole Cultural Goods
Spanish Chamber of Commerce in

Hong Kong
Starbucks Coffee
Stevenson, Wong & Co
Sunrise Music
Swindon Book Company Ltd

Team and Concepts Ltd Team and Concepts Ltd
Television Broadcasts Ltd
TIME
Tom Lee Music Company Ltd
University Museum and Art Gallery,

The University of Hong Kong
Universal Music Ltd
URBTIX
Warner Music Hong Kong
Wing Hang Bank Ltd
YMCA of Hong Kong

Zenith Designing & Printing Zenith Designing & Printing
Services Ltd Services Ltd

Zonta Club of Hong Kong
Zonta Club of Hong Kong
Zonta Club of Hong Kong East
Zonta Club of Kowloon
Zonta Club of the New Territories
Zonta Club of Victoria



Patron

The Honourable Tung Chee-hwa

Honorary Life President
Sir Run Run Shaw, CBE

Executive Committee

Mr Charles Y K Lee, GBS, JP

Mr Rafael Hui, GBS, JP

Mr Billy Li

Mr Wayne Leung
Mr Peter Thompson, SBS, OBE, LLD, JP
Dr Allan Zeman, GBS, JP
Mrs Mariana Cheng, BBS, JP
Mrs Clara Weatherall
Mr Ronald Arculli, GBS, JP
Ms Teresa Hong
Mr Timothy Cheung

Programme Committee

Mr Rafael Hui, GBS, JP

Prof Lo King-man, MBE, JP

Prof David Gwilt, MBE
Mr Nicholas James
Dr Joanna C Lee
Mr Nelson Leong
Mr Fredric Mao
Mr Tam Wing-pong, JP
Mrs Clara Weatherall
Ms Yao Jue
Mr Daniel Ng

Mr Joseph Seelig

Finance and Management Committee

Mr Billy Li

Mr Rafael Hui, GBS, JP

Mr Wayne Leung
Mr Nelson Leong

Development Committee

Mr Wayne Leung

Dr Allan Zeman, GBS, JP
Mrs Leong Yu-san

Mrs Clara Weatherall
Mrs Mariana Cheng, BBS, JP
Mrs Igna Dedeu
Ms Deborah Biber
Ms Alexandria J Albers
Ms Peggy Liu

Honorary Solicitor
Stevenson, Wong & Co

Hong Kong Arts Festival Trust

Mr Angus H Forsyth

Mr Darwin Chen, SBS, ISO
Mrs Mona Leong, BBS, MBE, JP
Mr John C C Chan, GBS, JP
Mr Rafael Hui, GBS, JP

Mr Martin Barrow, GBS, CBE, JP
Mr Thomas Kwok, JP
Dr The Hon David K P Li, GBS, JP
Mrs Mona Leong, BBS, MBE, JP

PricewaterhouseCoopers

 Address:  12th Floor, Hong Kong Arts Centre, 2 Harbour Road, Wanchai, Hong Kong
 Telephone: 2824 3555    Fax: 2824 3798 / 2824 3722    Website: http://www.hk.artsfestival.org    Email: afgen@hkaf.org



Staff

Douglas Gautier

Programme

Grace Lang

So Kwok-wan
Mio Margarit Chow

Linda Yip (on study leave)

Eddy Zee

Marketing

Katy Cheng

Alexia Chow
Chris Lam
Andy Yau

Development

Angela Hui

Eunice Chan

Accounts

June Yun

Bonia Wong

Administration

Carmen Chu

Virginia Li

Tony Cheng

Staff (contract)

Programme

Elvis King

Tiffany Yiu
Roy Leung

Andrew Chan

Eva Lau

Christina Lee

Billy Chan
Cat Cheng
Rufina Fung
Nancy Lam
Kathy Lee
Gary Leung

Joey Chan

Publication

Daisy Chu

Mya Kirwan Mya Kirwan

John Wong

Marketing

Agatha Ho

Michelle Yeung

Ada Mak

Alfee So
Wu Kai-yin
Pang Leo

Development

Michelle Ching

Administration

Dicky Chan

     Published by Hong Kong Arts Festival Society Limited     Printed by A.Plus Design
   Reproduction in whole  or in part without written permission is strictly prohibited.
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