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he Hong Kong Arts Festival is a prominent

arts event in the cultural calendar of Hong
Kong and the Asia Pacific region. Proudly
stepping into its 33rd year, the Festival
continues its vigorous pursuit of innovative
development; the presentation of new works
and the provision of quality arts.

In terms of the number and diversity of
programmes, the 2005 Festival is one of the
largest festivals to date, offering a wide variety
of inspiring art, music and cultural
programmes by prestigious international
artists and leading local talents. | am sure that
the Festival will further enhance Hong Kong's
status as an international cultural metropolis.

| extend our warmest welcome to all
participating artists and wish all local and
overseas members of the audience a most
enjoyable time.

s

TUNG Chee Hwa
Chief Executive
Hong Kong Special Administrative Region
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warmly welcome you to the 33rd Arts Festival.

As a premier event in the Hong Kong cultural
calendar as well as the Asia Pacific region, the
Festival presents the finest international and
regional artists in an intense series of concerts and
performances, as well as showcases the creativity
of artistic talent in Hong Kong.

Appreciation and thanks are due to our main
subventing organisations — the Hong Kong
Government, through the Leisure and Cultural
Services Department, and the Hong Kong Jockey
Club Charities Trust. Their long and continued
patronage are what make these cultural
presentations possible.

In addition, we gratefully acknowledge the
generous support of many corporate sponsors,
arts institutions and individuals.

The Festival has always made our programmes
accessible to students and young audiences
through half-price student tickets and our Young
Friends Scheme. These schemes are funded by the
generous donations from numerous corporate
and individual donors.

The 2005 Festival offers a rich and stimulating
programme, with a variety of captivating
performances and choices, presenting a diverse range
of tastes with artistic excellence. We hope to offer
something enjoyable and of interest to everyone.

Above all, I would like to thank you, our patrons, for
your support and participation in the 2005 Festival.

J b

Charles Lee

EEEMAEBIE The Hong Kong Arts Festival is made possible with the funding support of:

HFHEBGRESHEEESE
The Hong Kong Jockey Club Charities Trust

&
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Leisure and Cultural Services Department
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.l Hong Kong Arts Festival
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he starting point for the programming of this 2005

Festival was the idea of contrasting opposites — ‘sacred
and profane’. Both of these elements are rich sources of
creative impulses for the performing arts in most cultures
and this thematic link is evident in much of our
programming. We hope these connections and contrasts
will make your Festival experience more engaging and
memorable.

Alongside all of our international artists, we are proud to
present many outstanding Hong Kong artists. For example,
the Hong Kong Philharmonic Orchestra and the Hong
Kong Repertory Theatre, as well as the fine young Hong
Kong musicians, pianist Rachel Cheung and the Fresh Air
Brass Quintet. Other important Hong Kong artists taking
part include Cantonese opera stars Mui Suet-see and Lee
Lung; Class 7A Drama Group; Chung Ying Theatre; Group
89268; the Material Girls; choreographer Daniel Yeung
and the remarkable combined talents of Lee Chun-chow,
Faye Leong, Gabriel Lee and Chong Mui-ngam in The
French Kiss.

In addition, our commitment to commissioning new work
from Hong Kong and around the world continues, with
pieces such as Amber, The Nightingale, All That Shanghai
Jazz, Material Girls, i-City, The French Kiss, Come Out &
Play and Little Prince Hamlet.

The 2005 Festival will offer a total of 124 performances
with 42 performing groups (32 overseas and 10 local), two
exhibitions and our Festival Plus programme of talks,
seminars and meet-the-artist sessions.

This is one of our largest Festivals to date, in terms of the
number and the diversity of programmes. | am sure too,
that it will be one of our most enjoyable and inspiring. We
are delighted that you could join us.

A f5

Douglas Gautier

HONG
asias world city - KONG

(\c'»'(l{

N,



BB w1

For programme details
Page 22

REHRH1NEL05 8 -
BE-—GPBKRE
Running time:
approximately 1 hour and 40 minutes,

é%& ngé @ including one interval

BB RO FHE

Concert Hall, Hong Kong Cultural Centre
SE;@ @l S @@g 24.2.2005

with the Hong Kong
Phl]harmomc Orchestra

BTEAXKHE R TELFHR - iFICTEE B FS AR F ik - MARBEREITHER%E
E-BSABINERE BEAGY FTFAMBARE  BHAE |

To make this performance a pleasant experience for the artists and other members of the audience,
PLEASE switch off your ALARM WATCHES, MOBILE PHONES and PAGERS.

Eating, drinking, smoking, unauthorised photography and audio or video recording are forbidden
in the auditorium. Thank you for your cooperation.



4 A\ 48 Biography I 9

M =z=3=

BN RRETEMERARBZES ENEREATSS
MER - AKX —GRE - BER LIBZLLEMN - Mt
Bl - AR TR HIBF IR 0 1999F #EE
B2 ERNFRE - RBERR  EELESRBERRRER -

RNERBAIE SRS - AR EERRTRNSE
HAMK  BEAGLBRNEES  PESEEEE
EEEEBT - BOOEHE - BN - 4 AN
KEY - BT LETNELHET -

BINTEZEEE SIS - BIES)IGF1994F
FREATHEE R BT - 19924 Fb B2 24 KX 25
T ANI19904F 19924 B v EEHEAEFREE

RINTRENRB BEMER) - FHR) - (RFD -~ BEERA) - CGRIEL) -
(FR)  (REE)F - 2004F - MIRTENRBAERNBI[E-—HINBESZTA
HWEE  EHOEEKTHELT —EAHRNRE -

BN EPIINELNIBLEERSBEESE - 2000606 A XKNERRITHEES
29 2 2003F47 EZESEEMASELBERERERPNSEEZLS - 3
WAE%/AtHﬁﬁal A7 EU):I: =R - It BAF KB - AN RN - E
il Aj(ﬂ]l:l/% * E/’% Fq%.%ﬂ]f@'g °

Wei Song  Tenor

Wei Song is one of the most famous singers in China. He graduated from the Vocal
Department of Shanghai Conservatory of Music and in 1999 was invited to Paris
for a year on a vocal exchange programme. Upon returning to China, he became
the Vice President of the Shanghai Opera House.

He has been invited to perform in various countries including France, Italy,
Switzerland, Germany, Japan, Korea, Indonesia, Hong Kong and Taiwan. He has
sung in many operas including Tosca, Turandot, Carmen, La Traviata, Madama
Butterfly, Rigoletto and Otello; and sung with many renowned orchestras
worldwide. In 2000 Wei held a recital in Paris and in April 2003, he gave two more
recitals in the US at Maryland University and in Washington.

Wei has won several prizes including the Best Co-star of the 5th Shanghai Stage
Performance Prize for singing Leinsky in Eugene Onegin in 1994; the First Prize at
the 1992 China Vocal Competition; and the Best Performance Prize at the 1990
and 1992 Shanghai Spring Music Festivals.

BREMZER/RL - REE R EHREMZ RS

Wei Song, Zhang Guoyong and Ma Mei are flown in by

DRAGONAIR
SBREANE
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Hong Kong Philharmonic Orchestra

For over a century, the Hong Kong Philharmonic Orchestra has been at the heart of
the musical and artistic life of Hong Kong, bringing great music to the community.
From the 2004/05 season, the Orchestra enters a new era. With the appointment of
celebrated Dutch conductor Edo de Waart, as Artistic Director and Chief Conductor,
the Orchestra renews its commitment to artistic excellence while extending its
education and outreach programmes to embrace the entire community.

Many world-renowned artists have appeared with the Hong Kong Philharmonic
throughout its proud history, from classical music legends like Issac Stern, Viadimir
Ashkenazy and Yo-Yo Ma to pop artists like Jacky Cheung and Sandy Lam, as well
as the stars of tomorrow like Lang Lang and Li Yundi. The Orchestra has been heard
around the world both live, during its many international tours (including North
America, Europe, China, Japan and Korea), and on recordings, many of which have
received great critical acclaim.

Edo de Waart's first season with the Orchestra includes many highlights, such as
the commencement of a complete cycle of Mahler symphonies; concert
performances of Richard Strauss’s Salome with a stellar cast of singers;
appearances with such outstanding soloists as Emanuel Ax, Sarah Chang, Joshua
Bell and Truls Mork; and world premieres written specially for the Orchestra by Guo
Wenijing and Clarence Mak.
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Zhang Guoyong Conductor

Zhang Guoyong studied conducting at the Shanghai Conservatory of Music under
the direction of the famous conductor and teacher Professor Huang Xiaotong, and
then remained after graduation as a teacher himself. He is currently a Professor at
the Shanghai Conservatory of Music; the President and Artistic Director of the
Shanghai Opera House; and resident conductor of the Shanghai Symphony
Orchestra.

Zhang has cooperated with many orchestras and well-known musicians both at
home and abroad. To great acclaim, in 1998 and 2001 he was invited to conduct
Moscow's Kremlin Ballet performances of The Nutcracker and Swan Lake.

In 1993, he was sent by the government to the Moscow State Conservatory, where
he studied under the world famous conductor Gennadi Rozhdestvensky. He has
conducted and produced CD recordings with many famous Russian orchestras. In
1997, he obtained his PhD and held his graduation concert in the Grand Hall of
the Moscow State Conservatory.

In recent years, Zhang Guoyong has been invited to conduct concerts in the US,
France, Germany, Russia, Korea, Japan, Hong Kong, Macau and Taiwan.
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Ma Mei Soprano

Since her early childhood Ma Mei has shown a great promise for singing, and was
admitted into the Anhui Arts School when she was only 13. In 1983 she attended
China’s Central Conservatory of Music, and in 1988 she joined the Central Opera
as a soloist.

Ma has won a number of international competitions including prizes at Toulouse
and Marseille, as well as the Second Prize in a vocal competition held by the China
Central TV. A highlight of her career came in 1997 when she became the first
Chinese singer to win the First Prize — the Judy George Grand Prize — at the Miami
International Opera Competition.

In May 2001, Ma appeared in Turandot in Taiwan with the renowned Italian tenor
Martin Nucci. In June, she joined Pavarotti, Domingo and Carreras in a gala concert
at the Forbidden City in Beijing.

Ma has performed in many operas including La Boheme, Madama Butterfly, Otello,
La Traviata, The Marriage of Figaro, Eugene Onegin, Carmen and many other
works. She has made frequent appearances in the US, France, Germany, Austria,
Spain, Canada, Australia, Japan, Hong Kong, Macau and Taiwan.
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Wei Song: The Most Beautiful Sounds for
Hong Kong

|
O

Xing Xiaofang
Wei Song

I've just received the programme for your 2005 Hong Kong Arts Festival
concert. My first thought was that the first half of the programme is rather
weighty, but the second half is lighter and sweeter. Was this intentional?

Absolutely. What | should say is that the programme for this concert is rather
representative and also very comprehensive. The first half is very classical and
focuses on several world-renowned tenor arias which involve a high degree of
difficulty. The second half consists mainly of Italian art songs; the melodies are
more pleasing to the ear. What | want to do is to present the Hong Kong
audience with the most beautiful sounds of song!

Many of these tunes are signature tunes of Pavarotti, Domingo and
Carreras; some are ‘must sing’ items at the concerts of The Three Tenors.
Could you tell us why you chose these particular tunes?

What you say is true. | open my recital with £ /a solita storia from Cilea’s
L’Arlesiana and Carreras opened with this at his 1990 Rome concert; it is also
frequently sung in Three Tenors concerts. | really like this strongly lyrical tune,
and it also allows full tonal expression to the performer’s voice.

Mamma, quel vino! comes from Cavalleria Rusticana, a work representative of
19th Century Italian verismo opera. The music is very pleasant and this work is
one that | perform most often.

Vesti la giubba is from Act Two of Leoncavallo’s / Pagliacci, which was based
on a true story of adulterous love and murder that took place in Calabria when
an actor with a travelling troupe stabs his wife as part of the on-stage action.
Before the end of the first act, the tenor in the role of Canio, who is aflame
with jealousy over his wife, sings one of the most exciting tenor arias in opera
history. The aria is filled with tragic and moving emotion; anger and anguish
interact in dramatic tension.

E lucevan le stelle is an extraordinary segment from Puccini’s Tosca. It describes
a night scene and also conveys a sense of a tragic fate involving the innocent
sacrifice of life exacted by a tyrannical power. On the eve of his execution by
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firing squad, the male lead is flooded by memories of his beloved Tosca. He
sings a most beautiful aria. In the distance is the cathedral; the skies are clear
and the stars are shining. A pale light heralds the arrival of dawn as, full of
emotion, he sings “... Oh, soft kisses, tender caresses, while I, trembling,
unveiled her and revealed her beauty...” in the most perfect unity of emotion
and music that has brought this aria down through the generations.

In fact, this programme brings out all the special characteristics of your
art — performance that perfectly amalgamates the lyrical with the
dramatic to convey the persuasive power of emotion and drama. Your
high notes are remarkable, your performance exquisite, and it is
especially attractive when the singing is tinged with tragic overtones.
What | mean to say is that the classic opera excerpts you have chosen
are highly deserving of appreciation. That being so, what did you have
in mind when you chose the Italian art song selections?

Thank you for your kind words. I've chosen several Neopolitan folk songs; one,
because | once studied in Italy and am very fond of these beautiful, moving
songs, and two, because | like it that art songs are expected at any recital given
by a tenor. After so many opera tunes with their historical and cultural baggage,
these songs allow us to leave behind grand comedy and tragedy and walk into
the bright sunshine and verdant landscape of the Apennines peninsula. Basking
in sunshine, that's not bad, is it?

The Hong Kong Philharmonic is the most reputed in Asia, and the
conductor this time is Zhang Guoyong, the Artistic Director and
President of the Shanghai Opera House. You and he have a long
working relationship. With such strong partners this time, you must feel
you hold a winning hand.

That's right. I'm happy to be able to work with the Hong Kong Philharmonic.
It's an orchestra that's first rate in China and in Asia. Zhang Guoyong from
Shanghai is an important personality on China’s music platforms. His artistic
learning is deep, and he has conducted more operas in China than anyone else.
He's one of the most experienced conductors. But even more important, both
of us come from the Shanghai Opera House and have had numerous
opportunities to work together. We have a good mutual understanding. The
orchestra and the conductor are like my two wings; or maybe they constitute
‘double indemnity’ for the concert.

English translation: Pan Shih
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Giuseppe Verdi

Francesco Cilea

Giacomo Puccini

Pietro Mascagni

Ruggero Leoncavallo

Pietro Mascagni

Giacomo Puccini

Giacomo Puccini

Giacomo Puccini

Johann Strauss Jr

Ernesto de Curtis
Salvatore Cardillo

Giacomo Puccini

Ernesto de Curtis

Luigi Denza

Overture to La Forza del Destino

E la solita storia
from L’Arlesiana

O mio babbino caro
from Gianni Schicchi

Soprano Ma Mei

Mamma, quel vino
from Cavalleria Rusticana

Vesti la giubba
from / Pagliacci

Intermezzo from Cavalleria Rusticana

Mario, Mario
Duet from Tosca

Soprano Ma Mei

— 15 minute interval —

Intermezzo from Manon Lescaut

E lucevan le stelle
from Tosca

Mein Herr Marquis
from Die Fledermaus

Non ti scordar di me
Core’ngrato

Mi chiamano Mimi
from La Bohéme

Soprano  Ma Mei
Torna a Surriento

Funiculi funicula



E la solita storia
da L Arlesiana
Francesco Cilea (1866-1950)

E la solita storia del pastore. ..
Il povero ragazzo voleva raccontarla, e s'addormi.
C’e nel sonno I'oblio. Come I'invidio!

Anch'io vorrei dormir cosi, nel sonno almeno I'oblio trovar!
La pace sol cercando io vo: vorrei poter tutto scordar.

Ma ogni sforzo & vano... Davanti

ho sempre di lei il dolce sembiante! La pace tolta € sempre a me!
Perché degg'io tanto penar? Lei sempre mi parla al cor...

Fatale vision, mi lascia! Mi fai tanto male!
Ahime!

EENHE
12 5 P 2 A 1 4R )
3P (1866-1950)
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It's the Same OId Story

from L’ Arlesiana
Francesco Cilea (1866-1950)

It's the same old story of the shepherd...
The poor boy wanted to tell it, but fell asleep.
In such slumber there is oblivion. How | envy him!

| also wish to sleep like this, to find, at least, oblivion in sleep!
| only want to find peace: | wish | could forget everything.

Yet all effort is futile...

| still see her sweet face before me! Peace has left me forever!

A Lyrics I 27

Why do | have to suffer so much pain? She always speaks to my heart!

Fatal vision, leave me alone! You wound me so much!

Alas!
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O mio babbino caro
da Gianni Schicchi
Giacomo Puccini (1858-1924)

O mio babbino caro, mi piace, e bello, bello;
vo'andare in Porta Rossa a comprar I'anello!
Si, si, civoglio andare! e se I'amassi indarno, andrei sul Ponte Vecchio,
ma per buttarmiin Arno! Mi struggo e mi tormento! O Dio, vorrei morir!...
Babbo, pieta, pieta! Babbo, pieta, pieta!

EHRENES
. BEARBGEE -FER)
LS (1858-1924)
M ERBENES
MEERBTE RESM -
FREMbEIZEFERT - B — ¥ 18R |
R EREE
REBTREERE BRI =BL
HMERANKE | HZREE - 208 1 W1 KB | HERFELE |
BB BEBRIR I B - REBFIR

Oh My Dear Daddy
from Gianni Schicchi
Giacomo Puccini (1858-1924)

Oh my dear daddy,

I love him, he is so handsome;

| want to go to the Porta Rossa to buy the ring!

Yes, yes, | want to go there!

And if my love were in vain,

| would go to the Ponte Vecchio,

and throw myself in the Arno River!

| fret and suffer torments!

Oh God, | would rather die! Daddy, have pity, have pity!

———yS————
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Mamma, quel vino
da Cavalleria Rusticana
Pietro Mascagni (1863-1945)

Mamma! Mamma, quel vino & generoso, e certo

0ggi troppi bicchieri ne ho traccannat... vado fuori all’aperto.

Ma prima voglio che mi benedite come quel giorno che partii soldato.
E poi...mamma...sentite...

S'lo... non tornassi... s'io non tornassi, voi dovrete fate

da madre a Santa, ch'io le avea giurato

di condurla all'altare. Voi dovrete fate

da madre a Santa, s'io non tornassi.

Lucia: (Percheé parli cosi, figliolo mio?)

Oh! Nulla!

E il vino che m'ha suggerito!

M'’ha suggerito il vino! Per me pregate Iddio! Per me pregate Iddio! .
Un bacio, mamma, un altro bacio, un altro bacio! Addio!

S'io non tornassi, fate da madre a Santa, un bacio, mamma, addio!
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Mother, That Wine is Full-bodied
from Cavalleria Rusticana
Pietro Mascagni (1863-1945)

Mother! Mother, that wine is full-bodied,

and in truth | gulped down much of it.

| must go out for some fresh air. But first I'd like you to bless me
like that day when | went off to be a soldier.

And then...mother.. listen...If | might not come back, if I might not come back
you must be a mother to Santuzza, whom | swore

to lead to the altar. You must be a mother to Santuzza,

if I might not come back.

Lucia: (My son, why do you talk in this way?)

Oh, nothing, it must be the wine,

it must be the wine! Pray to God for me, pray to God for me!
One kiss, mother, one more kiss, one more kiss! Farewell!

If | might not come back, you must be a mother to Santuzza,
one kiss, mother, farewell!

e~y ——
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Vesti la giubba
da / Pagliacci
Ruggero Leoncavallo (1857-1919)

Recitar! Mentre preso dal delirio non so pit quel che dico e quel che faccio!
Eppur e d'uopo... sforzati! Bah! Se’ tu forse un uom?

Tu se’ Pagliaccio!

Vesti la giubba e la faccia infarina.

La gente paga e rider vuole qua.

E se Arlecchin t'invola Colombina, ridi, Pagliaccio... e ognun applaudira!
Tramuta in lazzi lo spasmo ed il pianto;

in una smorfia il singhiozzo e’l dolor...Ah!

Ridi, Pagliaccio, sul tuo amore infranto! .
Ridi del duol che t'avvelena il cor!
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On with the Costume
from / Pagliacci
Ruggero Leoncavallo (1857-1919)

To act! While seized with delirium | do not know what I'm saying

or what I'm doing! Yet it is necessary to force yourself!

Bah! Are you not a man? You're a jester!

Put on the costume and whiten your face.

People pay to laugh at you.

And if Harlequin steals Columbine from you,

laugh, jester, and everyone will applaud!

Turn your agony and tears into jest; your sobs and grief into a funny face, ... Ah!
Laugh, jester, over your shattered love.

Laugh at the pain that is poisoning your heart!
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Mario, Mario
da Tosca
Giacomo Puccini (1858-1924)
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: Cavaradossi
:Tosca

: Presto! Grazie! Presto!
:Mario! Mario! Mario!
:Son qui!

: Perché chiuso?

:Lo vuole il Sagrestano...
- A chi parlavi?

‘A tel

:Altre parole bisbigliavi. Ov'e?...

:Chi?

:Colei!...Quella donna!... Ho udito i lesti passi e un fruscio di vesti...
:Sogni!

:Lo neghi?

‘Lo neg o e t'amo!
:Oh! innanzi la Madonna.

No, Mario mio, lascia pria che la preghi, che I'infiori...
Ora stammi a sentir...stasera canto, ma e spettacolo breve.
Tu m‘aspetti sull’ uscio della scena e alla tua villa andiam soli, soletti.

:Stassera ?!...
:E luna piena ed il notturno effluvio floreal...

inebria il cor. Non sei contento?

- Tanto!

:Tornalo a dir!

:Tanto!

: Lo dici male, lo dici male:

non la sospiri la nostra casetta che tutta ascosa nel verde ci aspetta?
Nido a noi sacro, ignoto al mondo inter, pien d’amore e di mister?...
Al tuo fianco sentire per le silenziose stellate ombre, salir

le voci delle cose!...

Dai boschi dai roveti, dall’arse erbe,

dall'imo dei franti sepolcreti odorosi di timo,

la notte escon bisbigli di minuscoli amori

e perfidi consigli che ammolliscono i cuori.

Fiorite, o campi immensi, palpitate aure marine, nel lunare albor,
ah...piovete volutta, volte stellate! Arde in Tosca un folle amor!

:Ah!...M'awvinci ne’ tuoi lacci, mia sirena,

:Arde a Tosca nel sangue il folle amor!...

mia sirena, verro!

:O mio amore!

:Or lasciami al lavoro.

:Mi discacci?

:Urge I'opra, lo sail

:Vado, vado!... Chi & quella donna bionda lassu?
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:La Maddalena. Ti piace?

. E troppo bella!

: Prezioso elogio.

:Ridi? Quegli occhi cilestrini gia li vidi...

:Ce n'e tanti pel mondo!...

:Aspetta...Aspetta...E I'Attavantil,...

:Braval...

Lavedi? T'ama? Tu I'ami? Tu I'ami?...

:Fu puro caso...

:Quei passi e quel bisbiglio... Ah!...Qui stava pur oral...
:Vien via!

.....Ah! la civetta! A me, a me!

:La vidi ieri, ma fu puro caso... A pregar qui venne...non visto la ritrassi...

- Giural
:Giuro!
:Come mi guarda fiso!

:Vien via...

:Di me, beffarda, ride.

:Follia!

: Ah, quegli occhil...

:Quale occhio al mondo pud star di paro all'ardente occhio...tuo nero?...

E qui che I'esser mio, che I'esser mio s'affisa intero...
Occhio all’'amor soave, all'ira fiero...
Qual altro al mondo puo star di paro all’'occhio tuo nero?...

:Oh, come la sai bene I'arte di farti amare! Ma....falle gli occhi neril...
:Mia gelosa!

:Si, lo sento...ti tormento senza posa.

:Mia gelosa!

: Certa sono del perdono,

:Mia gelosa!

: Certa sono del perdono se tu guardi al mio dolor!

:Mia Tosca idolatrata, ogni cosa in te mi piace;

: Certa sono del perdono se tu guardi al mio dolor!

:'ira audace e lo spasimo d'amor!

:Dilla ancora la parola che consola...dilla ancora!

:Mia vita, amante inquieta, dird sempre: «Floria, t'amo!»

Ah! I'alma acquieta, sempre «t'amo!» ti diro!

:Dio! quante peccata! Mhai tutta spettinata.
:Or va, lasciamil
:Tu fino a stassera stai fermo al lavoro. E mi prometti; sia caso o fortuna,

sia treccia bionda o bruna, a pregar non verra donna nessuna?

:Lo giuro, amore!... Va!

:Quanto m’affretti!

:Ancora?

:No, perdonal...

:Davanti alla Madonna?

:E tanto buona! Ma falle gli occhi neril...
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Mario, Mario

from Tosca

Giacomo Puccini (1858-1924)

C: Cavaradossi

T:Tosca

C:Hurry! Thanks! Hurry!

T:Mario! Mario! Mario!

C:I'm here.

T:Why was the door locked?

C:That was Sacristan’s wish.

T:To whom were you talking?

C:Toyou!

T:No, no, | heard whispering. Where is she?
C:Who?

T:She! That woman! | heard quick steps and the rustle of clothes!
C:You're dreaming!

T:You deny it?

C:ldo, and | love you.

T:Oh! In front of the Madonna.

No, my Mario, first let me pray and offer the flowers.
Now listen: tonight | am singing, but the programme is brief.
Wait for me at the stage entrance, and we will go to your villa alone, just
us.
:Tonight?
:It is the time of the full moon and the heart is drunk with the nightly
fragrance of the flowers. You are not happy?
:Very much!
:Say it again.
:Very much!
:You do not mean it! You do not mean it!
Do you not yearn for our little house, that is waiting for us, hidden in the grove?
Sacred to us, unknown to anyone, filled with love and mystery?
Oh, to listen at your side to the voices of the night as they rise through the
starlit, star-flecked shadows!
From the woods, the thickets, from the dry grass, from the depths of
shattered tombs scented with thyme, the night whispers of endless loves
and faithless counsels to soften and seduce hearts.
Flower, O vast meadows,
Flutter, sea breezes, sea breezes in the pale moonlight
Ah, rain down desire, starry canopies!
Madness of love burns in Tosca!
:Ah, my siren, | am bound in your ciols...
:In Tosca’s blood the madness of loves burns!
My siren, | will come!
:Oh my love!
:But now leave me to my work.
:You dismiss me?
My work is pressing, you know it.
:I'am going. Who is that blonde woman there?
: The Magdalen. Do you like her?
:She is too beautiful!
:That's praise indeed.
:You laugh? | have seen those sky-blue eyes before.
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: They are so many in the world!

:Wait... wait... It's the Attavanti!

:Brava!

:Do you see her? She loves you? Do you love her? Do you love her?

By pure chance

Those footsteps and that whispering...
Ah...She was here just now!

Come here!

Ah, the shameless flirt! And to me!

:By pure chance | saw her yesterday... She came here to pray...

And |, unnoticed, painted her.

:Swear!

.| swear!

:How intently she stares at me!
: Please go now!

: She taunts and mocks me.
:What foolishness!

:Ah, those eyes!
:What eyes in the world can compare with your ardent dark eyes?

It is in them that my whole being fastens, eyes soft with love, and rich with
anger....
What eyes in the world can compare with your ardent dark eyes?

:Oh, how well you know the art of capturing women’s hearts!

But let her eyes be black ones!

My jealous Tosca!

:Yes, | feel it, | torment you unceasingly.

My jealous Tosca.

:Yet I'm certain you would forgive me. If you knew my grief.
:My Jealous Tosca. You are my idol, Tosca,

All things in you delight me:
your storming anger and your pulsing love!

:I'm certain you would forgive me if you knew my grief.

Say again those consoling words. ..
Say them again!

My life, my troubled one, my beloved,

| shall always say: ‘I love you, Floria’.
Set your uneasy heart at rest,
I shall always say: ‘I love you'.

:God! What a sin! You have ruffled my hair.
:Now you must leave me!
:You stay at your work until this evening.

And will you promise that, blond locks or black, by chance or otherwise,
no woman will come here to pray?

.| swear it, beloved. Go now!

:How do you hurry me along?

:Come, again?

:No, forgive me!

:In front of the Madonna

:She is so good! But let her eyes be black ones!

— IR E T AP 15 minute interval —
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E lucevan le stelle
da Tosca
Giacomo Puccini (1858-1924)

E lucevan le stelle ed olezzava la terra,

stridea |'uscio dell’orto, e un passo sfiorava la rena.
Entrava ella, fragrante, mi cadea fra le braccia.

Oh! dolci baci, o languide carezze,

mentr'io fremente le belle forme disciogliea dai veli!
Svani per sempre il sogno mio d’amore... L'ora é fuggita

e muoio disperato!... e muoio disperato!
E non ho amato mai tanto la vita, tanto la vita!
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The Stars Were Gleaming
from Tosca
Giacomo Puccini (1858-1924)

And the stars were gleaming, and the earth was fragrant,
the garden gate creaked,

and a footstep skimmed over the sand.

She entered, fragrant, and fell into my arms.

Oh soft kisses, tender caresses,

while I, trembling, unveiled her and revealed her beauty!
Vanished forever is my dream of love. The time has fled,
and | die in despair! and | die in despair, and | die in despair.
And never before have | loved life so much, so much.
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Mein Herr Marquis
from Die Fledermaus
Johann Strauss Jr (1825-1899)

Mein Herr Marquis, ein Mann wie Sie

Sollt” besser das verstehn,

Darum rate ich, ja genauer sich

Die Leute anzusehen!

Die Hand ist doch wohl gar zo fein, ha ha ha.
Dies Fusschen so zierlich und klein, ha ha ha.
Die Sprache, die ich fihre

Die Taille, die Tournure,

Dergleichen finden Sie

Bei einer Zofe nie!

Gestehn mussen Sie furwahr, sehr komisch dieser Irrtum war!

Ja, sehr komisch, hahaha, ist die Sache, ha ha ha.

Drum verzeihn Sie, hahaha, wenn ich lache, ha ha hal
Ja, sehr komisch, hahaha, ist die Sache, ha ha ha!

Sehr komisch, Herr Marquis, sind Sie!

Mit dem Profil im griech” chen Stil

Beschenkte mich Natur:

Wenn nicht dies Gesicht schon gentigend spricht, so sehn Sie die Figur!
Schaun durch die Lorgnette Sie dann, ah,

Sich diese Toilette nur an, ah

Mir scheint wohl, die Liebe

Macht Ihre Augen trube, der schénen Zofe Bild

Hat ganz Ihr Herz erfullt!

Nun sehen Sie sie Uberall,

sehr komisch ist fGrwahr der Falll

Ja, sehr komisch, ha ha ha, ist die Sache, ha ha ha
Drum verzeihn Sie, ha ha ha, wenn ich lache, ha ha ha!
Ja, sehr komisch, ha ha ha, ist die Sache, ha ha ha, etc.
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My Dear Marquis
from The Bat
Johann Strauss Jr (1825-1899)

My dear Marquis, a man like you

should better understand that,

therefore, | advise you to look more

closely at people!

This hand is surely far too fine, ha ha ha.

This foot so dainty and small, ha ha ha.

The manner of speaking which I have,

. my waist, my bustle,

These would never be found

on a lady’s maid!

You really must admit,

this mistake was very comical!

Yes, very comical, ha ha ha, is this matter, ha ha ha.
So pardon me, ha ha ha, if I laugh, ha ha hal

Yes, very comical, ha ha ha, is this matter, ha ha ha!

You are very comical, Marquis!

With this profile in Grecian style

being a gift of nature;

if this face doesn’t say enough,

just look at my figure!

Just look through your lorgnette, ah,

at this outfit, ah,

it seems to me that love

has clouded your eyes,

the image of your chambermaid

has quite filled your heart!

Now you see her everywhere,

this is truly a very comic situation!

Yes very comical, ha ha ha, is this matter, ha ha ha,
so pardon me , ha ha ha, if I laugh, ha ha ha!

Yes very comical, ha ha ha, is this matter, ha ha ha, etc.
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Non ti scordar di me
Ernesto de Curtis (1865-1917)

Partirono le rondine dal mio paese freddo senza sole.

Cercando primavere di viole,

nidi d’amore e di felicita. La mia piccola rondine parti,

senza lasciarmi un bacio, senza un addio parti...

Non ti scordar di me... la vita mia legata & a te. Lo t"amo sempre piu
nel sogno mio rimani tu. Non ti scordar di me...

la vita mia legata ¢ a te.

C’e sempre un nido nel mio cor per te,

non ti scordar di me! non ti scordar di me!

nﬁﬂ-{ U/u\Tﬁ

B (1865-1917)

HYMBEARE  BREESL REBANREA -

x5 Tk%/%f%ié‘éﬁ%ﬁ’]%% BIEH R EMERARER
BANTTR/NETERE  2HEEETHY -
HEHEBR o %WﬂIJMT%z

B AR MIREREE

BKIIRE &

FERMEERR - BRI TH
BOEMMEERE  EROLCEBIEHRES -
BRARTER ! BFRAIE TR !

Do Not Forget Me
Ernesto de Curtis (1865-1917)

The swallows flew away from my cold and sunless land,

in search of spring and violets, nests of love and happiness.
My little swallow flew away, without leaving me a kiss,
with no farewell she left...

Do not forget me...

My life is bound up in you. | love you more and more,

my dreams are always of you. Do not forget me...

my life is bound up in you.

There is always a nest in my heart for you,

Do not forget me! Do not forget me!
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Core 'ngrato
Salvatore Cardillo (1874-1947)

Catari, Catari, pecché me dice sti parole amare,

pecché me parle e’o core me turmiente, Catari?

Nun te scurda ca t'aggio date’o core, Catari, nun te scurda!
Catari, Catari, ché vene a dicere stu parla ca me da spaseme?
Tu nun’ nce pienze a stu dulore mio, tu nun’nce pienze, tu nun te ne cure.
Catari, Catari, tu nun’o saie canfin’inta na chiesa,

io so tra sulo e aggio priato a Dio Catari?

E I'aggio ditto purea’o cunfessore I'sto a suffri pe’ chella la!

Sto a suffri, sto a suffri, nun se po’ credere, sto a suffri tutte li strazie!

E'o cunfessore che personna santa, m'ha ditto: “Figlio mio, o lassala, lascia sta’.

Core, core 'ngrato, t'aie pigliato’a vita mia, .

o

tutt'e passato e nun’nce pienze chiu! tutt'e passato e nun’nce pienze chiu!
8O0A
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Ungrateful Heart
Salvatore Cardillo (1874-1947)

Catari, Catari, why do you address me only with bitter words?
Why do you speak only to torment my heart, Catari?

Do not forget that | have given you my heart, Catari, don't forget it!
Catari, Catari, why do you make me suffer agonies?

You never think of my pain, you never think of it, you don't care.
Catari, Catari, do you know | bring my prayers to God in church?
And | recount my confession to the priest:

| am suffering from such a great love!

| am suffering, | suffer from not knowing your love,

| suffer a sorrow that tortures my soul!

And the confessor spoke to me: “My son, forget it, forget it!”
Ungrateful heart, you took possession of my life,

and now it's over, you no longer think of me.

And now it's over, you no longer think of me.

— gy
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Mi chiamano Mimi
da La Bohéme
Giacomo Puccini (1858-1924)

Si. Mi chiamano Mimi, ma il mio nome é Lucia,

La storia mia e breve. A tela o a seta ricamo in casa e fuori.

Son tranquilla e lieta ed & mio svago far gigli e rose.

Mi piaccion quelle cose che han si dolce malia,

che parlano d'amor, di primavere, che parlano di sogni e di chimere.
guelle cose che han nome poesia, lei m‘intende?

Sola, mi fo il pranzo da me stessa.
Non vado sempre a messa, ma prego assai il Signor.
Vivo sola, soletta, la in una bianca cameretta: guardo sui tetti e in cielo.

. Mi chiamano Mimi, il perche non so.

Ma quando vien lo sgelo il primo sole & mio.

Il primo bacio dell’aprile € mio! Il primo sole & mio!

Germoglia in un vaso una rosa. Foglia a foglia I'aspiro!

Cosi gentil & il profumo d’un fior. Ma i fior ch’io faccio, ahime!

| fior ch’io faccio, ahimé, non hanno odore!

Altro di me non le saprei narrare: sono la sua vicina che la vien fuori d'ora
a importunare.
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They Call Me Mimi
from La Bohéme
Giacomo Puccini (1858-1924)

Yes, they call me Mimi, but my real name is Lucia.

My story is brief.

| embroider silk or satin at home or outside.

| am peaceful and happy,

and my pastime is making lilies and roses.

| like all things that have gentle magic,

that talk of love, of spring, that talk of dreams and of fancies
the things that have poetic names

Do you understand me?

They call me Mimi, | don’t know why.

| live all by myself and | eat all alone.

| do not always go to mass, but | always pray to God.
| stay all alone, in my tiny white room.

| look upon the roofs and the sky.

But when spring comes, the sun'’s first ray is mine.
April’s first kiss is mine!

The sun’s first ray is mine. A rose blossoms in my vase.
| breathe its perfume, petal by petal.

So sweet is the flower's perfume.

But the flowers | make, alas, the flowers | make,

alas, have no scent. What else can | say?

| am your neighbour, who comes unexpectedly disturbing you.

——~—————l, “\‘@h\
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Torna a Surriento
Ernesto de Curtis (1865-1917)

Vide'o mare quant’e bello! Spira tantu sentimento,
comme tu a chi tiene mente, ca scetato’o faie sunna.
Guarda, gua’chistu ciardino;

siente, sie’ sti sciure arance: nu profumo accussi fino
dinto’o core se ne va...

Vide'o mare de Surriento, che tesoro tene’nfunno;
chi ha girato tutto’o munno nun I’ha visto comm’a cca.
Guarda attuorno sti Serene, ca te guardano’ncantate,
e te vonno tantu bene...

Te vulessero vasa.

E tu dice: “I'parto, addio! ” T'alluntane da stu core...
da sta terra de I'ammore...

tiene’o core’e nun turna?

Ma nun me lassa, nun darme stu turmiento!

Torna a Surriento, famme campa!
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Come Back to Sorrento
Ernesto de Curtis (1865-1917)

See how beautiful the sea is!

Inspiring many sentiments, like you, to the man who thinks of you.
You make him dream while he is awake. Look at this garden,
smell this orange blossom; a scent so sweet,

it winds around the heart. See the sea of Sorrento,

hiding treasures beneath the waves; the man who has travelled the world over,
has seen nothing like it. Look at these sirens around you,

they look at you with enchantment, and they love you so much,
they wish to kiss you. And you say: “l am leaving, farewell!”
You're going away from this heart, from this land of love?

Have you the heart never to return? But do not leave me,

Don’t make me suffer! Come back to Sorrento, let me live!

f—;%,‘\@;—\.



A Lyrics I 51

Funiculi funicula
Luigi Denza (1846-1922)

Aissera, Nanning, me ne sagliette, Tu Saie addo? Tu Saie addo?
Addo, sto core ngrato chiu di spiete,

farme non puo, farme non puo, addo,

llo fuoco coce, ma si fuie. Te lassa sta, te lassa sta,

E non, te corre appriesso, non te struje, sulo a guarda, sulo a guarda.

Ne jammo: da la terra a la montagna.

No passo nc'e; no passo nc'e;

Se vede Francia, proceta la Spagna,

eio veco a te, eio veco a te, .
tirate co lli fune, nuitto nfatto, ncielo se va. ncielo se va;

Se va Comm’a llo viento a I'antrasatto, gue, saglie sa, gue, saglie sa.

* Jammo Jammo ncoppa,
jammo ja, jammo jammo ncoppa,
jammo ja funiculi, funicula funiculi funicula ncoppa,
jammo ja funicul funicular.

* repeat
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Funiculi Funicula
Luigi Denza (1846-1922)

Do you know where | went to this evening, Nanetta?

To where your ungrateful heart can’t be spiteful to me any more!
To where the fire burns, but if you run away, it lets you go!

And it doesn‘t run after you, doesn’t tire you, just by a look.

Let's go, let's go, let’s go, funiculi, funicula!

From the ground to the mountain, there is no step.

You can see France, Procida and Spain. | see you! | see you!

Pulled by a rope, we go, like the wind, upon the sky, go up, go up! .

* Let's go, let's go, to the top, let’s go.
Let's go, let’s go, to the top, let's go.
funiculi, funicula, funiculi, funicula,
to the top, let’s go, funiculi, funicula.

* repeat

Unless otherwise specified, Italian and Chinese lyrics are provided by the artist
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. ,g N Loa(4:00- ko)
XL B bR Studio Theatre, HKLCuIturaI Centre FHEAREELE

Concert Hall, Grand Theatre,

+EEAGERIR Concert Hall, HK City Hall
HK Cultural Centre HK Cultural Centre Thoatre, 1K (;Jity f-fa "
168 g
s 730 "Q
17¢&
RMERH B
18z [F® E%EEBE?E%EO et 0 (mE@) . *745
reiburg Baroque Orchestra Polish National Opera -
- 730 Otello o 745 (ARETHARE)
198 y Dario Fo's Johan Padan and
5 the Discovery of America
r 205 * 745 800 HEH ¢ EPETREY
u 7] Fazil Say Piano Recital
<
a?ls
roo8 TS BEREITRT - FAAEIER 800 HREEEESER
F ExxonMobil Vision - The Fresh A Brass Quintet Brad Mehidau Trio
73 3 800
H FIHL o B4
5800 HMMAEEEHLE 800 LilaDowns
24" WeiSong ith HKPO :
= 8:00 T
5E[ Hx-REZFIMANAZEE  (opmmn- b BB
264 ! SERETHAS - (RIAE)
- g:00 ExxonMobil Vision - Come Out & Play
273 A
28§
= | [ mzmnxzEm
— ' F Beethoven Symphonic Cycle
A, H
M . 2[00 s et \teERLE |70 o745 730 B3 Cantonese O
pera
a OF Sz;;ﬁxzﬁng : ($£H) The Gold-brived Fan
s rans Briiggen's Orchestra 1730 745 :
r 4& 800 ofthe 18th Century . y 0 (%1FFRAZ) The Blessing of the Moon
800 ?}y"ﬁfg""e” RS Kkl 745 (NEFHME) 730
« |8 l 40 () A E = .
© 55 2 (2 Litle Prince Hamlet & (RER) ThePpa
h I - 790 ganonal Theater
- b ’ ompan
64 THESZAMIEE otCh?na)iAmber
< [8:00 The Blind Boys of Alabama 7:30
7g
g8 7:30 800
F & (FREBALH)
93 800 EiSRHMH 800 Material Girls
= The Mozart Requiem &
102 800 THESEEARE 800
- The Blind Boys of Alabama BRLHNES
11E 730 800 Brazilian Guitar Quartet
:
- 2:30/ Compagnia Aterballetto 800 -
128 7:30 j{"Ey‘!elsz &Eﬁ
135 800 AEAHARERFA .
a Divana: Musicians and Poets of Rajsthan
148 800 RERHAFRRE .
= Rachel Cheung Piano Recital
158
163 + 74 R LA
H Ensemble Antipodes
172 7:30 * 745
o MGASRTER,,
. |80 Poncho Sanchez Latin Jazz Band  |7:30 :
18 ! . ¢ ernEnm
FE Bl E R (Xit—Tm5k)
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* 730 Jestis Betz
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(1] ] BIg/HREE  HE/ hEsH REME £ BRFZEHRG
Theatre Music Jazz/World  Opera/Chinese Opera ~ Entertainment Dance ExxonMobil Vision Mﬁﬁﬁﬁ Festival Plus

3 3 LifiEi#E Festival Talks
+OAREERER e
RESELRE VAEERREE Auditorium, Sha Tin Town Hall  CLCORNRELS o e e T
Lyric Theatre, HKAPA Drama Theatre, HKAPA *EHROESHNEIE Difierent tastes of Jazz and Soul in America
McAulay Studio, HK Arts Centre  [RIJIIERQ E #:))

v 745 Otello

(&m) 3/01 EEXF
'V 7:45 The French Kiss Writing Indie Lyrics
04/02  EEMETHM: RE - R85 I - E4
The Latin Spirit in America: Lila Downs and
Poncho Sanchez

" 0502 RERR- 8- &

e !i.i * iﬁﬂg,’i‘ﬁi Visual Expressions in Indie Art

Fazil Say Piano Recital N
1902 HRSHLE  AXLEH

The Nine Symphonies of Beethoven -
Master of the Dance

1902 (STHERT) HLBEOELLL
Music Culture of Shanghai Revisited

NEZHR/ER TEHE Lecture Demonstrations
&Eurlish%aﬁj/ggn%m 2402 FEEME  AXMEERRIIXRBFR
Kazahana The Music of Norway from a cultural ‘golden age’
to an industrial ‘oil age’

28002, BEFREAXLEH
05/03  Beethoven and his Symphonic Cycle

*800  ERLZHAH E4 I IE Pre-concert Talks
A (GRERN—BHT) 22 FRAAEEER
800 (RBHTEENE) ) | /7 |%800  ExxonMobil Vision - i-City The Fresh Air Brass Quintet

LOratorio d’Aurélia ~ = A 103 BEEHONER
v *3:00 ; 5, The Brazilian Guitar Quartet

1203 FERNES
The Ysaje Quartet

1603 WEEEE

800

800 V¥ 7:45

800 ¥ i 300/
/ ARAMEERE |97,
7 BéjartBallet Lausanne

| v 300/
P V745 gy

8.00

800

800

3:00

SE Y 270 The Erlsemble Antipodes
St. John's Cathedral >~ T 3% Workshops
*EH R OFE R A . 2101 BF&M IR
Shouson Theatre, H K Arts Centre y ! / Guitar Workshop
AEBHIRAER " ‘ 18302 S EERIAHES N _
Auditorium, Kwai Tsing Theatre New Asian Movement Technique
#800 * 800 1603 éﬁ?F?Nﬁﬁlﬂdﬁ Eeonr
allet Nacional de Espaiia
L3585 ¢

#1300 (%E) * 300/ (1&&!&&&‘1 ) 170 BIES - X
#800 The Nightingale * 800  ExxonMobil Vision — -City 0704 -City Reacing Workshop

%800 *300/ 18/03 ?Egﬂamﬂ% Il EEEANR - RREAE

Qg& * 800 Nederlands Dans Theater IIl Classical Training,
+730 B Cantonese Opera Contemporary Training, Workshop

(XRAE) June Snow R Exhibitions
17/02- 20055 BFEENHHABAR R

(#%AE) Princess Chang Ping | 2003 Photographic Exhibiion of the 2005 Hong Kong
Arts Festival

800 (BURAE)

La Syncape du 7
8:00

8:00

8:00

800 +7:30

800 4§ N
LI 702 REARADIAEALES  fiRi25
2003 EEKERRSFUEENEERR
7:30 800 * 800 Ludwig van Beethoven
and his Ninth Symphony, Op 125
A Photo Exhibition from the Beethoven-Haus Bonn,

EEAY BERLIHA Germany
(N5 - HL B AM) (Gsugii—EnT) RS E Exhibition Guided Tours
7:30 ;zot;barn Tra\gelllng Theatre * ggg/ (%%) I 390/ ExvonMobil Vision — i-City 1902 REFHEEMERENEBARNE
rchance to Dream The Nightingale Walk through the Exhibition with a Beethoven-Haus
2:30 * 8:00 * 3:00/ Representative
*800 ib%E Salon Sessions
1501  X2[%#5]
Adapting from Literature

1501 SeEEEPEEERS
Ql.,,/ Hong Kong Theatre from a Distance
EREHRL 201 FEAERE[BRNE]?
fﬁé"ﬂ'fff{fg;;{ s Festival Do We Have ‘Political Theatre’in Hong Kong?
0503 PELHREE
Contemporary Theatre in China
I 1 #5518 B Special Programmes
WEFEASHENHMABE TR 1803 WHEEMBABLSATHNZE
5 BEENGRAE Nederlands Dans Theater IIl Video Introduction
- FiHwRE (ERT) For details please refer to our booklet of e FRERANEE
HHEEREI Hon p - TR 18 7F 545 g
v g Kong Repertory Theatte | ooy 01 piys o Festival Websit 30004 Kylin Foundation: Local choreographer/dancer to
800 Nederlands Dans Theater i R 2 45/ Vassa Zheleznova 1 esival Plus or Festal Website | attend the Final Rehearsal of Kylian's new work in
The Hague
]

7:30 * 8:00

7:30

50 BB (RER)
0 Kun Opera

P!
The Palace of Eternal Youth
7:30

800
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