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The Hong Kong Arts Festival is a prominent
arts event in the cultural calendar of Hong

Kong and the Asia Pacific region. Proudly
stepping into its 33rd year, the Festival
continues its vigorous pursuit of innovative
development; the presentation of new works
and the provision of quality arts.

In terms of the number and diversity of
programmes, the 2005 Festival is one of the
largest festivals to date, offering a wide variety
of inspiring art, music and cultural
programmes by prestigious international
artists and leading local talents. I am sure that
the Festival will further enhance Hong Kong’s
status as an international cultural metropolis.

I extend our warmest welcome to all
participating artists and wish all local and
overseas members of the audience a most
enjoyable time.

TUNG Chee Hwa
Chief Executive
Hong Kong Special Administrative Region
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Message from the Chairman

I warmly welcome you to the 33rd Arts Festival.
As a premier event in the Hong Kong cultural

calendar as well as the Asia Pacific region, the
Festival presents the finest international and
regional artists in an intense series of concerts and
performances, as well as showcases the creativity
of artistic talent in Hong Kong.

Appreciation and thanks are due to our main
subventing organisations – the Hong Kong
Government, through the Leisure and Cultural
Services Department, and the Hong Kong Jockey
Club Charities Trust. Their long and continued
patronage are what make these cultural
presentations possible.

In addition, we gratefully acknowledge the
generous support of many corporate sponsors,
arts institutions and individuals.

The Festival has always made our programmes
accessible to students and young audiences
through half-price student tickets and our Young
Friends Scheme. These schemes are funded by the
generous donations from numerous corporate
and individual donors.

The 2005 Festival offers a rich and stimulating
programme, with a variety of captivating
performances and choices, presenting a diverse range
of tastes with artistic excellence. We hope to offer
something enjoyable and of interest to everyone.

Above all, I would like to thank you, our patrons, for
your support and participation in the 2005 Festival.

Charles Lee

   The Hong Kong Arts Festival is made possible with the funding support of:
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Message from the Executive Director

The starting point for the programming of this 2005
Festival was the idea of contrasting opposites – ‘sacred

and profane’. Both of these elements are rich sources of
creative impulses for the performing arts in most cultures
and this thematic link is evident in much of our
programming. We hope these connections and contrasts
will make your Festival experience more engaging and
memorable.

Alongside all of our international artists, we are proud to
present many outstanding Hong Kong artists. For example,
the Hong Kong Philharmonic Orchestra and the Hong
Kong Repertory Theatre, as well as the fine young Hong
Kong musicians, pianist Rachel Cheung and the Fresh Air
Brass Quintet. Other important Hong Kong artists taking
part include Cantonese opera stars Mui Suet-see and Lee
Lung; Class 7A Drama Group; Chung Ying Theatre; Group
89268; the Material Girls; choreographer Daniel Yeung
and the remarkable combined talents of Lee Chun-chow,
Faye Leong, Gabriel Lee and Chong Mui-ngam in The
French Kiss.

In addition, our commitment to commissioning new work
from Hong Kong and around the world continues, with
pieces such as Amber, The Nightingale, All That Shanghai
Jazz, Material Girls, i-City, The French Kiss, Come Out &
Play and Little Prince Hamlet.

The 2005 Festival will offer a total of 124 performances
with 42 performing groups (32 overseas and 10 local), two
exhibitions and our Festival Plus programme of talks,
seminars and meet-the-artist sessions.

This is one of our largest Festivals to date, in terms of the
number and the diversity of programmes. I am sure too,
that it will be one of our most enjoyable and inspiring. We
are delighted that you could join us.

Douglas Gautier
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To make this performance a pleasant experience for the artists and other members of the audience,
PLEASE switch off your ALARM WATCHES, MOBILE PHONES and PAGERS.

Eating, drinking, smoking, unauthorised photography and audio or video recording are forbidden
in the auditorium. Thank you for your cooperation.

Concert Hall,
Hong Kong Cultural Centre

1, 3 - 5.3.2005

For programme details

1.3.2005 Page 23
3.3.2005 Page 27
4.3.2005 Page 37
5.3.2005 Page 42
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Frans Brüggen
Conductor

Frans Brüggen is considered amongst the foremost experts in the performance of
eighteenth and early nineteenth century music. He was born in Amsterdam and
studied musicology at the university there. At 21, he was appointed Professor at
the Royal Conservatory in The Hague and later held the position of Erasmus
Professor at Harvard University. Yet, as Luciano Berio wrote, he is “a musician who
is not an archaeologist but a great artist”.

In 1981 he founded the Orchestra of the 18th Century with musicians who are all
specialists in eighteenth and early nineteenth century music. Frans Brüggen has
worked with the Royal Concertgebouw Orchestra, the Orchestra of the Age of
Enlightenment, the Leipzig Gewandhaus Orchestra, the Chamber Orchestra of Europe,
the Israel Philharmonic, the London Philharmonic Orchestra, the Tonhalle Orchestra in
Zurich, the Orchestre de Paris and the Scottish Chamber Orchestra.

Since 1991, Brüggen has made frequent appearances at the Salzburg Festival. In
October 1992 he became the joint principal guest conductor, together with Sir
Simon Rattle, of the Orchestra of the Age of Enlightenment. In 1997 he was the
recipient of the UNESCO International Music Prize.

He has conducted operas in Zurich, the Opéra de Lyon and the Teatro Real in
Madrid.

© Bert Nienhuis
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The Orchestra of the 18th Century
The Orchestra of the 18th Century was founded
by Frans Brüggen in 1981. The Orchestra, which
tours three or four times a year, consists of some
50 members from 19 different countries.

The musicians, who are all specialists in eighteenth
and early nineteenth century music, play on period
instruments, or on contemporary copies. In this way
they strive to achieve the goal of the Orchestra, which
is to perform and record the classical masterpieces by
Haydn, Mozart, Beethoven, Schubert, Mendelssohn
and other composers from the eighteenth and
nineteenth century in as authentic a manner as
possible.

Frans Brüggen’s wide ranging repertoire with this
Orchestra on the Philips’ label also includes works by
Purcell, Bach and Rameau; much of this repertoire has
received international awards.

As far as size and structure are concerned, the
Orchestra of the 18th Century is most like the
luxurious ‘classical’ orchestras of London, Paris
and Vienna from that period.

Initially the Orchestra was supported by friends
throughout the world and subsequently was able
to continue thanks to the Prince Bernhard
Foundation and subsidies from the Dutch
Government. From 1983 to 1996 the Orchestra
was sponsored by several corporate sponsors and
from January 1998 the VSB Foundation has been
supporting the Orchestra.
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Members of the Orchestra of the 18th Century
and the Gulbenkian Choir are flown in by

Festival Plus 17.2-20.3

D 125

Ludwig van Beethoven and his Ninth Symphony, Op125:
A Photo Exhibition from the Beethoven-Haus Bonn, Germany

 Foyer, Hong Kong Cultural Centre

Sponsored by
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 (1770-1827)
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Ludwig van Beethoven (1770-1827)

Ludwig van Beethoven was born in Bonn in 1770, the second child of the court
musician and tenor singer Johann van Beethoven. His father was his first music
teacher and he learned to play both the violin and the piano. He later added the
organ and French horn, and was guided in the study of composition at an early
age by Christian Gottlob Neefe, the court organist. Beethoven gave his first public
performance as a pianist when he was eight and by the age of 11, his first
composition (Ninth Variations in C minor on a March by Dressler) was published.

In 1787 he went to Vienna, but the death of his mother forced young Beethoven to
return to Bonn. Five years later he was able to return to Vienna, where he settled and
studied first under Haydn and later under Johann Schenk, Albrechtsberger and Salieri.

Beethoven’s compositions are sometimes separated into three periods. The first
period covering the last 20 years of the century was marked by the more formal style
associated with Haydn, as exemplified by his well-loved Pathétique and Moonlight
sonatas. The second period from 1801-14 was considered more personal and
romantic; during which he wrote most of his symphonies including the charming
Pastoral Symphony No 6. The third period was seen as more individual,
unconventional and innovative; exemplified in the Choral Symphony No 9.

1820 © 
Ludwig van Beethoven,
oil painting by Joseph Karl Stieler, 1820
© Beethoven-Haus Bonn
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© Vico Chamla
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The Master’s Cycle

Robert Turnbull

We tend to think of Beethoven’s nine symphonies as the ultimate icons of
revolution in music. Yet it’s equally possible to see these masterpieces as evolutions
of 18th century classicism. The sonata and variation forms perfected by Haydn form
the backbone of all Beethoven’s symphonies, while Mozart’s sense of harmony
imbues every bar. Of course Beethoven breaks the rules, but then so do Mozart
and Haydn. Beethoven’s greatness lies in his radical handling of the musical
material of his day, considerably expanding classical music’s expressive powers.

If anything his most romantic credentials are ‘extra-musical’. Underlying all
Beethoven’s mature works is a frustration with the social order, something he
shared with many other artists of his generation, but not with his Austrian
forebears. A temperamental genius, at odds with his society and increasingly
isolated through deafness, it was surely inevitable that he would develop a highly
individual style of composition.

The romantics called it sturm und drang, literally storm and stress. In fact
Beethoven’s music encompasses a wide variety of moods, often juxtaposed in a
fashion that must have alarmed the public of his day. One has only to compare the
thunderous rhetoric of the Ninth Symphony (Choral) with its riotous climaxes to
the cheerful playfulness of the Sixth Symphony (Pastoral), a celebration of the
countryside from a man who declared he loved trees more than men.

Ultimately, how we view Beethoven profoundly affects the performance and
interpretation of his music. For successive generations who revered him as the
supremely tortured romantic, the musical mood was appropriately dark. Tempi were
slow and textures torpid, the decades of ‘soupy’ readings encouraged by
developments in instrument-making and the expansion of concert halls to
accommodate a rapidly growing public. These trends culminated in the work of two
major conductors: Otto Klemperer, the high priest of slow speeds and Herbert von
Karajan, who softened the edges of the music, blending instrumental timbres into
one euphonious whole.

Feature
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The period instrument
revolution introduced
during the 1980s by
Frans Brüggen, John Eliot
G a r d i n e r ,  P h i l i p
Herreweghe and others
changed all that almost
overnight. To capture the
flavour of original
performances, forces
were radically reduced
and speeds notched up.
E a c h  i n d i v i d u a l
instrument was given
back its specific gravity, a

kind of ‘cleansing’ that resulted in every inflection of colour and strand of counterpoint
becoming audible once again. Suddenly one heard the sonorous thwacks of
kettledrums, the grainy strings, the piquancy of the brass and woodwind just as
Beethoven imagined them.

Whether or not these performances are authentic (i.e. as the public would have
heard them in 1820 or thereabouts) is another matter. Or even as Beethoven
intended them. He demanded speeds that were in all likelihood technically
impossible, from musicians who would largely have been ‘jobbing’ freelances,
(more used to playing dances and weddings than works of such magnitude
and difficulty). Nevertheless, Beethoven was incapable of compromise. The
musicians of his day he found incompetent and idle, and accused them of playing
‘out of tune’.

Frans Brüggen is the first to acknowledge these problems. His aim in performing
Beethoven symphonies is to “establish the right mentality, the right instruments,
and above all make this music sound as close as possible to what took place at the
premiere”.

Brüggen created The Orchestra of the 18th Century in 1981, and the Orchestra
was one of a group of period instrument orchestras to emerge during the 1980s,
but it almost immediately set itself apart from the rest. Christopher Hogwood’s
Academy of Ancient Music was dedicated almost exclusively to studio recordings.
Brüggen – and this is an important point – built his specialist orchestra for the
integrity of live performances, some of which, only later, were recorded.

Manuscript of Coda for the Scherzo of Symphony No 9, Op125, Choral

©  Beethoven-Haus Bonn
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The most difficult issue for all Beethoven conductors is tempo. Brüggen favours
Beethoven’s own indications, which, he says, successive generations were
remarkably content to ignore, thinking that Beethoven’s own metronome was in
some way faulty.

Another important aspect to consider is that orchestral instruments changed
rapidly even within Beethoven’s lifetime. “The halls became larger as the public
became less exclusive”, says Brüggen. “Violin players would go to their instrument
makers and demand greater volume and flute players greater facility in playing
scales and arpeggios. Step by step the instruments became louder and more
accurate, but at the expense of individual colour. By Berlioz’s time, the whole
orchestra had been modernised.”

The full version of this article first appeared in FestMag 2004

© Bert Niehuis
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© Katell Bertrand

1 March 2005 (Tuesday)

Running time: approximately 1 hour and 45 minutes including a 20 minute interval

Symphony No 4 in B flat major, Op 60
Adagio – Allegro vivace
Adagio
Allegro vivace and Trio (Un poco meno allegro)
Allegro ma non troppo

– 20 minute interval –

Symphony No 3 in E flat major, Op 55, Eroica
Allegro con brio
Marcia funebre (Adagio assai)
Scherzo (Allegro vivace) – Trio – Scherzo
Finale (Allegro molto – Presto)

1 45 20

B 60

  

E 55
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Symphony No 4 in B flat major, Op 60

In the summer of 1806, Beethoven was a guest of Count Oppersdorff at his
Baroque castle in Silesia. The Symphony was conceived there, and when the work
was published two years later, Oppersdorff was named as dedicatee.

The Symphony begins with a dramatic and questing Adagio introduction. Sudden
fortissimo chords accelerate toward the Allegro like a horse being spurred into
action. As the movement proceeds, there are entrancing solos for the flute and
bassoon, and timpani also feature unexpectedly. The Adagio encompasses a
typically Beethovenian mix of moods: serene one moment, heroic the next, and
the orchestral textures vary from soft strings and mellow winds, to fanfares for
trumpets and drums.

The third movement is a hyperactive minuet. The main Allegro section contrasts
with a slower Trio played by winds with help from the violins, and these elements
are arranged in an alternate pattern. The final movement is an exercise in perpetual
motion (Berlioz called it “one animated swarm of sparkling notes”). It teems with
interesting and unexpected sounds; listen especially for the winds. In the last
moments, the music stops short, there is a coy exchange between the leading
players, before a precipitous rush to the end.

– 20 minute interval –

Symphony No 3 in E flat major, Op 55, Eroica

Beethoven completed the Third Symphony in early 1804. He had originally
intended to dedicate the work to Napoleon Bonaparte, whom he admired as a
military leader, a political revolutionary, and a great egalitarian. However
Beethoven became disillusioned with Bonaparte, when he turned his back on
democracy and proclaimed himself Emperor. Ultimately, Beethoven renamed the
work Heroic Symphony and dedicated it “to the memory of a great man”.

The Third Symphony is the earliest of Beethoven’s symphonies to be identifiably
‘romantic’ in spirit, and it was considered by many at the time to be wild,
disordered and somewhat bizarre. Especially strange to early 19th Century ears was
the way the first movement opens in the basses. Beethoven’s biographer,
Schindler, said the opening movement was intended to represent the great
general’s determination, while the second movement, a portentous funeral march,
represented Napoleon honouring those who died in the revolutionary struggles.
The high spirited Scherzo is an essay in pure energy, while its central Trio section
conjures up a hunting scene. In the Finale, Beethoven first essayed his interest in
the ideal of European brotherhood, bringing together snippets of tunes from as
far afield as France and Hungary to complement his dance-like main theme.

Programme notes by Graeme Skinner

Programme Notes
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3 March 2005 (Thursday)

Running time: approximately 1 hour and 45 minutes including a 20 minute interval

Symphony No 6 in F major, Op 68, Pastoral
(Recollections of Country Life)

Awakening of Pleasant Feelings Upon Arriving in the Country
(Allegro ma non troppo)

Scene at the Brook (Andante molto mosso)
Peasants’ Merrymaking (Allegro) —
The Storm (Allegro) —
Shepherds’ Hymn of Joy and Thanksgiving after the Storm (Allegretto)

– 20 minute interval –

Symphony No 7 in A major, Op 92
Poco sostenuto – Vivace
Allegretto
Presto
Allegro con brio

Programme

© Katell Bertrand
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Symphony No 6 in F major, Op 68, Pastoral
(Recollections of Country Life)

Like many city dwellers, Beethoven enjoyed visiting the country. The idea of a
symphony depicting country life had been forming in his mind since 1803 when
he sketched a version of the quirky dance at the centre of Peasants’ Merrymaking,
and a short passage for the second movement.

When the work was completed in summer 1808, the composer’s Pleasant Feelings
Upon Arriving in the Country were immediately evident in the simple opening
theme with its rustic drone. The Scene at the Brook is the slow movement. A
feature of it’s coda are several bird calls – flute as nightingale, oboe as quail, and
clarinet as cuckoo. Thereafter, Beethoven altered conventional symphonic layout
by having three more movements (instead of two) performed without a break.
Peasants’ Merrymaking is a regular Scherzo, until the dancing is brought to a stop
by The Storm, which introduces a piccolo and a pair of trombones, then usually
found only in opera orchestras, adding a suitably portentous colouring. Finally, the
storm passes as the shepherds sing their Hymn of Joy and Thanksgiving. However,
as Beethoven himself said: “Anyone who has an idea of life in the country can
divine for himself the composer’s intentions without a lot of titles”.

– 20 minute interval –

Symphony No 7 in A major, Op 92

It was Wagner who described the Seventh Symphony as the “apotheosis of the
dance”. Composed between the summers of 1811 and 1812, it is the most
energetic of the nine, and indeed abounds with dance-like themes.

The work begins with an introductory section of building intensity. When the main
theme arrives, it is a breezy dance in 6/8 time, out of which Beethoven generates
a long and remarkably varied movement. The second movement, in place of, and
faster than, a conventional slow movement, so enchanted the audience at the
premiere in 1813 that they applauded until it was repeated. It begins with a bleak
minor chord for the winds, but thaws into its warmly melodic middle section. The
third movement is a Scherzo, with the contrasting Trio section intervening twice.
Beethoven reportedly borrowed the Trio melody from a popular Austrian pilgrim
hymn.

The finale overflows with robust energy. The music is not only fast, but is intensely
rhythmic and accented, and there is something athletic in the sheer physicality of
the demands Beethoven places on the orchestra. In syncopated contrasting theme,
it is almost as if Beethoven, who once described music as wine, was intent on
making his listener drunk.

Programme notes by Graeme Skinner

Programme Notes
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4 March 2005 (Friday)

Running time: approximately 1 hour and 50 minutes including a 20 minute interval

Symphony No 2 in D major, Op 36
Adagio molto – Allegro con brio
Larghetto
Scherzo (Allegro) – Trio – Scherzo
Allegro molto

Symphony No 8 in F major, Op 93
Allegro vivace e con brio
Allegretto scherzando
Tempo di menuetto
Allegro vivace

– 20 minute interval –

Symphony No 5 in C minor, Op 67, Fate
Allegro con brio
Andante con moto
Allegro
Allegro

Programme

© Akira Kinoshita
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Symphony No 2 in D major, Op 36

Beethoven introduced his Second Symphony on 5 April 1803, in a concert that
included a repeat of the First Symphony, and premieres of the Third Piano
Concerto, and the oratorio Christ at the Mount of Olives. According to a friend,
the final rehearsal was “terrible ... everybody was exhausted and dissatisfied”.
Beethoven’s patron, Prince Lichnowsky, raised the musicians’ spirits by plying them
with food and wine, and out of gratitude for this kind act Beethoven dedicated
the Symphony to him.

In the new work, he continued to develop a novel approach to orchestral colour,
and it opened, unusually, with a short quartet for winds. Generally positive in
mood, the first movement also plumbs some darker moments. The Larghetto, too,
which begins with song-like simplicity, develops toward an emotionally complex
core. The Scherzo is again built around contrasts of instrumental colour, strings and
winds in energetic dialogue of the opening bars. The finale opens in a sudden
concerted burst of energy, setting the violins off on their athletic main theme. The
winds continue to play an important role, not least the bassoon that twice indulges
in a short duet with the violins, leading each time into a reprise of the main theme.

Symphony No 8 in F major, Op 93

The Eighth Symphony was first heard in 1814 on a programme with the Seventh
Symphony, with which it was compared unfavourably. Perverse as ever, Beethoven
was convinced that, of the two, the audience liked the Eighth less well precisely
“because it was so much better”. Beethoven was working on key sections of the
Symphony during a pleasant and recuperative visit to the spa resort of Teplitz in
the summer 1812.

In it Beethoven returns to the style and mood of his earliest symphonies, with a
fond backward glance at the world of Mozart and Haydn. All four movements are
in major keys, perfectly proportioned as music, and untouched by the distorting
influence of melancholy or romanticism. Distortion, if it occurs, comes in the form
of musical teases, in which Beethoven shows his sense of humour. Notable are the
syncopations of the first movement’s second theme, and, toward the end, the
quirky echo of an orchestral climax by a single bassoon; and in the intrusive
fortissimo ‘wrong note’ that continually interrupts the finale’s main theme. A more
direct joke can be found in the ‘clockwork’ repeated wind chords in the second
movement that, according to Beethoven’s friend Schindler, mimicked the newly
invented metronome.

– 20 minute interval –

Programme Notes
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Symphony No 5 in C minor, Op 67, Fate

Beethoven is reputed to have said of the Fifth Symphony’s famous opening bars:
“That is the sound of fate, knocking at the door!” He began working seriously on
the Fifth in 1804, taking time out to compose several other major works (including
the Fourth Symphony) before completing it in 1808. The first performance,
according to Schindler, “left much to be desired”, and Beethoven was convinced
the Symphony would earn him a great deal of malicious abuse.

Yet it was this work, more than any other, that went on to define, in the space of
only a few decades, the public’s view of the composer, a Promethean figure in a
constant struggle against desperate odds. The Symphony was also a great technical
triumph. The ‘Fate’ motif not only dominates the first movement, but goes on,
transformed, to become the battle cry of the third (a rather militaristic Scherzo),
which itself then infiltrates the finale. Along the path to the jubilant close there are
some notable byways, like the serene second movement (a theme with several
soaring variations) and scintillating fugue that is twice set off by the basses in the
third movement, like a fuse igniting the whole orchestra in fireworks.

Programme notes by Graeme Skinner

Programme Notes

1845  © 
Unveiling of the Beethoven memorial in Bonn in 1845 © Beethoven-Haus Bonn
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5 March 2005 (Saturday)

Running time: approximately 1 hour and 50 minutes including a 20 minute interval

Symphony No 1 in C major, Op 21
Adagio molto – Allegro con brio
Andante cantabile con moto
Menuetto (Allegro molto e vivace) – Trio – Menuetto
Finale (Adagio – Allegro molto e vivace)

– 20 minute interval –

Symphony No 9 in D minor, Op 125, Choral
Allegro ma non troppo, un poco maestoso
Molto vivace
Adagio molto e cantabile
Presto – Allegro assai / Presto – Rezitativo /

Allegro assai vivace alla marcia / Allegro ma non tanto

with the Gulbenkian Choir
and Rebecca Nash Soprano

Wilke te Brummelstroete Alto
Mark Tevis Tenor
David Wilson-Johnson Bass
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1827  © 
Beethoven’s funeral,  water colour by Franz Stöber, 1827 © Beethoven-Haus Bonn
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Symphony No 1 in C major, Op 21

Beethoven composed his First Symphony at the age of 29, and organised the
premiere himself on 2 April 1800. In the same concert he performed one of his
piano concertos, improvised, and conducted works by both of his celebrated
Viennese forebears, Mozart and Haydn. Beethoven dedicated the new Symphony
to the imperial censor, Baron Gottfried van Swieten, a keen admirer of Bach’s
fugues, and it is no coincidence that the opening of the work’s Andante is in fugal
form. A critic at the first performance observed that the new work exhibited
“considerable art, novelty and a wealth of ideas. The only flaw was that the wind
instruments were used too much”. Indeed, whereas Mozart’s and Haydn’s
symphonies gave pre-eminence to the strings, Beethoven has the winds sharing
the limelight throughout. Later critics were equally surprised by the work’s
conventionality. Berlioz said of it: “This is not Beethoven... the poetic idea is
completely absent”, and the finale he described as “musical childishness”.
Beethoven’s first audience, however, found it delightful: bright, energetic music,
fitting the pattern of Mozart’s and Haydn’s popular finales, and proof that the
brash newcomer (Haydn dubbed him “the Grand Mogul”) was a worthy successor
of this great pair.

Symphony No 9 in D minor, Op 125, Choral

A decade elapsed between the premiere of the Eighth Symphony and that of the
Ninth in 1824. Back in 1814, Beethoven already knew that his next symphony
would start in D minor, and in 1817 he sketched some of its main ideas. By 1822
he had chosen Schiller’s Ode to Joy as text for the finale, and finally, in response to
a commission from London’s Philharmonic Society, he began work in earnest in
1823. It is the longest and grandest of the symphonies, and unique in shifting the
focus away from the first movement, hitherto usually the most weighty, to the
finale. Beethoven left several clues as to his intentions, to depict the tragedy of
humanity in the first movement, the quest for happiness in the second, and the
consolations of religion in the hymn-like third. The finale reintroduces a mood of
anguish and fear, upon which the appearance of the main theme has little impact.
Only when the bass interrupts with his admonition, “Not these sounds, but more
joyful ...”, does the tide turn. There is a march-like section rallying the nations, in
preparation for the return of the main theme in a celebration of universal peace
and joy.

For lyrics please refer to p 47

Programme notes by Graeme Skinner

Programme Notes
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Schlußchor
Ludwig van Beethoven
O Freunde, nicht diese Töne!
Sondern laßt uns angenehmere anstimmen und
freudenvollere.

Aus der Ode An die Freude Friedrich von Schiller (in
Thalia, Dresden 1786)

Freude, schöner Götterfunken, Tochter aus Elysium,
Wir betreten feuertrunken, Himmlische, dein Heiligtum.
Deine Zauber binden wieder, Was die Mode streng geteilt;
Alle Menschen werden Brüder, Wo dein sanfter Flügel weilt.

Wem der große Wurf gelungen, Eines Freundes Freund zu sein,
Wer ein holdes Weib errungen, Mische seinen Jubel ein!
Ja, wer auch nur eine Seele Sein nennt auf dem Erdenrund,
Und wer’s nie gekonnt, der stehle Weinend sich aus diesem Bund.

Freude trinken alle Wesen An den Brüsten der Natur;
Alle Guten, alle Bösen Folgen ihrer Rosenspur.
Küsse gab sie uns und Reben, Einen Freund, geprüft im Tod;
Wollust ward dem Wurm gegeben, Und der Cherub steht vor Gott.

Froh, wie seine Sonnen fliegen Durch des Himmels prächt’gen Plan,
Laufet Brüder, eure Bahn, Freudig, wie ein Held zum Siegen.

Seid umschlungen, Millionen! Diesen Kuß der ganzen Welt!
Brüder, überm Sternenzelt Muß ein lieber Vater wohnen.

Ihr stürzt nieder, Millionen? Ahnest du den Schöpfer, Welt?
Such ihn überm Sternenzelt! Über Sternen muß er wohnen!

1786
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Final Chorus
Ludwig van Beethoven
O friends, not these sounds!
Rather let us sing something more pleasant and more joyful!

From the Ode To Joy by Friedrich von Schiller (in Thalia, Dresden, 1786)

Joy, thou spark from flame immortal, Daughter of Elysium!
Drunk with fire, o heav’n-born Goddess, We invade thy halidom!
Let thy magic bring together All whom earth-born laws divide;
All mankind shall be as brothers ‘Neath thy tender wings and wide.

He that’s had that best good fortune, To his friend a friend to be,
He that’s won a noble woman, Let him join our jubilee!
Ay, and who a single other Soul on earth can call his own;
But let him who ne’er achieved it Steal away in tears alone.

Joy doth every living creature Draw from Nature’s ample breast;
All good men and all those evil Follow on her roseate quest.
Kisses doth she give, and vintage, Friends who firm in death have stood;
Joy of life the worm receiveth, And the cherub dwells with God!

Glad as burning suns that glorious Through the heavenly spaces sway,
Haste ye brothers, on your way, Joyous as a knight victorious.

Love toward countless millions swelling, Wafts one kiss to all the world!
Surely, o’er yon stars of heaven, A kind Father has His dwelling!

Fall ye postrate, o ye millions! Dost thy Maker feel, o World?
Seek Him o’er yon stars of heaven, O’er the stars rise His pavilions!

Text provided by the Orchestra
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1964

Gulbenkian Choir

The Gulbenkian Choir from Portugal was founded in 1964 by the Calouste
Gulbenkian Foundation. With a full symphonic formation of about 100 singers it
can also appear as a smaller vocal ensemble, according to the nature of the specific
works performed.

It has been frequently invited to collaborate with major international orchestras in
the performance of large works. In addition to its regular season in Lisbon and its
national tours, the Gulbenkian Choir has repeatedly toured major cities in Europe,
North and South America; the Middle East and the Far East.

The Gulbenkian Choir has recorded a wide-ranging repertoire, several of the
albums receiving international awards such as the Berlioz Prize of the French
Académie Nationale du Disque Lyrique; the Grand Prix International du Disque of
the Charles Cross Academy and the Orphee d’Or, among others.

The Principal Conductor of the Gulbenkian Choir is Michel Corboz. Fernando Eldoro
and Jorge Matta are Associate and Assistant Conductors respectively.

Choir Profile
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1999

1996

Rebecca Nash Soprano

Born in Melbourne, Rebecca Nash studied Arts at Monash University in Melbourne
and singing with Dame Joan Hammond. She was awarded a Senior Exhibitioner
scholarship to study for an Advanced Postgraduate Diploma in Opera at the Royal
College of Music, which she completed in 1999.

In 1996 she was selected to participate in the inaugural Vocal Programme at the
Australian National Academy of Music where she was awarded the Dame Joan
Sutherland Singing Award (Australia’s major singing prize). Following this, she has
won numerous other awards.

Rebecca Nash has performed extensively with regional opera companies and
symphony orchestras. She has also sung in concerts and recitals.

Soloist Biographies
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1991

1999

Wilke te Brummelstroete Alto / Mezzo Soprano

Wilke te Brummelstroete made her opera debut as Dido during the summer of
1991 and went on to secure a solid reputation working with leading conductors in
the Baroque field such as Frans Brüggen, Sir John Eliot Gardiner, Nicholas
McGegan and Ton Koopman.

Brummelstroete has performed in the Massachusetts International Festival, La
Monnaie, Brussels and the Sydney Festival. She regularly appears in San Francisco
with Nicholas McGegan and the Philharmonia Baroque.

In concerts, Brummelstroete has toured with The Orchestra of the 18th Century
for the past seven years. Last season she featured as a soloist in Haydn’s Seven Last
Words with the Orchestra of the Age of Enlightenment. Wilke te Brummelstroete
has appeared frequently as a soloist in famous concert halls like the Wiener
Musikverein, the Konzerthaus Wiener, the Queen Elizabeth Hall and the
Concertgebouw, Amsterdam.
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Mark Tevis Tenor

Mark Tevis was born in Newport Beach, California and studied at the Peabody
Conservatory of Johns Hopkins University in Baltimore and the Mannes School of
Music in New York.

He recently made his debut with L’Orchestre de Paris as a tenor soloist in Arthur
Oldham’s Le Testment de Villom and with the Concertgebouw as Manfred in Verdi’s
Les Vespres Siciliennes.

He has worked with the Opera Bastille in Paris, the Staatstheater Oldenburg, the
Seattle Opera, Stadttheater Klagenfurt, Theater Regensburg, the Netherlands
Opera and the Washington Opera. Recently Mark Tevis was invited by the Albustan
Festival in Beirut to perform recitals and concerts.

Soloist Biographies
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David Wilson-Johnson Baritone

The British baritone David Wilson-Johnson was born in Northampton, studied
Modern Languages at St Catharine’s College, Cambridge and singing at the Royal
Academy of Music in London. Over a career already spanning 30 years he has been
a guest of the major opera houses, orchestras and festivals worldwide. He has sung
under many distinguished conductors including Pierre Boulez, Carlo-Maria Giulini,
Hartmut Haenchen, Oliver Knussen, Sir Charles Mackerras and Sir Simon Rattle.

His performing venues include the Royal Opera House, Covent Garden in London;
Opera Bastille in Paris; the Salzburg Festival and other major opera houses in
Amsterdam, Brussels, Geneva, Madrid, Lyon and New York.

David Wilson-Johnson teaches at the Summer School he founded 20 years ago in
the Dordogne.
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 The Orchestra of the 18th Century

 Conductor
Frans Brüggen

 Piccolo
Takashi Ogawa

 Flutes
Konrad Hunteler
Ricardo Kanji

 Oboes
Frank de Bruine
Alayne Leslie

 Clarinets
Eric Hoeprich
Guy van Waas

 Bassoons
Danny Bond
Donna Agrell

 Contra Bassoon
Tom Sefcovic

 Horns
Teunis van der Zwart
Erwin Wieringa
Stefan Blonk
Helen MacDougall

 Trumpets
David Staff
Jonathan Impett
Geoff Harniess

 Trombones
Sue Addison
Peter Thorley
Steve Saunders

 Timpani
Maarten van der Valk
Johan Faber
Steef van Oosterhout
Douwe Zuidema

Orchestra Members

 First Violins
Marc Destrubé  Concertmaster
Rémy Baudet
Lorna Glover
Kees Koelmans
Frank Polman
Annelies van der Vegt
Natsumi Wakamatsu
Sayuri Yamagata

 Second Violins
Staas Swierstra
Hans Christian Euler
Guya Martinini
Troels Svendsen
Marinette Troost
Richard Walz
Keiko Watanabe
Gustavo Zarba

 Violas
Emilio Moreno
Marten Boeken
Esther van der Eiken
Ruth Hesseling
Else Krieg
Yoshiko Morita

 Celloes
Richte van der Meer
Albert Brüggen
Christian Norde
Lidewij Scheifes
Hidemi Suzuki

 Basses
Anthony Woodrow
Robert Franenberg
Christian Staude
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Gulbenkian Choir 

 Principal Conductor
Michel Corboz

 Sopranos  Contraltos
Ana Bela Covão Rebeca Cantos
Clara Coelho Elisabete Silveira
Rosa Caldeira Inês Martins
Amélia Teresa Leal Carolina Figueiredo
Rosário Azevedo Sofia de Mendia
Manuela Toscano Catarina Saraiva
Graziela Lé Michelle Rollin
Teresa Azevedo Mafalda Coelho
Verónica Silva Inês Madeira
Joana Siqueira Joana Nascimento
Marisa Figueira Patrícia Mendes
Mafalda Nascimento Lucinda do Rosário
Susana Duarte Rita Crespo
Mónica Santos
Sandra Carvalho
Isabel Catarino
Raquel Alão

 Tenors  Basses
Anibal Coutinho João Valeriano
Sérgio Fontão Artur Carneiro
Filipe Faria João Luís Ferreira
Francisco Gameiro Hugo Wever
Duarte Ferreira Fernando Gomes
Rui Miranda Horácio Santos
João Sebastião José Maria Araujo
Sérgio Peixoto José Bruto da Costa
Luís Lucena Manuel Rebelo
João Branco Mário Almeida
Jaime Bacharel José Figueiredo
João Paulo Moreira Salvador Mascarenhas

Víctor Gaspar



Platinum Award
Anonymous
C C Wu Cultural & Education

Foundation  Fund
Citigroup
HSBC
Welcome Group Investment Limited
Zegna Culture Foundation

Diamond Award
Mr & Mrs Alan Leong

Gold Award
Anonymous

Bloomsbury Books Ltd Bloomsbury Books Ltd
Sir Kenneth Fung Ping Fan Sir Kenneth Fung Ping Fan

Foundation Trust Foundation Trust
Mr & Mrs Lester Kwok Mr & Mrs Lester Kwok

Mr & Mrs Lincoln Leong
Ms Nam Kit Ho Ms Nam Kit Ho

Mr Stephen Suen
Mr Stephen Sun & Ms Edith Shih
Mr To Wing Kee

Mr & Mrs Percy Weatherall Mr & Mrs Percy Weatherall
Wing Hang Bank
Mr David Yam
Dr M T Geoffrey Yeh

Silver Award
 (2) Anonymous (2)

Susan & Bernard Auyang
Ms Josephine Chung

Epico Trading Co Ltd Epico Trading Co Ltd
Mr Bill Fong K C

George and Paulette Ho George and Paulette Ho
Mr & Mrs David Lin Mr & Mrs David Lin

Mr & Mrs Vernon Moore
Mr and Ms Frank & Ellen Proctor Mr and Ms Frank & Ellen Proctor
Mr & Mrs John & Anthea Strickland Mr & Mrs John & Anthea Strickland
Mr & Mrs Stephen Tan Mr & Mrs Stephen Tan
Mr Wong Kong Chiu Mr Wong Kong Chiu

Bronze Award
 (18) Anonymous (18)

Sir David Akers-Jones Sir David Akers-Jones
Mr Au Son Yiu

Ms Gael Black Ms Gael Black
Ms Caroline Calvey Ms Caroline Calvey

Mr Samuel Chan Lok Sang
Mr Chan Tak Ken

Ms Chan Wan Tung Ms Chan Wan Tung
Ms Liat Chen

Mr & Mrs Ann & Paul Chen Mr & Mrs Ann & Paul Chen
Ms Vina Cheng Ms Vina Cheng

Mr Cheung Kam Cheong
Mr Andrew Chin W S Mr Andrew Chin W S
Ms Tabitha Chiu Shui Man Ms Tabitha Chiu Shui Man
Ms Gillian Choa Ms Gillian Choa
Mrs Maisie N Choa Mrs Maisie N Choa

Mr Alex Chong
Ms Grace Chou Ai-Ling Ms Grace Chou Ai-Ling
Ms Christina Chow Mei Ling Ms Christina Chow Mei Ling

Mr Chow Ping Wah
Cultural Strategies Ltd

Mr Steven Davidson Mr Steven Davidson
Mr Philip Dykes Mr Philip Dykes
Ms Lucille Evans Ms Lucille Evans

Mr Fok Wing Huen
Ms Fong Siu Man Ms Fong Siu Man
Mr Kenneth H C Fung Mr Kenneth H C Fung

Mr Fung Shiu Lam
Ms Susan Gordon Ms Susan Gordon
Mr and Mrs A R Hamilton Mr and Mrs A R Hamilton
Dr Anthony Keith Harris Dr Anthony Keith Harris

The Helena May The Helena May
Mr Maurice Hoo

Ms Caroline Hu Ms Caroline Hu
Ms Hu Shu Ms Hu Shu
Mrs Dorothy Hung Mrs Dorothy Hung
Ms Teresa Hung Chi Wah Ms Teresa Hung Chi Wah

Ms Hung Ling Wah
The International Centre of

Sakyamunis Culture Ltd
Mr Paul R Jackson

Mr David G Jeaffreson Mr David G Jeaffreson
Joyin Piano Music Centre

Ms Joelle Kabbaj Ms Joelle Kabbaj
Kambo Manufacturing Co Ltd Kambo Manufacturing Co Ltd
Mr Ko Ying Mr Ko Ying
Mr Kelvin Koo Mr Kelvin Koo
Mr Irving Koo Yee Yin Mr Irving Koo Yee Yin

Kowloon Chamber of Commerce
Mr Johnny Kuan

Ms Anna Kwok On Nar Ms Anna Kwok On Nar
Kwok Shiu Ming

Mr Lam Kiu Sum Mr Lam Kiu Sum
Mr Edmund Law Kai Chung Mr Edmund Law Kai Chung

Dr Ernest Lee Shu Wing
Ms Mary Lee
Ms Myron Lee
Mr Alex Li Wai Chun

Ms Ester Li Ms Ester Li
Mr Li Ying Chor

Miss Beatrice Lin Miss Beatrice Lin
Mr & Mrs Craig Lindsay Mr & Mrs Craig Lindsay
Mr William Littlewood Mr William Littlewood
Mr Frederick Lochovsky Mr Frederick Lochovsky

Mr Christopher J Lucas
Mr John Lui Mr John Lui
Ms Yvonne Lui Yan Yan Ms Yvonne Lui Yan Yan
Mr Andrew Ma Mr Andrew Ma
Mr Mark Machin Mr Mark Machin

Mackie Study Ltd
Mr Mak Fai Shing Mr Mak Fai Shing
Mr Michael Mak Hoi Hung Mr Michael Mak Hoi Hung
Mak Ko Kee Building Contractor Ltd Mak Ko Kee Building Contractor Ltd
Mr John Malpas Mr John Malpas
Maplewood Education Services Maplewood Education Services
Mr Michael McClellan Mr Michael McClellan
Ms Olivia Mo Siu Wai Ms Olivia Mo Siu Wai

Mr Mok Kwun Cheung
Dr & Mrs Sam Nariman Dr & Mrs Sam Nariman
Mr Kellogg Ngai Mr Kellogg Ngai
Mr David Owens Mr David Owens
Mrs Platt and Friends Mrs Platt and Friends

Dr Belinda Poon K M
Ms Poon Lai Chuen Ms Poon Lai Chuen
Mr Neil F Pryde Mr Neil F Pryde
Radiant Tech Worldwide Limited Radiant Tech Worldwide Limited
Security Systems (Far East) Ltd Security Systems (Far East) Ltd
Mr So Kin Man Mr So Kin Man
Dr Tai Yau Ting Dr Tai Yau Ting
Ms Francis Tang Wai Man Ms Francis Tang Wai Man

Mr & Mrs Jim K P Tong
Ms Tsang Wai Yu Ms Tsang Wai Yu

Vogue Electronics Co Ltd
Ms Linda Wang Ms Linda Wang
Mr Ian Wingfield Mr Ian Wingfield
Ms Christine Wong Ms Christine Wong
Ms Elsa Wong Yuen Mee Ms Elsa Wong Yuen Mee
Ms Mariam Wong Ms Mariam Wong
Ms Wong Mei Sin Ms Wong Mei Sin

Mr Wong Nai Hay
Dr Wong Wing Keung & Dr Wong Ban Cho
Xiong Di Ban
Mr Desmond Yu
Mr & Mrs Joseph K C Yu

Platinum Members
Anonymous
C C Wu Cultural & Education

Foundation  Fund
E2-Capital Group
Ogilvy & Mather Asia Pacific

Gold Members
Coutts Bank
Henry G Leong Estates Ltd
Hutchison Whampoa Ltd
Jardines Matheson Ltd
Kerry Holdings Ltd
KPMG

Patron’s Club

Silver Members
Kowloon-Canton

Railway Corporation
Shanghai Commercial Bank Ltd
The Swire Group Charitable Trust

Bronze Members
Fontana Enterprises Ltd
Microsoft Hong Kong Ltd

 Student Ticket Scheme Donors
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89268 89268
Acorn Design Ltd Acorn Design Ltd

Air France
Alvin Wong

Ancha Vista Ancha Vista
A-Plus Design
Avanny Advertising Co Ltd

Bloomsbury Books Ltd Bloomsbury Books Ltd
BMG Hong Kong Ltd BMG Hong Kong Ltd

Brand HK Management Office
British Council
Cathay Pacific Airways Ltd

CCDC CCDC Dance Centre
The Chinese General Chamber

of Commerce
Chocolate Rain Jewelery & Design Chocolate Rain Jewelery & Design

Collin Music Co Ltd
Consulate General of Brazil in Consulate General of Brazil in

Hong Kong and Macau Hong Kong and Macau
Consulate General of France in

Hong Kong
Consulate General of Italy in Hong Kong

Consulate General of Mexico in Consulate General of Mexico in
Hong Kong Hong Kong

Consulate General of Poland in
Hong Kong

Consulate General of the Russian
Federation in Hong Kong and Macau

Consulate General of Spain
Consulate General of Consulate General of

Switzerland – Hong Kong Switzerland – Hong Kong
Creative Café Creative Café
Danone Imported Waters Danone Imported Waters

(Asia) Pte Ltd (Asia) Pte Ltd
Department of Computer Science,

The University of Hong Kong
Emboss
EMI Group Hong Kong Ltd
Eureka Digital Ltd
Fringe Club

German Consulate General – German Consulate General –
Hong Kong Hong Kong

Happy Sound Music Ltd
Harbour View International House

Hi Fi Hi Fi Review Ltd
HK Ticketing
Home Affairs Bureau
Hon Design & Associates
The Hong Kong Academy for

Performing Arts
Hong Kong Arts Centre
Hong Kong Book Centre Ltd
The Hong Kong Chamber of

Small and Medium Business Ltd
Hong Kong Chiu Chow Chamber of

Commerce Ltd
Hong Kong City Hall
Hong Kong Cultural Centre
Hong Kong Dragon Airlines Ltd
Hong Kong Federation of Women
The Hong Kong Institute of Education

The Hong Kong Japanese Club The Hong Kong Japanese Club
Hong Kong Public Libraries
Hong Kong Records
Hong Kong Repertory Theatre
Hong Kong Tourism Board
Hong Kong Trade Development Council
Hutchison Telecommunications

(Hong Kong) Ltd
IBM China / Hong Kong Ltd
Information Services Department

International Association of
Theatre Critics (HK)

Ion Global
Italian Chamber of Commerce in

Hong Kong
The Italian Cultural Society of Hong Kong
Kent Fok@tn PEACOCK
Kowloon Chamber of Commerce
Kowloon Hotel Hong Kong
Kwai Tsing Theatre
Langham Hotel Hong Kong
Lufthansa German Airlines
Luk Kwok Hotel Hong Kong
Mackie Study

The Mammals The Mammals
The Marco Polo Hong Kong Hotel
Master Music Ltd
Maxim’s Caterers Ltd

Mission Production Company Mission Production Company
Morn Creations Ltd Morn Creations Ltd

MTR Corporation
Naxos Digital Services Ltd Naxos Digital Services Ltd

New Territories Association
of Societies

Norwegian Representative Office Norwegian Representative Office
The Panic The Panic

Parsons Music Ltd
Patsville Company Ltd
Paul’s Ballet Supplies Centre
The Peninsula Hong Kong

Planet Yoga by Master Kamal Planet Yoga by Master Kamal
PMC Connection (Hong Kong) PMC Connection (Hong Kong)

PricewaterhouseCoopers
Radio 4, Radio Television Hong Kong
Ray Yuen

Ricky Music Factory Ricky Music Factory
The Ritz-Carlton Hong Kong

Rococo Classic Ltd Rococo Classic Ltd
Royal Norwegian Embassy, Beijing
Sha Tin Town Hall
Shanghai Commercial Bank
Shanghai Fraternity Association HK Ltd
Shun Cheong Record Co Ltd
Shun Hing Group
Sil-Metropole Organisation Ltd

Simply Art Simply Art
Sole Cultural Goods
Spanish Chamber of Commerce in

Hong Kong
Starbucks Coffee
Stevenson, Wong & Co
Sunrise Music
Swindon Book Company Ltd

Team and Concepts Ltd Team and Concepts Ltd
Television Broadcasts Ltd
TIME
Tom Lee Music Company Ltd
University Museum and Art Gallery,

The University of Hong Kong
Universal Music Ltd
URBTIX
Warner Music Hong Kong
Wing Hang Bank Ltd
YMCA of Hong Kong

Zenith Designing & Printing Zenith Designing & Printing
Services Ltd Services Ltd

Zonta Club of Hong Kong
Zonta Club of Hong Kong
Zonta Club of Hong Kong East
Zonta Club of Kowloon
Zonta Club of the New Territories
Zonta Club of Victoria
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The Honourable Tung Chee-hwa

Honorary Life President
Sir Run Run Shaw, CBE

Executive Committee

Mr Charles Y K Lee, GBS, JP

Mr Rafael Hui, GBS, JP

Mr Billy Li

Mr Wayne Leung
Mr Peter Thompson, SBS, OBE, LLD, JP
Dr Allan Zeman, GBS, JP
Mrs Mariana Cheng, BBS, JP
Mrs Clara Weatherall
Mr Ronald Arculli, GBS, JP
Ms Teresa Hong
Mr Timothy Cheung

Programme Committee

Mr Rafael Hui, GBS, JP

Prof Lo King-man, MBE, JP

Prof David Gwilt, MBE
Mr Nicholas James
Dr Joanna C Lee
Mr Nelson Leong
Mr Fredric Mao
Mr Tam Wing-pong, JP
Mrs Clara Weatherall
Ms Yao Jue
Mr Daniel Ng

Mr Joseph Seelig

Finance and Management Committee

Mr Billy Li

Mr Rafael Hui, GBS, JP

Mr Wayne Leung
Mr Nelson Leong

Development Committee

Mr Wayne Leung

Dr Allan Zeman, GBS, JP
Mrs Leong Yu-san

Mrs Clara Weatherall
Mrs Mariana Cheng, BBS, JP
Mrs Igna Dedeu
Ms Deborah Biber
Ms Alexandria J Albers
Ms Peggy Liu

Honorary Solicitor
Stevenson, Wong & Co

Hong Kong Arts Festival Trust

Mr Angus H Forsyth

Mr Darwin Chen, SBS, ISO
Mrs Mona Leong, BBS, MBE, JP
Mr John C C Chan, GBS, JP
Mr Rafael Hui, GBS, JP

Mr Martin Barrow, GBS, CBE, JP
Mr Thomas Kwok, JP
Dr The Hon David K P Li, GBS, JP
Mrs Mona Leong, BBS, MBE, JP

PricewaterhouseCoopers
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Alexia Chow
Chris Lam
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Eunice Chan
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June Yun

Bonia Wong

Administration

Carmen Chu
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Tony Cheng
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Programme

Elvis King

Tiffany Yiu
Roy Leung

Andrew Chan

Eva Lau

Christina Lee

Billy Chan
Cat Cheng
Rufina Fung
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Kathy Lee
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Joey Chan

Publication

Daisy Chu
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