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The Hong Kong Arts Festival is a prominent
arts event in the cultural calendar of Hong

Kong and the Asia Pacific region. Proudly
stepping into its 33rd year, the Festival
continues its vigorous pursuit of innovative
development; the presentation of new works
and the provision of quality arts.

In terms of the number and diversity of
programmes, the 2005 Festival is one of the
largest festivals to date, offering a wide variety
of inspiring art, music and cultural
programmes by prestigious international
artists and leading local talents. I am sure that
the Festival will further enhance Hong Kong’s
status as an international cultural metropolis.

I extend our warmest welcome to all
participating artists and wish all local and
overseas members of the audience a most
enjoyable time.

TUNG Chee Hwa
Chief Executive
Hong Kong Special Administrative Region
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Message from the Chairman

I warmly welcome you to the 33rd Arts Festival.
As a premier event in the Hong Kong cultural

calendar as well as the Asia Pacific region, the
Festival presents the finest international and
regional artists in an intense series of concerts and
performances, as well as showcases the creativity
of artistic talent in Hong Kong.

Appreciation and thanks are due to our main
subventing organisations – the Hong Kong
Government, through the Leisure and Cultural
Services Department, and the Hong Kong Jockey
Club Charities Trust. Their long and continued
patronage are what make these cultural
presentations possible.

In addition, we gratefully acknowledge the
generous support of many corporate sponsors,
arts institutions and individuals.

The Festival has always made our programmes
accessible to students and young audiences
through half-price student tickets and our Young
Friends Scheme. These schemes are funded by the
generous donations from numerous corporate
and individual donors.

The 2005 Festival offers a rich and stimulating
programme, with a variety of captivating
performances and choices, presenting a diverse range
of tastes with artistic excellence. We hope to offer
something enjoyable and of interest to everyone.

Above all, I would like to thank you, our patrons, for
your support and participation in the 2005 Festival.

Charles Lee

   The Hong Kong Arts Festival is made possible with the funding support of:
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Message from the Executive Director

The starting point for the programming of this 2005
Festival was the idea of contrasting opposites – ‘sacred

and profane’. Both of these elements are rich sources of
creative impulses for the performing arts in most cultures
and this thematic link is evident in much of our
programming. We hope these connections and contrasts
will make your Festival experience more engaging and
memorable.

Alongside all of our international artists, we are proud to
present many outstanding Hong Kong artists. For example,
the Hong Kong Philharmonic Orchestra and the Hong
Kong Repertory Theatre, as well as the fine young Hong
Kong musicians, pianist Rachel Cheung and the Fresh Air
Brass Quintet. Other important Hong Kong artists taking
part include Cantonese opera stars Mui Suet-see and Lee
Lung; Class 7A Drama Group; Chung Ying Theatre; Group
89268; the Material Girls; choreographer Daniel Yeung
and the remarkable combined talents of Lee Chun-chow,
Faye Leong, Gabriel Lee and Chong Mui-ngam in The
French Kiss.

In addition, our commitment to commissioning new work
from Hong Kong and around the world continues, with
pieces such as Amber, The Nightingale, All That Shanghai
Jazz, Material Girls, i-City, The French Kiss, Come Out &
Play and Little Prince Hamlet.

The 2005 Festival will offer a total of 124 performances
with 42 performing groups (32 overseas and 10 local), two
exhibitions and our Festival Plus programme of talks,
seminars and meet-the-artist sessions.

This is one of our largest Festivals to date, in terms of the
number and the diversity of programmes. I am sure too,
that it will be one of our most enjoyable and inspiring. We
are delighted that you could join us.

Douglas Gautier



27 Footsbarn Travelling Theatre 5

To make this performance a pleasant experience for the artists and other members of the audience,
PLEASE switch off your ALARM WATCHES, MOBILE PHONES and PAGERS.

Eating, drinking, smoking, unauthorised photography and audio or video recording are forbidden
in the auditorium. Thank you for your cooperation.

Lyric Theatre, Hong Kong Academy for
Performing Arts

10 - 13.3.2005

3

Running time:
approximately 3 hours,
including one interval
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Actors
Julie Biereye-Méziat
Muriel Piquart
Joe Cunningham
Paddy Hayter
Guillaume Méziat
Romain Puyuelo
Sreeletha S
Akemi Yamauchi

Creative Team
Artistic Advisor
André Markowicz

Composers
Maurice Horsthuis
Ewan Shiels

Musicians
Ewan Shiels
Tracey Shiels
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Set / Masks / Accessories
Fredericka Hayter
Danny Hayter
Jef Perlicius

Lighting Designer
Jean-Claude Mironet

Costumes
Charmian Goodall
Bibo Pilley

Film 16 mm
Sophie Lascelles

Production Team
Technical Director
Tim Pearce

Technicians
Brahim Arar
Matthieu Bertault
Thomas Boudic
Philippe Gloaguen

Tour Administration
John Kilby

Co-produced by
Le Semaphore
Ville de Cebazat

Supported by
DRAC Auvergne

(French Ministry of Culture)
Conseil Régional de l’Auvergne
Conseil General d’Allier
ADAMI
SPEDIDAM

 Cover and production photographs © Christian Lompech
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SPEDIDAM
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Perchance to Dream

The performance starts with a ritual burial of the old and the birth of the new, the
chorus sing “nothing, there is nothing”. Seamlessly the action quickly moves to
Romeo and Juliet, the Capulet’s ball and the meeting of Romeo and Juliet, this is
presented in a fairground atmosphere with the public becoming part of the
celebrations and watching the action unfold amongst them. The piece moves
through the chorus and images of Romeo and Juliet’s marriage projected on a
screen (16mm) to the psychological torment of Hamlet and his madness provoked
by the murder of his father by his uncle, Claudius, who then marries his mother...
the players are brought on...

The artisans from A Midsummer Night’s Dream meet to prepare their performance,
but rather than the usual rendition of Pyramus and Thisbe, Peter Quince announces
to his ‘actors’ they will perform the lamentable and tragic story King Lear, they plan to
rehearse in the forest...Oberon and Titania are seen in the forest in dispute over the
little Indian boy, resulting in a quarrel that itself provokes chaos, the seasons change...

Macbeth returns from battle with his friend Banquo. On the heath, the three
witches with their premonitions confront them. The plot to kill the actual King and
to put the blame on his bodyguards is unleashed.

– 15 minute interval –

Synopsis12
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Return to Romeo and Juliet, there is a fight between Romeo’s Mercutio and Juliet’s
cousin Tybalt. Mercutio is killed. Romeo in turn kills Tybalt and is banished. Juliet’s
nurse tells her of the drama. Romeo unable to resist, returns to woo Juliet, they
leave together to seek the advice of Friar Lawrence. Seeking a solution to their
terrible plight the friar gives Juliet a sleeping potion that will make people think
that she is dead. A letter explaining the friar’s plot to Romeo in Mantua never
arrives and Romeo returns to join Juliet in death....

The players, convoked by Hamlet perform The Murder of Gonzago that recounts
the story of the murder of his father. Confusion and outrage from Claudius as the
performance unfolds, Gertrude tries to reason with Hamlet, he hears a noise
behind a curtain, he kills Polonius, father of Ophelia, believing it to be Claudius.
Hamlet is banished to England, Ophelia is driven mad....

Macbeth commands the murder of his friend Banquo, who then reappears as a
ghost at a banquet given to celebrate Macbeth’s accession to the throne,
nightmare visions assail Macbeth and the premonitions of the three witches come
to pass....

The artisans meet to rehearse King Lear; the storm begins. Bottom transforms into
the real King Lear who meets the blinded Gloucester on the heath...all the main
characters appear on the heath and deliver their final words....

Death and rebirth....
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17Artistic Advisor’s Notes

During our collaboration with André Markowicz on The Inspector (The
Government Inspector by Nikolai Gogol) from French to English, it was André’s
translation from the Russian that we used for our French version; we discovered
that we had a common love and respect for Shakespeare, we dreamt of a future
project. This dream arrived sooner than we expected, when we announced to
André our intention to base our next work on Shakespeare. Without hesitating he
said that he wanted to be with us on the journey.

– Footsbarn Travelling Theatre

Artistic Accompaniment

The life of Man – Footsbarn’s adventure with Shakespeare continues.

To take from Shakespeare some moments, to follow the seven ages of Man, and
to relate a story, not just one play but several, to write a kind of tale, about the life
of Man, the four seasons, still using the prescribed rituals conjured up by the plays
that are, for Footsbarn, the essence of our work.

To be born, to welcome, to discover, to love, to burn, to hate, make war, to kill... so
many instances, so much text, all mixed, all to be retold, to redo. It is a journey, that the
spectator can follow, sometimes in English sometimes in French, through our
memory... a naive memory. It will begin in the ‘deep forest’, this forest of the Dream,
a place of chaos, and fantasy, like the rehearsals – and us, the mechanicals, we rehearse
King Lear not Pyramus and Thisbe (this we will play also but in Romeo and Juliet), and
here we start again: once upon a time there was a father with three daughters....

That’s what we are trying to do; going from the forest to the clearing on the heath
and try to see, in old age, who plays the role of the storm, and that of the cliff, and
that of the gouging of the eyes? From birth to bleak death; what a comfort?

Briefly, we’re not out of the woods yet – the material accumulates, scenes overlap,
are excluded, are replaced, are connected anew. In fact, at the time of writing this
text, we know nothing, but really nothing, of what we will achieve.

But yes! – a theatrical journey with music and words from the beginning to the
end. Yet, we try, in the middle of the storm to say everything, without trivialising.

André Markowicz
21 January 2002
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Footsbarn and the Works of Shakespeare
The troupe has existed since 1971 and for most of this time we have shared the
road with William Shakespeare. In effect the first time we produced a Shakespeare
was in 1976 Midsummer Madness (A Midsummer Night’s Dream) presented in a
marquee, performing in villages in Cornwall. It was with this show that we took
our first tentative steps towards becoming a travelling theatre.

Then followed productions of The Tempest (1978), Hamlet (1980), King Lear
(1983), Macbeth (1986), A Midsummer Night’s Dream (1990), Romeo et Juliette
(Outdoor extravaganza 1992), Romeo and Juliet (1993) and The Winter’s Tale
(1998). In between the Shakespeare creations we also produced many other
adaptations of classic or contemporary texts.

The idea of this new work began in November 2000. Provisionally titled Footsbarn
and Shakespeare then Lovers, Madmen and Poets, the idea was to write, with the
aid of the renowned translator André Markowicz, a piece that would weave several
of the Bard’s works, with a certain poetic licence, to recount a story of the four
seasons and the seven Ages of Man.

Feature
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After a time of research, reflection
and writing, we came up with the
storyl ine that would become
Perchance to Dream… Then after
many improvisations there was the
d i s t r i b u t i o n  o f  t h e  r o l e s ,
simultaneously we started to create
the stage space.

A fluid space where we could create
different atmospheres, all done with a
minimum of fuss using old sheets and
a couple of old carts. The chorus
would give breath to the characters
while projections of 16mm film
evoking the supernatural, illustrating
the passages of the Ages of Man, and
the realities that participate in the
construction of the dream. Movement
is at the heart of the show, inviting the
public to see the performance from
different angles, the decor and the
actors move as in a ballet.

All of Shakespeare in just one show, or how to demonstrate by using five plays
that the works of the Bard of Avon can become a coherent whole.

Audaciously Footsbarn invites you to travel with them in Shakespeare’s universe
by mixing and matching passages (Capulet reminds us of Claudius, Romeo’s dream
conjures up Hamlet and the magical forest of A Midsummer Night’s Dream
becomes Friar Lawrence’s cell). Like a game of snakes and ladders or the never
ending stairs in an M C Escher painting, the Artisans prepare not Pyramus and
Thisbe, but King Lear, to the anguished love of Juliet passing by the agonising
predictions of the three witches from Macbeth.

The changing of names signals to the public, the change from one play to another. By
using recurring objects like letters and crowns the actors play with the coincidences,
mirroring recurring themes in the plays and composing with ease the grand poem to
the glory of the author considered to be the greatest story-teller of all time.

Feature
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To be, or not to be...

2004
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On The Road Again
Stephanie Zygmunt

Since the 1970’s Footsbarn has achieved international recognition as an alternative,
independent theatre company that has become part of the mainstream of
European theatre. This independence permeates the company’s lifestyle, ideology
and artistic policy. It has given birth to a style that is unique, although influenced
by the European and American avant garde, as well as popular theatrical traditions
developed and gleaned on its travels worldwide. Perchance to Dream exemplifies
this uniqueness, and marks a turning point in the company’s artistic development.

The name Footsbarn came about because Oliver Foot, one of the two founder
members, had access to a barn that originally housed the company in Cornwall.
The founder members’ original ideal was to create a popular, alternative form of
theatre, performing original work based on the pooling of members’ ideas and
collective improvisation. Since Cornwall had no theatres, Footsbarn became a
travelling theatre, playing in market squares, on beaches and in a marquee. This
gave rise to the company’s itinerant, circus lifestyle, travelling and living in caravans
and performing in a tent, as well as its strong spirit and philosophical and artistic
independence. During the first few years of the company’s existence, Footsbarn
toured Britain, Ireland, Europe and Morocco. Having left England in 1981, they
toured Europe and Australia, before leading Mir Caravan, a peace caravan
including Eastern European and Italian theatre companies, all of which shared
Footsbarn’s life style.

In 1991 the company arrived at La Chausée, in central France, where they
established their technical and administrative base and a place to live when not on
tour. Having a permanent base, however, does not mean that Footsbarn is no
longer itinerant. Far from it: outside Europe the company has since toured Mexico,
India and Africa. Perchance to Dream alone has been on tour to Italy and Malta as
well as throughout France.

Much of Footsbarn’s originality stems from the fact that their ruling philosophy is
anarchist, and the responsibility of the individual is paramount, but in no way does
this contradict the teamwork implicit in theatre. Ideologically close to communism,
they believe in the ideal of the commune, with equal pay for all and no star billing.
Artistically, they go back to the roots of popular theatre, seeing themselves as
storytellers, telling stories with the greatest possible clarity, feeding back from the
stage what the public wants in the way of a tale. Taking the point of view that
Shakespeare was the greatest dramatic storyteller, their repertoire contains a
number of Shakespearean plays.
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Footsbarn’s style could loosely be defined as comedia dell’arte, but also reflects the
influence of Peter Brook, Ariane Mnouchkine and Bread and Puppet. Ultimately it
defies labels. Footsbarn’s uniqueness is exemplified by Perchance to Dream. The
simplicity of the staging creates an ideal space for the action’s simultaneity and
highlights the flexibility of Footsbarn’s scenography. With such an economy of
means the show can fit into any kind of theatrical space, from the company’s 450
seat tent, to much larger conventional theatre spaces and outdoor venues.
Stylistically, this production is a kaleidoscopic mix of such diverse elements as
masks, marionettes, silent film, music, dance and song, and captures the ethos of
the medieval world of strolling players.

The acting style and movement, like that of traditional strolling players, seems
casual and spontaneous, but this apparent nonchalance is cleverly rehearsed,
choreographed and stage managed with all the cues for entrances and exits, fights,
and such artistic and technical devices as Chinese shadows, film and slides.
Footsbarn’s combination of traditional and modern scenic elements gives rise to
some memorable and moving images, such as Juliet perched on a Maypole for the
balcony scene and the bedroom scene in Romeo and Juliet being enacted by
marionettes. At one point, Hamlet’s vast shadow projected on the screen is
transformed to an image of Christ on the cross, and he speaks the ‘To be, or not to
be...’ soliloquy sitting, somewhat surrealistically on a wheelbarrow, whetting a
knife.

The full version of this article first appeared in FestMag 2004
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Footsbarn Travelling Theatre

Footsbarn is an international travelling theatre company of a multi-cultural
character, with roots in popular theatre. For more than 30 years, Footsbarn has
produced 55 plays and travelled to six continents with a flexible presentation style
in theatre, open-air and a 500 seat theatre tent.

It has remained true to a certain aesthetic, that of the travelling players and
storytellers of the older time, performing the translated works of Shakespeare,
Molière and other universal classical stories to the modern world with a particular
passion. The actors possess a multiplicity of talents and theatrical techniques, all of
which inhabit and enrich every performance; they are also the acrobats, melding the
ancient tragedy with commedia dell’arte (artistic comedy), farce, mime, circus,
shadow plays and film.

This is the mark of Footsbarn – mixing, with ease and aplomb, the skills of the
actors, the lighting, the costumes, the music and the fantastic force of collective
knowledge, into one coherent whole.

31



32 Past Productions

 Shakespeare’s Adaptations by Footsbarn

1976

Midsummer Madness (A Midsummer Night’s Dream, 1976)
Created in Trewidland, Cornwall.
The first time Footsbarn performed Shakespeare.

1978

The Tempest (1978)
Created in Hallworthy, Cornwall.

1980

1980
1981

Hamlet (1980)
Created in Hallworthy, Cornwall.
Presented at the Theatre des Nations Festival, Amsterdam
in 1980 and at the Festival d’Avignon in 1981.

1983

King Lear (1983)
Created in Volterra, Tuscany.
Co-produced with Festival d’Avignon and the Festival
d’Asti, Italy.
The group rehearsed next to a psychiatric hospital,
which had a strong influence on the piece.
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1990

A Midsummer Night’s Dream (1990)
Created in Hérisson, France.
Premiere in the Adelaide Festival Centre, Australia.

1992

Romeo et Juliette (outdoor version, 1992)
Created in La Chaussee.
Co-produced with Les Fédérés of Montlucon.
Performed at the Rencontres d’Hérisson and in the
Jardins du Palais Royale, Paris Quartier d’Été...
Multilingual street performance.

1986

Macbeth (1986)
Created in McClaren Vale, South Australia.
Co-produced with the Perth and the Adelaide Festivals.
Following several months where the group was hosted by
aboriginal communities.
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1993

Romeo and Juliet (1993)
Created in La Chaussée.
Performed at the Festival Iberoamericano de Teatro de
Bogota, Colombia.
Two Footsbarn children played the principal characters.

Past Productions

2002

2003 1

Perchance to Dream... (Footsbarn, Shakespeare and
Markowicz, 2002)
Created in La Chaussée.
Presented at the Málaga Festival, Spain, January 2003.
A story based on Romeo and Juliet, Hamlet, Macbeth, A
Midsummer Night’s Dream and King Lear.

1998

The Winter’s Tale (1998)
Created in La Chaussée.
Following a rehearsal period in Parakou, Benin after a tour
with Ne Touchez Pas á Molière in seven West African
countries. The production was created at the same time as
Don Juan by Molière and l’Arbre à Palabres by Footsbarn.
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