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he Hong Kong Arts Festival is a prominent

arts event in the cultural calendar of Hong
Kong and the Asia Pacific region. Proudly
stepping into its 33rd year, the Festival
continues its vigorous pursuit of innovative
development; the presentation of new works
and the provision of quality arts.

In terms of the number and diversity of
programmes, the 2005 Festival is one of the
largest festivals to date, offering a wide variety
of inspiring art, music and cultural
programmes by prestigious international
artists and leading local talents. | am sure that
the Festival will further enhance Hong Kong's
status as an international cultural metropolis.

| extend our warmest welcome to all
participating artists and wish all local and
overseas members of the audience a most
enjoyable time.

s

TUNG Chee Hwa
Chief Executive
Hong Kong Special Administrative Region
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warmly welcome you to the 33rd Arts Festival.

As a premier event in the Hong Kong cultural
calendar as well as the Asia Pacific region, the
Festival presents the finest international and
regional artists in an intense series of concerts and
performances, as well as showcases the creativity
of artistic talent in Hong Kong.

Appreciation and thanks are due to our main
subventing organisations — the Hong Kong
Government, through the Leisure and Cultural
Services Department, and the Hong Kong Jockey
Club Charities Trust. Their long and continued
patronage are what make these cultural
presentations possible.

In addition, we gratefully acknowledge the
generous support of many corporate sponsors,
arts institutions and individuals.

The Festival has always made our programmes
accessible to students and young audiences
through half-price student tickets and our Young
Friends Scheme. These schemes are funded by the
generous donations from numerous corporate
and individual donors.

The 2005 Festival offers a rich and stimulating
programme, with a variety of captivating
performances and choices, presenting a diverse range
of tastes with artistic excellence. We hope to offer
something enjoyable and of interest to everyone.

Above all, I would like to thank you, our patrons, for
your support and participation in the 2005 Festival.

J b

Charles Lee

EEEMAEBIE The Hong Kong Arts Festival is made possible with the funding support of:

HFHEBGRESHEEESE
The Hong Kong Jockey Club Charities Trust

&

RERNKEEZ

Leisure and Cultural Services Department
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.l Hong Kong Arts Festival
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he starting point for the programming of this 2005

Festival was the idea of contrasting opposites — ‘sacred
and profane’. Both of these elements are rich sources of
creative impulses for the performing arts in most cultures
and this thematic link is evident in much of our
programming. We hope these connections and contrasts
will make your Festival experience more engaging and
memorable.

Alongside all of our international artists, we are proud to
present many outstanding Hong Kong artists. For example,
the Hong Kong Philharmonic Orchestra and the Hong
Kong Repertory Theatre, as well as the fine young Hong
Kong musicians, pianist Rachel Cheung and the Fresh Air
Brass Quintet. Other important Hong Kong artists taking
part include Cantonese opera stars Mui Suet-see and Lee
Lung; Class 7A Drama Group; Chung Ying Theatre; Group
89268; the Material Girls; choreographer Daniel Yeung
and the remarkable combined talents of Lee Chun-chow,
Faye Leong, Gabriel Lee and Chong Mui-ngam in The
French Kiss.

In addition, our commitment to commissioning new work
from Hong Kong and around the world continues, with
pieces such as Amber, The Nightingale, All That Shanghai
Jazz, Material Girls, i-City, The French Kiss, Come Out &
Play and Little Prince Hamlet.

The 2005 Festival will offer a total of 124 performances
with 42 performing groups (32 overseas and 10 local), two
exhibitions and our Festival Plus programme of talks,
seminars and meet-the-artist sessions.

This is one of our largest Festivals to date, in terms of the
number and the diversity of programmes. | am sure too,
that it will be one of our most enjoyable and inspiring. We
are delighted that you could join us.

A f5

Douglas Gautier
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Running time:
approximately 2 hours and 45minutes,
including one interval

ERREERNEIR
Lyric Theatre, Hong Kong Academy for
Performing Arts

15 -17.3.2005
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~Sung in the Kun Singing
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Suzhou Kun Opera Theater

of Jiangsu Province

[

IR # Original Playwright # & Hong Sheng
BiRAEE B ABE MEEE FE E & ¥ Gu Duhuang

Adaptor / Performance Supervisor /
Chief Director / Associate Producer

7 TRBAFBE LR B FEIF IR - F YIRS B % HI R T ik - AR E 7 R EIF e &%
B -B5NEEAEY  BEREY T ARRHRE  ZHEE ]

To make this performance a pleasant experience for the artists and other members of the audience, PLEASE
switch off your ALARM WATCHES, MOBILE PHONES and PAGERS.

Eating, drinking, smoking, unauthorised photography and audio or video recording are forbidden in the
auditorium. Thank you for your cooperation.
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Production Team

Producer

Chief Producers
Associate Producers

Executive Producers / Directors

Chief Coordinators
Coordinator
Coordinator / Public Relations

Adaptor / Performance Supervisor /
Chief Director / Associate Producer
Costume and Stage Designer
Performance Director

Stage Manager

Directors

Director / Make-up

Deputy Set Designer / Make-up Supervisor
Set and Property Production Manager

Costume Production Manager
Costume Supervisor
Production Manager
Wardrobe

Chen Qide

Zhou Xiangqun and Zhu Yongxin
Miao Xuewei and Gao Fumin

Zhang Shanhong and Tang Chisun

Cheng Congwu and Qiu Huixia
Cao Shaohua
Gu Keren

Gu Duhuang

Tim Yip

Wang Qimei

Zhou Qingxiang

Zhu Qiang, Chen Bei, Zhu Shougen
Xiong Tianxiang, Li Guangrong
Zhu Liying

Chan Ming-long
Li Zhiming

Xu Shuzhen
Mandy Tam
Xu Peishan
Wang Sufang
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Make-up Fu Xiaoling and Zhu Liying

Headpieces Zhu Jianhua and Gao Xuesheng

Property Xiao Zhonghao

Property / Stagehands Shi Qingfeng

Sound Shi Zuhua and Xu Anping

Lighting Ji Maolian

Stagehands Li Qiang

Public Relations Yin Jianmin and Su Jianren

Photographers Chen Pengchang, Yu Jingping and
Zhang Jiajie

Surtitles Operator Xu Liang

English Surtitles Wang Rongpei

Co-production Jianhui Cultural & Educational
Foundation

Rock Publishing International
Suzhou Kun Opera Theater of
Jiangsu Province

Kunju Museum of China

Kun Opera School of China

Adviser Du Guoling

Consultants Wang Anqi, Wang Ayling
Li Liheng, Serina Chen
Becky Cao, Gu Huaiqun
Dong Yangzi, Jia Xinyuan
Cai Xinxin, Jiang Xun

Premiere February 2004, Taiwan



Cast

Emperor Tang

Lady Yang (Yang Yuhuan)
Eunuch Gao

Yang Guozhong

An Lushan

Chen Yuanli / Old Peasant

Guo Ziyi I Musician

Yongxin

Niannu

Military Scout / Blind Old Woman
Yang Tongyou / General

Changé / Duchess of Han
Cowherd

Weaving Maid / Duchess of Guo
Hanhuang

Duchess of Qin / The Statue of
Yang Yuhuan

Tutelary God / Musician / Door Guard
Geshu Han / Blind Fortune Teller /
Zhang Qian / Golden Armored God
Shi Siming

He Qiannian / Musician

Xichuan Envoy / Musician

Golden Armored God / Gate God
Senior Palace Maids

Cloud / Attendent / Door Guard /
Private Guard / Driver /

Senior Attendant / Palace Maid /
Heavenly Maid / Heavenly Officials /
Foreign Soldier / Captain / Soldier /
Armed Soldier / Civilians
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Zhao Wenlin
Wang Fang
Tang Chisun
Zhou Jikang
Du Yukang
Huang Xiaowu
Li Guangrong
Wang Ying
Weng Yuxian
Xu Boren
Zhang Jianwei
Cai Weihua

Lu Xuegang
Zhu Yingyuan
Shi Yuanmei
Zhou Ying

Xue Nianchun
Xiong Tianxiang

Jiang Qiaosheng
Zhou Zhengguo
Bao Zhigang

Sun Zhien

Shi Lixia, Ye Xiaolin
Wang Ying

Sun Zhien, Gao Xuesheng
Zhang Jianwei, Lu Xuegang

Bao Zhigang, Wen Yi

Jiang Qiaosheng, Zhou Zhenguo
Yang Liu, Zhu Yingyuan

Cao Jian, Liu Chunlin

Zhou Xuefeng, Zhou Ying

Ye Xiaolin, Chen Xiaorong

Yang Mei, Shi Lixia, Yan Yafen

Jiangsu Province are flown in by

EREMZE BT AR A &N B BIBT R (A 22 AR 7%
Members of Suzhou Kun Opera Theater of

DRAGONAIR
EREME
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Kun Opera

Kun Opera singing style originated in southern China; the earliest records dating
back to the 1360s and the Yuan Dynasty. At the time, it was little more than a local
style and popularity remained strictly confined to a small area. It was not until the
middle of the Ming Dynasty (mid 16th Century) that musician Wei Liangfu
introduced new innovations to Kun Opera, combining other southern styles and
the strengths of northern singing popular in the Yuan Dynasty. This process of a
new and improved singing style was developed to be performed in close
conjunction with a series of traditional instruments such as the di, sheng, xiao and
Xuan. This reformed version of Kun Opera quickly became popular with the
intellectual elite, and members of the literati produced scripts designed specifically
for this new type of opera, many of which were great works of literature in their
own right.

Kun Opera combines the nuances of the five southern Chinese singing styles with
the seven styles of grand and passionate northern opera, making it extremely rich
and varied in nature. The
movements involved in the
performance of Kun Opera are
both lifelike and highly refined,
together with a seamless
combination of words and music
creating an art form that far
exceeds the sum of its parts.
With its unsurpassable artistic
achievements and influence Kun
Opera is widely regarded as the
mother of Chinese Opera.
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Researching The Palace of Eternal Youth

O Interviewer
® Gu Duhuang

O Mr Gu, experts and opera fans have never stinted in their admiration of The
Palace of Eternal Youth. For example, the kunqu (Kun Opera) master Wu Mei
considered it a model of orthodoxy and accuracy, and considering that the
work’s structure is so meticulously elegant, why have you changed it by cutting
it down into 28 scenes (the original opera was 50 scenes)?

® |t was necessary because this particular performance of The Palace of Eternal
Youth will be performed over three nights and should not exceed seven and a
half hours altogether, thus the cut down. The final draft has 27 scenes.

O We hear that apart from cutting down Hong Sheng's version of the opera, you
have not changed any of the original text. Is that right?

® That'sright. My method was to take out scenes, but not to add or alter anything else.

O The opera comes to a climax in the scene entitled Death at the Post Station.
The general feeling is that once the climax has been reached, that's it for the
storyline; yet you have 12 scenes following it. Why was this done?

® |t's true that the opera comes to a climax with Death at the Post Station.
Emotions between the main protagonists have ebbed and fallen; the climax has
been reached; the final curtain should fall as soon as possible. This is the
conventional theatrical rule. Yet the original writer Hong Sheng didn’t follow
it. He put the Death at the Post Station scene exactly midway through the opera
as the 25th of 50 scenes.

Hong Sheng’s Palace obviously was influenced by The Peony Pavilion. Hong
Sheng not only gladly accepted the comment that Palace was “a more lively
Peony Pavilion”, more accessible, he even compared himself with the writer of
Pavilion. In Peony Pavilion, the intensity of Du Liliang’s love was so heart-stirring
that it brought about her reincarnation for a reunion with Liu Mengmei. In The
Palace of Eternal Youth, the true love between the Emperor and Lady Yang also
moved the gods, so that finally the two were reunited in the Palace of the Moon.
This is why | used the The Lovers’ Reunion for the final scene of the opera.

Between Death at the Post Station and The Lovers’ Reunion, there is much worth
noting, the most important being the writer's intensifying of emotion. He wrote
of the Emperor’s yearning for his Lady Yang and of his remorse. He also wrote of
the longing of Lady Yang's ghost-spirit for the Emperor and of her own remorse.

In this way, the writer managed to elicit a great deal of heightened emotion in
the singing and acting. The relevant scenes that pivot around the Emperor
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include Hearing the Bells, Mourning before the Statue and Looking at the
Moon. Those featuring Lady Yang are The Spirit Follows, The Grief of Lady
Yang'’s Spirit, A God'’s Report and The Resurrection. There is a great deal of
singing and acting skill involved in these scenes, and their lustre is undiminished
just because the climax of the opera has already been reached.

It's true that heart-stopping dramatic conflict does not appear in the second
half of Palace, but Hong manages to convey his firm understanding of the
words ‘the height of emotion’. He prolongs lyrics to spill out the innermost
thoughts of the protagonist in waves of emotion and further brings these
emotions to a crest with moving kun tunes of great elegance. He truly provides
both lyrics and music for the connoisseur. No wonder that the opera has been
performed for more than 300 years.

A scholar from the Qing Dynasty, Liang Qingbiao, observed that The Palace of
Eternal Youth is more engagingly lively than Peony Pavilion. Is it because The
Palace includes more grandiose scenes and more ensemble voices that make it
more engaging? Could you tell us a bit more about this?

In kunju relatively more people are on the stage, so it seems more extravagant. In
these more grandiose scenes, there are frequent ensemble-sung tunes and these
ensemble voices are incomparable in heightening the dramatic atmosphere. This
is @ major characteristic of kunju; and in The Palace, this effect is amply evident.

The Palace of Eternal Youth has always included many grand scenes, so
ensemble voices are also especially evident. The engagingly lively description
can be attributed in part to their sounds.

When this staging of The Palace was performed in Taiwan, a small six-man
orchestra was used. This time, The Palace will be accompanied by a larger
orchestra of 15 musicians. Was there some special reason for this?

The six-musician orchestra is actually one of the traditional features of kunju; it
is small, capable of precision and very expressive. But that's only for small-scale
performances. For an opera on the grand scale of The Palace, the sound would
be rather sparse if the orchestra were not larger. A great many musical
instruments are used; for example, the chime bell and gong chimes of different
sizes as well as at least 30 kinds of string instrument, guan and percussion
instruments. The instruments themselves have also changed. For example,
some of the singing is accompanied by the guan or xiao (now replaced by the
modern di), the horizontal bamboo di flute, used either singly or two together.
The use of the xiao and dli has been rare in kunju for some time, and many types
of percussion instruments have also long since disappeared. This time, for The
Palace, we have deliberately revived these traditions to enable the music to be
more affecting.

The full interview originally appeared in Taiwan’s Da Ya magazine
Translated by Pan Shih
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The Palace of Eternal Youth:
Creative Notes
Tim Yip

The Palace of Eternal Youth is a major production, involving the design of more than
140 costumes, including those for the Emperor, Empress, various lords, generals,
eunuchs, servants and ordinary citizens. It also involves a large number of magical roles,
including deities, spirits and characters that are half-man/half-magical beings.

In terms of creative tone, we focused on the rearrangement of colours, including
changes in the main hues and rhythms of red, yellow, black, white, green, blue,
purple, pink and light green taken from Beijing Opera, to create a set of
harmonious and simple colours. For example, red is date red, yellow is bright
yellow, black is layered, white is layers of five colours, green is divided into dark
and light, blue is dark blue and purple is grey purple. In embroidered work, the use
of contrasting colours was reduced in favour of extending single hue tones. This
serves to reduce the mixing of colours and thereby creates greater visual space,
which ensures that the style, movements and music of each performer are
conveyed more naturally.

In order to ensure the embroidery on the operatic costumes used in The Palace of
Eternal Youth was as exquisite and detailed as possible, we scoured Suzhou looking
for craftsmen and women. The sheer volume of work and demand for only the
highest quality, together with the fact that traditional embroidery skills are already
slowly dying out, made this a particularly difficult task, and as a direct result
production was constantly delayed.

| am confident that in the not too distant future traditional art will once again be
celebrated in all its glory, so that we can safely look back, naturally roaming
through history and time in search of all that has been lost, cherishing memories
and taking in everything and ensuring the future is much more than an empty
materialist world. In this way, traditional art will reappear in the virtual world of
today and the future will be transformed into the source of our eternal soul.

(REBO T - BHARENHESH (EH - (BE) - (R - MERELSUA
B -p-Ee® EEEZCERE-GANABENR BRAA2E].[H
2E|RAZE| I-ERURREENEBR  RERMERBRREE Ak
TERAERSBELNWENEE -

Within the play there are several ostentatious and extravagant scenes
such as The Pledge, The Alarm and Mourning Before the Statue where the
costumes worn are mainly red, yellow and white. This creates a special
visual effect often decorating the stage with a single colour. The first two
of these are used to convey the opulence of the imperial court, the latter
to highlight Emperor Tang’s sadness at the loss of Lady Yang.
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15 March 2005 (Tuesday)
Part One

The Pledge

The Bribe

Dreaming Music
Writing Music

An Outing in Spring
Delivering the Lichees
The Disk Dance

— 15 minute interval —
A Dispute Among the Mighty

Grieving at Night
A Visit to the Pavilion
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The beautiful and talented Yang Yuhuan so enchanted the Emperor Tang that
he fell in love with her despite the thousands of concubines in the palace. This
favouritism also benefited Yang's family and her brother Yang Guozhong was
made Prime Minister, though he proved to be a corrupt and authoritarian leader.

Learning of Emperor Tang's love of music, Changé, the Goddess of the Moon,
come after the invites Yang Yuhuan (now Lady Yang) in a dream to visit her
palace and whilst sleeping Yang Yuhuan is taught the music of the heavens.

On waking Yang remembers the tune and together with Emperor Tang,
who is amazed by her musical talent, writes a score for the piece Rainbow
and Feathery Garment Dance. As a result, the two become even closer.

Yang tells the Emperor of her love for lichees and he orders local producers
to send this delicacy to the imperial court, trampling many people’s fields
in the process and causing widespread public anger.

In the palace, Emperor Tang has spent a night with LMand that has
angered Yang. Yang has an argument with Emperor Fang. However,
finally, Yang and the Emperor make peace with each other. //--'/
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16 March 2005 (Wednesday)

Part Two

The Report

The Secret Vow
Storming the Pass
The Alarm \ .
Death at the Post Station

— 15 minute interval —

The Spirit Follows
Hearing the Bell
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The Emperor receives a report about a plot to overthrow him.

On the evening of the seventh day of the seventh month in the lunar calendar,
Yang and Emperor Tang profess their undying love for each other, watched over
by the Cowherd and the Weaving Maid in the heavens. However, their idyll
becomes a distant memory when treacherous courtiers wreak havoc on the
country and the generals launch a rebellion.

In order to garner support from the disloyal generals, Lady Yang takes her own life
at Mawei Station to appease the generals and save the Emperor.
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17 March 2005 (Thursday)
Part Three

Suppressing the Rebellion

The Grief of Lady Yang'’s Spirit
Mourning Before the Statue
A God'’s Report

The Resurrection

— 15 minute interval —

Looking at the Moon

A Rainy Night

A Message of Love

The Message Is Received
The Lovers’ Reunion
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After General Guo Ziyi puts down the rebellion, Emperor Tang orders the
making of a sandalwood statue of Lady Yang. It is to this statue that he
conveys his deep feelings of sorrow and regret.

After her death, Lady Yang is taken care of by the Land God. She also
attracts the sympathy of the Weaving Maid, who agrees to help her return
to the ranks of the immortals (Yang was one of the immortals before she
became Lady Yang). Emperor Tang pines for Yang day and night and
Yang’s spirit lingers, unable to leave the lonely Emperor.

Eventually their love transcends the chasm between the living and the
dead. Their love moves the gods in the heavens, and the lovers are reunited
with the help of Changé, the Goddess of the Moon, and the Weaving Maid
under the full moon on Mid-Autumn Festival, never to be parted.
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Suzhou Kun Opera Theater of Jiangsu Province

In 1956 the Suzhou City Su Opera Troupe, which later became the Jiangsu Suzhou
Kun Opera Troupe, was founded to rejuvenate the art of Su Opera through the
traditional performance of Kun Opera. At the same time, this restored the art of
Kun Opera to the city of Suzhou. In 2001, Suzhou City Government decided to
expand the original troupe into two separate companies, the Suzhou Kun Opera
Theater of Jiangsu Province and the Suzhou Su Opera Troupe.
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Adaptor / Performance Supervisor / Chief Director /
Associate Producer

Born in 1928 in Suzhou, Gu Duhuang began studying Beijing and Kun Opera, and
learning Chinese calligraphy and painting at an early age. He graduated from the
Shanghai Fine Art Junior College and the Art Department of Suzhou Social
Education College. In the 1940s he began to work in the field of theatre in Suzhou,
specifically on the heritage and restoration of Kun Opera.

As part of the process of rediscovering the traditional spirit of Kun Opera, he has also
used his rich experience and unique insight to assist the Suzhou government to
reorganise several Ningbo and Wenzhou Kun operas that were on the verge of being
lost forever. Gu's insistence on preserving the spirit of southern Kun Opera Art has
made him a unigue voice in the theory and practice of Kun Opera development.

O RREET RS

A BEEISEReMEY UREE  H1986FL2HEE—IE
FEEWAE) - +2EM - QRSB MEB =M - RESE
AEBANEREEBANEESMMZER  UNBEERKRER
B BIfERUNE K BHA « AR « REIEFTNE S o 2001F /R BA
gﬁ%@—#ﬁ;@ﬁﬁf [BESEMTREGT e R 280 [ R MR R

MERERRE - RBEM - MBEEBM - 2002FE 5L =1
B HE [ ) R BRI BREAF R - 2003F 1E/ABUR B S b 0 R AL T B ISR
EAAP S REEMRBORTEMZE -

Costume and Stage Designer

Tim Yip graduated from the Hong Kong Polytechnic and kicked off his career by
participating in John Wu's A Better Tomorrow in 1986. Over the past 18 years, he has
been involved with costume and art design in many movies and theatrical performances,
and has cooperated with prominent directors from Hong Kong, Taiwan and China. In
2001, he was honoured with the Academy Award for Best Art Director (Oscar),
and the Best Costume Award by the British Academy Film Awards for his work on
Crouching Tiger, Hidden Dragon.

Tim Yip's art represents oriental art in a variety of forms and has reached international
audiences in recent years. His major exhibitions include the Faces of the Time held in Taipei
in 2002 and The World of Yip Kam Tim: Visions and Creation held in Spain in 2003.
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Lady Yang (Yang Yuhuan)

A 'First Rank’ performer in China, Wang Fang was the recipient of the 12th Chinese
Opera Plum Blossom Award. Specialising in the female roles of guimendan, (young
unmarried woman, a role similar in some respects to qingyi in Beijing Opera), she
was taught by Kun Opera masters such as Shen Chuanzhi, Ni Chuanyue, Yao
Chuanxiang, Zhang Chuanfang and Xue Chuangang.

The winner of numerous awards, Wang has also won the top prize in the National
Competition 'Top Troupe in the World" in 1992.
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Emperor Tang

A 'First Rank’ performer in China, Zhao Wenlin was born in Suzhou in 1948. He is
one of the leading performers bearing the name of ‘Cheng’ at the Suzhou Kun
Opera Theater of Jiangsu Province. In 1960 Zhao gained admission to the Suzhou
Opera School and in 1961 joined the Suzhou Kun Opera Theater of Jiangsu
Province as an intern. He studied under Yu Xihou, Shen Chuanzhi, Xue
Chuangang, Ni Chuanyue and Wang Chuanqu, and on graduating he became an
official member of the theatre.

Zhao performs the male /aosheng (middle-aged or elderly dignified man), hualian
(painted faces) and wenwu laosheng (civil or military old male) roles though he
specialises in the xiaosheng (young male) roles. Zhao is particularly adept at roles
involving officials such as Emperor Tang. Zhao has received numerous awards.
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Chen Yuanli / Old Peasant

A ‘First Rank’ performer in China and recipient of the 9th Chinese Opera Plum
Blossom Award, Huang Xiaowu was born in Nantong in 1948 and graduated from
the Jiangsu Provincial Opera School in 1967. He specialises in the laosheng (old
male) and wusheng (military male) roles.

Since 1967 Huang has been one of the main actors at the Jiangsu Suzhou Kun Opera
Troupe. He has performed in Germany, ltaly, Japan, South Korea, Finland, Hong Kong
and Taiwan.

Eunuch Gao

Born in Suzhou in 1947, Tang Chisun gained admission to the Jiangsu Provincial
Opera School in 1959, where he studied in Kun Opera. He specialises in laosheng
(old male) roles.

From 1967 to 1983, Tang worked at the Jiangsu Suzhou Kun Opera Troupe and
joined the Suzhou Kun Opera Theater of Jiangsu Province in 1984.

Yang Guozhong

Born in Suzhou in 1935, Zhou Naikang joined the Suzhou Kun Opera Theater of
Jiangsu Province in 1955 and specialises in /aosheng (old male) roles.

An Lushan

Born in Suzhou in 1947, Du Yukang began studying Kun Opera on gaining
admission to the Jiangsu Suzhou District Opera School in 1960. He specialises in
jing (the vigorous, violent, powerful, swashbuckling or crafty characters, villainous
or virtuous), laosheng (old male) and mo (middle-aged male) roles.

He was a member of the Suzhou City Beijing Opera Troupe from 1961 to 1984,
before joining the Suzhou Kun Opera Theater of Jiangsu Province.

Guo Ziyi / Musician

Born in 1939 in Suzhou, Li Guangrong was a renowned performer from a young age.
He specialises in wenwu (civil or military) and laosheng (old male) roles. Li joined the
Kun Opera School of China in 1989, and remains there today as a teacher of Kun
Opera.

Yongxin

Born in 1963 in Suzhou, Wang Ying specialises in guimendan (young unmarried
female) roles, and has been a member of the Suzhou Kun Opera Theater of Jiangsu
Province since 1977.
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Niannu

Born in Suzhou in 1978, Weng Yuxian gained admission to the Suzhou Pingtan*
School in 1994. Upon graduation in 1998, Weng joined the Suzhou Kun Opera
Theater of Jiangsu Province.

Military Scout / Blind Old Woman

Born in Shanghai in 1948, Xu Boren transferred from the Suzhou City Beijing Opera
Troupe to the Suzhou Kun Opera Theater of Jiangsu Province in 1986.

Yang Tongyou / General

Born in Suzhou in 1960, Zhang Jianwei joined the Suzhou Kun Opera Theater of
Jiangsu Province in 1977.

Changé (The Goddess of the Moon) / Duchess of Han

Born in Shanghai in 1957, Cai Weihua specialises in guimendan (young unmarried
female) roles. From 1987 to 2003, Cai worked as a member of the female
repertoire at the Youlan Classical Art Troupe of the Kun Opera School of China.

Cowherd

Born in 1977 in Suzhou, Lu Xuegang gained admission to the Suzhou City Art
School in 1994. He specialises in xiaosheng (young male) and guansheng (official)
roles and joined the Suzhou Kun Opera Theater of Jiangsu Province in May 1998.

Weaving Maid / Duchess of Guo

Born in Qidong county, Jiangsu, in 1979, Zhu Yingyuan gained admission to the
Suzhou Pingtan* School in 1994. After graduating in 1998, Zhu joined the Suzhou
Kun Opera Theater of Jiangsu Province. She specialises in guimendan (young
unmarried female) roles.
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Hanhuang (Fairy)

Born in Qidong county, Jiangsu, in 1979, Shi Yuanmei gained admission to the
Suzhou Pingtan* School in 1994. After graduating in 1998, Shi joined the Suzhou
Kun Opera Theater of Jiangsu Province.

He Qiannian / Musician

Born in Suzhou in 1946, Zhou Zhengguo's father was a Beijing Opera performer.
Following in the family tradition, in 1982 he joined the Suzhou Kun Opera Theater
of Jiangsu Province.

Shi Siming

Born in Suzhou in 1947, Jiang Qiaosheng specialises in wusheng (military) roles. In 1959
he gained admission to the Jiangsu Jiangyin Opera School where he studied Beijing
Opera and in 1986 Jiang joined the Suzhou Kun Opera Theater of Jiangsu Province.

Tutelary God / Musician / Door quard

Xue Nianchun was born in Suzhou in 1943. His father was Xue Chuangang, the
famous jing role performer bearing the name of ‘Chuan’. In 1959 Xue began
studying with the Jiangsu Suzhou Kun Opera Troupe and in 1972 joined the
Suzhou Kun Opera Theater of Jiangsu Province.

Geshu Han / Blind Fortune Teller / Zhang Qian /
Golden Armored God

Born in Suzhou in 1944, Xiong Tianxiang came from a family of opera performers,
learning the wusheng (military) and chou (clown) roles from a young age. In 1959
he joined the Suzhou Kun Opera Theater of Jiangsu Province.

Golden Armored God / Gate God
Born in Suzhou in 1949, Sun Zhien gained admission to the Jiangsu Provincial

Opera and Drama School in Nanjing in 1959. In 1981 he joined the Suzhou Kun
Opera Theater of Jiangsu Province.
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Xichuan Envoy / Musician
Born in Wujiang county, Jiangsu in 1978, Bao Zhigang gained admission to the
Suzhou City Art School where he studied Kun Opera specialising in wusheng
(military) roles. After graduating, Bao joined the Jiangsu Suzhou Kun Opera Theatre
of Jiangsu Province.
Duchess of Qin / The Statue of Yang Yuhuan
Zhou Ying was born in Shanghai in 1979, and was admitted into the Suzhou

Pingtan School in 1994. In 1998, Zhou graduated and joined the Suzhou Kun
Opera Theater of Jiangsu Province.

* Pingtan refers to story telling and ballard singing in the Suzhon dialect.
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Drums

Di

Sheng

Cello / Gaohu / Banhu /
Chime bells / Changjian
Zhonghu / Horn

Erhu

Chinese dulcimer

Pipa

Sanxian

Zhongruan

Daruan / Cymbals
Suona

Guan
Small gong
Large gong / Gong chimes
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Xu Yunfang

Qian Hongming and Gu Zaixin
Xue Feng

Fu Jianping

Weng Zanqing

Xu Chunxia

Qian Yuchuan

Dai Weina

Zhu Quanlin and Shi Jinlong
Shi Xiaolin

Shi Jinlong and Su Zhiyuan
Gu Zaixin

Shi Jinlong

Lu Huiliang

Qian Hongming

Jiang Weijun

Xu Xisheng

Lu Huiliang
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Ms Gillian Choa Ms Gillian Choa Mr So Kin Man Mr So Kin Man
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Mr Steven Davidson Mr Steven Davidson Mr lan Wingfield Mr lan Wingfield
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Acorn Design Ltd
AEMZERE
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Ancha Vista
ERE
EHESERAR
Bloomsbury Books Ltd
BMG Hong Kong Ltd
EEmiEE
HEXHE
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Chocolate Rain Jewelery & Design

EMET

Consulate General of Brazil in
Hong Kong and Macau

FEREEBREFE

BEANEEE

Consulate General of Mexico in

Hong Kong
RWANESEEERERE

RBRAGAEEEREMN
HRITTRREEFE

AT EER

Consulate General of
Switzerland - Hong Kong

Creative Café

Danone Imported Waters
(Asia) Pte Ltd

ERERBHERNER

A
aRBR
HEZERAF

German Consulate General -
Hong Kong

fEET

BRERER

HiFEEBRAF

REZFEERAF

REEBR

ERE

ERRESR

BRSO
FEEENAERAR
ERTPULEAEE

EEMNEE

BEARE
BEERL
EBEMEARAA
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The Hong Kong Japanese Club
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BRBRAR
ABEEIE
BRREERR
EREHURR
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ERAXRETRETEERAR
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1971 design workshop

89268

Acorn Design Ltd

Air France

Alvin Wong

Ancha Vista

A-Plus Design

Avanny Advertising Co Ltd

Bloomsbury Books Ltd

BMG Hong Kong Ltd

Brand HK Management Office

British Council

Cathay Pacific Airways Ltd

CCDC Dance Centre

The Chinese General Chamber
of Commerce

Chocolate Rain Jewelery & Design

Collin Music Co Ltd

Consulate General of Brazil in
Hong Kong and Macau

Consulate General of France in
Hong Kong

Consulate General of Italy in Hong Kong

Consulate General of Mexico in
Hong Kong

Consulate General of Poland in
Hong Kong

Consulate General of the Russian
Federation in Hong Kong and Macau

Consulate General of Spain

Consulate General of
Switzerland — Hong Kong

Creative Café

Danone Imported Waters
(Asia) Pte Ltd

Department of Computer Science,
The University of Hong Kong

Emboss

EMI Group Hong Kong Ltd

Eureka Digital Ltd

Fringe Club

German Consulate General -
Hong Kong

Happy Sound Music Ltd

Harbour View International House

Hi Fi Review Ltd

HK Ticketing

Home Affairs Bureau

Hon Design & Associates

The Hong Kong Academy for
Performing Arts

Hong Kong Arts Centre

Hong Kong Book Centre Ltd

The Hong Kong Chamber of
Small and Medium Business Ltd

Hong Kong Chiu Chow Chamber of
Commerce Ltd

Hong Kong City Hall

Hong Kong Cultural Centre

Hong Kong Dragon Airlines Ltd

Hong Kong Federation of Women

The Hong Kong Institute of Education

The Hong Kong Japanese Club

Hong Kong Public Libraries

Hong Kong Records

Hong Kong Repertory Theatre

Hong Kong Tourism Board

Hong Kong Trade Development Council

Hutchison Telecommunications
(Hong Kong) Ltd

IBM China / Hong Kong Ltd

Information Services Department

BRREIRRGE (BN g
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EEEANGE
EREATXILBE

EZR

NEEEEE
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B
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EEREDREAR
NEEE

mEERE

The Mammals
BAEEEEEE
HEELERAF
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Mission Production Company
Morn Creations Ltd
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Naxos Digital Services Ltd
HAERE

Norwegian Representative Office

The Panic

HEEST

FEEBBRAA
REEEHEARTL
FEBE

Planet Yoga by Master Kamal
PMC Connection (Hong Kong)
BERBRTAEHA
EEEAENA

Ricky Music Factory
BRAE

Rococo Classic Ltd
BHREETFALE
PHAGE
LEmERT
teeg
FEBRERAR
FR%
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Simply Art
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ERENAEE

EBR
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Team and Concepts Ltd
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Zenith Designing & Printing
Services Ltd
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i
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International Association of
Theatre Critics (HK)

lon Global

Italian Chamber of Commerce in
Hong Kong

The Italian Cultural Society of Hong Kong

Kent Fok@tn PEACOCK

Kowloon Chamber of Commerce

Kowloon Hotel Hong Kong

Kwai Tsing Theatre

Langham Hotel Hong Kong

Lufthansa German Airlines

Luk Kwok Hotel Hong Kong

Mackie Study

The Mammals

The Marco Polo Hong Kong Hotel

Master Music Ltd

Maxim's Caterers Ltd

Mission Production Company

Morn Creations Ltd

MTR Corporation

Naxos Digital Services Ltd

New Territories Association
of Societies

Norwegian Representative Office

The Panic

Parsons Music Ltd

Patsville Company Ltd

Paul's Ballet Supplies Centre

The Peninsula Hong Kong

Planet Yoga by Master Kamal

PMC Connection (Hong Kong)

PricewaterhouseCoopers

Radio 4, Radio Television Hong Kong

Ray Yuen

Ricky Music Factory

The Ritz-Carlton Hong Kong

Rococo Classic Ltd

Royal Norwegian Embassy, Beijing

Sha Tin Town Hall

Shanghai Commercial Bank

Shanghai Fraternity Association HK Ltd

Shun Cheong Record Co Ltd

Shun Hing Group

Sil-Metropole Organisation Ltd

Simply Art

Sole Cultural Goods

Spanish Chamber of Commerce in
Hong Kong

Starbucks Coffee

Stevenson, Wong & Co

Sunrise Music

Swindon Book Company Ltd

Team and Concepts Ltd

Television Broadcasts Ltd

TIME

Tom Lee Music Company Ltd

University Museum and Art Gallery,
The University of Hong Kong

Universal Music Ltd

URBTIX

Warner Music Hong Kong

Wing Hang Bank Ltd

YMCA of Hong Kong

Zenith Designing & Printing
Services Ltd

Zonta Club of Hong Kong

Zonta Club of Hong Kong Il

Zonta Club of Hong Kong East

Zonta Club of Kowloon

Zonta Club of the New Territories

Zonta Club of Victoria
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. ,g N Loa(4:00- ko)
XL B bR Studio Theatre, HKLCuIturaI Centre FHEAREELE

Concert Hall, Grand Theatre,

+EEAGERIR Concert Hall, HK City Hall
HK Cultural Centre HK Cultural Centre Thoatre, 1K (;Jity f-fa "
168 g
s 730 "Q
17¢&
RMERH B
18z [F® E%EEBE?E%EO et 0 (mE@) . *745
reiburg Baroque Orchestra Polish National Opera -
- 730 Otello o 745 (ARETHARE)
198 y Dario Fo's Johan Padan and
5 the Discovery of America
r 205 * 745 800 HEH ¢ EPETREY
u 7] Fazil Say Piano Recital
<
a?ls
roo8 TS BEREITRT - FAAEIER 800 HREEEESER
F ExxonMobil Vision - The Fresh A Brass Quintet Brad Mehidau Trio
73 3 800
H FIHL o B4
5800 HMMAEEEHLE 800 LilaDowns
24" WeiSong ith HKPO :
= 8:00 T
5E[ Hx-REZFIMANAZEE  (opmmn- b BB
264 ! SERETHAS - (RIAE)
- g:00 ExxonMobil Vision - Come Out & Play
273 A
28§
= | [ mzmnxzEm
— ' F Beethoven Symphonic Cycle
A, H
M . 2[00 s et \teERLE |70 o745 730 B3 Cantonese O
pera
a OF Sz;;ﬁxzﬁng : ($£H) The Gold-brived Fan
s rans Briiggen's Orchestra 1730 745 :
r 4& 800 ofthe 18th Century . y 0 (%1FFRAZ) The Blessing of the Moon
800 ?}y"ﬁfg""e” RS Kkl 745 (NEFHME) 730
« |8 l 40 () A E = .
© 55 2 (2 Litle Prince Hamlet & (RER) ThePpa
h I - 790 ganonal Theater
- b ’ ompan
64 THESZAMIEE otCh?na)iAmber
< [8:00 The Blind Boys of Alabama 7:30
7g
g8 7:30 800
F & (FREBALH)
93 800 EiSRHMH 800 Material Girls
= The Mozart Requiem &
102 800 THESEEARE 800
- The Blind Boys of Alabama BRLHNES
11E 730 800 Brazilian Guitar Quartet
:
- 2:30/ Compagnia Aterballetto 800 -
128 7:30 j{"Ey‘!elsz &Eﬁ
135 800 AEAHARERFA .
a Divana: Musicians and Poets of Rajsthan
148 800 RERHAFRRE .
= Rachel Cheung Piano Recital
158
163 + 74 R LA
H Ensemble Antipodes
172 7:30 * 745
o MGASRTER,,
. |80 Poncho Sanchez Latin Jazz Band  |7:30 :
18 ! . ¢ ernEnm
FE Bl E R (Xit—Tm5k)
19% 2:30/ Ballet Nacional de Espafia @ 7:45 | 3 Troppa
* 730 Jestis Betz
£ 7:30 300/ L
203 745




(1] ] BIg/HREE  HE/ hEsH REME £ BRFZEHRG
Theatre Music Jazz/World  Opera/Chinese Opera ~ Entertainment Dance ExxonMobil Vision Mﬁﬁﬁﬁ Festival Plus

3 3 LifiEi#E Festival Talks
+OAREERER e
RESELRE VAEERREE Auditorium, Sha Tin Town Hall  CLCORNRELS o e e T
Lyric Theatre, HKAPA Drama Theatre, HKAPA *EHROESHNEIE Difierent tastes of Jazz and Soul in America
McAulay Studio, HK Arts Centre  [RIJIIERQ E #:))

v 745 Otello

(&m) 3/01 EEXF
'V 7:45 The French Kiss Writing Indie Lyrics
04/02  EEMETHM: RE - R85 I - E4
The Latin Spirit in America: Lila Downs and
Poncho Sanchez

" 0502 RERR- 8- &

e !i.i * iﬁﬂg,’i‘ﬁi Visual Expressions in Indie Art

Fazil Say Piano Recital N
1902 HRSHLE  AXLEH

The Nine Symphonies of Beethoven -
Master of the Dance

1902 (STHERT) HLBEOELLL
Music Culture of Shanghai Revisited

NEZHR/ER TEHE Lecture Demonstrations
&Eurlish%aﬁj/ggn%m 2402 FEEME  AXMEERRIIXRBFR
Kazahana The Music of Norway from a cultural ‘golden age’
to an industrial ‘oil age’

28002, BEFREAXLEH
05/03  Beethoven and his Symphonic Cycle

*800  ERLZHAH E4 I IE Pre-concert Talks
A (GRERN—BHT) 22 FRAAEEER
800 (RBHTEENE) ) | /7 |%800  ExxonMobil Vision - i-City The Fresh Air Brass Quintet

LOratorio d’Aurélia ~ = A 103 BEEHONER
v *3:00 ; 5, The Brazilian Guitar Quartet

1203 FERNES
The Ysaje Quartet

1603 WEEEE

800

800 V¥ 7:45

800 ¥ i 300/
/ ARAMEERE |97,
7 BéjartBallet Lausanne

| v 300/
P V745 gy

8.00

800

800

3:00

SE Y 270 The Erlsemble Antipodes
St. John's Cathedral >~ T 3% Workshops
*EH R OFE R A . 2101 BF&M IR
Shouson Theatre, H K Arts Centre y ! / Guitar Workshop
AEBHIRAER " ‘ 18302 S EERIAHES N _
Auditorium, Kwai Tsing Theatre New Asian Movement Technique
#800 * 800 1603 éﬁ?F?Nﬁﬁlﬂdﬁ Eeonr
allet Nacional de Espaiia
L3585 ¢

#1300 (%E) * 300/ (1&&!&&&‘1 ) 170 BIES - X
#800 The Nightingale * 800  ExxonMobil Vision — -City 0704 -City Reacing Workshop

%800 *300/ 18/03 ?Egﬂamﬂ% Il EEEANR - RREAE

Qg& * 800 Nederlands Dans Theater IIl Classical Training,
+730 B Cantonese Opera Contemporary Training, Workshop

(XRAE) June Snow R Exhibitions
17/02- 20055 BFEENHHABAR R

(#%AE) Princess Chang Ping | 2003 Photographic Exhibiion of the 2005 Hong Kong
Arts Festival

800 (BURAE)

La Syncape du 7
8:00

8:00

8:00

800 +7:30

800 4§ N
LI 702 REARADIAEALES  fiRi25
2003 EEKERRSFUEENEERR
7:30 800 * 800 Ludwig van Beethoven
and his Ninth Symphony, Op 125
A Photo Exhibition from the Beethoven-Haus Bonn,

EEAY BERLIHA Germany
(N5 - HL B AM) (Gsugii—EnT) RS E Exhibition Guided Tours
7:30 ;zot;barn Tra\gelllng Theatre * ggg/ (%%) I 390/ ExvonMobil Vision — i-City 1902 REFHEEMERENEBARNE
rchance to Dream The Nightingale Walk through the Exhibition with a Beethoven-Haus
2:30 * 8:00 * 3:00/ Representative
*800 ib%E Salon Sessions
1501  X2[%#5]
Adapting from Literature

1501 SeEEEPEEERS
Ql.,,/ Hong Kong Theatre from a Distance
EREHRL 201 FEAERE[BRNE]?
fﬁé"ﬂ'fff{fg;;{ s Festival Do We Have ‘Political Theatre’in Hong Kong?
0503 PELHREE
Contemporary Theatre in China
I 1 #5518 B Special Programmes
WEFEASHENHMABE TR 1803 WHEEMBABLSATHNZE
5 BEENGRAE Nederlands Dans Theater IIl Video Introduction
- FiHwRE (ERT) For details please refer to our booklet of e FRERANEE
HHEEREI Hon p - TR 18 7F 545 g
v g Kong Repertory Theatte | ooy 01 piys o Festival Websit 30004 Kylin Foundation: Local choreographer/dancer to
800 Nederlands Dans Theater i R 2 45/ Vassa Zheleznova 1 esival Plus or Festal Website | attend the Final Rehearsal of Kylian's new work in
The Hague
]

7:30 * 8:00

7:30

50 BB (RER)
0 Kun Opera

P!
The Palace of Eternal Youth
7:30

800
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