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Cast

Feste

Orsino, Duke of lllyria

Curio, Orsino’s servant

Viola, later Cesario

Sebastian, Viola’s twin brother
Captain of a ship

Olivia

Malvolio, Olivia’s steward

Sir Toby Belch, Olivia’s uncle
Maria, Olivia’s gentlewoman
Sir Andrew Agucheek, suitor to Olivia
Antonio, a sea captain

A Priest

Ensemble/ Understudy
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Tony Bell

Jack Tarlton

Jon Trenchard
Tam Williams

Joe Flynn
Dominic Tighe
Dugald Bruce-Lockhart
Bob Barrett
Jason Baughan
Chris Myles
Simon Scardifield
Alasdair Craig
Jon Trenchard
Tom McDonald

Other parts are played by members of the Company
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Shipwrecked in a violent storm off the coast of lllyria,
Viola disguises herself as a boy, assumes the name
Cesario and becomes a page in the service of Duke
Orsino. Orsino is courting Olivia who, in mourning for
the deaths of her father and brother, refuses him. As
Orsino’s proxy, Viola is sent to Olivia with love letters.
Denied entry, Viola refuses to leave until she meets
Olivia. Intrigued by the ‘boy’, Olivia contrives Viola’s
return by sending her steward, Malvolio, after ‘him’ with
aring. Viola realises Olivia has fallen for her, rather than
Orsino, whilst Viola realises she is falling in love with
Orsino.

Sebastian (Viola’s twin, presumed dead in the shipwreck)
is rescued by Antonio and believes Viola has drowned.
Antonio aids Sebastian at some risk to himself, having
once fought the Duke.
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In Olivia’s house, Sir Toby Belch (her uncle) has
hoodwinked Sir Andrew Agucheek into thinking he could
be a suitor to Olivia. There is a feud between Malvolio
and Sir Toby: with the help of Maria (Olivia’s maid) and
Feste, Sir Toby plots to humiliate Malvolio. Maria forges
a love letter to Malvolio as though the letter were from
Olivia. Malvolio falls for the trick and is confined as a
madman.

Olivia is now entirely smitten with Viola, even though
Viola continues to press Orsino’s suit. Seeing this, Sir
Toby eggs Sir Andrew into a duel with Viola. Antonio
enters, as Viola and Sir Andrew prepare for a duel
that neither wants. Believing Viola to be Sebastian,
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Antonio intervenes and is
arrested. Sir Toby and
Sir Andrew encounter
Sebastian and, thinking
him to be Viola, Sir
Andrew is forced to
challenge him and is
beaten. Olivia arrives
and, mistaking Sebastian
for ‘Cesario’, presses her
suit and Sebastian
agrees to marry her.

Antonio is brought before the Duke and Viola relates
the events of the duel. Antonio, deeply hurt, tells how
he saved his life. Olivia enters searching for Sebastian,
seeing Viola she runs to ‘him’ and is rebuffed. Sir Toby
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and Sir Andrew arrive, claiming Viola has violently
assaulted them. In the midst of Viola’s denials, Sebastian
appears. The brother and sister recognise one another,
are reunited and Sebastian helps to clear the confusion.

Orsino and Viola pledge their love; Olivia rebukes Sir
Toby for his abuse of Malvolio, who vows revenge. Sir
Toby agrees to wed Maria. Finally Viola and Orsino, and
Olivia and Sebastian celebrate their love.
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by William Shakespeare
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Cast

Christopher Sly, a drunken tinker
Lucentio, a young gentleman of Pisa
Tranio, Lucentio’s servant

Biondello, Lucentio’s servant
Baptista, a wealthy gentleman of Padua
Katherine, Baptista’s daughter
Bianca, Baptista’s daughter

Gremio, Bianca'’s suitor

Hortensio, Bianca’s suitor
Petruchio, from Verona

Grumio, Petruchio’s servant

Curtis, Petruchio’s servant

A Pedant

The Tailor

Vincentio, Lucentio’s father

The Widow

Understudy
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Dugald Bruce-Lockhart
Tam Williams

Tony Bell

Alasdair Craig

Bob Barrett

Simon Scardifield

Jon Trenchard

Chris Myles

Jack Tarlton

Dugald Bruce-Lockhart
Jason Baughan

Joe Flynn

Jason Baughan
Dominic Tighe

Chris Myles

Dominic Tighe

Tom McDonald

Other parts played by members of the Company
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The play starts with a tinker, Christopher Sly, who is
drunk enough for a group of hunting noblemen to
persuade him that he is a Lord. Sly, who is given a
disguised page as his lady, is entertained at the
noblemen’s house with a comedy presented by a group
of travelling actors.

The play that Sly watches opens as Lucentio, a student,
arrives in Padua. He overhears the merchant Baptista
saying that his pretty younger daughter, Bianca, may
not be married before her shrewish sister, Katherine.
When Lucentio sees Bianca he decides straightaway to
woo her and changes roles with his servant Tranio.
Bianca already has two suitors, but cares for neither.
The first, Gremio, engages Lucentio, disguised as a Latin
tutor, to woo Bianca on his behalf, while the second,
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Hortensio, disguises himself as a musician to obtain
access to her. Meanwhile Hortensio’s friend, Petruchio,
arrives from Verona. He learns about Katherine and
resolves to court her, aided enthusiastically by both
Gremio and Hortensio.

Baptista encourages Petruchio’s suit for his extremely
reluctant eldest daughter and together the men fix a
wedding day. Petruchio arrives at the church in
outlandish clothes, and after he is married to his
unwilling bride the two of them set off for Verona. On
reaching home Petruchio, with the help of his servants,
denies Kate all food and rest. In a campaign to teach
her to obey him Petruchio will not allow Kate any new
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clothes. Eventually, worn down by her husband’s
waywardness, Kate submits and they leave to visit her
father in Padua.
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On the journey the couple meet, Vincentio, Lucentio’s
wealthy father. The three reach Padua where Hortensio,
rejected by Bianca, has married a widow and Baptista has
been tricked into believing a passing stranger is Tranio’s
rich father. While Vincentio attempts to solve the problem,
his son Lucentio returns from a secret wedding with Bianca.

Baptista holds a wedding feast for both his daughters.
After the meal Petruchio devises a scheme to prove
whose wife is the most obedient. Bianca and the widow
fail to come to their husbands when called while Kate,
now much altered, resolutely tells the other women the
duties of a wife. As the play closes, Sly is abandoned to
sleep off his drunken dream.
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‘ am not what | am’;

The Taming of the Shrew
and Twelfth Night
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Shakespeare probably wrote The Taming of the Shrew in
1590-1, at the very start of his career, and Twelfth Night in
1601, when he was at the height of his powers, at roughly
the same time as Hamlet. Both comedies are about love,
marriage, transformation and deceptions that reveal truth.

by Edward Hall and Roger Warren

The main action of the Shrew is in effect the
dream of Christopher Sly, the drunken tinker
who is persuaded that he is a lord:

Or do | dream, or have | dreamed till now?
| do not sleep: | see, | hear, | speak.
| smell sweet savours, and | feel soft things.

This interestingly anticipates the language of
Sebastian in Twelfth Night when Olivia,

mistaking him for his twin, declares her love
for him:

What relish is in this? How runs the
stream?

Or am | mad, or else this is a dream.

Let fancy still my sense in Lethe steep.

If it be thus to dream, still let me sleep.

But Sly’s dream, as reflected in the Petruchio/
Kate story, is harsher than Sebastian’s romantic
match with Olivia. In one way, Petruchio’s career



is Sly’s wish-fulfilment about marriage; but in
another way it is unnerving, since Petruchio is
a man who marries without thinking.

The Taming of the Shrew is a cruel play.
Kenneth Tynan, reviewing a production at
Stratford in 1960, said that he found it “a more
inhuman play than even Titus Andronicus,
since it argues (as nobody in Titus does) that
cruelty is good for the victim”. Cruelty is built
into the play: the abuse has to be taken
seriously — and even the self-abuse. For there
is an ironic reversal: Petruchio comes to
understand more about himself than Kate
about herself. His father has died, and he aims
to marry for, and into, money:

| come to wive it wealthily in Padua;
If wealthily, then happily in Padua.

But he learns about himself during the taming
process. He is vulnerable, afraid of what he
might see if he looked into the mirror: ‘| am
not what | am’, as Viola puts it in Twelfth Night.
When he meets Kate, he falls in love with her,
as his language makes clear. However
mocking, his images draw on the natural world,
as Shakespeare always does when he wants
to express truth of feeling:

Kate like the hazel twig
Is straight and slender, and as brown in
hue
As hazelnuts, and sweeter than the
kernels.

And Kate? Does she fall for him? The equality
of their wit-combats suggests so — in which
case their marriage is a negotiated, rather than
an imposed, peace.

But if her capitulation is negotiated, why does
Petruchio proceed with the shrew-taming?
Perhaps it is part of his growing-up process; and
her final speech reflects what a woman needs
to say about her role in a particular society.

And here, her father’s attitude is crucial. Kate’s
shrewishness arises at least in part from the
clear favouritism that Baptista shows towards
Bianca — which also makes life difficult for
Bianca too. If she seems a manipulative minx
or Kate a shrew, then maybe their father’s
treatment has made them so. Shakespeare
takes traditions — the aggressive tamer, the
tamed shrew, the commercial society with its
marriages for money — and exposes them for
what they are. Sly’s dream is a fantasy based
on social truth: men discovering how they treat
women.

These things become more complex in Twelfth
Night. In lllyria, people are one thing in public,
another in private. No one has fulfilled
themselves in love. They all crave it, but no
one fully achieves it, except for the twins,
whose reunion is the most beautiful thing in
the play. But perhaps there’s a beginning for
Orsino and Olivia — because of their contact
with Viola.

Into their claustrophobic world comes Viola,
who proceeds to turn that world upside down.
The two outsiders (and the central characters),
Viola and Feste, hold up mirrors to the other
characters. Feste knows everything, sees
through everyone: he penetrates Viola’s
disguise, criticises Orsino’s love-melancholy,
and exposes the excesses of Olivia’s grief;
while Viola awakens, brings to the surface, the
potential for emotional fulfilment in Orsino and
Olivia.

The gender reversals are important for this.
We are more specific about gender labels
than Shakespeare, or the Elizabethans in
general were. When the characters are
pretending to be other than they are, they
are most themselves. As Helen Gardner says
of Shakespearian comedy in general, “by
misunderstandings men come to
understand, and by lies and feigning they
discover truth”.



ER - BRADEHE (1946F48150F
2006F2A810H) » M1981F (K
S BIR SN R ETEE Bt
BAOMERR  BIRABESKIEH

1995 F &% - EWMI BT 28 -
BKEHHEE—EER(RER) -
10907 EERFEZEUN(CZRE

) - ZMREARRAEFESER - B
WHEEREELIIRKEFEER
> KERBMESUEDL °

HE LT HASHRABIME  ER&
TEERBEES  Z82HAREN
fI—BHNZRRE - B TEHEER
BAEBRERZMS  1960FRIKE
BB - 1967 FRBBEREEEZ -

EF o KEHERRERERE —IBNE

B EEIS R IEMBMERL

B WKEKERSNEB25EE
RN BES-BUENEE -

| X E 3y Bl ﬁrul
WALEMILL |

BIE &
Company Profile

West Berkshire Playhouse
your
N

Jill Fraser MBE (15 April 1946 — 10 February 2006)
became the Artistic and Executive Director of The
Watermill Theatre in 1981. Her strength and vision made
the theatre what it is today.

Edward Hall first worked at the Watermill in 1995 when he
directed Othello at the invitation of Jill Fraser. Henry Vin
1997 was the first time he worked with an all male company
which subsequently became known as Propeller. Since
then all Propeller productions have been produced and
toured and transferred to London by the Watermill.

The existence of a mill at Bagnor is recorded in the
Domesday Book and the building has served as a corn
mill and fulling mill for hundreds of years with its beautiful
tithe barn alongside. It was converted into a theatre in
the early 1960s and the first professional season opened
in 1967.

In recent years the Watermill has progressed into the top
league of British regional theatres and many shows
produced by the company have had their full potential
realised by transferring to London, or touring throughout
the UK or overseas — to more than 25 countries worldwide.

www.watermill.org.uk
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by Edward Hall

Propeller is an all male Shakespeare company which
mixes a rigorous approach to the text with a modern
physical aesthetic. We look for as many ways as possible
to inform the physical life of the production with the
poetry of the text, and we give as much control as
possible to the actor in the telling of the story.

The company is as all companies should be: defined by
the people in it and not owned by an individual. Indeed, |
find it hard to describe Propeller when we are in between
shows, as | become aware of our identity only when
looking at our work, which | hope changes all

the time.
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We want to rediscover Shakespeare simply by doing the
plays as we believe they should be done: with great clarity,
speed and full of as much imagination in the staging as
possible. We don’t want to make the plays ‘accessible’,
as this implies that they need ‘dumbing down’ in order to
be understood, which they don’t. We want to continue to
take our work to as many different kinds of audiences as
possible, and so to grow as artists and people. We are
hungry for more opportunity to explore the richness of
Shakespeare’s plays and, if we keep doing this with rigour
and invention, then | believe the company, and | hope
our audiences too, will continue to grow.

In 2006/07, we are bringing together two Shakespearian
comedies in a co-production between The Watermill and
The Old Vic theatre — The Taming of the Shrew and Twelfth
Night. We begin at The Watermill with The Shrew, which
then goes to Stratford-upon-Avon as part of their Complete
Works Season and to Girona’s Festival Temporada Alta,
and then on tour. During this, the company will rehearse
Twelfth Night (which will come to the Watermill in the
summer of 2007). The two
productions will be given
in repertory at the Old
Vic, London, from 5
January to 17 February
2007, after which they
will tour nationally and
internationally, including to
the Perth Festival, the
Brooklyn Academy of
Music in New York, Teatro
Grass in Milan and Neuss,
Germany. We hope that
staging the two plays
together will help to shed
fresh light on each.

www.propeller.org.uk

© Ellis Farrinder
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ERE® (55+=%) Malvolio (Twelfth Night)
B2 (B1952) Baptista (The Taming of the Shrew)
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Bob Barrett trained at Guildhall School of Music and Drama.

Theatre includes: The Winter’s Tale (Propeller/ UK and International Tour); Hamlet,
Journey’s End and After the Dance (Oxford Stage Company — nominated Best
Supporting Actor 2003 TMA Regional Theatre Awards). Other theatre includes:
Nicholas Nickleby, Victory, Guys and Dolls, Dancing at Lughnasa, Recruiting Officer,
Of Mice and Men, Uncle Vanya, The Castle, Hated Nightfall, Hamlet, St Joan,
Comedians, Cyrano de Bergerac, The School for Scandal and Damned for Despair.

TV includes: EastEnders, Absolutely Fabulous, Casualty, The Cazalet Chronicles,
Invasion: Earth, Inspector Alleyn Mysteries; The 10th Kingdom, Wonderful You,
Rich Tea and Sympathy, The Bill, Bad Girls, Ruth Rendell Mysteries and
Unsuitable Jobs for Women.

Film: Shakespeare in Love.

%4 - #3 Jason Baughan

BE%EBL (5+=%) Sir Toby Belch (Twelfth Night)
BERR 2% (I1F
Grumio / A Pedant (The Taming of the Shrew)
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Jason Baughan trained at the Welsh College of Music and Drama.

Theatre includes: The Winter’s Tale (Propeller/ UK and International tour); Twelfth
Night, The Tempest, Measure for Measure and The Woolgatherer (Royal
Shakespeare Company); The Three Sisters, Have You Anything To Declare,
The Caucasian Chalk Circle, Winner Takes All and Romeo and Juliet (Orange
Tree); Peribanez (Young Vic). Other theatre includes: Blood Wedding; Festen;
Season’s Greetings; Love’s A Luxury; Much Ado About Nothing; Clockwatching;
Whisper Along The Patio; The Dove; Tales From The Magic Story Bowl; Love in
a Wood; Macbeth and A Midsummer Night's Dream.

TV and Film includes: The Bill, The Inspector Lynley Mysteries, Doctors and
Life Boat.
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FEHYS (5T =) Feste (Twelfth Night)
YRR R (BI1252) Tranio (The Taming of the Shrew)
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Theatre includes: Winter's Tale, A Midsummer Night’s Dream, Rose Rage, Twelfth
Night, Comedy of Errors and Henry V (Propeller); Perfect Days, A Christmas
Carol and Twelfth Night (Basingstoke); Up ‘n’ Under, Travels with my Aunt and
Far from the Madding Crowd (Newbury); Ragged Trousered Philanthropists and
The Promised Land (Sheffield). Other theatre includes: The Bee, A Man for all
Seasons, Breakfast with Jonny Wilkinson, Red Demon, Macbeth, Ghostward,
The Dolls House, The Mysteries, Bouncers, Angels Among the Trees, Derek and
Celebration, The Blind Man and the Cripple and Class Enemy.

TV includes: EastEnders, Holby City, Trail of Guilt, Doctors, Trial and Retribution,
The Bill, Peak Practice and Coronation Street.

Radio includes: Tales from Italy, Love Among the Haystacks and White Peacock.

Writing includes: Cades Rap (Rose Rage), Caretakers Concert (Scarborough).
Tony Bell also directs at ALRA, National Youth Theatre and the Globe.

Hi8H - EH-/8 %45 Dugald Bruce-Lockhart

BFI4EHE (55+=%) Olivia (Twelfth Night)
EHRL - B8 HEEE GE)
Christopher Sly / Petruchio (The Taming of the Shrew)
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Dugald Bruce-Lockhart trained at the Royal Academy of Dramatic Art.
Theatre includes: The Winter’s Tale, Rose Rage, Henry V and Comedy of Errors
(Propeller); Dangerous Liaisons, Faust, Cat On A Hot Tin Roof, Twelfth Night, A
Midsummer Night's Dream (Watermill, West End and New York); The Prince’s

Play (National Theatre); Reader and Henry VI, Part Il (Royal Shakespeare
Company/ UK and International Tour).

TV includes: Foyle’s War, Trust, Midsomer Murders, Brookside, Rockface, The
Bill, The Demon Headmaster; Wycliffe, Bugs Il and Hotel Babylon.

Film includes: Hart’s War, Deserter, Alive and Kicking and Plunge.




P4t - ST E+& Alasdair Craig

RHEBHE (551+=7%) Antonio (Twelfth Night)
tb &% (BI1E£52) Biondello (The Taming of the Shrew)
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Alasdair Craig trained at the Webber Douglas Academy.

Theatre includes: Black Comedy (Colorado Festival of World Theatre); The
Winter’s Tale (Watermill Theatre/ UK and International Tour); A Midsummer
Night’s Dream (West End and New York); and Voices (Oxford Playhouse). Other
theatre includes: The Madness Of George Dubya, A Weapon Inspector Calls,
The Rivals, Of Bright and Dark, The Critique and Getting Attention.

Film and TV includes: P.O.V, Lawless Heart, Dreaming Will, Bad Pear Day and
Big Fat Zero.
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FaEHIZE (55+=%) Sebastian (Twelfth Night)
REIRHEN (BI1€50) Curtis (The Taming of the Shrew)
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Joe Flynn trained at the Webber Douglas Academy where his roles included
Richard Ill, Hildy in The Front Page and Firs in The Cherry Orchard. Other
theatre includes Creation and The Tempest.

TV and Film: Murder In Suburbia, Holby City and Jeans.

Joe Flynn began his musical career as a Quirister in Winchester and has since
played and sung with a number of orchestras and choirs.

He now enjoys writing and performing with his own band, and playing a variety
of instruments for several other musical projects.
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Understudy/ Ensemble (Twelfth Night and The Taming of the Shrew)
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Tom McDonald recently completed three years training at the London Academy
of Music and Dramatic Art (LAMDA) where he was awarded the Snipe Bursary
by Timothy West and Prunella Scales.

Theatre includes: The Linden Tree (Orange Tree), The Emperor Jones (Gate
Theatre) and various readings for Theatre 503 and the Old Vic. LAMDA credits
include: The Three Sisters, The Hypochondriac, Stags and Hens, The People’s
Temple, The Bright & Bold Design and A Midsummer Night's Dream.

£Hf - BT Chris Myles

BREDE (331+=%) Maria (Twelfth Night)
BRCKE 338 (B18:2)
Gremio / Vicentio (The Taming of the Shrew)
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Chris Myles trained at the Central School of Speech and Drama.

Theatre includes: The Winter’s Tale, A Midsummer Night's Dream, Rose Rage,
Twelfth Night, Comedy of Errors and Henry V (Propeller); Marieluise, Coffee,
Epitaph for the Whales, Ballad of Wolves and The Tenth Man (in London);
Neville’s Island and The Adventures of Mr Toad (Watermill); The Devil’s Disciple,
The Applecart, Cock of the Walk, Shaw Cornered, Mrs. Warren’s Profession,
People in Cages, Cold Comfort Farm (Michael Friend Productions);
Insignificance, Hamlet, Dr Faustus, Romeo and Juliet, The Merchant of Venice
and Rosencrantz and Guildenstern are Dead (Wildcard).

TV includes: Hands Together, 15 to 1 and Countdown.

Film includes: Vigo, Lip up Fatty, Cocktail Nation, The Score, Little Joe’s Bad
Trip and My Lovely Singapore Lady.

Chris Myles is a local councillor in Hackney, East London.
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XHYEBL (B5+=%®) Sir Andrew Agucheek (Twelfth Night)
BERE (5125C) Katherine (The Taming of the Shrew)
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Simon Scardifield studied Modern Languages at Cambridge University, and
then trained at the Guildhall.

Theatre includes: Rose Rage, A Midsummer Night’s Dream and The Winter’s
Tale (Propeller); Goodnight Children Everywhere and Twelfth Night (Royal
Shakespeare Company); The Duchess of Malfi (New Vic) and Paradise Lost
(Bristol Old Vic). Other theatre includes: Romeo and Juliet, An Inspector Calls,
The Cherry Orchard, A Passage to India and Spring Awakening.

Film and TV includes: Broken News and High Heels and Low Lifes.

Radio includes: Peter Pan in Scarlet, The Constant Prince, The Pyramid, The
Weight of Water and The Marseilles Trilogy.

In 2004 Simon Scardifield directed The Bearded Ladies on the Edinburgh Fringe.
He also translates for the Royal Court, the National Theatre, the Donmar
Warehouse, the Aimeida and the Young Vic.
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B (551 =%) Orsino (Twelfth Night)
EIBTE (§1125C) Hortensio (The Taming of the Shrew)
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Jack Tarlton trained at the London Academy of Music and Dramatic Art.

Theatre includes: She Stoops To Conquer (Manchester Royal Exchange);
Coram Boy and Once in a Lifetime (The National Theatre); Troilus and Cressida
and A Month in the Country (Royal Shakespeare Company); The Man Who
(Orange Tree); Afore Night Come (Young Vic); Beasts and Beauties (Bristol Old
Vic); Gagarin Way, Romeo and Juliet, Howie the Rookie and An Inspector Calls.

TV includes: The Golden Hour, Dead Ringers, Doctor Who, The Genius of
Mozart, Swivel on the Tip, Hearts and Bones, Life Support and Wings of Angels.

Film: The Unscarred.
Radio: The Teahouse Detective.
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MR (35+=%) Captain of a ship (Twelfth Night)
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Dominic Tighe graduated from Central School of Speech and Drama in 2005.

Theatre includes: Arden of Faversham, Jean de Florette and Orvin directed by
Alan Ayckbourn.

Film and TV includes: The Donor, Hotel Babylon and Footballers’ Wives.
Radio: Kit and the Widow’s Cocktails.

Tighe was a member of the National Youth Music Theatre performing Curley in
Oklahoma!, The Dreaming and Whistle Down the Wind.

i - ¥R EE Jon Trenchard

HEE A (55+=%) Curio/ A Priest (Twelfth Night)
B (§I1%52) Bianca (The Taming of the Shrew)
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Jon Trenchard trained at the London Academy of Performing Arts.

Theatre includes: Mack & Mabel, the title role in The Secret Diary of Adrian
Mole, Aged 13 3/4 (Belfast Festival); Peter Pan (Oxford Playhouse); Todd! The
Demon Barber of Fleet Street, Leonardo’s Last Supper, La Ronde, Lear, Hold
Tight, It’s 60s Night!, The ‘ouses in Between and Puck in Benjamin Britten’s
opera A Midsummer Night's Dream.

Film: The Da Vinci Code.

Trenchard has played flute, piccolo and piano since his schooldays. He was a
choral scholar at St John’s College, Oxford, then a Lay Clerk at Peterborough
Cathedral and now sings professionally at the Carmelite Church in Kensington.
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BEEL (55+=7%) Viola (Twelfth Night)
EZE (81252) Lucentio (The Taming of the Shrew)
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Tam Williams trained at Guildford School of Acting.

Theatre includes: Perdita and Mamillius in The Winter’s Tale (Propeller); Henry
VI The Battle for The Throne and The Park (Royal Shakespeare Company);
Birdy and Macbeth (West End); Much Ado About Nothing and A Midsummer
Night’s Dream (Regent’s Park Open Air); The Matchmaker, Rope, Chimes at
Midnight, Remember This, Gamblers, French Without Tears, Dark Corners and
Time & The Conways.

Film and TV includes: Backwaters, The Trench, A Time To Love, Unforgettable,
War Poem, Martin Chuzzlewit, Killer Net, Casualty, Silent Witness, Dance to
the Music of Time, Cold Enough for Snow, Anorak, Starhunter 2300, Heartbeat,
Rosemary and Thyme and Doctors.
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| E® Director
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Theatre includes: Once In A Lifetime (National Theatre), A Streetcar Named
Desire (Roundabout Theatre, New York), The Winter’s Tale (Watermill Theatre &
World Tour), A Funny Thing Happened On The Way To The Forum (National
Theatre — Olivier Award Nomination for Outstanding Musical Production), Calico
(Duke of York’s), Edmond (National Theatre), A Midsummer Night’s Dream
(Comedy Theatre; Watermill Theatre; UK Tour — TMA Award for Best Touring
Production), The Hinge of the World (Guildford), Macbeth (Albery Theatre), Rose
Rage adapted with Roger Warren from Henry VI Parts 1, Il and Ill (Haymarket
Theatre; Watermill Theatre; UK/International Tour and Chicago Shakespeare
Theatre; Duke’s Theatre, New York — Olivier Award Nomination for Best Director
and TMA Award for Best Touring Production), The Constant Wife (Apollo), Putting
It Together (Chichester), Julius Caesar (RSC), Tantalus (Denver Centre and UK
Tour), Henry V (RSC — The South Bank Show Award for Theatre for The
Histories), Twelfth Night (Watermill Theatre — Winner of the TMA/Barclays
Theatre Best Director Award), Sacred Heart (Royal Court Theatre Upstairs),
Celaine (Hampstead Theatre), The Two Gentleman of Verona (RSC), The Comedy
of Errors and Henry V (Watermill Theatre; Pleasance Theatre London; RSC —
The Other Place, Stratford and International Tour), That Good Night (Yvonne
Arnaud Tour), Othello (Watermill Theatre and the Tokyo Globe), Richard Ill (Tokyo
Globe), and Cain (Minerva Studio, Chichester).

His production of A Midsummer Night’s Dream which played the Comedy
Theatre, London, in 2003, went on to play at the Brooklyn Academy of Music



in New York, where both he and the production were nominated for Drama
Desk Awards.

His production of Rose Rage, which he directed for the Chicago Shakespeare
Theatre in 2003, transferred to the Duke’s Theatre in New York in September
2004, where it won four Jeff Awards including Best Play, Best Director and
Best Ensemble Cast.

His recent production of The Winter’s Tale with his Propeller company toured
the world visiting Dublin, Madrid, Girona, New York, San Francisco, Washington
and China.

TV includes: Trial and Retribution, Miss Marple — Sleeping Murder, Cutting
Edge: Safari Strife and Richard Ill.

Radio includes: Dear Exile, Eveline and Into Exile.

Future work includes: Dick Whittington adapted by Mark Ravenhill at the
Barbican, and For Services Rendered by W Somerset Maugham opening in
March 2007 at the Watermill Theatre.

K& - 14K Michael Pavelka

| 84E28% Production Designer
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Michael Pavelka trained at Wimbledon School of Art, where he has since

returned to lead the Design for Performance course. He has designed some
150 productions, most of which have been new plays or new musicals.

Theatre credits include: A Midsummer Night’s Dream, Henry V, The Winter’s
Tale, Rose Rage (Best Costume Design nomination at Chicago’s Jeff Awards)
and The Winter’s Tale (Propeller); The Odyssey, Two Gentlemen of Verona,
Henry V and Julius Caesar (Royal Shakespeare Company); Edmond (The
National Theatre); The Fishing Trip and Holiday (Old Vic); The Life of Galileo
(Best Design Manchester Evening News Theatre Awards), A Midsummer Night’s
Dream (winner Best Production MEN Awards), The Resistible Rise of Arturo Ui,
The Caucasian Chalk Circle, Angels in America and Oliver Twist (Library Theatre
Manchester); The Constant Wife, How the Other Loves, Other People’s Money,
Leonardo, Blues in the Night, Macbeth and A Few Good Men (West End).

Pavelka co-produced a Young People’s Shakespeare Festival in Ulaanbaatar,
Mongolia, and designed the first African language production of Mother Courage
and Her Children in Kampala, South Africa.




B - =i Mark Howland

| smesmet Lighting Designer
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Theatre work was far from Mark Howland’s mind when he embarked on a degree at Oxford University.
However, after stumbling across the Oxford Playhouse and having lit many student productions, he
went on to study Stage Lighting at Royal Academy of Dramatic Art. This is Howland’s second
production with Propeller and the Watermill, following on from the touring re-light of The Winter’s
Tale. His other lighting designs include To Hell with Love; Jeff Koons; Problem Child; Bash and
Latterday Plays. He has also toured and re-lit shows for English Touring Opera, ATC and Opera 21
and worked as Assistant Lighting Designer and Production Electrician on numerous projects.

Z& - BE& Ben Ormerod

| imsemst Lighting Designer
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Ben Ormerod’s current designs include: Ghosts (Bristol Old Vic); The Rivals (UK tour); See How They
Run (UK tour/West End); Mark Ravenhill’s Dick Whittington (Barbican); An Ideal Husband (Theatre
Clwyd); The Old Country (English Touring Theatre/ Trafalgar Studios) and La Traviata (English National
Opera). Other credits include: A Midsummer Night’s Dream, Rose Rage and The Winter’s Tale
(Watermill Theatre); The Spanish Golden Age, Trade, Julius Caesar, Henry V, Two Gentlemen of
Verona and The Revenger’s Tragedy (Royal Shakespeare Company); Remembrance of Things Past,
Uncle Vanya, Accidental Death of an Anarchist, Bent, At Our Table, The Winter’s Tale and The Colleen
Bawn (The National Theatre); Macbeth and The Constant Wife (West End); The Beauty Queen of
Leenane (Broadway, Sydney, Toronto, West End); and The Wake (Abbey Theatre, Dublin/ Edinburgh
Festival).

Opera includes: Baa Baa Black Sheep; Il Travatore; Cosi fan tutte and The Coronation of Poppea.

Dance includes: Tender Hooks; The Journey; See Blue Through; Essence; A Streetcar Named Desire
and God'’s Plenty.

Directorial credits include: Dimetos and Macbeth and Four Tales from the Decalogue.
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| BIAB4E Text Editor
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Roger Warren’s numerous publications include books about A Midsummer Night’s Dream and Staging
Shakespeare’s Late Plays in performance, and editions of Twelfth Night, Cymbeline, Henry VI Part
Two and Pericles for the Oxford Shakespeare series. His theatre work includes extensive collaboration
with Peter Hall at the National Theatre, at Stratford-upon-Avon, at the new Rose theatre in Kingston-
upon-Thames, and for his American Shakespeare Company in Los Angeles. His collaborations with
Edward Hall include Julius Caesar at Stratford in 2001, and both A Midsummer Night's Dream and a
two-play adaptation of the Henry VI cycle, Rose Rage, at the Watermill, on tour and in the West End.

13 - EH Tom Daley

| EIE® Associate Director
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Directing credits include: Invisible Mountains (The National Theatre), The School of Night (Royal
Shakespeare Company Fringe), The Ash Girl (Royal Academy of Dramatic Art), Casanova and A&R

(Gilded Balloon/Latchmere Theatre), A Good One is a Dead One (St Andrew’s Lane Theatre), and
Mojo (Edinburgh Fringe).

Assistant Director for Citizens Theatre, Chichester Festival Theatre and Royal Shakespeare Company
(2003-2004).

Tom Daley was the recipient of the 2005 Bulldog Bursary, Director-on-Attachment, Royal National
Theatre Studio.

In April 2007, Daley will direct The Rise and Fall of Little Voice at the Watermill Theatre.
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