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To make this performance a pleasant
experience for the artists and other
members of the audience, PLEASE
switch off your alarm watches,
MOBILE PHONES and PAGERS.
Eating and drinking, unauthorised
photography and audio or video
recording are forbidden in the
auditorium. Thank you for your co-
operation.
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| Katona Twins Guitar Duo |

Praised by The New Yorker as “virtuosos who play
with an almost eerie unanimity of style and
considerable charm”, the Hungarian born Katona
Twins, Peter and Zoltan, recipients of the Borletti-
Buitoni Trust Award in 2004, started to learn the
guitar at the age of 10. They have studied individually
and as a guitar duo in Budapest, Frankfurt and at
the Royal Academy of Music in London. During their
studies their teachers have included Julian Bream
and John Williams.

The Katona Twins, as The Irish Times wrote,
“achieved an almost orchestral diversity of sound.
The middle parts, bass and upper parts were
distinguished by colour and tone, and this
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astonishing independence of time was
complemented by natural rhythmic drive.”

The Duo have given recitals throughout the world
including performances at the Carnegie Hall in New
York; the Suntory Hall in Tokyo; the Concertgebouw
in Amsterdam; the Royal Festival and Wigmore Halls
in London; the Forbidden City in Beijing; Alte Oper
in Frankfurt and the Philharmonie in Cologne.

The twins have won numerous prizes, both individually
and together. In 1998 they won the Concert Artists
Guild Competition held in New York and tours soon
followed, as did their Carnegie Hall debut. In 1997
they were winners at the Young Concert Artist Trust
(YCAT) auditions in London. Earlier in their careers
the twins won the S T Johnson Foundation Prize in
1995 and The Laura Ashley Prize in 1996. In 1993
they won first prize at the most prestigious guitar duo
competition in Montelimar, France; the first prize at
the international guitar duo competition held in
Bubenreuth, Germany; and were awarded the Cultural
Prize of the City of Kassel, Germany.

The wide repertoire of the duo spans from Scarlatti
to Piazzolla’s tango music. Their programmes also
include concertos for two guitars and orchestra by
Rodrigo, Vivaldi, Bach and Tedesco. Judith Bingham,
Carlos Sanchez-Gutierrez and several other
contemporary composers have written for and
dedicated works to the Katona Twins. As the result
of a YCAT commission, Michael Berkeley composed
a double concerto for performance by the twins with
the London Sinfonietta at the 2004 Cheltenham
International Music Festival.

The Katona Twins have broadcast frequently for the
BBC and other international television and radio
stations. Their five CDs include music by Scarlatti,
Handel, Rodrigo, Albéniz, Granados, de Falla, Mozart
and Piazolla. Their recording of Rodrigo’s Concierto
Madrigal was the Editor’s Choice in Gramophone
magazine.
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Gioachino Rossini (1792-1868), arranged by Katona
Overture from La Gazza Ladra

Johann Sebastian Bach (1685-1750)
French Suite No 5, BWV816

Allemande
Courante
Sarabande
Gavotte
Bourree
Loure
Gigue

Manuel de Falla (1876-1946), arranged by Katona

El Sombrero de tres picos (excerpts)
Dance of the Miller

Dance of the Neighbours

Dance of the Miller’s Wife

- Interval -

Manuel de Falla, arranged by Katona

El amor brujo (excerpts)
Introduction

Dance of terror

The magic circle

Pantomime

Ritual fire dance

Mario Castelnuovo-Tedesco (1895-1968)
The Well Tempered Guitars, Op 119
Two Preludes and Fugues (A minor and C sharp minor)

Paco de Lucia (947-)
Cepa Andaluza

Mario Castelnuovo-Tedesco
The Well Tempered Guitars, Op 119
Prelude and Fugue in E major
Astor Piazzolla (1921-1992)
Otofo Portefio
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Gioachino Rossini, arranged by Katona
Overture from La Gazza Ladra
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Rossini was the most successful and celebrated opera
composer of his time. He composed very quickly and
gave the following advice for composing overtures: “Wait
until the evening of the day before the Prima (first night).
Nothing can better excite the inspiration than the
presence of a copyista (copyist) who is waiting for your
work and the mess of an impresario tearing his hair. In
my day, all of the impresarios in ltaly were bald at age
30... | wrote the Overture of La Gazza Ladra the day
before the Prima under the roof of La Scala Theatre,
where | had been imprisoned by the director and secured
by four scene shifters.”

The plot of La Gazza Ladra concerns a lost silver fork,
which has not been stolen by the accused maid but by
the magpie that has hidden it in a tree.

Johann Sebastian Bach
French Suite No 5, BWV816
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Bach’s six ‘French Suites’ appear to have been written
during his years as Kapellmeister to the Court of Anhalt-
Kdthen. He had taken up this post at the age of 32, in
1717, leaving behind his organist’s position in Weimar.

In 1721 Bach married Anna Magdalena Wilcke, a gifted
singer already employed at Kéthen. During the following
year, Anna Magdalena began a personal album of
compositions written for her by her husband. They were
no doubt designed for Anna Magdalena’s pleasure and
to provide a means of improving her skill as a keyboard
player. At the beginning of the collection, as a gift to his
new wife, he wrote five short harpsichord suites in an
exceptionally refined and elegant style, although without
preludes. These are the first versions of works that
ultimately would become known as the French Suites,
although this name was not given to the set by Bach
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himself. Of all his suites, these most closely follow the
early 17th century partita variation tradition in which there
is a thematic relationship between the Allemande,
Courante and Gigue.

Over a period of time, Bach returned to the original
five suites, refining detail, adding movements and
completing the set with a sixth suite. Bach also used
them as teaching pieces for his pupils who made their
own copies. Despite the process of revision and
copying, these suites never arrived at a final, definitive
form. Doubt must remain about the intended order of
the suites, and the order and even the inclusion of some
movements.

Manuel de Falla, arranged by Katona
El Sombrero de tres picos (excerpts)
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Manuel de Falla is regarded as the founder of the Modern
National Spanish school. Although he wrote only one
piece for the guitar, Homanaje pour le Tombeau de
Claude Debussy, many of his compositions have been
transcribed for the guitar and become part of the
instrument’s standard repertoire. de Falla was a keen
student of native folk song, and many of his works have
a distinct Andalusian flavour and are therefore
associated with the Spanish folk instrument.

In 1916 the Russian Ballet Company appeared in Spain
for the first time at the Theatre Royal in Madrid. During
the company’s stay, de Falla contacted Diaghilev whom
he had met in Paris along with Igor Stravinsky and
introduced him into the Spanish musical scene. Excited
by de Falla’s music Diaghilev immediately suggested
the production of a ballet on a Spanish subject. de Falla
finished the ballet E/ Sombrero de tres picos (The Three
Cornered Hat) in 1919.

- Interval —
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Manuel de Falla, arranged by Katona
El amor brujo (excerpts)
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“The essential elements of music, the sources of
inspiration are to be found in nations and people. . . .
One must take the natural, living sources, the sonorities
and rhythm, and use them for what they are, not for
what they represent.” This was how de Falla, at the
first performance of the ballet version of El amor brujo,
defined his method of using folklore and popular
material, a method that could be summed up as both
the avoidance of cliché and the stylisation of folk
models.
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Mario Castelnuovo-Tedesco
The Well Tempered Guitars, Op 119
Two Preludes and Fugues (A minor and C sharp minor)
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Mario Castelnuovo-Tedesco was born on 3 April 1895
in Florence, where he studied piano and composition at
the Conservatory. His Jewish origins forced him to move
to the US in 1939, where he lived in Beverly Hills,
California, teaching composition at the Conservatory in
Los Angeles. His works are still largely unpublished and
include eight operas, many film scores, ballets, oratorios,
overtures, songs and chamber music.

Inspired by Segovia and the Presti-Lagoya duo, Tedesco
composed many works for one and two guitars. In The
Well Tempered Guitars he follows a Bach idea
composing 24 preludes and fugues in all the major and
minor keys.
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Paco de Lucia
Cepa Andaluza
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Spanish flamenco guitarist Paco de Lucia (Francisco
Sanchez Gomez) was born into a family of musicians.
He started playing the guitar with his father and elder
brother Ramén when he was seven years old and has
become the most famous and influential flamenco
guitarist of our time. Today’s guitar-playing would be
incomprehensible without him. He revolutionised the
way of accompanying and of understanding flamenco
guitar playing. In the final quarter of the 20th century he
formed a great artistic partnership with the singer
Camarodn de la Isla.

Paco de Lucia opened up the ears of the younger crowd
to the flamenco guitar with the rumba Entre dos aguas
(1973), which spent 20 weeks in the Spanish hit parade.
Since the 1970s, he has contributed to the renewal of
flamenco by integrating into it the sounds and
instruments from other forms of music like jazz, salsa
or bossa nova. The record Friday Night in San Francisco,
recorded with John McLaughlin and Al Di Meola, sold
over a million copies, a figure that was unimaginable for
a flamenco artist.

Mario Castelnuovo-Tedesco
The Well Tempered Guitars, Op 119
Prelude and Fugue in E major
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Please refer to page 17, The Well Tempered Guitars, Op
119 Two Preludes and Fugues (A minor and C sharp
minor).
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Astor Piazzolla
Otono Porteno
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Astor Piazzolla is well-known as the man who breathed
new life into the tango. In 1946 he formed his own tango
orchestra but frustration at the reception he received in
his homeland, Argentina, proved too much and he went
to Paris. There, he studied musical theory and
composition with Nadia Boulanger and began to look
at tango from a totally different perspective. Introducing
elements from modern jazz, classical and folkloric Latin
music and augmenting the existing complement of
rhythms and harmonies, Piazzolla radically reinvented
the tango. Not until the 1960s, with the acknowledged
classic of Tango Nuevo, however, did he conquer the
hearts of his own country people.
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