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All the music blocked to the left hand margin is the Mass in C minor written by Mozart. Into this basic
structure Uwe Scholz has interwoven other music by Mozart, Gregorian chants and more contemporary
music and poetry (text in purple), which make up the works blocked to the centre of the page.
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Meet-the-Artists (Post-Performance) 8.3.2007 (Thu)

If you would like to meet Paul Chalmer and the Leipzig Ballet,
please stay behind in the auditorium after the performance.
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or go to the Festival website: www.hk.artsfestival.org
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Text

Gregorian Chant g‘ngolTUS o Domi

audeamus omnes in Domino

*ﬁ'@.?%ggﬂj( diem festo celebrantes sub
honore Thomae martyris: De

Mass for the Feast of cuius passione gaudent angeli

St Thomas of Canterbury et colaudent Filium Dei.

B0 Z Bh b n B AR il Exaudi Deus orationem meam
cum deprecor: A timore inimici
eripe animam meam.

Gloria Patri et Filio et Spiritui
Sancto: sicut erat in principio et
nunc et semper: Et in saecula
saeculorum. Amen.

Wolfgang Amadeus Mozart KYRIE

- Kyrie eleison.

%?Lﬁ Christe eleison.

Kyrie eleison.

Mass in C minor, K427

GLORIA

C/MNRRIRE - K427 Gloria in excelsis Deo. Et in
terra pax hominibus bonae voluntatis.

Laudamus te. Benedicimus te.
Adoramus te. Glorificamus te.

Gratias agimus tibi propter
magnam gloriam tuam.

Domine Deus, Rex coelestis,
Deus Pater omnipotens.
Domine Fili unigenite, Jesu
Christe. Domine Deus, Agnus
Dei, Filius Patris.

Qui tollis peccata mundi,
miserere nobis. Qui tollis
peccata mundi, suscipe
deprecationem nostram.

Qui sedes ad dexteram Patris,
miserere nobis.

Quoniam tu solus Sanctus,
tu solus Dominus, tu solus
Altissimus.

Jesu Christe.

Cum Sancto Spiritu in gloria
Dei Patris. Amen.



INTROITUS

Let us all rejoice in the Lord
celebrating a festival in honour

of the martyr Thomas; at

whose passion the angels rejoice
and give praise to the Son of God.

Hear, O God, my prayer, when | make
supplication to Thee: deliver my soul
from the fear of the enemy.

Glory be to the Father and to the Son and

to the Holy Ghost, as it was the
beginning is now and ever shall be,
world without end. Amen.

KYRIE

Lord, have mercy on us.
Christ, have mercy on us.
Lord, have mercy on us.

GLORIA
Glory to God in the highest. And peace
to men of good will

We praise Thee. We bless Thee.
We adore Thee. We glorify Thee.

We give Thee thanks
for Thy great glory.

Lord God, heavenly King,

God the Father almighty.

Lord Jesus Christ, only begotten
Son. Lord God, Lamb of

God, Son of the Father.

Thou who takest away the sins of the
the world, have mercy on us. Thou who

takest away the sins of the world, receive our prayer.

Thou who art seated at the right hand of
the Father, have mercy on us.

For Thou alone art Holy,

Thou alone art the Lord, Thou alone
art the most high.

Jesus Christ.

With the Holy Spirit in the glory
of God the Father. Amen.
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CREDO

Credo in unum Deum, Patrem
omnipotentem, factorem coeli
et terrae, visibilium omnium

et invisibilium.

Et in unum Dominum Jesum
Christum, Filium Dei unigenitum,
et ex Patre natum ante

omnia saecula.

Deum de Deo, lumen de lumine,
Deum verum de Deo vero.
Genitum, non factum,
consubstantialem Patri, per quem
omnia facta sunt.

Qui propter nos homines

et propter nostram salutem
descendit de coelis.

Et incarnatus est de Spiritu
Sancto ex Maria Virgine:
Et homo factus est.

(Crucifixus etiam pro nobis,
sub Pontio Pilato, passus et
sepultus est. Et resurrexit

tertia die secundum scripturas,
et ascendit in coelum, sedet ad
desteram Patris. Et iterum
venturus est cum gloria,
judicare vivos et mortuos, cuius
regni non erit finis.

Et in Spiritum Sanctum,
Dominum et vivificantem:

Qui ex Patre Filioque procedit.
Qui cum Patre et Filio simul
adoratur et conglorificatur:

Qui locutus est per prophetas.
Et in unam, sanctam, catholicam
et apostolicam Ecclesiam.
Confiteor unum baptisma in
remissionern peccatorum.

Et exspecto resurrectionem
mortuorum. Et vitam venturi
saeculi. Amen.)

SANCTUS

Sanctus, Sanctus, Sanctus:
Dominus Deus Sabaoth.
Pleni sunt coeli et terra
gloria tua.

Osanna in excelsis.



CREDO

| believe in one God, the Father
almighty, maker of heaven

and earth, and of all things visible
and invisible.

| believe in Jesus Christ,

the only begotten Son of God,
born of the Father before

all ages.

God of God, light of light,

True God of true God.

Begotten not made,

consubstantial with the Father, and by
Whom all things were made.

Who for us men

and for our salvation

came down from heaven.

And was incarnate of the Holy
Ghost of the Virgin Mary:
And was made man.

(He was also crucified for us,
suffered under Pontius Pilate and
was burried. And on the third day

He rose again according to the scriptures,
and ascended in heaven, seated at
the right hand of the Father. And He
shall come again in glory,

to judge the living and the dead, His
Kingdom shall have no end.

And in the Holy Ghost,

the Lord and giver of life:

Who proceedeth from the Father and
the Son, who together with the Father
and the Son, is adored and glorified:
Who spoke through the prophets.
And in one, holy, Catholic

and Apostolic Church.

| confess one baptism for the
forgiveness of sins.

And | await the resurrection

of the dead and the life of the world
to come. Amen)

(Mozart did not compose music for the parts of the

CREDO in brackets.)

SANCTUS

Holy, Holy, Holy:

Lord God of hosts.
Heaven and earth

are full of Thy glory.
Hosanna in the highest.
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Arvo Part
a4

Credo (1968)
| believe
1 (1968)

Wolfgang Amadues Mozart
RiL%

Ave verum Corpus, K618
Hail, true Body
E0RBIE K618

BENEDICTUS
Benedictus qui venit
in nomine Domini.

Osanna in excelsis.

AGNUS DEI

Agnus Dei,

qui tollis peccata mundi:
Miserere nobis.

Agnus Dei,

qui tollis peccata mundi:
Dona nobis pacem.

Credo in Jesum Christum.

Audivistis dictum:

oculum pro oculo

dentem pro dente.

Autem ego vobis dico:

Non esse resistendum iniuriae.

Credo.

Ave verum Corpus, natum
de Maria Virgine,

Vere passum, immolatum
in cruce pro homine,
Cuius latus perforatum
Unda fluxit et sanguine,
Esto nobis praegustatum
in mortis examine.




BENEDICTUS
Blessed is he who comes
in the name of the Lord.

Hosanna in the highest.

AGNUS DEI

Lamb of God,

who takes away the sins of the world:
Have mercy on us.

Lamb of God,

who takes away the sins of the world:
Grant us peace.

(Mozart did not compose music for the AGNUS DEI; the
music from the KYRIE is used here.)

| believe in Jesus Christ.

You have heard that it has been said:
an eye for an eye and

a tooth for a tooth.

But | say unto you:

That you resist not evil.

| believe.
Matthew 5: 38-39

Hail, true Body, born

of the Virgin Mary,

Truly suffered, sacrificed

On the Cross for mankind,
Whose pierced side

Flowed with water and blood,
Be for us a foretaste

In the trial of death.
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Poems

Bernard Laux
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Zeit und Zeiten
Time and Times
R e BRL A 4

Paul Celan
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Brandmal
Stigma
55

Paul Celan
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Die Zeit — das sind unterschiedliche Zeiten:
Viele Strénge

laufen parallel, oft im Gegensinn,

selten einander treffend. Wenn

sie sich aber doch Uberschneiden,

dann offenbart sich

die einzige Wahrheit.

Kaum enthllt, wird sie

schon wieder ausgeldscht

von denen, die die Apparate

und Mechanismen Uberwachen,

die Weichen unserer Wahrnehmung stellen.

So fallen wir zurlick

in die einzige Zeit, die tber uns
zuschlagt wie

eine lichtundurchléssige Luke.

In dem Augenblick allein, der

die verschiedenen Strange erkennen lieB3,
haben sich erkannt die wenigen
Lebenden,

haben sich Lebewohl zu sagen, nicht:
Aufwiedersehn.

Wir schliefen nicht mehr, denn wir lagen im
Uhrwerk der Schwermut

und bogen die Zeiger wie Ruten,

und sie schnellten zurtick und peitschten die
Zeit bis aufs Blut,

und du redetest wachsenden Dammer,

und zwolfmal sagte ich du zur Nacht deiner
Worte,

und sie tat sich auf und blieb offen,

und ich legt ihr ein Aug in den SchoB und flocht
dir das andre ins Haar

und ein junger Blitz schwamm heran.

Uber der grauschwarzen Odnis.
Ein baum -

hoher Gedanke

greift sich den Lichtton: es sind
noch Lieder zu singen jenseits
der Menschen.



The time - these are different times

Many strands

run parallel, often in the opposite direction,
seldom meeting one another. But if

they do overlap

then the absolute truth

is revealed.

But barely is it revealed

Then it’s erased again

by those who monitor the apparatuses and mechanisms,
which set the course for our own sense of perception.

So we lapse back
into the only time, that slams shut over us
like an opaque hatch.

In that moment alone,

when the different strands can be identified,
the few living people recognise one another,
and can say farewell to one another, not:
See you again.

(Translated by Annemarie Evans)

We slept no longer, as we lay in the clockwork of
melancholy

and flexed the clock’s hands like birches,

and they sprang back and whipped the time until it bled,
and you spoke a growing twilight,

and twelve times | called out the night of your words,
and it opened up and remained open,

and | laid an eye in its lap and plaited the other in your hair
and a young flash swam close by.

(Translated by Annemarie Evans)

Above the grey-black wilderness

A tree —

high thought

tunes in to the light’s pitch: there are
still songs to be sung on the other side
of mankind.

(Translated by Michael Hamburger)
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Paul Celan
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Psalm
=]

Gaius Valerius Catullus

FEEH

Multas per gentes ...

Viele Lander durchfuhr ich ...

Wandering through many
countries...

TEBE

Niemand knetet uns wieder aus Erde und Lehm,
niemand bespricht unsern Staub.
Niemand.

Gelobt seist du, Niemand.
Dir zulieb wollen

wir blihn.

Dir

entgegen.

Ein Nichts

waren wir, sind wir, werden
wir bleiben, bliihend:

die Nichts-, die
Niemandsrose.

Mit

dem Giriffel seelenhell,

dem Staubfaden himmelswist,
der Krone rot

vom Purpurwort, das wir sangen
Uber, o Uber

dem Dorn.

Multas per gentes et multa per acquora vectus
advenio has miseras, frater, ad inferias,

ut te postremo donarem munere mortis

et mutam - nequiquam! - alloquerer cinerem,
quandoquidem fortuna mihi tete abstulit ipsum,
heu, miser indigne frater adempte mihi!

nunc tamen interea haec, prisco quae more
parentum

tradita sunt tristi munere ad inferias,

accipe fraterno multum manantia fletu

atque in perpetuum, frater, ave atque vale!

Viele Lander durchfuhr ich, fuhr Uber endlose Meere,
um endlich hier zu stehen, Bruder, am einsamen Grab.
Gaben hab ich zu bringen, wie wir unsern Toten sie opfern,
will mit dem stummen Staub fihren ein schweigsam

Gespréch,

da nun einmal ein unwiderruflich Geschick dich

dahinnahm,

Bruder, du armster, und dich unzeitig friih mir entriss.

So empfange denn, was der Véter uralte Sitte

heiBt, den Verblichnen zu weihn als unser letztes Geschenk,
was meinerWehmut Tranen benetzen, Bruder, nimm hin,
und in deine Ewigkeit folg dir mein leises Lebwohl!

(Translated by Wolfgang Tilgner)



No one moulds us again out of earth and clay,
no one conjures our dust.
No one.

Praised be your name, no one.
For your sake

we shall flower.

Towards

you.

A Nothing

we were, are, shall
remain, flowering:
the Nothing —, the
No One’s Rose.

With

our pistil soul-bright,

with our stamen heaven-ravaged,

our corolla red

with the crimson word which we sang
over, O over

the thorn.

(Translated by Michael Hamburger)

Wandering through many countries and over many seas
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To this sad grave, my brother, | come,

in order to render you Death’s final duties,

and speak, though in vain, to your silent ashes,

since fortune has taken your own self away from me
alas, my brother, so cruelly torn from me!

Yet now meanwhile take these offerings, which by the
custom of our fathers

have been handed down for a funeral sacrifice,

take them, wet with many tears of a brother,

and for ever, O my brother, hail and farewell!
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Striking a note of mild contempt, the
much admired choreographer and founder
of the New York City Ballet, George
Balanchine, once declared that he knew
of no steps that could be described as
pious and that as a result he had never tried
to choreograph any of the masterpieces of
church music that had been written in the course

of the foregoing centuries.
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by Klaus Geitel

Uwe Scholz, too, was unfamiliar with pious steps
for the simple — and obvious — reason that no such
steps exist. Nor, of course, do pious notes. Even
Mozart’s unfinished Mass in C minor, K427, is written
in wholly conventional notes no different from those
found, for example, in Johann Strauss’s Voices of
Spring Waltz, a Brahms symphony, a folk song or in
sustained cheering. Only when it is combined with
the Word of God does the unmistakable call for piety
miraculously make itself felt in Mozart’s Mass. The
Mass has it in its power to grip us. It sets us thinking.
It points the way to heaven, which is the way of faith.
The listener feels enveloped by piety and, even more,
is quite literally held in thrall by it.
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Uwe Scholz has been brilliantly successful in building
a ballet on the basis of this mood, a ballet that
dispenses with the gestures associated with the act
of worship and yet repeatedly storms the gates of
heaven itself. One day those gates will open. It needs
only genius and patience, and Scholz had both these
gifts in abundance.

Scholz was not pushy as a choreographer, nor was
he prone to preaching. He deployed his art with care,
an art that appears both reasonable and superior,
formally perfect, even cool and detached, open to
every interpretation. The viewer’s gaze passes
through it, full of admiration. There is clarity
everywhere. Never the tiniest cloud of incense-laden
piety, never the slightest violation of Mozart’s
compositional structure. Scholz explores this
structure in the most sensitive manner imaginable.

He dresses his company entirely in white, the white
of innocence, as it were: the girls in long dresses
that in an earlier age would presumably have been
called chaste, the boys stripped to the waist and
highly sensual, almost athletic. An image of self-
abandon and youthfulness. That’s the life — and
that’s the way to dance.

The dancing is classical in style, the style of elegance,
flawless and well behaved, the sort of dancing that
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the centuries have taught us to admire in Europe.
The golden section of the Renaissance now
accommodates the golden step of dancing. No
deeper significance is forced or foisted on the work.
There are no contortions for contortion’s sake.
Optical clarity alone is admitted, the choreography
punctuated by musical and rhythmical
considerations alone. Now and again soloists and
chamber groups emerge from the great ensembiles,
yet the eye is always regaled: it is not just the ear
that is left to enjoy Mozart.

Uwe Scholz was always a profoundly musical
choreographer. His gifts were quickly discovered at
the Stuttgart Ballet, where the company’s head of
ballet, Marcia Haydée, herself a ballerina of undying
fame, was much impressed by Scholz and took him
under her wing. He then spent six years in Zurich,
where he ran the first company to be placed under
his exclusive artistic control. In 1991 the composer
and Leipzig Opera Intendant, Udo Zimmermann,
invited him back to Germany and signed him up as
artistic director of the Leipzig Ballet, and it was here,
in 1998, that Scholz’s choreographic masterpiece,
The Great Mass, was first performed.

Scholz invariably had the ability to imagine a
complete ballet from start to finish, a gift that very
few choreographers have ever had. It was enough
for him to hear a piece of music for his attention to
be held in thrall. In this he resembled George
Balanchine. In terms of their lives, however, the two
men were very different. Born on New Year’s Eve
1958, Uwe Scholz died tragically on 21 November
2004. In his Great Mass he raised a slender but
monumental memorial to himself.

But there is something else that links him secretly to
Balanchine. In 1972, Balanchine marked Igor
Stravinsky’s death with a ballet festival in New York
that lasted several days and that ended, surprisingly,
in silence. On the programme was Stravinsky’s
Symphony of Psalms: the members of the New York
City Ballet crouched motionlessly on an empty stage,
merely listening to the music. In exactly the same
way, Uwe Scholz’s Leipzig Ballet stands motionless
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and lost in thought, listening to the Agnus Dei that
Mozart never wrote. For the final movement of the
Mass, Scholz returned to the music of the opening
Kyrie. The idea of no longer dancing but of listening
raptly to the music is integral to the ballets of both
Balanchine and Scholz, and in both cases it exerts
a tremendous impact.

Scholz was one of the few choreographers able to
handle large ensembles. They did not frighten him.
Quite the opposite: they inspired him, as is clear, not
least, from his magnificently choreographed realisation
of Mozart’s Mass in C minor. The rows of dancers
open and close, allowing rivers of movement to erupt
in every direction. They fit together in block-like forms,
flowing through each other diagonally, strictly
controlled. The tension finds release in wide leaps and
eloquent arm movements. The result is a constant
outcry of joy on the part of the dancers’ bodies as the
blissful strains of Mozart’s hymn of praise wing their
way heavenwards. Never for a moment does Scholz’s
choreography bury its head in the sands of faith.
Instead, it carries its head held high, confidently, in
spite of its humility. The Mephistophelean spirit of
negation is nowhere to be found in Mozart or Scholz.
In its captivating way, Scholz’s choreographed version
of Mozart’s Mass subscribes to something very
different, to the spirit of affirmation, a spirit repeatedly
spurned from sheer cowardice but one that in Scholz’s
ballet confidently celebrates its resurrection in a riot
of bright-toned jubilation.

Yet Scholz also knows its sombre counterpart, of
course, its shadow-shrouded blackness, the doubt
and despair of human existence. Dark episodes are
worked into Mozart’s celebration of faith. The ‘light’s
pitch’ mentioned in Paul Celan’s poem causes this
counterpart to reverberate: ‘A Nothing we were, are,
shall remain, flowering’. All that blooms for us is ‘the
Nothing —, the No One’s Rose’.

Scholz weaves this dying bloom into his
choreography, interrupting Mozart and repeatedly
conjuring up that great musical loner, the Hungarian
composer Gyorgy Kurtag. And he allows that no less
typical Estonian, Arvo Pért, to state his own musical



WREANBLEASNEN  RENE
R o

ARELWHE AN - RBERENRD
R WEBENREE - BRAUBESE
ARNRFNEKEE » T2RE BB
ERHBERENEIRR - XTEDE
R PEABRFTENREER - EIE
MESWNE  BEANESHLNE  ER
—I5KE IR R KRR

R - EREABREEMRD R (R
HEE TEE o

E  HERE - EE
#ZEuroArts © 20055F B] E E]]

creed. Unremittingly black, choreographic
controversies are time and again allotted to the
soloists, who clearly cannot agree. And not only
among themselves. What we see are dark
monologues of movement, the body’s cries for help.

Time and again, however, these calls for help are
absorbed and swept away by the radiant flood tide
of this act of balletic worship, which refuses to be
constrained. Buoyed along on Mozart’s other-worldly
faith, it surges unstoppably onwards to the paradise
of human hope. It is of this that Mozart speaks. And
it is of this that Uwe Scholz speaks, too: a reciprocal
dialogue of glorious dimensions that can never be
exhausted.

Klaus Geitel is a journalist for the newspapers: Berliner
Morgenpost and Die Welt.

Reprinted by courtesy of EuroArts © 2005
Translated by Stewart Spencer
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The Leipzig Ballet gained its international reputation through the artistic direction
and creativity of Uwe Scholz. With Scholz’s choreographies the Leipzig Ballet
reached a technical level which is well known and greatly admired both at home
and well beyond Germany’s borders.

With the succession of Paul Chalmer as Artistic Director, a new era for the
Leipzig Ballet has begun. Uwe Scholz’s heritage will be honoured and remain
an important element of the company, but moving forward, the variety of the
programmes will include baroque and classical ballets, masterpieces of the
20th century as well as contemporary creations.

Before assuming the mantel of artistic director Paul Chalmer had danced all the
leading classical roles, partnering ballerinas such as Marcia Haydée, Natalia
Makarova and Lynn Seymour, with the most renowned companies. As a
choreographer he was honoured with the Premio Massine for his work //
Talismano in 1997, and his 2002 choreography of The Sleeping Beauty for the
Rome Opera Ballet remains a successful part of the company’s repertoire.
Chalmer’s most recent work La Vestale was created for the Rome Ballet in
2006.
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LEIPZIGER BALLETT

Direktor Paul Chalmer
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LEIPZIG

EHTHEEL Artistic Director fRZ& - &2 Paul Chalmer

% —&EIES First Soloists

Kiyoko Kimura

BES Soloists

Alla Bykanova

BB Corps de ballet

Aisha Arechaga
Claudia Bernhard
Carolina Boscan
Soo Youn Cho
Mariana Dias
Stéphanie Gerbal
Julia Horoschenko

B8 Apprentices
Katharina Diedrich

Itziar Mendizabal

Oksana Kulchytska

Anna Tsybina

Maiko Oishi

Sebastian

Angermaier

Anna Hummel
Marietta Kro

Lee Chan-yi
Montserrat Ledn
Ana Moratilla
Gulnara Soatkulova
Maja Veljkovic

Laura Joffre

Paulina Wieczorek
Felix Aarts

Christian BloBfeld
Burak Serkan Cebeci
Oliver Essigmann
Paul Girard

He Lei

Stefan Gotschke

Tatjana Paunovic

Jean-Sébastien
Colau

Giovanni Di Palma

Rémy Fichet

Kiyonobu Negishi
Fabio Palombo
Jorn Schmidt
Marek Steinke
Ozgiir Tuncay
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Nobody could have predicted the success story of the Gewandhaus Orchestra
when, in 1743, Leipzig merchants founded and financed a concert society of 16
musicians. By 1781 the Orchestra had moved to a hall of the cloth traders, the
Gewandhaus (Garment House), under the words of Roman philosopher Seneca:
Res severa verum gaudium (True pleasure is a serious business), which remains
their motto to this day. By 1884, an ever growing audience prompted a move to
a second larger Gewandhaus, which was badly damaged during World War I, to
be eventually replaced by a third magnificent multi-hall Gewandhaus in 1981.

Felix Mendelssohn, Arthur Nikisch, Wilhelm Furtwangler, Franz Konwitschny
and Kurt Masur have all been Gewandhaus Concert Masters. They left their
imprint on this unique musical culture, which Herbert Blomstedt carried into the
new millennium. His successor, Riccardo Chailly, simultaneously embodies
tradition and change, and is the first Music Director to concurrently hold the
office of Concert Master for over 35 years.

With a genuine claim to be one of the oldest orchestras in the world, the
Gewandhaus regularly features around 70 ‘Grand Concerts’ a season. For over
200 years it has served as the orchestra for the Leipzig Opera, in addition to its
weekly performances of cantatas by Johann Sebastian Bach at St Thomas’s
Church, and other guest appearances internationally, it has also made numerous
recordings.
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Leipzig Opera Choir teirzic

The Leipzig Opera was founded in 1693, with students,
including Georg Philipp Telemann, who sang as
members of the Choir. Not until the beginning of the
19th century was a professional opera choir set up with
the founding of the Leipzig State Theatre. At the time
Leipzig was regarded as a stronghold of romantic opera,
and the Opera Choir played an important role in the
development of opera in Germany.

The current structure of the Opera Choir, with its 77
members, was formed in 1960 when the new Opera
House was opened. The Choir’s impressive range from
baroque to Mozart, Verdi to Wagner and on to
contemporary opera has given rise to a distinctive sound
of homogeneity and precision. Many important
directors have worked with the Choir including Joachim
Herz, Ruth Berghaus, George Tabori and Peter
Konwitschny.

A host of eminent conductors have also made a
significant contribution to the artistic development of
the Choir, including music directors of the Gewandhaus
concert hall: Franz Konwitschny, Vaclav Neumann, Kurt
Masur and Herbert Blomstedt.

From 1957 to 1998, the choir was conducted by Andreas
Pieske, under whose guidance all the major works in
the Choir repertoire were developed. Since then Horst
Neumann, Volkmar Olbrich and Anton Tremmel
continued to shape its culture of sound, a role now
assumed by present Choir Director Séren Eckhoff.
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Uwe Scholz was born in Hessen, Germany, in 1958 and attended his first ballet lesson at the
age of four. In 1973, under the jury direction of John Cranko, he passed his entrance exam and
received a scholarship for the Ballet School of the Wirttemberg State Theatre in Stuttgart.
Graduating in 1979, he joined the Stuttgart Ballet, where Marcia Haydée, the Artistic Director
and prima ballerina, gave him the opportunity to choreograph for the company.

At the age of 26, Uwe Scholz became Artistic Director and Choreographer of the Ballet of the
Zurich Opera House where he created some of his most famous ballets including: Haydn’s The
Creation, Tchaikovsky’s The Sleeping Beauty, Stravinsky’s Petruschka and Firebird as well as a
number of symphonic ballets to music by Rachmaninov and Schumann. In 1991 he took over
the directorship of the Leipzig Ballet where, among his other choreographies, he created his
award-winning ballet The Great Mass.

In recognition of his creations Uwe Scholz received several awards and was honoured with the
Grand Order of Merit by the Federal Republic of Germany in 1996, and in 1999 received the
German Dance Award.

Uwe Scholz’s choreographies are generally characterised by his exceptional musicality. He
wrote poetry with steps and dance.

After a long illness Uwe Scholz died in November 2004.
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Frank Beermann studied at the Academy of Music Detmold before going on to hold positions
as a conductor at the State Theatres of Darmstadt and Freiburg. He was Resident Conductor at
the Hamburg State Opera from 1997 to 2002 where he conducted many well known operas
including Othello, The Flying Dutchman, Rigoletto, La bohéme, Jen(fa and Turandot. During
this period he also guest conducted at the German Opera Berlin; Opera Stockholm; Teatro
Liceu, Barcelona; Opéra Marseille and the Festival in Oviedo, Spain.

With the pianist Matthias Kirschnereit and the Bamberg Symphony Orchestra he has recorded
all of Mozart’s piano concertos, and the recording of Beethoven’s entire symphonic work is
planned with the North West German Philharmonic Orchestra. Since leaving the Hamburg State
Opera he has concentrated on Italian bel canto opera.

For the Leipzig Opera he was invited to conduct La Sonnambula, | Capuleti e i Montecchi and
Meyerbeer’s Margherita d’Anjou before touring internationally with their production of The Great
Mass.
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Elaine Alvarez grew up in Miami, Florida, and studied at the Manhattan School of Music and
with Joan Patenaude-Yarnell. During her studies she appeared in various productions as Norina
in Don Pasquale; Serpina in La serva padrona (The Servant Mistress); the principal female in
The Magic Flute; and in the title role of Martinus’ Mirandolina. In 2003 she won the main prize at
the Marilyn Horne Foundation Awards.

For the 2004/05 season, she was the Resident Artist at the Academy of Vocal Arts in Philadelphia,
where she performed as Fioriligi in Mozart’s Cosi fan tutte. In the summer of 2006, Alvarez
sang the part of the Countess of Breville in the premiere of Stephen Hartkes’ The Greater Good
at the Glimmerglass Opera, and made her European debut at the Leipzig Opera as Pamina in
The Magic Flute and as Mimi in La boheme. For the 2007/08 season she will join the Leipzig
Opera as a permanent member.
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Eun Yee You was born in South Korea. She studied singing at Yon-sei

University, Seoul; the Academia di Tito Gobbi in Pavia, Italy; and at
the Geneva Conservatory, Switzerland.
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Since the 2001/02 season she has been part of the Leipzig Opera,
where she has sung Olympia, Gilda and Sophie, Galathee in Beautiful Galathee, Nanetta in
Falstaff, Martha, Guillietta in | Capuleti e i Montecchi and Meyerbeer’s Margherita d’Anjou. In
the 2005/06 season she debuted as Oscar in Un ballo in maschera with Riccardo Chailly, and
sang Anna Reich in The Merry Wives of Windsor.
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Kathrin Géring was born in Kéthen, Germany. She studied singing at the University of Music
and Theatre Arts in Leipzig with Jitka Kovarikova and she spent the 1999/2000 season with the
Cologne Opera Studio, where she performed Hansel in Hansel and Gretel, before going to
study at the University of Music in Dresden where she received her Bachelor’s degree in 2001.
For her Master’s degree she studied with Elisabeth Schwarzkopf (1997), Elisabeth Séderstrém
(1998) and Brigitte Fassbaender (1999). In 2001 she received a scholarship from the Deutscher
Musikrat (Music Council) and a prize at the Coburg singing competition.

She joined the Leipzig Opera for the 2001/02 season and has performed in La traviata, Falstaff,
Rigoletto, Die Fledermaus, Martha, Romeo and Juliet, Carmen, La Vie Parisienne, La Sonnambula,
The Marriage of Figaro, The Magic Flute, Der Rosenkavalier and the flower girl in Parsifal. For
the 2006/07 season she performed the roles of Mrs Grose in The Turn of the Screw and Bella
Giretti in Paganini.
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Martin Petzold was born in Leipzig, Germany. He was a member of the St Thomas’s Church
Choir and studied at the Leipzig Conservatory under Bernd Siegfried Weber. From 1985 until
1988 he was with the Opernhaus Halle, Germany. Since 1988 he has been a member of the
Leipzig Opera and performed in The Master Singers of Nuremberg, The Abduction from the
Seraglio, Elegy for Young Lovers, The Tales of Hoffmann, Der Rosenkavalier, The Nose, The
Magic Flute, and the role of Pessotski in the premiere of The Black Monk, as well as vocal solos
for the ballets The Creation and Bach-Creations.

Aside from his many opera guest appearances his concert work has taken him to Europe, Asia,
the US, South America and Israel. His CD recordings include The Magic Flute under Arnold
Ostmann, The Miracle of Heliane under John Mauceri and The Emperor of Atlantis under Lothar
Zagrosek. In 2001 he was given the title of Kammersénger. In the 2006/07 he performed the
roles of Peter Quint in The Turn of the Screw and King Bobeche in Bluebeard.
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Thomas Oertel-Gormanns was born in Dresden, Germany. He studied
singing at the Carl Maria von Weber University of Music in Dresden.
Since 1993 he has been a member of the Leipzig Opera, where he has sung in Macbeth,
Rigoletto and The Trojan as well as the roles of the Marquis in La traviata, Alessio in La
Sonnambula and the Imperial Commissioner in Madama Butterfly.

He has also worked as a concert soloist with the choir of St Thomas’s Church in Leipzig, the
Gewandhaus Orchestra, the Mitteldeutschen Rundfunks Symphony Orchestra, the Orchestra
of the Komische Oper Berlin and the Stuttgart Baroque Ensemble. With the Leipzig Ballet he
sings the bass part in the ballet The Creation.
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Orchestra Members

Gewandhaus Orchestra
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| E%48E Music Director General

& - Eff Riccardo Chailly

| 48 Conductor

A8 % - BB E Frank Beermann

| #—/MR% 1st Violins

Henrik Hochschild

< Concertmaster
Ina Wiehe
Susanne Hallmann
Hans-Rainer Jung
Heinz-Peter Plschel
Liane Unger
Matthias Mdller-Zhang
Katharina Schumann

| £=/MR% 2nd Violins
Miho Tomiyasu-Palma Marques
Horst Baumann
Jurgen Weise
Werner Janek
Beate Roth
Kathrin Pantzier

| PIR% violas
Bernd Jacklin
Dorothea Hemken
Ruth Bernewitz
Reinhard Kleekamp
Antje Schmidt

| Xi2% Cellos

Hartmut Brauer

Uwe Stahlbaum
Lilian Mann

Joachim Griesheimer

| {f£& X12% Double Basses

Christian Ockert
Andreas Rauch
Christoph Winkler

| R Flute

Cornelia Grohmann

| #%% Oboes
Uwe Kleinsorge
Roland Messinger

| B#A% Bassoons

David Petersen
Gottfried Kronfeld

| EI5% Horns

Jan Wessely
Christian Kretschmar

® B

| /NS Trumpets

Lukas Beno
Karl-Heinz Georgi

| & Trombones

Tobias Hasselt
Jirgen Schubert
Rolf Handrow

| EE& Timpani

Thomas Greenleaves

| 8% Organ

Stefan Knoth

| {TBEE Management
Marco Eckertz
Daniel Richwien

| 4 A8 stagehand
Andreas KuhfuB3
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Choir Members

Leipzig Opera Choir
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| %885 Director

Z1{Z - X "E KX Sdéren Eckhoff

| {TBIEE Management

BEL - # ¥ Thomas Déhler

| 5—% &% 1st Sopranos
Christiane BlaB
Karin Dick-GlaB
Inga Déring
Ute Eisenhut
Christiane Feige
Julia Ifland
Tone Kristiansen
Andrea Schuschke
Livia Seidel
Claudia Sturm
Karin Ullrich

| 5=%&%E 2nd Sopranos

Cordula Albrecht
Anja Binkenstein
Brigitte Hanke
Barbel Otte

Antje Perscholka
Jacqueline Renner
Sabine Richter
Annette Rostig
Marlen Spacek
Ulrike Thamm-Pohle

| 5—5B&F 1st Tenors
Taejin Cho
Michael Chu
Rudolf Drozd
Daniel Johannes Ewald
Victor Gaviola
Carsten Glaser
Tino Holzel
Jordi Molina
Ingo Zach

| 5=5&& 2nd Tenors

Stephan Breithaupt
Andreas David
Evgeni Nedev
Georg Nischik
Detlef Thamm
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| BhER4BES Assistant Director
FFZ - L Stefan Bilz

| B—%{EF 1st Altos

Katerina Banse
Haike Hauptmann
Marion Milbrecht
Constanze Nagel
Margit Pitt
Cordula Reinisch
Ines Reintzsch
Catrin von Rhein
Cornelia Roser

| 5=%{&EF 2nd Altos

Karola Graszt

Barbel Kirschning
Angelika Richter
Claudia Schwarzmann
Petra Unterbeck

| £—BEE 1st Basses

Andreas BlaB
Tobias Deckelmann
Thomas Dohler
Andreas Hanke
Christian Ludwig
Wolfram Protze
Marek Tadeusz Ptak
Andreas Reinboth
Andreas Scholz

| 5= BKFE 2nd Basses

Klaus Bernewitz

Manfred Buller

Glnther Fréb

Andreas Ifland

Thomas QOertel-Gormanns
Ivo Spacek

Thomas Spallek

Frank Wernstedt

Axel Wieschebrink




