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To make this performance a
pleasant experience for the artists
and other members of the audience,
PLEASE switch off your alarm
watches, MOBILE PHONES and
PAGERS.

Eating and drinking, unauthorised
photography and audio or video
recording are forbidden in the
auditorium. Thank you for your co-
operation.

m

w il 5
Stealing the Imperial Horse

EH R BE Credits 7
5K Synopsis 8

5 FE Biographies
FE&ES Leading Performers 13
&&E Performers 25



EHRNE 7

Credits

F & Leading Performers Z4E A & Production Team

1

?E;ii $ou girrcl:lun Sl e Artistic Director

LEB au sIng-po rEE Yau Sing-po

Ei% Huang Tianba BlIARER Script Concept and Adaptation

ERR Law Karying BEH Tam Wing-pong

i%f% Dou Yulian w B Script Writer

FHR G Wan Feiin EERHE Law Karying

1l \Eiﬁ Artistic Advisor
2 A Liu Xun

&8 Performers O Manager
23

= Wong Siu-sang

% B Pang Peng =gyt Music Lead
586 Sun Kim-ong %E}% Kgs\l(fmj]?mg
éi?é \é‘/ﬁng ;h‘Y".‘S Boay Percussion Leader

= an Ra-ming = Ko Yunkuen
DAY VN Liang Jiugong
BRI Liu Kwok-shum o
N , HYF English Surtitles
it o2 Ji Quan REER T '
% g Hung Hoi F27 Pan Shih
KHdE Zhu Guangzu
Rt Sung Hung-bor
%A He Lutong

EEARER Lam Lin-yam




HEXE
Synopsis

S

- o |
&%Eﬂﬂﬁﬁ
e

mi =

i1 HH S 56 R b 98
- S
| =i
#
i
8 I} B4 2 B8

g
et
g
=]

fig- RATE
BELITES
B BERE
7 A
TEERS -

£-85

-
ERERE
FHERABR
BREE=%H
g FHILE
HATR  BERE
HERED
2 BEHE  BRE=FH HALR
ZENEE > BEXAEME  ETW -

E=G BE
ERHARERAETHENEL
BEME LETEH -

£ miE BEH
EMBETER  RAORELDMH
5 URREE=R; HE2EED
ABATENARRNAD - EZBHE
Blt®  BE=RzFEXH -

ARBRBER  FEHD N TEE
WETE - Rtb+ RIKSE - BRIRRIE

& ABERATF  ERAEHE -

RAFTERE  BOEM - HEA
E’m%@m@$|%§a&§%
A o

LG iR
FEEREERE  BEIEHRYE
B oRERAGIH XEREEH

Act One
The Emperor’s Might

Dou Erdun, chief of the mountain
stronghold in the Hokan district,
takes from the rich to give to the
poor. Corrupt officials in the district
quake at his very name. Word
comes that the Emperor is riding
his prized horse, Chasing the Wind
Over A Thousand Miles, to the
border region to show off his skill
as a hunter.
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Act Two
Mountain Stronghold

Dou Erdun recalls his old enemy
Huang Santai and decides to take
revenge against him. After
discussions with his men, he
decides to steal the renowned
imperial horse and shift the blame
on to Huang Santai. Shrugging off
the efforts of his daughter, Yulian,
to dissuade him, Erdun leaves the
stronghold.

Act Three Horse Thief

Dou Erdun uses stupefying incense to stun the men
guarding the horse and leads the horse away. He leaves
behind a note.

Act Four Interrogating Tianba

The note Dou Erdun left behind says that to find out
how to retrieve the horse, question Huang Santai. The
theft of the horse alarms the local chief Liang Jiugong,
who orders his subordinate Pang Peng to investigate
and make use of Santai’s son, Huang Tianba.

Huang Tianba is ordered to go to the Imperial City and
solve the case of the stolen horse within 10 days or
there will be serious consequences. Tianba takes the
matter in hand and starts by discussing it with more
experienced men. Finally, Ji Quan thinks of a plan for
Tianba to disguise himself as an armed guard escorting
a caravan of goods. By attracting widespread attention,
he hopes to draw out the horse thief.

Act Five Attack on the Caravan

The escorted caravan passes through Hokan district.
Dou Erdun’s daughter, Yulian, raids the caravan but is
thwarted and detained by Huang Tianba. When Tianba
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finds out who Yulian is, he decides to release her. He
indicates that he would like to go to her father’s mountain
stronghold to pay his respects to Dou Erdun.

Act Six Visiting the Bandit Chief

Alone, Huang Tianba rides on horseback to the
stronghold, where the gates are opened to allow him in.
Dou Erdun is grateful that Tianba released his daughter
unharmed. He sizes up his visitor admiringly and deduces
that this man probably has extraordinary martial arts skills.
Before dinner, Tianba asks some searching questions and
Dou Erdun frankly admits that it was he who stole the
horse as revenge against a long-time enemy. Tianba
points out that his enemy Huang Santai has long since
died, so Erdun should not continue with his thoughts of
revenge, and to avoid further repercussions, Dou should
return the horse to its rightful owner.

Tianba also admits that he is the
son of Huang Santai. An
enraged Erdun is ready to attack
Tianba, but calmly, Tianba
points out that he is alone and
without weapons. Were Erdun
to kill him, Tianba would forever
be considered a hero and a
good man whereas Erdun would
be shunned as having infringed
against morality and justice.

Dou Erdun is impressed by
Tianba’s attitude and arranges
to meet Tianba in three day’s
time for duel.

Act Seven
Making an fAlliance

Meanwhile, Dou Yulian secretly
tells Tianba that she hopes he
can do something to avert the
duel. Tianba has a plan and asks
for Yulian’s cooperation.

Act Eight Martial Arts Contest

Liang Jiugong and Pang Peng are waiting at the
designated field for the two martial arts competitors to
appear. Dou Erdun and Huang Tianba soon arrive and
the contest begins...

Translated by Pan Shih*

“BFEUERN2007F2 B3R EHY - BRBMERULES -
Pan Shih passed away on 3 February 2007.
The Festival remembers her with great fondness and appreciation.
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Yau Sing-po began opera studies with his father as a small child. Early in his
career, he concentrated on the wenwusheng (male military and civil) roles. In the
late 1960s, he widened his repertoire to include both laosheng (elderly) and
chousheng (clown) roles. He has toured with many major troupes to the Mainland,
Southeast Asia, the US, Canada, Australia and Europe.

Yau also broadened the scope of his artistry by studying under Li Wanchun and
Liu Xun, the celebrated Beijing opera performers. He was awarded the Best
Stage Performer Award by the Hong Kong Artist Guild in 1992.

Yau has performed many times in the Hong Kong Arts Festival and his
performances have included Fifteen Strings of Cash (1993), Farewell My
Concubine (1995) and Towering Legends of the Three Kingdoms (2001). He
starred in Cao Cao and Yang Xiu for the 1994 Asian Arts Festival; in 1997 he
created the eponymous role of the great Tang dynasty poet in the new opera
The Poet Li Bai; in 1999 Madam She is Appointed General; and in 2002 he
adapted King Lear into the Cantonese opera production Emperor Lee Kwong.
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Law Kar-ying began his training under his father, Law Kar-kuen, at the age of
eight, and acquired his singing and acting skills from his uncles, Law Kar-shu
and Law Kar-hui. He also studied under Fan Kuk-fa, Lui Kwok-chuen, Liu Xun
and Leung So-kam.

Law has established several troupes and has produced many new plays, including
Iron Horse Marriage, Di Qing and Cao Cao and Yang Xiu. He has toured to the
UK, the US, Canada, Singapore, Malaysia, France, the Netherlands, Australia
and China.

He has also adapted Shakespeare’s Macbeth into a Cantonese opera production.
Law has worked hard to promote Cantonese opera, including conducting
Cantonese opera classes.
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Wan Fei-yin fell in love with Cantonese opera because of her mother, and began
to learn Cantonese opera in the 1960s. She was a student of the famous musician
Wong Yuet-san, male dan (female) performers Ng Sik-yi and Yam Tai-fan, and
studied the art of the Northern School under virtuoso Beijing opera actors Ma
Yuk-kei and Liu Xun.

In 1987, she formed the Kam Fai Wong Opera Troupe, performing the main dan
roles. Wan has worked with all the famous wenwusheng (male military and civil)
performers including Lam Ka-shing, Law Kar-ying, Leung Hon-wai, Ng Chin-fung,
Lee Lung, Lung Kwun-tin, Yuen Siu-fai and Koi Ming-fai, among others.

In 2006, Wan was invited to be a member of the Cantonese Opera Advisory
Committee.
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After studying under Ng Kung-hap in the 1960s, Sun Kim-long
studied the art of the Northern School under Xu Junhan and
specialised in wenwusheng (male military and civil) roles. Besides
performing, Sun Kim-long is also actively involved in promoting
and producing Cantonese opera and has performed in drama
productions like An Eternal Promise in 2001. He formed the Sun
Fung Wong Opera Troupe with Nan Fung and in 2002 went on to
form his own company Sun Fai Wong Opera Troupe. In 2003 he
produced Madam Butterfly and co-starred with Lisa Wong.

PR¥IE Chan Ka-ming E+3 Wang Shiying
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Beginning her career as a youngster, Chan Ka-ming studied
under the late opera star Tang Bik-wan, as well as Wong Kwan-
lam and Yam Tai-fan. She initially performed in xiaosheng (young
leading male) roles before studying under renowned musician
Chu Ngai-kong and Beijing opera mentor Kwok Kam-wah. She
has also become skilled in huadan (young leading female) roles.
Chan also studies singing technique under musician Lau Kin-
wing and is a disciple of famous Beijing opera actor, Liu Xun.
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Liu Kwok-shum was among the first group of graduates of the
Chinese Opera Institute, and a student of the famous musician,
Wong Yuet-sang. He has also studied the art of the Northern
School under Yam Tai-fan. As a regular guest of the Chor Fung
Ming Opera Troupe, Liu has performed in Li Yu — The Last
Emperor of Southern Tang Dynasty and The Butterfly Shadow
and Red Pear Chronicle. He has toured the US, Canada and
Australia with the Troupe, and is also active in other Hong Kong
troupes.
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Hung Hoi graduated from the Guangdong Cantonese Opera
Academy and acquired an Advanced Diploma in Performing Arts
(Cantonese Opera) from the Hong Kong Academy for Performing
Arts. He studied under Law Pun-chiu, Liu Xun, Hui Kin-shun and
Dung Wo-ping. His repertoire includes Wu Song Fighting in the
Inn and Interception on the River to Rescue E Dou.

SRittif Sung Hung-bor #2 Ji Quan
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Sung Hung-bor graduated from the Hong Kong Academy for
Performing Arts in 2005 with an Advanced Diploma in Performing
Arts (Cantonese Opera). He studied under Leung Tak-tin, Hui
Kin-shun, Law Pun-chiu and Liu Xun. Sung has appeared in The
Warlord Bidding Farewell to his Concubine and Reunion at Xihe.
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Lam Lin-yam graduated from the Hong Kong Academy for
Performing Arts in 2006, with an Advanced Diploma in Performing
Arts (Cantonese Opera). His teachers were Hui Kin-shun, Liu
Xun and Law Pun-chiu. He has appeared in Heaven Shaking
Bow and Reunion at the Straw Pergola.




