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To make this performance a pleasant
experience for the artists and other
members of the audience, PLEASE
switch off your alarm watches,
MOBILE PHONES and PAGERS.
Eating and drinking, unauthorised
photography and audio or video
recording are forbidden in the
auditorium. Thank you for your co-
operation.
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Piano
Chucho Valdés

Bass
Lazaro Rivero Alarcon

Drums
Juan Carlos Rojas Castro

Percussion
Yaroldy Abreu Robles

WIBE A Meet-the-Artist (Post-Performance) 17.3.2007 (75 Sat)
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If you would like to meet Chucho Valdés, please stay behind in the auditorium after the performance.
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The son of legendary Cuban pianist Bebo
Valdés, Chucho Valdés was a child music
prodigy. He learned to play the piano at
three years old, and received formal
training at the age of five under the
supervision of Professor Oscar Mufioz
Boufartique. From age eight he studied
with Zenaida Romeu, Rosario Franco and
Leo Brower, and by 15 he had formed his
own jazz trio.
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At Valdés’s international debut in the Jazz Festival
Jamboree in Poland in 1970, he was highly acclaimed
by his contemporary Dave Brubeck, the finest jazz
pianist of the day. Back home in 1973, Valdés founded
his own jazz band, Irakere, considered the most
important jazz group in the history of Cuban music in
the second half of the 20th century. They won the
Grammy Award for Best Latin Recording in 1980 with
the album Irakere.

In 1996 Chucho Valdés joined the young musician Roy
Hargrove and musicians from Puerto Rica, Cuba and
the US to form a new band, Crisol. Valdés earned his
second Grammy Award with them on the recording
Havana in 1998. In the same year, he founded a quartet
with a different concept, where the piano carries the
singing. The quartet recorded four albums all of which
were nominated for Grammys, where two of them were
awarded. Together with his solo albums Valdés has
received five Grammy Awards and 14 nominations.

Valdés is also the recipient of many other awards and
honours including the National Music Prize of Cuba; the
Félix Varela Medal of distinction in Cuban culture;
honorary doctorates from Canada and the Upper
Institute of Arts in Havana; and he has been included in
the Latin American Jazz Hall of Fame alongside Tito
Puente, Edie Palmieri and Lalo Schirin.

Chucho Valdés has performed with music greats Herbie
Hancock, Branford and Winton Marsalis, Dizzy Gillespie,
Carlos Santana, Michel Legrand, Billy Taylor, Kenny
Barron and Cat Barbieri, to name a few. He continues
to work with and engage musicians worldwide including
Chino Dominguez, Marian Marpartlan, Mulgrew Miller,
John Lewis, Chick Korea, Gonzalo Rubalcaba, Joe
Lovano, Grover Washington Jr, Hugh Fraser, David
Sanchez, George Benson, Taj Mahal, Max Roach, Jack
Dejonnette, Ron Carter, Idris Muhamed, Gémez,
Giovanni Noble and Tito Bridge.

Valdés has toured to more than 50 countries and made
over 52 albums in his trailblazing career. The project he
is currently working on is the preparation for the
recording for his opera Obatala.
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by Manolete Mora

For many jazz lovers today, Cuban jazz is synonymous
with the name of Chucho (Jesus) Valdés. One of Cuba’s
greatest pianists, bandleaders and composers, he may
be regarded as a goodwill envoy for Cuba through the
performance of his breathtaking music.

Cuban jazz has a long history in Cuba, nearly as long as
the history of American jazz. A mix of American jazz
and Afro-Cuban popular and ritual music, it is one of
the most hybrids of all hybrids and its development goes
back to the strong presence of Cuban musicians in New
Orleans in the last decades of the 19th century. In the
multi-cultural port, Cuban music and dance forms like
the habanera helped shape the rhythmic grooves of early
jazz. Moreover, after the US occupied Cuba at the end
of the 1898 Spanish-American War, investors,
professionals and tourists flowed into Cuba and along
with them the exhilarating sounds of early jazz.

Cuban and American musicians played alongside each
other throughout the 1920s and the 1930s in the wake of
the roaring success of The Peanut Vendor, a rumba or
son composition that remained a big hit for a decade in
the US. Cuban and American musical styles continued
to cross-fertilise throughout the 1940s with musical
exchanges developing between Cubans and Americans,
like Mario Bauza, Chano Pozo and Bebo Valdés, on the
one hand, and Duke Ellington, Stan Kenton and Dizzy
Gillespie, on the other. These exchanges led to the
emergence of Cubop, a particular hybrid style that derived
from the experimental blending of Afro-Cuban mambo
and American bebop in New York in the early 1940s by
members of the Machito Orchestra who were playing at
the La Conga Clublocated on 52nd Street in Manhattan.
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These explorations in
the US further ignited
Cuban interest in jazz. At
the internationally famed
Tropicana Club in
Havana in the 1940s,
where members of the
American mafia often
partied, Chucho’s father,
Bebo Valdés, began
working with bandleader
Armando Romeu to
explore various blends
of jazz and Cuban
music. The Cuban Revolution a decade or so later led
to a rupture in all kinds of relations with the US, and
jazz, which was perceived as quintessentially American
by the Castro government, was consequently
discouraged. Many musicians left Cuba, and the
previous flow of musicians and music between Cuba
and the US almost came to a standstill.

Nevertheless, jazz continued to be played in Cuba in
the aftermath of the Revolution, particularly through the
descarga gatherings or jam sessions. It was during this
time that the young Chucho Valdés led his first jazz trio
and wrote the tune Mambo Influenciado, which became
a standard in Havana. In 1967 the government supported
the formation of a modern music ensemble, the Orquesta
Cuban de Musica Moderna, which stimulated a new
efflorescence of Cuban jazz and the nurturing of the most
extraordinary of Cuban musical talents, such as Paquito
D’Rivera, Arturo Sandoval and Chucho Valdés. The rise
of such notable musicians was not an accident but rather
the result of a lively, decade’s long tradition of jazz and
musical experimentation in Cuba.

This is an excerpt of the original article published in the
2006 FestMag.

Manolete Mora teaches ethno-musicology at the
University of Hong Kong and performs both Cuban-
based music and Balinese gamelan music.
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Chucho Valdeés:

Latin Jazz thoughts from the Master

by Ma Kei-fat

Is this your first time performing in Hong Kong?

Yes. | have never been to Hong Kong before. | have heard from other musicians that there are great
audiences here and that is a very interesting city that | am looking forward to exploring. Visiting Hong
Kong is one of my dreams come true.

Thinking of you, two people come to mind. The first is your father, Bebo Valdés. Did he influence
your piano style?

My father is so proud of my playing. He was my teacher and | am very proud that | am his son
because he is always my inspiration.

The second person is Paquito D’Rivera, the saxophone player in the band Irakere, which you
formed in 1973. What do you think about Paquito D’Rivera?

Paquito D’Rivera is the most genial musician that | have ever played with in my life, and one of the
few that really can play classical and jazz.

You have been highly respected in the jazz field in Cuba and the US for a long time. You formed
the Orquesta Cubana de Musica Moderna in 1967, then Irakere in 1973 and both are world
famous bands. Can you talk about your beliefs and concepts behind these two bands?

The Orquesta Cubana de Musica Moderna was the best school that | went to. It was where | really
learned the secrets of a big band. | learned to write for big bands and also to be a good accompanying
pianist. | started learning first from my father in his big band called Sabor de Cuba.

Irakere was my all time living dream. We took the Yoruba culture and Afro-Cuban elements through
into jazz, breaking all the accepted forms and structures. For me it was the best Cuban group in
history and brought together the best musicians | have ever met in my life — Arturo Sandoval,
Paquito D'Rivera, Jorge Varona and Carlos Averhoff.

You have released more than 20 albums, and four of your best aloums — Lucumi (1986), Solo
Piano (1991), Pianissimo (1997) and Bele Bele en La Habana (1998) — are to me the greatest
albums in the jazz world. However, the styles of these four albums are very different from the
albums you have made in the 21st century. Why are they so different?

| am always developing. While | am working with the left hand, | am also giving the same freedom to
the right hand. The left hand does melodies and songs well. | am always working on the dynamics



and looking for new African percussion sounds on the piano, but without forgetting the influences of
(Duke) Ellington, (Art) Tatum, (Bill) Evans, (McCoy) Tyner and Cecil Taylor.

Your performing style is different from the other Afro-Cuban jazz musicians. Apart from the original
Latin jazz style, you have also used classical performing skills that bring a special element to
your pieces. | would describe your music as joyful, touching, impressive, enthusiastic and skilful.
How do you build up these styles? And, how do you describe yourself?

I include all the elements from my formation as a musician — Afro-Cuban elements, classical, jazz
and some other universal musical elements. The critics consider my way of playing very original and
different. It is possible to run through all the different styles of music without leaving Afro-Cuban and
without leaving jazz. | describe myself as a musical creator. The new generations of Cuban musicians
recognise the influence in their work of Chucho Valdés and Irakere.

You are a distinctive and excellent master of Afro-Cuban jazz. So, who do you think is the greatest
pianist?

That person doesn’t exist. Anyone can be your favourite piano player, because each of the giants
has their own style.

In jazz, who do you think is the most representative person?
Duke Ellington.

What do you think is the difference between American and Cuban jazz?

The difference is in the rhythm. The harmonies and melodies don’t make so much difference. The
Cuban way of improvisation works with the tumbao standard rhythm for congas, the polyrhythm
and the asymmetric.

Jazz music is becoming more and more popular in China in recent years. Are you interested in
this large market?

This is a marvellous development and | would like to do a musical production in China. It could be a
piano solo, quartet, a reprisal of Irakere or with a symphony orchestra. The possibilities are open
ended.

You will perform with a quartet this time. This is different from your past performances on records,
and your fellow quartet members are mostly from your New Conceptions album. Does that mean
you are going to play music from that album?

| have a new repertory that | would like to play in Hong Kong. This music will be the work developed
after New Conceptions, but we will also play a range of the best of music from all my different
periods.

Can you talk about your plans for the future?

At this moment | am experimenting and working on a new symphonic work that is called The
Symphonic Sound of the Afro-Cuban Jazz.

Ma Kei-fat, writes music reviews for several Hong Kong newspaper and magazines.





