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To make this performance a pleasant
experience for the artists and other
members of the audience, PLEASE switch
off your alarm watches, MOBILE PHONES
and PAGERS.

Eating and drinking, unauthorised
photography and audio or video recording
are forbidden in the auditorium. Thank you
for your co-operation.
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Playwrights
Oriza Hirata and Li Liuyi

Directors
Li Liuyi and Oriza Hirata

Set and Costume Designer

Yan Long

Lighting Designer
Tamotsu Iwaki

Composer
Guo Wenjing
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BF Weizi
BE Han Qing
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FiE Yu Yang
= Piaoge
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Bl Xue Shan
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25 Liu Dan
= Interpreter
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JEIEEE A\ 3% Meet-the-Artists (Post-Performance) 23.3.2007 (R Fri)

BOBRELREY BEERESRE °
If you would like to meet the directors and artists, please stay behind in the auditorium after the performance.
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Chinese and Japanese members of Lost Village are flown in by
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RXFE English Surtitles
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BEE Yan Fangai
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XKL Ge Dali

BEHmA Co-producers

o Bl Bl 51 R B e The National Theatre Company of China
HER Zhao Youliang

BBENTE The Hong Kong Arts Festival

B AR R BI5 The New National Theatre, Tokyo
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After its premiere at the 2007 Hong Kong Arts Festival Lost Village will tour to:

China Children’s Art Theatre, Beijing — 1 to 8 April 2007; and
New National Theatre, Tokyo — 15 to 20 May 2007.
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There is a nameless village in Sichuan. For hundreds
of years, the village has become famous for selling fake
antiques. One day, during the construction of a
Japanese factory in the village, a real ancient
monument is found. Scholars, traders, amateur
archaeologists and representatives from the Japanese
factory soon throng to the village. They gather in a
teahouse. Everyone has his own reasons for being
there; everyone has his own desires. Will the ancient
monument be excavated? Should the construction
work of the factory continue? What historic influence
will the discovery bring about? Everybody has his own
view; everybody has his own fantasy.

There is an antique dealer, Sanye, whose life goal is to
make as much money as possible and achieve a
prominent social status. The deserted proprietress of
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the teahouse, Lihua, is looking forward to her husband’s
return and a peaceful life. Weizi wants to become a
policeman, as keeping public order and being in
authority are his dream. The amateur archeologist has
no desires. His fantasy about the historic monument is
beyond material; an alternative civilisation in this great
universe. For Mr and Mrs Sakurada from Japan, they
hope that they will find their daughter here, as well as
long-forgotten affection...

What is buried in the site is the history of unknown. It
holds out much hope for everyone’s dreams and appears
to change the future of the world.

There is a widespread rumour that a vampire haunts
the site. Will it be kind or horrible? It is just as elusive as
the monument underground. The history is going to be
revealed and the vampire will come on stage. How would
you face the unknown? | hope you are ready.
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| have been asked to provide notes for the house
programme, but frankly | would prefer not to.
Director’s notes are normally something that exist
only in rehearsals and part of the production, or
not at all. | think the audience should be allowed
to watch a piece of theatre and bring their own
interpretation to the piece. However, if | must write
something, | would say Lost Village is a work by
talented people from China and Japan.

We worked together day and night, and had a good
time chatting over shared spicy hotpot meals. At the
same time life goes on with all its ups and downs. In
fact, this process is itself a drama. Life is full of
emotions and situations: persistence and
transcendence; forgiveness and perseverance;
imagination and identification; reality and vanity;
difference and similarity; past and present;
interpersonal relationships, and so much more.

When our reality becomes history, stage becomes
our shared experiences. This seems to me to be a
fact of life — part of experience and unalterable. And
yet we don’t know what will happen next. We can
only wait and let life take its course, and then either
respond or not.
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As the co-authors and co-directors for this joint project
by Chinese and Japanese artists, we decided to take
the plunge and face up to the history of the two
countries.

The history of the Chinese and Japanese may make you
instantly think of the conflicts between the two nations
and the Japanese invasion. But we felt as artists that
we should pursue the question: “What does history
mean to us, as people of the 21st century?”

History is no doubt an accumulation of solid facts, yet it
is also true that in time it gradually transforms in people’s
minds into concepts. Various conflicting concepts are
formed from one singular fact, and these conflicts too
become a part of history.

| believe that it is an important duty for us contemporary
artists to keep contemplating history, without turning a
blind eye or being overwhelmed and bound by it.

We spent a year developing the ideas into a full script
and then held preliminary rehearsals last September.
After these thorough preparations, we started full-scale
rehearsals in Beijing in January 2007. The piece
continued to grow during rehearsals, with lines changed
and new ideas added everyday.

This new play is the fruit of the collective effort of theatre
artists, who include technical and administrative staff
from Hong Kong, China and Japan. | hope that this piece
will reveal how the Chinese and Japanese people are
now facing up to their history.

February 2007
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The premier national performing arts theatre group of
the People’s Republic of China, the National Theatre
Company of China, was formed on 25 December 2001
by the amalgamation of the China Youth Arts Theatre
and the Central Experimental Theatre.

The Company brings together superior artists of the
stage, and talents from the visual and film arts. It upholds
traditions, strives for progress, and is intent on
exploration to achieve the highest standards and to
create excellence in the dramatic arts.

The National Theatre Company of China’s mission is to
create and perform high quality and highly regarded
drama. It unceasingly pursues both the classical and
the experimental in stage drama, so as to display both
native Chinese and worldwide progressive culture.

The Company has set up a systemic and creative mode
of operations that works hard to provide an open stage
for the creativity of dramatic artists. The aim is to open
up new forms and new territory for the development of
the dramatic arts and to produce new talent, new dramas
and excellent productions.

The current President of the National Theatre Company
of China is Zhao Youliang. The Vice President and Party
Secretary is Yan Fengqgi. Wang Xiaoying and Zha
Mingzhe are Vice Presidents; the assistant to the
President is Luo Dajun; and the Artistic Director is Yang
Zongjing.
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| The New National Theatre, Tokyo |

Opened in 1997, the New National Theatre, Tokyo
(NNTT) is a theatre for the performing arts, including
opera, ballet, contemporary dance and drama.

There are three well equipped theatres inside the
premises — the Opera House, the Play House and the
Pit. Aside from performance activities the NNTT offers
training programmes for young artists, exhibitions, public
presentations of the videos and books in the library,
public performances for children and students,
backstage tours and international exchange
programmes in the performing arts. In addition, the
NNTT has its own Stage Set & Design Centre in Choshi
city, Chiba Prefecture. The scenery and costumes are
stored and exhibited at the Centre.

The management of NNTT is supported by the New
National Theatre Foundation (NNTF) under the Japan
Arts Council, an independent administrative institution.
The NNTT is managed by the funds placed in trust
(including government grants), revenues from ticket
sales and donations from many supporting companies
and individual supporters.
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AL Oriza Hirata
4B R EE Playwright and Director
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Born in 1962 in Tokyo, Oriza Hirata graduated from the
College of Liberal Arts of the International Christian
University. While in college Hirata founded the Seinendan
Theatre Company to pursue and practice his contemporary
‘colloquial theatre theory’ which has had a great influence
on the theatre world in Japan.
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Hirata has won numerous awards, including the 39th Kishida
Kunio Drama Award with Tokyo Notes, the Outstanding
Director Award at the 5th Yomiuri Theatre Awards for his
production of The Cape of the Moon, and the Grand Prize at
the 2nd Asahi Performing Arts Awards with Across the River
in May. In 2006, he won the Montblanc de la Culture Arts
Patronage Award.

At present, Hirata is a professor at the Osaka University
Centre for the Study of Communication-Design, and the
Artistic Director of Fujimi Culture Hall.
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ZF7C Li Liuyi
451 % & Playwright and Director
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Li Liuyi graduated from the Chinese
Central Academy of Drama, majoring
in Directing. He is the Playwright and
Director of the Beijing People’s Art
Theatre. Li has written and directed:
A Sunny Day after Rain, Extraordinary
Majong, My Whole Life, The Legend
of the White Snake, Mu Guiying and
Hua Mulan. He has directed: Military
Train, The Wilderness and Beijing
People, and his publications include
Purely for Drama: Li Liuyi’s Collection.
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A ‘First Rank’ stage designer of the National Theatre Company of China, Yan
Long graduated from the Chinese Central Academy of Drama with a major in
Stage Design. He has received numerous awards including the Chinese Drama
Research Association Development Award, the Gold Lion Award, the China
Association of Stage Art Award, the First Class Award of the China Society of
Motion Pictures and Television Engineers, and the Outstandingly Creative Award
of the 2nd Stage Art Exhibition.

Yan has been involved in the production of drama, opera and modern dance.
His work includes: Trash Talk Street, An Old Woman Returns Home, Qu Yuan,
Woman in the Dark, The Good Person of Szechwan and Yang Guifei Got Drunk.

B R Tamotsu lwaki

‘ J&585T Lighting Designer
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During his studies at the International Christian University, Tokyo, Tamotsu
Ilwaki joined Seinendan and has been the Lighting Designer for Hirata’s work
since 1990.

Apart from local productions, lwaki has taken part in international productions
in Asia, North America and Europe. His work includes: Tokyo Notes, Citizen of
Seoul, From S Plateau, The Yalta Conference, The Treasury of Loyal Retainers
(Ronin Office Ladies), Sand and Soldiers (written by Oriza Hirata) and Seoul
Notes (written by Oriza Hirata and directed by Park Kwang-Jung).

Iwaki is a part-time lecturer at the College of Liberal Arts, Obirin University,
Tokyo.
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Guo Wenijing is Professor of Composition at the Central Conservatory of Music
in Beijing. His works include: the operas Wolf Cub Village and Night Banquet
(1999 Hong Kong Arts Festival); Precipitous Mountain Roads of Sichuan
(symphony); Anxiety Towards an Empty Mountain (concerto); Violin Concerto
No 1; Harp Concerto; Cello Concerto; Funeral on a Cliff and Sutra Streamer
(symphonic poems); Riding on the Wind (symphonic overture); and the chamber
music pieces Drama, Oracle Bone Inscriptions, Village Festive Activities, Sound
of Tibet, String Quartet No 2 and String Quartet No 3. His work has been
performed at major European art festivals.
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S5 M Guo Jinglin

‘ =88 Sanye
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Guo Jinglin graduated from the Shanghai Theatre Academy, majoring in Acting.
He is a ‘Second Rank’ actor with the National Theatre Company of China.

His theatre work includes: 18 Springs, Andrei Platonov and Long Day’s Journey
into Night. Film and TV includes: The Violin fallen from the Truck (Best Film at
the San Jose Film Festival), Teenagers’ Things, What Thing? and Bloody Pledge.
He has also directed the theatre work Black Forest Dog and the TV series
Wangs’ Sidewalk Restaurant.
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\ #KBEETE Lin Lihua
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Chen Wei graduated from the Central Academy of Drama, majoring in Acting.
She is a ‘Second Rank’ actor with the National Theatre Company of China, and

a member of the China Film Association, China Artist Association and China
Film and Arts Association.

Her film work includes: Steel Meets Fire, Happy Hero and International Rescue.
TV includes: Songs of Youth, Loving You and A Calm Night.
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| &% Weizi
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Han Qing graduated from the Chinese Central Academy of Drama, majoring in
Acting. He is an actor with the National Theatre Company of China.

His theatre work includes: 18 Springs, Extraordinary Majong and The
Threepenny Opera. Film and TV includes: A Wonderful Village, Tae Kwon Do
and The Jade Emperor.
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Yu Yang graduated from the Shanghai Theatre Academy, and is a ‘Second
Rank’ actor with the National Theatre Company of China.

His theatre work includes: The Threepenny Opera, Twelfth Night and The
Crucible. Film and TV includes: Meet in the Rain, Love is a Blossom in Spring,
The West Holy Land and Warmth.
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Lin Xiyue graduated from the Central Academy of Drama, and is an actor with
the National Theatre Company of China.

His film and TV includes: Gone with the Wind, Love and Honour, Expecting the
Spring Wind and Fidelity. Theatre includes: Society Image, The Inspector
General, Extraordinary Majong and 18 Springs.
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After graduating from the Central Academy of Drama with a major in Acting,
Xue Shan obtained his Master’s in Film and Communication from the Université
de Paris Denis Diderot 7. He is an actor with the National Theatre Company of
China.

His film and TV includes: My 1919, Fluffy Reed Catkins, Secret of the Army,
The Dangerous Journey and The Cadres. Theatre includes: Beijing People,
Carmen, The Wilderness and Starvation Strait.
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‘ FEEEE Lin Xiaohua
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Liu Dan graduated from the Beijing Film Academy, and is an actor with the
National Theatre Company of China.

Her film and TV work includes: The Last Conflict, A little Alley and Love at the
End of the Sky. Theatre work includes: Amber, The Threepenny Opera,
Everything in the Garden and Doubt.
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Sachiko Nakamura was born in Tianjin. She graduated from the Chinese Central
Academy of Drama, majoring in Acting.

Her film and TV includes: Proof of Memory, Expecting the Spring Wind and
The Life of Women. Theatre includes: The Biscuit Man, Little Women and The
Chair of Friday.

%15 # 5] Shoji Shinozuka
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Shoji Shinozuka has appeared in The Flower Temple by Nakamuraza Theatre
and The Dancer by Kanasugi Associates. In addition he has appeared in The
Little Match Girls, Tokyo Notes, Attacking Ueno Zoo for the Fourth Time (all
written and directed by Oriza Hirata), Phedre (directed by Francois-Michel
Presenti) and Roudousha M (written and directed by Keralino Sandorovic).
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| mEEL Yayoi Sakurada
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As the producer of a two-character play, Jericho (written by Matsuda Masataka
and directed by Miura Motoi), Junko Uchida co-starred with French actor Pierre
Carniaux in the play, which was re-produced by Chiten and put on stage in
Paris, Dijon, Kyoto and Tokyo.
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Uchida has appeared in four productions by Oriza Hirata — The Cape Moon,
which won numerous awards including the Best Production Award in the Yomiuri
Theatre Award; On the Beach of Summer Day; Kirarazaka; and The Smoke of
the Sky (written by Masataka Matsuda). Her latest production is Do you
hear...me? fuga#3 (directed by Shogo Ota).

{£f&%E Chikau Sato

‘ £33 Hirofumi Sasaoka
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Chikau Sato was an actor with the Hanagumi Shibai Theatre from 1988 to
2000. Since leaving the Theatre, he has been actively involved in stage
performances, film and TV.

His theatre work includes: The Cherry Orchard (directed by Yukio Ninagawa),
Duke Bluebeard’s Castle (Directed by J A Caesar), BENT (directed by Suzuki
Katsuhide) and The Smoke of the Sky (written by Masataka Matsuda and
directed by Oriza Hirata). For the New National Theatre he has appeared in
Rashomon (directed by Kazuko Watanabe), Across the River in May (written by
Kim Myung Hwa and Oriza Hirata, directed by Lee Byung Hoon and Oriza
Hirata) and Twelfth Night (directed by Yamasaki Seisuke).
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In 1995, Urara Awata first appeared in the film Tokyo Siblings, directed by Jun
Ichikawa. She has been actively involved in the film productions of: The
Sunflower, Shady Grove, Dead End Run and Curtain Call. Having received
training in modern dance since she was small, Awata is also a dancer.

Her theatre work includes: Man who Loves Bananas (directed by Yoshimasa
Kondo), Three Sisters (directed by Robert Allan Ackerman) and Kaku Onna
(written and directed by Ai Nagai). She has appeared in the New National Theatre
production of Pacific Overtures (directred by Amon Miyamoto).
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Mizuho Nojima joined Seinendan in 1998, and has appeared in Tokyo Notes,
The Scientific Minded, Isn’t Life More Than Goodbyes? and From S Plateau
(written and directed by Oriza Hirata). Other work includes: Aozameta Uma
produced by Fragile, Five Minutes produced by Theatrical Company Momo
Uta 309 and From the Pirated S Plateau by Gotandadan. She has also appeared
in the films directed by Atsuhiro Yamashita.






