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To make this performance a pleasant experience for the artists and other
members of the audience, PLEASE switch off your alarm watches, MOBILE
PHONES and PAGERS.

Eating and drinking, unauthorised photography and audio or video recording
are forbidden in the auditorium. Thank you for your co-operation.
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The SFJAZZ Collective is an all-star jazz ensemble
comprising eight of the finest performer/composers at
work in jazz today. Launched in 2004 by SFJAZZ — the
US West Coast’s largest non-profit jazz institution and
presenter of the annual San Francisco Jazz Festival —
the Collective has become one of the most exciting and
acclaimed groups on the American and international jazz
scenes.

In addition to its outstanding line-up, the SFJAZZ
Collective has been praised for its innovative approach
to repertoire. Each year, the ensemble performs an
entirely new list of works, consisting of compositions
by a modern jazz master and one new piece by each of
the Collective members.

The SFJAZZ Collective also stands out among all-star
ensembles for the cohesion among its members,
including renowned saxophonist and Artistic Director
Joshua Redman and vibes legend Bobby Hutcherson.
As Redman explains: “This is why we chose the name
‘Collective’. Beyond each member’s individual
credentials as a world-class instrumentalist, composer
and bandleader, | believe everyone shares the essential
values of spontaneity, flexibility, and empathy, along with
a firm commitment to an integrated group sound.”

To cultivate its distinctive sound, the SFJAZZ Collective
convenes in San Francisco each spring for a three week
residency. Throughout this extended rehearsal period,
the octet workshops the season’s new repertoire before
taking to the performance stage, with a national and
international tour.
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A Conversation with

O :Joshua Redman

Few jazz impresarios have not dreamed at one time or another of bringing together a galaxy of
jazz stars — bandleaders in their own right — to perform in a super ensemble. Rarely, however,
does the music that such groups produce live up to the promise on the marquee: jazz personalities
tend to clash as often as mesh. A delightful exception is the SFJAZZ Collective, which since its
inception in 2004 has shown the world how to combine volatile jazz personalities in ways that
produce breathtaking explosions of musical creativity. An ensemble of eight luminaries, the
Collective is known not just for virtuosity but for their intensity and an innovative, freewheeling
spirit.

As Artistic Director of the SFJAZZ Collective, Joshua Redman has the task of organising this
meeting of jazz minds. One of the most prominent voices of the jazz saxophone today, Redman
divides his time between his renowned trio, various recording projects and the Collective. Son of
another jazz star, tenor man Dewey Redman, Joshua came to prominence after winning the 1991
Thelonious Monk competition. He approaches his art with an inquisitive mind and an instinctive
feel for finding the meeting ground between soulfulness and originality.



Even in my own bands, | don’t see the members as ‘sidemen’. But the reality is, when you’re
working with your own band, you're the de facto leader, even if you don’t exactly tell people
what to do — there’s an implicit deference built in, and that usually works. There have been very
few jazz bands run as a collective. We saw the opportunity to create the conditions for a different
kind of band to flourish.

It’s very stimulating. You have seven strong voices, seven visions, seven musical viewpoints.
There’s probably more discussion than in most bands. We have a rehearsal period in which we
can develop the material in a non-performance context, which is unique to this band.

When selecting personnel, we try to find people who are strong individual composers and
bandleaders, but who also have the temperament to work within this cooperative context. There
are probably many great musicians who might not work well like this because it requires enormous
amounts of tolerance, sensitivity, empathy. You’re not going to get your way all the time. There
are compromises, give and take. To me, that’s what music is about, and it’s important to me to
have musicians who share the same values. That’s what’s rewarding.

For me, it was never about satisfying a personal goal. It’s not that | felt something was missing
that this group would fill. It was more the opportunity to create a band that was different from a
lot of bands out there, in which music could be written and performed differently, in a workshop
ensemble. Most bands don’t have much chance to rehearse music outside of performance. That
model works — | use it, and some of the greatest jazz is produced that way — but we saw the
opportunity to create a different model, to incubate music before it went out on the road.

The other reason was to get new music heard. These days, there tends to be a little too much
nostalgia. | love the music of the past, and | listen to it all the time; but if you listen to what’s
coming out these days, there’s maybe too much reference to the past. It's hard for composers to
get new, original work heard, especially if it's complex and more involved. The Collective was a
chance to get new music heard.

Every year we feature the music of a different composer. We’ve already done Ornette Coleman,
John Coltrane and Herbie Hancock. We chose Monk because he’s one of the most interesting
composers in jazz, and one of the most important figures in all of music.

Nick, who couldn’t make it this year, is one of the greatest trumpet players playing today — we’re
going to miss his musicianship, wisdom, his vibe. But Dave is a fantastic musician and trumpet
player, and we’re excited about having him in the group. We picked him because he’s one of the



most important trumpet players on the scene. But more important, this isn’t just a band of
instrumentalists. We’re also looking for great composers and bandleaders — this is a co-operative
venture between leaders. Dave thinks very deeply about music, and he brings integrity to every
project. He really thinks things through, which makes a difference. This band didn’t just organically
materialise out of the jazz community dust, as it were. We put it together, with a strong conceptual
and organisational apparatus. Part of that was the desire to put together composers and leaders
in a playing context.

[0 I think of it as a workshop. Everyone comes to San Francisco, and for a few weeks we get
together every day and work up the music. It's more than just learning our parts. A composer’s
vision can change over time. After we’ve started to play it, the piece itself starts growing, and
one’s expectations do as well. Usually this happens on the road, in performance. The residency
gives us the time and freedom to explore and get inside the music before we hit the road.

00 We like to joke that it’s only after two weeks’ rehearsal that we start learning how to play it.
Performance is the real catalyst — that’s where we really wake up as a band and the music
comes to life. There’s no substitute for that.

For 12 years Charles Martin presented ‘The Sound of Surprise’ on RTHK Radio 3.
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Tenor and Soprano Saxophones/Artistic Director
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A native of the San Francisco Bay Area, composer and award
winning saxophonist Joshua Redman has toured or recorded with eminent musicians such as
his father, the saxophonist Dewey Redman; bassists Charlie Haden and Christian McBride;
pianists Chick Corea, McCoy Tyner and Brad Mehldau; guitarist Pat Metheny; and drummers
Roy Haynes, Jack Dedohnette, Elvin Jones, Paul Motian, Billy Higgins and Brian Blade.

He has recorded 10 albums as a leader, including the 2005 Grammy nominated Momentum
with his Elastic Band on the Nonesuch label.
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Vibraphone/Marimba
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Bay Area resident Bobby Hutcherson helped modernise his
instrument by redefining what could be done with it — sonically,
technically, melodically and emotionally. In the process, he
became one of the defining voices of Blue Note’s legendary
1960s roster and one of the architects of modern jazz. He
gradually moved into a more mainstream, post-bop style that has maintained his reputation as
one of the most advanced masters of his instrument.
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Two-time Grammy nominated trumpeter Dave Douglas has
earned national and international acclaim, including trumpeter,
composer, and jazz ‘Artist of the Year’ by such organisations
as the New York Jazz Awards, Down Beat, JazzTimes and Jazziz.

His solo recording career began in 1993 with Parallel World and he has since released 22 CDs.
In 2005 he launched his own label, Greenleaf Music. He was also honoured with a Guggenheim
Fellowship that same year. Douglas’s current release, Meaning and Mystery, features his working
quintet of Uri Caine, James Genus, Clarence Penn and Donny McCaslin.

BERRHE RE
Alto Saxophone/Flute
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A native of Puerto Rico, Miguel Zendn got his start at the famed
Escuela Libre de Musica and later studied at Boston’s Berklee
College of Music. Since his move to New York in 1998, he has
worked with Charlie Haden, David Sanchez, the Village Vanguard
Orchestra and the Mingus Big Band, among others.

Zenon came to the Collective in the wake of his 2nd CD as a leader, Ceremonial. His most
recent recording, Jibaro, was released last summer. Miguel Zendn appears courtesy of Marsalis
Music, LLC.
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Native Houstonian Andre Hayward began playing trombone and
tuba at age 11. After attending Texas Southern University, his
first engagement and recording was with Roy Hargrove. Since
then, he has performed and recorded with such noted artists
as James Moody, Clark Terry, Wayne Shorter, lllinois Jacquet,
Jimmy Heath, Mercer Ellington, Slide Hampton, Steve Turre
and Dave Holland.

Winner of the 2003 Thelonious Monk International Jazz Competition, Hayward is currently a
member of the Lincoln Center Jazz Orchestra.
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Canadian native Renee Rosnes has been described as a pianist
and composer with a truly unique, personal vision whose
improvisations have an almost visual quality. During her
distinguished career, she has been the pianist of choice for such
legendary artists as Joe Henderson, J J Johnson, Wayne Shorter,
Bobby Hutcherson and James Moody, among others. She has
made nine acclaimed recordings on the Blue Note label.
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Originally from New Zealand, Matt Penman studied at Boston’s
Berklee College of Music before relocating to New York in 1995.

In addition to releasing his own critically acclaimed CD as a
leader, The Unquiet (2002), he has recorded as a sideman on
some 50 other discs and has performed with the likes of Kurt
Rosenwinkel, Gary Bartz, Kenny Werner, Nnenna Freelon,
Madeleine Peyroux, Brian Blade, Mark Turner and Guillermo
Klein.
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A leading drummer on the national scene, 28 year old Texas
born Eric Harland has performed with jazz legends like Betty
Carter, Joe Henderson and McCoy Tyner, and has played on
more than 35 recordings with such artists as Terence Blanchard,
Greg Osby, Charles Lloyd and Stefon Harris.

In Down Beat’s 65th Annual Readers Poll, he was included in
the short list of top drummers, in the company of masters like Roy Haynes and the late Elvin
Jones.
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