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Gabriel Fauré
In Paradisum

Giovanni Pierluigi da Palestrina
Dominie Fili Unigenite

Secular

Moses Hogan
| Am His Child

Harry Freedman
Keewaydin

David Elliott (Arrangement)

When | Sing

Conductor  Kathy Fok

Pianist Wendy Lin

Sung by Senior Choir Members
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Kookaburra (Australia)
Rasa Saya eh (Malaysia)
Blow the Wind Southerly (England)

I'se the B’y (Canada)

Conductor  Patricia Chan

Pianist Ho Tsz-yan

Sung by Intermediate Choir Members

Mattinata (Italy)

Wien, Wien, nur du allein (Austria)
Granada (Spain)

Soloist Bastien Tai
Tancndta (Hungary)

Jumbo Karibu Kwa Afrika (Africa)

Too Hot to Samba (America)
Looking at the Flowers (China)

Conductor  Kathy Fok

Pianist Wendy Lin

Sung by Senior Choir Members
—interval -



PRER
BEMERX
B2 BER

PRk E
ZER

fI¥&
RE

G

fIR&
ERER

= E 3
2HEE
BE - & £F (2007)

BE EE#
= EERk

EIE PREERESIEER

[ EEEEEEL A Tribute to Hong Ka

Victor Chan
When the Green Woods Laugh
Soloist Maggie Lai

Chan Wing-wah
Looking Afar

Ho Tsz-yan
Dark Haze

Doming Lam
Holy Mountain Afar

Steve Ho
Good Morning Hong Kong

Richard Tsang
All For Love
MOMi - Play (2007)

Conductor  Kathy Fok
Pianist Wendy Lin
Sung by Intermediate and Senior Choir Members



Programme Notes for Hong Kong Composers’ Works | & i E i 5% 4% #h 7+ 48 J

PR {8t
ERHEKX

BHZTEERR  BR > BRET
ML BERE - KEMNEE o (RAFE
Bk EEZFHZNN MERE
HBREREFNFA  BBREEE - T8

o

ik

(BEMERDNTAREHRERNR
B BARBARMRNEEZTR) -
HARFBRAN(EH 2T - HE
REFABEREYE - AHIK -
BEBRENLE -

MEMBRZELOETIE? [ATLE
ERZPF? BT RE[RERREL
MHELR]  XEERLER?

AR —SEE > AOBRER
EIHENAE]  BRACASTR
FHLE -

UL BRI E R EAENRE -
2O RIBK

JIsa

GESE 17

PRk 2
2ER

HWHDEEEHEE ST LA RER
fE - 1987FE 7R EE °

REANBTHBEFARRRE - KR
R BASR  MEESHE @ U
BORBBAMERER -

LA RARE - RREARRNERR
i BRRERARURIEHRE -
FARIZERH R o

SN A

BRoK £

Victor Chan
When the Green Woods Laugh

While some of our children’s lives are full of wonder and
delight, others are fraught with worries, disappointments
and sadness. Perplexed as one may feel, this is a reality
of our world, and the best children’s poets come to terms
with it through joy as well as grief.

When the Green Woods Laugh contains verses from
both Blake’s merry Songs of Innocence and his darker
Songs of Experience. Reading and meditating on these
lines by Blake, which seem to have come from the voices
of our children, have been a truly inspiring experience.

Have we heard the voices of our children? ‘Can it be a
song of joy?’ Is it too much of a dream for them, longing
for ‘a heaven in hell’s despair’?

Perhaps we should all spare a few moments, to gather
in our hearts this ‘sweet chorus’, reminding ourselves
that their voices will no longer be forgotten.

This piece is dedicated to all children in every corner of
our world.

Programme Notes by Victor Chan

Chan Wing-wah
Looking Afar

Premiered in July 1987, this song was composed at the
request of the Music Section of the Hong Kong
Education Department.

The lyrics propose that the young people should have a
wider view of life and make contributions to society with
faith and love.

The slow beginning of the music suggests anticipation
and bewilderment towards the future, while the following
fast section represents a firm belief to work for a beautiful
world.

Programme Notes by Chan Wing-wah
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Ho Tsz-yan
Dark Haze

Dark Haze is a choral piece for treble voice accompanied
by piano, recorder and percussion. It is based on the
idea of expressing various elements of the human voice
to obtain the mood of a dark haze. This is achieved by
the vocalisation of phonetic forms which make up the
text. In this way | am able to explore the different timbres
of the voice through the different vocalisations.

Programme Notes by Ho Tsz-yan

Doming Lam
Holy Mountain Afar

Holy Mountain Afar is derived from the traditional song,
Mulian Rescues His Mother. The song tells a story of a
Buddhist follower, Mu Jianlian, who goes to Hell by
exercising his magical power. Seeing his mother being
tortured but unable to do anything, Mu asks for the
Buddha’s advice. The Buddha suggests that he rescue
his mother together with the Arhats (Enlightened
disciples of the Buddha). Eventually, Mu successfully
saves his mother.

Programme Notes by the Choir

Steve Ho
Good Morning Hong Kong

Good Morning Hong Kong is a song from the musical
Hong Kong Rocks written for the Hong Kong Children’s
Choir. The song depicts a morning scene in Hong Kong,
full of exuberant energy and a sense of purpose. The
ever efficient people of Hong Kong are seen on stage
hurrying to work and school, dodging taxis, street
salesmen and hawkers, chasing mini-buses and double-
deckers. Will they ever run out of breath?

Programme Notes by Steve Ho
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Richard Tsang
All For Love

Composed in 2000 at the request of the Hong Kong
Treble Choirs Association, this simple song is not
dissimilar to some religious hymns, although this was
not the original intention. As an attempt to compose
choral works to be sung in Cantonese, | chose to write
the lyrics myself, paying respect to the tonal inflections
of each vocal melody when setting the words. As a result,
all the voices sing lyrics which are meant to be
understood in Cantonese, unlike many prevailing
Cantonese choral settings in which only the melodic line
enjoys this important characteristic.

Programme Notes by Richard Tsang

Richard Tsang
MOMi - Play (2007)

Unlike a conventional composition where almost all of
the music is already specified by the composer, a
process-based interactive performance work requires
the performers to exercise various creative musical
choices according to fixed processes. It differs from
basic improvisation in that the rules for motion, reaction
or interaction lead to musical elements that the
performance must follow, which in turn generate musical
results as well as further motion and reaction. In this
way a process-based work generates part of its own
music, often unique to each performance.

In MOMi — Play (2007), motions and sounds are closely
linked together by certain basic ground rules against
which individual choir members act and perform in
various ways according to their stage position, motion
and direction. A basic musical framework is already
composed upon which each individual has the freedom
to choose and to react, while still following the
instructions of the work’s master-plan.

Programme Notes by Richard Tsang
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MOMI - Play (2007) was commissioned by the Hong Kong Arts Festival and the Hong Kong Children’s
Choir with partial funding from CASH’s Music Fund.

Tonight’s performance is a world premiere.
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The Hong Kong Children’s Choir (HKCC) was founded in
1969 as a private non-profit charitable organisation. Under
the supervision of a group of dedicated musicians and
educators, the Choir members not only have the
opportunity to develop their artistic talents, but also learn
the importance of unity through practice and performances.
Established with only 39 members, HKCC is now the
biggest choir in the world with over 5,000 boys and girls
receiving choral, dancing, and arts and craft training.

Each year, the Choir touring groups are invited to give
performances overseas. The Choir has been well
received and applauded in over 24 countries, gaining
an international reputation as “one of the best children’s
choirs in the world” and “the Little Goodwill Singing
Ambassadors from Hong Kong”. In 2003, HKCC was
named one of ‘China’s Top Ten Children’s Choruses’,
and in 2006 won the Audience Award at Vivace
International Choral Festival in Hungary.

Their recent participation at international events include
the Conference of the International Society of Music
Education (ISME) in Canada (2000); the 6th Sainte Baume
International Choral Festival in France (2001); the ISME
in Norway (2002); the UNESCO Children’s Performing Arts
Festival of East Asia in Korea (2004); the Aberdeen
International Youth Festival in the UK (2005) and the XVI
Europa Cantat Mainz 2006 in Germany.

Apart from touring overseas, the HKCC organises and
takes part in charitable events. Fund raising events
organised by the Choir include a 12 hour ‘Chorathon’ to
raise funds for children with hearing problems in 1999;
‘Bridges of Friendship, Bridges of Songs Concert’ for the
Hong Kong Association of the Deaf in 2001; ‘All for Love
Concert’ for SARS victims in 2003; and a fund raising
concert for the Chinese University of Hong Kong in 2006.

For the past 37 years, the Choir has made tremendous
contributions towards children’s arts education in Hong
Kong.
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Kathy Fok obtained her Bachelor and Master’s degrees from Moores School of Music, University
of Houston, in 1990 and 1992, on music scholarships. She studied piano with Ma Tsang-tse,
Nancy Weems, Anna Ching, Byron McGilvray, Charles Hausmann, Nicholas Wyss and David A
White.

After returning to Hong Kong in 1995, she joined the Hong Kong Children’s Choir and became
its full-time Music Director two years later. Also in 1997, she was selected as one of the four
conducting participants to perform with the Toronto Children’s Chorus at the 4th International
Symposium for Conductors of Treble Voice Choirs in Canada.

Fok has also performed as a guest conductor with many organisations including the Vancouver
Chamber Orchestra and the Hong Kong Chinese Orchestra. In 2001, she was selected as one
of Ten Outstanding Young Persons in Hong Kong. Fok is currently the Vice Chairman of the
World Association of Chinese Youth Choirs.
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Patricia Chan graduated from Grantham College of Education, majoring in
Music, and obtained a Bachelor’s degree in Education from the Chinese
University of Hong Kong. Chan was appointed Music Administrator of the Hong
Kong Children’s Choir in 2000 and toured with them to Australia, Norway and
the UK.

Chan is currently a music teacher of a primary school. In 1997 and 2001, her
school choir was awarded the Most Outstanding Primary School Choir in the
New Territories at the Hong Kong Schools Music Festival.
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‘ #8Z Pianist
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Wendy Lin gained her Bachelor and Master’s degrees in 1994 and 1998 from
the University of Auckland, New Zealand, where she studied with Tamas
Vesmas. In 1999 she received her postgraduate diploma from the Royal Northern
College of Music, Manchester, where she also received a Bursary Award. Lin
is a Licentiate of the Royal Schools of Music (LRSM).

As an accompanist with the Hong Kong Children’s Choir, Lin has toured to the
UK, Australia, Singapore, Norway, Denmark and Sweden. Currently she is a
guest piano instructor at the Hong Kong Institute of Education and various
international schools locally.
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After receiving her Bachelor’s degree in Music at the Hong Kong Baptist University,
Ho Tsz-yan completed her Master’s in Music Composition at the Chinese
University of Hong Kong. In recent years, she has been increasingly involved in
music education and music composition for children. Wa-la-wa-la Flying Through
Love and Dreams and The Harmony of Four Seasons are her latest works for
children. Her recent choral work Dark Haze received its world premiere at
Musicarama 2006 — the Hong Kong contemporary music festival. Ho has been
the music instructor with the Hong Kong Children’s Choir since 2001.
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Bastien Tai studied singing with Kao Pi-tsang and Serena Kao Shih Su-yen. He
studied voice under Margreta Elkins and Kevin Miller and completed a
Bachelor’s degree at the Hong Kong Academy for Performing Arts (HKAPA) in
1996. Three years later, he received support from the Hong Kong Jockey Club
Music and Dance Fund and finished his Master’s in Music at Eastman School
of Music, under the direction of Professor Masako Toribara.

Currently, Tai is the Assistant Music Director for the Hong Kong Children’s Choir.
He also teaches singing in the HKAPA and the Chinese University of Hong Kong.
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Maggie Lai studied vocal performance at the Hong Kong Academy for Performing
Arts and the Queensland Conservatorium of Music, obtaining a Professional
Diploma and Master’s in Music, respectively. She has appeared in the
contemporary chamber opera Night Banquet presented by the Hong Kong Arts
Festival and the Chung Ying Theatre drama production Hobson’s Choice.

She is currently teaching at the Hong Kong Academy for Performing Arts, the
Chinese University of Hong Kong and the Division of Continuing Professional
Education of the Hong Kong Institute of Education and the Hong Kong
Children’s Choir.
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Born in Hong Kong, Richard Tsang has been the President of the International Society for
Contemporary Music (ISCM) since 2002; the first Asian composer to hold this prestigious
position. He has received commissions from local and international bodies including the
Hong Kong Ballet, the Hong Kong Philharmonic Orchestra, the Hong Kong Chinese Orchestra,
as well as the Stockholm Wind Symphony Orchestra.

Tsang was one of the Ten Outstanding Young Persons in 1988, honoured with the Anglo-
Hong Kong Trust Artist Award and the Hong Kong Artists’ Guild Composer of the Year Award
in 1990, as well as the CASH Gold Sail Award for Best Serious Composition in 2002.

Tsang is a Visiting Fellow in Composition at the Hong Kong Academy for Performing Arts.
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Victor Chan is an active composer, conductor and contemporary music promoter. He has
produced over 100 works to date, ranging from opera and orchestral works, to numerous
chamber works, choral pieces and songs, many of which are published and released on CD.

More recent works include commissions for the 1997 reunification, the Philharmonic Orchestra
of Radio France, the 50th anniversary of the founding of the People’s Republic of China, and
the 30th anniversary of the Hong Kong Philharmonic Orchestra.

Victor Chan served as Vice Chairman of the Hong Kong Composers’ Guild for 12 consecutive
years from 1993. He was appointed Composer-in-Residence of the Hong Kong Philharmonic
Orchestra. In 1998, he was honoured as one of the Ten Outstanding Young Persons. Chan now
serves as Professor at the Music Department and Dean of General Education at the Chung Chi
College of the Chinese University of Hong Kong.
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Chan Wing-wah has written over 100 works including eight symphonies. He has been awarded
1st Prize of the International Double Reed Society Composition Contest in the US, the Yoshiro
Irino Memorial Award and the 20th Century Chinese Music Classic Award.

In 2006 his orchestral music was performed by the Central Ballet Symphony Orchestra and the
China Broadcasting Chinese Orchestra in Beijing. His chamber music has been performed in
many music festivals including the Stuttgart New Music Festival and Ljubljana Summer Festival.

Chan is currently Chairman of the Composers and Authors Society of Hong Kong and Honorary
Music Director of the Hong Kong Children’s Choir.

#41 Doming Lam
{Edl Composer
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Born in Macau in 1926, Doming Lam is the Founding Director of the Asian Composers’ League, the
Composers and Authors Society of Hong Kong and the Hong Kong Composers’ Guild. Lam studied
music in Canada, the US and Germany. From 1964 to 1994 he worked in Hong Kong, composing,
conducting, teaching and producing music programmes for radio and television.

His objective has always been to create new Chinese music by applying avant-garde techniques
into traditional roots. Lam’s music has been performed in over 50 cities providing influential
concepts for younger musicians.

&% Steve Ho
{E# Composer
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Steve Ho completed his doctorate in Musical Arts in 1995 at the University of British Columbia,
Canada, following his Master’s at the University of Western Ontario. His film score to the popular
animation My Life as McDull won the Best Original Film Score at the 24th Hong Kong Film
Awards. Apart from film score compositions, Ho has also received commissions from the Hong
Kong Children’s Choir, Chorus of China Children’s Palace and various local and Chinese
performing groups. His recent work includes the film score to the sequel of My Life as McDull
and choral works for the 2005 World Choral Symposium.
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A Glimpse at the Development of
Contemporary Music in Hong Kong
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by Ada Lai

It was 30 odd years ago when the seeds of
contemporary music started to germinate in the cultural
soil of Hong Kong. Now the development of local
contemporary music is in full swing and has gained
international recognition with Hong Kong composers
Richard Tsang in the top seat at the International Society
for Contemporary Music (ISCM) and Joshua Chan at
the Asian Composers’ League (ACL). Tsang is in fact
the first Asian president of the ISCM since its foundation
in 1922. Another contemporary Asian composer who
has brought the spotlight to Hong Kong is Peter Kam,
when he won the Best Film Music Award at the 56th
International Berlin Film Festival in 2006 with the music
he wrote for the film Isabella.

Today’s success owes a great deal to those from the
previous generations who dedicated their careers to the
nurturing of young composers. Composing is not as easy
as it seems, whether it is orchestral music, film music or
ajingle. ltis an art that combines the knowledge of musical
theory and different compositional techniques such as
harmony, orchestration and counterpoint. Teaching
composition is even more demanding. A teacher’s role is
to guide students to express their world of sound and to
establish their own style and aesthetic sense.

The keen efforts of teachers and students have been
rewarded with more opportunities to perform
internationally, when Doming Lam orchestrated Hong
Kong’s successful merger with other Asian countries to
form the ACL in 1973. Participation in overseas music
festivals and forums encourages serious reflection on
the differences between contemporary music in the West
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and in Asia, or more specifically in Hong Kong where
the East and the West meet, in terms of style, direction
and aesthetics.

The 1970s is a significant period in the development of
local music for another reason. The Composers and
Authors Society of Hong Kong (CASH) was founded in
1977 to protect the rights of lyric writers, publishers and
composers engaging in the composition of both art
music and commercial music.

In addition, with Hong Kong’s unique exposure to
Chinese and western cultures, composers and
performers have been able to work in a wide variety of
genres and styles, and even create their own by
borrowing and mixing, for example as in the case of
Chinese orchestral music written in the western avant-
garde idiom as exemplified in Autumn Execution (1978)
and Insect World (1979) by Doming Lam. Soundscapes
(1983) and Ink Spirit (1996) by Law Wing-fai are closer
to Chinese aesthetics than the avant-garde, but the
world of sound is unreservedly novel nonetheless. In
2001, Jing - Qi - Sheng (1998) by Chan Ming-chi was
selected as one of the 10 recommended pieces by
broadcasters from around the globe who attended the
International Rostrum of Composers organised by the
International Music Council of UNESCO. Creativity has
also flourished with each commissioning of a new work.
Richard Tsang’s MOMi — Play (2007) in this programme,
which was commissioned by the Hong Kong Arts
Festival and the Hong Kong Children’s Choir, is a most
recent example.

Ada Lai is Membership Secretary of the Hong Kong
Composers’ Guild and a full member of the Composers
and Authors Society of Hong Kong.
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Music Director / Principal Conductor : Kathy Fok

| E4R4BABER S Senior Choir Members

R Chan Chin-four

BR34% Joe Chan Ming-sum

B Z 3 Henry Chan On-man
RIEF Chan Tsz-yau

&R Chan Wing-tung
BB % Chan Yan-lok

EBRM Cheng Yan-yu

iREIE Andrea Cheung Cheuk-wun
K&EH Cheung Ka-ki

&A% Leona Cheung Lik-on
35 3# Elizabeth Cheung Man-wing
i B & Edwin Cheung Yat-hin
iRIBE Alice Cheung Yuk-lui
#EIRR Vivian Chiu Wai-yan
#% Chiu Wing-ning

EfrdR Choi Yan-yin

Hfrdi Choi Yan-yuet

PR Chow Hiu-ching
[A3t%& Chow Tsz-fung

[E%E Adeline Chow Wing-ka
AZ5k Chow Yan-wing
JEEELT Fung Hiu-yin

JEZ Joanne Fung Wing-him
%R, Derek Ho Hiu-fung

FFERFE Hui Yan-sin

BEHE Jason Kwan Chi-chung
253235 Jenny Kwok Chun-yi
ETBE Kwok Yu-ting

B Kwong Hiu-yan
RER Lai Wai-leung

MEE Chloe Lam Chung-hin
M B Dominic Lam Ho-yan
&L Wendy Lam Hoi-yin
&8 Lam Lou-hei

MEH Phoebe Lam

583 Vivian Lam Wing-yiu
M X Lam Yan

2FH Leung Yi-kei

B#EK Liu Tsz-shing

ZH# Kenith Mak Chun-yue
RIS Vivian Mak Yan-ting
R Ng Hoi-ying

K27 Ng Hok-yee

Bk Ada Pong Cheuk-yan
&} Elizabeth Lewis Pong
Ee&% Pong Wing-hei
I8 Poon Che-man
JLBTE Shum Yen-wah
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Conductor  Patricia Chan

#75 Lai Chi-wing

BBZ43 Maxine Kwan Pui-qwen
E24) Wong Lok-chi

%% Wong Hay-kun

E 24 Lo Sze-wing

ZEZ7 Law Cin-yuen

1%&% Maggie Yeung

%% Marisa Ho Choi-tong
E&F Wong Chun-lam
BEERS Lai Hiu-ching

fEF% Yam Tsz-ching

34T, Natalie Tang Kok-hong
Z2H Janice Lee Chak-yan
FIE Eunice Shek Yuen-shum
BRI Chin Pui-shan

H&E Tin Man-ying

&5 Mary Jacqueline Yeung Lam-ching
BEN Joanne Chan Chun-yan
REE Bernadette Yuen Wing-nam
LA Kay Ye-jing

BB Chan Yan-nok

£B 4 Yue Sijun

JLIEE Sophia Sung Tsz-huen
%2 Peony Kan Cheuk-ying
B4 Grace Chan Jocelyn

Z 88T Jacqueline Lee Ming-yan
KEW Chu Yen-yu

FERR Natalie Lai Hiu-lam

152 Aleka Cheung

B#% Lis Yeung Lok-hei

EEH Wong Hiu-lam

&kl Maggie Siu Wing-sum

& Gabriel Sin Ho-nam
FH Siu Po-ying

W Siu Wing-yin

&8, Alice So Lok-yan
B3 Christie So Yan-kay
iEfR 1 Sze Chin-hung

BI% Dion Andrew Tam
21 Tam Yat-pang

TR Ting Tung-yan

3 To Wing-ki

EMA Tanya Tsui Pui-yung
EME Jane Wong Chi-yan
EIFE Elaine Wong Chee-ling
#2 Kandy Wong King-wai
*féi Wong Lok-fung

72 Yeung Ching
1BH# Yeung Kai-san
M Kimerly Yip Kin-yan
ZE=2 Yip Shun-yun
KX Yu Choi-yung
REE Yy Man-wa

F1AE Natalie Yu Pak-ling
$REB Yung Man-hei

REZ Yu Wing-man

ZFR Leung Choi-yin

&5 Cheung Yuen-ching
5% Melody Ngo Yee-ching
52 Chung Cheuk-kwan
B2/ Shum King-tung
#E\B Tsui Hoi-ying

%= Christie Zai Chin-wai
RIS Sabrina Chan Suen-laam
B Leanne Yau Yuet-yau
i ¥ Jessica Cheung Ching
BBEFHE Vivian Tang Wai-lam
RIEME Jessica Chu Nga-yee
& Karen Joan Daley
Hf44 Rosa Lai Hsin-yi
EHERE Ariel Ng Nga-yee



