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To make this performance a pleasant experience for the
artists and other members of the audience, PLEASE switch
off your alarm watches, MOBILE PHONES and PAGERS.
Eating and drinking, unauthorised photography and audio or video
recording are forbidden in the auditorium. Thank you for your co-operation.
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The 1997 winner of the prestigious BBC
Singer of the World Competition in Cardiff,
Yang Guang recently completed a three-
year stay at the Lyric Opera of Chicago’s
Center for American Artists. Her repertoire
at the Lyric Opera included Flosshilde in
Das Rheingold, Grimgerde in Die Walkdire
and the second Norn in Gétterddmmerung.
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Yang’s current season has included a return to the
Canadian Opera Company, where she appeared in Die
Walkire and Gétterddmmerung in their complete Ring
Cycle. She also made her Florida Grand Opera debut
as Amneris in Aida. She will make her Paris debut in a
concert of Verdi’s Requiem with Christoph Eschenbach
and the Orchestre de Paris, and after that in Houston
for more performances of Aida. In the future, she will
return for engagements to the Lyric Opera of Chicago,
the Canadian Opera Company and the Deutsche Oper
Berlin, all in leading roles.

Yang’s recent projects included her return to the Welsh
National Opera for her first Eboli in Don Carlos (in the
original French 5-act version), a role she will reprise for
the Canadian Opera Company in the 2007/08 season.
She also debuted as Santuzza in Cavalleria rusticana at
the Deutsche Oper Berlin.

In concert, Yang made her Chicago Symphony debut
as the alto solo in Tippett’s A Child of Our Time under
Sir Andrew Davis and performed in recital at the Chicago
Cultural Center. Other concert engagements have
included her Carnegie Hall debut in a gala performance
for the Marilyn Horne Foundation, the Verdi Requiem
with the National Symphony Orchestra in the summer
of 2002, a recital tour to the UK, and appearances with
the Philharmonia Orchestra, London Symphony
Orchestra, China National Symphony Orchestra,
Orchestre de Paris and the Stockholm Radio Symphony
Orchestra.

Yang Guang was born in Beijing, where she studied at
the Central Conservatory of Music. In 2001 she won
First Prize in Operalia — Placido Domingo’s World Opera
Competition.
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Yang Guang: The Loss of Fame in China
was Worthwhile
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Today, Yang Guang is well recognised among the present
generation of opera stars, especially in the music world in
China, as THE mezzo-soprano. In the past few years, the
international world of opera has confirmed her status. The
turning point came in 1997 when she became the only
Chinese singer to date to win the BBC Singer of the World
Competition in Cardiff, Wales.

She said: “At the time, | had been considered the best
student in the Department of Vocal Studies at the
conservatory, and | had already won international singing
competitions in Paris and in Shizuoka, Japan. But the
Cardiff competition was the one that allowed me to know
what the real world was like. When | won at Cardiff, it
brought me so many engagements that for six months |
was just rushing from here to there. The prize caused a
great uproar in China; | had made my name. Some people
felt that if | stayed in China, there would be a great many
opportunities for me and | could make a lot of money. As it
turned out, | left China. | hardly performed on the stages of
China at all, and within a few years, | was all but forgotten
there.”

The truth was that Yang Guang was very clear-eyed about
her talents and her abilities. “I received my basic voice
training in China and this had its limitations. | lacked artistic
guidance in understanding foreign languages and my
pronunciation was not accurate. So, in January 1998, |
decided to go abroad. | received a full scholarship to attend
the Juilliard School of Music in New York for three years.
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There | had intense training under Marilyn Horne and had
many opportunities to sing in different operas. | was
transformed from a fledgling singer into an experienced
professional, and a fine foundation was laid. In those few
years, | did not perform in China. Some people thought it
was a shame; they thought | had missed many
opportunities. Actually, being able to spend 100 percent
of my time concentrating on learning was more important
to me. It was just a difference of opinion over life values. |
felt what | did was very much worthwhile.”

It’s Like Driving a Car

After honing herself in this way, in 2001, Yang Guang won
Placido Domingo’s World Opera Competition — Operalia
in Washington, DC, and three prizes at the 3rd World Chinese
Vocalists Competition in Taipei. She then sang in operas
and with orchestras throughout Europe and North America.
Her voice, with its seemingly magical allure, conquered many
along the way.

What was her secret? Yang Guang, who recently returned
to Beijing from performances in the US, answered the
question with a laugh: “I personally think that it is partly
technique and partly personality. | knew very well that without
technique, it wouldn’t work. The condition of the voice, breath
control, resonance, language training, accurate
pronunciation — all these are very important. | am not singing
operas in my native Chinese language and it was important
for me to produce sounds that are more accurate and
flawless than, say, an American would, or at least to reduce
flawed pronunciations to the minimum. To be able to bring
out the appeal of the words with correct pronunciation is
vastly important.

“After | went abroad, | gained a deeper understanding of
the importance of language, which after all, connects with
the expression of feelings. It’s like driving a car. Only by
being very clear about the phrasing and the special
characteristics of the language will the concept behind the
music be instilled in your mind to allow the emotion to shine
through. When you’re driving, if you want to make a turn or
increase speed, the idea of doing so first comes to your
mind and then you make the appropriate preparations, such
as stepping on the gas pedal or turning the steering wheel,
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before you put the thought into action. This, then, enables
the action to be accomplished smoothly.

“As for personality, many people feel that acting on the stage
is just acting. But | feel that the stage allows me a platform
and space to show my true aspect, a part of me that is really
me. | personally feel that superficial aspects can be imitated,
but inner emotions cannot. The feelings | show on stage are
personal ones. It’s not acting. If you can make people feel
that what is happening on stage is real, then you can touch
them and strike a sympathetic chord with them.”

Ten More Years to Her Golden Era

For Yang Guang’s concert, the Festival has invited the
Orchestra of the Shanghai Opera House, under the baton of
its Director Zhang Guoyong, to accompany her. The
programme will include a number of arias from operas by
Handel, Mozart, Verdi, Bizet ... in fact, almost all of the most
representative of the mezzo-soprano operatic repertory. Just
about the only composer missing is Wagner.

Yang Guang, who was born in Beijing in 1970, spoke frankly
and to the point: “It’s only because time is limited in just a
single concert. The music selected is already quite
comprehensive. | don’t have any problem singing Wagner,
but his music is truly weighty and singing it can easily affect
the voice.

“As a mezzo-soprano, | should reach my golden era in ten
years’ time. In these ten years, | want to choose well. As
an Asian, | need to work doubly hard to compete with others
in the western world of opera. Besides, this is just my first
concert in Hong Kong!”

Chow Fan-fu is a music critic and also hosts an arts review
programme for RTHK.

Translated by Pan Shih*

“RF2YZ T N2007F2 A3 AEHY  BEEBMEEMLFED -
Pan Shih passed away on 3 February 2007.
The Festival remembers her with great fondness and appreciation.
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Zhang Guoyong studied conducting at the Shanghai Conservatory of Music under the direction of

Professor Huang Xiaotong. In 1997, he obtained his PhD at the Moscow State Conservatory,
where he studied under Gennadi Rozhdestvensky.

During his studies in Moscow he conducted and produced CD recordings with many important
Russian orchestras. At his graduation Rozhdestvensky said of Zhang: “I am awarding Zhang
Guoyong the highest mark in the history of the conducting department at the Moscow Conservatory.
He can most assuredly take his place in any orchestra throughout the world.”

Zhang is currently a professor at the Shanghai Conservatory of Music, President and Artistic
Director of the Shanghai Opera House, and Resident Conductor of the Shanghai Symphony
Orchestra.

Apart from his symphonic repertoire, he has also conducted the operas Rigoletto, Madama Butterfly
and La traviata; the ballets The Nutcracker, Swan Lake and Don Quixote; and cantatas Song of the
Forest and Yellow River Cantata, among other works. In recent years, Zhang Guoyong has been
invited to conduct concerts in the US, France, Germany, Switzerland, Russia, Korea, Japan, Hong
Kong, Macau and Taiwan.

In 2006, Zhang was invited to be a member of the jury of the 8th Cadaques Orchestra International
Conducting Competition in Spain.
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Founded in the early 1950s, the Orchestra of the Shanghai Opera House is
comprised of musicians from the Shanghai Opera and Dance Company,
and the Shanghai Philharmonic Orchestra.

As one of the most established large music ensembles in China, the Orchestra
has performed works from many different periods and styles as well as
collaborated with outstanding conductors and soloists. Among its repertoire
the Orchestra has performed well known western works including the ballets
Swan Lake and The Nutcracker, as well as Chinese operas such as The
Savage Land and The King of Chu. The Orchestra also accompanied Pavarotti
when he sang in Shanghai in December 2005, as part of his international
‘Farewell Tour’.

The Orchestra has toured to Europe, Russia and the US and performed in
music festivals in Singapore, Hong Kong and Macau.
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Programme

Gioacchino Rossini (1792-1868)
Overture

Una voce poco fa

from Il barbiere di Siviglia

George Frideric Handel (1685-1759)
Ombra mai fu
from Serse

Wolfgang Amadeus Mozart (1756-1791)
Vado ma dove?

Parto, ma tu ben mio
from La clemenza di Tito

Camille Saint-Saéns (1835-1921)
Mon coeur s’ouvre a la voix
from Samson et Dalila

— Interval —

Pietro Mascagni (1863-1945)
Intermezzo sinfonico

Voi lo sapete, 0o mamma
from Cavalleria rusticana

Ambroise Thomas (1811-1896)
Connais-tu le pays
from Mignon

Giuseppe Verdi (1813-1901)
O don fatale
from Don Carlos

Georges Bizet (1838-1875)
Habanera
from Carmen
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Gioacchino Rossini
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Una voce poco fa
da Il barbiere di Siviglia

A voice has just echoed
from The Barber of Seville
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George Frideric Handel
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Ombra mai fu
da Serse

Never was shade
from Serse
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Wolfgang Amadeus Mozart
Rilt

Vado ma dove?
I go, but where, ye gods!
BT E it

Una voce poco fa

qui nel cor mi risuono;

il mio cor ferito & gia,

e Lindor fu che il piago.

Si, Lindoro mio sara;

lo giurai, la vincero.

Il tutor ricusera,

io I'ingegno aguzzero.

Alla fin s’acchetera

e contenta io restero.

Si, Lindoro mio sarg;

lo giurai, la vincero.

lo sono docile, son rispettosa,
sono obbediente, dolce, amorosa;
mi lascio reggere, mi fo guidar.
Ma se mi toccano dov’e il mio debole
sard una vipera e cento trappole
prima di cedere fard giocar.

Ombra mai fu

di vegetabile,
cara ed amabile,
soave piu.

Vado, ma dove? Oh Dei!
Se de’ tormenti suoi,

se de’ tormenti miei

non sente il ciel pietal

Tu che mi parli al core,
guida i miei passi, amore;
tu quel ritegno or togli
che dubitar mi fa.



A voice has just

echoed here into my heart;
my heart is already wounded
and it was Lindoro who shot.
Yes, Lindoro will be mine;
I've sworn it, I'll win.

The tutor will refuse,

I’ll sharpen my mind

finally he’ll accept,

and happily I'll rest.

Yes, Lindoro will be mine;
I've sworn it, I'll win.

I’'m gentle, respectful,

I’'m obedient, sweet, loving,

| let be ruled, | let be guided.

But if they touch where my weak spot is,

I’ll be a viper and a hundred traps,
before giving up I'll make them fall.

Never was shade

of dear and amiable
vegetable

more sweet.

| go, but where, ye gods!

if his torments,

and my sighs

do not move heaven to pity?
Love, you who speak to my heart,
guide my steps,

take away now the hesitation

that makes me doubt.
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Wolfgang Amadeus Mozart
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Parto, ma tu ben mio

da La clemenza di Tito

I go, but, my dearest,

from The Clemency of Titus
HigEEE > BREM
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Camille Saint-Saéns
EEE

Mon coeur s’ouvre a la voix
from Samson et Dalila

My heart opens to your voice

from Samson and Delilah
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Parto, ma tu ben mio,
meco ritorna in pace;
saro qual piu ti piace;
quel che vorrai fato.

Guardami, e tutto oblio,
e a vendicarti io volo;

a questo sguardo solo
da me si pensera.

Ah qual poter, oh Deil
Donaste alla belta.

Mon coeur s’ouvre a la voix,
comme s’ouvrent les fleurs
aux baiser de I'aurore!

Mais, 6 mon bienaimé,

pour mieux sécher mes pleurs,
Que ta voix parle encore!
Dis-moi qu’a Dalila

tu reviens pour jamais,

redis a ma tendresse

les serments d’autrefois,

ces serments que j'aimais!

Ah! réponds a ma tendresse!
Verse-moi, verse-moi I'ivresse!

Ainsi qu’on voit des blés

les épis onduler

sous la brise légere,

ainsi frémit mon coeur,

prét a se consoler,

a ta voix qui m’est chere!

La fleche est moins rapide

a porter le trépas,

que ne I’est ton amante

a voler dans tes bras!

Ah! réponds a ma tendresse!
Verse-moi, verse-moi I'ivresse!

- Interval -



| go, but, my dearest,
make peace again with me;
| will be what you would most

have me be, do whatever you wish.

Look at me, and | will forget all
and fly to avenge you;

I will think only

of that glance at me.

Ah, ye gods, what power

you have given beauty.

My heart opens to your voice,
like the flowers open

to the kisses of the dawn!

But, o my beloved,

to dry my tears the best,

let your voice speak again!

Tell me that to Delilah

you will return forever;

repeat to my tenderness

the oaths of other times,

the oaths that | loved!

Ah! respond to my tenderness!
Pour out to me the drunkeness!

Like one sees the wheat,

the blades undulate

under the light breeze,

so trembles my heart,

ready to be consoled,

by your voice which is dear to me!
The arrow is less quick

to carry death,

than is your love

to fly into my arms!

Ah! respond to my tenderness!
Pour out to me the drunkeness!
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Pietro Mascagni
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Voi lo sapete, o mamma
da Cavalleria rusticana
You know, mama,

from The Rustic Cavalier
g » fREDEDNS » 8545 2
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Ambroise Thomas

RHEH - FBL

Connais-tu le pays

de Mignon

Knowest thou the country
from Mignon

ENEET
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Voi lo sapete, 0 mamma,
prima d’andar soldato,
Turiddu aveva a Lola
eterna fé giurato.

Torno, la seppe sposa;

€ con un nuovo amore
volle spegner la famma
che gli bruciava il core:
M’amo, I'amai.
Quell’invidia d’ogni delizia mia
del suo sposo dimentica,
arse di gelosia...

me I’ha rapito...

Priva dell’onor mio rimango:
lola e Turiddu s’amano,
lo piango, io piango!

Connais-tu le pays ou fleurit I'oranger?

Le pays des fruits d’or et des roses vermeilles,
ou la brise est plus douce et 'oiseau plus léger,
ou dans toute saison butinent les abeilles,
ou rayonne et sourit, comme un bienfait de
dieu,

un éternel printemps sous un ciel toujours bleul!
Hélas! Que ne puis-je te suivre

vers ce rivage heureux d’ou le sort m’exilal
C’est la! c’est la que je voudrais vivre,

aimer, aimer et mourir!

Connais-tu la maison ou I'on m’attend la-bas?
la salle aux lambris d’or, ou des hommes de
marbre

m’appellent dans la nuit en me tendant les
bras?

Et la cour ou I’'on danse a 'ombre d’un grand
arbre?

et le lac transparent ou glissent sur les eaux
mille bateaux légers pariels a des oiseaux!
Hélas! Que ne puis-je te suivre

vers ce pays lointain d’ou le sort m’exila!
C’est lal c’est la que je voudrais vivre,

aimer, aimer et mourir!



You know, mama, that

before he went off to be a soldier
Turiddu swore to Lola

to be eternally faithful.

He returned to find her married;
and with a new love

he wanted to extinguish the flame
that burnt in his heart:

He loved me, | loved him.

She, envious of my happiness,
forgotten by her husband,
burning with jealousy,

she stole him from me.

| am left, dishonoured:
Lola and Turiddu love each other,
and | weep!

Knowest thou the land where the orange trees bloom?
The land of golden fruit and crimson roses,

where the breeze blows softer and the birds fly higher,
where the bees make honey all year round,

and eternal springtime shines and smiles,

like a gift from God, beneath a sky forever blue!

Alas that | cannot follow thee

to that happy shore whence fate has exiled me!

It is there, only there, that | would wish to live,

to love, and love, and at last to die!

Knowest thou the house where | am waited for?

The room with golden walls, where in the night

men made of marble hold out their arms and call to me?
The courtyard where you dance beneath the shade of a
great tree?

And the clear lake where a thousand little boats

skim like birds on the water?

Alas that | cannot follow thee

to that far land whence fate has exiled me!

it is there, only there, that | would wish to live,

to love, and love, and at last to die!

Translation by Natasha Rogai
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Giuseppe Verdi
RS

O don fatale

da Don Carlos
O terrible gift
from Don Carlos
07 » FEEY &3
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O don fatale, o don crudel

che in suo furor mi fece il ciel!

Tu che ci fai si vane, altere,

ti maledico, ti maledico,o0 mia belta!
Versar, versar sol posso il pianto,
speme non ho, soffrir dovro!

Il mio delitto & orribil tanto

che cancellar mai nol potro!

Ti maledico,ti maledico o mia belta,
O mia Regina, io t'immolai

al folle error di questo cor.

Solo in un chiostro al mondo omai
dovro celar il mio dolor!

Ohime! Ohimé! O mia Regina,

Oh ciel! E Carlo! a morte domani,
gran Dio! a morte andar vedro!
Ah, un di mi resta,

la speme mi arride, ah,

sia benedetto il ciel! Lo salverd!
Un di mi resta, ah, sia benedetto

il ciel! An! lo salvero!




O terrible gift, o cruel gift

that an irate heaven made me!
You make us so vain and proud,

| curse you, | curse you, o beauty!
| can only shed my tears,

I’ve no hope, | can only suffer!
My crime is so horrible

that it will never fade!

| curse you, | curse you, o beauty,
O my Queen, | sacrificed you

to the crazed passion of my heart.
Only in a cloister

| can now hide my suffering from the world!

Alas! Alas! O my Queen,

O God! Carlos! tomorrow he will die,

O great God! Tomorrow I'll see him die!
Ah! I've one day more,

there is hope, ah,

Heaven be blessed! I'll save him!

One more day, ah, Heaven be blessed!
I'll save him!
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Georges Bizet

b

Habanera
de Carmen

Habanera
from Carmen
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Quand je vous aimerai?

Ma foi, je ne sais pas,

peut-étre jamais, peut-étre demain.
mais pas aujourd’hui, c’est certain.

L’amour est un oiseau rebelle

que nul ne peut apprivoiser,

et c’est bien en vain qu’on I'appelle,
s’il lui convient de refuser.

Rien n’y fait, menace ou priére,

I’'un parle bien, I'autre se tait;

et c’est 'autre que je préfere

il n’a rien dit; mais il me plait.
L’amour! L’amour! L’amour! L’amour!

L’amour est enfant de Bohéme,
il n’a jamais, jamais connu de loi,
si tu ne m’aime pas, je t’aime,
si je t’aime, prend garde a toi!
Si tu ne m’aime pas,

si tu ne m’aime pas, je t’aimel
Mais, si je t'aime,

si je t’aime, prend garde a toil
Si tu ne m’aime pas,

si tu ne m’aime pas, je t’aime!
Mais, si je t’aime,

si je t’aime, prend garde a toi!

L’oiseau que tu croyais surprendre
battit de I'aile et s’envola;

I’amour est loin, tu peux I'attendre;
tu ne l'attend plus, il est la!

Tout autour de toi vite, vite,

il vient, s’en va, puis il revient!

Tu crois le tenir, il t’évite;

tu crois I’éviter, il te tient!

L’amour, I'amour, ’'amour, I'amour!

’amour est enfant de Bohéme,
il n’a jamais, jamais connu de loi,
si tu ne m’aime pas, je t’aime,
si je t’aime, prend garde a toil
Si tu ne m’aime pas, je t'aime,
si je t’aime, prend garde a toi!
Si tu ne m’aime pas,

si tu ne m’aime pas, je t’aime!
Mais, si je t’aime,

si je t’aime, prend garde a toi!
Si tu ne m’aime pas,

si tu ne m’aime pas, je t’aimel
Mais, si je t'aime,

si je t’aime, prend garde a toil



When will | love you?

Good lord, | don’t know.
Maybe never, maybe tomorrow.
But not today, that’s certain.

Love is a rebellious bird

that nothing can tame,

and it is simply in vain to call it

if it is convient for it to refuse.
Nothing will work, threat or pleading,
one speaks, the other stays quiet;
and it’s the other that | prefer.

He said nothing; but he pleases me.
Love! Love! Love! Lovel

Love is the child of the Bohemian,
it has never, never known any law,
if you don’t love me, | love you,

if | love you, keep guard of yourself!
If you don’t love me,

if you don’t love me, | love you!
But, if | love you,

if | love you, keep guard of yourself!
If you don’t love me,

if you don’t love me, | love you!
But, if | love you,

if | love you, keep guard of yourself!

The bird you thought to surprise
bat its wing and flew away;

love is far away, you can wait for it;
if you wait for it no more, it is there!
All around you, quickly, quickly,

it comes, goes, then it comes back!
You think to hold it, it avoids you;
you think to avoid it, it holds you!
Love, love, love, love!

Love is the child of the Bohemian,
it has never, never known any law,
if you don’t love me, | love you,

if | love you, keep guard of yourself!
If you don’t love me, | love you,

if | love you, keep guard of yourself!
If you don’t love me,

if you don’t love me, | love you!
But, if | love you,

if | love you, keep guard of yourself!
If you don’t love me,

if you don’t love me, | love you!
But, if | love you,

if | love you, keep guard of yourself!
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