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To make this performance a pleasant
experience for the artists and other members
of the audience, PLEASE switch off your alarm
watches, MOBILE PHONES and pagers. Eating
and drinking, unauthorised photography and
audio or video recording are forbidden in the
auditorium. Thank you for your co-operation.

0000 All photographs © Nobby Clark

fi

New cast of Pygmalion in rehearsal for the exclusive Hong Kong revival performance.
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A bullying and smug bachelor, Professor Henry Higgins, scientist of phonetics and
linguistics, makes a bet with Colonel George Pickering that he can turn an impetuous
Cockney “guttersnipe” flower girl from Covent Garden, Eliza Doolittle, into a woman
as poised and well-spoken as a duchess within six months. To do so, he must transform
her thick-accented voice, coach her to speak proper English with elocution lessons, teach
her manners and drill her so that she will be educated. The successful transformation has
unforeseen consequences.

00019120 The play is set in 1912

ooo Act |

O00o00ooooooon The portico of St Paul’s Church, Covent Garden
000 Actl

O0o000000000000 Higgins’s “phonetic laboratory” in Wimpole Street
000 Act llI

00o000o0O0ooo Mrs Higgins’s drawing-room in Chelsea

_oooo — — Interval —
000 Act IV

Higgins’s “laboratory”
googoboogoo £8 Y

ActV
oon

Mrs Higgins’s drawing-room
goooooo

0000000000000 000  The Peter Hall Company is performing Shaw's original

019160 000000000000 concise text of Pygma/ion, first published in 1916,
001938000000000000 excluding the extra scene written for the 1938 film version

of the play.
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Humour and Humanity
Bernard Shaw’s Brilliant Mixture of the Comic and the Serious in Pygmalion
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suppressed. Nothing is more HARRISON- ANDREWS

powerful for a dramatist than
a penetrating sense of the
ridiculous. This Shaw had in | | o e OLLOWAY,
abundance. Comedy was his i '“"""“‘"
way of being serious.

“I am staggered by our current
indifference to Shaw,” wrote
drama critic Michael Billington in 2005. However, this
indifference is comparatively recent. Until some years
ago there were usually one or two Shaw productions
available to the theatre-going public. Then, Shaw
became unfashionable — perhaps paradoxically because
his plays were becoming too well-known.

The accepted cliché was that his talent was
for lightweight entertainments, which simply
manipulated his characters as mouthpieces for Shavian
opinions. Perhaps, though, these productions may
have presented a rather different Shaw from the one
that is being rediscovered. It is now clear that Shaw’s
plays are about people, not puppets — and none more
so than Pygmalion. After Mrs Warren’s Profession had
been banned in 1893, Shaw resolved to write no more
plays about social issues; he would concentrate instead
on “plays of life, character and human destiny”. In
Pygmalion he achieved a brilliant synthesis of the
comic and the serious.

Of its comedic qualities, there can be no doubt: the first
three acts culminate in the famous scene in which Eliza
Doolittle, the Cockney flower seller whom Professor
Higgins has undertaken to transform by phonetic
tuition into an impeccably spoken lady, causes a social
sensation with her notorious exit line: “Walk! Not
bloody likely. I am going in a taxi.” The furore caused
by that “bloody” at the first London performance in
1914 has continued to distract attention from what
Shaw achieved in the two acts that follow. There is still
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laughter, but the audience is invited to witness some
complex psychological analysis.

It brings the play closer to Strindberg and Ibsen,
dramatists whom Shaw greatly admired and emulated.
He said that we watch Ibsen’s The Wild Duck “with
horror and pity at a profound tragedy, shaking with
laughter all the time at an irresistible comedy”. This
combination of contrasting extremes is particularly
relevant to Pygmalion, and in performance comedy and
tragedy are pushed as far as they will go.

So what does the seriousness of Pygmalion consist
of? What is it about? Not, certainly, about phonetics,
despite Shaw’s interest in the subject. Eliza asks
Higgins to give her elocution lessons. If the play were
simply about that, it would be irretrievably dated in
our anti-verbal 21st century, where politicians want
to be seen on television chatting away like any other
man in the street. The play is about something much
tougher (and paradoxically more contemporary):
Higgins sets out to change someone’s personality.

From the start their aims diverge. She simply wants to
be taught to speak correctly so that she may get a job in
a florist’s shop rather than having to sell flowers in the
street (with the inevitable risk that she will be arrested
for soliciting). He, on the other hand, wants to create a
“Duchess Eliza”: “My masterpiece”, as he calls her at
the end. The last two acts develop this tension and the
play ends in heartbreak.

What Higgins takes no account of is that his creation
might have feelings of her own, and that in changing
her he might have left her worse off than before. She
herself has no illusions about this: “I didn’t sell myself.
Now you’ve made a lady of me, I'm not fit to sell
anything else ... why did you take my independence
from me?” But as she comes to realise, by teaching her
phonetics, Higgins has actually increased her potential
for independence: “I'll advertise it in the papers that
your Duchess is only a flower girl that you taught, and
that she’ll teach anybody to be a Duchess just the same
in six months for a thousand guineas.” The pupil has
outdone the master.
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Adrian Lukis and Rachael Sterling in rehearsal.

In the film version, and in the musical masterpiece
My Fair Lady, the two characters come together in a
sentimental conclusion: the end is romance. Shaw was
vehemently opposed to this, and when the seriousness
of their relationship is uncovered in the last two acts,
it seems amazing that anyone would think that they
could end up together.

When Higgins says he will miss Eliza, or when she
says, “We were pleasant together, and I came to care
for you, not to want you to make love to me, but more
friendly like”, Shaw is clearly leading his audience to
expect a conventional romantic ending. And he does
that in order to deprive them of it. What emerges
most strongly from the final scene is Eliza’s sheer
independence. She is arguably stronger than Higgins.

Throughout his life Shaw pursued laughter as a
way of being taken seriously. So in act 2, just when
the political temperature of the play is dropping, he
produces a new character, Eliza’s father, the dustman
Alfred Doolittle.

With his marvellous exposition of what it is to be one
of the “undeserving poor”, Doolittle might have been
simply a virtuoso comic turn; in fact, with his verbal
dexterity, he has more than a little in common with
Professor Higgins. When Higgins asks if Doolittle is
“an honest man or a rogue”, he disarmingly replies,
“a little of both, Henry, like the rest of us. A little of
both”. There speaks unaccommodated man, not merely
a music-hall turn.
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Roger Warren on Shaw’s Determination to Subvert a Classical Myth
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Roger Warren
Why did Shaw call his comedy Pygmalion, and not, for
example, Higgins and Eliza, much less My Fair Lady?
Who was Pygmalion? Ovid tells the story in Book Ten
of Metamorphoses, a work, as its title implies, about the
transformation of its characters from one state of being
to an entirely different one.

Pygmalion was a sculptor who created a female statue
so beautiful that he fell in love with what he had made.
He implored the goddess Venus to bring the statue to
life; she did, and Pygmalion married his creation. But
Ovid says that when Pygmalion made his prayer, he
did not dare ask to marry “my ivory maiden”, but “a
woman resembling my ivory maiden” - though Venus
understood what he was actually asking for, and
brought the statue itself to life. Why was he so afraid
to ask directly? Because asking for a stone statue to
become a living woman is to cross boundaries, to usurp
the gods’ prerogative of creation. His fear emphasizes
the dangers of metamorphosis.

That sense of doing something forbidden recurs in
the other major dramatic treatment of the Pygmalion
myth, the statue scene in The Winter’s Tale, an incident
which, significantly, does not occur in the main source
of the play. As Paulina prepares to bring Hermione’s
apparent statue to life, she raises the spectre of black
magic:

Paulina’s point is that to bring a stone statue to life
could only be the gods’ (or God’s) prerogative; but her
“spell is lawful” because she does not need to go so far,
since Hermione has not in fact died. These two stories
of moving statues end in marriage or restoration. But
in Pygmalion Higgins does not marry Eliza. Shaw uses
the Pygmalion myth in order to subvert it.

Nevertheless that sense in the original myth of doing
something dangerous lingers in Pygmalion. Higgins
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Engraving by Fivens in Renouard’s translation of Ovid's Metamorphoses, circa
1610, Mary Evans Picture Library

wants to change Eliza’s personality, not just her speech.
As he says to his mother in act 3, “you have no idea
how frightfully interesting it is to take a human being
and change her into a quite different human being”.
The play is Shaw’s Metamorphoses, and Higgins is
Shaw’s Pygmalion.

But Shaw makes a crucial change to the myth when he
suggests that Higgins’s creation might have feelings of
her own. He invites us to consider, so to speak, what
the statue thinks, what the victim of change thinks.
Not even Shakespeare does that: he gives Hermione
almost nothing to say. But Shaw brilliantly divides
the dramatic interest between Pygmalion Higgins and
his creation - to such an extent, indeed, that audiences
expect these two to come together, as indeed they do
in Ovid.

But Shaw was having none of that. In April 1919
he wrote to William Archer: “I have never been able
to stop the silly and vulgar gag with which Eliza ...
implies that she is going to marry Pygmalion.” This
“vulgar gag” was carried to an extreme in the film of
1938. Although Shaw himself wrote extra scenes for
it, the producers hired other script-writers to provide
the very “sugar-sweet ending” that Shaw detested.
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Shaw only found out about it at the press showing two
days before the premiere. But he is partly responsible
because of the way in which he has written the
final scene.

That ending has the ambiguity of those in
Shakespeare’s comedies. Shaw flirts with the romantic
when he makes Higgins say that he will miss Eliza,
or when he suggests that she might marry Colonel
Pickering, and she replies “I wouldn't marry you
if you asked me”. Whereas Ovid’s Pygmalion did
marry his creation, Shaw’s doesn’t. She is far too
independent — she and her Pygmalion are both too
independent — for that.

There may have been another kind of influence
on Shaw’s dramatisation of Eliza’s independence.
Although the play was not performed until 1914, it
was written in 1912, at the height of the suffragette
movement’s activities. He knew several of the
suffragettes personally, and was sympathetic to
their aims. Indeed in 1889 he had considered
running as a Liberal candidate, urging “suffrage
for women in exactly the same terms as men”. This
provides an interesting context for a remark about
Eliza’s metamorphosis made by Higgins’s shrewd,
compassionate mother, who comments tersely on
“the manners and habits that disqualify a fine lady
from earning her own living without giving her a fine
lady’s income”.

We should not be too solemn about this; Pygmalion is
not a political tract. But it would be characteristic of
Shaw to blend a classical myth with a contemporary
reality.
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George Bernard Shaw

(1856-1950)

1856

Born in Dublin, 26 July, the
only son and third child of a
grain merchant

1871
Leaves school, becomes a clerk
in a land agency office

1876

Moves to London

1879-83

Writes five unsuccessful novels

Appointed councillor of the
borough of St Pancras

1886

Cashel Byron'’s Profession

1888

Becomes music critic of the
Dramatic Review and art critic
of The World

1891

The Quintessence of Ibsenism

1892
Widowers” Houses, his first play

1893
Mrs Warren’s Profession
banned

1894
Arms and the Man

Becomes theatre critic for the
Saturday Review

1895-99

The Man of Destiny,
Candida, The Devil’s
Disciple, Caesar and
Cleopatra, Captain
Brassbound'’s
Conversion, You Never
Can Tell

1903

Man and Superman

1904-07

Eleven of his plays
staged by Harley
Granville Barker at the Court
Theatre

1912
Writes Pygmalion

1914

Pygmalion opens in West End,
directed by Shaw, with Mrs
Patrick Campbell as Eliza,
Herbert Beerbohm Tree as
Higgins

“Commonsense about the
War” (supplement to the New
Statesman)

1920-25

Heartbreak House, Back to
Methuselah, a cycle of five
plays, Saint Joan

Mrs Warren’s Profession finally
staged

1926
Awarded 1925 Nobel Prize for
Literature

1928
The Intelligent Woman's Guide
to Socialism and Capitalism

1929

The first Malvern Festival,
founded by Barry Jackson, is
devoted entirely to his plays,
including The Apple Cart

1931

Publication of critical works:
Music in London 1890-1894,
Pen Portraits and Reviews, and
Our Theatre in the Nineties

1938

Geneva

Film of Pygmalion, with
Wendy Hiller as Eliza and
Leslie Howard as Higgins

1946

Made a Freeman of Dublin

1950
Dies at Ayot St Lawrence,
aged 94

Shaw wrote 57 plays,
numerous essays and
tracts, and gave over one
thousand lectures. (Dates
of plays indicate their first
performance.)
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Creative Team Biographies 000000

Sir Peter Hall has been an internationally celebrated
figure in theatre, opera and film for the last 55 years
and has directed more than 500 productions including
many world premieres as well as the classics.

He was the Founder/Director of the Royal Shakespeare
Company (1960-68), Director of the National Theatre
of Great Britain (1973-88) and Artistic Director of
Glyndebourne Opera. In 1988 he founded the Peter
Hall Company which works in close partnership with
the Theatre Royal Bath. He is also Director Emeritus
of the recently opened Rose Theatre Kingston.

Sir Peter Hall is Chancellor of Kingston University
and the author of a number of distinguished books on
theatre. He is also the recipient of many awards for his
work including two Tonys (US) and an Olivier Award
for Lifetime Achievement in the Theatre. He was
knighted in 1977 for services to the British Theatre.
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Cordelia Monsey’s most recent work includes the
UK premiere of Athol Fugard’s Victory at the Theatre
Royal Bath as part of the 2007 Peter Hall Season.
Monsey has worked as Associate Director to Peter
Hall on seasons at Bath, the Old Vic, in the West
End and on tour.

Productions include: Love’s Labour’s Lost (Rose Theatre
Kingston); The Portrait of a Lady (Theatre Royal Bath,
Rose Theatre Kingston 2008); Pygmalion (Bath,
2007 and Old Vic 2008); Uncle Vanya (Rose Theatre
Kingston and tour); Old Times, Waiting for Godot
(transferring it to the West End in Autumn 2006);
The Bacchae (National Theatre and Epidarus).
Assistant Director credits: Amadeus for Peter Hall
(Old Vic); We Happy Few for Trevor Nunn (Gielgud
Theatre); Richard 111 and King Lear (National
Theatre and international tour); The Fairy Queen
(Aix-en-Provence Festival); Macbeth, The Tempest,
Restoration and Nicholas Nickleby (Royal Shakespeare
Company, London, New York and LA); Carmen
(Glyndebourne).

000000 Simon Higlett
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Set Designer
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Career highlights: Enemies, The Earthly Paradise,
Whistling Payche (Almeida); Accidental Death of an
Anarchist (Donmar); Thomas More, The Russian in the
Woods, Singer (Royal Shakespeare Company); The
Force of Change, Clubland (Royal Court); Amy’s View,
Hay Fever, Long Day’s Journey Into Night, Man and
Boy, The Dresser, Of Mice and Men, Nicholas Nickelby
(West End).

2008 designs: The Glass Menagerie (Manchester
Royal Exchange); Collaboration, Taking Sides, The
Circle (Chichester Festival Theatre); A Doll’s House
(Peter Hall Company, Theatre Royal Bath); Pygmalion
(Peter Hall Company, Old Vic); The Imaginary Invalid
(Shakespeare Theatre, Washington, D.C); School For
Night (Los Angeles).

2009 designs: The Merry Wives of Windsor in
Stockholm and a new play, Haunted.

Opera: most recently, The Barber of Seville (Scottish
Opera).

Winner of two TMA Best Design Awards.

000000 Peter Mumford
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Lighting Designer
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Theatre: Girl With A Pearl Earring (set/lighting design)
(Theatre Royal Haymarket); Carousel, Fiddler on the
Roof (Savoy Theatre); Portrait of a Lady (set/lighting
design); A Doll’s House, Born in the Gardens (Peter
Hall Company, Theatre Royal Bath); Shadowlands
(Wyndham’s Theatre); Uncle Vanya (The Rose
Theatre); The Hothouse, The Rose Tattoo, The Reporter,
Exiles (National Theatre); Rosmersholm, Cloud Nine,
Hedda Gabler (Almeida); The Seagull, Drunk Enough
to Say I Love You? (Public Theater NYC); Dying City
(Royal Court); The Entertainer, Richard 1I (Old Vic);
Private Lives (set/lighting design) (Theatre Royal
Bath); Brand, Macbeth, Hamlet (Royal Shakespeare
Company); Private Lives (West End and Broadway);
Sleeping Beauty, Cinderella, The Nutcracker (Scottish
Ballet); Peter Pan (set/lighting design) (Northern
Ballet Theatre); Madame Butterfly, Peter Grimes
(Metropolitan Opera, NYC); Eugene Onegin (Royal
Opera House); La Cenerentola (Glyndebourne); The
Midsummer Marriage (Lyric Opera of Chicago); Cosi
fan Tutte, Die Soldaten (English National Opera); I
Trovatore (Paris); Siegfried, Gotterdimmerung, Fidelio,
Don Giovanni, Two Widows (Scottish Opera); Katya
Kabanova, Madama Butterfly (Opera North); The
Bartered Bride (Royal Opera House).

Co-director and set and lighting design: L'Heure
Espagnole and L’Enfant et les Sortiléges (Opera Zuid).

1995 Olivier Award for Outstanding Achievement
in Dance and 2003 Olivier Award for Best Lighting
(The Bacchae, National Theatre).

00000000 Christopher Woods

Costume Designer
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Theatre: Songs My Mother Taught Me (Savoy Theatre);
Beautiful & Damned (Lyric Theatre Shaftesbury
Avenue); Cooper! Jus’ Like That (Garrick Theatre);
Jesus My Boy (Apollo Theatre); H.R.H (Playhouse
Theatre); Pygmalion (Albery Theatre); The Importance
Of Being Oscar (Savoy Theatre); Murder is Easy (Duke
of York’s Theatre); The Pyjama Game (Victoria Palace
Theatre); Shades (Albery Theatre); Where There’s A
Will (English Touring Theatre); Love’s Labours Lost
(Rose Theatre Kingston); Portrait of a Lady, A Doll’s
House, An Hour & A Half Late (Theatre Royal Bath);
Once Upon A Time At The Adelphi, Much Ado About
Nothing, Billy Liar (Everyman Playhouse, Liverpool);
Never Forget (Savoy Theatre and UK tour); Pygmalion,
Little Nell (Theatre Royal Bath, Old Vic); Charley’s
Aunt (Theatre Royal Bath); Six Dance Lessons In
Six Weeks (Theatre Royal Haymarket); Daddy Cool
(Shaftesbury Theatre); A Right Royal Farce, Who's The
Daddy (King’s Head Theatre, Islington); Daisy Miller
(Malvern Festival Theatre and UK tour).

0000000 Gregory Clarke
Sound besigner

gboo0oo0o0oODooooooOO0o0ood
gooomooooooOonoooooOoooo
ooooomooooo0oooOonooooo
goooooooOooO0oooOooO0ooObOooDo
g0 oo0ooooooooooO
gooooOomoooOomoooooOomoo
iodoooo0moboOoDmmoooooo
b0 ooooOoooooOomoo
O0oo0obo0o0obooo0obOoboo0obo0on
oo0ooooooOooooooomooooo
gjoonoomooooood

Theatre: No Man’s Land, Tristan and Yseult, The
Emperor Jones (National Theatre); Great Expectations,



0000000 Creative Team / Cast Biographies

The Merry Wives of Windsor, (Royal Shakespeare
Company); Journey’s End (West End and Broadway;
New York Drama Desk Award, Outstanding Sound
Design); Ring Round the Moon, And Then There Were
None, Some Girls, Waiting for Godot, What the Butler
Saw, The Dresser, Amy’s View, You Never Can Tell,
Betrayal, Abigail’s Party (West End); National Anthems
(Old Vic); Measure For Measure, Private Lives, Much
Ado About Nothing, Design for Living, As You Like It
(Peter Hall Company); Uncle Vanya (Rose Theatre
Kingston); The Vortex (English Touring Theatre).

00000 Mick Sands
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Musical Director
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Theatre: Measure for Measure, Miss Julie, Don Juan.
Galileo’s Daughter, Habeas Corpus (Peter Hall
Company); The Burial at Thebes (Nottingham
Playhouse); Prometheus Bound (Sound Theatre,
Leicester Square); Believe What You Will, Eastward Ho,
Beauty and the Beast (Royal Shakespeare Company);
Alcmeon in Corinth (Live Theatre, Newcastle); The
Cherry Orchard (Oxford Stage Company); Beauty and
the Beast (Young Vic and the International Festival,
New Zealand); Blood Wedding (Lyric Hammersmith);
Translations (Theatre Royal Edinburgh); Darker Face
of the Earth (National Theatre) and productions at
the Gate, Notting Hill, including the award-winning
Spanish Golden Age season: Hecuba, The Suppliants
and the Agamemnon’s Children trilogy. Winner of the
Christopher Whelen award for Music in Theatre.
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Mrs Eynsford Hill
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Theatre: Burial at Thebes (Nottingham Playhouse,
Barbican Theatre and US tour); Woman Hater,
No more a-roving, Power of the Dog (Orange Tree
Richmond); Taste of Honey, Inspector Calls (Bristol
0ld Vic); Hedda Gabler, Merchant of Venice (Belgrade
Coventry); Top Girls (Sheffield Crucible); Arcadia,
Mrs Klein, The Devils, Streetcar Named Desire (Wolsey
Ipswich); Macbeth (Salisbury Playhouse); Last Yankee
(Northcott Exeter).

Tours: Cambridge Theatre Co, ATC.

Film: Traces.

Television: Time for Murder; Whistleblower.

Radio: Sense and Sensibility; Secret Garden.

Art Installation: “Travels of Harriet Herring”.

Emma Noakes
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Clara Eynsford Hill
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Trained at: The Oxford School of Drama.

Theatre: Wuthering Heights (Birmingham Repertory
Theatre and tour); Pygmalion (Old Vic); The Sea
(Theatre Royal Haymarket).

Film: The Other Boleyn Girl.

Television: The Bill.

Radio: Winner of the BBC Carleton Hobbs Award
2006. The Brothers Karamazov; Let Me, Maurice;
For The Time Being (Radio 3); This Is My Car Park;
Inside The Whale; The Fall And Rise of Danny Clark
(Radio 4).

googd
Matt Barber
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Freddy Eynsford Hill
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Theatre: Pygmalion (Old Vic); You Can't Take it With
You (Southwark Playhouse); The London Cuckolds’,
Vicar of Wakefield, The Browning Version, Hamlet
(Bristol Old Vic Studio); A Chaste Maid in Cheapside
(Bristol Old Vic Theatre School); Wind in the Willows
(Redgrave Theatre, Bristol); Much Ado About Nothing
(Royal Shakespeare Company); Such Sweet Thunder
(National Youth Music Theatre); Arcadia and Richard
I (Durham Castle).

Film: Vivaldi.

Television: The Heart of Thomas Hardy.
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Rachael Stirling
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Eliza Doolittle
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Theatre: Look Back in Anger (Theatre Royal Bath);
Tamburlaine (Bristol Old Vic); Theatre of Blood
(National Theatre); A Woman of No Importance
(Theatre Royal Haymarket); Helpless (Donmar);
Dancing at Lughnasa; Othello.

Film: The Truth; Framed; Redemption Road; Triumph
of Love; Another Life; Maybe Baby; Complicity; Still
Crazy.

Television: Tipping the Velvet; In the Beginning; Poirot;
Lewis; Miss Marple.

Radio: Hold Back the Night; The Pallisers (BBC
Radio 4).
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Terence Wilton

Colonel Pickering
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Trained at: Manchester University.

Theatre: Never So Good (National Theatre); A
Midsummer Night’s Dream, Henry 1V, The Wind In
the Willows, Cymbeline, Twelfth Night (Regent’s Park);
Two Gentlemen of Verona, ‘Tis A Pity She’s A Whore,
A Chaste Maid (Almeida); The Creditors (Southwark
Playhouse); Uncle Silas (Lyric Hammersmith); Anfony
& Cleopatra (Old Vic and world tour), Hamlet (Royal
Shakespeare Company); Anthony & Cleopatra, Hedda



Gabler, King Lear (Manchester Royal Exchange).
Television: Family Affairs; The Forsythe Saga; The Bill;
Inspector Alleyn Mysteries; Dial M For Murder.

Film: Dear Rosie; Anne of the Thousand Days.
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Adrian Lukis

Henry Higgins
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Theatre: Kafka’s Dick (Watford Palace Theatre);
The Philadelphia Story, Cloaca (Old Vic); Dinner
(Wyndham’s Theatre); Dead Funny, The Front Page
(Chichester Featival Theatre); The Relapse, Sleep With
Me (National Theatre); The Park, Macbeth, As You like
It, School of Night, All’s Well That Ends Well (Royal
Shakespeare Company).

Television: Lewis; Heartbeat; Touch of Frost; The Bill;
Trial and Retribution XIII; Midsomer Murder; Judge
John Deed; Spooks.
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Mark Extance
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Bystander / (understudy)
Henry Higgins, Alfred Doolittle
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Theatre: “Narracott” in And Then There Were None (UK
tour) where he understudied the roles of “Armstrong”
and “Blore”; “The Bystander” and understudy
“Doolittle” and “Higgins” in Pygmalion (Old Vic and
UK tour); “Yefim” and understudy “Vanya” in Uncle
Vanya (English Touring Theatre); Old Times (Theatre
Royal Bath); Waiting For Godot (Peter Hall Company);
“Cook” and understudy “Finch McComus” and
“Bohun” in You Never Can Tell (Peter Hall Company);
“Lane” and “Merriman” in The Importance of Being
Earnest (Green Room Theatre Company); “Renault”
in Venice Preserved (Arcola Theatre).
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Timothy Speyer

Sarcastic Bystander /
(understudy) Colonel Pickering
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Trained at: Guildford School of Acting, graduating
in 1994 as winner of the Max Adrian Cup for Best
Actor.

Theatre: Great Expectations (Manchester Library
Theatre); The Merry Wives of Windsor (Shakespeare’s
Globe); The Vortex (Apollo Theatre); Arms and the
Man, The Anatomist, Goblin Market (Southwark
Playhouse); She Stoops to Conquer, The BFG (0ld
Rep Theatre Birmingham); A Midsummer Night's
Dream (Eye Theatre); The Clubhouse (Hampstead
Theatre); The Wind in the Willows (Torch Theatre,
Milford Haven); The Revenger’s Tragedy, While the
Sun Shines, Tom’s Midnight Garden (Birmingham
Stage Company).

Television/film: Londoners; The Hutton Enquiry; The
Unmarried Family; Xchange; The Hanging Tree; The
Clap (Runner up the Edinburgh International Film
Festival and the London Film Festival 2005).
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Steven Alexander

Taximan / Bystander
(understudy) Bystander,
Sarcastic Bystander,
Freddy Eynsford Hill
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Trained at: Academy of Live and Recorded Arts where
he was nominated for the Spotlight Prize for Most
Promising Graduate.

Theatre: Pygmalion (Peter Hall Company, Old Vic);
Great Expectations (Brockley Jack Theatre); The
Russian Doll Theory (Yvonne Arnaud Theatre); Enjoy
(Watford Palace Theatre); The Taming of The Shrew
(Polesden Lacey Open Air Theatre); David Copperfield
and The Lower Depths (ALRA).

Film: Amazing Grace; Traffic Lights.

Television: Waking the Dead (BBC); What Makes Us
Human? (Channel 4).

Audio credits: Harry & The Wrinklies (RNIB); The
Cursed Sword, Catcall (Oakhill Publishing); Collins
Primary Literacy (Harper Collins); Strike a Light, Mel
Gibson Doesn’t Wear Tights, The Ghost Train (BBC).
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Bystander / (understudy)

Eri/ZCI Doolittle, Clara Eynsford

Hill, Parlourmaid
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Trained at: Mountview Academy of Theatre Arts
where she was selected for the Sam Wanamaker
Competition, performing Ben Jonson’s New Inn at
the Shakespeare's Globe. A degree in Contemporary
History at the University of Sussex.

Theatre: Pygmalion (Peter Hall Company, Old Vic);
Mary Goes First (The Orange Tree); Gaslight (The
English Theatre, Frankfurt); A Warwickshire Testimony
(The Pleasance, London).

Film: Driven; 12:30; Elephant Trunk; Just Another
Day.

Television: Zero Hour (Discovery Channel).
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Maggie Ollerenshaw

goooo
Mrs Pearce
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Theatre: “Martha” in Who's Afraid of Virginia Woolf
(Swan Theatre); “Blanche” in Streetcar Named Desire
(Gateway, Chester); “Mistress Ford” in Merry Wives of
Windsor and “Queen Eleanor” in King John (Northern
Broadsides).

Film: Last of the Summer Wine (BAFTA nominated);
Wavy Mavis in Open All Hours; Florence Ranby in
House of Elliot; A Private Function; Pierrepoint.

One woman show: Yours Sincerely has toured
extensively.




Geoff Leesley
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Alfred Doolittle

ooooooooooooo
ooooooooooboooo
oooOoooooooooo
goooOoooOoboooooboOoer400000
oooo

oo@moo0oOopooOooooooo

000 o0ooooOoooooOonooooo
00nooo0oooo0Omooooonoo
oooo

Trained at: Royal Academy of Dramatic Art.
Theatre: Seasons in Repertory, the National Theatre
and London’s West End. Productions have taken him
to Europe, Brooklyn Academy of Music in New York
and the 1974 Hong Kong Arts Festival.

Film: Ashes and Sand; Second Best; Wimbledon.
Television: Bergerac (4 Series); Casualty (5 Series); Only
Fools and Horses; Coronation Street; Midsomer Murders;
Wire in the Blood; Little Britain (2 Series).
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Antonia Pemberton

Mrs Higgins
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Theatre: Uncle Vanya (UK tour); Amy’s View (UK
tour); Equus (Albery Theatre); Straight Up ( Picadilly
Theatre); The Licentious Fly (Mermaid Theatre); Arsenic
& Old Lace, The Rivals (The Haymarket, Leicester);
This is Where We Came In (Alan Ayckbourns Theatre
in the round); Beyond Reasonable Doubt (Queens
Theatre); Next of Kin, Marriage of Figaro, Man &
Superman, Napoli Millionaria, Uncle Vanya, Richard
IIT (UK and US tour) (National Theatre); Julian
Mitchell’s new play Falling Over England (Greenwich
Theatre); House & Garden, Three Sisters (National
Theatre); number 1 tour of Amy’s View; playing Alan
Bennett’s “Mam” in The Lady in the Van (Theatre
Royal Bath).

Film: Naked Civil Servant; Little Lord Fauntleroy;
Passage to India.

Television: Renoir My Father; Brass; Another Flip for
Dominic; Bergerac; All Passion Spent; Lost Belongings;
Behaving Badly; Lovejoy; Under the Hammer; Rosemary
& Thyme; Doctors; The Bill; Ruby; Shadow.
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Corinna Marlowe

o0moboooboooooo
goooooooooool
Parlourmaid / (understudy)
Mrs Eynsford Hill, Mrs Higgins,
Mrs Pearce
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Trained at: Central School, and Drama Centre,
London, after Cambridge University.

Career highlight: 20 months in the West End as
“Margrethe Bohr” in the National Theatre production
of Michael Frayn’s award-winning three-hander,
Copenhagen.

Theatre: Pygmalion (01d Vic 2008); Lettice and Lovage,
Jeffrey Bernard is Unwell, When She Danced (West
End); Countrymania, Entertaining Strangers (National
Theatre); Arms and The Man.

Tours: title role in Euripides’ Hecuba (Foursight
Theatre).

Television: Love Hurts; Footballers’ Wives; Extra Time
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Theatre Royal Bath Productions
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Theatre Royal Bath Productions is the Theatre Royal Bath’s
production arm and has created over 70 productions in the
last nine years. West End credits include Harold Pinter’s The
Birthday Party (Piccadilly Theatre), Joe Orton’s Entertaining
Mr Sloane (Arts Theatre), Ron Hutchinson’s The Beau
(Theatre Royal Haymarket), David Williamson’s Up For Grabs
(Wyndham’s Theatre), Mike Leigh’s Abigail’s Party (New
Ambassadors / Whitehall Theatre), Shakespeare’s R & J (Arts
Theatre), Harold Pinter’s Betrayal (Duchess Theatre), Samuel
Beckett’s Happy Days (Arts Theatre), Ronald Harwood’s The
Dresser (Duke of York’s Theatre), George Bernard Shaw’s You
Never Can Tell (Garrick Theatre), Amy’s View by David Hare
(Garrick Theatre), The Importance of Being Earnest by Oscar
Wilde (Vaudeville Theatre), The Deep Blue Sea by Terence
Rattigan (Vaudeville Theatre), John Mortimer’s Legal Fictions
(Savoy Theatre) and George Bernard Shaw’s Pygmalion
(Old Vic). Enjoy by Alan Bennett is currently running at the
Gielgud Theatre.

Theatre Royal Bath Productions’ collaborations with the Peter
Hall Company have included: Betrayal by Harold Pinter,
Design for Living by Noel Coward, The Fight for Barbara by
D.H. Lawrence, Cuckoos by Guiseppe Manfridi, Shakespeare’s
As You Like It, Man and Superman by George Bernard Shaw,
Don Juan by Moliere, Galileo’s Daughter by Timberlake
Wertenbaker, Blithe Spirit by Noel Coward, Shakespeare’s
Much Ado About Nothing, Private Lives by Noel a, You Never
Can Tell by George Bernard Shaw, Waiting for Godot by
Samuel Beckett, Measure for Measure by Shakespeare, Miss
Julie by August Strindberg, Habeas Corpus by Alan Bennett,
Look Back in Anger by John Osborne, George Bernard Shaw’s
Pygmalion, Little Nell by Simon Gray, Peter Hall’s acclaimed
adaptation of Orwell’s Animal Farm, Alan Ayckbourn’s How
The Other Half Loves, the European Premiere of Athol Fugard’s
new play Victory, The Portrait of a Lady by Henry James
adapted by Nicki Frei, Henrik Ibsen’s A Doll’s House and Born
in the Gardens by Peter Nichols.

Theatre Royal Bath / Peter Hall Company productions in the
US have included As You Like It (New Haven, Columbus and
Boston in 2003, and Los Angeles, San Francisco and New York
in 2005) and The Importance of Being Earnest (Los Angeles,
Columbus, New Haven, Phoenix and New York in 2006).





