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you for your co-operation.
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BREBEFESR

Asia Pacific Dance Platform

BBEMEN2009FEXEY [ZEX  The Asia Pacific Dance Platform (APDP), initiated
HEYS | REDAEHNERERH and curated by the HKAF to promote the creativity
WA SENSMREE D K ES and dynamism of contemporary dance in the Asia
B o 010 E BT EEEE  EE Pacific region, proudly enters its second season.
- - The APDP brings stimulating new works by six
“REAZETA - RAES . BA € N Y

- e i amemge | Artists from four countries and five cities who also
’*’dﬂ * REIRRBRNO AR *ﬁ share their thoughts with the audience, presenters,
REBEN - THEHREXE dance professionals and dance critics, through a

/T\fMFﬁE’J%*ﬁﬁl £ SREBEEER ?’E series of inspiring workshops and discussions.
ESEMRE > MEEEHI

10/3 1% _1:7:00 - 10:00pm T {4 Workshop ZEBMERAMEE
= Wed Bl - mE  EXTHEEBEDNE Y-Space Studio
Lucy Guerin : Developing Movement from Verbal
or Written Material

11/3 E411:00am - F441:00pm T {E35 Workshop HEAZ
M Thur RIRREETEY Iiingnan UnivgrsiFy .
Cambodian Dance Workshop (B3R A% By invitation)
% 17:00 - 11:00pm #2% & £ 38 T /£ Video and Dance Workshop BB H KRR
O FER N 1) City University of
Body Movement Through Camera Hong Kong
12/3 F4+5:00 - B 1:7:00pm $2 5/ I S8 T4 Video and Dance Workshop SEEREAFE
. Fri SRIHZEEIE T 15 Cambodian Dance Workshop  Y-Space Studio
13/3 T4-2:30 - 4:45pm & Performance HEBIRBARIS
7N Sat =%IBE Three Solos Blac_k B_ox Theatre,
(KAE3E) Untrained Kwai Tsing Theatre
1 1:7:30 - 9:45pm B Performance
(RSB Khmeropédies Il
T K
# 1:9:45pm JE&EHE Post-Performance Dialogue
14/3 E%11:00am T {E+h Workshop ZERERAEE
H Sun  F#1:00pm HES: ERERTS Y-Space Studio
Qu Jianan : Improvisation and Atmosphere
F4+2:30 - 4:45pm & Performance Z5RR2RE5
(ERESEN) Khmeropédies Il Blac'k B'ox Theatre,
i K Kwai Tsing Theatre
W 1:7:30 - 9:45pm & Performance
=% 7B4£E Three Solos
(KREEENBRY Untrained
W 1:9:45pm JEB RS Post-Performance Dialogue



Programme &i H

2010F3A138EH7 (A1) Matinee, Saturday 13 March 2010
2010563A14HEHA (%H) Evening, Sunday 14 March 2010
LS China
MmES Qu Jianan
=XBE Three Solos
(B%i) White Chrysanthemums
CFHEKED Surface
{PaA Project) ttREE PaA Project World Premiere
— FIERE — — Interval —
i Australia
B4 HEEZEE Lucy Guerin Inc
(R 2R ) Untrained
okt E Festival Plus
14.3.2010 (H) %% 14.3.2010 (Sun) Evening
RIBESE Post-Performance Dialogue
BB TR HE L - HAEASH If you would like to meet the artists, please remain in the
auditorium after the performance.
HIEESHEME AT B iER - RBAEMRE B For details please refer to the Festival Plus Booklet or go to
#uk © www.hk.artsfestivalplus.org the Festival Plus website: www.hk.artsfestivalplus.org
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Choreographer’s Notes

White Chrysanthemums

Text: Qu Jianan

White Chrysanthemums is an improvised piece |
created in November 2007. Initially, | was creating
a dance solo entry for the festival euro-scene
Leipzig in Germany. However, my grandfather died
suddenly two weeks before the premiere, and | lost
all my creative impulse and withdrew myself from
the creative process. | simply could not continue
my work with the original idea because | was
greatly perturbed by my sudden loss. One week
before the dance festival, the organiser called me
to reconfirm some information. At that moment,
| saw the white chrysanthemums lying around my
room in remembrance of my grandfather, and |
immediately requested that the name of my piece
be changed to White Chrysanthemums.

The man on the other side asked, “The name is
changed, what about the music?”
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“There will be no music.”

Three days later, | arrived in Leipzig with some
white chrysanthemums; and created this solo
improvisation work that same day. In this work, | did
some soul-searching and pondered two issues —
“death” and “what is the most valuable thing in
life?”. All the props used on stage were taken from
the my hotel room and my luggage.

White Chrysanthemums won first prize for Best
German Dance Solo in the festival.

Surface

Noir Désir
A Silver Mt Zino
Peter Thelhamer

Music
Lighting Designer

| find myself swimming between different cultures,
And constantly being swallowed by them.
Somehow, | am being constantly rejected,

They spit me out again and again.

Sometimes, | feel like I'm swimming between
two walls,

With both sides flaunting their dazzling differences,

But | belong with neither.

Let me surface to take a breath.

PaA Project
A little surprise for Hong Kong,

can’t say too much.

White Chrysanthemums and Surface are translated by Vicky Leong
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Qu Jianan

REGRE - £E  BEHSENRHES  FRRBIFERAALRBERR
EIRERERTT - 1985F2AERILFRER - AEBBERLEEEERETE
O BRBWAAERMAIABEFRREAEER - EXEEREHLTEMRE
% RiFIX DAEREBRIGEE - FRRREEFER  GEFEFNE - LF -
BEHE - RBUE - ZERED - Bl B AEBRE - BA - R EH - BE - FENE - BFR
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Born in Shandong, China, and based in Austria, Qu Jianan trained in classical ballet at the
Shanghai Dance School from 1996 to 2003. He later moved to Linz to study contemporary dance
at the Anton Bruckner Private University, graduating with a master’s degree. As a dancer, he has
worked with choreographers worldwide including Philip Egli, Chris Haring, Charles Linehan, Andrea
Boll, Rose Breuss, Liz King, Filip Van Huffel, Elio Gervasi and Catherine Guerin. He has also worked
with dance companies such as Switzerland’s Konzert und Theater St Gallen, and Austria’s x.IDA
Dance Company and Editta Braun Company.

According to Qu, his choreographic works are semi-improvisational, which is the key element in
dance performance that always fascinates him. His choreographic works have been performed at
major dance festivals including ImpulsTanzFestival Vienna 2006, festival euro-scene Leipzig 2007,
Szene Bunte Wahne Festival Vienna 2007, Internationales Tanztheaterfestival Graz 2008, Tanz
Festival 638 Kilo, Tanz und andere Delikatessen 2008, Schaxpir-Festival Linz 2008, St Polten
Festspiele 2008 and Burgenlandische Tanztage 2009.

In 2007 Qu was awarded the first prize for Best German Dance Solo in festival euro-scene Leipzig
for his solo work, White Chrysanthemums. In 2006, he received the top choreography prize of the
first Szene Bunte Wahne Choreographie-Wettbewerb in Vienna. Since 2007, Qu has been teaching
contemporary dance technique and repertoire at the Anton Bruckner Private University.

p)JIES3-1 = Festival Plus

14.3.2010 (H) _E/11:00 - F%-1:00 14.3.2010 (Sun) 11:00am - 1:00pm
HESBEET (Y Qu Jianan Dance Workshop:

BB R SR Improvisation and Atmosphere
MAER S BEEREERR ? This workshop offers participants methods and concepts
HEBES MM ENEEFEESR AT - XWEBE  to develop and direct their own improvisations. Qu will
BERES NERERR S RBETSNER share with participants how he creates atmosphere

through body movement. Participants are encouraged to
explore the relationships between body and mind through
interactive games.

BAEEESEREBRTES - For dance students and dance practitioners.
DMEEFTEEFZTLR - Professional dance experience not necessary.

e HEHEEREAER Venue: Y-Space Studio

#E 15 No of participants: 15

£/ : $100 Fee: $100

HAE/ L@ In English/Putonghua

HIEESHEMB M BER > RABMREE For details please refer to the Festival Plus Booklet or go to
#u5 © www.hk.artsfestivalplus.org the Festival Plus website: www.hk.artsfestivalplus.org
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Credits

Choreographer/ Director
Lucy Guerin

Dancers/Performers
Byron Perry, Antony Hamilton

Visual Artists/Performers
Simon Obarzanek, Ross Coulter

Music
Duplo Remote

Production Manager
Matthew Scott

Producer
Michaela Coventry
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Choreographer’s Notes

Text: Lucy Guerin

Untrained questions our ideas about what is worth
watching in a performance. It is a dance experiment
where two dancers and two visual artists with no
dance training, execute a series of tasks in the
context of a performance. It is not a dance in the
traditional choreographed sense where dancers
learn set movements and do the same thing every
time they perform it. Each performer responds
to a list of written instructions. Depending on
their physical histories and whether they have
a dance background or worked in visual art,
their responses to the instructions are different,
essentially revealing their physical natures and
to a degree, their personalities and the way they
approach their work.

The meaning and intensity of the work is revealed
in the build-up and ordering of the tasks, and in the
efforts of each performer to articulate himself within
this framework, through physicality, personality,
humour, skill and effort. There is an overall arc
of experience for performer and audience which
gives structure and dynamism to the work. We
finally arrive at a different understanding of the
performers we are watching and change our
expectations of a performance.

CREIER) REFAEMEFOCERERME -

CREFNER) KB4 - HEZEBESFTMERHO

HREEESEY -

BHEMEEE EWEAENZRREMR - ER

Untrained was developed in the Culture Lab through Arts House-The City of Melbourne.

Untrained and Lucy Guerin Inc are supported by Arts Victoria, the Australia Council for the Arts, Arts
House-The City of Melbourne and the Helen Macpherson Smith Trust.



B4 - wEHME | Lucy Guerin Inc

Bt HEZERGERBS - HER2002FEEHAAY - UBERBWHEE - FERETS
UETEBMARANES  BORKEEREN - BRRAE -

EREEREET #5 52 XF IEANRFIURGERBNES -
ZEARRENNEERSERE  cHRERERENTAMMAERNEBRLEER - ZMABBEE
B ChEEAME) RERATSAERMUAMETS - ZEEEE [ER] HEBDIBERNE
H AERREBREABBRTIEY  SHIESEEBRERFEEEMRTE -

Lucy Guerin Inc is a Melbourne-based Australian dance company established in 2002 to produce
new work by choreographer Lucy Guerin. Renowned for the skill and audacity of its small group
of performers, the company is committed to challenging and extending the art of contemporary
dance. A typical production might involve voice, video, sound, text and industrial design as well as
Guerin’s lucid choreography.

Lucy Guerin Inc is a major influence on the identity of Australian dance. Much of this stems
from the company’s programmatic research into choreographic practice through Pieces for Small
Spaces, its annual curated programme for emerging choreographers in Melbourne. The company
also sponsors studio showings of first-draft works through its First Run presentations, offers
workshops with local and international artists, presents one-off special events and maintains an
artist-in-residence programme.

www.lucyguerin.com

B - HiE w2
Lucy Guerin Choreographer

B# - HEREEWEA  1902F2XNBMNTREBRRRMHL - ERNEF
AIEZEEEL - EERAHRAZMNEL > BN - FF - HKE - BER &
ERMXEH BSAEBEHNCERETROREEE - BUN - SMFEEH
B LR ER -

LEEREY  M000FMEZEERMRREMR  REZBEBHEEBRFEELEEER - 2007
FooBEm (BREEXE) BERN [REE] RERER WEEHEEMFE . UR—ERENM
SR o

Melbourne-based Lucy Guerin graduated from the Centre for Performing Arts in 1982. She spent
seven years in New York dancing with several dance companies. She has received commissions
from dance companies in Australia, Denmark, the UK, Japan, and from festivals like The Berlin
Literature Festival, Dance Works Rotterdam and Mikhail Baryshnikov’s White Oak Dance Project.
Her works have been seen in Europe, Asia and the US.

Guerin has won numerous awards, including the Sidney Myer Performing Arts Award in 2000, and
the French Prix d’auteur from the Rencontres Choregraphiques Internationales de Bagnolet. In
2007, her work Structure and Sadness won an Australian Green Room Best Choreography Award,
a Helpmann Best Dance Work Award and an Australian Dance Award.

s
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ZH - 54 | Ross Coulter BEEMR/KEE Visual Artist/Performer

BEH - SRH007TFU-SEMEBELNEERNESTDEMBREX - IFUNETER (ER
MREE) REAARBESHEWR - N ERERRAERBNES  BNSEESTERE - 2H
REGHESRFTART UNEMHOREE

BREN2007TFEEBE LG E R » 2006 FBESFITREREMETER » 2005FBHFH - BFEEK
BB R REREAERE o

In 2007 Ross Coulter completed his Bachelor of Fine Art at the Victorian College of the Arts
with first class honours. That same year his short film When Your Feet Don't Touch The Ground
premiered at the Melbourne International Film Festival. His work has been exhibited at the
Institute of Contemporary Art in London; the Tweed River Regional Art Gallery; Federation Square
Melbourne; and Te Tuhi, New Zealand.

Coulter has received several awards including the Alliance Francaise Award in 2007, the National
Gallery of Victoria Trustees Award in 2006, the Stella Dilger Encouragement Award and the Best
Video Art Work Award in 2005.

RHRE - EE

TR - EERERER - METRALYZF - 1999¢iﬁlx,ﬂ|&/§$’|\/ﬁ$ CRNBHEEEE R
NEREEEIS - KageRBBEIS - HHHERE4H - TESE

EERERTHEE BELFHE LA EEE iﬁ%ﬂﬁﬁﬁm%’aﬁ* : 'I%nnl&bﬂim ZENE
# 2 2009FM/R2008FEMEm (BREBAIE) KEME [KEE] £ DHAMR/IBGERGR
RES/BRE - HihfrERE : 2005F [REE ] 5115'3%%‘**’*&2009¢h51 REBHEER -
Antony Hamilton trained in dance in Sydney, Perth and New York. Since 1999 he has worked in
Australia and abroad with the Australian Dance Theatre, Kage Physical Theatre, Chunky Move
and Lucy Guerin Inc.

As choreographer, he has received commissions from Chunky Move, Dancenorth, The Victorian
College of the Arts, Stompin and Rogue. In 2009 Hamilton received two Green Room Awards for
Set and/or Costume Design and Concept/Realisation for his 2008 creation Blazeblue Oneline.
Hamilton also won the Green Room Award for Best Male Dancer in 2005, and the Helpmann
Award for Best Male Dancer in 2009.

$# /%RE% Dancer/Performer

% - BFE+#.B %= | Simon Obarzanek BESIMR/REE Visual Artist/Performer

AR - BEER1968FERUES] - RERHA » BEEAKRZMER M - BEFEIiTEEHR
BAZRE  B2NBLZRER  WESATEREMERAOE R ZH S EmEY -
BELEREESEMERAEM P OESEMARS AR EEE Y1 m E R S BB S Y 88
WHE > BFRENEREGE  EEAESFTERENE  BEEHIEYERESEREHILE
flTEE

Melbourne-based Simon Obarzanek was born in Israel in 1968. He has held solo exhibitions of his
art work at the Monash Gallery of Art and the Karen Woodbury Gallery. He has also taken part in
numerous group shows such as those held by the National Gallery of Victoria and the Mike Weiss
Gallery, New York.



Obarzanek won the Second Melbourne Airport Innovators Award (2008) at Linden Centre
for Contemporary Arts, St Kilda and his work is held in several Australian public collections
including the National Portrait Gallery, Canberra; the National Gallery of Victoria, Melbourne; the
Powerhouse Museum, Sydney; and the Gold Coast City Art Gallery.

- WE | Byron Perry §|# /8% Dancer/Performer

Hfa  MERESFTEMBREE  SREN  BUNKREEEL - SFEBNENR 2EEE
BERAL - BS - FTER BR- WY HEE CRE SN - #E B4 SESE - FAE -
TR BF AR 0% 8BFR - ZRE - EXHERES - AHE-

MEGZRE [REE] BRREMEREEIRE 20055 L HLAIBEBEMEIRIESR - 2006
FRERNEERRLBFERR [KEE] HEBHER -

A graduate of the Victorian College of the Arts, Byron Perry has toured Australia, Europe and the
US developing and performing roles with Douglas Wright, Leigh Warren, Nannette Hassall, Chunky
Move, Paul Selwyn Norton, Lucy Guerin Inc, Phillip Adams, Lloyd Newson, Kate Champion, Antony
Hamilton and Kate Denborough.

Perry is a multiple nominee for both the Green Room and Australian Dance Awards and in 2005
was nominated for the Rolex Mentor and Protégé Arts Initiative. In 2006 he received an Australian
Dance Award for Outstanding Performance by a Male Dancer and won the Green Room Best Male
Dancer Award.
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Programme &i H

Evening, Saturday 13 March 2010
Matinee, Sunday 14 March 2010

Cambodia
Emmanuéle Phuon
Khmeropédies Il

— Interval —

Hong Kong and Japan
Dick Wong, Takao Kawaguchi, Koichi Imaizumi
Tri_K World Premiere

Performed in English and Japanese

Festival Plus

13.3.2010 (Sat) Evening

Post-Performance Dialogue

If you would like to meet the artists, please remain in the
auditorium after the performance.

HIFE2HEMEMEE B i - VBN R

ik © www.hk.artsfestivalplus.org

For details please refer to the Festival Plus Booklet or go to
the Festival Plus website: www.hk.artsfestivalplus.org
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Credits

Choreographer
Emmanuéle Phuon

Dancers

Biduction photographs © Anders Jiras

Sam Sathya, Chey Chankethya
Chumvan Sodhachivy, Phon Sopheap

Music
Yves Montand

Tep Monorom dance

Maurice Ravel

Claude Debussy

Trois Petites Notes de
Musique

Cambodian classical
dance repertoire

String Quartet in F
Performed by
Emerson Quartet

Serenade and Finale from
Cello Sonata in D minor
Cellist: Maurice Gendron
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11.3.2010 (M) E%-11:00 - F4-1:00
1B BEAS

B BEAS

12.3.2010 (f) FZ4-5:00 - ¥ 1:7:00
W8 HERERAIEE

Einsturzende Neubauten Walkie-Talkie Babylon
Tiny Toones Phnom Penh Sai Sa Bok

Einsturzende Neubauten Somewhere Over
the Rainbow

Note on original rap music by Tiny Toones:
Beats: Peanut
Lyrics and Singers: Vy Chamroeun

Kong Piseth (JR)
Producer
Amrita Performing Arts
(www.amritaperformingarts.org)

Photographer
John Vink

The first phase of this work grew out of a workshop
that took place at the Baryshnikov White Oak Dance
Center in the US state of Florida in August 2008 with
generous support from the Howard Gillman Foundation
and the Asian Cultural Council. The premiere of the work
in Phnom Penh in March 2009 was made possible by
generous support from the Asian Cultural Council and
the Rockefeller Foundation.

Festival Plus
Cambodian Dance Workshop

REVSAE  BRESRHMEEREMERDMIE Choreographer Emmanueéle Phuon and Senior Master
ENAE RO HEENEARKSE  TH (S8EM Sam Sathya give an overview on Cambodian court dance,
Bl BHERRSWRGHAEFE - ZREFAE followed by a class led by performers of Khmeropedies I,

covering basic gestures and movements of the male, the
female and monkey roles.

Tutors: Performers of Khmeropédies Il

11.3.2010 (Fri) 11:00am - 1:00pm

Venue: Lingnan University

Co-presented with Lingnan University

12.3.2010 (Fri) 5:00 — 7:00pm

Venue: Y-Space Studio

HEESHEMHMHESRIER B MHEE
#3h © www.hk.artsfestivalplus.org

For details please refer to the Festival Plus Booklet or go to
the Festival Plus website: www.hk.artsfestivalplus.org
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Choreographer’s Notes

Text: Emmanuéle Phuon

Khmeropédies is a merger of the words Khmer and
Gymnopedies, a reference to Satie, and is intended
to mean exercises in Khmer style.

The basic idea for the work is to take Khmer
classical dance vocabulary and change its context,
to apply it in different ways and to different themes,
and to push it as far as possible from its original
form and yet to keep it recognizable.

Khmeropédies Il which was developed in Phnom
Penh is about the dialogue between an “older” star
dancer and teacher, rooted in traditions and her
three young students who are curious and want
to experiment with other techniques.

| envisioned this whole thing as a process of sharing
my experience as a contemporary dancer with my
country of origin. | am interested in seeing where
and how these two forms of dance will meet. |
am searching for a dialogue between new and old
ways of expression, using dance as the language we
have in common. | hope that this will contribute to
feeding the curiosity and will of the new generation,
who will then create their own vocabulary... a
freedom of speech through dance...

35
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Emmanuele Phuon Choreographer

EREMENESMAE  BZXRBELISHEER HIREERBEERSE
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French-Cambodian Emmanuéle Phuon lives in Brussels, Belgium. She started her training with the
Royal Ballet of Cambodia at age five. In 1975, she moved to Bangkok with her mother where she
lived until she decided to become a dancer and left for Avignon, France at 16. There she studied
and graduated from the Conservatoire National de Danse in 1986. She went to New York in 1987
and performed with the Elisa Monte Dance Company from 1989 till 1994, the Baryshnikov White
Oak Dance Project from 1995 till 2001 and has worked with many different choreographers.
Khmeropédies Il is her second choreography and will be part of a larger project in three sections.
The first, Khmeropédies I, a solo for dancer Kunthea Ken was performed in New York in April 2007
at the Baryshnikov Arts Center.

#* - 1R | Sam Sathya % Dancer

DRMERI1969F - 1981 FHEZELGEENLMAR - 1988FRTNBEURNRFHAERER
ZM o DREREFHERMNPLEEE » EAEULENBHRBRELF (BETH) WEHTE
FENAE  ERERKRSFEEENTBH LED c PREEANEARERFEREHLLIR - 8 - BEHEH
SEARLTHRSFEFETEEESE B8 (UEX 7)) (MFEEDSTHDREE (RER)) » (BR
) UK (BRZUNzZ) (BREEBELEN (BE)) - PRESARXRRBEZESHELRE
BEE wISAREERSFERSE  WRERAREE-

Sam Sathya was born in 1969 and started learning classical dance majoring in the female
role in 1981. She finished training in 1988 and became a classical dance teacher a year later.
Sathya is a star dancer at the School of Dance. She performed the role of Seda (Sita) in the
Cambodian Ramayana epic in all of the Ministry of Culture and Fine Arts’ performances including
the Ramayana Festival at Angkor Wat. Sathya was lead dancer in the contemporary classical
dance pieces by the renowned Cambodian choreographer Sophiline Cheam Shapiro including
Samritchak (a re-interpretation of Shakespear's Othello), Seasons of Migration, and Pamina
Devi (a re-interpretation of Mozart's Magic Flute). She has represented Cambodian dancers in
international and local conferences and workshops. She has choreographed a number of classical
dance works and performed in @ number of contemporary dance pieces.

# - E®=#E | Chey Chankethya £% Dancer

EREDAREEREREE  RABEREMER - 2005FBNE L8 - AR HDRRIFER
BENGEz— SNBEFEURARMNEL  YEENMAEEEAZRLEI RFEZEINERE
RES WAV TEEEE  UETENEE ARERAEISREFS -

Chey Chankethya started her classical dance training at age six. She attended the Royal University
of Fine Arts, obtaining her bachelor’s degree in 2005. As one of Cambodia's best classical dancers,



Kethya has performed and participated in numerous dance workshops worldwide. She was awarded
a Choreography Arts Management fellowship by the University of California, Los Angeles (UCLA).
Kethya also founded Trey Visay (Compass), a contemporary dance initiative to explore and create
contemporary dance vocabulary.

£E - FEME | Chumvan Sodhachivy 2% Dancer

BERE 10T REERBREREE  TERELUREMHAL  EREREEEREZH -
Hitb 4R E M ESRER (Soryakheat Chankheat) 1£20074#I5 —ERencontres Internationales de
TheatreBiBIET L& - HEMEZR 7T RREME Ok KA » R2008FE—RBIEVEL o BRERE
B2HEBTENE B EMNEL - BWETRITAES -

Chumvan Sodhachivy began training in Cambodian classical dance in 1994. She was trained in
both the male and female roles, and also in folk dance, and Cambodian large shadow puppetry.
Her classical dance Soryakheat Chankheat was featured in the first Rencontres Internationales de
Theatre 2007 festival. She was then commissioned to choreograph a contemporary work Water
Master by the same festival in 2008. She has participated in exchange programmes, festivals and
workshops in the US, Europe and throughout Asia.

B - &% L | Phon Sopheap % Dancer

RAELEYEREETARACHIIR 19975 ERAEERERMEZEEE  AET
(FRBEFEEA)  EFIEREREATNEMNTHLE RAZHEDCHEERGRESTE -
BRER-BZEIY  ENERAEEERRAERETRR - HAETRREEF (BFHE
B) 2007 REIE B HIHEL - BIAMSBE T MEKRFEEPeter ChinfIFE (EXBEA)

HAEBRMER « RFERIMEAE o

Phon Sopheap was trained in the monkey role of classical male masked dance. In 1997 he
participated in the creation of Revitalizing Monkeys and Giants with Thai choreographer Pichet
Klunchun which featured at festivals in Singapore and Malaysia. Sopheap has participated in
workshops with Miroto Martinus, an Indonesian dancer and choreographer, exploring contemporary
dance based on traditional models. He created a contemporary piece A Monkey's Mask, which
was staged at the June 2007 Singapore Arts Mart. Most recently he was featured in the new
work Transmission of the Invisible by Canadian choreographer Peter Chin which has performed in
Canada, Cambodia and Singapore.

Tiny Toones F 4 Music

Tiny ToonestE2004F HEBIERNKKAIR - HANEBEERKZLEHERE  AMRUSEN
Hi 8t o Tiny ToonesIRIEBEHBH SR TEMAER PO BUREMN - FIF - % #F
EREREMTSE  REBERMEIRTEELERERE -

Tiny Toones was founded in 2004 by KK an American returnee. The group’s mission is to provide
at risk youth a place to reach their dreams through the learning of hip-hop. Tiny Toones now has
a dedicated drop-in centre at Toul Tom Poung teaching art, dance, music, English, Khmer and
computer literacy to more than 1000 children in and around Phnom Penh.
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Dick Wong, Takao Kawaguchi, Koichi Imaizumi
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Credits

Conceived and performed by
Dick Wong, Takao Kawaguchi, Koichi Imaizumi

Lighting Designer
Nami Nakayama

Audio-visual
Tzvasa Wada

Video Sound Editing
PEixe-elétrico
Costumes

Noriko Kitamura

Stage Manager
So Ozaki

Management
Mikiko Goto

Co-producers
Hong Kong Arts Festival
Takao Kawaguchi Project
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The EU-Japan Fest Japan Committee JAPAN
fest
Tokyo Metropolitan Government and Tokyo Metropolitan Art Space

(Tri-K) RERBZHEHBFERIFRESREM O&
TrHi-K members’ flights to Hong Kong is provided by ~ JAPANFOUNDATION
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& B 9r 48 About the programme

(Tri_K) EMUBARAM—FBEA T K is a dialogue of the body between two

BREMWEE  BE2BEA—1EAHMF  Japanese and one Chinese, and tells how a
AE— AHRAPNE - SRR man — being human and male — finds his place
I B D SR « R EER R in t]he world. fB;\sed onI actual o(k;sde;fvations an:

explorations of their similarities and differences, an
R UARBHER  RIANE -8R taking advantage of their different expertise, skills
B X7 HENEESHER-BZR g knowledge, they create a multi-dimensional
BB{EM o collage of dance, text, drama and film.

183 Acknowledgement
CCDC Dance Centre

p)JIES8-1 = Festival Plus

11.3.2010 (4) W L7:00 - 11.:00pm 11.3.2010 (Thu) 7:00 - 11:00pm
RS THISEE) Body Movement Through Camera
(Tri_KY) ERIKEJIDEXES RE—145/482 Kawaguchi and Imaizumi will provide participants an in-
EERMMAMMRESRSEHESE - X85 sight into their approaches towards the integration of live
A HRETRSEHNEL  EEZMBEE performance with media — a tool used in the making of
BEBEUEBNAEEREERM - the new work Tri_K. They will share their views about the
communication of live action through the camera lens and
guide participants in developing their own stock move-
ments from an objective point of view.

D )I|ARERX - SRE— Tutors: Takao Kawaguchi, Koichi Imaizumi
B BB ASFRELEIECERC052E Venue: Rm R6052, 6/F, Amenities Building

City University of Hong Kong
Gt BEMMAZ Co-presented with City University of Hong Kong
HIEESHEMS M BiER > RABMRIEE For details please refer to the Festival Plus Booklet or go to
#uk © www.hk.artsfestivalplus.org the Festival Plus website: www.hk.artsfestivalplus.org
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Seven Days in January

Text: Dick Wong

1) When a language becomes nothing more than
melody, it sings like a song on a good day; and on a
bad day, it is like having the flu and sitting in a noisy
restaurant. In the midst of a discussion, someone
turned around and spoke to me in Japanese as if |
knew the language. | held my breath, listened and
at one point | nodded. | thought I understood — not
exactly a good start to a collaboration.

2) From my head to my mouth, my mind to my
body... from what | wanted to say, to what | said...
from what | wanted to be, to what | am... from what
| said, to what you wanted to hear... can what is
lost in translation ever be found again? Probably
not. But isn’t that one of the most interesting
things between you and me? Lost in translation
is a must.

3) Audrey Hepburn, Grace Kelly, Elizabeth Taylor.
Judy Ong, Agnes Chan, Au-yeung Fei Fei. Momoe
Yamaguchi, Sakurada Junko, Masako Mori. Takao
Kawaguchi, Koichi Imaizumi, Dick Wong. Who
is who?

4) Momentary silence in a conversation while
resting in the lobby of Morishita Studio. Sound of
food chewing versus the sound of cigarette sucking.
Stomach gas versus heartbeats. In a few hours, on
the green sofa across the room, someone will be
snoring. Air waves. The cleaning lady in a fur coat
walked by in time stretching speed. Sitting next to
me, Takao stared blankly with his eyes focused on
an empty spot. Melancholy on his face, something
| identified with years ago. Koichi has yet to arrive.
The kimonos, the white wedding dress, the sailor
school uniform, the dark suits and the body bags
were all waiting. So was the deadline.

5) Differences we have, uncertain we remain but
very soon, united we must be. 15 minutes to 7pm,
23 hours and 24 days since | arrived, the work
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is about to greet the world. Tension is mounting,
adrenalin is rushing and hands are sweating. When
in doubt, make believe. Let’'s make believe that out
there we will shine and inspire.

6) Emotional discharge. Emotional discharge.
Emotional discharge. Emotional discharge.
Emotional discharge. Emotional discharge.
Emotional discharge. Emotional discharge.
Emotional discharge. Emotional discharge.
Emotional discharge. Emotional discharge.

7) Leader or follower, choose one. Honesty or self-
image, choose one. Love or respect, choose one.
One against two. Three against the world. The
journey of Tri_K goes on.
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TR EAY - JIOEXR - SRE—
From left: Dick Wong, Takao Kawaguchi, Koichi Imaizumi

. REE BE RE
= oy
EXH# | Dick WOI’lg Performer/Dancer/Choreographer

BEAH FEHRAEEL AZHAHRZEERE BEREALNRE  EAtERPHEMREE
BE - BREESNER  ESHENEEE &S —1TEHR - FEMZE . Z5HERALA
piSER

2004 EERBEMBENEMEN (BOB*) » BERERAMERERAE  RER - BR -~ Ak
O EEREHE AR HLIBEERED LE 201058 EARERABREREEEREL
TRAOHEREMR o

A journalism graduate, Dick Wong began dance lessons while in college. After graduation, he
pursued a career in publishing but in the mid-1990s decided to enter the performing arts. As an
actor, performer and choreographer, he has worked with Zuni Icosahedron, Edward Lam Dance
Theatre, Three Colors and People Mountain People Sea.

In 2004, he was commissioned by the Hong Kong Arts Festival to create B.O.B.*. After its
premiere, the piece was developed into two different versions (The Rough Cut and The Final Cut)
touring Bangkok, Paris, Berlin, Singapore, Leuven, London, Fribourg and Warsaw. Dick Wong is
laureate of Paris’ International Residence Programme at Recollets 2010.
http://www.bodyobody.blogspot.com



. ®EE HE RS
ik x | Takao Kawaguchi Performer/Dancer/Choreographer

REERGENOBRURZAEM - 1991 F1995FHERBFHRBEAI LB L EBATA - 1996
FMABRZHEBER [EE ] 20005 8FRNBUAEEAR - BAl > JIDHEAARRRE
REERHE - [EE] WEXRTMBRARETEE MWREAABESHEENERHRY
(EAE) » 2008F5AEZMBFLE  BFESAEREMBA/IIEL » (FETEA%) BIFR2009
F8ALAREREL -
b JIIDER1995F 1999F RRBEIR B FEEHHEE - 20035 » IBREIBEE D - BXE
BEREENHX (Bm) EREE -
Takao Kawaguchi is a Tokyo-based performer and choreographer. From 1991 to 1995, he co-ran
the independent dance group, ATA Dance with Atsuko Yoshifuku. In 1996 he joined the Japanese
multimedia performance company Dumb Type, and since 2000 has been active in independent solo
projects. Currently, Kawaguchi is collaborating with Japanese contemporary dancer/choreographer
Tsuyoshi Shirai and Dumb Type's lighting designer Takayuki Fujimoto. He is also working on his
solo, site-specific performance series A Perfect Life which ran in Chicago, on Tokyo’s Sumida River
and in Nippori, Tokyo.
Takao Kawaguchi was also the director of the Tokyo International Lesbian and Gay Film Festival
from 1995 to 1999. In 2003, he translated British filmmaker Derek Jarman's essay on colours
Chroma into Japanese.
http://kawaguchitakao.com

BE - RE - BUES

A L . .
4 R i%— | Koichi Imaizumi Actor/Scriptwriter/Independent filmmaker

SRE-HEREIZBMEISHIEEEEE > #1900FELBA 1008 HABL CRERER) EF

BARZEMANERIEECESERBEIR -

1999%F » SRSHEAY [BRE+FTE| A7 BRTBYEZEE  RFRREERELE (FF
BEMXRE) » 2002FXEET CHRMNBEM) - 2004F8ET (BB LNEIZNEE) » 2007
FEET (I8 - AENSEFIEE RS HNERSEHER - :E (R2FK) BRE34E
EHREMETHHLREE -

SREEHTIIDERNER (HEROPL) » ZER2000F T —REREL -

Koichi Imaizumi started his career as a performer in Tokyo Grand-Guignol, a theatrical performance
company. Since 1990, he has appeared in over 100 primarily “pink” (Japanese romantic porn)
films. He also wrote the screenplays for three successful gay porn films.

In 1999, he co-founded “habakari-cinema + records” which marked the start of his independent
filmmaking. He made his directorial debut in 1999 with Angel in the Toilet, followed by Naughty
Boys in 2002. In 2004, he produced Queer Boys and Girls on the SHINKANSEN (Bullet Train),
and in 2007 Hatsu-koi (First Love). All his films have been shown at international film festivals
worldwide. His new work The Family Complete will be premiered at the 34th Hong Kong
Film Festival.

Imaizumi also performed in Takao Kawaguchi’s production, The Centre of the World, presented at
the Nextwave Dance Festival in 2000.

http://www.shiroari.com/habakari/

STIRE « BB
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