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Born in 1988, Wong Chi-yan began his piano
lessons at the age of six with Ms Grace Man in
Hong Kong. Six years later he passed his Grade
Eight Associated Board of the Royal Schools of
Music Piano Examination with distinction, and was
awarded a scholarship to the Chetham’s School
of Music in Manchester in the UK to study under
Ms Norma Fisher. He made his debut in Lithuania
shortly after moving to the UK.

Competition successes followed, such as at the
2004 International Piano Competition for Young
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Musicians in the Netherlands and the 2005
International Piano Competition in Memory of
Vladimir Horowitz. Since early 2009 Wong has
dedicated himself to the study of art, philosophy
and religion. He began taking conducting lessons
from Maestro Guido Ajmone-Marsan, whilst
continuing his lessons with Ms Norma Fisher. Wong
has worked with musicians such as Charles Rosen,
Sergei Dorensky, Klaus Hellwig, Michel Beroff, John
Lill, Bernd Goetzke and Stephen Hough, who has
taken an active interest in his development.

In 2009, he gave an acclaimed performance of
the Liszt Sonata at the Guildhall School of Music,
resulting in an invitation to play at the Church of
St Martin in the Fields in London. From 2010 he
will also be part of the Weltklassik Concert Series
in Germany, which will allow him to give regular
recitals throughout Germany. He is scheduled to
tour Germany with an all Liszt recital in 2011.

Wong has received scholarships and funds, from
the Hong Kong Philharmonic Orchestra and the
Hattori Foundation in London, and most recently,
a full scholarship from the Royal Academy of Music
in London. Concerts have taken him throughout
Ukraine, Germany and the UK. His performance
at the 2010 Hong Kong Arts Festival is his Hong
Kong debut.

Wong is also a writer for the European Piano
Journal — his first article was published in the
fall of 20009.
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All the pieces in this programme deal
with emotions on a very personal
level. | hope that the pieces | have
chosen will vanquish stereotypes, and
lead to lifelong devotions.
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Joseph Haydn
Sonata in B minor, Hob XVI, No 32

I begin with this Sonata, which is almost of Baroque
suite dimensions — the middle section is a minuet
and trio, the last movement is highly imitative, and
the first movement is like a grand Baroque overture.
This Sonata, with the Liszt Sonata concluding the
programme, creates an interesting symmetry of
two Sonatas in B minor.

There is much turbulence associated with the
Sturm und Drang (Storm and Stress, or Impulse)
movement, which was initiated in the late 1760s,
with Goethe and Schiller being important figures.
This movement sought to express personal
emotions, namely struggle, in literature and music.
This attitude to music influenced this Sonata written
in 1776. The texture of this piece also recalls the
composer’s string quartets. In the third movement
we see his wonderful use of silence, and his sly
sense of humor.
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Wolfgang Amadeus Mozart
Rondo in A minor, K511

Whilst Haydn looks back to the Baroque style,
Mozart looks forward to the darker chromatic hues
of Wagner in his Rondo in A minor. The theme of
the rondo is a lamenting Siciliano. Here, Mozart
combines old and new. The language of this piece
recalls the mournful character of the great Requiem
mass, written 4 years later. It was around this
period, 1787, that Mozart experienced success
with his opera, Don Giovanni. In this piece we see
the connections between the harmonic ambitions of
the Renaissance and the late 19th century, written
by a composer living between those periods.

B

(BRAF)  ZBRERH
(19614 - 1966F % 4R)

HEHLBRE R 7R #9E bt
2% BEEBREL - EFNEA1961
FEm > SHBEHNZE1966F MR
fi o BB R R KRB AR
BNEE  ERFRRTFAHETHE
o FENEEREAUAZROES

EHEti  mAFERTIRALE - #
BIBERIE BRNES B +5%
fRER KR  AERFMEENE
FOMENEFAEEEZR - wENT
ARSI THARE  MEANRN=E%
M #HeIABNREE GRAE) B
FA RRECTHTERR  BERET
HYZAR ~ SET R FRERIEAL - BAR FE1R AN
5 o

Heinz Holliger

Elis, Three Nocturnes for Piano
(1961, rev. 1966)

The mournful, enigmatic character of the Mozart
rondo leads us to this next work, written by Heinz
Holliger in 1961, played tonight in its 1966
revision. This piece Elis, derives its name from a
selection of poems by the Austrian Expressionist
poet, Georg Trakl. Trakl’s Elis poems reflect the
poet’s fascination with death and are inspired by
the chilling tale of Elis Froebom, a 17th century
Swedish boy who worked in the mine, and perished
in a mining accident on his wedding day. Decades
later, when his perfectly preserved youthful body
was found, his wife was already old and withered.
The motif of premature fate must have attracted
Trakl to this tale. Each of Holliger’s three pieces are
based on lines from Trakl’s Elis poems, and reflect
the different stages of death — the realization of
inevitable death, followed by a stark portrayal of
death itself, and finally, after-life.
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Franz Liszt
Consolations Nos 1 and 2, S171

Extracting literary inspiration is by no means a
new idea, as we shall see in Liszt’s Consolations
and his Sonetto del Petrarca No 123.

Liszt's Consolations are prime examples of songs
for the piano, and are distinct in the way they travel
into harmonically fascinating regions. In these
pieces, Liszt explores the meaning of “consolation”
to the full. Published in 1850 as a set of six pieces,
the first sets a religious tone. It is speculated that
the name was derived from a set of poems from
Lamartine, Une larme, ou Consolation.
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Franz Liszt

Sonetto del Petrarca
No 123, S161

The Sonetto del Petrarca takes its inspiration from
the Italian poet of the early Renaissance, Francesco
Petrarca. In 1327, when Petrarca was 24, his
encounter with a woman named Laura in the Church
of St Claire d’Avignon was to have an everlasting
impact not only on him, but on poetry itself. Due to
her refusal of his love and her marriage to another
man, Petrarca’s poems are more of an exclamatory
rather than persuasive nature. To be enraptured by
the heart and beauty of one who is unattainable,
is a painful, yet blissful state. Laura seems to be,
in these poems, a symbol of unattainable love and
the cruelties of fate. Perhaps what attracted Liszt
to these poems where their use of rhetoric and
drama, elements which are so prominent in his
own music. The Sonnetto No 123 describes Laura
almost as a heavenly creature on Earth.
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Franz Liszt
Sonata in B minor, S178

At a young age | heard this piece, and realized what
great music encompassed. The spiritual message
and craftsmanship of this work is so complex that
it gains its own life with no space for the ego to
exist. What this music encompasses transcends
what music is — an experience which encompasses
all that lives within this universe.

Written in the composer’s middle years and 30
years after the last Beethoven Sonatas, this work
represents the most radical evolution of what
Liszt called “the angular, unyielding squareness
of sonata form” since Beethoven. In this work, all
the conventional elements of a sonata form, such
as exposition, development and recapitulation
are integrated into one gargantuan piece. The
movements that appear in conventional sonatas,
such as an opening allegro movement, followed
by a slow movement, then by a scherzo and a
finale, are amalgamated into one large movement
through the use of thematic transformation — a
compositional device whereby the themes, or
motifs, are transformed in a way to provide different
meanings, depending on how the drama within the
work unfolds. This way of transforming material
was to have a great influence on Wagner and the
later symphonists.

There is a tradition passed down from Martin
Krause, one of Liszt’s last pupils and the teacher of
Claudio Arrau, that the story contained within this
piece is Goethe’s Faust, who exchanges his soul with
Mephistopheles, the Devil, in order to reach the
zenith of human happiness. As with all great works
in literature and art, there is much that lurks below
the veneer of the work — Goethe was portraying not
the worldly problems of temptation, but the inner
soul, struggling and striving for eternal truth. This
idea resonated within me very strongly. What turns
an artist inwards, backwards, is their dissatisfaction
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with society and earthly worries. Art has the ability
to allow us to experience being unified with God,
or like this work, integrated into God. However, as
the great philosopher Bergson describes, we can
never completely lose ourselves in such a state, for
that is the state of death, and catharsis does not
allow this state. Life and death are part of the same
journey and Faust’s story is all about man’s inner
struggle. The Liszt Sonata allows me to understand
the greatness of humanity, and accompanies me
throughout this transcendent spiritual journey —
the quest for truth. Until | ease into death | hope
to share with all of you this wonderful story that
is the Liszt Sonata.

Music, thank you for everything.
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Learning, Remembering, Knowing

by Samson Young

Throughout my 20s | was constantly told that |
was “too naive sometimes stupid”. | just accepted
it; whether or not | agreed was beside the point.
All that changed when | hit 30 in 2009. Beyond a
certain point, if you continue to come up against
a wall, you are either feigning ignorance or are
intellectually-challenged. | started to wonder
about the differences and relationships between
perceiving, remembering, learning and knowing.

I was born in 1979. That year will always be linked
to railways. It was when service on the Kowloon-
Canton Railway resumed, and service on the MTR
began. At that time the resumption of service by
the Kowloon-Canton Railway brought great joy.
Some 30 years later the abrasive manner in
which the funding request for the Guangzhou-
Hong Kong express railway was squeezed through
the Legislative Council was met with highly vocal
protests by the so-called post-80s generation.
| just missed being on the post-80s train, but |
empathised with them when conservative media
dismissed them as naive. They were entirely under-
estimated — of course they knew the bill would
ultimately pass, but was it not beautiful that
they tried?

That gets us back to the definition of “knowing”. |
think Art and Philosophy are similar in that they
both share an insistence on subjectiveness that is
independent of the truth. Somewhat paradoxically
however, both aspire to the truth — whatever that
may be. This aspiration is not usually followed by
a confirmation. In fact, a pre-condition for this
aspiration is a suspension of judgment. | think of it
as an “educated failure” (think “educated guess”).

| was the subject of a RTHK documentary when
I was in grade 6. | watched it again for the Third
Pixel, and was surprised by how perceptive | was at
such a tender age. There was a scene where | was
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talking about school, and it is obvious to me now
that back then | already knew that school was just a
system that | needed to play even though my heart
was elsewhere. What more did | learn between now
and then? What more do | know now?

We habitually put perception before knowledge.
In other words, we perceive something before
we know it. However, | think that is the wrong
way round.

To know something is to acquire an awareness. This
act of acquisition is preliminary and dependent
upon the senses, whereas to perceive is to put
forward a framework through which to understand
the world — it is a state of mind.
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With formal training in classical music and a
keen eye for visuals, spatial installations and new
technologies, Samson Young is known for combining
his diverse interests into uniquely intermedia
concert experiences. Described by contemporary
music portal Sequenza 21 as “epic, dark, and
fun”, Samson Young's music juxtaposes elements
of play with violent instrumental gestures to
create experiences of rich darkness and perverted
poetry. Beyond the classical concert stage, Young’s
creative output spans the widest possible range:
from composition for symphony orchestra and live
electronics, to amusement ride-turned-interactive
installation, to multi-channel video featuring himself
dressed as the red Teletubby.
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In 2007, Young became the first Hong Kong artist
to receive the Bloomberg Emerging Artist Award
with his Happiest Hour — a collection of Nintendo
gameboy-inspired audio-visual installations. In
2009, CNN's global portal CNNGo named him
one of the “top 20 people to watch in Hong Kong”.
Young was Hong Kong Sinfonietta's artist associate
in the 2008/09 season.

Young's compositions, installations and multimedia
works have been presented in festivals such as the
Sydney Springs International New Music Festival
(Australia 2001), the Canberra International Music
Festival (Australia 2008), and ISCM World Music
Days (Australia 2010); the Bowdoin International
Music Festival (US 2004), Bang on a Can Music
Summer Music Festival (US 2005), Perspectives
International Festival of Media Art (US 2009),
Internationales Musikinstitut Darmstadt (Germany
2006); Dark Music Days (Iceland 2008); Kuala
Lumpur Contemporary Music Festival (Malaysia
2009); Microwave International New Media Arts
Festival (HK 2004), October Contemporary (HK
2007 and 2009), Le French May (HK 2004 and
2009), and the Hong Kong Arts Festival (HK 2009
and 2010). His music has been performed by Hong
Kong Sinfonietta, New Jersey Symphony Orchestra,
London NASH Ensembile, City Chamber Orchestra
of Hong Kong, Bang on a Can, Network for New
Music, New Millennium Ensemble, So Percussion,
Sydney Song Company, the Hong Kong New Music
Ensemble, and others.

Young is currently a PhD fellow at Princeton
University's department of music, and an assistant
professor in Critical Intermedia Art at the School
of Creative Media, City University of Hong Kong.
His mentors include Chan Hing-yan and electronic
music pioneer Paul Lanksy. He has also studied
privately and in masterclasses with some of the
most influential composers of our time, including
George Crumb, Toshio Hosokawa, Helmut
Lachenmann, and Steve Reich.
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Rebecca Fiebrink is a PhD student at Princeton University. She completed her undergraduate work
at Ohio State University and her master's in Music Technology at McGill University. Fiebrink is a
classically trained flautist and an active developer of the ChucK music programming language. She
has worked on music software research and development at Microsoft Research, Sun Microsystems,
and Smule Inc, where she helped to build the "I am T-Pain" iPhone application. She is also an
assistant director, performer and composer with the Princeton Laptop Orchestra. Her academic
research includes music information retrieval, and computer music performance technologies
and practices.
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Priman Lee Set and Lighting Designer
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Priman Lee graduated from New York University, Tisch School of Arts. He is a recipient of the
Oliver Smith and World Studio Foundation Awards. In the US, Lee has designed for various theatre
productions, the Juilliard School of Music and the New York Performers Workshop.

Lee’s work Wild Duck won the Hong Kong Drama Award for Best Set Design in 2007. In 2008,
Lee’s work Medic C with choreographer Daniel Yeung, won the Hong Kong Dance Year Award, and
was named one of the 10 Best Dance Performances in Hong Kong by the South China Morning Post.
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Mykola Dosenko Video Artist
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Mykola Dosenko, also known as Myk Dawg, is a multimedia artist from Kiev, Ukraine. His portfolio
includes design, illustration, print, traditional drawing, pixel art, game graphics and animation. As
an artist, Dosenko is self-taught and has a bachelor's degree in computer science.

Dosenko is an extrovert and thrives on collaboration. Almost all of his clients and collaborators
live outside the Ukraine. Dosenko's work is usually sharp, quirky, colourful, generally humorous
and sometimes ironic. He finds inspiration in cartoons, documentaries, heavy metal, hip hop and
jazz music, NBA basketball and all video games.
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Adrian Yeung Video Artist
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A computer engineering graduate from the University of Hong Kong, Adrian Yeung is now a video
designer. His recent video works for theater include On & On Theatre Workshop’s My Favourite
Time, Y Space’s Victor Ma’s Dance Exhibition II, CCDC’s As If To Nothing, McMuiMui Dansemble’s
Bootleg-Butterfly, Kearen Pang’s Goodbye But Goodbye, SamKit'08 Perfect Match, 2008 Hong
Kong Arts Festival’s The Shape of Things, Daniel Yeung’'s Medi.C, Mui Cheuk-yin and Lee Chun-
chow’s Dancing Blue and Theatre du Pif's e never forgets.

He recently directed (Nojrwegian Wood, which was inspired by Haruki Murakami’s best selling
novel, and he participated in On & On Theatre Workshop’s Alice Dreamosis.
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Izaskun Erdocia Flute
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Spaniard Izaskun Erdocia graduated from the Conservatorio Superior de Masica de San Sebastian
and the Rotterdam Conservatorium. In 1993 she won 1st Prize at the National Flute Competition
in Spain. She has participated in many prestigious international music festivals, and has performed
with the Academy of St Martin in the Fields, the Hong Kong Philharmonic Orchestra and the Macau
Chamber Orchestra. From 1998 to 2004 she was principal flautist of the Hong Kong Sinfonietta.
Erdocia is a founding member of Les Six and the Hong Kong Wind Kamerata, and is also the
overseas consultant of the Macau Youth Symphony Orchestra. Currently, she is the flute lecturer
at three institutions of higher education in Hong Kong.
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Timothy Sun

BEE/BERHE
Clarinet/Saxophone
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Upon his graduation in 2006, Macau born saxophonist Timothy Sun was awarded the Guildhall
Trust Scholarship to pursue a master’s degree in music performance.

As a recital soloist and chamber musician, Sun has performed in the Church of St Martin in
the Fields, Wigmore Hall, Barbican Hall and the Macau Culture Centre. In 2006, he was invited
to perform during the opening of the 14th Conference of the Asia & Pacific Band Directors
Association. He also debuted with the Macau Youth Symphony Orchestra in Taiwan, and performed
in renowned French saxophonist Jean Yves Fourmeau’s masterclass.

Sun is interested in contemporary music and often works with new composers. Pieces written for
him include Cecco Boneri by Francesco B Cilluffo and Movement by Matthew Knowles.
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William Lane Viola
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Australian violist William Lane is Artistic Director of the Hong Kong New Music Ensemble. He
has won many prizes at international competitions, and is the recipient of numerous scholarships
including the Alcorso Scholarship, Asialink Fellowship, the University of Tasmania Medal for the
Arts, Llewelyn Award and an Ars Musica Australis Scholarship.

He has performed as a soloist and chamber musician all over Australasia, Asia, Europe and North
America. As a new music advocate, Lane is Artistic Director of the Grenzenlos Foundation. He has
also appeared as a guest lecturer and performer at universities in Australia, the UK and the US. In
2007 Lane also spent several months in India performing and doing research.




R Kig=
Artem Konstantinov Cello
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Artem Konstantinov was born in Russia and holds a doctorate of music degree from London’s
Guildhall School of Music. He has won numerous prizes at international cello competitions including
first prize in the 1983 Competition of Young Cellists and the 1991 International Competition of
Young Ensemble of Art in Russia.
Konstantinov has performed as soloist with orchestras in Europe and Asia, and from 1999 to
2005 served as principal cellist and soloist of the Shenzhen Symphony Orchestra. He was also
a guest professor in Shenzhen’s School of Art, a principal of the City Chamber Orchestra of
Hong Kong, and a cello teacher at Yip’s International Music School and the Baptist University
of Hong Kong. Since 2006 Konstantinov has been a guest principal cellist of the Hong Kong
Philharmonic Orchestra.
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Monica Su Cello
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Born in Tainan City, Taiwan, Monica Su received her master’s degree in Music from the University of
Southern California. She has won numerous awards, including Biola University’s 1990 Outstanding
Musician Award, and she was named 1991 & 1992 Young Star by International Community Radio
of Taipei. Su has performed with many chamber music groups in Taiwan and regularly gives recitals
at the National Concert Hall, Taipei and many other cultural centres in Taiwan. In 1995 Su joined
the National Symphony of Taiwan and was a founding member of the Taipei Fine Arts Trio.

Su settled in Hong Kong in 2000 and currently teaches cello at the Hong Kong Academy for
Performing Arts.
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Louis Siu Percussion
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Louis Siu has received numerous awards including 1st prize in the Australian Percussion
Eisteddfod and the Asian Cultural Council AIA Foundation Music Scholarship. Siu attended the
Sydney Conservaotrium of Music, the Chinese University of Hong Kong and the San Francisco
Conservatory of Music. He joined the Hong Kong New Music Ensemble in 2009. Siu has been
performing with the Hong Kong Philharmonic Orchestra and the Hong Kong Sinfonietta as an extra
percussionist since 2008. He has also performed with the Pacific Music Festival Orchestra, Asian
Youth Orchestra and Macao Orchestra.

Siu is the founder of PROJECT.T.T., which aims to promote the percussion and tenor timpani. In
2009/10, Siu received the Hong Kong Arts Development Council Emerging Artist Grant.
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Margie Tong Percussion
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Margie Tong is a graduate of The Hong Kong Academy for Performing Arts. She is a recipient of
The Standard Chartered Bank Scholarship (1994) and two full scholarships from The Hong Kong
Jockey Club Music Fund (1994) and The Croucher Charitable Trust (1996) to continue her studies
at the Royal College of Music in London. As a soloist, Tong has performed Marimba Concerto with
the RCM Sinfonia in May 1995. She won the Sullivan and Farrar, and the British Resume Prizes
in the same year. Tong has performed in many musicals and has toured extensively with the Hong
Kong Philharmonic Orchestra. Tong currently teaches at the HKAPA.
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Cynthia Luff Guest Artist
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Cynthia Luff studied at the Royal Academy of Music and the University of Kingston.

She made her debut with the Hong Kong Philharmonic Orchestra singing in Mendelssohn's Elijah
in 1984. She sang the aria O Rest in the Lord which received high acclaim. Since then, Luff has
been invited to sing with many of Hong Kong’s orchestras and musical groups including the Hong
Kong Philharmonic Orchestra, the Hong Kong Oratorio Society, the SAR Philharmonic Orchestra
and the Hong Kong City Chamber Orchestra.

Luff has collaborated with Samson Young before, performing his multi-media contemporary
composition Out of Water, Out of Itself, during the opening of the Hong Kong Contemporary
Art Festival. Luff has performed in the US, Canada, New Zealand, Australia, Taiwan, Macau and
the mainland.
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Anthony Chan Stage Manager
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Anthony Chan graduated from The Hong Kong Academy for Performing Arts, majoring in Stage
Management. He is now a freelance theatre worker.
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Jones Lee Stage Manager
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Jones Lee graduated from The Hong Kong Academy for Performing Arts, majoring in Arts, Event

and Stage Management. He now works for the Academy producing and promoting Chinese

traditional theatre.
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Ho Tak- chlng Project Manager
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Passionate about performing arts, Ho Tak-ching is interested in all aspects of theatre. Some of her
recently produced programmes include Mui Cheuk-yin and Lee Chun-chow’s Dancing Blue, and
Daniel Yeung’s Guangzhou performances of Medi. C and Sense.

Ho was also the tour manager for McMuiMui Dansemble’s Boot-leg Butterfly in Taiwan, and has
worked with various dance and theatre design companies. She is presently a freelance project
coordinator.
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