& ABFIERFAIERALIRENR] © This programme is printed on environmentally friendly paper.

o~
LY

* IH

Rk M FNsw BB ww

27-28.2.2010 07 ®h1H Programme

HEEEEEH

Xiang Hai Xuan Multi-purpose Hall 12 %57 Feature

Nan Lian Garden F 512 A Gathering of Naamyam Divas
BHRAVME - TRAEHE 16 B Biographies

Running time: approximately 1 hour with

no interval 25 3k:d English Summaries of the Songs

WMARERAEREE  F2EARY  REUHRY  SHEE-
Please switch off all sound-making devices. Unauthorised photography or recording of any kind is strictly prohibited.
Thank you for your co-operation.



201052A27%k28H (TH=K)

(BFER) R (BER)

(#BEER)

S #Ok
wE BTHF
RE Rkt
Al ERE
AR & /N3
(FBER)

S BN
¥ BTHF
i ROk
e ERE
(FRRZERKHE)
S REH
¥ BTHF
A BOK
(HEMKE) R
(ElRig®)

(% -BHER)
¥ R =0 1
i ROk
(ERE)

S Rkt
wE BTHF
i Bk
AR ERE

(BINE) wvaex

#/ & RS

P BN
¥ BTHF
i ROk
e ERE

Programme B4 8

27-28 February 2010 (3pm)

Jingling Bells of the Hungry Horse and
Lovers’ Sorrow (instrumental)

gaohu To Wing
guzheng Poon Chin-chin
gingin Ng Wing-mui

zhonghu Law Kai-kei
clappers Tong Siu-yin

Li Qingzhao

vocals Tong Siu-yin
guzheng Poon Chin-chin
yehu To Wing
qingin Law Kai-kei

Words of Comfort for the Daughter

vocals Chan Lai-ying
guzheng Poon Chin-chin
yehu To Wing

Autumn Meditation in the Boudoir
and The Toll of Monastery Bells
(guzheng and yehu duet)

guzheng Chan Kwok-fai

yehu To Wing

Nocturnal Lament

vocals Ng Wing-mui
guzheng Poon Chin-chin
yehu To Wing
clappers Law Kai-kei

Hong Kong Today world Premiere
music/lyrics  Wan Chi-pang

vocals Tong Siu-yin
guzheng Poon Chin-chin
yehu To Wing
qingin Law Kai-kei
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(REER)R(EER) Jingling Bells of the Hungry Horse and
(#EE%) Lovers’ Sorrow (instrumental)

Sk Bk gaohu To Wing

HE EBTE guzheng Poon Chin-chin

== REKIE qingin Ng Wing-mui

HiA ERE zhonghu Law Kai-kei

iR =3 clappers Tong Siu-yin

(EE) Search Again

EIE B/ vocals Tong Siu-yin

HE BTE guzheng Poon Chin-chin

HB A Bk yehu To Wing

=E ERME qingin Law Kai-kei

(EEBM) Golden Lotus Seduces Her Brother-in-law
B8 FREE vocals Chan Lai-ying

HE BTE guzheng Poon Chin-chin

A Ok yehu To Wing

CEEMAIR Autumn Moon in Han Palace and
CRKITED) Fleeting Clouds and Running Brooks
(2 - MHPER) (guzheng and yehu duet)

HE PR B e guzheng Chan Kwok-fai

HB AR Bk yehu To Wing

(ERE) Nocturnal Lament

B8 REKIE vocals Ng Wing-mui

HE EBTE guzheng Poon Chin-chin

WA Ok yehu To Wing

iR ERME clappers Law Kai-kei

(BINE) wnas Hong Kong Today world Premiere
#/# B music/lyrics  Wan Chi-pang

EIE B/ vocals Tong Siu-yin

HE BTE guzheng Poon Chin-chin

HB A MOk yehu To Wing

== ERME qingin Law Kai-kei
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A GATHERING OF NAAMYAM DIVAS
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Text: To Wing

Such a gathering of three Naamyam divas, with
three distinct styles, spanning three generations,
all on one stage, may never happen again.

Whenever | hear Minstrel Naamyam, | can
pictures from my childhood come vividly to mind:
picture my grandmother offering a bowl of rice
to the itinerant blind musician in exchange for
a song. | can still see him sitting on the stone
stool in front of our courtyard, beating rhythm
with his clappers while plucking the zheng, as he
sings classics such as A Wanderer’s Autumn Grief
and A Ghostly Tale. Even now, | am moved by the
melancholy elicited by these tunes.

I came to know these three singers through
collaborating with them in Cantonese ballad or
Minstrel Naamyam concerts. During the tribute
concert in honour of Naamyam master To Woon
in 2008, Macau’s 80-year-old singer Ng Wing-mui
gave a definitive performance of The Nocturnal
Lament. Though having retired for decades, her
poignant rendering reminded me of Xiao Ming-
xing, the reigning diva of Cantonese operatic
song in the 1930’s. It is no wonder that Ng is
considered the sole surviving exponent of the
sadly disappearing art of Minstrel Naamyam.

Chan Lai-ying of Guangzhou is the granddaughter
of Chan Kam, a pioneer of the Even Tone Style
of Naamyam. | first met her while she was
performing at the Sun Sing Teahouse in Hong
Kong. She was singing The Remarriage of
Madame Chao and | was taken by her refreshing
style, different from the minstrel and concert hall
variants. | wanted to collaborate with her, but
never had the opportunity until last year, when
| finally had the chance at the One Century of
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Guangdong Folk Songs concert hosted by the
Cultural Affairs Bureau of Macau. Today, she will
be accompanied by zheng virtuoso, Ms Poon
Chin-chin — a heavenly combination indeed.

| was introduced to Hong Kong’s own diva, Tong
Siu-yin, by the renowned Naamyam master Au
Kwan-cheung. The sightless singer has a sensitive
understanding of the genre and renders it with a
delivery true to its traditions. Her singing of songs
of lament is particularly touching. | have often
been moved by her performance during our duo
collaborations, especially when she articulates in
the yifan or tifa mode. Our shared passion for
music makes us soul-mates.

Today, | hope you will let our preeminent divas
from Guangzhou, Hong Kong and Macau
mesmerize you with moving tales sung to this
beautiful music of old.

Translated by Ed Wong

Festival Plus

9.2.2010 (Tuesday) 6:30-8:00pm
Exposition Hall
The Hong Kong University of Science and Technology

Co-presented with The HKUST Center for the Arts

12.2.2010 (Friday) 6:00-7:30pm
Lee Hysan Concert Hall
The Chinese University of Hong Kong

Co-presented with Cantonese Opera Research Programme,
Department of Music, The Chinese University of Hong Kong
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#3k © www.hk.artsfestivalplus.org

For details please refer to the Festival Plus Booklet or go to
the Festival Plus website: www.hk.artsfestivalplus.org
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Ng Wing-mui (Macau) Vocalist
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A veteran singer, Ng Wing-mui is famous for her presentations of Cantonese operatic songs and
naamyam. She is also an adept player of the yangqgin and gingin and accompanies renowned
singers in their concerts and on CDs.

BN (F8) EIg
Tong Siu-yin (Hong Kong) Vocalist
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Famous for her expressive voice, Tong Siu-yin also plays percussion and the
yanggin. It was To Wing who encouraged her to learn naamyam, and she studied under renowned
naamyam artist Au Kwan-cheung. As the only female performer of naamyam, Tong appeared in
the independent film The Autumn Equinox.

PREEZE (M) SEIS
Chan Lai-ying (Guangzhou) Vocalist 4(
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Born into a family of naamyam performers, Chan Lai-ying learned how to sing
naamyam from young. She has been active on stage for more than 50 years. Her voice is most
impressive in terms of clearness, elegance and charm.
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To Wing studied Cantonese music and Chinese strings and winds with Wong Yuet-sang and Tong
Leung-tak. He has studied gaohu, erhu and yehu for 30 years and accompanies at concerts of
naamyam and Cantonese operatic songs.
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A gaohu player and an alto, Poon Chin-chin is also a virtuoso guzheng player who accompanies
her own singing. She is the winner of the Peony Award for Chinese Music (Cantonese Operatic Song
Singing) and the Gold Award for Instrumental Solo Performance.

BB | Chan Kwok-fai #% Guzheng
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Chan Kwok-fai began zheng lessons under Law Sing-nam in the late 1960s. Since then, Chan has
studied under famous masters like So Chun-bo, Louis Chen and Ngai Mau-shu. Chan’s playing has
a unique sense of ease and leisure, which reflects his character and personality. It is this natural
and free spontaneity that makes his style stand out from contemporary zheng players. Chan’s two
volume Anthology of Zheng Music was published by Xue Yi Press of Taiwan in the mid-1980s.

Z & | Law Kai-kei £Z iR IR Qingin, Zhonghu and Clappers

BEMEBZRPPRNEZE  EAEMELMFER -
A virtuoso player of the zhonghu and four-stringed gin, Law Kai-kei always plays at Cantonese
operatic concerts.

imsEMe | Wan Chi-pang {Edh /1B Composer/Librettist
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Wan Chi-pang is a member of the Composers and Authors Society of Hong Kong and the Chinese
Literary Society (Hong Kong). In 1986, his works Luoshui Hen and Wang Baochuan were
premiered and published by renowned Cantonese opera performer Fong Yim-fan. In 2000, he
published a book on Cantonese operatic songs, funded by the Hong Kong Arts Development
Council.

(BIHE) R2010FHEBEMBHEELN » BFH [CASHELES | ) -
Hong Kong Today was commissioned by Hong Kong Arts Festival Society in 2010 with sponsorship from
CASH Music Fund.
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Li Qingzhao

Vocals: Tong Siu-yin

English Summaries X5
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Li Qingzhao (1084 — c.1155) is a major woman poet of the Song dynasty. After the early death of her
husband, she spends the rest of her life mourning her love and the decline of her country.

Alone in the new moon’s glow,

| climb the stairs to the Western Tower.
Brooding in solitude over a tipple.

Gone are the halcyon days

when we exchanged verses to ease our SOrrow.

West wind stirs the screen.

I languish, pine,

more feeble than the yellow flower.

Things remain, but the people are gone.
Familial bliss is only a memory

My lyrics speak my thoughts of the season.
Have you not any idea about the reason?

The Jurchens seized our lands.

My possessions all looted, my parents
demoted.

Too well | know the many vicissitudes in life.

Soon as grief fades from my brow,

a new bout of melancholy comes crowding my
heart.

Time passes unfulfilled as seasons change.

Only have | my poems to embrace.

Glory fades,

no matter how much | want it to stay.
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Words of Comfort for the Daughter
Vocals: Chan Lai-ying

This is an episode from Story of a Moon Worshipper, one of the four major Nanxi (Southern Opera)

written in the 12th century.

War has torn Chen Ruilan, daughter of the
Minister of Defence in the Song court, away
from her family.

In the wilderness, the damsel in distress hears
someone call Ruilian, a name which sounds
very close to hers. Chen follows the voice which
brings her to Jiang Shilong, an impoverished
scholar who is searching for his missing sister.

The norm of the day has it that unmarried men
and women should keep a proper distance.

The scholar suggests that they flee for safety
together in the guise of husband and wife.
An act of convenience soon blossoms into
romance.

However, upon reunion with her family,
Chen’s father dictates that she never see
Jiang again. A devastated Chen finds solace
in her mother, who promises to bring the
lovers together.
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Nocturnal Lament
Vocals: Ng Wing-mui
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This elegy follows the protagonist who stays up through the night recounting her unfortunate romance.

The moon shines.

| lean on the southern bower missing my dear.
Woe is me, ever since you left.

Morn and eve, how | hope you will be near.

At the first watch, the moon glows.

The cuckoo wails as though it is crying blood.
Willow catkins are no means to anchor your heart.
Fallen petals find no home in the springtime mud.

At the second watch, the moon rises above the
curtain.

As time wears on, the hair on my temples turns grey.

We drank and bantered in the setting sun.

Now all alone, never could the pipa brighten my day.

At the third watch, the moon blossoms like a flower.

We pledged to each other to be faithful.
But now you have given your heart away.
How could | survive the pain of betrayal?

At the fourth watch, the moon hangs beyond the
balustrade.

All the more lonely is my shadow amidst the
blooms.

Easy it may seem to pen my thoughts.

But to whom could | send the letters to lift my
gloom?

At the fifth watch, the moon descends toward
the east.

Too flimsy are my clothes to fend off the chill.

| wake up, in no mood at all to comb my rue.

Up in the sky the gleaming sun steals.
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Notes on Hong Kong
Vocals: Tong Siu-yin
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The composer and librettist Wan Chi-pang wrote his thoughts about today’s social reality into this song

while he was strolling in the Nan Lian Garden.

Soft breeze blows.

Lush trees grow.

Splendid little birds are chirping on the
bough.

Wondrous sights abound.

Though that’s not how all things may sound.

Injustice looms large.
My heart sinks.
By the lotus pond let me pen what | think.

People’s life should have topped the agenda

Ever since the Handover.

Little have the ends weighed against the
means, however.

| admire poets who criticise social ills,

Not those recluses living in the hills.

Skyscrapers go up one after another.

Yet no roof nor food for the poor.

How could our youngsters look farther
When knowledge doesn’t seem to matter?

Nature blooms,

My ideals are trivial.

The rain patters,

My coat doesn’t suffice.

The tsunami strikes,

Tycoons tumble down the social ladder.
Over a few cups of tea,

My mind is racing.

To soothe my sadness | turn to the zither.
May these coarse lyrics | wrote linger.
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Search Again

Vocals: Tong Siu-yin
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In this song, the protagonist revisits the places she used to go with her lover and laments over her

lost romance.

Through the winding alleys in the old town,

solitary | wander,

in search of the memories we shared.

The mountains in spring look all the same,

only the love we pledged no longer remains.

| still remember the day we bade farewell.

You wined with me, tear-laden.

| sank into despair, grief-stricken.

The heartrending poems | uttered foretold our
fate.

No wonder they say flowers wither and the
moon wanes.

We tried to bury our sorrows after we parted.

Nowhere could | bury this body of mine,
tormented.

| know | am in no position to care about you,

whether your collar is tinged with blissful sweat,

or your sleeves soaked with mournful tears.

No way may | comfort you but in my dreams.

Walking on, my memories fade.

Today the butterfly has gone, the oriole flown
away.

Never should | ask - where are they?

Not mine, the destiny to be with you — One
load of regret, two grieving souls.
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Golden Lotus Seduces Her Brother-in-Law

Vocals: Chan Lai-ying

This story is taken from the Chinese literary classic The Water Margin.

Dusk falls. Golden Lotus leans pensively on
the railing of her house in the snowy, wintry
weather. Her marriage with Wu Dalang, a
shorty nicknamed “Three-inch Nail”, has left
her youthful passion far from fulfilled. But
today there is a special guest — Wu Song,
her object of affection, is coming to visit his
brother.

In all her finery, Lotus makes her amorous
advances on Song who, however, turns

her away resolutely. Dalang returns. In
retaliation, Lotus complains to Dalang
that Song has tried to force himself on her.
Unable to defend himself, Song leaves with
a heavy heart.

As it turns out, Lotus strikes up an affair with
someone else later and poisons Dalang.

English summaries by Elbe Lau
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