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Altstaedt

gooO Cello

Nicolas Altstaedt received a 2009 Borletti-
Buitoni Trust Fellowship and is a BBC New
Generation Artist. He was awarded the Credit
Suisse Young Artists Award 2010 and gave
his debut with the Vienna Philharmonic under
Gustavo Dudamel at the Lucerne Festival
2010.

Born in 1982 into a family of German and
French descent, Nicolas Altstaedt was one
of Boris Pergamenschikow’s last students in
Berlin, where he is continuing his studies with
Eberhard Feltz.

He has performed with the Tonhalle Orchestra
Zurich, the Finnish Radio Symphony Orchestra,
and the Musikkollegium Winterthur, among
others. He has worked with conductors
including Sir Neville Marriner, Sir Roger
Norrington, and Adam Fischer. He performs
with Gidon Kremer, Yuri Bashmet, Alexander
Lonquich, and Jérg Widmann. He also
regularly appears at festivals like Lockenhaus,
Jerusalem, Salzburg Summer and Salzburg
Mozart Festival.

His latest of many other CDs includes world
premiere recordings of pieces by Wilhelm
Killmayer, that has just been nominated for the
International Classical Music Award.

He has been granted a three-season residency
with the Chamber Music Society of Lincoln
Center, New York and plays a Nicolas Lupot
cello (Paris 1821) loaned by the Deutsche
Stiftung Musikleben.
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José Gallardo was born in Buenos Aires,
Argentina. At the age of 5, he began to take
piano lessons at the Conservatory in Buenos
Aires. Later, he continued his studies with
Prof Poldi Mildner at the University of Mainz,
Germany, graduating in 1997.

He was musically inspired by artists such as
Menahem Pressler (Trio Beaux Arts, New
York) and Alfonso Montecino (Bloomington,
Indiana), among others. He has received
numerous national and international awards,
including: the first prize at the Westphalian
Music Festival in Hamm, Germany, in 1990;
and the first prize at the International Piano
Contest in Cantu, Como, ltaly, in 1991.

He has played numerous music festivals
such as the Festival of Chamber Music in
Lockenhaus, Austria; the Festival of Asiago,
Italy; and the Music of the World Festival in
Pforzheim, Germany.

He regularly performs in music halls, both
domestically and abroad, having played the
Tonhalle in Zurich, the Musikhalle Hamburg
and the Wigmore Hall in London.

Since 1998, he has been an assistant
professor at the Department of Music,
University of Mainz, Germany.
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Ludwig van Beethoven (1770-1827)

Variations in G on a theme from
Handel’s Oratorio,
Judas Maccabaeus, WoO 45

Zoltan Kodaly (1882-1967)

Sonata for solo cello, Op 8

Allegro maestoso ma appassionato
Adagio con gran espressione
Allegro molto vivace

—— |Interval —

Nadia Boulanger (1887-1979)

Three Pieces for cello and piano

I. Modéré
Il. Sans vitesse et a l'aise
[ll. Vite et nerveusement rythmé

Franghiz Ali-Zadeh (1947-)

Habil-Sajahy for cello and prepared piano

Astor Piazzolla (1921-1992)

Le Grand Tango

Cello Nicolas Altstaedt
Piano José Gallardo
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Variations in G on a Theme from
Handel’'s Oratorio, Judas Maccabaeus,
WoO 45
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Dedicated to Princess Christiane von
Lichnowsky, the Variations were composed
in 1796. They take their theme from Handel’s
Chorus, See the Conquering Hero Comes
from the Oratorio, Judas Maccabeus. Judas
Maccabeus was first performed in 1747 at
Covent Garden, less than half a century
before the Variations were produced. Here we
witness the beginning of Beethoven'’s lifelong
fascination with the music of George Frederic
Handel. Towards the end of his life, Beethoven
possessed the complete works of Handel and
proclaimed Handel as “the greatest composer
that ever lived. | would uncover my head, and
kneel before his tomb.”

Handel's theme is presented by the piano
alone, as a chorale. The first variation is
for piano solo as well. The cello makes its
entrance in the second variation. In the third
variation the cellist has the opportunity to
exhibit his virtuosity through a series of leaps,
whilst the following variation constitutes the
first minore section — the second being in
the eighth variation. After the ninth variation
where Beethoven reduces the theme to its
skeletal form, the tenth is an agitated section
which leads to the final, eleventh variation,
where the culmination is enriched by a web
of ornamentation and passages of technical
brilliance, moving into an altered metre, and
brought to an exuberant close.
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Written in 1915, the Solo Cello by Kodaly is a
work of towering significance in the repertory
for the solo cello, regarded by many as one of
the major works for unaccompanied cello, next
to the six Cello Suites of Bach.

The Sonata is in three movements, and reveals
the musical environment in which the 27 year
old was immersed. He had a fascination for
the music of Debussy, a composer he had
previously met during his student days in
Paris. The nuance and colours belonging to
the Hungarian language, and its folk music,
that exist within this work also perhaps point to
the friendship that the composer shared with
his fellow compatriot, Béla Barték, with whom
he previously travelled, for several years,
around the country, collecting, recording and
transcribing the music of the common folk.

Beginning with a solemn Allegro maestoso
ma appassionato which juxtaposes grand
gestures with fluctuations of anger and
acceptance. What follows is a second
movement of a dark, meandering tone,
marked Adagio con grand espressione.
The third movement, an Allegro molto
vivace, recalls the folk music of Kodaly’s
native Hungary, and calls on the virtuoso’s
arsenal of pizzicato, double stops, repeated
notes and runs.

—— Interval ——
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When Nadia Boulanger passed away on 22
October 1979, she left a lasting legacy in the
world of Music through her work as a teacher,
particularly being of strong influence to a group
of American composers at the Conservatoire
Américain at Fontainebleau.

A native Parisian, Boulanger thrived as a
student at the Paris Conservatoire, wining
first prizes in harmony, organ accompaniment
and composition, of which she was a pupil
of Gabriel Fauré, and took second prize in
the famous Prix de Rome, which numbered
Debussy and Berlioz as its laureates.

Written in 1915, the Three Pieces for cello
and piano are transcriptions of works
originally written for the organ. The first work
looks back to the world of Debussy and Fauré
and has the meditative character of a lullaby,
making elaborate use of syncopations. The
second makes references to the canonic
style of the pre-Baroque masters, whilst the
final one ventures into the music of Messiaen
through its adventurous use of an altered,
“personalised” oriental scale. The final piece
has a prominent rhythmic impulse, divided by
a more serene middle section. Shortly after
the creation of this work, Boulanger brought
her life as a composer to a halt in the 1920s
and began chanelling her energies towards
passing on her experience to more than
a generation of composers such as Henri
Dutilleux, Aaron Copland and Elliott Carter.
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Born in 1947, Franghiz Ali-Zadeh is an
Azerbaijani composer and pianist currently
residing in Germany. Her music is an
amalgamation of the musical tradition of
Azerbaijan “mugham,” a modal system, and
twentieth century Western compositional
techniques, with influences of Arnold
Schoenberg featuring prominently.

Habil-Sajahy, a work for cello and prepared
piano, epitomises her musical language in 13
minutes, fusing elements of East and West. Ali-
Zadeh looks to John Cage for inspiration in this
work, a composer whose works she premiered
in her native country. Several alterations are
made to the standard concert grand piano
by which various implements are attached to
the strings to create a specific sound. In this
particular work, the piano is made to sound like
a Middle Eastern kettle drum called the gosha
nagara, with some strings played by mallets,
or to be plucked to create the sound of the
oud, a Persian lute. Glass beads which are
positioned across the strings conjure up the
sounds of ankle bells. With special references
to Habil Aliyev, one of the greatest kemancheh
(a spike fiddle) players of his time, the cello
part itself is transformed into this nostalgic
Azerbaijani instrument.
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The music of the Argentinian composer Astor
Piazzolla is appreciated in many quarters of
music. He was, apart from being a composer,
a virtuoso bandoneénist. Piazzolla regularly
performed his own compositions with different
ensembles.

Receiving a grant for compositional studies
with Nadia Boulanger, who features earlier in
this recital, he was encouraged by the great
doyenne to look towards Argentinian tango
for inspiration for his own music. On returning
to Argentina, the young Piazzolla gradually
furthered his style through his studies of tango,
jazz and classical music. His composition
work led to a new style termed “nuevo
tango,” revitalising the dance form which was
decaying into sentiment, and fusing it with
elements of jazz and classical music. In
his hands tango became an incredibly
vibrant, rhythmic dance music once more:
simultaneously passionate, intense, nostalgic
and fiery. Le Grand Tango, which the
composer had specifically scored for cello and
piano, is a work that has found its way into the
mainstream cello repertoire. A work of episodic
nature, where moments of nostalgia are
juxtaposed with impassioned bursts of energy,
the work is brought to an arcane close with
a virtuosic ascending glissando.

Programme notes by Chiyan Wong
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Alexei Ogrintchouk

Oo0O Oboe

Alexei Ogrintchouk is a graduate of the Gnessin
School of Music and the Paris Conservatoire,
where he studied with Maurice Bourgue,
Jacques Tys and Jean-Louis Capezzali.

Originally from Moscow, he was already
performing all over Russia, Europe and
Japan aged 13. He has won a number of
international competitions including the
prestigious CIEM International Competition
in Geneva at the age of 19. Since
August 2005 Ogrintchouk has been first
solo oboist of the Royal Concertgebouw
Orchestra, with Mariss Jansons.

As a soloist he has performed concertos under
the baton of conductors such as Gennady
Rozhdestvensky and Sir Andrew Dauvis,
and has played with the world’s greatest
orchestras including all the Orchestras of
the BBC. As a recitalist and chamber musician
he has performed throughout the world
including in the Theatre du Chatelet and
Concertgebouw in Amsterdam.

Ogrintchouk has been a visiting professor
at the Royal Academy of Music in London
since 2001 and has given a number of
masterclasses internationally. His recent
CD of works by Bach was released on Bis
label to exceptional reviews.

© Marco Borggreve
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Nepomnyashchaya was born in 1986 in
Moscow. At the age of four she began to study
and play the piano in Moscow Gnesin Special
Music School. In 2004 she became a student
of Moscow Tchaikovsky State Conservatory
(class of harpsichord and hammerklavier with
Prof Olga Martynova and class of organ with
Alexey Shmitov). She won first prize at the
Austrian Baroque Academy Festival in 2005,
first prize in the harpsichord competition in
Saint-Petersburg in 2007, and third prize in the
chamber music competition A Tre in Germany
in 2009. She performs in Russia and abroad
as a soloist and a chamber music player. She
has taken part in the masterclasses of Trevor
Pinnock, Bart van Asperen, David Morroni,
Malcolm Bilson and Bart van Oort.

In February 2010 Alexandra won the First
Prize at Volkonsky International Harpsichord
Competition in Moscow. Her forthcoming
plans include recitals in Moscow and Nizhniy
Novgorod, Russia; and Versailles, France.
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Georg Philipp Telemann (1681-1767)

Antoine Forqueray (1671-1745)
arranged by Jean-Baptiste Forqueray
(1699-1782)

Alfred Schnittke (1934-1998)

—— Interval ——

Johann Sebastian Bach (1685-1750)

Carl Philipp Emanuel Bach
(1714-1788)

Oboe Alexei Ogrintchouk

00 Programme

Sonata in A minor
Siciliana

Spirituoso

Andante

Vivace

Suite No 1 in D minor
Il La Bellmont
Avec gout et sans lenteur

IV La Portugaise
Marqué et d’aplomb

Suite No2in G

IV La Leclair

Tres vivement et d’atache

Suite in Old Style
Pastorale

Ballet

Minuet

Fugue

Pantomine

Adagio from Easter Oratorio, BWV249

Sonata in B flat, Wq 48/2, H 25,
Prussian Sonata No 2

Vivace

Adagio

Allegro assai

Sonata in G minor, Wq 135, H 549
Adagio

Allegro

Vivace (theme — variations 1-3 — theme)

Harpsichord Alexandra Nepomnyashchaya
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Sonata in A minor
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Telemann left some 40 operas, 1,043 church
cantatas and 44 Passions. There are also 48
concertos written for virtually every instrument,
and a series of orchestral suites mainly
collected under the title Tafelmusik (table
music). There were also some fiendish
Essercisi Musici (musical exercises) and a
series of 62 works that Telemann issued in
a musical periodical that he started in 1728
under the title Der getrueue Music-Meister (The
Constant Music Master). Here, he published
works not just by himself, but also by Goernet,
Pisendel and J S Bach, in serial form (in the
same way that Charles Dickens released his
novels in the 19th century), each publication
ending with the words nédchtstens mehre (to be
continued).

From this growing collection we hear an oboe
sonata in A minor with its languorous Siciliana
to start, contrasted with the spirited second
movement. That slow/fast contrast follows
in the remaining two movements, the lyrical,
singing Andante melting into the jaunty finale.
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gooogo Antoine Forqueray
oodOd-000d0oOoon arranged by Jean-Baptiste Forqueray
DOOOOOO Suite No 1 in D minor
cgooooono Suite No 2in G

0000ooDooooooooo Antoine Forqueray is reputed not to have
O0-000000000000 been a particularly nice character. He had
oooooooooooooong  his son Jean-Baptiste thrown into Bicétre
000000000 O00030000 gaol and later exiled for a time for supposed
0000029000 000000  debauchery. And vyet it is through Jean-
O0000000O0OoOooooo  Baptiste that Antoine’s only extant 29 pieces
O00oo0o00oOoOoooooooog  have come down to us (from a reported 300
O00oOoO0OOoOoOoOoooooong  works), as he published them as Pieces de
O0o0o0oooooooooon viole avec la basse continue (suite for viol and
0O0000o0oOoOooO0Ooo0oooo  continuo) two years after his father’s death. He
Oo0oO0oO0D0OoOoOoooooon — also provided a second volume of the pieces
Oooooooooo which he had transcribed for harpsichord,
Pieces de viole mises en pieces de clavecin
oboboOooboboboO0n  (suite for harpsichord). Divided into five suites
guboodobooouood  which, like Bach’s solo sonatas and partitas,
uooooooooodddd  are collections of dances, they also include
uooooooooodddd  various musical portraits.
gobo0obooboobooo
O0000O0OD0O00O0000 We hear three of the pieces; the first and last
O00OO0OD0OOO0ODOO0ODO0O portraits of individuals: La Bellmont conjuring
000D000O0O0o0OoooboOoono up the dark, deliberate sonorities of one of
O00000000O0D0000 his fellow viola da gamba players while La
O0000000000000  Leclair portrays fellow French composer,
Oo0D0OO0o00oooooo Jean-Marie Leclair, with an evocation of
his (obviously) strident violin playing. In
between, La Portugaise is couched in the
style of a fast sarabande, its fiery description
of the Portuguese temperament reflecting
the Moorish-influenced dance’s origins (as
opposed to Bach’s slow examples).

OOo0ooooogogoaog
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Although born in Russia, both Schnittke’s
German and Jewish origins and Viennese
studies (where he discovered the avant garde
Darmstadt school) set him on a musical
trajectory in which he borrowed wildly, magpie-
like, from other composers and styles. Back
in Soviet Russia he wrote more than 60 film
scores, and used his "polystylistic” techniques
to create mercurial concert works.

In essence his Suite in Old Style is simpler
in form, composed in 1972, originally for
violin and keyboard, but arranged for various
combinations. It is in the form of pastiche and
Schnittke remains within Baroque-like confines,
though with tinges of more modern harmonies.
Three of the movements originally saw light
of day in a film score for Elem Klimov's The
Adventures of a Dentist (1965), a satire about
the dentist fraternity who are jealous of a young
dentist with the magical power to extract teeth
without pain.

Rather like Grieg’'s Holberg Suite, Schnittke
looks to the past, though not without some hints
of the 20th century (there are modern rhythms
in the fervent Fugue and modern harmonies
that begin to take over, and quietly end, the slow
Pantomime). The suite follows a slow-fast-slow-
fast-slow structure, with the oboe an even-more
plaintive soloist than the original violin, suiting
Schnittke’s pseudo-Baroque style.

—— Interval —
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Johann Sebastian Bach

Adagio from Easter Oratorio BWV249
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Bach’'s early organ posts at Arnstadt,
Mihlhausen and Weimar were followed by
his appointment in 1717 as Kapellmeister at
Cothen. Four years later he came — as we
have seen — in second place for the position
of Kantor at Leipzig’s Thomaskirche, which he
eventually was offered after Telemann opted to
stay in Hamburg.

Particularly known for his sacred as well as
didactic works, Bach was well ensconced
in his Leipzig position when, two years after
finalising his Christmas Oratorio he composed
(or, rather, collated) his Easter Oratorio, in
1736, from music originally composed for a
birthday entertainment for Duke Christian
of Weissenfels in 1725. The full work has
11 sections, following the story of Mary the
mother of James, Mary Magdalene, Peter
and John discovering the empty tomb on
Easter morning, by way of a series of arias
and recitative, prefaced by two instrumental
movements.

Infact, these two movements and thefirstchoral
movement immediately following, Kommt, eilet
und laufet (Come, hasten and run) emulate a
typical fast-slow-fast concerto plan. We hear
the rapt, still, central Adagio with the unison
string writing in its slow utterance of a repeated
accompanying rhythm supporting the plaintive
oboe solo. It does not tax the imagination to
picture the scene as the apostles and the two
Marys gather at what was Jesus’ tomb.
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Carl Philipp Emanuel Bach

Sonata in B flat, Wq 48/2, H 25,
Prussian Sonata No 2

Sonata in G minor, Wq 135, H 549
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Bach’s second son, Carl Philipp Emanuel
originally studied law but then followed the
family tradition and found employment for
nearly 30 years as court keyboard player
for Frederick Il in Berlin. It is obvious that he
had been itching to leave the court, trying
unsuccessfully to succeed his father in Leipzig
after Johann Sebastian’s death in 1750, but
it was only in 1768 that he managed to get
away, succeeding Telemann in Hamburg
(hence bringing a circular completion to
today’s recital).

Our two works are from his early career. His six
Prussian Sonatas, dedicated to his employer,
King of Prussia (hence the name), were
composed between 1740 and 1742, with a
further six sonatas (known as the Wiirttemberg
Sonatas) following in 1744. Here, in the first
movements of these three-movement works,
outwardly following ltalian slow-fast-slow
models, Carl Philipp Emanuel broke away
from the Baroque ritornello style, to fashion
quasi-sonata form structures, with three
sections that begin to equate to the exposition
(with subsidiary themes), development and
recapitulation sections of the classical sonata.
The B flat Sonata has more ruminatively
contrasting material (utilising a two-note figure
ending with a little ornamentation) to the jaunty
opening gambit of a rapid descent followed by
a demisemiquaver rise. The movement ends
with the two-note figure and trill.
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GODOODOoOoODoDOoOoooOooo  There's an air of operatic tragedy in the dotted
17350000 CPEOOOOO insistency of the intimate Adagio, its slow tread
Oo0Do0o0oooooooon  leading to a lonely cadenza for the right hand
O0o0oOooooooooog  just before the final chords. We are brought
O0O0oooooooooog back from the brink by the playful finale,
OOoOoooOooooooooo  brittle and brilliant in its jaunty phrases tossed
0000000 O0oOoOooonO  between hands, although slowing in the very
Ooooo0oooooooan last bar to an Adagio close.
go0ooooboooooboo
oooooooooooooon The Sonata ink G minor was  probably
0000000 O0O0O0O0oon composed in Frankfurt an der Oder in 1735,
Ooooooooooooon  Where Carl Philipp Emanuel was studying law.
ooooooooooooon Perhaps we can see him looking back to the
0oo0ooooo Baroque era in the Sonata’s slow start, the
oboe sounding a mournful chord before the
harpsichord enters. It leads to a much longer,
0oooooO0ooooooo faster central movement, with the oboe buoyant
and questing, and ending with a series of brief
variations on a lyrical theme which seems
pitched between the other two movement’s
speeds and moods. The first variation, with its
off-beat start, is jauntier, the second slower,
the oboe keening its cry to start, and the third
more wide-ranging. The theme itself returns to
bring the movement and Sonata to a close.

Oo0ooooooogd
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Programme notes by Nick Breckenfield
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The Elias String Quartet take their name
from Mendelssohn’s oratorio, Elijah (Elias
in its German form). They formed in 1998
at the Royal Northern College of Music in
Manchester where they worked closely with
the late Dr Christopher Rowland. They also
spent a year studying at the Hochschule in
Cologne with the Alban Berg quartet.

During the Quartet’s 2009/10 season they
performed a three concert Schubert series
at Wigmore Hall; were selected on to BBC
Radio 3’s prestigious New Generation
Artists’ scheme; received a generous 2010
Borletti-Buitoni Trust Award; and won the
2010 BBC Music Magazine Newcomer
Award for their recording of Mendelssohn,
Mozart and Schubert on the Wigmore Hall
Live label. Other highlights of the season
included debut tours of Australia and Italy
and a tour of the UK, Holland and Belgium
with pianist Jonathan Biss.

The Quartet’s debut recording of Mendelssohn
quartets for Sanctuary Classicsreceived BBC
Radio 3’s “Building a Library: First Choice
Recommendation” for their performance of
the Op 80 quartet. Their most recent release,
Britten’s String Quartets Nos 2 and 3 and the
Three Divertimenti, on the Sonimage label
was selected as “Editor’'s Choice” by both
Gramophone and Classic FM magazines.
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Wolfgang Amadeus Mozart (1756-1791)

String Quartet No 19 in C, K465,
Dissonance

Adagio — Allegro

Andante cantabile

Allegretto

Allegro molto

—— Interval —

Benjamin Britten (1913-1976)

String Quartet No 3 in G, Op 94

Duets: With moderate movement

Ostinato: Very fast

Solo: Very calm

Burlesque: Fast, Con fuoco

Recitative and Passacaglia: Slow - Slowly moving

Bedfich Smetana (1824-1884)

String Quartet No 1 in E minor,
From My Life

Allegro vivo appassionato

Allegro moderato a la Polka

Largo sostenuto

Vivace
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Wolfgang Amadeus Mozart

String Quartet No 19 in C, K465,
Dissonance
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Franz Josef Haydn was the father of the string
quartet, essentially inventing the form in the
1750s and writing a total of 68 string quartets
over his lifetime. The combination of two violins,
viola and cello was such a perfect balance of
weight, timbre and range that it immediately
took hold as the pre-eminent chamber music
form in classical music. Wolfgang Amadeus
Mozart composed 23 string quartets, six of
them as a set dedicated to Haydn. The so-
called “Dissonance” quartet, written in 1785, is
the last of this set.

The nickname “Dissonance” came to be
applied because of the Adagio introduction
to the first movement, an intensely chromatic
meditation that wanders in search of a key.
All twelve tones are employed in the opening,
which then resolves in a cheerful Allegro in
crystalline C major. At certain key points in the
rest of the quartet such as the trio of the Minuet
— allusions are made to the dark Adagio,
though in general the work reflects its major-
key character.

The first and last movements are in standard
sonata-allegro form, and the Andante
cantabile, in F major, is cast in abbreviated
sonata — lacking a development section. The
final Allegro develops in C minor, and for a
brief moment it seems the keyless world of the
opening Adagio might even make a return. C
major is definitively reaffirmed in a brief, bright
coda.



goo

cgobhobooboboo
0094

0000 Programme Notes

Benjamin Britten

String Quartet No 3 in G, Op 94
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Benjamin Britten is generally known more for
vocal than for instrumental music. The core
of Britten’s chamber music output is three
numbered string quartets, of which the latter
two have achieved repertoire status.

As a teenager, Britten sketched two unnumbered
string quartets, finally completing String
Quartet No 1in 1941, followed by No 2 in 1945.
Thirty years elapsed before Britten turned
again to the form. By that time, he was gravely
ill with heart disease, and String Quartet No 3
would be his final, completed work.

The Amadeus Quartet commissioned the score
in 1975 for performances on tour the following
year. In five movements, it is an intimate epic
lasting nearly half an hour. In common with
the Second Quartet, the Third culminates in a
final movement more than a third the length
of the total, based on a baroque form that
allows variations over a repeated figure. The
fifth movement, Recitative and Passacaglia, is
the heart of the work, a meditation swelled with
nostalgia and the palpable feeling of farewell.
Leading up to it are studies in pure invention
(Duets), frenetic and ribald playfulness
(Ostinato and Burlesque) and serene lyricism
(Solo).
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gooo Bedfich Smetana
EDQ00OO0OODOOOO String Quartet No 1 in E minor,
ooooon From My Life

Sometimes called the “Father of Czech
Music”, Smetana began musical studies
at age 6. However, his career was slow to
catch. Only at age 40, with the premiere of
The Bartered Bride, was his fame finally
established. He began Ma viast in 1874,
ooooooooon and that same year experienced the first
ooooooooon indications of encroaching deafness. Before
Ooooooono long, total deafness engulfed him. He valiantly
continued to compose, but concluded his
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Oo0OoooooOoOoOoD0O0O00 Smetana’'s deafness sparked the present
oooodoooooooood  work, writtenin the fall of 1876 with the explicit
ooooooood intention of being a musical autobiography.

Quoted here, from the biography by Brian

ooooboooooobD Large, are the composer’s comments:
gooobooboboonn

boobooooboBbUUl  «The first movement depicts my youthful
pobodobooooooaoan leanings towards art, the Romantic
booodboooobooodn atmosphere...and also a kind of warning of
Dooooooooodiul  myfuture misfortune. The second movement,
(N B B B W quasi-polka, brings to my mind the joyful
DooooooodbDidl  days of youth..The third movement...
DoooooooonoodDdl  reminds me of the happiness of my first love,
a

pogooooodooood the girl who later became my first wife. The
fourth movement describes the discovery
that | could treat national elements in music,
and my joy in following this path until it was

goooooooooooobono
goooooooooooboobono

good

checked by the catastrophe of the onset of

my deafness.”

The movement fades out, as a life might
nooooooooooo fade out after experiencing initial, blazing
voooooud potential.

Programme notes by Kenneth LaFave





