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Auditorium
Sha Tin Town Hall
09
11-12.3.2011
BERREEETHE
Concert Hall 11
Hong Kong City Hall
goooooOoOopbooobooooDo
gooOos3go3p0ooooooooog
Performed in Cantonese with Chinese 13
surtitles and English scene synopses
Running time: approximately 3 hours and
30 minutes with one interval
15
18
21
25
26
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0 0 O OThe Goddess of River Luo
00000 Castand Synopsis

11.3.2011

0 0O 0O O DA Forsaken Woman
00000 Castand Synopsis

12.3.2011 0 O Matinee

00000000 OHeroic Cheung Yuk-kiu
00000 Castand Synopsis

12.3.2011 O O Evening

0000 O Joyous Wedding
00000 Castand Synopsis
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Characteristics of Fong hong

0 0O Biographies
OO0 Fong Yim-fun
OO Cast
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Please switch off all sound-making and light-emitting devices. Unauthorised photography or recording of any

kind is strictly prohibited. Thank you for your co-operation.
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F & Leading Performers & & Performers
ood Nam Fung ood Yau Sing-po
oo Law Kar-ying ood Liu Kwok-sum
oood Lee Lung oood Yuen Siu-fai
ooog Lung Koon-tin ood Sun Kim-long
ood Chan Ka-ming
ooo Ko Lai
ooo Lam Bo-chu
ogd Leung Wai-hong

&1/ A & Production Team

oood oono Artistic Advisor Danny Li
oooo ooo Percussion Leader Ko Yun-kuen
oooad oono Music Leader Ko Yun-hung
oooo ood Production Coordinator Wong Siu-sang

W K4 English Scene Synopses

oooo ood The Goddess of River Luo  Harold Yeo
ooooo oono A Forsaken Woman Harold Yeo
oo0ooooooo ooo Heroic Cheung Yuk-kiu Audrey Cheung
goooo oono Joyous Wedding Harold Yeo
oooo ood Surtitles Operator Tsui Yuet-ming
oo0od Festival PLUS
ooo0000 15.1.2011000 The Many Aspects of Fong Yim-fun 15.1.2011 (Sat)
o000 2212011000 The Artistry behind “Fong Hong” 22.1.2011 (Sat)
5.3.2011(00) 5.3.2011 (Sat)

gooooozo011000000 Cantonese Opera Talk: Fong Yim Fun in the 21st
000o0000000000000 @ Century & Book Launch of A Fong Yim Fun Classic:

ooboooooooo Heroic Cheung Yuk-kiu - Original Libretto & Reader
00000000 0oDO0OoOooOoooooD Organised by: Kwan Fong Cultural Research &
gooo Development Programme,

Lingnan University
Joint Publishing (Hong Kong)

oooooooo Co-presented with: The Hong Kong Arts Festival

000000000 O0OO0ODOO0OO0O00OOOO0O0O0 Find out more about Festival PLUS in the Festival PLUS Booklet
000 000 www.hk.artsfestivalplus.org or at www.hk.artsfestivalplus.org
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0oooo  Castand Synopsis _

201153H10RA (E8HM)
10 March 2011 (Thursday)

GEH)

The Goddess of River Luo
Cast
Tso Chik Law Kar-ying
Tso Pei Lung Koon-tin
Yan Fuk Nam Fung
Empress Dowager Yau Sing-po

Tso Tso Liu Kwok-sum
Chan Kiu Yuen Siu-fai
Tak Chu Ko Lai
Synopsis

This is the tragic love story between the two
sons of warlord Tso Tso and the gifted lady Yan
Fuk from the late Eastern Han and the Three
Kingdoms period. Tso Pei comes between his
younger brother Tso Chik and Yan Fuk, secures
his father’s blessing for his marriage with Yan,
and has Tso Chik exiled to Shandong Province.
In time, Tso Pei succeeds to the throne and
lays his murderous hands on Tso Chik, who
manages to keep himself out of harm’s way
by composing a poem in seven paces. Finally,
Tso Pei decides to change his ways for good,
but Yan Fuk has jumped into River Luo and
killed herself.
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2011F3A118 (EHE)
11 March 2011 (Friday)

(BKR1E)

A Forsaken Woman

Cast

Ching Wan-man Lung Koon-tin
Lee Chui-hung Nam Fung
Mangy Ox Yau Sing-po
Madam Ching Liu Kwok-sum
Hung Shu-ling Yuen Siu-fai
Lee Leong-on Sun Kim-long
Tai Kam-chi Chan Ka-ming
Lee Chui-fong Lam Bo-chu

Madame Lee Leung Wai-hong

Synopsis

Lee Chui-hung works as a housemaid in the
Hung family. Grocery owner Mangy Ox and
Shu-ling, the sixth son of the Hung’s, are
her secret admirers, but her heart belongs to
Ching Wan-man, the bookkeeper. Later, Lee,
pregnant with Ching’s child, is banished by
Ching’s mother to her maternal home, where
she is forced to marry Mangy Ox by her own
mother. When her son is taken seriously ill, her
husband Mangy Ox, penniless and jobless,
vanishes without a trace. As a result, Lee is
considered a bearer of bad luck and is reduced
to begging on the streets. Before long, her son
dies. The unfortunate woman chances on
Ching, now a prominent official, who offers
to rekindle their love. Yet too ashamed of her
circumstances, Lee leaves dejected.
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Heroic Cheung Yuk-kiu

0o Cast

0ood odo Lee Shing-tung Law Kar-ying
oono ooo Cheung Yuk-kiu Nam Fung
ooo ooo Tung Yeung-kap Yau Sing-po
ooo 0ooOo Pak Hing Liu Kwok-sum
ooo ooo Chan Tsi-chong Yuen Siu-fai
ooo ooo Wong Sau Sun Kim-long
ooo goo Sui Mui Ko Lai

= Synopsis

O0ooooooooooooono The Manchus enter the Central Plains and
OO0O0O0OD0O0O0oO0oOoOoooog  general Lee Shing-tung lays siege to the
O0O0O0OD0O0OOoOooOoooon  resistance troops in Guangdong. The heroic
opooooooooooooo  fighter Chan Tsi-chong is badly wounded
O00O0O0Oo0OoOoooooon during combat with the invaders and hastens
O0oOoO0OO0OOoo0oO0ooOooon hometoask his concubine Cheung Yuk-kiu to
oooooooooooooo  take care of his family. Smitten with Cheung’s
000000000 onn |beauty Lee forces her to marry him; Cheung,
OO0 O0O0OO0OO0O0OO00n@n |Jdetermined to save the Chans, sacrifices
Oooooooooooooo herself and agrees to the marriage. Chan is
oooooooo sentenced to be tortured to death. On Lee’s
birthday, a visiting opera troupe performs
the Cantonese opera Chronicle of the Loyal
General Ngok Fei. Cheung talks Lee into
donning the attire of Ming court officials and
admonishes Lee in public. She finally commits
suicide assuring her good name would last
forever.

Oo0ooooooogd
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201153R128 (EHMA&S)
12 March 2011 (Saturday Evening)
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Joyous Wedding

oo Cast

ooo ooo Prince Chan Lee Lung

ooo ooo Lau Hung-luen Nam Fung

aooo ooo Prince Wang Yau Sing-po

ooo oono Empress Dowager Jin Liu Kwok-sum
ooo ooo Lau Hung-lin Chan Ka-ming
ooo ooo Lau Long-ching Yuen Siu-fai

RE Synopsis

gooooooooooooooo  Inthe Jin dynasty, the Prince brothers vie to
O0OoO0oOooOoooooooono  marry Lau Hung-luen. Lau favours the stately
00oooooooOoooooo Prince Chan, with whom she consummates
Ooooooooooooooo her passion and bears a child. Later, Prince
ooooooooooooooo  Wang, the unsightly brother of Chan, almost
Ooooo0ooooooooooog manages to delude Lau into marrying him,
oooooooooooooon  while Chan is almost fooled into marrying
O0o0o00o0oooOoooooon Hung-luen’s ugly sister Hung-lin. A remorseful
O0ooo0Oooooooooono Wang decides to relinquish his love interest to
Oooooooooooooon  make way for Hung-luen and Chan. As it turns

ooooooon out, Hung-luen is a goddess from heaven. She
soon comes to the realisation that the transient
love in the human world is incomparable to the
everlasting peace in the celestial realm. She
then descends from heaven and delivers her
son to Chan, bidding farewell to the endless
love and hate in the mortal world.

English Translation by Elbe Lau
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The Characteristics of Fong hong

By Lee Siu-yan

Fong Yim-fun (35%%5) was a renowned
Cantonese Opera diva in Hong Kong
during the 1950s. Her unique singing
style, commonly known as Fong hong
(=) which means Fong’s singing
style, is one-of-a-kind in the vocal art of
Cantonese Opera. Fong Hong is notable
for Fong’s smooth, sweet, soft and gentle
lyric voice, and especially her distinctive
nasal tone.

Besides paying special attention on the
tone colour of singing, Fong often made
use of her lower register voice; therefore,
a rich and lingering lower range in the
melody line is the key element of Fong
hong. Fong also distinguishes herself
by skilfully rendering faan sin yi wong

(R#—H) passages. Faan sin yi wong
is a member of the yi wong (=) music
family. In Cantonese Opera, there are
two major music categories Yi wong (=
&) and bon ji (H¥), and when combined
they are known as bon wong (¥3%).

On the other hand, jing sin (IE4R), literally
the principal mode, and faan sin (R4%),
literally the reverse mode, are the two
most common modes of music in
Cantonese Opera. Jing sin and faan sin
do not just differ in tonality, but also in the
range they encompass. Compared to jing
sin yi wong (IE#8 =), faan sin yi wong
features a lower range melody, and so it
appears in a lot of Fong’s repertoires.

The usual range of the female voice in jing sin yi wong is:

[ - o

= n as

As compared to the range of the female voice in faan sin yi wong:

As shown above, a Cantonese Opera
actress can set out from a lower range
when rendering faan sin yi wong
passages. In other words, they can sing
in a wider vocal range and have more
room to create their own tunes when
singing faan sin yi wong.

Another main feature of faan sin yi
wong is that the singers can do /lai hong
(BIBE), a kind of melisma singing in which
a group of notes are sung melodically to
a single syllable, within or at the end of

each phrase. Singers can thus show off
their virtuosity according to their interest
or talents when singing faan sin yi wong;
as Fong did.

But the most important aspect of faan sin
yi wong is the expression of various
feelings or emotions, such as being
melancholy or joyful. For this reason,
faan sin yi wong is widely adapted in
Cantonese Operas as well as in many
of Fong’s performances, it is also the
trademark of Fong hong.

Translated by Ruby Leung
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By Li Siu-leung

Fong Yim-fun is one of the great prima donnas
of modern Cantonese Opera. In 1952 she was
voted “Empress of Huadan (female role)” in a
newspaper poll by the people of Hong Kong and
due to her prodigious talent, unique style and
exceptional contribution to Cantonese opera she
will never lose her crown. The uniquely feminine,
continuously flowing, pleasingly tender and
expressively restrained singing style for which
she was famed was dubbed by audiences and
critics as the “Fong Style.”

Fong Yim-fun paid a lot of attention to scripts,
striving for every play to be meaningful. She
commissioned top Cantonese Opera playwrights
to write for her, including Tong Tik-sang, Lee Siu-
wan and Poon Yi-fan.

Since the 1980s, she has devoted herself to
charity work and after more than three decades
returned to the stage twice for the sake of
fundraising. She has been awarded two honorary
doctorates, amongst many other decorations and
her personal style is revered by Cantonese Opera
and Chinese Opera at large.

Li Siu-leung, associate professor at Lingnan University
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Nam Fung
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Nam studied under Wong Yuet-sang, Tam Shan-shan and Fan Kuk-fa. She joined the
Chung Sun Sing Troupe in the 1980s and has worked with various famous performers
including Lam Ka-shing and Chan Ho-kau. She performed the main dan (female) roles for
the Lung Sun Fai Troupe in 1994 and cooperated with other troupes like Lung Ka Fung, Hon
Fung and Chin Fung. Beside Chinese opera, she is actively involved in other performing
arts, such as the musical Cantonese Opera Pear! Shirt.
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Law Kar-ying
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Law began his training under his father, Law Kar-kuen, at the age of eight, and acquired
his singing and acting skills from his uncles, Law Kar-shu and Law Kar-hui. He also studied
under Fan Kuk-fa, Lui Kwok-chuen, Liu Xun and Leung So-kam.

Law has established several troupes and has produced many new plays. He has also
adapted Shakespeare’s Macbeth into a Cantonese Opera production. Law has toured to the
UK, the US, Canada, Singapore and Malaysia. Law has worked hard to promote Cantonese
opera, including conducting Cantonese Opera classes.
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Lee Lung
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Lee studied under Chan Fei-lung. He has been a principal actor in Cantonese opera since
the 1970s. In March 1997 he formed the Lung Kar Fung Opera Troupe and has since been
sharing the stage with female stars such as Nam Fung, Wan Fei-yin, and Chan Wing-yee.
He is recognised for his versatility in playing both civil and military roles.
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Lung Koon-tin
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A renowned performer of wenwusheng (male military and civil) roles, Lung studied under
musicians Chu Ngai-kwong and Lau Wing-chueng. He also studied the art of Northern
School under the virtuoso Beijing opera actor Liu Xun and action choreographers Yam Tai-
fan, Yuen Mo and Hui Kwan-hon. Lung has established various troupes like Lung Fung,
Kim Lung and Tin Fung Yi and has performed to acclaim in the US, Canada, Singapore
and Malaysia.

Yau Sing-po
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Yau began opera studies with his father as a small child. Early in his career, he concentrated
on the wenwusheng (male military and civil) roles. In the late 1960s, he widened his
repertoire to include both /aosheng (elderly) and chousheng (clown) roles. He has toured
with many major troupes to the Mainland, Southeast Asia, the US, Canada, Australia and
Europe. Yau also broadened the scope of his artistry by studying under Li Wanchun and Liu
Xun, the celebrated Beijing opera performers. He was awarded the Best Stage Performer
Award by the Hong Kong Artist Guild in 1992.
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Liu Kwok-sum
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Liu was among the first group of graduates of the Chinese Opera Institute, and a student
of the famous musician, Wong Yuet-san. He has also studied the art of the Northern
School under Yam Tai-fan. As a regular guest of the Chor Fung Ming Opera Troupe, Liu
has performed in Li Yu — The Last Emperor of Southern Tang Dynasty and The Butterfly
Shadow and Red Pear Chronicle. He has toured the US, Canada and Australia with the
Troupe, and is also active in other Hong Kong troupes.
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Yuen Siu-fai
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By the age of seven, Yuen was a film star before turning to the stage. He was known as the
child genius of Cantonese Opera. Yuen learned his art from various stars of the Cantonese
Opera world and later was a student of the noted Mak Bing-wing, and then of Lau Siu-wing,
Wong To and Lam Siu-lau. He also studied the specialised Nan-yin, which is the Cantonese
equivalent of singspiel.

In 1991, he was awarded Vocal Artist of the Year at the annual Hong Kong Artist Awards,
and in the following year he was asked to represent Hong Kong at the 40th anniversary
celebrations of Queen Elizabeth II's coronation.
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Sun Kim-long
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After studying under Ng Kung Hap in the 1960s, Sun studied the art of the Northern School
under Xu Junhan and specialised in wenwusheng (male military and civil) roles. Besides
performing, Sun Kim-long is also actively involved in promoting and producing Cantonese
Opera and has performed in drama productions like An Eternal Promise in 2001. He formed
the Sun Fung Wong Opera Troupe with Nan Fung where he performed the wenwusheng
roles.
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Chan Ka-ming
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Beginning her career as a youngster, Chan studied under the late opera star Tang Bik-wan,
as well as Wong Kwan-lam and Yam Tai-fan. She initially performed in xiaosheng (young
leading male) roles before studying under renowned musician Chu Ngai-kong and Beijing
Opera mentor Kwok Kam-wah. She has also become skilled in huadan (young leading
female) roles. She studies singing technique under musician Lau Kin-wing and is a disciple
of famous Beijing Opera actor, Liu Xun.
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Ko Lai
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Ko began her training under renowned artist Fung Wong Nui and many
years of practice has given her a solid foundation in the arts. She was a member of the Dai
Lung Fung Troupe and the Fung Kau Wong Troupe established by Fung Wong Nui and
Mak Bing-wing, performing er-bang huadan (second leading female) roles. She is now an
experienced performer of er-bang huadan.
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Lam Bo-chu
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Lam studied the art of Northern School under Yam Tai-fan and singing technique under
Wong Yuet-san at a young age. She was a member of various troupes including Choi Lung
Fung, Chung Sun Sing and Hing Fung Ming. She has toured to Singapore, Malaysia, the
US and Canada. Her repertoire includes Dream of the West Chamber and The Story of the
Wooden Hairpin.

RIZEE
Leung Wai-hong
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Leung followed his father, Leung Hon-wai, into Cantonese opera at a young age. He has
gained a broad knowledge in stage lighting and percussion, having studied with the famous
percussion leader, Ko Yun-kuen. Aside from his enthusiasm for performing on stage, Leung
is also a popular stage manager. In the most recent District Cantonese Opera Parade,
he was engaged in chousheng (clown) roles by four different troupes. Since his first
performance in 1986, he has performed with many major troupes.






