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ERA
Wong Wai-yin

Wong was born in Hong Kong and studied at
St Mary’s Canossian College. She started her
piano studies at the Junior School of The Hong
Kong Academy for Performing Arts in 1998 with
Hui Ling and is currently a bachelor degree
student studying with Gabriel Kwok since
2003. In 2007, she became the youngest Gold
Medal winner ever in the Intermediate Group
of the 7th International Competition for Young
Pianists in Memory of Vladimir Horowitz held
in Ukraine. She was also awarded five other
Special Prizes, including Special Character
and Creativity in playing, Best Performance
with Orchestra and Best Performance of a
Work by a Ukraine Composer.

She has won numerous prizes in Hong Kong
and overseas including all the major prizes at
the Annual Hong Kong School Music Festival;
First Prize at the 60th Llangollen International
Musical Eisteddfod in Wales; Third Prize at the
10th Ettlingen International Piano Competition
in Germany; First Prize at the 3rd Asian Youth
Music Competition in Shanghai; Gold Prize at
the 6th International Chopin Piano Competition
in Japan and the Guiomar Novaes Award
at the 2nd BNDES International Piano
Competition in Rio de Janerio, Brazil.



000D00000000000 Wong has performed as a soloist in Hong
oooo0oooooooooog Kong and overseas including Paris, Cairo,
00000 Ooooooon  Guangzhou, Brisbane with concert tours in
Dopooooooooooono New York, Washington DC and Chicago.
O0DO0oOooooooooon  She has performed an opening solo recital at
OoooOooooooooono  the Newport International Festival in the US.
O0ooOooooooooong  She has performed as a soloist with many
OooOoooooooooong  orchestras including the National Symphony
Ooooooooooooono Orchestra of Ukraine in the International
0O000o0o0O0ooooooon Festival “Virtuosos of the Planet” in Kiev; the
000000 o0oo0oon New Haifa Symphony Orchestra in Israel;
The Hong Kong Philharmonic Orchestra; the
Shantou Symphony Orchestra in China; and
several times with the Hong Kong Children’s
Symphony Orchestra as a featured soloist
on concert tours to the Lincoln Centre Hall
of New York, Washington DC, Los Angeles,
San Francisco, Portland, Corvallis, Ottawa,
Toronto, Vancouver, Singapore and Kuala
Lumpa. Wong was also awarded a Certificate
of Commendation by the Hong Kong
Government for her outstanding achievements
in the promotion of arts and culture in Hong
Kong.
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00O (1810-1856) Robert Schumann (1810-1856)
coooooooooonooais Arabeske in C, Op 18
OBOOOOOOOOOO20 Humoreske in B flat, Op 20

- ooono — — |Interval —

000 (1877-1960) Ernst von Dohnanyi (1877-1960)
O00O0oooOooooooo Waltz from Delibes’s Ballet Coppélia
ooooon

O00000 (1873-1943) Sergei Rachmaninov (1873-1943)
oooooooo arranged by Vyacheslav Gryaznov
oooooood Italian Polka

000 (1811-1886) Franz Liszt (1811-1886)
O0000000O0O0O00O00O00 @ Verdi's Rigoletto Concert Paraphrase
S434 for piano, S434

0000 @928-) Einojuhani Rautavaara (1928-)
O0O00D0O0O0DbODOe4 Piano Sonata No 2, Op 64,

oooooQg The Fire Sermon
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Robert Schumann

Arabeske in C, Op 18
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Written in 1839, the Arabeske in C major is
a work born out of a time of depression for
Schumann. The composer had just recently
moved from Leipzig to Vienna, where he
was far away from Clara Wieck, to whom
he was strongly attached. Clara’s father
disapproved of their relationship which
reduced their methods of communication
to letters and Schumann channelled his
emotions into his own music. As he put it,
in his own words, the music that dated from
this period was in a “lighter, more feminine
style.” The Arabeske itself consists of a
recurring, wistful theme, interspersed with
more declamatory, “masculine” episodes,
which makes it a work in a fluid rondo form.
Far removed from the composer’s exuberant
Op 1 Abegg Variations, where one can trace
the influence of his exact contemporary,
Chopin, here we have Schumann coming to
terms with his own intimate style —influenced
by a book on musical aesthetics by Christian
Schuburt, who suggested that the key of C
major (the key of this work) was one to be
related to childlike simplicity, and therefore is
a close relation to the Kinderszenen (Scenes
from Childhood), which was written a year
prior to the Arabeske.
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Robert Schumann

Humoreske in B flat, Op 20
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“All week | sat at the piano composing,
writing, laughing and crying, all at the same
time. You will find this beautifully illustrated
in my opus 20, the massive Humoreske.”
A work also written in the same year as
the Arabeske, the Humoreske unfolds into
four movements, although it is really one
continuous work of 30 minutes. Expressing
a disdain for conventional, traditional
forms such as the Sonata form, Schumann
experimented with freer organisms which
grew more organically, such as in the earlier
Kreisleriana. A year before the Humoreske
was written, Schuman wrote to a friend that
“earlier | used to rack my brains, but now |
hardly ever cross out a note. Everything
comes spontaneously.” No longer bound
by the constraints of his experiments and
struggles with traditional form as can be
seen in his earlier three sonatas, here we
have Schumann coming to terms with his
own individual voice.
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Ernst von Dohnényi

Waltz from Delibes’s Ballet
Coppélia
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Born in 1877, Ernst von Dohnanyi was
renowned as a composer, conductor and
a pianist — his first published work, the
Piano Quintet, received approval from none
other than Brahms. He continued his piano
studies in Berlin with Eugen d’Albert, who
was an important student of Liszt. There he
made his debut in 1897 to critical acclaim.
Here we have a work which amalgamates
Dohnanyi’'s many talents, in the Lisztian
tradition. Taken from the Valse Lente from
Coppélia by Delibes, the story tells of a
Faustian inventor, Doctor Coppélius, who
has created a life-sized dancing doll which
captures the heart of a young villager named
Franz, who, infatuated by the doll, sets his
lover, Swanhilde aside. This insouciant
transcription was first published in 1957,
though a beloved recording of this work by
Géza Anda, one of Dohnanyi’s pupils, dates
from 1954.
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Sergei Rachmaninov
arranged by Vyacheslav Gryaznov
Italian Polka
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A work originally written by Sergei
Rachmaninov for piano duet, the l[talian
Polka is a work that has been fashionably
subjected to arrangements for piano solo by
virtuoso pianists of the past, for their own
concert purposes. This work has become well
circulated within the pianistic circle in recent
times largely through the phenomenally
difficult arrangement of Russian virtuoso
pianist Arcadi Volodos, though here is a
truly masterful and much more faithful
adaptation of the Polka by young Russian
pianist, Vyacheslav Gryaznov, born in 1982.
Gryaznov is himself a successful student at
the famous Moscow Conservatory, having
been a prize winner at many international
competitions. He was recently appointed
assistant to Yuri Slesarev at the Moscow
Conservatoire. This transcription lays out
the textures of Rachmaninov’s original
transparently, and in the beginning, Gryaznov
colours the theme as if it emanated from a
simple music box. Working up to a ferocious
climax rivalling the contrapuntal obsessions
of Leopold Godowsky, this is truly efficient
keyboard wizardry.
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OO0 Franz Liszt

O0000oDooooooognO  Verd's Rigoletto Concert Paraphrase for piano,
S434 S434

0000000 0o0oooooOonO  Written for a series of concerts in Berlin in
ooooooooooooooono 1859, to be given by one of Liszt’s favourite
OoDoo0oo18s590 00000  pupils and son-in-law, Hans von Bulow,
J00d0oooooooooooog the Rigoletto Paraphrase fashions itself
O0D000D0DO0O0OO0oooooog on one of the most dramatic moments
in Verdi’'s opera, Rigoletto. Here is the
oooooooooooddl  scenario that Liszt draws on — the Duke of
oooooooooooddld  Mantua, a notorious womaniser, is seducing
oooooooooooddld  Maddalena at a tavern. Rigoletto, who is the
ooooooo00Doobd  Dpuke of Mantua’s court jester, is an unsightly
0o0oo0000000000  hunchback. Both Rigoletto and his daughter,
oooooooooooddld  whois madly in love with the Duke, observe
uboboO0ooboboO0D  this perverse scene, and are dismayed.
UboboOoboboDbobOD  Rigoletto plots to hire an assassin to murder
OobbOoO0bDbOoO0oubbO  the Duke. The music that Liszt utilises here
oooooooooddddd  comes from the quartet of this scene, Bella
oooooooooouuuu  figlia dellamore (sweet daughter of love.)
O0000000000000  This follows the well known aria, La donna é
ooooooooooodnd  mobile, where the Duke of Mantua describes
Doooooooonoooon  the fickleness of women. Liszt sought to
Doooooooooooon  write a work to exhibit the wide palette of
oooooooooo sonorities and expressive range on the
piano. The work begins with an introduction
which fashions itself on the theme that is
first sung by Maddalena. Following a quasi-
improvised cadenza, the theme appears in
full, and is brought to a characteristically
brilliant, virtuosic climax.
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oo0agad Einojuhani Rautavaara
oooooooao Piano Sonata No 2,
ooe4mOOoon Op 64, The Fire Sermon
000192800 0000000 Bornin 1928, Einojuhani Rautavaara is one
O0O0oOooOooooooooo  of the most renowned composers to come
OO0O0O0o19550000000  out of Finland since Jean Sibelius. In 1955,
Jo0oooooooooooog the Koussevitsky Foundation in America
O0000O0DD0DO0DO0OOoOoooo awarded Sibelius a scholarship to grant
0000000000 OoooOoo ayoung Finn of his choice the opportunity
O00O0OO0O0OoOoOoooooon  to study in America in honour of his 90th
O0000O000O0O0OoooOoo  birthday. Rautavaara was chosen to spend
Oooo0oooOooooooon two years at the Julliard School in New

Ooo0oooooooooon York to study with Vincent Persichetti — he
also studied with Aaron Copland and Roger
0oooob0b0000000  Sessions at Tanglewood, Boston, in the
0obooo0ooob0o0o0000  summer. Acomposer who experimented with
UooboobO0oDbDO00D  anumber of forms and styles, he integrated
Ubobo0oboboboO0D  serial techniques into his composing style,
gbboodobooouibod  which is generally seen as being more
gbboodobooouood  romantic in style than his contemporaries,
oooobodboodibod  who, like Pierre Boulez, are more unyielding
obobooo197o0000 to late Romanticism. Unlike Boulez,
ubobbodboodbodd  Rautavaara’s music reveals connections to
Doooooooooooonond  tradition as well as the radical, although there
oooao was a period in his life when Rautavaara
went through an avant-garde phase, and
eventually turned towards mysticism,
oooooooo reflected by a “hyper-romantic musical
language. His Piano Sonata No 2, Op 64,
known as The Fire Sermon, was written in
1970. A large number of Rautavaara’s works
draw inspiration from mystical, religious
subjects — his double bass concerto is
called Angel of Dusk.

OOo0ooooodg
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Programme Notes by Chiyan Wong
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Hong Kong City Hall
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Running time: approximately 1 hour and 30
minutes with one interval
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At the age of nine, Chan Chi-chun began
learning dizi under the guidance of Lam
Si-kwan at the Hong Kong Music Office. His
other teachers include Dai Ya, Yu Xunfa, Chan
Hung-yin, Li Datong and Zhan Yongming.
During his musical training, Chan participated
in the Hong Kong School Music Festival
and came first in the Dizi Advanced Class,
Xiao Junior Class, Xiao Senior Class and
Xiao Advanced Class. After graduating from
secondary school, he entered The Hong Kong
Academy for Performing Arts (HKAPA), with a
major in dizi under Sun Yong-zhi and a minor
in xiao under Tam Po-shek. During his time at
the HKAPA, he premiered the dizi concerto
Shan Le with National Class One Conductor
Qu Chunquan and the Academy Chinese
Orchestra of the HKAPA. In 2007, Chan
was awarded a Bachelor of Music Degree
(Honours) by the HKAPA and he is a graduate
student at the Chinese University of Hong
Kong, writing his thesis in Ethnomusicology.

Chan was the Section Leader (Wind) at the
Hong Kong Youth (Plucked-strings) Chinese
Orchestra and a member of the Hong Kong
Youth Chinese Orchestra. He was a part-time
dizi instructor at the HKAPA (EXCEL) and
freelance musician at the Hong Kong Chinese
Orchestra and is currently a part-time instructor
at the Hong Kong Music Office.
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Chan Chi-yuk

O0000O000O0oOoooOgo  Attheageofnine, Chan Chi-yukbeganlearning
000D000000000000 @ diziunder the guidance of Lam Si-kwan at the
dooooooooooooon Hong Kong Music Office. During his training,
000000 o0oogooooong  hepartcipated in the Hong Kong School Music
000000000 OOOO1997 Festival and came first in the Dizi Intermediate
DOoooooooooooono  Class, Dizi Senior Class, Dizi Advanced Class
OoDOoOoOoOoooooooong  and Xiao Advanced Class, and came second
oooooooooooooon in the Hugo Award for Chinese Music Soloist
oooooooooooooon  Performance. In 1997, Chan premiered duet
0OQg dizi concerto Sentiments of the Yellow

Land with National Class One Conductor
2000000000000000  Qu Chunquan in Hong Kong. He was also
DO000D0O000000000  invited by the Kwang Hwa Information and

000oO0oO0oO0o0oO0oO00ddnd  Culture Centre to hold a dizi concert with his
0000000000000  prother Chan Chi-chun.

g
g
obooooboooooboo
00o0DO00o0oO0ooooooono In 2000, Chan entered the HKAPA with a major
00000000000000  indiziunder Sun Yong-zhi and a minor in xiao
00o000o0OO0o0ooOoooono under Tam Po-shek. In the meantime, he was
000000000 O0ODDO0OO  awarded an HSBC scholarship to train under
oooooooooo Dai Ya at the Beijing General Conservatory of
Music and received guidance from numerous
teachers including Yu Xunfa, Zhan Yongming,
Zhang Weiliang, Du Rusong and Li Datong.
Since graduation, Chan has premiered many
pieces by local composers. He was the
Dizi Principal of the Hong Kong Youth
Chinese Orchestra and is currently a full-time
dizi musician at the Hong Kong Chinese
Orchestra.
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Bamboo Flute
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*00000000000000000

00 Musicians

gogooon
Chan Chi-chun, Chan Chi-yuk

Ensemble

ooooooo*roooo®
Woo Pak-tuen, Cheung Wai-fung*, Chiu Man-ka*

ggno
Chow Chung-sing

oo*
Zhang Ying”

ooo
Mok Wai-leung

gooa
Lai Ka-tai®

ooad
Wong Tze-sau

ooo
Chan Wui-hei

oono
Chan Wai-hong

Guest Musicians

doo#*oooooooot
Choo Boon-chong#, Lau Chi-hang, Chan King-tsun*

(Members of Hong Kong Bamboo Flute Society)
#By kind permission of The Hong Kong Chinese Orchestra
A By kind permission of Shanghai Conservatory of Music

* By kind permission of Hong Kong Music Office
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Feng Zicun

Joyful Reunion (Northern School)
Dizi Chan Chi-chun
Sheng Wong Tsz-sau

Zhao Songting
Three-Five-Seven (Southern School)

Dizi Chan Chi-yuk

Bangu Chan Wai-hong

Gao Ming

Spring in the Date Garden* (Northern School)
Dizi Chan Chi-chun

Wang Tiechui

Celebrating Harvest (Northern School)
Dizi Chan Chi-yuk

Sheng Wong Tsz-sau

Lu Chunling

Good News (Southern School)

Dizi Chan Chi-yuk

Sheng Wong Tsz-sau

Lianhuaban Chan Wai-hong

Liu Guanyue
Birds in the Shade™ (Northern School)
Dizi Chan Chi-chun

Zhao Songting

Morning (Southern School)

Dizi Chan Chi-yuk
Yanggin Chow Chung-sing

Zhao Songting

Busy Plucking Tea Leaves (Southern School)
Dizi Chan Chi-chun

Sheng Wong Tsz-sau
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Liu Guanyue

The Song of Memory* (Northern School)
Dizi Chan Chi-yuk

Sheng Wong Tsz-sau

— Interval —

Timothy Wilson
City Never Sleep (Southern School)

Dizi Chan Chi-yuk, Chan
Chi-chun, Choo Boon-
chong, Lau Chi-hang,
Chan King-tsun

Li Cheong

Letter from the Returning Geese
(written for the paidi, xiao and the zhongruan)

Paidi, Xiao Chan Chi-chun
Zhongruan Lai Ka-tai

Chew Hee-chiat

Tradition™

Conductor Woo Pak-tuen
Dizi Chan Chi-yuk
Li Cheong

Responses (world premiere)
Conductor Woo Pak-tuen
Quidi Chan Chi-chun
Bangdi Chan Chi-yuk

Work commissioned by the 2011 Hong Kong Arts Festival with
support from the CASH Music Fund

Lu Lianghui

Mountain Village Nostalgia*

Conductor Woo Pak-tuen

Dizi Chan Chi-chun, Chan Chi-yuk

The programme and musicians are subject to change

*000000 *With Ensemble
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Feng Zicun
Joyful Reunion
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Originally an intermezzo for a comedy duo
in an Inner Mongolian Bangzi opera, the
tune was adapted by dizi pioneer and
maestro Feng Zicun. By using variations of
a theme, the music, written in four sections,
has acquired its own unique texture. This
composition is a good example of the
northern dizi style, employing techniques
such as tonguing, flutter tonguing and slide.

Zhao Songting
Three-Five-Seven

ooooooooooooboon
ooooboobOoboooOi9sy
gooooooooooobon
gooooooooogooboo
goooboooooogooboo
gooooboobooooooooob
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An adaptation from the Wuju arias, so named
because of the cadence produced by forming
the aria with a structure of three words,
followed by five and then seven. In 1957, dizi
pioneer and virtuoso Zhao Songting adapted
this for the instrument. By deploying circular
breathing, the dizi emulated the spirited
and unrestrained vocal style of this operatic
tradition, artfully weaving its declarative,
narrative and dramatic aria forms. The tonal
effect echoes the vibrant pastoral flavour of
Eastern Zhejiang where this operatic style
originated.
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000 Gao Ming

oooooo Spring in the Date Garden
000000000000000 Red Date Grove was the headquarters and
000000DooOoOooooooOo  residence of the communist party leadership
J000000000O0O0O0ooOQg during the Yan’an period. The music
000000 O0O0ogooooong  reverberates with the earthy ambience of the
O0ooooooooooooo  Xibeiplateau, and expresses the composer’s
O0oooOooooooooooo heartfelt reverence for the revolutionary
0oooQooooooooooo forefathers. The first movement, in free
O0oo0o0oOoooooooooo  rhythm, paints a tonal picture suggesting
OOoooOoooooooooono  colours of afull blossom. The lively allegretto
OooOooooooooooo  thatfollowsrecounts howtherolling hillscome
Ooo0O00ooo0ooooooon alive with the coming of spring. The melodic
0000000 00O0oO0oooon  sectonthatfollows pays tribute to and recalls
ooooooooooooooo  fondlythe memory of revolutionary heroes. Its
00000000 00O0O0O0ooO0n cadenza evokes the image of a crystal-clear

oono spring cascading down hills. The last section,
an embellishment of a Shanbei folk tune, the
prototype of The East is Red, underscores
the true intent of the composition. The piece
ends with a joyous and forward-looking
mood, played in allegretto, recalling the motif
of the first section.

Oooo Wang Tiechui
ooooo Celebrating Harvest

000000 O0OO0ODOoOoooOg  Adapted from a Hebei folk tune, the Eight
O0000000000O0O0O0O00O  Immortals’ Celebrating the Birthday of the
0000000000 OoOonO  Celestial Dowager, the piece depicts farmers
ooo celebrating a good harvest.
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000 Lu Chunling

oooad Good News

00019590 00000000 Inspired by folk tunes of Shandong and
0d00DO000o0oOooOooooon Anhui, Lu Chunling, an exponent of the
O0O000o0ooooooooo  Southern School, composed this during his
Jo0o0o0o0oooogooooong ethno music expedition to that region in
goooooooooooooog 1959. The tune, largely northern in colour
Oo0oOo0O0oOoOoooooooono — employing northern dizi techniques such
doooooooooooooo as tremolo, slide and staccato, augmented
Oooooooao by vibrato and overtone — portrays a joyous

mood upon arrival of good news.

Oo0od Liu Guanyue

ooooo Birds in the Shade
O0000000O0O0OOoOoOgoOo  Written by maestro Liu Guanyue, this work
O0O000O0D0oOoOooooooo has become an icon of the northern style of
000000 ooooooooo dizi playing. It paints a pastoral tonal picture

O
O
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goog

depicting birds in a shady forest, mirroring
the composer’s love of life and yearning for
a brighter future.

Zhao Songting
Morning

O
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This piece received rave reviews upon its
debut in 1954 and became the signature title
for dizi virtuoso Zhao Songting. This music
depicts the coming of life with the arrival of
dawn. Flowers bloom, birds chirp, awakened
by the brightening horizon. Though subtle in
mood, the music paints an exuberant scene.
The performance demands a mixture of
styles incorporating southern tremolo, ftrill,
augmentation and tapping with the northern
slide, popping, tonguing and fluttering.
Further techniques borrowed from the flute
are also utilised, creating new possibilities
for the dizi.



0000 Programme Notes _

ooo Zhao Songting
ooooo Busy Plucking Tea Leaves

000D000000000000 Written in the early sixties, this work
0000ooDoooooooooOo juxtaposes two folk song styles from the tea-
000000 O0Oogooooong  growing Jiande County, Zhejiang Province.
J00o0o0oooooooooog  Theplayfultune portrays abevy of tea pickers

Oo00oOoooooooooag gaily harvesting the first buds of spring.
ood Liu Guanyue
good The Song of Memory

000000 OooooooooO  The work is inspired by the music of Sixian

000000000 0000O00 opera, a Hebei provincial art form. The song

Jo0o00ooOooOooooag is at times melodic and pleasant, at times
somber and forlorn, reminiscing the blessing
and cursing in the days of old. Still the overall
mood is forward-looking, sanguine about
better days to come.

—  0oooQg — — Interval —
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ood Timothy Wilson
oooooo City Never Sleep
O00O0000O0000000 The inspiration for City Never Sleep comes
OoooooDooooooooo  from the internal struggle of five dizi students
JU0000000gooooog  at the Hong Kong Academy for Performing
J0000o0oOoooooooong  Arts — tormented by the apparent incongruity
000000O0oOoOoooonoooO  between artistic expression and modern
Oo0oOoOoOoOoooooooon  urbanity, they struggled with the feeling of being
OOo0oOoOO0oOoOoooooooon  trapped —encaged by the concrete jungle and
0ooooooooooooon modern technological machines. The music
oono explores the artists’ internal struggles between
their urge to create and the cocoon that they
poooood — consider themselves to be in.

gooooobooooooo
gooooobooooooo
gogooooboooogooo
goooooboboooogooo
oooooooo

The music is written in three movements.

First Movement: Tonally meshing jazz and
rock, the dizi plays a melodic leitmotif
emulating bird calls. Just as caged birds
are a common sight in Hong Kong, so too

OO0ooo
OO0oOooo

ddddodoooooooooo ive individuals of di
0ooooooooooooon  ae crteatllve |r|1 |v]: ua St‘(t)' ten entrapped in a
oooooooooooonp Perpetualcycle of repetition.
e Second Movement: The serene mood calls
Do0o000O0o0o0oOoOoOooooo . . . .
attention to introspection through which one
Oo0000O0O0oO0oO0oOoOooooo .
can hope to soar beyond the physical realm.
goooooooooooOooaoo , ,
00 Towards the end, the leitmotif reappears,

but this time with members of the quintet
0O000o0O0o0oo0ooooo improvising, using music to stretch their

ooOooooooooooQg  Possibilities.

oo

oo

godo000oOoOooOoOooooo

000000000000 000 Third Movement: Gingerly, the musicians
oag

000000000 play, testing their t.)oun.daries they gee
themselves encaged in. Finally they realise
that only by releasing their inner self can
they find their own voice.
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Oooo Li Cheong
oooooo Letter from the Returning Geese
oooooooooooa (written for the paidi, xiao and the zhongruan)

00D0000000O0O0O0OoOOg  The title of this piece Yan Zi Hui Shi comes
Jo0oooooooooooog  fromthe poem A Twig of Plum Blossoms by
O0000oooooooooo  the female poet Li Qingzhao (1084-c1151)
000000 O0oogoooooog  written during the Sung Dynasty. Wild geese
00000 o0oo0Oooooooon migrate to the south in late autumn every
goOoOoOoooooooooon  year. When they fly in flocks, they often form
ooooooooon a pattern that is similar to the Chinese word
for “human” (A) that kept Li wondering if the
D0D0000000000000  pirds had brought her any message from
DooDDcOurOOOCOOU  her husband who lived far away. Loneliness
O00000000000000  swept over her in the crisp autumn air.
gobogoobobood
This piece is written for the paidi, xiao and
the zhongruan. The paidi is a composite
instrument made up of three dizi adhered
together, each tuned to C, F and C (one
octave higher than the other C). The design
of the instrument allows for a wider range
and variations in tone color.

ooooao A Twig of Plum Blossoms
ooo Li Qingzhao
oooooooo Fragrant pink lotus fade; autumn chills mat of jade.
ooooo My silk robe doffed, | float
ooooo Alone in orchid boat,
oooooooa Who in the clouds would bring me letters in brocade?
ooooo When the geese return in flight,
ooooo My bower’s steeped in moonlight.
oooooooo Withering flowers flow with the water,
ooooo Two hearts separated
ooooo long for each other,
oooooooo Where else can fond thoughts be bestowed?
ooooo Just escaping from the brows,

0ooooo They find their way into the heart.
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goog

Chew Hee-chiat
Tradition

ooooooooooooboo
goooooboooogoobon
gooooooooooobooob
gooooboobooooooooob
goooooooo

The composer throws a question at what
is meant by “tradition”. A new tradition may
be established when an existing Chinese
traditional style is fused with contemporary
music, jazz or Malay impressions. The
orchestration and rhythm in Tradition is
uniquely different from a conventional
dizi piece, in order to suggest a different
perspective for one to view the concept of
“tradition”.

ood Li Cheong
oooog Responses
000000O0O0O0oOoOoooog  Singing in a call-and-response  style s

ooooooooooooboo
goooooboooogoobon
ggoooboboobooooooooon
goooooooooooboo

goooo

gooobobooboooboo
Oo0o0o0oooooOooOoOoz2o004
goooooOboOoO00oo0oooooo
oooooboboobooooboo
goooooObOoO00oo0oooooo
goooooObOoO00oo0oooooo
oooooooooogzo1o00
goooooObOoO00oo0oooooo
020100 0

common in Chinese folk songs. People in
villages gather and sing together, as a way
to request love or to compete in a battle of
wits. In this piece, two dizi in different keys
play together.

Composer’s Biography

Li Cheong graduated from the Music Department
of the Chinese University of Hong Kong, and later
completed a Master of Music in 2004 under Prof
Victor Chan. He is currently studying composition
at the University of York, UK. His compositions and
arrangements have been performed by the Hong
Kong Philharmonic Orchestra, the King’s Harmonica
Quintet and the Windpipe Chinese Ensemble. His
recent compositions included Drumming Ridge for
dizi and string quartet and a musical theatre Alice
for Ying Wah Girls’ School, both in 2010.
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oodn Lu Lianghui
oooon Mountain Village Nostalgia

000000000 O00O00O00  Aconcerto for two dizi's in three movements,
000D000000000000 @ this composition depicts the buoyant spirit of
O0Ooo0ooooooooooo  village people and the composer’s longing
J00000000O0oO0oOoooo for the charm of the pastoral mountain side.

00000000 OoOooooo  Thefirst part of this piece is rondo in allegro
gooooooooooooon  form; the second part is adagio in binary
Oooooooooooonoo  form; and the third part is the recapitulation
0ooo of the theme.

gooooooooo
Programme notes provided by artists

Translated by Ed Wong





