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oDooo Synopsis AN

00O Prologue

O00D000oO0Ooooooood  Pan Jinlian wanders around, watching the
O00000O0O0O0OOoOo0OOo0Oo0O @ intimacy of others, looking at the vanity fair.
gooood

o Act One

OO00O000OOooooooonOo  Wu Song, the heroic younger brother of her
O0000O000Oooooooo  unheroic husband Wu Dalang visits. Pan
O0O000O000OO0OoOoooogo  Jinlian blushes, and smiles provocatively
Oooooooooooooong  while Wu Song sits squarely, staring into the
oooooooo audience. She pours him wine and bids he

drink. She yearns for him, but he restrains her

oooooooooooddnn  desire. Jinlian walks out into the snowy night,
pooooooooooo with tears on her face.

Doooooooobodddl  n a brothel an orgy rages, Ximen Qing is
D0D0000000000000  enveloped by topless women. Then Jinlian
Doooodooonodddl  catches his eye. Sensing her dejection and

oooooooooooouinD  repressed desire, he pursues her.
oo

They stare into one another's eyes, and

buooooooooubdid  stumble into her home, into love-making.
oooooooon

Wu Dalang appears outside. As Jinlian makes
love to Ximen Qing, she watches the diminutive
Wu Dalang with vindictive pleasure.

gooboooooooboobon

oooooboOoooooooao

R DS BRI Suddenly, wind blows the door open. Wu

OooOoO0OO0O0O0O00O00o0oon Dalang rushes into the room, but Ximen Qing
O00000000on kicks him down. He coughs blood. Ximen Qing

drags Jinlian outside.
ddddoooooooooo

e — Interval —
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In festive dress, Ximen Qing entertains guests
at his wedding, it is a joyful celebration. Wu
Yueniang sits sternly with the three concubines,
in formal dress and speechless, which frightens
Jinlian.

Numerous bells on a crimson string jingle in the
darkness. Ximen pulls the string of his desire
and teases Jinlian with the bells. The wedding
is tantamount to foreplay: Ximen titillates
Jinlian without satisfying her. The servants’ red
string of desire is woven into a gigantic net,
trapping Jinlian.

Li Ping’Er watches from under her grapevine
trellis. She is aroused by the sight then Ximen
Qing flirts with Li, filling Jinlian with intense
jealousy. Jinlian fails to lure Ximen Qing to her
bed as he follows Li Ping’Er to her trellis.

In the Ximen residence, servants talk lewdly
and fornicate freely. Posh decadence and
clandestine sex weave together. Jinlian is
consumed with desire and anger. As the lights
and music fade, Jinlian sits by a lonesome
lamp, abandoned like a wandering ghost.
Meanwhile, a joyous Li Ping’Er holds her new-
born baby in the company of Ximen Qing,
Wu Yueniang and the other concubines.

Chunmei comes to comfort Jinlian and is
coerced into a scheme to kill the baby. Lust
now replaced by monstrous revenge. The
fragile soul of the baby vanishes.

—— Interval —
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Act Three
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Furious Ximen Qing raises his whip, but
Jinlian smiles shrewdly, and flagellates herself
lustfully. Gratified by the torture, she twists
her body asking Ximen Qing to lash her more.
Ximen Qing is seduced completely.

Jinlian and Ximen Qing intertwine on the
swing. Li Ping’Er watches in disbelief, and the
others endure the sensual scene with a cold
stare. Gradually, Jinlian’s sexual charms stir
the others to join the orgy.

Ximen Qing lies dying on his bed. All his
previous lovers flash before his eyes. Futilely,
he tries to embrace them. In agony, he watches
as all the women disappear beyond his reach.

Epilogue

ooooO0ooooooOooooon
ooooooooo

Jinlian watches as her world collapses into a
void, then stares blankly into the sky.
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About the Original Novel
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Often considered “The Fifth Classic Novel” of
the Chinese canon, the novel Golden Lotus
has been banned in China practically since
its publication in 1610. Though forbidden, it
was an instant classic, and can be seen as
a literary masterpiece with few precedents in
world literature. It was released around the
same time as the emergence of the novel as
a major literary form in European literature;
Cervantes’ Don Quixote was published in two
volumes in 1605 and 1615.

The novel tells the tale of the rise and fall of
Ximen Qing — a corrupt merchant and social
climber who squanders his fortune and his life
in the pursuit of sex with his wife and the many
concubines, maids and prostitutes contained
within his wealthy household.

Known in Chinese as Jin Ping Mei, it takes
its name from the names of the three main
female characters: Pan Jinlian (Golden Lotus),
Li Ping’Er (Little Vase), and Pang Chunmei
(Plum Blossom). The plot descends from the
novel Water Margin and expands the story in
which the protagonist Ximen Qing seduces
Pan Jinlian. Unlike in Water Margin, where
Ximen Qing is killed by Wu Song and the story
follows the latter’s adventures as an outlaw
hero, Golden Lotus concentrates on Ximen
Qing’s rise and fall due to his insatiable lust.

Generations of readers have recognised
the sophisticated literary techniques and
the dramatic role of the explicit eroticism
in the novel — the play of bodies serves to
critique the elite, it indicts corruption and it
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exhorts Confucian and Buddhist values — but
censors have not been able to see beyond the
intoxicating sexual surface. Just as western
literary works, such as Lawrence’s Lady
Chatterly’s Lover, have suffered censorship
for erotic content, the Golden Lotus has stirred
controversy for centuries. The novel is also
considered an encyclopaedia of Ming Dynasty
culture, and the representation of the house of
Ximen can be taken as a microcosm for the
Ming society at large.

The work remains banned in China to this day,
but it will not be contained and many modern
Chinese know the story.
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000000 Briefing of Characters in the Original Novel

Pan Jinlian

Pan Jinlian is a gorgeous and ambitious
nymphomaniac. Expelled from her household,
she marries a short and unattractive man
named Wu Dalang, yet loves his younger
brother, Wu Song.

However it is Ximen Qing who seduces her,
luring her into his household to become one
of his concubines. Frustrated with the pursuit
of love, she turns completely to sex, becoming
embroiled in the lascivious carnal based power
struggles of the house. But only Jinlian’s lust
matches that of Ximen’s and the couple seek
to control each other with their ravenous
desires.

Ximen Qing has a towering sexual appetite,
but is toppled by Pan Jinlian’s passion
eventually perishing from sexual exhaustion.
When Ximen dies, she loses her best source
of pleasure and leaves for Wu Dalang’s house.
The simple home, and absence of her former
lover, reminds her of the great hole in her life:
love.

Li Ping’Er
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Li Ping’Er begins as a manipulative and
ambitious woman, but ends as a dutiful
mother and wife. She bears Ximen his first
child, which provokes jealousy in the house.

Initially, she is married to a selfish man who
indulges himself in brothels; Ximen takes
advantage of his neglect, and her longings, to
seduce her. Her husband dies of indignation
upon hearing of the affair.

Once with child she makes sacrifices to
maintain the stability of the household.
Confronted with the jealousy and machinations
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of Pan Jinlian, she diffuses tensions, seeks
peace, and never complains.

Later in the novel, Pan Jinlian schemes
to murder her son, Guange. When Ximen
discovers the plot, he tortures Jinlian. Li Ping’Er
forgives her and refuses to seek revenge —
a grace of character that wins the heart of
Ximen.

Pang Chunmei
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In the original novel, Pang Chunmei receives
less attention than Pan Jinlian and Li Ping’Er.
An accomplice to Pan Jinlian, she helps her
seduce her brother-in-law as well as a servant.
She also colludes to win favour with Ximen
through sexual stratagems.

She does display more courage than Pan
dJinlian, however, openly opposing Ximen,
despite being just a maid, demonstrating a
strong and independent spirit.

She is also loyal. Throughout the novel, she
never betrays Pan Jinlian. Even after being
forced out of the household and married off
to a wealthy family she asks her new master
to take Jinlian as a concubine. And when Pan
Jinlian dies, only Pang Chunmei mourns for
her.

Wu Yueniang
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Wu Yueniang is the official “wife” of the house
of Ximen, and as such in theory has authority
over all the concubines. She understands very
well, however, that there is power in youth, and
she takes a strategy of asceticism. She strives
to live as a Buddhist and cast away desire.
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O000000000O0O0OoOgoOo  Sheis capable of both kindness and cruelty.
O00O0o00oo0oOooooo She forgives others their mistakes, and does

not hold a grudge even with Pan Jinlian, the
booougoooooodd person that she hates the most. But she does
oooooooooooaon have a harsh side. When Ximen dies, she

0D0D000000000000  jgnores his will and turns all the concubines
0000000000000  away,

dobooooooobooooono

00000000000000 Intheend,itis only she and Chunmei who find
000D0000000000O0 some happiness, for neither of them depend
Jobo0oboobooboo too much on a man.
ddddooooooooo

OO0 o0oogoooog

oo Ximen Qing
O00000O0O0Oooooooo  XimenQing has a reputation for vice: ravishing
O0O000O000O0D0O0O0OOO  women,framing hisbrother, bribing officials and
OD00O0OC0D0OOO0OOoOoOooog  monopolising the market. He does, however,
O0D0DO00O00O0O0O0OoOooog  bhave a bright side, particularly evident in two
doooobooooooooan manifestations.
dobooboooboobooon

00000000000 0o00n One is his love for Li Ping’Er. The other is
00000000000 0000 the Song Huilian incident. After he takes her
000000000000 000 by force, he tries to placate the husband by
00000000000 0000 giving settlement money. Pan Jinlian, however,

persuades him to murder the husband. The
incident demonstrates a tension between good
O0000000O0O0O0O00O000 andevilinhim—itseems that he is too subject
O000000000000000 tothe influence of other powerful people. He
0o0o0oooooooooooo  tries throughout the story to give to charity to
0000000000000 O0O  compensate for his sexual excesses.

gooooooooooobooboo o .
000000000000 000 He seems to keep strong principles for big
oooO00000o0o0n0nnn Problems, buthe stumbles on smallissues. He

000000000000 0000 dgfends Wu Yueniar.lg as his officially wedded
OoO0O0O0O0000000000 wife. At the same time, he treats women as
oooo00o0O00o0oO0ooon oy though he sees this only as spice for

DoooOoooOooooooo  Sexualgames.
0000000000000 0
ooo

gooooooo
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Inspiration for the Dance:
A Fin de Siecle Landscape

by Liu Jie, Han He

Golden Lotus centres on the family life
of Ximen Qing. Yet although the story
revolves around a man with a unique
identity and status, it portrays a world of
women, a self-contained world oozing
vitality. In this world, various common
women living in imperial China act out a
striking tragedy.

Lanling Xiaoxiaosheng probably never
approached Golden Lotus from an artistic
point of view, but he nevertheless arrived
at the underlying substrate of art. Xie Yi
said of the novel, “As readers encounter
Ximen Qing and other illusions contained
herein, how can they not feel compassion?
How can they not feel fear?” (Preface to
Golden Lotus) Through his description
of the many characters, and through
exposing the “ugliness” in the ethical
vision, the author all but extracted the
notion of human being from the closed
environment of the classical novel, and
rendered it into an open and suggestive
literary image. Often, the classical novel
is placed on a shrine and worshipped
precisely because it is “ancient;” but
Golden Lotus can easily fit into our
contemporary context, and generate
emotional connections with us through
diverse ways of presentation. It is devoid
of didactic teachings, but it cultivates in
us an anticipation of internal peace after
we finish reading it.

China in the very late sixteenth century
was in a period of neither great prosperity

nor great upheaval, but rather
befuddlement, a typical fin de siécle
epoch. This was a time when the dying
had stiffened but not quite gone, when
new life had not yet emerged. Conflicting
forces were generating and impeding
each other simultaneously: the clear
mountain spring and the muddy creek,
the dawning sunlight and the falling dusk,
the decayed and the poetic. This was an
epoch when history should have been
turning but was not, a period when “there
was history but no event.” It was not with
glorious golden colours that this history
was painted, nor with despairing black,
but rather with a motley crew of colours
dominated by a repressive grey. This
grey, a colour in between life and death,
was a heterodox world born out of the
traditional realms of black and white.

This was the landscape of the period
giving rise to Golden Lotus.

“The history is always contemporary
history,” and Golden Lotus is the classic
novel that holds the most currency in our
modern times.

Such is the general principle by which
historical themes and classical works
are adapted today. Similarly, we can
crystallise from Golden Lotus certain
elements that speak to our society at the
present moment, thereby maximizing
our emotional connections with our
audience.
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Golden Lotus is set in one of the most
commercially vibrant and artistically
energetic periods in Chinese history —
the late northern Song dynasty (960-
1127). As shown in the history of
ancient Rome and Greece, with a highly
developed economy, the culmination of
culture and art was usually followed by
social unrest and destruction.

So it was the case with the late northern
Song dynasty —a period of unprecedented
openness. The repressed feelings under
the patriarchal civilization were erupting
with desire and vitality. Like in the present
day, although this was a restrained
vitality released in an extreme manner
right before collapse, it managed to give
birth to a “middle class” that was free
from material want. The desires, inanity,
and abandon of the middle class then
become the ideal historical looking glass
for the modern day. It is for this reason
that Golden Lotus has been the most
celebrated material for the stage in the
past one hundred years.

We shall zero in on the special features
in Beijing Dance Theater’s Golden Lotus,
features that are distinct from previous
stage adaptations.

In terms of characters, after combing
through the novel, and in accord with
the spirit of the story, we have chosen
three women to present as the central
characters in our dance: Pan Jinlian, Li
Ping’Er, and Pang Chunmei. We shall
tell the story from the perspective of
Pan Jinlian, and present the drama of
emotional extremity.

Just as no room can exist without walls,
no intense desire can be felt in the
absence of repression. In a certain sense,
love itself has a relationship of identity
with ethical norms. But the vestiges of
repressed love in Pan Jinlian eventually
drive her to break out of the fetters
of ethical norms. Her blind, insatiable
desire knows no control and accepts
guidance from no particular purpose —
a chaotic, primitive desire indeed, one
that is so fundamentally different from the
manufactured and consumable desire of
our present day that it defies judgment
by any value or meaning. It exists in its
original form, and its very existence is
proof of life.




From Pan Jinlian’s desire we can catch
a glimpse of the traces of social and
ethical norms in other characters. We
can experience the human bondage and
emancipation in Chinese culture. We
can also clearly view the desires of our
day — on the verge of breaking out as a
result of being tightly walled in but yet
restrained by consumption. In our age,
we can always realise our desires through
planning, so that we create excuses for
subjecting ourselves to external control.
Our vitality is embedded in a value of life
that has a full-time job as its core, even
as consumption magnifies our repression
and reduces our life.

00 Feature

The three women each represent
a phenomenon in our culture of
consumption: pursuit of sex (capitalism’s
seduction and regulation of human
beings, as well as the release of desire);
pursuit of love (value judgment and
ethical norms); pursuit of a career and
independence (the core of the individual's
existence and its purpose in life). The
three pursuits existin a nexus;in our stage
presentation, they will appear as a gestalt.
Using dance to link the three together on
an emotional basis, we draw on them to
examine our own weaknesses, to isolate
certain assumptions and question them,
to see the mosaics of our culture and how
they are set in our bodies.
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Beijing Dance Theater
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Founded in 2008, Beijing Dance Theater (BDT)
is led by choreographer Wang Yuanyuan
together with visual artists Tan Shaoyuan and
Han Jiang. It has collaborated with dramatists,
musicians and designers of international
renown gracing international dance stages
acrossthe world withits superlative productions,
each of which represents the highest level of
Chinese contemporary dance.

BDT’s repertoire includes: Stirred from a
Dream, a dance-drama adapted from the Kun
Opera Peony Pavilion; Diary of Empty Space,
an energetic triple-bill and the company’s
opening performance; Haze, a contemplation
in a time of crisis; Prism, a triple-bill featuring
work by choreographers from Sweden,
Denmark and Canada; and Color of Love, a
sensual exploration of the emotional landscape
of women in their 20s, 30s and 40s. In June
of 2010, the company premiered Martlet (Bird
Without Feet), which depicts life in Beijing. All
of these works have captured global attention.
During 20112012, BDT will tour Europe and
the US with Haze.

In 2011, BDT is presenting Golden Lotus at
the Hong Kong Arts Festival. They are also
going to present Middle collaborating with
French choreographer Anthony Egea at
Festival Croisements, as well as Hesitation
with the well-known Chinese theatre director
Lin Zhaohua.



00 iographies  [EX I

ooo 0ooo /00
Wang Yuanyuan Artistic Director / Choreographer
odoboDooobooobobooboooboooobooobooooano 9

gooobooboooooobobobooobobOoboOoobooo
goboooooooobooooooboooboouooboboooooooDo
goboooooooobooooooboooboouooboboooooooDo
gooooooobobobooooooobooobobbbooooooooobobbbobooooo
goobboooobooooobooooboO0ooboOobooobboooobboOooobooo
ood

goooooooooooooOobooooOoboO0oOooObOUOoOobOOoOoOoboboLoDbDoboOoo
gooooboooocoooooooOooOoboOoooboOooooboooooboooao
gooonooooooooooO0obooo0omoooooooboOoboboooo
oomooocoooouooocooooooocOooobooooOooooOoO
joooooboomooooooooooooo

008040 00000000OOODOOOOODLDOODODODOOOOOODOOODOOO
goooOooooooobOooI oo obombooomoooboooooooon
oboooo

Wang is one of China’s leading modern dance choreographers. She prides herself on
being rooted in Chinese traditions whilst producing innovative, thoughtful contemporary
dance works. Born and raised in Beijing, she studied choreography at the Beijing Dance
Academy and later served as a teacher. Aside from her early award as a dancer in the
Paris International Dance Competition, she has won “Best Choreographer” awards in the
Bulgaria Varna International Ballet Competition (IBC), the US Jackson IBC, the Moscow
IBC and the Shanghai IBC. She has won more “Best Choreographer” awards internationally
than any other Chinese choreographer and is the first to ever win four IBCs.

In 1998, she was named resident choreographer for the National Ballet of China. The
following year she premiered Butterfly Lover for the 40th anniversary of the National Ballet,
as well as a Chinese version of the Nutcracker. From 2000 to 2002 she trained at the
Master programme at the School of Dance, California Institute of the Arts. She served as
guest choreographer at the New York City Ballet in 2003. She has choreographed a ballet
version of Raise the Red Lantern for director Zhang Yimou, the handover of Hong Kong in
1997 and the Olympic Opening Ceremonies in Beijing (again with Zhang Yimou) in 2008.

In 2008, she founded the Beijing Dance Theater with veteran lighting director Han Jiang
and Set Designer Tan Shaoyuan.



00 iographies  [ECT

0o 0o
Du Wei Composer

199600 00000O0OODOOOODOOOO200500000000
goboooobooboooooooboobooooooboOobooo
oooooOooobooboz2o0000b0b0O0DOOOOODOODOOOO
gbobooooboooobobuobooooboooboooooo
o000 O00O00000000000/000000000000000000000000
uobotobdotb—>0Oobobooboboboooobobobbobooboboobooonn
bbboboobobobboobbobooooobooooboo

Du began her formal study of composition in the Central Conservatory of Music, where
she obtained both her bachelor’s and master’'s degrees. Her work has been recognised
internationally and has been performed by The Radio France Philharmonic Orchestra, The
Royal Danish Orchestra, The National Ballet of China and the Shanghai Orchestra. She
has composed the scores of several films, including: Conjugation (2001), White Gardenia
(2004), Qing Chun Qi (2006), Left & Right (2007) and The Warrior and the Wolf (2009).
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Tim Yip Set and Costume Designer
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Yip graduated from Hong Kong Polytechnic Academy. The boundaries between costume
design, visual arts, film art and contemporary art all blur together in him. In 2001 he won
Oscars for Best Visual Design and Best Costume for his work in Ang Lee’s film Crouching
Tiger, Hidden Dragon. Since his first film production (A Better Tomorrow), he has worked
with many well-known film directors and numerous Taiwanese theatre groups. His works
have appeared at Beijing’s Palace Museum, Opera Comique (France) and many others.
His works in the films Red Cliff and The Banquet as well as several stage works including
Loulan Girls and Palace of Eternal Youth have all garnered international acclaim.
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Han graduated from the Central Academy of Drama in Stage Design. In 2002, he became
the lighting designer of the National Ballet of China. He developed his personal style
collaborating with the famed director Lin Zhaohua and through his work at the National
Ballet. His collaboration with Wang Yuanyuan began in 2004. His work has been featured in
performances around the globe, including China, the US, Australia and Japan. In 2008, he
worked with famed composer Tan Dun on the new opera The Gate.
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Chen Qigang Music Consultant
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Chen started learning music from childhood. When the Cultural Revolution broke out, his
artistic father was sent to a labour camp and young Chen had to undergo a three-year
“ideological re-education”. His passion for music, however, survived the ordeal. In 1977,
Chen entered the Central Conservatory of Music in Beijing and studied composition under
Luo Zhonghong. Later he won the opportunity to go to France. There he studied with Olivier
Messiaen and worked with lvo Malec, Betsy Jolas, Claude Ballif and Claude Castérede. In
1989, he obtained the Diploma in Musicology at the University of Paris-IV Sorbonne with
distinction.
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Liu works as a scriptwriter at Shengheyu Film Studio. Early in his career he worked in
entertainment journalism. His extensive writing for film and television includes the television
adaptations of Lao She’s stories Home, Spring and Autumn. His works for stage include the
children’s work, Guoguo’s Wizard of Oz and the opera The Vast Desert of Loulan. He is a
graduate of the Central Academy of Drama and has a major in Dramatic Literature.
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Bangni Bai Writer / Script Adapter
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Bai graduated with a Master of Arts from Beijing Film Academy, majoring in film script
writing. Her work includes — TV series: Langzi Yan Qing and the new Dream of the Red
Chamber; film: Huang Tu Yao, Jingle Ma’s Mulan; theatre: Dream of the Red Chamber and
Shan Hai Jing. She has published several books and also writes for magazines such as
Bazzar and Vogue.
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Chen Yuli Music Producer
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Chen served as the Music Production Manager for the Opening Ceremony of the 2008
Beijing Olympic. He has worked with director Zhang Yimou, music director Chen Qigang
and artists such as Tan Dun, Lang Lang and Sarah Brightman. He has worked with director
Tian Zhuangzhuang on the soundtrack for the film The Warrior and the Wolf. In 2009, he
composed and produced the music for Wang Yuanyuan’s dance work The Moment.
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Lu Yahui Cai Na Yin Fang





