ll
| B
@(F’i i g 5 Hong Kong
.....-.:‘--Il.\-.I-;I-:hl:-;:ll.‘..l'-.'. Arts Festival
e e th 28.1-8.3.2012

1
L
¥

T T R R 0
... the sound they produce s oul of Lhis world.”
CERER The Guardian

35 EES B E Concert of the 35th Orchestral Season

6/3/2012

Hong Kong City Hall Concert Hall

LEEE - Sl ERd Rt by

www.hkco.org i gt

The Vb Pareae of ine Hoog forg §wtue Gemre



/o

w Wb %

HONGKONG CHINESE ORCHESTRA

i iy 'L & Mission Statement
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Hong Kong Chinese Orchestra is united in its commitment to offering

excellence in Chinese music. With a contemporary momentum and

a professional spirit, we aim to strive for the peak in music and

attain the status of a world-class orchestra that

is the pride of Hong Kong people.
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Venue Management
Ms Gladys Fong  Senior Manager (Hong Kong City Hall)
Tel.: 2921 2836 Fax.: 2877 0353

House Rules
Dear Patrons,

To avoid undue disturbance to the performers and other members
of the audience, please switch off the beeping devices on your alarm
watches, pagers and mobile phones before the performance. We
also forbid eating and drinking, as well as unauthorized photography,
audio and video recordings in the auditorium. Thank you for your co-
operation.
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The Hong Kong Arts Festival is a highlight of our
city’s cultural calendar and a widely celebrated arts
event in Asia. Each year it presents a feast of exciting
programmes that draw arts lovers from near and far,
adding to Hong Kong's attractiveness both as a home
and a tourist destination.

The Festival is an important platform for showcasing
local talent alongside the best artists from around
the world. With a judicious mix of programmes,
it champions new and contemporary works while
celebrating great masterpieces, giving audiences
much to savour.

| congratulate the Hong Kong Arts Festival on its
40th Anniversary and wish you all a truly memorable
evening.

Qe

Chief Executive
Hong Kong Special Administrative Region
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| warmly welcome you to the 40th Hong Kong
Arts Festival.

Recognised for the quality and variety of its
programming, the annual Hong Kong Arts
Festival is keenly anticipated as the premier
event in Hong Kong's cultural calendar. This
year we again welcome top international and
local talent in dance, music, opera and theatre,
whose artistry will delight and inspire us.

| wish to acknowledge strong support of the
Government of Hong Kong SAR, the Hong
Kong Jockey Club, and sponsors and donors
who make this Festival possible. At this 40
year mark, | am particularly delighted that in
addition to presenting wonderful artists to a
discerning public, we can also nurture young
audiences through our Student Ticket Scheme
and Young Friends Scheme, thanks to the
contributions of donors and supporters who
generously share their own love for the arts
with audiences of the future.

Thank you very much for coming to this
performance. Your presence is paramount to
the success of the Festival, and | wish you a
very enjoyable experience.

=

Charles Lee, Chairman
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It is a pleasure and privilege to welcome you
to the 40th Hong Kong Arts Festival.

The array of artistic talent and programmatic
content presented at this year's Festival is as
diverse and multi-faceted as the city which
has hosted this annual event in the course
of four decades. As we add to the roll call of
local and international luminaries who grace
our stages, we continue to draw upon the
impressive traditions available to us, and work
to augment a heritage for the future.

| am deeply grateful to many individuals
and institutions for their contributions to the
Festival's success over the years, informed by
a love for the arts and an appreciation of how
important it is for a major city worthy of that
description to have a rich cultural life.

Thank you for being here to celebrate
forty years of the Hong Kong Arts Festival.
The Festival would not happen without its
audience. The entire Festival team appreciates
your contribution to the 40th Hong Kong
Arts Festival and hopes that you enjoy many
wonderful performances.

Tisa Ho, Executive Director

BERALMHERRE *
The Hong Kong Arts Festival is made possible with the funding support of:
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The Hong Kong Jockey Club Charities Trust ~ Leisure and Cultural Services Department
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The Hong Kong Chinese Orchestra is now in its 35" season. The longstanding commissioning
system for new works has proved to have contributed tremendously to the development of the

Orchestra. To date, we have more than 2,100 works in our stock repertoire. In furtherance of the
cause, we organized the International Competition for Chinese Orchestral Composition in 2000 with
excellent results. Our efforts have been endorsed by our colleagues in music, and we were awarded
for ‘The Most Outstanding Achievement in Advancing Contemporary Chinese Music’ by the ISCM
World Music Days 2002 Hong Kong in 2002, and the ‘Most Outstanding Achievement in Advancing
Asian Contemporary Music’ by the Asian Composers League in 2007. Looking forward, we would be
working in collaboration with the Luxembourg Society for Contemporary Music and the Luxembourg
Sinfonietta in organizing the 10" International Composition Prize for the year 2013. We are inviting
composers from all over the world to send in their new works, which should consist of both
traditional Chinese instruments and classical western instruments.

The Music About China concert series is making its 6" appearance at the Hong Kong Arts Festival. We
are gratified by the trust of the HKAF and the support of our fans in building a brand identity in such
a short period. Over the five years of its existence, the series has already been graced by 24 works
by 20 composers who came from China, Hong Kong, Luxemburg, Switzerland, Germany and Africa.
Among them, 12 were commissioned new works, 4 were commissioned arrangements for Chinese
orchestra, 5 were not commissioned but made their Hong Kong debut or world premiere during our
concerts, and 3 from other categories.

The concert tonight, Music About China VI, features Asian composers. The five composers come from
different countries in the region and have very different cultures and artistic backgrounds. But they
have created five works for us, inspired by the muse of their own. They are Ng Cheuk-yin from
Hong Kong, Quan Jihao, a Chinese-Korean from mainland China; Jeffrey Ching, a Chinese-Filipino,
now residing in Germany; Lu Yun from Taiwan; and Chew Hee-chiat from Malaysia. All of them have
a track record of success and garnered much applause. The programme this evening is made up of a
winning work, with unique features of Southeast Asia, from the International Competition for Chinese
Orchestral Composition 2000, as well as brand new commissioned works. They would take the
audience on a journey into a colourful, vibrant and amazingly diverse realm of music.

Enjoy.

Yan Huichang
Artistic Director and Principal Conductor
Hong Kong Chinese Orchestra
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Music About China VI - The 40" Hong Kong Arts Festival

6.3.2012 (= Tue)

R # p o N Ry
ragney HEABRA" mand GREEErn) (BShEEE0EE/ EREE)
Soprano and Orchestra Horologla sinica® Jeffrey Ching (Chinese-Filipino based in Germany)
(Commissioned by the Hong Kong Chinese Orchestra / World Premiere)

LS5 Soprano : BZ R Andion Fernindez

{RE Intermission

BN — B EEE msse rESEK) (HRER)
Vein Il - A Dlalogue on Styles Quan Jihao (Korean Nationality in China) (World Premiere)

wrmen W% (3= mas) pEg (80 (BEER)
Dizi and Orchestra Music from the Mountain (Movements 3 &4) Lu Yun (Taiwan)
(Hong Kong Premiere)

BT Ka-viazZI The 37 Movement Song of Ka-viaz

ENEE BLo8 The 4" Movement Warrior’s Dance

¥ Dizi © BIH% Liu Chen-ling

wray LH 686 (58 (E8haEE08k tRER)
Sheng and Orchestra  The Seventh Month Ng Cheuk-yin (Hong Kong)
(Commissioned by the Hong Kong Chinese Orchestra / World Premiere)

FE—#E N The I*Movement Fire

FEZ#ET W The 2 Movement Floating
% Sheng : & & Ng Cheuk-yin

LRAMI meis (SxED)

Orchestra Suite No.2 Chew Hee-chiat (Malaysia)
[Vt DB MEMAE | TEBRER

2" runner-up work in the International Competition for Chinese Orchestral Composition

RERER - BBT [RERRYE | BE  BUERES2H -

There will be a “Meet-the-Composers” session after the Concert. Please feel free to stay and participate.

# Published by Edition Gravis Verlag GmbH, Berlin

W MEHMEEMELE/ BEGLL BREELHTRAIRE
If the music contains more than one movement/section, kindly reserve your applause until the end of the work.
AHAR - REHT - FEEH -
Reproduction in whole or in part without written permission is strictly prohibited.

PO JISTN UL SEEENSES
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Hong Kong Chinese Orchestra

FHEPLERTHLYFERARKEE  PEFLSBEPERLEER T AXREE
EH [XBET —XTAL] 28 UFLESEZES100AE  MFTLESFA :
LRERKEP: (27.8 ' PREBEEFZEAEN)  IRELXEPR (29.8)
it (23.10) BREHELSPL (28.10) ° (8-10.2011)

9R ' FEREBMERDEEE SPEEREDHEREHRAZTBREB LA BETR
Xinas o BRNXNXAEHEE - REFTHEAESER=EHETIL -
)| SR EREEREDET SRBEET [EHEELH -FEPREARBEOSTLE] - (2011)

7R REERERE-EEEERPLEEXERPREEERSERE
EEBEESEEAL  BEXDREEZLER  RRRAPETLIL - (2011)

E\;‘ﬁqﬂﬁé@%m??iﬁiﬁ  REBE-ERSUEXRERZNAEBRILE 25 [H8
XeRfE] 2%8  EEEANERE 2 TLEREMIDREL - RPEREN - M =N - R
NS ERRRT - BHEFDNE - BE RERBBRELRAR - L REEENH
HENZELS - LEERRELEANTEIL  BHOFANATRREERRKT ZMNT
RARBRER © W EEZENSERRRERNHE  ESENREFNEREE2,1008 o

ERTLEERETBEMRA T HEEE [HELABRRPELBLRE] (2002) ~ TME
HREEEE [HRELLBEMRRTLEELRRK] (2007) REBEAHEE [P EHSE
1 (2005)  EHBARRKLEAEFENRE  BERANEMANRARARESR - £ES
BEBERZIBS (EEZR) £E2008FEAETESIEFREBLETER  LETREEETP
&85 18R MU HE X 58 o %4~ Chinese Music Alive S4BT EILE T BEM BRI AR
2010&MHBEREERRE (2011) ©

BLEBNERY

#EBE www.hkco.org °

The Hong Kong Chinese Orchestra, the Chinese Orchestra of the Jiangsu Performing Arts Group and
the Zhonghua Chinese Orchestra of Chinese Music Association join hands to create music of epic dimensions
to commemorate the Centennial of the 1911 Revolution. The four touring concerts ‘The World is For All’ were
held in National Centre for the Performing Arts (27.8, China National Orchestra performed as well), Nanjing Zijin
Grand Theatre (29.8), Taipei Zhongshan Hall (23.10) and Hong Kong Cultural Centre (28.10). (8-10.2011)

In September, at the invitation of the Hong Kong Economic and Trade Office in Chengdu (CDETO) of the
Government of the Hong Kong Special Administrative Region and the Hong Kong and Macao Affairs Office of Chengdu,
the Orchestra went on a four-day visit to Chengdu for music exchange. The Orchestra paid a goodwill visit to the 2008

Wenchuan earthquake zone, and gave a joint concert with the Sichuan Conservatory of Music,
The HKCO in Chengdu- A Goodwill Concert. (2011)

In July, the Orchestra held the first ever Hong Kong International Conducting Competition for Chinese Music and Hong
Kong Symposium for Conducting. The Competition aims at identifying conducting talent, promoting the development
of Chinese orchestral music, and helping modern Chinese music culture to prosper and grow. (2011)

The Orchestra was founded in 1977 and is the only professional, full-sized Chinese orchestra with
85 musicians in Hong Kong. Acclaimed as “a cultural ambassador of Hong Kong”, Hong Kong Chinese
Orchestra has been invited to perform at various famous venues in the world and at international festivals.
It has been heard by audiences in Europe, North America, Asia and Australia. The Orchestra is deeply
rooted in the Chinese cultural heritage. Its performance format and repertoire include both traditional
Chinese music and contemporary full-scale works. It also explores new frontiers in music through
commissioning new works of various types and styles. Over the years, it has commissioned over 2,100
original compositions and arrangements. The Orchestra is in four sections: bowed-strings, plucked-strings,
wind and percussion, its instruments incorporating both the traditional and the improved, new versions.

The HKCO received international critical acclaim for its commitment in the promotion and development
of large-scale Chinese orchestral works with presentation of ‘The Most Outstanding Achievement in
Advancing Contemporary Chinese Music’ by the ISCM World Music Days Hong Kong (2002), ‘The Most
Outstanding Achievement in Advancing Asian Contemporary Music’ by the Asian Composers League
(2007), and ‘The 28" Top Ten Chinese Gold Songs Award — The Golden Needle Award’ by Radio Television
Hong Kong (2005). Roots of the Chinese, a recording that featured the Orchestra, won two awards in the
‘Instrumental Music - Album’ category and the ‘Instrumental Music - Performance’ category at the 6"
China Gold Record Awards (2008). The Chinese Music Alive Scheme of the Orchestra was awarded the
Certificate of Merit - Award for Arts Education by the Hong Kong Arts Development Council (2011).

For more information and video, please visit www.hkco.org.

BEBPEENE B LR O T RE
Hong Kong Chinese Orchestra in Concert Hall, Hong Kong Cultural Centre
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Yan Huichang
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Artistic Director and Principal Conductor
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December 201 | - appointed as a Professor and Supervisor on the
Master’s degree programme by the China Conservatory.

July 2011 - re-appointed as the Specialist of the Hong Kong Council

for Accreditation of Academic and Vocational Qualifications.
May 2010 - Overseas Award for Music at the 51 Literary and Art Works Awards
of the Chinese Writers’ & Artists’ Association (Taiwan).
2008 - Jurors’ Award for Conducting at
the 6 China Gold Record Awards - Multi Arts Category.
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Yan Huichang was conferred the title of National Class One Conductor at the First Professional
Appraisal of China in 1987. He joins the Hong Kong Chinese Orchestra in June 1997. Yan was
awarded the “Cultural Medallion (Music)” by the National Arts Council of Singapore in September
2001. In 2004, he was awarded a Bronze Bauhinia Star (BBS) by the Chief Executive of the Hong
Kong Special Administrative Region in recognition of his remarkable achievements in Chinese music
as well as his efforts in promoting Chinese music.

Yan has been appointed guest or visiting professor by several music institutions, a position that
allows him to promote Chinese music for the continuation of its heritage. He has given lectures
and talks at the Central Conservatory of Music, Shanghai Conservatory of Music, The Sichuan
Conservatory of Music, Shenyang Conservatory of Music and Xi'an Conservatory of Music in China,
and The Hong Kong Academy for Performing Arts in Hong Kong. Yan has been a keen promoter
of music education. In 2006, he was instrumental in proposing and the subsequent implementation
of the Professional Orchestra Internship scheme through collaboration between The Hong
Kong Academy for Performing Arts and the Hong Kong Chinese Orchestra. It was followed by
The HKCO Orchestral Academy, which was a realization of Yan’s innovative vision. In the same
year, he was awarded an Honorary Fellowship by The Hong Kong Academy for Performing Arts,
with an appointment as Visiting Scholar of its School of Music, where he gave master classes in
conducting and established Master’s degree courses in Chinese music conducting. In 2010, Yan
initiated the world’s first ever ‘International Conduction Competition for Chinese Music’, which was
enthusiastically supported and highly commended by professional music conservatories in China and
overseas.

After graduating from the Shanghai Conservatory of Music in 1983, Yan was appointed Principal
Conductor and Artistic Director of the Chinese National Orchestra of China. As a conductor who
has worked with all professional Chinese orchestras in Beijing, Shanghai, Taiwan, Singapore and Hong
Kong and philharmonic or symphony orchestras such as the China National Symphony Orchestra
and the Shenzhen Symphony Orchestra. Yan has won the acclaim of the music circles in China and
abroad for his artistic and conducting talents. He is now the Specially Invited Conductor of Chinese
Music of the Zhejiang Symphony Orchestra of China. Yan has also been involved in music of other
genres. Apart from conducting on the concert stage, Yan is also actively engaged in composition
and has won numerous awards. His representative works include the symphonic poem The Sound of
Water, Nostalgia for pipa solo, Buddhist music The Weiyang Sect, Qing Lian Yu Yue (‘Cyan Lotus under
the Moon’) and Chuan Deng Xu Ming (‘The Passing of the Light). In the early years of his career, Yan
had been the composer and producer of digital music for record releases. The Hong Kong Chinese
Orchestra’s audio and video releases over the years have been made under his baton.

Led by Yan, the Orchestra has seen omni-direction growth in the last decade, and is a driving force
behind the promotion of Chinese music culture in China as well as other parts of the world.
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Andion Fernandez Soprano
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The Spanish-Philippine soprano Andién Fernandez was born in Manila. A soloist of the Deutsche Oper
Berlin from 2001 to 2010, she graduated with honors from the Universitit der Kiinste, Berlin, and studied
voice with Karan Armstrong and Irmgard Hartmann-Dressler, and contemporary music with Aribert
Reimann. A prizewinner of Operalia International Opera Competition (Placido Domingo World Opera
Contest, Hamburg) and the Cardiff Singer of the World competition, she has sung in the Deutsche Oper
Berlin, the Deutsche Staatsoper Berlin, the Festspielhaus in Baden Baden, the Deutsche Oper am Rhein,
the Gulbenkian Auditorium in Lisbon, the Kallang Theatre and Victoria Theatre in Singapore, the Glazunov
Hall in St Petersburg, and the Gran Teatre del Liceu in Barcelona. Among her major roles are Susanna
(Le nozze di Figaro), Rosina (Il barbiere di Siviglia), Muse / Niklausse (Les contes d’Hoffmann), Hinsel (Hdnsel
und Gretel), Micaela (Carmen), Fuchs (Das schlaue Fiichslein), Tatjana (Eugen Onegin). She has worked with
many distinguished conductors, including Alberto Zedda, Christian Thielemann, Marcello Viotti, Kent
Nagano, Christopher Hogwood, Leopold Hager, and Michail Jurowski. As Agnes in Michail Jurowski's world
premiere recording of Emil von Reznicek’s Ritter Blaubart she received rave reviews.

Andién Ferndndez sang the solo part in her husband Jeffrey Ching's Fifth Symphony, “Kunstkammer” at its
world premiere in Berlin under Michail Jurowski in 2006. Her creation of the title role of his acclaimed
opera Das Waisenkind (The Orphan) in 2009 was unanimously praised by European critics: “a singer who
sweeps one away, vocally and dramatically” (Klaus Geitel, Berliner Morgenpost).

In 2011 Andién Ferndndez performed Villalobos’ complete Bachianas Brasileiras No. 5 and premiered
Ching’s Broken Madrigals in St. Petersburg and Berlin. In January 2012 she sang in the world premiere of
Ching’s Concerto da camera with the Erfurt Philharmonic.
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Liu Chen-ling o
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Liu Chen-ling graduated from the National Taiwan University of Arts where she trained in Chinese Music.
She joined the National Chinese Orchestra Taiwan (NCO) in 2000, and was invited by the Taipei Chinese
Orchestra (TCO) to perform in their concert Stars Ascendant in the same year. In 2002, she was invited by
the National Taiwan Symphony Orchestra to perform A Bangdi Concerto in their Brave New World concert
in April, followed immediately by another performance of the piece at the New York 911 - In Memoriam
concert held at the Béla Bartok National Concert Hall at the invitation of the Savaria Symphonic
Orchestra of Hungary. In December 2003, she performed under the baton of Wang Fujian in a concert at
the National Concert Hall Taipei. The following April saw her performing The Legend of the White Snake in
the 20" Anniversary Concert of the NCO, with Lin Yu-ting conducting.

In 2006, Liu represented the NCO as a contestant in the | International Jiangnan Sizhu Invitation
Competition and won a Class Two Award. It was followed by her premiere of Liu Hsueh-hsuan’s Song of
Billowing Waves on the Azure Sea in September that year, and a performance of Music from the Mountain
at the Nanjing University of the Arts Concert Hall in November. She reprised Song of Billowing Waves
on the Azure Sea in a performance with the world famous flutist, James Galway, in November 2007 and
was highly praised by the legend himself. In September 2009, she was invited to record with the National
Symphony of Taiwan A Bangdi Concerto as part of the album featuring compositions by Ma Shui-long. In
November that year, she gave a critically acclaimed dizi performance at the joint concert celebrating the
founding of the NCO and TCO. In May 2010, she was with the NCO to perform a solo at the ‘Shanghai
Spring’ International Music Festival. It was followed by a performance of Music from the Mountain - Third
and Fourth Movements at the concert Yan Huichang and National Chinese Orchestra Taiwan. In April 2011,
she performed with the dizi virtuoso Chen Chung-shen the world premiere of Peach Blossom at the Ferry
Crossing, with Zhang Guoyong conducting.

Liu is currently Concertmaster and Section Leader of Winds of the NCO, and teaches Chinese Music at
the National Taiwan University of Arts and the Chinese Culture University.
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Soprano and Orchestra Horologia sinica” Jeffrey Ching

(Chinese-Filipino based in Germany)
(Commissioned by the Hong Kong Chinese Orchestra / World Premiere)

YE X AYEE What the composer says
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Every new composition begins as a problem about its own historical and cultural ramifications, to which
it must then propose a solution. | regard expression as only one possible goal for the twenty-first-century
composer. Sometimes the very means of expression must be critically reviewed and re-invented. In some
works, any hint of expression may have to be abandoned altogether for other aims.

In the present work, | assembled a musical artefact out of the cultural ruins of the Northern Song dynasty
(AD 960-1127) - a clock, two palace odes, and an emperor’s calligraphy. As an individual creator | wanted
to disappear from the finished product, like the unseen eye behind a filmmaker’s lens, or the museum
curator who arranges priceless objects he didn’t make.

In composing for the Hong Kong Chinese Orchestra, | faced another challenge: how to write for Chinese
instruments hardly any of which existed in their present form in Song China. The answer proceeded from
the design. The clock mechanism would use percussion only as time-keeping noises, while the calligraphy
would be transcribed by an exact geometric method of my own into musical sculptures fashioned

from quarter-tones. For neither of these layers was the historical character of the instruments primary.
However, in the case of the two odes, the instrumentation had to match that of the Song court orchestra,

the various instrumental ranges restricted to those of Song instruments, and our modern tuning system
deliberately distorted to recreate the circle-of-fifths and just tunings of Song music.

# Published by Edition Gravis Verlag GmbH, Berlin
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The piece lasts about twenty minutes.“Horologia sinica” means “Chinese clocks” in Latin.

The first “clock” is the hydraulic astronomical clock-tower built by the court official Su Song in Kaifeng
during the Northern Song dynasty. An ensemble of water sounds, woodblocks, and other unpitched
percussion accurately mark the seconds, minutes, quarters, and night-watch between 03:57:36 and
04:16:48 at the start of the solar period jingzhe (ca. 6 March). As the seconds start ticking, an offstage
voice sings verses chanted by the “human cockcrow” above the Song palace gates before daybreak.

A second ensemble of panpipes, ocarinas, flutes, mouth organs, zithers, bells, chimes, and other percussion,
play the festive odes “Yii li” and “Nan you jia yii” from the The Book of Songs, using melodies, ornaments,
orchestration, instrumental ranges, seating plan, accompaniment, and tuning systems documented in Song
and later sources. The odes are sung in Late Middle Chinese pronunciation, and conceal a second “clock”
in broad 4/2 superimposed on the rapid 3/4 of the first.

The third ensemble executes a series of glissandi that are exact musical transcriptions of seven characters
from the Song Emperor Huizong'’s “Slender Gold” calligraphy, chosen to form seven of the eight words of a
Tang emperor’s verse in praise of a clock. The missing eighth character is replaced by Huizong’s signature,
“One Man Under Heaven”.

The “clocks” start in steady time, gradually accelerate as if mounting in panic, then slowly unwind, a
breakdown which finally drags odes, clocks, and signature into silence with it. Emperor Huizong was a
great artist, but traditionally denigrated as an incompetent ruler responsible for the destruction of his
dynasty. The great astronomical clock of Kaifeng was dismantled and looted when the city fell to Tartar
invaders in 1127.

- Jeffrey Ching
Chinese text of sung verses:

[Chant of the Human Cockcrow in Song times]

Soon it will be daybreak The milky way turns pale
Dewdrops are forming It is the third to fifth hours

[From The Book of Songs: Yii Ii]

The fish pass into the basket, Yellow-jaws and sand-blowers.
Our host has spirits, Good and abundance of them.

The fish pass into the basket, Bream and tench.
Our host has spirits, Abundance of them and good.

The fish pass into the basket, Mud-fish and carp.
Our host has spirits, Good and in quantities.

[From The Book of Songs: Nan you jia yill
In the south there are fine fish, In their multitudes they swim.
Our lord has wine; His honoured guests shall feast and rejoice.
In the south there are fine fish, In their multitudes they glide.
Our lord has wine; His honoured guests shall feast and be merry.
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Jeffrey Ching was born to Chinese parents in Manila. He graduated magna cum laude in sinology and

music from Harvard University, and read law, philosophy, and composition in Cambridge and London
Universities. He taught music at the University of London, where he eventually became Lecturer-in-Music.
He took British citizenship in 2004 and now lives in Berlin with his wife, the Spanish-Philippine soprano
Andién Fernandez.

Ching has represented the Philippines through performances of his music in three cultural delegations
to China. In 1998 a Philippine government commission resulted in his Third Symphony, Rituals,
commemorating the centennial of the Philippine declaration of independence from Spain. That year
Ching was named one of the five outstanding young citizens of 1998. He was among the first recipients
of the Jose Rizal Award for Excellence (category: Art, Literature, and Culture) from the President of the
Philippines.

In 2006 Ching’s Fourth Symphony Souvenir des Ming was premiered by Dmitri Jurowski and the Shanghai
Philharmonic at the Shanghai Arts Festival, and his Fifth Symphony Kunstkammer was premiered by Michail
Jurowski and the Deutsches Kammerorchester Berlin the same year. In 2009 Ching’s opera The Orphan,
based on the Yuan play The Orphan of Zhao, won the Theater Erfurt Audience Prize for best opera
production of 2009-2010. It was also widely acclaimed by European critics, the Frankfurter Allgemeine
Zeitung describing it as “world-music theatre, which - with a topic from darkest prehistory - brings us close
to the timeless history of man”. In April 2011 Ching’s Broken Madrigals for twelve ‘cellos and soprano
was premiered in St. Petersburg, and his Concerto da camera for guitar, ‘cello, soprano, and strings was
premiered by the Erfurt Philharmonic in January 2012. He has begun work on a new commission for the
Moscow City Symphony Orchestra.
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Vein IIl - A Dialogue on Styles

Quan Jihao (Korean Nationality in China) (World Premiere)

ER R AUEE What the composer says
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What is music composition? And what is the orientalization of music? What is the basic difference
between music East and West? The exposition of traditional forms of music such as folk songs and opera,
and the presentation of the modes, rhythms, folklore and thematic materials contained in these genres, is,
of course, of great importance. However, these are not at the heart of the matter. The material difference
between eastern and western music lies in the vibrato strings, and in the recitatives and singing. Even
within a homogeneous cultural system, the vibrato strings in Han and Korean music are miles apart in
their style.... To express the characteristic “roots” of a nation, the principal means is the language, which
functions at the most fundamental level. The vibrato is an extension of the language, and by exploring and
expressing these factors, character is formed.

Using “vibrato as the root and recitation as the base” and emphases on “monotones, linear forms, colours
and oriental touches”, | have proposed my concept of musical composition. This perhaps explains why in
my constantly revised directions as a composer and my ways of expression, | have developed a musical
idiom that is not the same as the one commonly professed by others. Even when there are fundamental
changes in the musical elements on which my works are based, | have found it unnecessary to change
my unique way of expression. | desire to maintain vigorously my personal artistic style, and this is my
understanding of the word “character”.

| am very fortunate to work with the Hong Kong Chinese Orchestra and Mr. Yan Huichang in the
premiere of A Dialogue on Styles. It offers an opportunity to state my principles and express my thoughts,
and | deem it a tremendous honour.
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The idea of “crossover”, or a heterogeneous style, is the original intention for this work. The Chinese
Peking Opera and the Korean Pansori are two song types that develop out of two entirely different cultural
traditions, yet despite their stylistic differences, they both hold inherent potentials for integration and
dialogue with each other. Examples include the two different types of vibrato and glissando, two different
types of singing and reciting styles with different stresses and accents, the amazing gong-and-drum music
of one and the “long/short” of the other, and the unforgettable interlude tunes and the “shout singing of
the crowds” ... all these make for two different styles, two different sentiments, two scenarios, two visual
images, and two different melodic structures. Their presentation, dialogue and integration, form the core
content that the composer is trying hard to present.

- Quan Jihao

BEEHE BN XARBETLAMGHITRYS -

Special thanks to the Music Department, the Chinese University of Hong Kong for providing the percussion instrument.
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Quan Jihao Composer
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Quan Jihao is a professor and supervisor on the doctoral degree programme at the China
Conservatory’s Department of Music. He graduated from the College of Arts of Yanbian University and
the Shanghai Conservatory of Music where he studied Composition under Xu Yuanzhi, Wang Jianzhong
and Yang Liqging.

A prolific and versatile composer, Quan has many works of different styles and outstanding features to
his credit, such as the three series of Combination of Long and Short, Vein and Impressions. He propounds to
create music by using “vibrato as the root and intonation as the base” and gives emphases on “monotones,
linear forms, colours and oriental touches”, and exemplifies them in his abundant oeuvre. He has often
been commissioned to write new works for international music festivals and invited to give lectures and
talks overseas. He has several academic papers published in China and other parts of the world. A concert
featuring his works was held at the Beijing Concert Hall in 1992.

Quan has won many prizes and awards. His piano suite Combination of Long and Short was named one
of the 20" Century Chinese Music Classics. The symphonic work, Combination of Long and Short Il — The
Intonation of Music won a Class One Award at the 4" and 16™ National Music Compositions Accreditation
Awards organized by the Ministry of Culture. The Dance of Music for Chinese orchestra and the
symphonic poem Rhyme of Xiqu won a Class Two Award at the 12" and 16" National Music Compositions
Accreditation Awards organized by the Ministry of Culture. Five of his works, including Zong for Chinese
chamber orchestra won Class Three Awards and Outstanding Awards. Eight of his works, including the
Vein Cello Concerto and the pipa concerto The Impressions of Peking Opera won the First, Second and
Third prizes at the Composition Competition organized by the National Taiwan Symphony Orchestra and
the Council for Cultural Affairs of Taiwan, a Class Three Award at the Piano Compositions Competition
of the International Music Concours held in Shanghai, and were selected for the Golden Bell Award for
Chinese Music.
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‘ Dizi and Orchestra Music from the Mountain
(Movements 3&4) LuYun (Taiwan) (Hong Kong Premiere)

{ERIZRAYEE What the composer says
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| am delighted to be able to share with the audience of Hong Kong my work on Taiwan aboriginal
culture, Music from the Mountain. The aborigines of Taiwan come from fourteen tribes, each with their
own language, music, culture, religion and lifestyle. Since | began learning music at a young age, | became
interested in the interactive relationship between music and culture. In 2004, | participated in the Pas-
ta’ai Ritual of the Saisiyat tribe, and stayed for three weeks in an Ataya village. These indigenous people’s
contented, self-contained lifestyle and their respect for life of all kinds and for Nature have impressed
me deeply, since | have spent all my life in the city. In 2005, when the National Chinese Orchestra Taiwan
commissioned me to write something for dizi and Chinese orchestra, | immediately thought of the
aborigines. The work that finally emerged was a dizi concerto with four movements. | dedicate this work
to the people who live in Taiwan and contribute to Taiwan, and hope that it would arouse more interest in
the indigenous culture of Taiwan.
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Inspired by the aboriginal music of Taiwan, the work consists of four movements which describe the
everyday life of the aborigines, their strength and stoicism, and their easy,accommodating outlook on life.

First Movement Soliloquy of a Tattooed Old Man - G dadi
Here an elder tells the legends of his tribe.

Second Movement Children Playing in the Mountain Forests - G bangdi
The innocent charm of children at play is described here.

Third Movement Song of Ka-viaz - D qudi.
“Ka-viaz” is what the Bunun tribe calls the hundred pacer sharp-nosed viper (Deinagkistrodon acutus), but
it also means ‘friend’. This movement is, therefore, also called “Song of Friends”.

Fourth Movement Dance of the Valiants -

Taiwanese aboriginal men need to pass a rite of passage before they can be called a ‘valiant’. A ‘valiant’ is
charged with the responsibility of guarding and protecting his people. This movement describes a scene of
the valiants singing and dancing.

- | dedicate this piece to my beloved family, and all those who fervently live on this land.

Premiered on 9 October, 2005, at the National Concert Hall, Taipei, with Qu Chunquan conducting the
National Chinese Orchestra Taiwan, and Tang Jungiao on the dizi.

Only the third and the fourth movements are played in this concert.

- Lu Yun
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Lu Yun Composer
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Avter winning the first prize at the Chinese Music Competition organized by the Council for Cultural
Affairs in Taiwan in 2003, Lu Yun’s God of the Children- for Erhu and Chinese Orchestra was taken to
various cities in Taiwan, then to Hong Kong, Singapore, Beijing, Shanghai, Nanjing, Shenyang etc.. It was later
shortlisted for the Best Composer Award - Traditional Music Category at the 16" Golden Melody Awards
in Taiwan. The following year, God of the Children was the only work by a Taiwan composer to be invited
to participate in the first Xuzhou Hugin Festival of China. It was also selected by the Taipei Chinese
Orchestra as a highlight of its touring programme to China. The work was chosen as a compulsory piece
for the final round of the 2003 Taipei Chinese Instrumental Competition - Erhu, and for the semi-finals of
the same competition in 2008. Lu won the top award at the same competition in 2004 and 2005 with Lion
Game - for Suona and Chinese Orchestra, and Masks - for Pipa and Chinese Orchestra, which made her the
only candidate to be shortlisted for three consecutive years and the winner of the top award. She became
the youngest composer commissioned by the National Chinese Orchestra Taiwan when she wrote Music
from the Mountain for the NCO in 2005.

Lu’s achievement is recognized not only in the many prizes and awards won, but also by the fact that
her works have been performed by the dizi virtuoso Tang Jungiao and suona virtuoso Guo Yazhi under
the baton of maestri Bian Zushan, Han Zhongjie and Xia Feiyun. She was awarded a Master of Music
by the Taipei National University of the Arts in 2006. The thesis of her dissertation was My Views on the
Orchestration of a Chinese Orchestra and was critically acclaimed. Lu is currently reading for her doctoral
degree at the University of Missouri - Kansas City.
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Sheng and Orchestra The Seventh Month

Ng Cheuk-yin (Hong Kong) (Commissioned by
the Hong Kong Chinese Orchestra / World Premiere)

{ERIZRHVEE What the composer says
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About ten years ago, | wrote a sheng concerto entitled The Seventh Month but this work was not
performed. So | took this year’s ‘Music About China’ concert as an opportunity to put this work on stage.
As the work was not performed before and | have got some new ideas and concepts about writing music
for Chinese Orchestra after | wrote this piece. So | actually rewrite this work but just kept the old theme.

The number of sheng concertos definitely pales by comparison to other instruments. The reason may be
that sheng is a rather challenging instrument for composers. When | was rewriting this piece, the first thing
| have to figure out was “what not to write”, rather than what “| wanted to write”. In the end, | combined
some musical ideas from both Chinese and Western music, and used minimal elements to develop the two
movements, Fire and Floating. The third movement is still in the gestation stage, and | hope it would not
take too long in coming.
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The Seventh Month on the Lunar Calendar is traditionally considered by the Chinese as a time when the
spirits come up from the netherworld and roam the earth, because the Ghost Festival takes place on the
14" day of the seventh lunar month. The co-existence of the living and the dead inspired me to write this

piece. Rather than describing the world of phantoms, which | know little of, | prefer to express the world
of the human psyche in this piece.

- Ng Cheuk-yin
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Ng Cheuk-yin Composer / Sheng
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Ng Cheuk-yin is a renowned composer, arranger and performer. He is Hong Kong Sinfonietta’s first
Artist Associate (2006 -2008), the Chinese University of Hong Kong’s first resident composer, a founder
member of the a cappella group “The Gay Singers” and the creator of the crossover group “SIU2”. After
graduated from the Music Department of the Chinese University of Hong Kong, he went on to study
Japanese at the International Christian University in Tokyo.

In 2009, Ng received the Best Serious Composition in CASH Golden Sail Music Awards for a theatrical
choral concert Rock Hard. And this work was performed as the opening show of Hong Kong’s cultural
program in Shanghai EXPO 2010. Listed among TimeOut HK Magazine’s Top 20 Musicians 2008, he also
won a lot of Pop Music Awards for his pop song Under the Sakura Tree sung by Hins Cheung.

Ng's works range from chamber and orchestral works to electronic music; from rock music to musicals;
from choral works to pop songs and music for crossover bands and ensembles. His works have been
performing by different groups all over the world.

Ng's major orchestral works include Static Days (2003 ISCM/ Belgrade Philharmonic Orchestra), White
(2004 Saint-Riquier Festival and the Les Fldneries Musicales d’Eté de Reims in France /Hong Kong Sinfonietta),
Journey (the 30" Season Opening Concert/Hong Kong Chinese Orchestra & Four Gig Heads), Fly (2007
Hong Kong Arts Festival/ Hong Kong Sinfonietta & Jun Kung), etc.

Other works include the theme song Singing Voices of the world for the Global Outstanding Children and
Youth Chinese Singing Festival; music for Hong Kong - Equestrian Capital (commissioned for the opening
ceremony of 2008 Beijing Olympics); the Musical and Theme Song A Tale from the Magical Beanland for
Hong Kong Children’s Choir; Sheng It Up (Hong Kong Arts Festival 2008); Laughing Mama of the Actor’s
Family (The International Arts Carnival 2009), etc.

Ng is also a sheng performer. As the music director of the Chinese fusion group SIU2, Ng's performance is
highly acclaimed by audience, media and critics all over the world.
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| Orchestra Suite NoO. 2 Chew Hee-chiat (Malaysia)

{ERIZRHYEE What the composer says
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Orchestra Suite No. 2 was first written twelve years ago. Two years later | joined the Hong Kong Chinese
Orchestra. It has been ten years since, and | find it strangely exciting to look back upon that time — | was
a newcomer then, and an ‘old hand’ now; and as for Orchestra Suite No. 2, on hearing it again, | find it has a
refreshing appeal. If | am to rewrite it, | do not think | can come up with something like this; and even if |
have to rework it, | am sure | would have used different compositional techniques.

My feeling is that the most difficult part about composing is to decide what compositional techniques to
use. The first step is always the most difficult. But whatever it is, my primary goal in writing music is to
reach out and touch people. While every time | write | would try to shake off what | had done before and
break new ground, I still hope that | would find resonance among those who play my music and those who
listen to it. This, is what | hope Orchestra Suite No. 2 would be able to do.

B B /1 #8 Programme Notes
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This work is based on two short melodies, composed in such a way that they could seem to resemble the
folk songs of many different cultures. The actual inspiration came when | listened to “Feng Cai” (or Tang
Capriccio), the CD produced by HUGO and recorded by the HKCO. | discovered the enormous potentials
that | could compose for the orchestra that is in such great versatility. A tonal work, Orchestra Suite No. 2
may not have many Chinese folk materials. The composition is ‘cosmopolitan-ly’ flavored because it
encompasses not only the Chinese style of instrumentation but also other colourful Oriental, Western
and some parts of South East Asian styles.

- Chew Hee-chiat

* This music was awarded the 2" Runner-up prize of the International Competition for Chinese Orchestral Composition 2000 by the
Hong Kong Chinese Orchestra.
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Composer and conductor Chew Hee-chiat has been carving an important niche in Chinese music over

the last decade. Currently the Resident Conductor with the Hong Kong Chinese Orchestra, he has
been playing an active and diverse role that covers conducting, arrangement and instrumentation for its
numerous concerts since he joined the Orchestra in June 2002.

In 2011, he gave lectures for the HKAPA on Chinese orchestral conducting. In May 2010, he conducted
the world premiere of four works by Hong Kong composers at the outdoor mass concert, Cadenzas
of Hong Kong. In May 2008, Chew led the Orchestra’s young artists in a concert Rising Stars of HKCO
which highlighted the young and energetic side of the Orchestra and put it in a refreshingly new light.
In 2009, when the HKCO became a partner of the YouTube Symphony, Chew won rave response for
his arrangement of Tan Dun’s Internet Symphony - Eroica for Chinese orchestra. Other notable occasions
include the Opening Rally of the Hong Kong Dizi and Xiao Festival in 2005, in which more than 500 players
performed his work, A Celebration of Dizi, under his baton, and the event achieved a new Guinness Book of
Records as having the largest number of people playing the dizi at the same time.

His involvement in the education and development work of the Orchestra began when he became the
conductor of the Hong Kong Junior Chinese Orchestra in 2003. Since then, he has also hosted many
bilingual workshops to introduce Chinese music and Chinese instruments to audiences in Hong Kong and
other parts of the world.

Chew received lessons in composition from Saw Boon Kiat of Malaysia and renowned composer Qian
Zhaoxi of China before he went to the United States where he graduated from the Southeast Missouri
State University with a double bachelor’s degree in cello performance and computer science in 1994. He
went on to read a postgraduate course at the University of South Carolina, and was awarded a Master
of Music degree in orchestral conducting in 1996. On returning home to Malaysia, he began his career in
Chinese music conducting,and was Music Director of the Professional Cultural Center Orchestra (PCCO)
of Malaysia. He was widely acclaimed when he guest conducted the Singapore Chinese Orchestra in the
concert, A Nanyang Musical Voyage Il, in March 2004.

Conducting aside, Chew is an award-winning composer as well. His works have characteristic features
that demonstrate his Southeast Asian cultural heritage. He was second runner-up in the International
Competition for Chinese Orchestral Compositions 2000 and winner of the Outstanding Composition
Award in the Chinese Music Competition 2002 organized by the Council for Cultural Affairs in Taiwan.
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Hailed as one of the most innovative and representative erhu artists of today, George Gao had been
nominated for the Gemini Award in Canada. He was the winner of three highest honours at the National
Erhu Competition in Beijing - a Class One Award, Best Performance of the Compulsory Piece, and Best
Performance of Self Selection. Some of the works he wrote and premiered himself include Autumn Rhyme,
Chinese Rhapsody, Capriccio for Erhu, Erhu Capriccio No. 2 - Mongolian Fantasy and Erhu Capriccio No. 3 - Xuan
Dong. His capriccio series has become classics in contemporary erhu compositions, and are designated as
compulsory pieces in many important erhu competitions of the world. His pioneering concepts and soul-
stirring interpretation of music have been the contributing factors to putting the erhu on the international
stage. He is regarded as an innovative artist who has initiated new trends to create the genre “New
Chinese Music”, and has cast considerable influence on modernizing Chinese music.

Gao has scored for many motion pictures, television and commercials, and has collaborated with many
famous producers in Hollywood and composers. He has performed with many famous orchestras of the
world, including the Bamberg Symphony Orchestra of Germany, Graz Symphony Orchestra of Austria,
Russian Philharmonic Orchestra, Toronto Symphony Orchestra, Orchestre National de Lille, etc..

With more than a hundred performances each year, Gao is one of the most sought-after erhu recitalists
in the world. His erhu music can be heard in many Hollywood motion pictures and on television. The
soundtrack for the popular science fiction television series, Earth: Final Conflict was nominated for an Emmy
Award for Outstanding Main Title Theme Music. He was also featured in the soundtrack for the short
documentary films, The Blood Of Yingzhou District, which won an Oscar for Documentary Short Subject in
2006 and The Warriors of Qiugang, which won an Oscar nomination for the same category in 2010.

Gao is currently a visiting professor of the China Conservatory, Shanghai Conservatory of Music and
National Taiwan University of Arts.

28



'z%‘ggtéﬁ j" Musie,,

i - EESLEE - RS !

Brand Building: An Arduous and Fragile Feat
JAFLK Chow Fan-fu
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Down the ages, we have seen and heard so many instances of the collapse of long-established businesses. Well-
known brands that took more than a century to build were destroyed practically overnight —a cruel fate almost
always due to having succumbed to fierce and relentless competition.

Within the field of culture and the arts, to create and nurture a brand often calls for even more time and effort.
The fact that the Hong Kong City Hall Concert Hall remains the most preferred venue among music lovers today,
in spite of the proliferation of other auditoria in the territory, stands testimony to its brand equity, developed
through all the trials and tribulations in the course of half a century. The ‘Hong Kong Arts Festival’ brand name
is likewise achieved through the continuous and tireless efforts of forty long years. On the same note, the leading
position of the Hong Kong Chinese Orchestra in the music industry is the fruit of labour of countless individuals
over the past 35 years. So in contrast, the meteoric rise of HKCO’s Music about China series—an annual showcase
of the latest contemporary Chinese orchestral music—to become a brand identity within just the last five or six
years is nothing short of extraordinary.

Music appreciation is experiential in nature. Avant garde composers of contemporary music often adopt
adventurous and novelty-seeking concepts to produce powerful, unbridled compositions which are beyond the
known experience of the average audience. Some of these new creations can also seem half-baked as a result of
the composer’s technical limitations and unrealistic ambition, making the appreciation of contemporary music
like these a challenge repulsed by many. Yet, every year the Music about China concert bills the ‘latest offerings’
in Chinese orchestral music. The series not only defies the stigma of contemporary music being box office
flops, but even goes to the other extreme as being hugely popular and critically acclaimed, so much so that it
has been a brand name closely associated with the HKCO. The key to this success is the programming acumen
of the Orchestra’s Artistic Director and Principal Conductor, Yan Huichang. Yan is very much aware of the
precariousness of brand building — it takes arduous efforts to build, and perhaps only one stroke to destroy. With
such knowledge in mind, he and the Orchestra are highly cautious in commissioning composers for the Music
about China series. In striving to choose technically mature compositions that are both creative and inspiring, due
consideration has to be given at many levels.

But then, this selection task is easier said than done. Creative works will more likely than not incorporate
elements that are the ‘exception rather than the rule’, so there are no standard criteria of assessment. For those
works that have been performed outside Hong Kong, there may be audio and video recordings available, or
reviews and critiques which can serve as reference. (One of the examples this year is Music from the Mountain -
Movements 3 and 4, a composition for dizi and orchestra by the young female composer Lu Yun from Taiwan).
But for commissioned new works, the selection process needs to be much more stringent. In such cases, apart
from considering the track record of the composer it is crucial that adequate communication and understanding
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be established in advance to facilitate the composition of works that meet the professional expectations of the
orchestra as well as express the individual creativity of the composer.

Among the talent selected and commissioned to compose new works for this year’s Music about China VI are
Ng Cheuk-yin, who is prolifically creative and has been active in different genres on the Hong Kong music scene,
crossing pop, jazz, classical, musicals, Chinese music, Western music, vocal music and instrumental music. Ng's
contribution is The Seventh Month, a sheng and orchestra piece which features the composer himself in a sheng
solo. In addition, there is Jeffrey Ching, a Berlin-based Chinese Filipino who graduated from the elite Harvard,
Cambridge and London Universities, and has researched both Chinese and Western musicology extensively.
Although Ching is less known in Hong Kong, his credentials are no less impressive: his highly acclaimed
compositions include Symphony No. 4 Souvenir des Ming, which crosses Bach’s polyphonic techniques with the
elements and spirit of ancient Chinese music, and Das Waisenkind (The Orphan) which premiered at the Theater
Erfurt, and features a fusion libretto of the ancient Chinese language with five European ones. His composition for
Music about China VI is Horologia sinica for soprano and traditional Chinese orchestra, a novel piece showcasing the
combination of the ancient Chinese astronomical clock tower, the imperial court music of China’s Song Dynasty
and the calligraphy of the Song Emperor Huizong.

In spite of a good track record and adequate communication, there is no guarantee that a commissioned piece
would definitely materialise for the event. A case in point on this occasion is Singapore’s Mark Chan, who is unable
to fulfil the commission due to illness. Chan’s withdrawal posed a problem, as there was little time to commission
a replacement, and rushing a composition could compromise its quality. After an exhaustive search, Yan located
a suitable candidate who is on the faculty of China Conservatory, Quan Jihao. Quan’s ensemble piece, Vein Il -
A Dialogue on Styles, is a cross-cultural work between the traditional music of the Chinese Peking Opera and
the Korean pansori. Judging from the music scores and the demo recording, Yan has full confidence that this new
composition will be a worthwhile treat for the Hong Kong audience. Quan’s outstanding repertoire began in the
mid-1980s with his memorable piano suite Combination of Long and Short (which has subsequently been recognized
as a 20" Century Chinese Music Classic’, followed by seven symphonies and four works for Chinese orchestra,
although his works have rarely been performed in Hong Kong. Last but not least is Chew Hee-chiat’s Orchestra
Suite No. 2, which was second runner-up in the International Competition for Chinese Orchestral Composition.
Having passed the twin tests of time and previous performance, it is considered by Yan as a great piece well worth
a revisit by the audience.

Nevertheless, a good composition still requires good performers in order to bring all its “goodness” to life. The
mantle falls therefore on the conductor Yan Huichang and his orchestra to put in the extra rehearsal hours to
ensure the best quality performance. Without the dedication and professionalism of this complement of musicians,
it would be difficult to sustain the momentum of this brand known as “Music about China”.

(12.2011)
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At first glance, it may be a brow-raising proposal to put Tathagata’s Dream, the suite for unaccompanied erhu by
Liu Wenjin, on par with the unaccompanied instrumental suites by J. S. Bach. While Liu’s position as a successful
composer in China is indisputable, and his works, from A Northern Henan Ballad and the Sanmen Gorge Capriccio
for erhu and piano to his erhu concerto The Great Wall Capriccio, all deserve their eminent places in the history
of music in China, they may not warrant his status as being comparable to that of ].S. Bach. After all, Bach is
venerated in the West as the Father of Music and his unaccompanied suites for the cello, the harpsichord and the
violin are all works of monumental significance in the history of music. His six suites for the unaccompanied cello,
which were rediscovered two hundred years after his death, are now the touchstone for the calibre of any cellist.
His six pieces for the unaccompanied violin - three sonatas, three partitas - are held in the highest esteem as the
“bible of violin music”. So where does the comparison come in? | would say, it is possible purely from the angle of
music appreciation.

The reason behind my proposition is not just that all these works in question are performed by single soloists
only. It has more to do with the fact that Tathagata’s Dream, like Bach’s unaccompanied instrumental works, is
technically demanding to the extreme. As with works involving only one performer playing a single instrument, any
slightest mistake will not go unnoticed.

Both Bach’s unaccompanied instrumental works and Tathagata’s Dream are works with many movements. But
the difference is that the former are works of absolute music, and do not carry descriptive titles, while the latter
is programme music, with a thematic title and a title for each of its eight movements. As far as western music is
concerned, absolute music and programme music are subject to different aesthetic considerations. Tathagata’s
Dream and Bach’s works are aesthetically subject to different parameters, no less in their being almost three
hundred years apart, but also in the divergences between East and West, and between Christian and Buddhist
philosophies.

Be that as it may, such differences are immaterial when it comes to music appreciation per se. This is because
Bach’s unaccompanied instrumental works, as works of absolute music, may be appreciated purely on the basis of
the beauty of their sounds. It is also possible for thoughts to be associated with these works out of the personal
experience of individual listeners. While the eight movements of Tathagata’s Dream all carry very concrete titles,
and stylized images of persons are assigned to each of them, the nature of the work carries with it a lot of
Buddhist philosophy and cosmic view. Even for someone who has a good understanding of Buddhism, and he has
read carefully the notes attached to the music which are after all not that difficult to understand, it would be quite
a task to associate words with the philosophical thoughts and the music itself. It would then be similar to listening
to Bach, and the listener’s life experience will be the basis for the thoughts that he associates with the music.

For a listener who is not experienced in music appreciation, it may be relatively difficult to develop this type
of association of thoughts. But environmental factors definitely have a part to play. For both performers and
listeners, Bach’s religious music that is being played in a church definitely evokes a response that is very different
from that in a concert hall. That is why Tathagata’s Dream is going to be performed at the Nan Lian Garden of
the Chi Lin Nunnery, and why Tathagata’s Dream may earn its place next to Bach’s works for unaccompanied solo
instruments.

(I would suggest taking a quiet, meditative walk around the Nan Lian Garden and the Chi Lin Nunnery before or
after the concert, as such exercise will be conducive to a better understanding of Tathagata’s Dream. C.FF)

2 REESERERATF
Translation by KCL Language Consultancy Ltd.
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2HE Eppie Leung

& Development

2% R 4825 Development Director
RIZEE Flora Yu

5% RS2 Development Manager
B2 Josephine Yim

BhIREER#EIE Assistant Development Manager
BREEZE Eunice Chan

EEt Accounts

EEH#EIE Accounting Manager
BR#58) Katharine Chan

BhIEEEHEIE Assistant Accounting Manager
BEH Ming Jung

EETXE Accounts Clerk

= EE Bonia Wong

1T Administration

1TEUhE Executive Secretary
PR#KES Heidi Chan

%158 | R ZE Receptionist / Junior Secretary

Z=3£148 Virginia Li
PN ZEBHIE Office Assistant
R34 Tony Cheng

B B Staff (& #contract)

&iB Programme

MR R IEISHSIE Logistics Manager
£ 28 Elvis King

FUAEFETE Production Manager
BE R Liu Cheuk-leung

B B %32 Programme Manager

A EE Amy Ho

BhIRET B 452 Assistant Programme Manager
BRLF Kathy Chan

5B #ETE Project Manager

PRER Jess Lam
ERMERIFEKIE

Artist Coordination and Project Manager
BREEHF Vanessa Chan

SMR#HEZE Outreach Coordinator
BREESZ Alyson Chan

SMEEAE Outreach Officer

ZLLAEE Vanessa Tsoi

SMEBHIE Outreach Assistant
BREZ & Ainslee Chan

BB R kR EE

Programme & Publications Officer
BRI Zeng Yilin

BT ZE Technical Coordinators
&R Anthony Lai

R E 8 Bobo Chan

R Catherine Cheng

BREXAR Chan Wing-kit

& {f2 Claudia Chan

{a]325E Meilin Ho

HikR Publication

#wE§ Editor

2K Cabbie Kwong

F N #REE English Editor

B EEE Mikel Echevarria
BYI2#RER Assistant Editor

&R #EHH Sharon Chan

TS HERE Marketing
BhIZi54EIE Assistant Marketing Manager
B Lilian Chan

TI#5 4L Marketing Officer
ZISHE Anthea Leung

E#FE(E Ticketing Officer
B9782 Catherine Kwan
EFBR#EEE Customer Services Officers
2/Z %t Xanthe Lau

#5751 Flora Yeung

ZE M Joyce Keung

ZE R Development

B RASIE Development Manager
FBFE/ Myra Tam
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Hong Kong Chinese Orchestra

B A B R
LiREIEGE
A ARALR el i Resident Conductor
Artistic Director and ]
Principal Conductor
Director of The HKCO Orchestral
Academy
BEES
Yan Huichang
JEEEZR
Chew Hee-chiat
HEEE" =)
EBPRELEBRER R il BERER)
Concertmaster =2 Section Leader
Associate Director of PEEELEERE = (Bowed-strings) BhEEE"
The HKCO Orchestral Academy Guest Concertmaster B JE Principal Assistant Principal
B2 S FNB BHE
Yim Hok-man George Gao Hsin Hsiao-ling Wong Lok-ting
LR REK A 3 RFE BaE RERE
Szeto Kin Ng Kwok-kwong Zhou Yi Zhang Yuhui Ngai Kwun-wa Wu Dahui
= HE HE"
=il Principal Principal
=
FAL % B £ EFE M
Hsin Hsiao-hung Xu Hui Wong Yung Mao Qinghua To Shek-chor
e A& EES REE BER ERIEI A
Sze Poon-chong  Lu Yunxia Zhang Chongxue  Siu Sau-han Han Jingna So Shun-yin

i ERE BB EE
=105if Principal Assistant Principal
=]
&
=
g & R FEET R THE
Liu Yang Hui Yin Li Xiaoding Chang Hung-chung  Pang Yui-sing
BiE MEEE
Q i Principal Assistant Principal
g
wEH HIEB - HEE eyl z B
Siu Sau-lan Tse Chan-hung Tung Hiu-lo Lo Chun-wo An Yue
i & RRA BUE WEE -
He Wei Cheung King-mui Ngai Hon-yip Lam Chak-fu
iy BE
&= Principal
g 3
)
g Wl
R WoR £ 2 PR R & Rifite
Chan Kung-ki Vonghemrat Pichan Qi Hongwei Li Wei Yu Shut-chun
] ER <L
§ ZE Principal Principal
=
I=3
FET REE E B E B
Li Tak-kong Yu Mei-lai Ge Yang Cui Can




o BIIRCER)
=3 Section Leader
= (Plucked-strings)
BF Principal
T KITEE [ EoKE
Wong Chi-ching Shui Man-lung Zhang Ying Law Wing-wah
iy ERE X
,gl [TH Principal a? 5TH
| g
E =3
g
®OE BN E REX ML - R ERIE
Cheng Yin Chan Shuk-har Liang Wai-man Lem Ling-ling Chan Kam-fai
X &£ =
g bt E. 2.
5 / =8 =4
= = =
s b - -
& g £
= = =3
: 5
B0 2 WAE & & A
Liu Hsin-lin = Zhao Taisheng Gao Wei
-4 i BRRWRE)
N T OEE yS2 775 Section Leader (Wind)
o% = =5 BT EE Dizi Principal
z
®
==
2
B & EimE N B S
Luo Jing Tam Wai-li Sun Yongzhi Chan Chi-yuk
i ETREERE HFYEERE
<] Dizi Assistant Principal Dizi Assistant Principal
KX E AKE IR %6 35 wE
Choo Boon-chong  Ho Siu-cheong Chan Hung-yin Lin Yu-hsien

Y EEE EHRERE /e
el =5 Sheng Principal Sheng Assistant Principal [Fep 32
= 2 ==
= = H
2 & 2 il
2 a8
&
wmE mRZEH I A R{HG -
Cheng Tak-wai Chen Yiwei LuYi So Siu-fun Leung Yan-chiu
HREEERE HINBEERE
7 Guest Principal Suona Assistant Principal =
S 53
g £
(] =
g =]
B
S EET BN EIR HEE -
Guo Yazhi Xia Boyan Kot Kai-lik Law Hang-leung Wu Chun-hei
Ve | BEE
= 7 inci
g _';EI':; 2 _§ é Guan Principal
> 1 £ s
S W = =g i
= 2 g =
w — H
£ £
2 &
o
g
STy 2 5 = EER FER FER
Li Ching-fong Liu Hai Lo Wai-leung Ren Zhaoliang Qin Jitao
BIR(WE)
=) "8 Section Leader
§ (Percussion) BHIREE BIREE
&, B Principal Assistant Principal Assistant Principal
(=1
=]
SR TR $BE1E B W B3 BRiEE 4
Yim Hok-man Wang Dong Ronald Chin Gao Shan Chan San Chan Wai-hong
)
g
5
=
ek 23 BHs - REE
Luk Kin-bun Chak Yuet-man Tam Po-shek
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23.9.2011

KREF (5h)

Wu Xiaofang (Gaohu)
oh T SR e
o ZHIRER
PEFHERELT
Middle School attached

to China Conservatory
Teacher of Zhonghu, Erhu
Master, China Conservatory

Bflg 22 5T # Artistic Exchange Programme

2 4 (=#A)

Liu Hong (Erhu)

Fh B B AR B b o

W ZHIEER
PEEHEREL
Middle School attached

to China Conservatory
Teacher of Zhonghu, Erhu
Master, China Conservatory

kBB (i)
Zhang Zhao (Zhonghu)
o B S4B o

o AR
hEFRBREL
Middle School attached

to China Conservatory
Teacher of Zhonghu, Erhu
Master, China Conservatory

® O (H¥F)

Zhang Jian (Dizi)

R E RAER B fff o

HFHEN
PEERSRHRLE

Middle School attached

to China Conservatory

Teacher of Dizi

Postgraduate of China Conservatory

il M E AR | BES

WF5E S 8§ T Research and Development

RRERIHEE
ﬂ‘%ﬁff SREEE
Research Fellow, Research and
Development Department

Frit&
Yuen Shi-chun

Artistic Director and Principal Conductor | Yan Huichang

Research & Development Officer (Musical Instrument)

#EH Education

HEEME
Education Executive

6-8.2011 SRAEFE (

LSRR
SEEE

Concertmaster, Chinese Orchestra of

=tA)
Zhang Haiyang (Gaohu)
BB Rk 44E

]

= (Z#)

Tao Liang (Erhu)

LIRS

BB RIS E

—ﬂ@%%

Shandong Song and Dance Theatre Shal

Erhu Musician, Chinese Orchestra of

ndong Song and Dance Theatre

A b 48 [ 4 % B2 B¢ The HKCO Orchestral Academy

HHEZE Interns:

12.2010- EFEE (Sth/=H/+#A) RFE (S Z8H,/HiR) =R BEE,/#b)
8.2011 Guo Qinxing (Gaohu / Erhu/ Zhonghu)  Zhang Yuhui (Gaohu / Erhu / Zhonghu) Song We| (Pipa / Zhongruan)
BREHRER B ERER AREREBR
Xi’an Conservatory of Music Shenyang Conservatory of Music Xi’an Conservatory of Music
9.2000- REX (B#) REH (EE/Ph) B OF(EE/F)
7.2010 Zhang Jiwen (Gaohu) Ni Huidi (P|pa / Zhongruan) Zhao Jing (Pipa / Zhongruan)
EREHENR ARTLER AR T RER

Xi'an Conservatory of Music

Xi'an Conservatory of Music

Xi'an Conservatory of Music

LAV H AL Instrument R&D Group
A BES

BIER  BEE - BRA

Leader: Yan Huichang

Assistant Leaders: Yuen Shi-chun, Chew Hee-chiat

B35 44/ The Folk Music Ensemble
AR AES

AR BXE

Leader: Yim Hok-man

Assistant Leader: Sun Yongzhi

Choi Ngar-si

HZ /M Ensemble Section
8ifi5E - HES
Artistic Adviser: Yan Huichang

FYEMAAL Chamber Music Group A
HE  EEH
Leader: Yim Hok-man

FYMWBA Chamber Music Group B
#HER BKE

ElfR @ 2115

Leader: Sun Yongzhi

Assistant Leader: Liu Yang

TR [ AAHat 8]

Internship Scheme under the auspices of the Hong Kong Arts Development Council

2-10.2010 FRFME (H¥) =EBE (Fb)

RICR (B

FRE)

Chan Chi-yuk (Dizi) Wong Yui-kiu (Zhongruan) Leung Yan-chiu (Soprano Sheng)

A S e — MR R M G
The Hong Kong Academy for Performing Arts / HKCO - Institutions Partnership Programme &

Professional Orchestra Internship

4-6.2011
A=E (1B3)
Guo Jiaying (Yanggin)
4.2011

AR (8F)
Hui Chun-kit (Dizi)
1-4.2010

HHERE

(& /E0R)

Wu Chun-hei (Guan / Suona)

B M (B) MEE (B8

lu Yan (Zheng)

2.2009
BRaksE (1)
Chan King-chun (Dizi)

)

Lam Siu-king (Pipa)

12.2007-1.2008
HEE (BE8)
Wong Yui-kiu (Pipa)
12.2006, 3-4.2007
R (F) Bk (8B EER ()

Leung Yan-chiu (Sheng) lu Yan (Zheng) Mok Wai-leung (Zheng)
1.2006

BRFM8 (F¥)
Chan Chi-yuk (Dizi)

B ()
Lai Ka-tai (Zhongruan)

SEE (%)
Chow Lai-kuen (Zheng)

* BEBE  Acing

O 454440 Freelance Musician

 RRZ4ET  On Leave
A BEPEEHKERE
(REATFLER

Intern of The HKCO Orchestral Academy

)

(from Xi'an Conservatory of Music)

A BBEESR —

EXNEEE S

The Hong Kong Academy for Performing Arts / HKCO
— Institutions Partnership Programme & Professional Orchestra Internship

BEBTREERRRHRRELF -
DRARRREMAT  IRAERRRLR (BEKMEERERM)

The HKCO members are listed in Chinese stroke order.
The string section utilizes revolving seating on a systematic basis.
Musicians (except principals and assistant principals) change seats systemically.

Bl E/ DEgEE

Hong Kong Children /

Junior Chinese Orchestra

Eirg Conductor

P=HE Kwok Hang-kei

] Tutors

otz Bowed-strings Section
BEW Siu Sau-lan
B Plucked-strings Section
B4 Choi Ngar-si

=ET Li Tak-kong

®EE Chui Mei-ting

HEAE Zhao Taisheng
S=35] Lem Ling-ling

WA TR Wind Section

KX E Choo Boon-chong

P R R Percussion Section

F R Wang Dong

L 2130
Instrumental Class
25 i Tutors i Tutors
=M Erhu e Dizi
REHK Ng Kwok-kwong KX E Choo Boon-chong
% = Xu Hui -
y - §
THR Pang Yui-sing gﬁu P!}E LilLIJOItIl;i
BwEW Siu Sau-lan .
REE Zhang Chongxue E‘@gi Percussion
e Wang Dong
;;fgi ﬁellpH ) fAte& Ho Yee-on
’ gai Fion-yip BITR Law Hang-leung
K& KA Double Bass ?‘ £ Li Wai-mei
PREZE Vonghemrat Pichan 5 W Gao Shan
e Pipa B A% Hulushi
IKICEE Shui Man-lung R IE HE Chan Hung-yin
[ Zhang Ying = Sanxian
BE Yangqin AL Zhao Taisheng
a2 STale
Z}Ew,;[ Li Tak .korllg P Guan
REE Yu Mei-ai FEIR Ren Zhaoliang
£ Zheng e Qin Jitao
iﬂ;ﬁi g:o! Ngar-si 5 Sheng
i Ui Mei-ting RI-HG Leung Yan-chiu
MIZE ~ Bt Liugin, Zhongruan & LuYi
REX Liang Wai-man
E B Ge Yang
=BG Wong Yui-kiu




EBERAEH45%5 FBHHABETE  7/F, Sheung Wan Municipal Services Building, 345 Queen’s Road Central, Hong Kong. [l
B3 Tel:(852) 3185 1600 {EE Fax:(852) 28155615 #4t Website:www.hkco.org  EE Email:inquiries@hkco.org

ERR
ERR

o
4

£

Education for Chinese Music
B
Heart Notes Hong Kong

FREH B R

Education for Chinese Music
PR B HE

ERRLE;

The HKCO Virtuosi

Bt

The HKCO Virtuosi
RREHBHE

Education for Chinese Music
The Distinguished

BBEE

HE
Yuen Long Theatre Auditorium
2

Yuen Long Theatre Auditorium

BABIRES

BABIRES

Hong Kong Cultural Centre Concert Hall
Hong Kong Cultural Centre Concert Hall
Hong Kong Cultural Centre Grand Theatre

Tsuen Wan Town Hall Auditorium
Tuen Mun Town Hall Auditorium
Xiang Hai Xuan Multi-purpose Hall,
Nan Lian Garden

Sha Tin Town Hall Auditorium
Kwai Tsing Theatre Auditorium
Hong Kong City Hall Concert Hall

EMASEERE
BEEROTHE
AR ERRE
BB PO T LE
MEET — &5
DHEAEERRE
ZERIERE
BEBAEETHE
BB ROKRBIBRE

7T

7T
T &k Download registration form at www.hkco.org

% Zhang Ying
1| Gao Shan

£ Xu Hui

]
%

Hong Kong Children / Junior Chinese Orchestra

LERUMES

Co - Presented: Hong Kong Dance Company

Members of Instrumental Classes
PEH Leung Kwok-shing

88 Gerard C C Tsang
BT Tang Lok-yin

ERRE/ DERLE
Ay EREEE

Ge Yang

B3 Francis Tang
T Tung Hiu-lo
Pk IE Yao Jue
Z=FEH Trey Lee

Liu Yang
Luo Jing

)
[
=)
2

BEZN
Chew Hee-chiat
=2
Kwok Hang-kei

=
T

B

Chew Hee-chiat

Yan Huichang

Yan Huichang

Yan Huichang

fIZE Yan Huichang
JEIEEZN Chew Hee-chiat

B
BES
BES

=l
F

=

E= o

=tEl
=
5=

£y

Exotic and Vernacular Music of China — Popular Concert

£y

Exotic and Vernacular Music of China— Student Concert

3z
=]
=z

2ET75HT

A TR SR

Love in the City: Arts Experience Scheme for

kS
=]
Senior Secondary Students
=2

(:d
2

— An Epic Dance Drama on Early Hong Kong History

Chinese Music Fun! Fun ! Fun'!

2EEMER—ATLE
Liu Yang Goes Solo
BEREFRBHLE
Luo Jing & HKCO Il
BR — KHZE

Evacuation Order

RABEE — ER
hREFE

Education Concert

REB1E
iR
FAR: -

School Culture Day: The Musical World of Ethnic Minorities
The Dream of the Red Chamber

BRYE — [PERESHER | SHE

HEHHEHE

(@)
-
o
HEEW A The Honorary Patron THABE Executive Director .
BREBHTHE The Chief Executive, HKSAR B Chin Man-wah, Gelina 8
m?ﬁﬁ & HMERAE Directors' Office -~
Sl s The Hon Donald Tsang GBM e E Secretary to Directors :
. L% Tsang Ling, Heidi -
HHEF Founding Chairman (2001-2006)
, . B H &8 Programme
HEBE L AFEHL  DrCarlye W L Tsui BBS MBE JP \ \
fH HERINEEE Head of Programme, Education & Touring
SN . RER Sun Li-chuan, Patricia
HUTIIE Past Chairman (2006-2009) BhIBERE K12 Programme Assistant Manager
BEAEL Dr Kelvin Wong RFEE Chu Hei-wah, Sarah
FRHRLRIERD Mr Henry Lai B Chui Kwan-wing, Michele
BB B AR (ER) Programme Assistant Manager (Stage)
P E Council EER Tsang Ho-yin, Ray
5 . fhEEFE Programme Executive
;Eﬁ Chairman ) [opéi} Ho Wi-saan, Stacy
BEREBLAFEHL Dr Carlye W L Tsui BBS MBE JP BRET Chan Ka-man, Man
@Jﬂ‘f’% Vice-chairmen ﬁﬁégg(%é) Pr;graglme ExecutiveE(Stage)
PEEATHL I Edmund K H Leung SBS OBE JP | _~." u Siutavan, Eunice
BT AL 1 Mr Henry Lai TR Orchestra Librarian
i R Ho Chun-tung, Tony
HHWE Honorary Secretary BNRLGEEIR T Assistant Orclhestra Librarian
TEmEst Mr Ricky W K Li REH - Ng So-yi, Zoe .
I E T E(ES Assistant Programme Executive (Stage) €
<C
itk Members HEZ Tang Wing-man, Terri 3
FRAZHEAFHL  Prof Chan Wing Wah JP P Education 3
E H fii Mr Paul'Y H Yau MH f1E EEEE RIMNR) Programme Executive (Education & Outreach) %
PPERE Mr Jack S L Chow 14 Li Hoi-yee, Ivy 2
3 ’ w
%%%ii Mr Samson S W Leung RYE Leung Hoi-wing, Wing
CER Ty Mr Alan K L Wong B Lo Hok-nga, Jo .
HAALE Mr Patrick P S Chiu S Marketing 2
5
<
IE$@EE F"ﬁ Council Advisors ﬁi%&?ﬁ)ﬁfﬁ Head of Marketing and Development %
- FHE Huang Chuk-sze, Tracy L
R4+ Mr Carlson Tong JP s . _ _ 83
s ) M RAREE Marketing & Development Assistant Manager P
BRHEL Dr Kelvin Wong [FEE Chan Ka-wah, Kenny i 2
i Editor w2
R 428 Senior Music Advisors iR Cheng Kam-fan, Josephine 8
BRELT Ms Barbara Fei BBS QE? REEEF Public Relatio‘ns & Publicity Executi\lle
PR S Mr Doming Lam ;iﬁé 2’;’?;% er;g-én:rr; Cynthia
HEHE i-wai,
. . HIERAREML Marketing and Development Executive
%%Eﬁ%ﬂ Music Advisors o A8 Chan Siu-kuen, Carrie
$E§?I& Prof _LI Xian i RARNE Marketing and Development Assistant
?éi\\%%ﬁaﬁ_) '\?Eth' SOQQF KA P Leung Yuen-fun, Mable
SEE0 nic & Folk Arts o ) N
SHPEHE Prof John Lawrence Witzleben W% KATBE  Finance and Administration
gﬁggii Mr Kwok Hangkei @ﬁf m AERITHEE Hea}d of Fina.nce, Personnel an.d Administration
BRBERR Prof Chen Tscheng-hsiung Ejﬁ;gr ) Ling Sui-ngor, Margie
4 % ; + Dr Joshua Chan JE3 TS Assistant Finance Manager
Eﬁ* i . - ERF Tam Kit-fong, Sally (@)
SERPHE Prof Qiao Jianzhong gl P .
mﬁﬁﬁi Dr Richard Tsang ANERITRERE Personnel and Administration Executive — Pt §
nlavet ) , BES Cheng Ching-ching, Cynthia Ol
3 S
ERNEEL Dr Cham Lai Suk-ching, Estella . _ B S
(ﬁﬁﬁkﬁ) (Arts Education) g Accountant Assistant N
?%%EK Tse Lai-man, Katy ~— =
1TIBhIR Administration Assistant @ w® E
piES Kwok Ka-kei, Crystal . -

Join the Friends of HKCO to enjoy 25% discount on ticket purchase all year !

MAREBLE &

16/3/2012
£%11:00am
T42:30pm
21/3/2012
E411:00am
T42:30pm
26/4/2012
E411:00am
T42:30pm
27/4/2012
T42:30pm
27/4/2012

i _£8:00pm
20/3/2012
T43:00pm
24/3/2012
T44:30pm
i _£7:30pm
31/3/2012

i F8:00pm
6-7/4/2012

i _£8:00pm
4-5/5/2012
i _£8:00pm
1-3/6/2012

i _£7:45pm




B HE % 8

NZE LN

Accolade Donor
($1,000,000 or above)

ShEARBIA

fZ%JYé/EZQZSIb\Q?eng/&c#brw

AE EFH: [XEZB AREF] #78: [ELEL)]
EHNEL BFH EANEL GEELNESELHNER -
One who believes that the Orchestra deserves the highest honour .

EESENRESE

)

Kerry Group Kuok Foundation Ltd
Blanc de Chine

LE(GH) B [BUXA] o () [Bx KA hEE UE AAVEARKELZE -
One who ranks the Orchestra as brilliant in artistic excellence.

HEh M Hong Kong Chinese Orchestra

- ﬁ-g Ezﬁ,{\lt\ Thank you

hREERZREES =
illi l% = =
Brilliance Donor | ;24 auy Safety Godown Group BOCHK CHARITABLE FOUNDATION R m ﬁg S =< The Hongkong Bank Foundation
($500,000 - $999,999) | EWRTHEES The Hongkong Bank Foundation 3 pe=
BMRARAE Care & Health Limited HER SRATRE % 2 4
BHERE Fung Ying Seen Koon
%ﬂ%jﬁ‘%A HE HEHTFEE FHAEHHE Az [AEHE]
. [AEE-HEREN] - AERRBEANACELNREEER -
Connoisseur Donor | One who accords critical acclaim to the Orchestra. ﬁ ‘(% M %
($100,000-$499,999) | 1B£RIT Hang Seng Bank
ik i Causeway Corner FUNG YING SEEN KOON
REEHE PO Worldwide Executive Centre
REIAE SINOPEC
BERTEBST China Merchants Bank Hong Kong Branch
ZH (FE) BARERAR Amway (China) Co. Ltd P
;E&E%’;ﬁilﬁﬁﬁ Lu’s Foundation Ltd
BRADIBRA Mrs Sacha Jane Yasumoto "
et Mr David An RIEER)E Corporate Club
fABELt+ Ms Pansy Ho 48 Gold Member
B4 =2 PE Ml BE URESERMK -
b.f‘ = jﬁ Bj‘] A One who finds pleasure and delight in the music of the Orchestra.
Dehght Donor BEESSULESERFNXER  Mr Chen Yuguang, Chairman of Hyson International Cultural Foundation e
($10,000 - $99,999) SREEME Hsin Chong Construction Group Ltd.
SWEERE Kum Shing Group P
%fﬁﬁ%&ﬁ%ﬁﬁfﬁ% Mission Hills Golf Club v
EEE Nameson Group = .
EEEM Shun Hing Group %E,H\EF%EE'E% Music for Love Scheme
MBS Wofoo Social Enterprises
BMW Concessionaires (HK) Ltd. BMW Concessionaires (HK) Ltd. B & B Platinum Sponsor
NBEA BRI Rotary Club of Kowloon West o .
?’z*iigﬁmiiﬁﬁﬁ Ernst & Young & % 4 43
Wi PRAA] Shui On Construction and Materials Limited TP e —
SEERSHADEHHERAT  PCP CPA Limited HANG SENG BANK
FIERBRDOT Shenzhen Investment Limited
FEHBEBRAF Chi Kee Investment Co Ltd
REBAFHL Ir Edmund K H Leung SBS OBE JP
;ggigﬁ M: ;:?J "\J/iI;anrF M Conway £EB) Gold Sponsor SREFBY Siver Sponsor
jE poan Ms Chiu So Lan
BEXEE Mr Chau Hon Man
AL Mr Thomas Li Chu Kwan MISSION HILLS N = =
E N Ms Francis Li Wing Ki B0 S A\ S B & #e
=N Ms Vivian Li Wing Yin ) SHUN HING GROUP HSINCHONG
FRERA Mr & Mrs S W Li
BREUH/ME Ms Chan Yi Mei
E%Eﬂﬁ Prof Yan Huichang, Hubert é"
BImEE Mr Ricky W K Li .
BB EERE Mrs Stella Lu &% ‘ % &% 4 &
B Mr Chan Chin Hua Kuw Sties o s N p R
B REEE HKCO Fan HEiwd® ameson Group rim koot
Py FE BEREEL- C—
E XH *ﬁm] j\ One who enjoys the performance of the Orchestra and wants it to continue to develop and grow.
NCOTe LIONOT | i wizigrssig /M@ Huayang Primary School, APEE Lt Mrs Louisia Yung S@R4E Official Wardrobe {5 Official Hotel
($1,000-$9,999) Shuangliu, Chengdu BREMEE Mr Solomon Yung . _ . . .
PER KT Rotary Club of Happy Valley — Zi5%&/\8 Ms Tiffany Yung ) ERTAERMERRANTHERRNAL
John J O’Toole John J O’'Toole ElEE S Mr P. Y. Chow B‘”“ d; CA&M Hong Kong Chinese Orchestra is flqanmally lsuppoded lby
SEPUNE Ms Ng Wai King e Ms C'hir.n Sze Lee the Government of the Hong Kong Special Administrative Region
SRENEELE Dr Chang Kan Jane HERMA Ms Bonny Wong
HEREL Mr J A Miller MEBEE Mr Stanley Shen
BAXRREE Mr Anthony W K Chow ALEEIE Ms Betty Hung Pik Yi ¢
EEMEE Dr Tsao Yen Chow ASEEME Ms Hung Ling Wah
;%gﬁ;if ;—L Ms Helen Wong BEHEE Mr Lo Chi Chung William R
DA Ms Susanna S'Y Chan BN AR Prof Cheng Kai Ming ol - N
BRA B s Mr Chan Wing Cheung T Mr Tsang Chiu Ming E»S‘%ﬂ"‘,‘,}'ﬁ"!‘f:m v-e . §$T‘f§ﬁﬁ§gg2’h’: e
HREEE Mr Lai Chun Kit EREB{E/NE Ms Amy L Y Lok g;gn&gg;;:f;j“ ESEER o P The Venue Partner of the Hong Kong Cultural Centre
BIRRAE Mr Wong Shui Lam PitEEEE Mr Paul S W Leung SBS Good 837 SR - ﬁafirl%%?’j?isff fon
BRIRZt Ms Lina Yan PHEH L Dr Annie Wong ot
AEHEH L Dr Koong May Kay REJAREANYE Ms Leung Oi Sie Elsie GBM JP
BfEEMA Ms Ma Kin San Bianca KF#+
HRMEE Mr Alan K L Wong EHTXLE Ms Wong Yin Man EH b @ EBEEIEEHKCO Channel
BhwEE Mr Jack Chow FREpAEE L Dr Joshua Chan p— P—
=b Ry % j: m N -
Eg’:géi@ m: g:rrr'i‘:; E’:g JP BER (6) Anonymous (6) www.vcast.tv/HKCO m.vcast.tv/HKCO

BYABER (hX) : FERHREMR
Donors' Titles (English) : By Dr Carlye W L Tsui




0 ( 1962-2012 | ¢
s fTHET#H FRlOHZEF
BEASET HEF
Thanks for being with us for the past 50 years!
The 50" Anniversary of the Hong Kong City Hall
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