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* Last year, HKJC paid HK$16.17 BILLION®

in duties and taxes to government
(making up 6.8% of total taxes collected by Inland Revenue Department)

* Made Charity donations of HK$ 173 BILLION

to over 150 charity and community projects

* Created employment for 5, 545 full-time and 20, 859 part-time staff
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I am pleased to congratulate the
organisers for staging the 41st Hong Kong
Arts Festival.

Since 1973, the Festival has introduced
many great artists to audiences in Hong
Kong, enriching the lives of our people
and injecting creativity and diversity into
our city. At the same time, the Festival has
showcased Hong Kong’s sophistication
and dynamism to the world.

The Festival continues to present top
international talent, enhancing its role as a
bridge between Hong Kong and the global
arts community. It is also encouraging
to note the significant focus on new
local productions and home-grown
talent. The Festival offers an important
international platform to showcase Hong
Kong’s creative forces alongside leading
artists from around the world, adding to
the impact and long term benefits of this
highly anticipated annual event.

I wish this year’s Festival every success
and audiences a joyous and memorable
experience.

ol

Chief Executive
Hong Kong Special Administrative Region
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I am delighted to join the Festival team
in welcoming you to the 41st Hong Kong
Arts Festival, and to acknowledge the
many contributions that have made the
Festival the premier event in Hong Kong’s
cultural calendar.

Support of stakeholders, arts and cultural
institutions in particular, the Government
of Hong Kong SAR, the Hong Kong Jockey
Club, sponsors, donors and audiences is
critical in making this Festival possible.
With a view to future developments and
future audiences, I would like to add a
special word of thanks for contributions
to the Student Ticket Scheme and the
New Works Scheme. Together, they help
to nurture audiences of the future and to
build up a body of work that will become
our own canon.

Thank you very much for coming to this
Festival. Your presence is paramount to
its success and I do hope you enjoy the

R 8 Bl 5 T AT A9 2SR erformances and programmes you have
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chosen.
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It is a pleasure and privilege to welcome
you to the 41st Hong Kong Arts Festival.

Experiencing a great performance offers
a unique opportunity to understand
how someone else views the world. In
this Festival, layering upon this special
capacity for empathy, we explore ways
of dealing with another person’s point of
view: from visual conundrums, through
entrenched prejudice, linguistic mazes
and contested perspective, to self-
reflection, re-envisioning of established
canon. Perhaps, as a result, our own point
of view may fall open to question or come
into clearer focus.

As ever, the programming content is
rich and diverse. With the entire team, I
would like to thank the many remarkable
performers and creators who bring their
talent and artistry to this Festival. We
would also like to thank you for being
here; your role and your perspectives are
pivotal in making the Festival what it is.
Enjoy!

Tisa Ho, Executive Director
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The Hong Kong Arts Festival is made possible with the funding support of:
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department



The Fullerton Hotel Singapore

A CELEBRATION OF
ASIA’S FINEST

AT THE FULLERTON HOTEL SINGAPORE AND
TaE FULLERTON BAY HOTEL SINGAPORE

Unique masterpieces combining the best
of the past and present. Experience utmost luxury
and the finest hospitality at The Fullerton Hotel and
The Fullerton Bay Hotel. Centrally located in the Central
Business District and the vibrant Arts and Cultural
precinct, both hotels provide spectacular views
of the city and Marina Bay waterfront.

Built in 1928, the luxurious Fullerton Hotel is the
preferred choice amongst meeting and conference
organisers because of its strategic location and elegance.

Steeped in the heritage of Singapore’s illustrious seafaring
history, the stylish Fullerton Bay Hotel is newly built over
the water. An intimate ambience and stunning interiors
will appeal to discerning guests.

RN 1

FULLERTON BAY
THE FULLERTON HOTEL HOTEL

SINGAPORE SINGAPORE

Thl FulltrtOIBay Hotel Singapore | 1 Fullerton Square Singapore 049178 80 Collyer Quay Singapore 049326
www.fullertonhotel.com www.fullertonbayhotel.com
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MONTBLANC NICOLAS RIEUSSEC
CHRONOGRAPH OPEN HOME TIME

@®°® Montblanc®

Paying homage to the man who invented the chronograph, this new
timepiece is as precious as the home time it keeps. The characteristic Rieussec
chronograph measures the time with its two turning discs, complemented by
a third turning disc that indicates the home time using the dial as an integral
part of the movement. Monopusher chronograph, MBUR210 self-winding
manufacture movement, 60 sec and 30 min rotating disc counters, home time
disc with day and night display, 18K red-gold case. Crafied in the Montblanc
Manufacture in Le Locle, Switzerland. MONTBLANC. A STORY TO TELL.

MONT®
BLANC

WWW.MONTBLANC.COM
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st 21.2-22.3.2013 Presents

BEREZEEIB
Theatre, Hong Kong City Hall
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Running time: approximately 1 hour and 10 minutes with no interval
FEEEE R FE

Performed in English with Chinese surtitles

21-24.2.2013

#E & A Cover photograph © 1927

BB E /1927 BB 2 2T En RS B /B & 1ER
The Festival PLUS educational programmes of 1927 are
organised in partnership with The British Council.
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Please switch off all sound-making and light-emitting devices. Unauthorised photography or

recording of any kind is strictly prohibited. Thank you for your co-operation.
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Created by
1927

Director / Playwright
Suzanne Andrade

Film / Animation / Design
Paul Barritt

Composer
Lillian Henley

Costume Designers
Sarah Munro
Esme Appleton

Producer
Joanna Crowley

Technical Manager
Steve Watling

Animation Assistant
Derek Andrade

Chinese Surtitles
Martin Wang Mingyu

Surtitles Operator
Kiki Ng
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Multiple Characters / Music
Sue Appleby

Mrs E Villycar / A leopard print lady / The caretaker

Lewis Barfoot

Agnes Eaves / Zelda / A leopard print lady
Eleanor Buchan

Voice of the caretaker
James Addie

- Co-commissioned by BAC, Malthouse Theatre & The Showroom (University of Chichester)

+ Supported by Corn Exchange Newbury

- Early development supported by The Arches & Manipulate Visual Theatre Festival






BEEMA!
BIRECHNE THERRE!
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Trust no one!
Suspect even your own shadow!

Welcome to Bayou, a part of the city feared and
loathed wherein lies the infamous Bayou Mansions;
a sprawling and stinking tenement block,
where curtain-twitchers and peeping-toms live
side by side, and the wolf... is always at the door.

When Agnes Eaves and her daughter arrive late one night,
does it signal hope in this hopeless place,
or has the real horror only just begun?

1
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After the totally unexpected success of our
first show we were given some very wise
advice from a dear friend: “Don’t throw the
baby out with the bath water”.

She was suggesting we keep all the
elements of our debut show that made it so
popular with audiences around the world:
the live piano score, the dark humour,
the heightened style of acting, and most
importantly the interplay between live actor
and animation.

The following few months were spent
wading around in the quagmire of bad ideas,
in an attempt to take 1927 in an entirely
different direction, the pressure of creating
our second show weighing heavy.

When we put some work in front of an
audience, things became a little clearer.
They made it quite apparent that what they
wanted was not an entirely different show,
but everything we established in our debut
show.

It has taken us a while to take our wise
friend's advice on board, but in doing
so we have created a charming, creepy
and otherworldly little show that feels
like a graphic novel burst into life. The
characters are original and sympathetic, the
environment is utterly absorbing, and the
animated cockroaches are truly spellbinding!

Most importantly we’ve made a unique
1927 world, where anything can happen...

Suzanne Andrade, October 2010
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Post-performance Dialogue with 1927
22.2.2013 (Fri) 9:30-10:00pm

Theatre, Hong Kong City Hall

In English

If you would like to meet members of the company,
please remain in the auditorium after the performance.

Integrating Performance and
Animation Workshop

23.2.2013 (Sat) 1:00-3:00pm

LWO0O0! Lecture Room, Hong Kong Institute
of Vocational Education (Lee Wai Lee)

Free admission. Online registration required.
In English
The Animals and Children Backstage

Welcome to a world where the
real and the virtual meet

24.2.2013 (Sun) 4:30-5:15pm
Theatre, Hong Kong City Hall
Online registration required.
In English

The Festival PLUS educational programmes
of 1927 are organised in partnership with
The British Council.

Find out more about Festival PLUS in the Festival PLUS
Booklet or at www.hk.artsfestivalplus.org
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Frission in Fusion of Cinema and Theatre

X B2

Text: Matt Trueman
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From South Carolina to South Korea, via
New York and New Zealand, 1927 has
the sort of touring schedule one expects of
Robert Lepage or Complicite, not a company
of emerging artists in their late 20s and early
30s. In 2011, Croatia and Nigeria became the
latest pins jutting out of the company’s world
map.

Such instant international success points
not only to the uniqueness of 1927’s work,
but also the accessibility of its strong visual
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elements and simple storytelling techniques.

Arguably the most important factor, however,
is its relationship with cinema, a truly global
medium when compared with the inherent
localism of theatre.

Stage and screen have long been characterised
as rivals. The latter has undoubtedly won the
battle for cultural dominance, able to harness
a global audience in a way that theatre, by its
very nature, can never dream of emulating.

However, theatre’s advocates respond by
championing the very cause of this supposed
restriction; that is, by arguing for the primacy
of the live event. That which happens in the
moment, they say, trumps the past-tense
fixity of film.

Nonetheless, many theatre makers still cast
an envious eye in film's direction. They want
to match the scale of its wide-shots or the
nuanced emotions of its close-ups. They
want the stunts, monsters and explosive
spectaculars that special effects make
possible. But they want it here and they want
it now. In other words, they want a theatre
that, like film, is unrestricted by the reality of
its raw materials.

It is this frisson between the two media that
characterises the work of 1927, a name
that harks back to the era of silent films
and, in particular, the year in which Fritz
Lang’s seminal piece of expressionist cinema
Metropolis received its world premiere.
Incidentally, the influence of Lang’s film
can be seen throughout The Animals and
Children ook to the Streets, right from its first
panoramic image of a sprawling city skyline.



22 PR A E B E R

Christine Liao school of Ballet™®
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Headquarter:
Room 1201, 12/F, Star House, Tsim Sha Tsui, Kowloon, Hong Kong Tel: 2736 6118, 2736 6666, 2688 0360

Tsim Sha Tsui, Kwun Tong, Hung Hom, Causeway Bay, Pok Fu Lam, North Point,
Shatin, Tai Po, Tuen Mun, Yuen Long, Kwai Tsing

Website: www.christineliaoballet.com.hk Email: cliao@biznetvigator.com
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Unlike the screen-to-stage adaptations that
have become frequent fixtures in the West
End, 1927’s work is reflexive about the
process of media-hopping. They recreate
cinematic techniques, such as panning
shots and silent film's text plates, with
witty approximation and their work is
full of cinematic tropes: bird's-eye views
of characters falling from skyscrapers and
distressed damsels tied to train tracks. The
attempt often knowingly falls short, half in
homage, half in jest.

Ironically, though, the company owes its
existence to another medium altogether:
radio.

In 2005, Suzanne Andrade’s performance
poetry was played on Radio 3’s now-
extinct, late-night experimental music
programme Mixing It. Among the listeners
was freelance illustrator Paul Barritt, who
subsequently wrote to Andrade suggesting
they collaborate somehow. Barritt had
recently begun experimenting with film and
animation, while Andrade’s background was
in theatre, which she had studied at Bretton
Hall alongside co-performer Esme Appleton.

In August 2006, after a year of presenting
work on the London Cabaret Circuit, Barritt
and Andrade went to the Edinburgh Fringe
as part of a literary cabaret entitled [nvisible
Ink. Alongside a magician-cum-poet and a
singer-songwriter, their contribution was a
series of poems about a married couple,
Rodney and Carol, living in Goring-on-Sea.

The experience wasn't exactly positive —
one performance was cancelled after no one
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etc wine shops features one of the broadest range of wines from Bordeaux, Burgundy & Champagne regions.
Our team of passionate & friendly wine professionals offers knowledgeable service to endear, tease, & cultivate your wine journey.
Also enjoy extensive perks and privileges in our unique Inner Cellar membership program.
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turned up to watch — but it shaped 1927’s
desire to return the following year with a
popular, festival-friendly piece of their own.

That piece was Between the Devil and the
Deep Blue Sea, a series of pop-gothic vignettes
with an aesthetic of buttoned-up Victoriana.
Such ingredients are staples of the Edinburgh
Fringe, but what set the piece apart, both
from other Fringe shows and 1927’s previous
work, was the witty interplay between live
action and projected animation.

Cartoon arrows pierced the heads of real-
life performers. A suburban housewife sawed
the moon in half. Sepia-toned lithographs
sprang to life, walking off the screen’s frame
to appear onstage in three dimensions. With
Lillian Henley’s piano accompaniment,
Between the Devil and the Deep Blue Sea felt
like a silent film possessed, running amok in
an empty auditorium.

While critics, audiences and award panels all
fell over themselves to praise the technique,
it wasn’t without precedent. The Menier
Chocolate Factory’s production of Sunday in
the Park with George had used projection with
similar invention (though less interaction) two
years earlier, and a staging of the Telegraph’s
Alex cartoon strip, directed by Improbable’s
Phelim McDermot and starring Robert
Bathurst, was scheduled for the West End
later that year.

Nonetheless, such was the Edinburgh run'’s
success that 1927 would find themselves
performing almost nonstop around the world
for the next two years. Their stop in Australia
led to a second show being commissioned
by the Melbourne Malthouse, in conjunction
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with London’s Battersea Arts Centre and
Chichester’s The Showroom.

Equally pivotal was a stint in Hong Kong,
where they visited the notorious Chungking
Mansions, a series of five tower blocks in
the centre of Kowloon that house around
4,000 people at any given time. Its run-down
corridors are teeming with shop fronts, street
sellers and touts, all hawking their wares at
full volume. This would, eventually, provide
the inspiration for the overpopulated,
undernourished Bayou Mansions of The
Animals and Children Took to the Streets.

The result marks a huge advance for the
company, rightly recognised by its presence
at the National Theatre. They have slickened
the interaction between live performers and
projected image such that the monochrome
animations of Between the Devil and the Deep
Blue Sea now look primitive by comparison. It
is also far more socially resonant, particularly
in the wake of the riots that took place in
London in the summer of 2011.

In 2012, the company made their first foray
into opera, creating a silent film-inspired
staging of The Magic Flute for The Komische
Opera in Berlin with a cast of 60. It is a
measure of 1927’s unique merits that the
company hadn't even passed its seventh
birthday before opening night.

© Matt Trueman, November 2011

Commissioned for the play’s presentation at the
National Theatre, London, in 2011.
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“His puppets fight with sticks,
seduce each other all with such grace
and precision that they appear to be
dancing in the hands of their master.”
Le Temps
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Two pairs of hands manifesting five generations of puppetry
in Hong Kong's only remaining pre-WWII cinema huilding

Design, creation, performance: Yeung Fal
A B19 nitin Switzeriand, France and Lincoln Center Festival
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Yau Ma Tei Theatre | $160*-280

Approx 1 hr 10 mins with no interval
Latecomers will not be admitted
*Seats with restricted view
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The Hong Kong Arts Festival is made possible with the funding support of:
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Piano, Painting and V|deo na Blended Work
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Mikhail Rudy

Pictures at an Exhibition
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Scriabin  Two dances, Op 73 A
Poéme Vers la flamme, Op 72 2
Ry AENE DT, O 2 , Feow “Ample color, character and spirit”
Two pieces from Romeo and Juliette -
Stravinsky / Rudy Three extracts from Petrushka = The New York Times
Mussorgsky  Pictures at an Exhibition i

EREHBNADRE
The Hong Kong Arts Festiva is made possible with the funding support of
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YW AE=EZ=EE Auditorium, Sha Tin Town Hall
$180-400
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Esme Appleton
}-H: N

BARIE | BAaRER (1927 BIEABA)
Co-Creator & Co-Costume Designer

(1927 Associate)

FE R TER 1927 BIEAI B ERPHROKE ©
%$@£@%lﬁﬁﬂ@ BEWNSHE
Bl HhEZS  BEMS  FiREHEEALGE
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B ARE2RDR - BEHNEY  E
TEFTNEE

Appleton is an essential part of 1927’s creative
process. Not only does she perform the main role
in each 1927 show, but she’s also incremental
in editing scripts, neatening scenes, conceiving
of ideas, adding interactive moments, being an
assistant director, liaising with co-artistic directors
Suzanne Andrade on initial scripts and Paul Barritt
on aesthetic ideas. Many of the interactive motifs
that have become 1927’s trademark stem from
Appleton who conceives in terms of both live
action and animation. Currently in demand to
appear in many film projects, Appleton’s interests
outside of 1927 are playing the musical saw and
guitar, pixilation, voice training and perfecting her
own peculiar brand of naturalism. Appleton is
with the Conway Van Gelder agency and would
give her right arm to be in a Shane Meadows film.

BRAMAIE - 2 PEHETE

Suzanne Andrade

8% | #wmEl (1927 BIE
Director / Playwright (1927 Co-Artistic Director)
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ZERNUBEERAEMNER 1927 BIEMER -
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REMFRTIEERNEE - HARNKIHIE
EYER - REFIEE - RENBBEEER
BNRHE  ROE2E—ESEERHN—
EREREIN BB MARIE -

Andrade writes and directs 1927’s work. Before
forming 1927, Andrade was commissioned by
the BBC to write a play for the West Yorkshire
Playhouse. Feeling less than pleased with the
results, Andrade turned away from traditional
script writing and tried her hand at comedy and
poetry. She won several small-scale stand-up
comedy competitions before moving to London
and establishing herself as a performance poet.
After appearing on Radio 3 Mixing It, The Verb)
Andrade met Paul Barritt. The pair created
several small shows involving Andrade’s poetry
and Barritt’s projections that earned them a
royal following. Andrade is mainly consumed by
1927, though she occasionally performs at the
odd storytelling gig and is currently involved in
a circus sideshow project and the planning and
choreography of opera.

PREE - B

Paul Barritt
B BB B (1927 BEHABMEE )

Film /Anlmatlon / Design
(1927 Co-Artistic Director)

EEBERIZ 1927 BB 2B - REBBEER
REIER - INEFESREBRL - RIFN
B BRHEM L - NEE MBS B HK
BRe HEBEER (BE) BEABIABHEH
B - HEZRENRBEEHEE T KHEL -
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into the Future

HKDI Gallery Presents

Germa
| Design
Standarc

From Bauhaus to Globalisation
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6/12/2012 -4/3/2013
HKDI and IVE (Lee Wai Lee)
3 King Ling Road, Tseung Kwan O, NT, HK

Co-organised by

Media Partners
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&

reddot design museum

Die Neue Sammlung

The International Design Museum Munich

Enquiry: +852 3928 2566
Opening Hours: 10am - 8pm
(Closed on Tuesdays and Public
Holiday except 25 - 26/12/2012,
1/1/2013 and 13/2/2013)
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Before forming 1927, Barritt worked as a
freelance illustrator and animator. He has
exhibited his artwork in various galleries and
has also made several stand-alone films, all of
which are distributed internationally, appearing
in film festivals throughout the UK and Europe.
He won an award at the Darklight Film Festival
for his short film Shed. Barritt is also a Lecturer in
Animation and lllustration at Middlesex University.

RIFTE - FHi
Lillian Henley

{Ef Composer

FERERBERZABRLBHRENNBEL
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BB BCELE AR o

As both a musician and a performer, Henley is an
intuitive artist who pens rough ideas into catchy
melodies. Her piano scores hold 1927's shows
together and they range in sound from classic
silent film to Kurt Weil. Henley also performs
in 1927’s shows, at times singing, playing piano
and changing costumes all at once. Outside of
1927 Henley is currently composing an album
and is a core performer of Ragroof Theatres tea
dances. She has scored a number of silent films
for the Barbican, Hoxton Hall and independent
filmmakers and is an established silent film pianist.
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Sarah Munro

AEIns

Bt & AREEE% 5T Co-Costume Designer

IR EESBVENERFEBEMNBSAMA
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iﬂ%éﬁia@?)} BB RERZIBRRE - /1927
B E RSB AR A o

Munro is one of the co-founders of the Insect
Museum and Insect Circus, with whom she

performs and designs. Munro designed some of
the costumes in The Animals and Children Took to
the Streets, and helped the group realise some of
its own designs.

L - 553 H
Joanna Crowley

B %! Producer

AR 1927 BIEMROBLE - 7Y 2007 &
TEEBSRIMABE  ERMEE - RIEER
fEAZSN - thBEB BEIENKE ~ MEIZH
HHER  KBEFERZHNAMFERE - 15
i~ HERIHEE  SRREREFLNSEE
e BIEZ 4 ;zﬂg;g?% Ridiculusmus BIE « 28
MBIEEM T  BM= AR ERFIREEL
B WHBTEMR ~ AT S HEFEAR
e o

A key presence in 1927, Crowley joined the
group after Edinburgh 2007 and has since
become indispensable to the 1927’s creative
process. Beyond her role as a producer, she
deals with new shows, touring, finances, funding,
control of creative collaborations, dealing
with venues, press, promotion and overseeing
and advising on every aspect of 1927’s work.
Outside of 1927, Crowley also produces the
work of Ridiculusmus Theatre Company, artist
Kazuko Hohki, Australian performance trio The
Suitcase Royale and supports, advises a number
of independent artists, companies and emerging
producers.

Derek Andrade

B = BHIE Animation Assistant

ERBEMNBEREARBAR 2B T
PEERRIFEEAEMERE %E’Ji}hi o fEB
N RABHABMAREE » BENRARRFE
BAREERBFT

Andrade assisted Barritt with animating Zelda’s
gang, as well as providing criticism and support
throughout the process. A stop frame animator
and film maker, Andrade has made music videos
for Emmy the Great and worked for RSA films
and Future Shorts.



H o F T

PARSONS MUSIC

HOERNE i | i Hong oy wed ¢ Fune

Y PRVORE MURIC GG ?"P fﬂnl’rnﬂ'ﬂ J‘fﬂmmﬂj‘ 3

P e W o Wﬁ byt e TR owar e el Wl Rewoon Ty T by skt e Mg e m -mg%

Cwroedtis M alywonsl Frgte e o Lamti [rostte )

s lbem T e [P u-c- oy b 0 Hhu
ke e Frn MOnienan Lot Reblewioee Lk Tty ety o st
Fam® Nt i g By e Lo Ty Tem Ty e sam i M \-'nhn tebd

wrr oy Pagdaien Comss "o’ LAM
el T ]



B - 32
Sue Appleby
LERE | B

Multiple Characters /
Music
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Appleby trained at The Central School of Speech
and Drama. She has a first-class degree in Music
and Drama from The University of Birmingham,
with three years of classical singing and piano
training at the Birmingham Conservatoire. She
coaches many industry professionals, as well as
teaching singing at several top drama schools.
For the past six years, she has led the nationally
acclaimed jazz band Limelight. Appleby worked
with renowned conductor John Wilson and his
Orchestra in The Good Companions for Radio 3,
the Rodgers and Hammerstein and Hollywood Proms
for BBC TV/Radio and at Abbey Road Studios.

Her theatre credits include Three Men in a Boat (UK
Tour); Beatrice in Much Ado About Nothing (UK/
European Tour); Mephisto in The Vaudevillains (Les
Enfants Terribles); John Godber’s adaptation of
20,000 Leagues Under the Sea (Hull Truck); Little
Women (Duchess Theatre, West End); Cinderella
in Into The Woods (Landor Theatre); South Pacific
UK Tour, Bobbie Ellis alongside Alison Steadman
in Losing Louis (Trafalgar Studios/UK tour) and
Lady Macbeth (Shakespeare’s Globe). Appleby’s
work as a musical director includes Three Men in
a Boat (UK Tour), 20,000 Leagues Under the Sea
alongside director John Godber, and the West End
productions of Cool Hand Luke (Aldwych), Carrie’s
War (Apollo), Little Women (Duchess) and Anne of
Green Gables (Lilian Baylis).
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Lewis Barfoot

- HERRAK ) 259
ity | EEE

Mrs E Villycar / A leopard
print lady / The caretaker
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Barfoot is a singer, actress and theatre maker.
She has been devising, co-creating and writing
songs and plays for theatre since 2005. She
toured the US as Kate in Taming of The Shrew
with Aquila Theatre. Barfoot premiered her debut
solo show The History of The Pomegranate in 2011
with Arts Council support at Jacksons Lane. Her
other theatre credits include Loser (Company
FZ, International Mime Festival), Richard 11 (Old
Vic), Hamlet (Old Vic), Hedda Gabler (Bulandra,
Bucharest), When Five Years Pass (Arcola), Up
The Cafe De Paris (New Players), Incontinental
(Kazuko Hohki Productions), Hidden Birds (Winner
of Les Eurotopiques Award, Lille France) and
WOLF (Authentic Artist Collective). She has also
performed in TV shows such as Pissed On The Job,
Whitey Blighty and Forgiven (C4). She is currently
performing as a solo singer songwriter across the
UK, and she has previously sung with the pop,
funk and folk bands, The Fruit People, Geezer and
Run. She has performed at Glastonbury, Lovebox,
The Union Chapel, Bath Pump Rooms, Southbank
Centre, Edinburgh Festival and Folk Festivals
all over the UK. She hopes to record her debut
album soon.
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Eleanor Buchan
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leopard print lady
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Buchan trained at the Central School of Speech
and Drama, Ecole Philippe Gaulier Paris and
Edinburgh University. Her theatre performances
include Terror 2011 (Soho Theatre), La file a la
mode (Dante or Die & National Theatre), Indiscreet
(BAQC), Broken Down (Theatre 503), Merely Players
(Shunt), Titus Andronicus (The Scoop), Henry VI
(The Scoop), The Advice Booth (Latitude), Your Ex-
Lover Is Dead (The Arches), Hoazkla (Pangolin’s
Teatime), The Tin Soldier (Aitherios Theatre), Things
You Said In The Dark (BAC), Private Lives and The
Dead of Night (Sheringham Rep). She has also
appeared in a number of films including You Jane,
Ways of Seeing, Not Waving but Drowning, Free
Time and Wrong Side of the Bed. Buchan regularly
collaborates with conceptual artist Charlotte
Jarvis on performance art and short film and with
photographer Wendy Bevan on film and fashion
projects.
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About 1927

1927 is a London-based performance company that specialises in combining
performance and live music with animation and film to create magical filmic theatre.
1927 was founded in 2005 by writer, performer and director Suzanne Andrade and
animator and illustrator Paul Barritt. In 2006 performer and costume designer Esme
Appleton and performer, composer and musician Lillian Henley joined, and in 2007
producer Joanna Crowley began collaborating with the company.

1927 cut their teeth on the London cabaret scene. The company performed the
beginnings of their debut show in cabaret venues, spoken word nights and comedy
clubs and supported major cabaret acts and bands, including The Dresden Dolls at the
Roundhouse London. In 2007, 1927 premiered its debut show Between the Devil and
the Deep Blue Sea at the Edinburgh Festival Fringe, achieving critical acclaim and winning
five industry awards (Herald Angel, Fringe First, Arches Brick, Carol Tamber and Total
Theatre Award). The show subsequently toured to venues and festivals in every region
on the UK and across the globe including Sydney Opera House, Malthouse Theatre,
Adelaide Cabaret Festival, Perth Festival (Australia), Under the Radar New York, Spoleto
Festival (USA), Uijeongbu Music Theatre Festival (Korea), Singapore Festival, Mladi Levi
Festival (Slovenia), Dublin Festival, Belfast Festival, Macau Festival, Hanover Festival
(Germany) and the New Zealand Festival, garnering critical acclaim, two New York
Drama Desk Award nominations and winning the Peter Brook Empty Space Award for
Best Ensemble in 2008.

In 2010, following over a year of making, 1927 premiered The Animals and Children Took
fo the Streets in Australia at Sydney Opera House and the Malthouse Theatre, Melbourne.
The show had its UK premiere at BAC in London in December 2010, winning the
2011 Off West End Award for Best Entertainment and being nominated for two
Evening Standard Awards (Design and Outstanding Newcomer). In 2011, the show was
presented as part of the British Council Edinburgh Showcase at the Edinburgh Festival
Fringe, toured to Nigeria, Perth Festival Australia, Manipulate Visual Theatre Festival,
Edinburgh, Theatre de la Ville, Paris, Latitude Festival, Holt Festival, Dublin Festival,
Belfast Festival, Cornwall Film Festival, Bristol Old Vic and Nu:Write Festival Croatia,
culminating in a month-long season at the National Theatre, London in December. In
2012 the show toured to China, UAE, Sri Lanka, New Zealand International Festival and
Avignon Festival France. This year the show tours across the US, Russia, Asia, Europe
and Middle East. The company collaborated with the Komische Opera in Berlin to
develop a large-scale new production of The Magic Flute, which premiered in November
2012. The company is developing a new 1927 production for 2014.

1927 is based in London and is an Associate Company of the Young Vic Theatre.
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o Arsfestival  More Half-Price Tickets to Students
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413,//@5&&@ Your Donation Will Help Us Provide

All donations to the Student Ticket Scheme
are used for subsidizing Festival tickets for
full-time local students. Unfortunately, when
the donations received have all been used
up, we have no choice but to turn away
disappointed young people. Your donation will
enable us to offer more half-price tickets
again to eager student arts lovers. Won'’t you
help?

FTEIRED IS4 1805181 BIFRIE - 19=
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BRI H%E B Donation Acknowledgement Categories

$A€188)% Platinum Donor  HK$120,000 or above {24 &
$#%7A388h% Diamond Donor  HK$60,000 or above 35 £
= £1889% Gold Donor HK$10,000 or above L Lk
#h4R388% Silver Donor HK$5,000 or above 5 LA £

& 718 85% Bronze Donor HK$2,500 or above 3 LA £

(Student tickets are limited. First come first served. B4RHEAR » 52515 <)

}8FF# Donation Form

F/RMEEERA s R [BEZBEE |
1/ we would like to donate _HK *to support the Student Ticket Scheme
*BEEHES1005k A L ARSI o *Donation of HK$100 or above is tax-deductible.

BRI % PAY BY

& A+ Credit Card O American Express O Diners Club O MasterCard O Visa
BRALR SRFHRE

Cardholder’s Name Card No.

ERFERS A F  BEAER

Expiry Date month year Cardholder’s Signature

#1453 ZCrossed Cheque (X E#E: HBEEMEHIHEERAE payee: Hong Kong Arts Festival Society Limited)

18Bh#%& & ¥ DONOR’S DETAILS

=
Name (Mr/ Mrs/ Ms/ Miss) (English). ()
Bt
Correspondence Address
HRERE B
Telephone Email

BEERRLFEAEE Please complete the form and return to HKAF by mail/fax:
ihit Address : BSEFBEE 12T REBEMDIH SRR Development Department, Hong Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, HK
f#H Fax : (852) 2824 3722

BT MEEH » FHREBMERRIE /BB o For further information please contact Ms. Wong of the Development Department.
ZF Email: dev@hkaf.org E3E Tel: (852) 2824 3555
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Artistic Director: Moses Pendleton
o
A Feast for Ages B
g5 € 2 100 sriam
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I I SURREAUS'l optical feast,

RAVITY=DEFYINC choreography
and EYE=POPPII make-believe

Mar 12 -16

B3RO AKEIRR
Grand Theatre, HK Cultural Centre
$ 180 - 480 &4 student 90 - 240

ZAt+NRESER
EREHWANRE 14 Mar performance sponsored by
The Hong Kong Arts Festivais made possible with the funding support of

S BOOK NOW BS"

et o e et www.urbtix.hk | 2111 5999
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'~ \, } Two Choices of Festival Programmes/
“/ Rehearsals/ Education Specials
A% R REAERAR - MR

/l & £ B - KRS SERREN
' ‘l\ P Experience various art forms at
g "/ performances by top international artists

iends of th , ""'
Young Friends of the Hong Kong Arts '/ ‘»" B AR B

Festival is an educational programme

§ Multi-arts Activities

that introduces young people to the arts. . e e
Through a broad spectrum of high-quality - — ﬁﬁuz_‘“fﬁz‘_i“'“ \
. | Meet distinguished artists
performing arts programmes and activities, \ T 1 4K BB/ & RRTE
Young Friends offers students aged 25 or ' Workshops/ Masterclasses/ Decoding backstage
below the opportunity to grow with the arts. Y
-
18%0®e % ? Click A e Bl TR
Learn more about us ’ Experience in Arts Administration
www.yfs.artsfestival.org | J BOE2 R TERARTE
Young Friends Volunteer/ Reporter
f - BHHHED
43 Hotline: 2824 2203 Summer Activities

S8 F & Membership Fee
1/9/2012 — 31/8/2013
12 Secondary $70 X Tertiary $100

*FRBNBHAETRELSAMNEHE

The Hong Kong Arts Festival Society reserves the right to make changes to the above programmes.

&hh Sponsored by

P\ LR LA SRS
B, Sir Edward Youde
,’ Memorial Fund



A Grsn Festival Donation Scheme

o Amretal g8 47 A 49 BY 5t 8
Help Sustain the Festival's Growth!
RXHEAENHESERHER!

Launched in 1973, the Hong Kong Arts Festival is a major
annual festival in the region and one of Asia’s premier cultural
events. To ensure the Festival can continue to stage high
quality international and local performances, commission
original creations and reach out to young audiences in Hong
Kong, we need your assistance! Please contribute to the
Festival Donation Scheme, which helps to provide funding
for areas needing the most support in the Festival.

1973 F RIS K BB LM R AR B REMN R BEMETIA
KR ERE X CEE - HFEEMAEREESRALHN
RIS - AR 2 BRSBTS ST B - B4
MEUERAIER - URRFELMER - [ EiwaE R
EENRER S RPN EMHRTEFNERNIER -

187X 18148 5! Donation Acknowledgement Categories

$H<£18Bh#& Platinum Donor HK$120,000 or above L4 £
$#5A188h#& Diamond Donor HK$60,000 or above 5 £
= 18B)# Gold Donor HK$10,000 or above 3§54 £
#i$R+88h#& Silver Donor HK$5,000 or above B LA £

5 #H#8Bh+#& Bronze Donor HK$2,500 or above 34 £

No donation is too small! Your generosity will help the Festival continue
to make a difference in the community!

ERBREES D  BATNEREIXS  BEEMBREERREY |

}8FF# Donation Form

FBRFEEERR B RETEMEBEE ]
1/ we would like to donate _HK *to support the Festival Donation Scheme

FBREHES10050 A L AR YIS FEI0HBL o “Donation of HK$100 or above is tax-deductible.

BRI % PAY BY

{5 A =Credit Card O American Express O Diners Club O MasterCard O Visa
BRAME ERFRE

Cardholder’s Name Card No.

ERAFERS A £ FRAEE

Expiry Date month year Cardholder’s Signature

2145 ZCrossed Cheque (X E#E: HBEBMEHIHEERAE payee: Hong Kong Arts Festival Society Limited)

18Bh#& & ¥ DONOR’S DETAILS

=
Name (Mr/ Mrs/ Ms/ Miss) (English). (F30)
Bt
Correspondence Address
H A ES A TEH
Telephone Email

FEEFERE A ZFE/EE Please complete the form and return to HKAF by mail/fax:
ihit Address : BSEFBEE 12T REBEMDIHE R Development Department, Hong Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, HK
f#H Fax : (852) 2824 3722

BT MEEH » FHEEBMERRIE/NEBL o For further information please contact Ms. Wong of the Development Department.
ZF Email: dev@hkaf.org EE Tel: (852) 2824 3555
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The Hong Kong Arts Festival would like to thank the following for their generous support:

Bt
PATRON’S CLUB

m $A$ &8 PLATINUM MEMBER

RERRARAT
Kerry Holdings Limited

#4E8 GOLD MEMBER

i &HE
Jardine Matheson Limited

m {#$f &8 SILVER MEMBERS

RENRFERAR
Henry G Leong Estates Limited

KEEBZEERTRS
The Swire Group Charitable Trust

m S$IE 8 BRONZE MEMBERS

Art Futures Group

EREEXARLE
Fontana Enterprises Limited
LB ERT
Shanghai Commercial Bank Limited

wAH(ER) E=EHmERAR
SHINEWING (HK) CPA Limited

ERTiG R R B
FESTIVAL DONATION SCHEME

= $H£#854F PLATINUM DONOR
S B 4L Galaxy Entertainment Group

#£487# GOLD DONORS
#A4 K Anonymous
Mrs Michaela Au
Mr & Mrs Edward Bagnall
Dr Chow Yat Ngok, York
SRBIHE A K A Mr & Mrs Lincoln Leong
FRBAEAER A Mr & Mrs Y S Wong

m {#RIBFKE SILVER DONORS
Mr & Mrs David S L Lin

%K% %+ Miss Sun Tien Chen
Mr Stephen Tan

m 53718 7#E BRONZE DONORS

4 K Anonymous (3)

Miss Yannis Au

Ms Jacqueline H L Fung

Mr & Mrs Ivor and Jennie Orchard
Ms Chrissy Sharp

Mr Marlon Wong

LRy
NEW WORKS SCHEME

m EIEBFE INNOVATION DONORS
fE4 % Anonymous

Yvonne Cheng & Kelvin Koo
Bi A % AL 5% 8 Lok Yu Kim Ching Memorial Fund

= BRIBE INSPIRATION DONORS
4 K Anonymous

Ms Chiu Shui Man, Tabitha

Mr Leung Cheuk Yan

%% Mr Theodore Ma

Miss Christabel Oh

Mrs Wan Suk Han



EAME SAH B
STUDENT TICKET SCHEME

m $A2BKE PLATINUM DONORS

&4 X Anonymous

BiREEZEETHMAT CYMA Charity Fund Limited
{4 476 WA 5 Hang Seng Bank Limited

ZWH$E# Zhilan Foundation

m {EHIBFE DIAMOND DONORS
Mrs ChanK L
REBIAR N Mr & Mrs Leong Kah Kit Alan

= E&387F GOLD DONORS

#A4 K Anonymous

Mr Max Burger

PR E R4 R KA Dr & Mrs Chan Kow Tak
Mrs Ann Chen

Ms Vina Cheng

B8Ot Mr & Mrs Kenneth H C Fung

i 3¢ 32 58 4 B fg Ak Wl % £ Mr Ivan Ho & Ms Donna Hsiung

Mr Lin Kuang Hsiang, Chris

Ronald and Rita McAulay Foundation
A o i BEENLIE Edith Shih & Stephen Sun
Rusy M Shroff, BBS, MBE, & Purviz R Shroff
BB E Dr So Wai Ki, William

Mr Suen Hon Ming, Stephen

Mr & Mrs Peter Thompson

% Wi 3 Tin Ka Ping Foundation

Mr To Wing Kee

AW B Dr Tsao Yen Chow

Samuel & Amy Wang

fE8E A % Mr David Yam

Dr M T Geoffrey Yeh

% 1AL Dr Allan Zeman

m f4$R485%F SILVER DONORS

&4 X Anonymous

Mrs Michaela Au

BB %5856 % A Mr & Mrs Herbert Au-Yeung
Mr James Bertram

Yvonne Cheng & Kelvin Koo

#i IR A Dr Chung See Yuen

Mr & Mrs A R Hamilton

Mr & Mrs Bill Henderson

TG 2 3 2 2 A IR A R
Ho Iu Kwong Charity Foundation Limited

Ms Wing Yin Winnie Ho

#ar %64 Mr Maurice Hoo

Mr Geoffrey Ko

P OUBE Mr & Mrs Ko Ying

Mr & Mrs Lau Wing Sang & Chung Tsz Ping
Mr Craig Lindsay

Bt A % 48 &% 8 Lok Yu Kim Ching Memorial Fund
HAERE Mr Roger Lui

Mr Mak Chung Hang

HMME L Dr Mak Lai Wo

Mrs R M Master & Mr ] M Master

Mr & Mrs Vernon Moore

Mr Andrew & Mrs Lily Riddick

fiBiB &t Ms Jacqueline Shek

Mr Alan & Mrs Penny Smith

John & Anthea Strickland

HRBIEERA Mr & Mrs Y S Wong

Ms Elsa Wong Yuen Mee

m H$AE5#E BRONZE DONORS
&4 K Anonymous (4)

Atkinson Lambert

[ £ M6 2E Mr Au Son Yiu

Biz Office Limited

Carol Bateman School of Dancing Limited
Carthy Limited

M4 1 Ms Chiu Wing Ngar

Mr Harry Cockrell

KA A BN AMRAT CompliancePlus Consulting Limited
Easy Home Limited

Easy Living Limited

Miss Orasa Livasiri

Mr & Mrs John & Coralie Otoshi
Neil Frederick Pryde

Ms Janice Ritchie

Mr Neil Roberts

Mr Siddique Salleh

William Stork & Jasmine Wong

Ms Tsang Wing Fun

Mr Wong Kong Chiu

Mrs Wong Shin U, Maisie

Mr Wong Yick Kam

Miss Yim Chui Chu

A4 Mr Desmond Yu
AHHRE Mr & Mrs Joseph K C Yu



i A ST
4 2 Wt The Sir Edward Youde Memorial Fund has
oy ’ O supporte.d the Young Friends of the Hong Kong
B Arts Festival for 21 years.
L‘t‘;, Young Friends is aimed at increasing students’ exposure to
5 the performing arts. The scheme has reached out to nearly
¥ 650,000 students, and about 120,000 students became
4

members in the past 21 years.

The Sir Edward Youde Memorial Fund was established in 1987 through private donations from the Hong
Kong community to commemorate the late Governor of Hong Kong, Sir Edward Youde. Its prime
objective is to promote education and encourage research amongst the people of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently operates the following award schemes:
- Fellowships and Scholarships for Overseas Studies;

- Fellowships and Scholarships for Local Studies;

- Awards for Disabled Students;

- Prizes for Outstanding Senior Secondary School Students;

- Medals for Outstanding Performers at Public Examinations;

- Awards for Self-improvement for Working Adults; and

- Outstanding Apprentice Awards

The Sir Edward Youde Memorial Fund has since its inception supported more than 20,925 Hong Kong students under its major awards
schemes. The total value of the grants awarded stands at about $221.3 million. Out of a total of 2,774 recipients of scholarships and

fellowships, more than 2,134 scholars and fellows have completed their studies and are now working in different fields, contributing to
the well-being and development of the community.

NEREALASES
Sir Edward Youde




m 2K B SUPPORT AND CO-OPERATION
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.

.

.

.

ZBRIEI A AR
Agility Fair & Events Logistics Ltd
Bl
Alliance Francaise de Hong Kong
FBM fr American Chamber of Commerce
[ - ey - A SR AN | RS
Andy Warhol: 15 Minutes Eternal Exhibition
Art Futures Group
SO e
Asia Society Hong Kong Center
R o AR R
Australian Consulate-General Hong Kong
HER 547 2\ H] Avanny Advertising Co Ltd
Bite Communications
LAIEEIES Bravotheatre
B EA4RT BNP Paribas
SR EER AR
British Consulate General Hong Kong
FEB AL & British Council
W19 (33 E A Caritas Bianchi Lodge
ik £ 4% Prof Wing-wah Chan
B EHRAT
Cheer Shine Enterprise Co Ltd
Cherrypicks Ltd
JH4 % Chow Sang Sang
EIREH L Christine Liao School of Ballet
13345 Chung Hwa Book Co
Ity g LA
City Contemporary Dance Company
FE (R ARAF
Cityline (Hong Kong) Ltd
Classical in Cinema
B R R A K
Composers and Authors Society of
Hong Kong Ltd
BB R M A
Consulate General of France in Hong Kong
and Macau
E MWL BB A
Consulate of Ireland in Hong Kong
DA BB e R R
Consulate General of Israel in Hong Kong
and Macau
B A
Consulate General of Italy in Hong Kong
i B 7 S A e
Consulate General of Netherlands in Hong Kong
and Macau
BB A
Consulate General of the Federal Republic of
Germany in Hong Kong
BRI AR
Consulate General of the Republic of Poland
HRER ST
Consulate General of Russia Federation in the
Hong Kong SAR, PRC
PYHEAF SRRV A
Consulate of Spain in Hong Kong
T S S
Consulate General of Sweden in Hong Kong
BRR e T
Consulate General of Switzerland
FEBUEEEIR A SIS Consulate General of the
United States Hong Kong & Macau

Hifs Credit Suisse

444/A 7] The Dairy Farm Group

K HF Darizi

DynaMicS

JAK £ Elegantia College

2 i Emphasis Jewellery

A eslite@HK

18+ etc wine shops

& MR The Financial Times

The Friends of Cambridge University in
Hong Kong

B P v

Fung Kai Liu Man Shek Tong Secondary School
EEREER (BB ARAR

G.L. Graphic & Printing Limited

NEIENE Gloucester Luk Kwok Hong Kong
A HAEE BT Goethe-Institut Hong Kong
The Grand Cinema

AW A B E Grand Hyatt Hong Kong

JE 4 B A BR/A 7 Great Bagle Holdings Ltd
FE W R IS Harbour Plaza Resort City
Bl The Harbourview
PRSI A A 7 HK Ticketing

it BB [ 4% ] HKR International

E N

HKU SPACE Community College

R Hon Design & Associates
e

The Hong Kong Academy for Performing Arts
FHEEBE School of Music
FBEMTBAR &

Hong Kong Arts Administrators Association
s B0 Hong Kong Arts Centre

s BT M Hong Kong Ballet
Al E @ K5 Hong Kong Baptist University
il K €% Hong Kong City Hall

WEER

Hong Kong Commercial Broadcasting Co Ltd
s kL Hong Kong Cultural Centre
Hong Kong Dance Company
5% Hong Kong Design Institute
IS B (A

Hong Kong Institute of Vocational Education
(Lee Wai Lee)

Zits 5% 51 Hong Kong Repertory Theatre
A ils/N 2 #44 M Hong Kong Sinfonietta

The Hong Kong Symphonic Winds

F sl )5 Hong Kong Tourism Board
JC{L#Hi Hulu Culture

it M5 Intercontinental Hong Kong
5B AT Tsland Pacific Hotel

Italian Trade Commission

T8 EEHERL Jean M Wong School of Ballet
ER QB L

Jockey Club Creative Arts Centre

LERL (—L=EZ) HRAH

The Kowloon Motor Bus Co (1933) Ltd
bl b iy

Kwang Hwa Information & Cultural Centre
ZE Al LA Mr Jonathan Ho-hing Lee
%5 Langham Place

R4 B AL S

Leisure and Cultural Services Department
BB Mr Frankie Kwok-kuen Leung
ZHMUEA Mr Alpha Li

oot N BRI B Y AT BB A A 2
Liaison Office of the Central People's
Government in the Hong Kong S.A.R.
Marketing Magazine

F0 4 Maxim's Caterers Ltd

LiE YN

The Ministry of Foreign Affairs of the People's
Republic of China

Moét Hennessey Diageo Hong Kong Ltd
B HHE Montblanc

HAMi 54T Parsons Music

H#IFER Passover Dance

s 555 The Peninsula Hong Kong
% & Radio Television Hong Kong
i3EE Y Ramada Hong Kong
HRIEBPT Red Zhu Design Co Ltd

Ren Publishing Ltd

Righ Eyeball Studio

ROLEX

BRI

The Royal Pacific Hotel and Towers

Mr Jay A Sala

SDME} - A B bt

SDM Jazz & Ballet Academic

Rk (Fd) EatiigB AL
SHINEWING (HK) CPA Limited

fE %M Sino Group

Bra i (M) HRAH

Sino United Publishing (Holdings) Ltd
ERBEEA AR Sky Studio Ltd
HLEEHE R A R/ 7 Speedy Promotion Ltd
BRiPSESE2E Mr Eddie So

Stanford Club of Hong Kong

R

St Bonaventure College & High School
BN EHEIAEE % St Mary's Church
A Studiodanz

AR R

Taipei Economic & Cultural Office
KiB5MEIY; Theatre Horizon

BB Times Square

i |37 Tom Lee Music Company Ltd
TomSenga Design

=B AR

TWHGs Li Ka Shing College

R = BTN

TWHGs Lo Yu Chik Primary School
W= B

TWGHs Wong Fut Nam College

Unitel Classica

Ity FE N 548 URBTIX

White Complex International Co Ltd
William's Studio

JE\HL S Windmill Grass Theatre
FEAEAEES (B

YMCA of Hong Kong

Zenith Designing & Printing Services Ltd
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B A PATRON
The Honourable C Y Leung, GBM, GBS, JP

AELEER
HONORARY LIFE PRESIDENT

fil#2 K B £ Sir Run Run Shaw, CBE

#17R B E EXECUTIVE COMMITTEE
F )% Chairman
AL E
The Hon Ronald Arculli, GBM CVO GBS OBE JP
Hl ¥ Vice Chairman
A% Y SEE Mr Victor Cha
%5 Honorary Treasurer
2= e/ Mr Billy Li
ZiE Members
# K% Professor David Gwilt, MBE
JE K 552 Mr Anthony W K Chow, SBS JP
S $H % 5 Mr Anthony Lau
87 P M £+ Mrs Yu-san Leong
ZE SR 25 S Mr William Li
i 3E L+ Ms Nikki Ng
25 2%75E The Hon Mr Justice Ribeiro
& &3 S5 Mr James Riley
&M SE4: Mr Joseph Yam, GBM JP

fiHZ& B & PROGRAMME COMMITTEE
FJ% Chairman

# K% Professor David Gwilt, MBE
ZH Members

Ji 5 SCH I Professor King-man Lo, MBE JP
B HESE4E Mr Fredric Mao, BBS

FEAEFR e A Mr Wing-pong Tam, SBS JP

Pk FE4 =+ Ms Jue Yao

ff H B&5E4E Mr Daniel Ng

HE 7 J1 %64 Mr Peter C L Lo

F 7515 564 Mr Giorgio Biancorosso

A2 H ) Honorary Programme Advisors
= 48 52 4 Mr Douglas Gautier

Dr Peter Hagmann

PSR WAR v

Mr Joseph Seelig

WMHREMEES

FINANCE AND MANAGEMENT COMMITTEE
F )% Chairman

Z= JRESE2E Mr Billy Li

ZH Member

B S5 £ Mr Nelson Leong

HIRZAY

DEVELOPMENT COMMITTEE
F2 )& Chairman

R SEAE Mr Victor Cha

)% Vice Chairman

T £ & Mrs Yu-san Leong
Z H Members

Ft42 384 -+ Mrs Igna Dedeu

9 #44% c 4 Ms Deborah Biber

B K 4+ Ms Peggy Liao
HEEF 40+ Ms Hwee-leng Whang
FE#E A Je4: Mr Paulo Kin-yee Pong

JEi[] ADVISORS

fifi %4t Mr Martin Barrow, GBS CBE JP
Z2[ & ¥+ Dr The Hon David K P Li, GBM GBS JP
A EE I N Mrs Mona Leong, SBS BBS MBE JP
222 i Jo 4 Mr Charles Y K Lee, GBM GBS JP

Bk B8 S 4= Mr Patrick K W Chan

4 243: 41t B ) HONORARY SOLICITOR
S SCE SRR S AT Stevenson, Wang & Co

BB AUDITOR
B 52 7k 3B G RS T PricewaterhouseCoopers

A S I B

HONG KONG ARTS FESTIVAL TRUST
FJ% Chairman

£ EJA: Mr Angus H Forsyth

EHHM A Trustees

W% 3554 Mr Darwin Chen, SBS ISO
R E N Mrs Mona Leong, SBS BBS MBE JP
Pii#HiZ 1%+ Dr John C C Chan, GBS JP

TS 12M 1206 %

Room 1205, 12th Floor, 2 Harbour Road,
Wanchai, Hong Kong
ik Tel: fHH Fax:

2824 3555 2824 3798, 2824 3722
ffii H 3 Programme Enquiries: 2824 2430
(AR ] A1 during office hours)

Huhik Address:

T HA Email:
afgen@hkaf.org

YRR A s AT 6 1 6 A7 RS

FRED © gk BAT A A

ATIRE > RESFEAL > IR -

Published by: Hong Kong Arts Festival Society Limited

Printed by Cheer Shine Enterprise Co., Ltd

Reproduction in whole or in part without written permission is strictly
prohibited.



k5 Staff

17 #8 5% Executive Director

A 754 Tisa Ho

i H Programme

i H 48 % Programme Director

AT Grace Lang

i H 488 Associate Programme Director
#RBZE So Kwok-wan

fiii H #88 Programme Manager

4 4% Linda Yip

Y £ Outreach Manager

ZA#9R Tan Leung

Wy B fEZE M Assistant Production Manager
R ¥ Shirley So

f#i H 32 4F Programme Officer

2= % #H Becky Lee

T Bk B Marketing

i 548 B Marketing Director

Ui ¢ Katy Cheng

i 348 Marketing Managers

Jil & Alexia Chow

$#HFH P Wendy Chung

BEEH Elly Yip

Assistant Marketing Manager (Ticketing)
¥ E Eppie Leung

%)% Development

# R M Development Director

A4 Flora Yu

& H Development Manager

&2 75 Josephine Yim

Wy Bl 52 8Bl Assistant Development Manager
[ 8% Eunice Chan

&5 Accounts

5l #88 Accounting Manager

P %7 8 Katharine Chan

BB EsHER I Assistant Accounting Manager
% % Andy Chau

@5l L H Accounts Clerk

# [ % Bonia Wong

178 Administration

1T Bk H Executive Secretary

B3k Heidi Chan

5B | )83 Receptionist / Junior Secretary
Z*3:J8 Virginia Li

1% B Staff 4% contract

fii H Programme

Vi B B2 5 88 B Logistics Manager

4518 Elvis King

BELEH Production Manager

B5i R Liu Cheuk-leung

£l H #834 Programme Manager
PR Kitty Leung

BB H £8 8 Assistant Programme Manager
I$EE Y Janel Yau
P B Assistant Producer
ZESEIT Lei Yuen-hung
91-;@@% Outreach Coordinator
[ 8 Alyson Chan
Ak BB Outreach Assistants
B E & Ainslee Chan
B Eq 2 Chan Sui Kwan
Y H 88 Project Manager
M¥EH Lam Kam Kwan
SHHWIB Project Assistants
BBk 3¢ Carmina Tang
R Mimi Lam
Fe %8 H %t 2 Special Project Coordinator
ArBLA Maria Mo
B R 4 F A8 Head Artist Coordinator
Bl ¥R T Vanessa Chan
Hitli# %8 Technical Coordinators
& H Anthony Lai
[ 2 i Bobo Chan
ﬁﬂ%ﬂﬂ Chan Hiu Fung
Bk Chan Wing-kit
B fil B& Claudia Chan
TS Leo Siu
{A] 3£ 3 Meilin Ho
Hiilik Publication
HifiE Editor
VK Cabbie Kwong
YL HiiHE English Editor
2 Nicolette Wong
Bh B4 Assistant Editor
B8k Zeng Yilin
i Bh B Editorial Assistant
R YT Winnie Ng
T B3 HE R Marketing
Byl B 488 Assistant Marketing Manager
PG HE Anthea Leung
T 85 BT Marketing Officer
SRYLIE Carla Cheung
2 ¥ 14T Ticketing Officer
7% Ip Chun-ching
P BB Ticketing Assistant
{818 #% Kwan Hoi-lam
% FIE%5 3 4F Customer Services Officers
BT 7 Chan Yan-wing
WA Merrie Fung
I B Tris Yeung
2¥T5 ik Rachel Yung
%) Development
R4 Development Manager
HRRLZE Alex So
2 JE P Development Assistant
HEUM Iris Wong
17l Administration
PR P Office Assistant
VLT M Kong Yu-ki



B / BRI OPERA / CHINESE OPERA

T4 MUSIC

Z Arts Festival
21.2-22.3.2013

(GRAL) =RZENTE
Heart of Coral - A chamber opera
after the life of Xiao Hong

FEEZRREIR — ZBREEE

41 Uy BRRER,

fEe  RER XA RHT B8
Music by Chan Hing-yan  Libretto by Yan Yu
Directed by Helen Lai

China National Peking Opera Company - The Artistry of Lao Dan

(BRI — =REAMAED

In Yau Ma Tei - A Legacy of Cantonese Opera

O P RATE)

Einstein on the Beach

PEBEFREIRE (BAZEBEI)
China National Peking Opera Company
- Empress Dowager Cixi and Princess Deling

SRBEREPAGT (EESLRD)

San Carlo Theatre, Naples - /l Marito Disperato

SRBEREREIG (L)

San Carlo Theatre, Naples - La Traviata

ZINERELLE
Chicago Symphony Orchestra

B HRE=LE

Phantasm viol consort

EBPLLE T LIRPE VI
Hong Kong Chinese Orchestra -
Music about China VII

MIEF AR ST LR
Die Konzertisten - The Britten 100 Project

R ==E LN U]

Les Musiciens du Louvre Grenoble

i - EEEE (AMRE)

Jordi Savall - Les Voix Humaines

XBE—Mm|
The Other Ebéne

P& EES

Quatuor Ebene

AR - HSREERS
Ralph van Raat Piano Recital

50 ERNREEERRS

Martin Frost Clarinet Recital

HEGHEBES
Piao Xingji Piano Recital

RIBHEZRERARNSTRE

BEER ~ BUkIE ~ HTRIER

A% - BRBESENE - RAMERE

An opera in four acts by Robert Wilson and Philip Glass

e - AET BE : ERE
By He Jiping Directed by Fredric Mao

B ARES

Music: Domenico Cimarosa

CER
Music: Giuseppe Verdi

1518 - SR

Conductor: Lorin Maazel

B E s [ R R - RERA

Treble viol / Director: Laurence Dreyfus

5% - HEE

Conductor: Yan Huichang

SEH Featurmg Die Konzertisten S IEE
s - %8 & Conductor: Michael Ryan

1518 B - PARETE

Conductor: Marc Minkowski

HARSEES

Viola da gamba recital

B —ABEAAR

The Other Ebéne six-piece Jazz band

R - NE - BRI

with Johan Frést, piano

Wilson Ng and KaJeng Wong Flute and Piano Recital

Kol - il (BEEREE)
Mikhail Rudy - Pictures at an Exhibition

B - FAE

Yasmin Levy

IR 2= 5

Australian Chamber Orchestra

XHTmERRE - HraT
Esperanza Spalding - Radio Music Society

RN EE MBI
Australian Chamber Orchestra - The Reef

SERETBRE

Piano recital with animations

HRELRIER

World music concert

BIRE TR - TR

Artistic Director: Richard Tognetti
TERE

Jazz music concert

B4l aE o

Chamber concert with film

FHIBIARIERE

CHT

CHCH

YMT

CCGT

APAL

APAL

CcGt

CCCH

APAA

CHCH

APAC
NLG
YLTA

CCCH

CHCH

APAA

APAA

APAA

APAA

APAA

APAA

STA

CCCH

CHCH

CCCH

CHCH

1-3/3

7.8/3

7-10/3
9,10/3

8/3
913
10/3

9,10/3

15,16/3

19.,21,23/3

28/1
29np

22/2
23/2
23/2

23/2
26/2
16/3

13

2/3

13

2/3

3/3

413

61 4

<] 4

913

k1 4

14,15/3

15,16/3 W

16/3

8:15pm

7:30pm

7:30pm
2:15pm

6:30pm
6:30pm
2pm

7:30pm

7:30pm

7:30pm

8pm

8:15pm
4pm

8pm

8:15pm
7:30pm
7:30pm

8pm

8pm

8:15pm

8:15pm

Spm

8:15pm

8:15pm

8:15pm

8pm

8:30pm

8:15pm

8pm

4:30pm
8:15pm



BRNREBLEE - 5% FEIBEE | $51E ¢ B

Hong Kong Sinfonietta Music Director / Conductor: Yip Wing-sie G L o
(FERIE—(Em=E) BT ELY
My First Four Seasons A narrated concert R 208 S
BMIERGTANES :
Lutostawski Quartet R alE Silepm
PESEREREG GAREE) 8 ERE R o -
San Carlo Theatre, Naples - Viva Verdi Conductor: Roberto Abbado P
R - I B RS UETE R (S MESAIRY) o s e
Goran Bregovic Wedding and Funeral Orchestra - Champagne for Gypsies ' P
HERREE (—FEZED ET | AL 15-17,19-23/2  7:30pm
National Theatre of Great Britain - One Man, Two Guvnors By Richard Bean 16,17, 23/2 2:30pm
1927 BIE (EFURAEIEL LT ) 2 ) s s _— 21-24/2 8:15pm
1927 - The Animals and Children Took to the Streets A cinematic musical 23, 24/2 3pm
1M (R3}E4) FERBIEL e 28/2-3/3 8:15pm
Circle of Eleven - LEO A one-man show combining circus and theatre 23 3pm
(PR e BR B E - ARRS AL 1-6/3 8pm
Chinglish By David Henry Hwang  Directed by Leigh Silverman 2,33 3pm
The TEAM (<BIZR5%) EE i 6-9/3 8pm
The TEAM - Mission Drift Musical theatre 93 3pm
(1% - 1) B ERR R RER ccst &8 8pm
Blast By Wang Haoran  Directed by Chan Chu-hei 9,10/3 3pm
ERBI (BBAL) AUfE [ 85 | BB 5 W s e
Théatre Vidy-Lausanne - Hand Stories Designed, created and performed by Yeung Fai P
(e Bl EE R 2 P —— 14-17,19-24/3  8pm
Smear By Wong Wing-sze Directed by Lee Chun-chow "‘IE_'_!!F' 16, 23/3 3pm
PEIEZEEIRT (Bie) AR B L o 21-24/3 8pm
National Theatre of China - Green Snake Adapted and directed by Tian Qinxin N 23, 24/3 3pm
. f512EEE Dance Gala CCGT 21-23/2 7:30
E@meEE: R Cn
American Ballet Theatre e 21, 28/2 7:30pm
SRR Y - B (RZ BRI REE B GEET 113 7:30pm
Artistic Director: Kevin McKenzie Romeo and Juliet Choreographer: Sir Kenneth MacMillan 2,3/3 2:30pm
2,313 T:45pm
R IEE (F58) 1R5R | BITARE: ¢ AR - AR apap | 222302 8pm
Compagnie La Baraka - NYA Choreographer / Artistic Director: Abou Lagraa 23/2 2pm
BEERE (2 3% | #%5% * Michael Keegan-Dolan KTTA 1,23 8pm
Fabulous Beast - Rian Director / Choreographer: Michael Keegan-Dolan 3/3 3pm
SARTHEFTEY (OFEREH) SHEE: ¢ EHT - BRI — 12-15/3 7:30pm
MOMIX Dance Theater - Bothanica Artistic Director: Moses Pendleton 16/3 2:30pm
DAREEETA V ;
Asia Pacific Dance Platform V L (8 e
EHBESGENEETERT] M oo 21248 8:15pm
The Hong Kong Jockey Club Contemporary Dance Series g 23, 24/3 3pm
EFHBEELEEFT The Hong Kong Jockey Club Series IREHT B ENMZRFZ Credit Suisse Emerging Artists Series

Y (EF1EEEEE RS Sino Group Arts Celebration Series

APAA  BEEEZLGESELSRBEI:

The Hong Kong Jockey Club Amphitheatre, HKAPA
APAC  EBREE[FTE L Concert Hall, HKAPA
APAL  FHEEEERIAIN Lyric Theatre, HKAPA
APAD  EEEEL RIS Drama Theatre, HKAPA
CCCH  EFB LA E L4HE Concert Hall, HK Cultural Centre
ccar FHB LR AREIRE Grand Theatre, HK Cultural Centre
Cccst FHXALRLES Studio Theatre, HK Cultural Centre
CHCH  BBARGEEFLEE Concert Hall, HK City Hall

W SRTEARSEFHTREF ExxonMobil Vision

CHT
KTTA
KTTB
NDA
NLG
STA
YLTA
YMT

BFBAEERIPT Theatre, HK City Hall
2B BIGTEEEEE Auditorium, Kwai Tsing Theatre
EFEIB

B35 Black Box Theatre, Kwai Tsing Theatre

JbEAEEEZSEE Auditorium, North District Town Hall

ﬁé@/ﬁj Nan Lian Garden

WHAEEEZEE Auditorium, Sha Tin Town Hall

EE@@ PBiEEeEE Auditorium, Yuen Long Theatre
SHRHEIER Yau Ma Tei Theatre

T4 MUSIC

EiB) THEATRE

#2116 DANCE

ERELZE Information as of: 181.2013



S MEL S H Festival PLUS

BB R L4 For more details and online registration: www.hk.artsfestivalplus.org

15 RIEEB SPECIAL
FER[ERbEMEH ) BETES

Champagne Luncheons with Leading International Arts CEOs

29/1 BEENIF LN Leadership and Leverage
20/3 B EAEEFT Tradition and Transformation

/5 / BiED OPERA | CHINESE OPERA
B M ifiit Opera Treasures of Yau Ma Tei

12/2012-  BRIBB=TE

3/2013 Cantonese Opera Education Project

3,9,10/3 TEHrANMAAE ) BEE Talks: Passing the Torch
8-10/3, &R, EEE

15-17/3 Yau Ma Tei Cultural Walk

10/3 BRI S T
Accessorising Cantonese Opera

EFESEIBIZ T iz All About Verdi's Operas

1-3/2013  EEENBEERTFES
Verdi Introductory Talk & Workshop
13/3 AR ERE KEMIE Bel Canto with Yijie Shi
SESEEBEIBIESZZR S Tutto Verdi Film Series
1211 (R EFIE) Oberto, Conte di San Bonifacio
13/1 (FIKRED Aida
19/1 {—HBZEY Un giorno di regno
201 s AY Il trovatore
26/1 (FE) Rigoletto
271 (BEEATEE—RTFEH)
[ lombardi alla prima crociata
2/2 CIREZES Y Un ballo in maschera
3/2 CEETHERY Falstaff
fi#12= B HT18 Decoding Einstein
28/2 BY (GENE - i — &)
Film: Philip Glass: Looking Glass
6/3 BR (BEEEE) Film: Absolute Wilson
9/3 Ml BRI ST R A S ) R

Restaging Einstein on the Beach: Artistic and
Technical Theatre in Collaboration

EAth Others

23/2 AL ¢ MR A ER(E R
Xiao Hong: Her Life and Her Work

2/3 (ALY RlfER=
Heart of the Matter
10/3 RERRIARE

Beijing Opera: a Pre-performance Talk

10/3 REIRIFR IR
Backstage of a Beijing Opera

S% MUSIC
FETHIElT Maestro's Art
20/2 EE 1518278 Conducting for Dance

13/3 Rousset 92 Z& 5o /& /&
Interpretation of Baroque

13/3 RN R E AR
Violin Masterclass by Richard Tognetti

EAth Others
27 SR SL K BT Mastering Brass
21/2 M HREZLE L IRE AR
Viol Masterclass with Phantasm
2/3 SIS 2= SR 4R AR
Quatuor Ebéne Masterclass for Strings
5/3 RIFAR - RIS R RMEE
Piano Masterclass by Ralph van Raat
7/3 B (BETHRE)

Film: Ladino - 500 Years Young
IEi/Fl THEATRE

5 BIISE & Global Theatre

17/2
22/2

23/2
24[2
113
3/3
7/3

10/3
16/3
23/2

(—BZ=F) 5EE# Two Guvnors First Hand
£ 1927 BIBREHH
Post-performance Dialogue with 1927

(—BEZX) BEM®H
Behind the Scenes of a Smash Hit Comedy

BESEER

The Animals and Children Backstage
(L5 D KERIIZRAT The Art of lllusion
A ZEEERIA Y Exchanging the Chinglish
(EEIZR5R) BEHA

Staging the American Dream

CIF - iB) JEZF Behind the Blast
(BBeEsC) BB The Might of the Pen

B 5EaEhE T fFh

Integrating Performance and Animation Workshop
£2IE DANCE

2L About Dance

22/2,1/3
23, 24/2

2/3

16/3
16/3

17/3

23, 24/3

HY X - BEHEH L Meet Kevin McKenzie
KB EFESIBARRDEE

American Ballet Theatre Masterclass
(EZBREREBIE) BRE IR

Behind the Scenes at Romeo & Juliet

FEIRTEE B Z IR MOMIX Revealed

DIRFEIE T RREEE Ak

Meet the Artists of the Asia Pacific Dance Platform
FEEFMRRIEAZTRE , TIEH

Surface and Space of Movements Workshop
BRACHY B ACEE IS 2K

The Hong Kong Jockey Club Contemporary Dance
Series Post-performance Dialogue

BEETE1fT 3 51E] The Artists-in-Residence Project

10/2012-
3/2013

23/2

13, 20, 27,

28/1;
3,4,10/2

SEARE

Dance into Schools

I EE x Hip Hop RE378 K2
Contemporary Dance x Hip Hop Lecture
Demonstration

ETR13%EIE FESTIVAL ON TV

LHET B SR
Festival Programme Highlights
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19736 EREBBMHENBR  ES0HK
RitEAREEENRRBMEG  LUERTMNE
BE—ENXIES TEEMHSFEER
BEEMEMEXBTE -2 BENHECRRA
1 o 7E20134F » BT EI A T 3285 R 17
BEAESEMREEE2E  HBERERE
145 IEREY - ERBRE BSEREERRITE
DNEE -

BEBE FEMHFANALEREARERR
BEAAD - BFEH BRR - /NELEE - E
B BEB O FIFR - 0T REEE - R
FE - LA SRV LELE B
FEESHITEEIESRLEREIEE  #h
MEZLE  BEANZRTRER  AOTHEE
% ERFBIROEER  ZEEEREE R
- BRSIHERERES ERPLLEEAE
RIARAREMEIRS -

BT 2 REEREMERETFRODNERS
S IERRNRMBRREIFEEE - TAN
BIMEREEENER - AMERELMHER
BIhE - CEABIBINSEER

LSRR RELEL AR - AEMZILE
BHEE > SEREMOEMMEE - BRTREHE
B~ REMPE ~ RS » BBt RESE  EH
EREYRRETE  REARHEMHEBRRL
o IS B AR B FORIBHAIEIE - RA
TARME  NEE AF - #HE - BEUERE
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ERBMBEIERFE—KHEMNER - 2
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B 1992 RIILIK - BREUERINEE ABRG
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dev@hkaf.org
(852) 2828 4911/12/13
¥ 5 : www.hk.artsfestival.org/

An International Arts Festival Truly Supported
by its Audiences and the Community

Launched in 1973, the Hong Kong Arts Festival is a major annual
festival in the region and one of Asia’s premier cultural events.
Each year the Festival offers a broad spectrum of programmes,
ranging from classical fare to cutting-edge productions. In 2013,
the Festival presents over 145 performances, including 13 world
premieres and 17 Asian premieres, featuring 32 ensembles or
soloists from overseas and 17 from Hong Kong.

International artists and ensembles presented by the Festival
in the past include Cecilia Bartoli, Yo-Yo Ma, Seiji Ozawa, Kurt
Masur, Riccardo Chailly, Juliette Binoche, Kevin Spacey, the
Royal Concertgebouw Orchestra, the Mariinsky Theatre and
Valery Gergiev, the Vienna Philharmonic Orchestra, Bavarian
State Opera, New York City Ballet, Paris Opera Ballet, Hamburg
Ballet, Pina Bausch Tanztheater Wuppertal, Royal Shakespeare
Company, and the People’s Art Theatre of Beijing, to name a
few.

In addition to an active programme of international co-
commissions, the Festival also commissions and produces work
in theatre, chamber opera and contemporary dance by Hong
Kong’s own creative talent. These productions have had
successful subsequent runs both in and outside Hong Kong after
the premiere season in the Festival.

Close to 100 Festival PLUS programmes are organised each year
offering a diverse range of activities to enhance the engagement
between artists and audiences: masterclasses, workshops,
symposia, backstage visits, film screenings and other events. These
PLUS programmes take place in performance venues and in
community locations such as bookstores, parks, churches, malls
and even along the streets and alleys of Hong Kong. Many are
offered completely free of charge.

The Festival is also committed to promoting young people’s
interest in the arts. Launched in 1992, its Young Friends (YFS)
has in the past two decades reached out to nearly 650,000
students and about 120,000 members. YFS members enjoy
special access to Festival events and performances, together with
year round activities.

The Festival is a non-profit organisation. About 30% of its
annual income is covered by government funding, about 40%
by box office revenue, and the remaining 30% comes from
sponsorships and donations from corporations, individuals,
and charitable foundations.

Please contact the HKAF Development Dept for sponsorship
opportunities and donation details.

Email: dev@hkaf.org

Direct Lines: (852) 2828 4911/12/13

Website: www.hk.artsfestival.org
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Earning trust
Pursuing truth
Ensuring fairness
Seeking harmony



Fine Jewellery

37 Queen's Road Central | Shop 1011-1012, L1 ifc mall, HK Station | Upper G/F, 42 Yun Ping Road, Causeway Bay
Shop 1017-18, L1, Elements, Kowloon Station | Shop 1-4, Park Lane Shopper's Boulevard, Tsimshatsui | Shop G04, iISQUARE, Tsimshatsui
T (852) 2192 3123 www.chowsangsang.com/finejewellery
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