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* Last year, HKJC paid HK$16.17 BILLION®

in duties and taxes to government
(making up 6.8% of total taxes collected by Inland Revenue Department)

* Made Charity donations of HK$ 173 BILLION

to over 150 charity and community projects

* Created employment for 5, 545 full-time and 20, 859 part-time staff
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For the financial year ended 30 June 2012 / The HOrlg Koﬂg JOCkeY Club
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I am pleased to congratulate the
organisers for staging the 41st Hong Kong
Arts Festival.

Since 1973, the Festival has introduced
many great artists to audiences in Hong
Kong, enriching the lives of our people
and injecting creativity and diversity into
our city. At the same time, the Festival has
showcased Hong Kong’s sophistication
and dynamism to the world.

The Festival continues to present top
international talent, enhancing its role as a
bridge between Hong Kong and the global
arts community. It is also encouraging
to note the significant focus on new
local productions and home-grown
talent. The Festival offers an important
international platform to showcase Hong
Kong’s creative forces alongside leading
artists from around the world, adding to
the impact and long term benefits of this
highly anticipated annual event.

I wish this year’s Festival every success
and audiences a joyous and memorable
experience.

ol

Chief Executive
Hong Kong Special Administrative Region
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I am delighted to join the Festival team
in welcoming you to the 41st Hong Kong
Arts Festival, and to acknowledge the
many contributions that have made the
Festival the premier event in Hong Kong’s
cultural calendar.

Support of stakeholders, arts and cultural
institutions in particular, the Government
of Hong Kong SAR, the Hong Kong Jockey
Club, sponsors, donors and audiences is
critical in making this Festival possible.
With a view to future developments and
future audiences, I would like to add a
special word of thanks for contributions
to the Student Ticket Scheme and the
New Works Scheme. Together, they help
to nurture audiences of the future and to
build up a body of work that will become
our own canon.

Thank you very much for coming to this
Festival. Your presence is paramount to
its success and I do hope you enjoy the

R 8 Bl 5 T AT A9 2SR erformances and programmes you have
SRR ﬁma@%l% . B g
chosen.
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B BIG T 32 % Ronald Arculli, Chairman
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HONG KONG TOURISM BOARD Py ey KONS g
EFRIKERRE Hong Kong Arts Festival =
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It is a pleasure and privilege to welcome
you to the 41st Hong Kong Arts Festival.

Experiencing a great performance offers
a unique opportunity to understand
how someone else views the world. In
this Festival, layering upon this special
capacity for empathy, we explore ways
of dealing with another person’s point of
view: from visual conundrums, through
entrenched prejudice, linguistic mazes
and contested perspective, to self-
reflection, re-envisioning of established
canon. Perhaps, as a result, our own point
of view may fall open to question or come
into clearer focus.

As ever, the programming content is
rich and diverse. With the entire team, I
would like to thank the many remarkable
performers and creators who bring their
talent and artistry to this Festival. We
would also like to thank you for being
here; your role and your perspectives are
pivotal in making the Festival what it is.
Enjoy!

Tisa Ho, Executive Director

EHBITEERRE
The Hong Kong Arts Festival is made possible with the funding support of:
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department



The Fullerton Hotel Singapore

A CELEBRATION OF
ASIA’S FINEST

AT THE FULLERTON HOTEL SINGAPORE AND
TaE FULLERTON BAY HOTEL SINGAPORE

Unique masterpieces combining the best
of the past and present. Experience utmost luxury
and the finest hospitality at The Fullerton Hotel and
The Fullerton Bay Hotel. Centrally located in the Central
Business District and the vibrant Arts and Cultural
precinct, both hotels provide spectacular views
of the city and Marina Bay waterfront.

Built in 1928, the luxurious Fullerton Hotel is the
preferred choice amongst meeting and conference
organisers because of its strategic location and elegance.

Steeped in the heritage of Singapore’s illustrious seafaring
history, the stylish Fullerton Bay Hotel is newly built over
the water. An intimate ambience and stunning interiors
will appeal to discerning guests.

RN 1

FULLERTON BAY
THE FULLERTON HOTEL HOTEL

SINGAPORE SINGAPORE

Thl FulltrtOIBay Hotel Singapore | 1 Fullerton Square Singapore 049178 80 Collyer Quay Singapore 049326
www.fullertonhotel.com www.fullertonbayhotel.com
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An International Arts Festival Truly Supported
by its Audiences and the Community

Launched in 1973, the Hong Kong Arts Festival is a major annual
festival in the region and one of Asia’s premier cultural events.
Each year the Festival offers a broad spectrum of programmes,
ranging from classical fare to cutting-edge productions. In 2013,
the Festival presents over 145 performances, including 13 world
premieres and 17 Asian premieres, featuring 32 ensembles or
soloists from overseas and 17 from Hong Kong.

International artists and ensembles presented by the Festival
in the past include Cecilia Bartoli, Yo-Yo Ma, Seiji Ozawa, Kurt
Masur, Riccardo Chailly, Juliette Binoche, Kevin Spacey, the
Royal Concertgebouw Orchestra, the Mariinsky Theatre and
Valery Gergiev, the Vienna Philharmonic Orchestra, Bavarian
State Opera, New York City Ballet, Paris Opera Ballet, Hamburg
Ballet, Pina Bausch Tanztheater Wuppertal, Royal Shakespeare
Company, and the People’s Art Theatre of Beijing, to name a
few.

In addition to an active programme of international co-
commissions, the Festival also commissions and produces work
in theatre, chamber opera and contemporary dance by Hong
Kong’s own creative talent. These productions have had
successful subsequent runs both in and outside Hong Kong after
the premiere season in the Festival.

Close to 100 Festival PLUS programmes are organised each year
offering a diverse range of activities to enhance the engagement
between artists and audiences: masterclasses, workshops,
symposia, backstage visits, film screenings and other events. These
PLUS programmes take place in performance venues and in
community locations such as bookstores, parks, churches, malls
and even along the streets and alleys of Hong Kong. Many are
offered completely free of charge.

The Festival is also committed to promoting young people’s
interest in the arts. Launched in 1992, its Young Friends (YFS)
has in the past two decades reached out to nearly 650,000
students and about 120,000 members. YFS members enjoy
special access to Festival events and performances, together with
year round activities.

The Festival is a non-profit organisation. About 30% of its
annual income is covered by government funding, about 40%
by box office revenue, and the remaining 30% comes from
sponsorships and donations from corporations, individuals,
and charitable foundations.

Please contact the HKAF Development Dept for sponsorship
opportunities and donation details.

Email: dev@hkaf.org

Direct Lines: (852) 2828 4911/12/13

Website: www.hk.artsfestival.org




MONTBLANC NICOLAS RIEUSSEC
CHRONOGRAPH OPEN HOME TIME

@®°® Montblanc®

Paying homage to the man who invented the chronograph, this new
timepiece is as precious as the home time it keeps. The characteristic Rieussec
chronograph measures the time with its two turning discs, complemented by
a third turning disc that indicates the home time using the dial as an integral
part of the movement. Monopusher chronograph, MBUR210 self-winding
manufacture movement, 60 sec and 30 min rotating disc counters, home time
disc with day and night display, 18K red-gold case. Crafied in the Montblanc
Manufacture in Le Locle, Switzerland. MONTBLANC. A STORY TO TELL.

MONT®
BLANC

WWW.MONTBLANC.COM
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Conductor Michael Ryan
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Concert Hall, Xiang Hai Xuan The Auditorium,

The Hong Kong Academy
for Performing Arts
EHRA 1 /NEF 50 4 -
BE—EPISKE
Approx | hr and 50

mins with one interval
HEER

P14 for programme details

Multi-purpose Hall,
Nan Lian Garden
BERA 1N
REHIZKE
Approx | hr with
no interval

e ER
P40 for programme details

| www.britten100.0rg

Yuen Long Theatre

EHRA S0 94
REHPIZKRE

Approx 50 mins

with no interval

HEER

P63 for programme details

HE#E A Cover photographs: Benjamin Britten © Roland Haupt (image courtesy of www.britten100.0rg)
The Red House © Philip Vile (image courtesy of www.britten100.org)
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Please switch off all sound-making and light-emitting devices. Unauthorised photography or
recording of any kind is strictly prohibited. Thank you for your co-operation.
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One of the central figures of 20th century
British classical music, Britten was born in
Lowestoft in 1913. He began composing his
first works at age five and produced prolifically
throughout his childhood. His talent was
discovered by English composer Frank Bridge,
who took Britten on as a pupil in 1928. In
1930, Britten entered the Royal College of
Music to study piano and composition under
Harold Samuel and Arthur Benjamin.

After coming to public attention with his a
capella choral work, A Boy Was Born in 1934,
Britten composed a variety of film scores,
orchestral works and song cycles through the
1930s and 1940s. Seven Sonnets of Michelangelo
(1940) was the first of many song cycles written
for tenor Peter Pears, who was to become
Britten’s musical collaborator, inspiration and
life partner. Britten leapt to international fame
with Peter Grimes (1945), English operas Billy
Budd (1951), Gloriana (1953) and A Midsummer
Night's Dream (1960). The composer launched
the Aldeburgh Festival in 1948, an annual arts
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festival devoted mainly to classical music that
continues to this day.

Eastern music became an increasingly important
influence on Britten’s works through the
late 1950s and 1960s. Notable works from
this period include The Prince of the Pagodas
(1957), a ballet featuring elements of Balinese
gamelan music; War Requiem (1962); and the
series of semi-operatic “Parables for Church
Performance”: Curlew River (1964), The Burning
Fiery Furnace (1966) and The Prodigal Son
(1968) (dedicated to Dmitri Shostakovich).
Britten developed close friendships with Russian
composers and musicians Dmitri Shostakovich,
Sviatoslav Richter and Mstislav Rostropovich in
the 1960s.

Britten’s health deteriorated in the early 1970s,
and he stopped his performing career after a
heart operation left him partially disabled in
1973. His final works became more sparse in
texture while retaining a keen sense of drama.
Major works from this period include the
operas Owen Wingrave (1970) and Death in
Venice (1971-1973), Third String Quartet (1975),
and the dramatic cantata Phaedra (1975).

Numerous honours and accolades were
bestowed on Britten over the course of his
career. Britten became a Companion of Honour
in 1952, and a member of the Order of Merit
in 1965. He was the first recipient of the Robert
O. Anderson Aspen Award in the Humanities
in 1964. Britten was the first composer to
receive a life peerage, as he was honoured as
Baron Britten, of Aldeburgh in the County of
Suffolk in 1976. He died at the age of 63 on 4
December 1976.
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Founded in 2008, Die Konzertisten is a
chamber choir that aims to perform choral and
vocal works among the wider public. The group
promotes a variety of musical styles and has
presented a series of concerts with repertoire
ranging from the Renaissance and Baroque to
Romantic and contemporary works.

From its early days Die Konzertisten has
performed with a number of distinguished
conductors and musicians, including Stephen
Layton (Mozart's Requiem with the City
Chamber Orchestra of Hong Kong), Helmuth
Rilling (Bach’s B minor Mass), Karl Jenkins
(Karl Jenkins's Requiem), Nicholas Cleobury
(Requiems by John Rutter and Bob Chilcott),
Johnny Poon (Handel’s Dixit Dominus and
Bernstein’s Chichester Psalms with the Collegium
Musicum Hong Kong), Michael Ryan (Victoria’s
Requiem and Byrd's The Great Service), Wing-
sie Yip (Faure’s Requiem with the Hong Kong
Sinfonietta) and Felix Yeung (Bach's St Matthew
Passion).

In 2011, Die Konzertisten was invited by the
Hong Kong Arts Festival to be the performing
choir in the All About Bach series, including
performances of all six of Bach’s motets,
and acting as the demonstration choir in a
masterclass with Maestro Georg Christoph
Biller, cantor of St Thomas Boys Choir, Leipzig.
In 2013, Die Konzertisten collaborates with
the Hong Kong Arts Festival again to lead the
Britten 100 Project, celebrating the centenary of
the composer with a series of performances
featuring some of his most distinguished vocal
pieces.
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Born to a musical family in Limerick, Ireland,
Ryan received his first music lessons from his
father. With his family’s move to London, formal
keyboard training began and Ryan was awarded
a music scholarship by the London Borough of
Barking. He also studied singing with Norman
Allin, a professor at the Royal Academy of
Music. Ryan worked in secondary schools in
London and sang in the Brompton Oratory
Choir under Henry Washington. Holding
an honours degree in Music from Durham
University and performing diplomas in piano
and singing, Ryan also completed postgraduate
work with Owen Rees of The Queen’s College,
Oxford, which led to a Doctor of Philosophy in
Music History from the University of London.

In Hong Kong, Ryan continues to be active as
a teacher and performer. His work with Die
Konzertisten has included major works of Bach,
including the multiple performances of all six
motets for the 2011 Hong Kong Arts Festival,
and Missa In illo tempore by Monteverdi. Ryan
has also toured and worked with choirs in
Europe and the US. He was, for several years,
Coordinator of Postgraduate Studies in Music at
Hong Kong Baptist University. He continues to
teach there and at the University of Hong Kong.
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Te Deum in C

Soloist: Elizabeth Coupe, soprano

Jubilate Deo

Serenade for Tenor, Horn and
Strings, Op 31

1. Prologue

2. Pastoral

3. Nocturne

4. Elegy

5. Dirge

6. Hymn

7. Sonnet

8. Epilogue

Soloists: Nathan Vale, tenor
Joe Kirtley, horn

— Interval —

The Company of Heaven

Part One: Before the Creation

Part Two: Angels in Scripture

Part Three: Angels in Common Life and at Our Death

Soloists: Elizabeth Coupe, soprano
Nathan Vale, tenor
Speakers: Jonathan Douglas, Lynn Yau

Songs and their order of performance are subject to change



THE ART OF FINE DINING

Showstopping French cuisine accompanied by live classical Jazz.

I/F, The Peninsula Hong Kong, Salisbury Road, Kowloon, Hong Kong
Tel: (852)2696 6763 E-mail: gaddis@peninsula.com Website: peninsula.com
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The Langham has arrived in Sydney, introducing the legendary heritage that
has been refined for over 147 years. As you arrive at The Langham, crossing
from the every day into the extravagant, you may ask what is the inspiration
for such timeless elegance. Our answer is simple. Your arrival.
langhamhotels.com

AUCKLAND BostoN CHIcAGO Haikou HONG KONG LONDON
Los ANGELES MELBOURNE SHANGHAI(2) SHENZHEN  SYDNEY



(C RAHBHEEE) UERFHEIR
BRUNTREFEEFR - Kbl
BT AR - REEHEA -
ERERZERERE - HENESE
MIRER T RN S RBFRTR
RIS - AR HMEERT -
DIREMADEIE - WEBEFRPH
Hit¥H/ - LnEEIBLERIDITH
FELRMR - HEBEREREFEH
ER

(BRESR) —R—afHSREAIR
e ERDT  TMEMNEL -
NEHE RWBTNESE - EFEMA
POAESE - RERREY - FRFEEE
BRATIEH IR LB RASER AR -
RN SRAE B pih PP B SRS SR AR 16
BERNgE—EEXSNEH LER
BROEFHRMATE - TETH
HEMHLL  EFMRAUNNREE
SERRRIRIR ©

To unify the piece, bell-like figures heard
in the organ pedals are used throughout
Te Deum in C. The music begins with soft
imitative melodic lines that intensify along
the countermelody played by the organ. As
in his later choral works, Britten makes use
of a particular technique in the following
sections, which is to extract key words from
the sequence of the text and decorate them
with long melismas while laying them over
the remaining lines of the verse. The same
technique is found in the soprano's extended
solo which is accompanied by choral
reiterations.

As a devotional work created for church
performance, Jubilate expresses vibrancy and
joy through intuitive, harmonic language
that marks Britten’s sensitivity to the clarity
of texts and emotions. In Jubilate, Britten is
playful with his shaping of phrases, at times
highlighting a melismatic flourish by playing
it on a short syllable, instilling vitality and
contrast into the piece, while rich harmonies
add resonance to the words.
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Serenade opens with a horn solo played
on natural harmonics that depicts a world
of primeval innocence. As Pears puts it, the
composition “winds the work into stillness”.
It consists of six poems on the theme of “the
world of night, sleep and dreams” spanning
four centuries. The first is by Charles Cotton,
who describes in his Evening Quatrains the
pastoral sunset. The next is Lord Tennyson'’s
Blow, bugle, blow, where the sun sets on
“castle walls” and “snowy summits” where
“the horns of Elfland” sound. Blake’s famous
The Sick Rose describes the loss of purity to a
destructive source. The sequence moves onto
the work by an anonymous 15th century
poet, Lyke Wake Dirge (literally “corpse
watch”); it narrates the soul’s departure from
the flesh and its longing for the Heaven
of the virtuous, and the painful reminder
that its transgressions may cast it into Hell.
Ben Jonson’s Hymn to Diana celebrates the
goddess of the hunt. The finale, the sonnet To
Sleep by John Keats, depicts the otherworldly
realm between consciousness and sleep, or
between life and death. The Prologue and
the Epilogue are performed only with the
horn’s natural harmonics for a distinctive
character to the movements, though they
may sound sharp or flat to audiences
accustomed to the Western chromatic scale.
The horn part of the Epilogue haunts from
the distance; the absence of a horn part at
the end of the finale allows the horn player
to exit the stage.
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The text of The Company of Heaven was
written by Richard Ellis Roberts, and consists
of sections of scripture, poetry and speeches.
Part I starts with Britten’s portrayal of Chaos
and the creation of the angels. The fall of
Lucifer from Heaven is depicted through
the spoken text where pre-Creation is
represented by the introduction played by
the orchestra almost without harmony and
concord. It is then concluded by melodic
fragment of the closing chorale Lasst uns
Erfeuen.

Part I “Angels in Scripture” draws from the
Biblical stories of angels from Hebrew and
Christian scriptures. The orchestration makes
use of the shifts between tonic and dominant
chords in D minor. War in Heaven is wholly
spoken as the orchestra vigorously portrays
the Revelation prophecies, where the timpani
plays its solo with wooden sticks. The reprise
of the Chaos melodies heard at the beginning
marks the end of this movement.

Part III “Angels in Common Life and at Our
Death” presents a compilation of modern
poetry and folk legend in the lyrics which
contributes to the dramatic change from the
Biblical myths. The soprano solo in Heaven
Is Here creates an atmosphere, while the
following tenor sings of an encounter with
“little glittering Spirits”. The final chorus is
a harmonisation of Lasst uns Erfreuen while
the soprano and tenor solos join in for the
second verse with harmonic communication.
The reprise of the Chaos melodies heard at
the beginning again marks the end of the
piece.
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We praise thee, O God: we acknowledge thee to be the Lord.
All the earth doth worship thee: the Father everlasting.
To thee all Angels cry aloud:
the heavens, and all the powers therein.
To thee Cherubin and Seraphin: continually do cry,
Holy, Holy, Holy: Lord God of Sabaoth;
Heaven and earth are full of the Majesty: of thy glory.
The glorious company of the Apostles: praise thee.
The goodly fellowship of the Prophets: praise thee.
The noble army of Martyrs: praise thee.
The holy Church throughout all the world:
doth acknowledge thee;
The Father: of an infinite Majesty;
Thine honourable, true: and only Son;
Also the Holy Ghost: the Comforter.
Thou art the King of Glory: O Christ.
Thou art the everlasting Son: of the Father.
When thou tookest upon thee to deliver man:

thou didst not abhor the Virgin's womb.
When thou hadst overcome the sharpness of death:

thou didst open the kingdom of heaven to all believers.

Thou sittest at the right hand of God: in the glory of the Father.
We believe that thou shalt come: to be our Judge.
We therefore pray thee, help thy servants:

whom thou hast redeemed with thy precious blood.
Make them to be numbered with thy Saints: in glory everlasting.
O Lord, save thy people: and bless thine heritage.
Govern them: and lift them up for ever.
Day by day: we magnify Thee;
And we worship thy Name: ever world without end.
Vouchsafe, O Lord: to keep us this day without sin.
O Lord, have mercy upon us: have mercy upon us.
O Lord, let thy mercy lighten upon us: as our trust is in thee.
O Lord, in thee have I trusted: let me never be confounded.
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O be joyful in the Lord, all ye lands,
Serve the Lord with gladness
And come before his presence with a song.
Be ye sure that the Lord he is God:
It is he that hath made us, and not we ourselves,
We are his people and the sheep of this pasture.
O go your way into his gates with thanksgiving,
And into his courts with praise;
Be thankful unto Him, and speak good of
His Name.
For the Lord is gracious and His truth endureth
From generation to generation.
His mercy is everlasting.
Glory be to the Father, and to the Son,
And to the Holy Ghost;
As it was in the beginning, is now, and ever
shall be,
World without end. Amen.

Text: Psalms 100

The day’s grown old; the fainting sun
Has but a little way to run,

And yet his steeds, with all his skill,
Scarce lug the chariot down the hill.

The shadows now so long do grow,
That brambles like tall cedars show;
Mole hills seem mountains, and the ant
Appears a monstrous elephant.

A very little, little flock

Shades thrice the ground that it would stock;
Whilst the small stripling following them
Appears a mighty Polypheme.

And now on benches all are sat,
In the cool air to sit and chat,
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Till Phoebus, dipping in the West,
Shall lead the world the way to rest.

Text by Charles Cotton

The splendour falls on castle walls
And snowy summits old in story:
The long night shakes across the lakes,
And the wild cataract leaps in glory:
Blow, bugle, blow, set the wild echoes flying,
Bugle blow; answer, echoes,
dying, dying, dying.

O hark, O hear! how thin and clear,
And thinner, clearer, farther going!
O sweet and far from cliff and scar
The horns of Elfland faintly blowing!
Blow, let us hear the purple glens replying:
Blow, bugle; answer, echoes,
dying, dying, dying.

O love, they die in yon rich sky,
They faint on hill or field or river:
Our echoes roll from soul to soul,
And grow for ever and for ever.
Blow, bugle, blow, set the wild echoes flying,
And answer, echoes, answer,
dying, dying, dying.

Text: Alfred, Lord Tennyson, Blow, bugle, blow

O Rose, thou art sick!
The invisible worm,

That flies in the night
In the howling storm,

Has found out thy bed
Of crimson joy:

And his dark secret love
Does thy life destroy.

Text: William Blake, The Sick Rose
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This ae nighte, this ae nighte,
Every nighte and alle,

Fire and fleet and candle lighte,
And Christe receive thy saule.

When thou from hence away art past,
Every nighte and alle,

To Whinny muir thou com’st at last;
And Christe receive thy saule.

If ever thou gavest hosen and shoon,
Every nighte and alle,

Sit thee down and put them on;
And Christe receive thy saule.

If hosen and shoon thou ne’er gav'st nane
Every nighte and alle,

The Whinnes sall prick thee to the bare bane;
And Christe receive thy saule.

From Whinny muir when thou may’st pass,
Every nighte and alle,

To Brig o' Dread thou com'’st at last;

And Christe receive thy saule.

From Brig o' Dread when thou may'st pass,
Every nighte and alle,

To Purgatory fire thou com'st at last;

And Christe receive thy saule.

If ever thou gavest meat or drink,
Every nighte and alle,

The fire shall never make thee shrink;
And Christe receive thy saule.

If meat or drink thou ne’er gav'st nane,
Every nighte and alle,

The fire will burn thee to the bare bane;
And Christe receive thy saule.

This ae nighte, this ae nighte,
Every nighte and alle,

Fire and fleet and candle lighte,
And Christe receive thy saule.

Texty: Anonymous, Lyke Wake Dirge
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Queen and huntress, chaste and fair,
Now the sun is laid to sleep,

Seated in thy silver chair,

State in wonted manner keep:
Hesperus entreats thy light,

Goddess excellently bright.

Earth, let not thy envious shade
Dare itself to interpose;

Cynthia’s shining orb was made
Heav'n to clear when day did close:
Bless us then with wished sight,
Goddess excellently bright.

Lay thy bow of pearl apart,

And thy crystal shining quiver;

Give unto the flying hart

Space to breathe, how short so-ever:
Thou that mak’st a day of night,
Goddess excellently bright.

Text: Ben Jonson, Hymn to Diana

O soft embalmer of the still midnight,

Shutting, with careful fingers and benign,

Our gloom pleas’d eyes, embower'd from the light,
Enshaded in forgetfulness divine:

O soothest Sleep! if so it please thee, close,

In midst of this thine hymn my willing eyes.

Or wait the “Amen” ere thy poppy throws
Around my bed its lulling charities.

Then save me, or the passed day will shine
Upon my pillow, breeding many woes,

Save me from curious conscience, that still lords
Its strength for darkness, burrowing like a mole;
Turn the key deftly in the oiled wards,

And seal the hushed casket of my Soul.

Text: John Keats, To Sleep
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PART ONE: BEFORE THE CREATION

He maketh his angels spirits: and his ministers a flame of fire.

O ye Angels of the Lord, bless ye the Lord:
praise him and magnify him for ever.

Who is this who commands the angels and

leads the armies of heaven? Who is this whose

feast all the powers of heaven celebrate?

It is Michael, the exalted! Michael, the Archangel!

Who is this that ruleth the heavenly hosts,

to whose orders they pay obedience?

It is Michael, who obeyed the law of God: Michael who
conquered and cast out the rebel, the slanderous one!

Text: Theodosius, An Encomium on St. Michael the Archangel

When all the sons of God shouted for joy, Lucifer would
not take part, but sang his own song. This song of Lucifer’s
was a dwelling on his own beauty, an instressing of his
own inscape, and like a performance on the organ and
instrument of his own being; it was a sounding, as they
say, of his own trumpet and a hymn in his own praise.
Moreove it became an incantation, others were drawn in;
it became a concert of voices, a concerting of selfpraise, an
enchantment, a magic, by which they were dizzied, dazzled,
and bewitched. They would not listen to the note which
summoned each to his own place and disturbed them
here and there in the liturgy of the sacrifice; they gathered
rather closer and closer home under Lucifer’s lead and
drowned it, raising a countermusic and countertemple and
altar, a counterpoint of dissonance and not of harmony.

Text: Gerard Manley Hopkins

Hell heard th'unsufferable noise, Hell saw

Heav'n ruining from Heav'n, and would have fled
Affrighted; but strict Fate had cast too deep

Her dark foundations, and too fast had bound.
Nine dayes they fell;

confounded Chaos roard,

And felt tenfold confusion in their fall
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Through his wilde Anarchie, so huge a rout
Incumbered him with ruin: Hell at last
Yawning receavd them whole,

and on them clos'd,

Hell their fit habitation

fraught with fire

Unquenchable, the house of woe and paine.
Disburd’'nd Heav'n rejoic’d,

and soon repaired

Her mural breach, returning whence it rowld.

Text: John Milton, Paradise Lost

The morning stars who, ere light was, were light,
Heav'n's light, heav'n’s radiance, in adoration,
There when the day shines, still unstain’d by night,
Cry Holy, Holy, Holy in exultation!

Guards, sentries,

Captains of the celestial places,

Thrones, princedoms,

Whom the four living ones,

Whom angels with veil'd faces adore,

And the Cherubim and Seraphim.

“Who is like God?”

Michael the captain saith:

Raphael, God's cure sends comfort in distress,
And Gabriel who wing'd once to Nazareth,
Gabriel the light of God, bring peace, brings peace!
They sing as when the new earth first was hung
Dizzy in space,

and all planets and stars were young;

Creation was over six nights and six days.

The sons of God for joy shouted God's praise!

Text: St Joseph the Hymnographer

PART TWO: ANGELS IN SCRIPTURE

Angels were the first creatures God made, created
pure as the light, ordained with the light to serve
God, who is the Lord of Light. They have charge to

conduct us, wisdom to instruct us and grace to preserve

us. They are the Saints’ tutors, Heaven's heralds,
and the Bodies’ and Souls’ guardians. [Furthermore
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as Origen saith, Everyone’s Angel that hath guided
him in this life, shall at the last day produce and
bring his charge forth whom he hath governed.]

Text: Thomas Heywood, The Hierarchy of the Blessed Angels

And Jacob went out from Beer-

sheba, and went toward Haran.

And he lighted upon a certain place, and tarried
there all night, because the sun was set; and he
took of the stones of that place, and put them for
his pillows, and lay down in that place to sleep.

And he dreamed, and behold a ladder set up on the
earth, and the top of it reached to heaven: and behold
the angels of God ascending and descending on it.
And Jacob awaked out of his sleep, and he said,
Surely the Lord is in this place, and [ knew it not.
And he was afraid, and said, How dreadful

is this place! this is none other but the house

of God, and this is the gate of heaven.

Text: Genesis 28:10-12, 16-17

And when the servant of Elisha was risen early,

and gone forth, behold, an host compassed the city
both with horses and chariots. And his servant said
unto him, Alas, my master! How shall we do?

And he answered, Fear not: for they that be with

us are more than they that be with them.

And Elisha prayed, and said, Lord, I pray thee, open his

eyes, that he may see. And the Lord opened the eyes of
the young man; and saw: and, behold, the mountain was

full of horses and chariots of fire round about Elisha.

Text: 2 Kings 6:15-17

And is there care in heaven? and is there love
In heavenly spirits to these creatures base,
That may compassion of their evils move?
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There is: else much more wretched were the case
Of men than beasts. But O th’exceeding grace
Of highest God, that loves his creatures so,

And all his works with mercy doth embrace,
That blessed Angels he sends to and fro,

To serve to wicked man, to serve his wicked foe.

How oft do they their silver bowers leave,

To come to succour us, that succour want?

How oft do they with golden pinions cleave

The flitting skies, like flying Pursuivant,

Against foul fiends to aid us militant?

They for us fight, they watch and duly ward,

And their bright Squadrons round about us plant,

And all for love, and nothing for reward:

O why should heavenly God to men have such regard?

Text: Edmund Spencer, The Faerie Queene

It was the rebel angel, Lucifer who fell from

heaven, that tempted Eve in the garden, and

brought darkness and death into our world.

It was Gabriel, the light of God, who brought the promise
to Mary, and so restored life and light to mankind.

Text: R Ellis Roberts

And in the sixth month the angel Gabriel was sent
from God unto a city of Galilee, named Nazareth,
To a virgin espoused to a man who name was Joseph, of
the house of David; and the virgin's name was Mary.
And the angel came in unto her, and said,

Hail, thou art highly favoured, the Lord is with

thee: blessed art thou among women.

And, behold, thou shalt conceive in thy womb, and
bring forth a son, and shalt call his name Jesus.

And Mary said, Behold the handmaid of the

Lord; be it unto me according to thy word.

And the angel departed from her.

Text: Luke 1:26-28, 31, 38
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Christ, the fair glory of the holy Angels,

Thou who hast made us, thou who o’er us rulest,
Grant of thy mercy unto us

thy servants steps up to heaven.

Send thy Archangel Gabriel, the mighty;

Herald of heaven, may he from us mortals

Spurn the old serpent, watching o’er the

temples where thou art worshipped.

May the blest Mother of our God and Saviour,
May the assembly of the Saints in glory,

May the celestial companies of Angels ever assist us.

Text: Rabamus Maurus

Angels came to minister to Jesus, who was among his
friends as one that served. They succoured him after

his temptation; and when he endured the agony in the
garden, they strengthened him. The angels glorified his
birth; and when he comes again to judge the world, all the
holy angels will accompany the Son of Man. They are his
witnesses before whom he will acknowledge those who
confess him before men. And those who do wrong to the
childlike and simple must beware of their angels who do
always behold the face of the Father which is in heaven.

Text: R Ellis Roberts

[ go from earth to heaven
A dim uncertain road,
A houseless pilgrim through the world
Unto a sure abode:
While evermore an Angel
Goes with me day and night,
A ministering spirit
From the land of light,
My holy fellow-servant sent
To guide my steps aright.

Text: Christina Rossetti, To the End
And as it was in the beginning, so shall it be
in the end. Once more darkness shall rise to

overwhelm light, and the light shall triumph.

Text: R Ellis Roberts
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And there was war in heaven: Michael and his angels
fought against the dragon; and the dragon and his angels
fought, and prevailed not; neither was their place found
anymore in heaven. And the great dragon was cast

out, that old serpent, called the Devil and Satan, which

deceiveth the whole world: he was cast out into the earth,

and his angels were cast out with him. And after these
things | saw another angel come down from heaven,
having great power; and the earth was lightened with his
glory. And death and hell were cast into the lake of fire.

Text: Revelation 12:7-9; 18:1-2; 20:14

PART THREE: ANGELS IN COMMON
LIFE AND AT OUR DEATH

Heaven is here and the angels of Heav'n.

It is given to them to guard, guide,

warn and conduct us on earth;

Many winged, many eyed, mighty in love,
They stand watch at our birth, stand watch at our death,
Bringing us along the road,

bringing us peace, bringing us brotherhood.

Ear may not hear, eye may not see,

But about us, around us, in town and in temple,
At our work, at our play,

as a cloud, as a light in the night, in the day
The angels assemble,

praying, fighting, singing, rejoicing,

For you, for me, for all the children of God.

Text: Anonymous

...suppose that over Ludgate Hill the sky had indeed
suddenly become blue instead of black; and that a flight
of twelve angels, ‘covered with silver wings, and their
feathers with gold’, had alighted on the cornice of the
railroad bridge, as the doves alight on the cornice of

St Mark’s at Venice; and had invited the eager men of
business below, in the centre of the city confessedly
the most prosperous in the world, to join them for five
minutes in singing the first five verses of such a psalm
as the 103rd — ‘Bless the Lord, oh my soul, and all that
is within me,” (the opportunity now being given for the
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expression of their most hidden feelings) ‘all that is within

me, bless his holy name, and forget not all His benefits.
Do you not even thus, in mere suggestion, feel shocked
at the thought, and as if my now reading the words
were profane? And cannot you fancy that the sensation
of the crowd at so violent and strange an interuption
of traffic, might be somewhat akin to...the feeling
attributed by Goethe and Mephistopheles at the song
of the angels: ‘Discord I hear, and intolerable jingling?’

Text: John Ruskin, The Eagle’s Nest

Not where the wheeling systems darken,
And our benumbed conceiving soars! —
The drift of pinions, would we he hearken,
Beats at our clay-shuttered doors.

The angels keep their ancient places; —
Turn but a stone, and start a wing!

‘Tis ye, 'tis your estranged faces,

That miss the many-splendoured thing

Yea, in the night, my Soul, my daughter,
Cry, — clinging Heaven by the hems;
And lo, Christ walking on the water
Not of Gennesareth, but Thames!

Text: Francis Thompson, The Kingdom of God

There are those, not only Christians, but men
of many different faiths, who believe that the
world we see is but a cloak of the invisible; that
flowers and rivers and mountains, and the very
stars themselves, all have their guardian spirits.

Text: R Ellis Roberts
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A thousand thousand gleaming fires
Seem’d kindling in the air;

A thousand thousand silvery lyres
Resounded far and near.

Methought the very breath | breath’d
Was full of sparks divine,

And all my heather couch was wreath’'d
By that celestial shine.

And while the wide earth echoing rung
To their strange minstrelsy,

The little glitterning Spirits sung,

Or seem’d to sing to me:

“O mortal! let them die,

Let time and tears destroy,

That we may overflow the sky

With universal joy!

To thee the world is like a tomb,

A desert’s naked shore;

To us, in unimagin’d bloom

It brightens more and more.

And could we lift the veil and give
One brief glimpse to thine eye,

Thou wouldst rejoice for those that live
Because they live to die!”

Text: Emily Bronté, A Day Dream

In the reign of Queen Victoria lived a priest, who

was occasionally granted a vision of the unseen
witnesses who surround us. [One of this man’s sons
told me of a remarkable experience his father had.]
One summer day he was walking along a country

road which led, over a bridge, to a small town. As he
approached the curve of the road that led to the bridge,
he heard a confused shouting, and the noise of a horse’s
hoofs. He turned the corner and saw that a butcher’s
cart, driverless, was hurtling down the hill towards the
bridge, drawn by its terrified and stampeding horse. Just
as the horse and cart approached the bridge, a young
boy, whose parents lived in the toll-cottage, ran out of
the gate directly in the way of the runaway. The old
priest looked in horror, still hurrying towards the bridge,
and shouting a warning to the child. Then as he gazed
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he saw, clear in the sunlight, a figure clad in light, and
with an incredible atmosphere of brightness. The figure
stooped, gathered the child in his arms, looking down
on to the delighted and laughing face. Then, as swiftly
as it had come, the vision passed; there was there wreck
of the cart against the buttress of the bridge, the stayed
and panting horse, and, in the road, a silent motionless
figure, with dirty and blood-stained clothes and the mark
of the horse’s hoof on his forehead. Whether the vision
was that of the child’s guardian angel, or of the Angel

of Death, the old priest did not know. All he knew with

unspeakable certainty, was, that it was well with the child.

Text: R Ellis Roberts

Golden-winged, silver-winged,
Winged with a flashing flame,

Such a flight of birds I saw,

Birds without a name:

Singing songs in their own tongue —
Song of songs — they came.

On wings of flame they went and came
With a cadenced clang:

Their silver wings tinkled,

Their golden wings rang;

The wind it whistled through their wings
Where in heaven they sang.

Where the moon riseth not
Nor sun seeks the west,
There to sing their glory
Which they sing at rest,
There to sing their love-song
When they sing their best: —

Not in any garden
That mortal foot hath trod,
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Not in any flowering tree

That springs from earthly sod,

But in the garden where they dwell,
The Paradise of God.

Text: Christina Rossetti, Birds of Paradise

Whoso dwelleth under the defence of the most

High: shall abide under the shadow of the Almighty.

For thou, Lord, art my hope:

thou hast set thine house of defence very high.
There shall no evil happen unto thee:

neither shall any plague come nigh thy dwelling.
For he shall give his angels charge over thee:

to keep thee in all thy ways.

They shall bear thee in their hands:

that thou hurt not thy foot against a stone.

Thou shalt go upon the lion and adder, the young
lion and the dragon shalt thou tread under thy feet.

Text: Psalm 91:1, 9-13

Farewell, green fields and happy groves,
Where flocks have took delight,
Where lambs have nibbled; silent moves
The feet of Angels bright:
Unseen they pour blessing
And joy without ceasing,
On each bud and blossom,
And each sleeping bosom.

When wolves and tygers howl for prey,
They pitying stand and weep;
Seeking to drive their thirst away,
And keep them from the sheep;
But if they rush dreadful,
The angels most heedful,
Receive each mild spirit,
New worlds to inherit.

Text: William Blake, Night
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There came out also at this time to meet them, several
of the King's trumpeters, clothed in white and shining
raiment, who, with melodious noises, and loud, made
even the heavens to echo with their sound. These
trumpeters saluted Christian and his fellows with ten
thousand welcomes from the world; and this they did
with shouting and sound of trumpet. This done they
compassed them round on every side; some went
before, some behind, and some on the right hand,
some on the left (as it were to guard them through
the upper regions,) continually sounding as they

went, with melodious noise, in notes on high; so that
the very sight was to them that could behold it, as if
heaven itself was come down to meet them. And now
were these two men, as it were, in heaven, before
they came at it, being swallowed up with the sight of
angels, and with hearing of their melodious notes.

Text: John Bunyan, The Pilgrim’s Progress

But they which shall be accounted worthy to obtain

that world, and the resurrection from the dead, neither
marry, nor are given in marriage: Neither can they die
any more: for they are equal unto the angels; and are the
children of God, being the children of the resurrection.

Text: Luke 20:35-36

I think they laugh in heaven. | know last night

I dreamed I saw into the garden of God,
Where women walked whose painted images

[ have seen with candles round them in the church.
They bent this way and that, one to another,
Playing: and over the long golden hair

Of each there floated like a ring of fire

Which when she stooped stooped with her,
and when she rose, rose with her.

Then a breeze flew in among them,

As if a window had been opened in Heaven
For God to give His blessing from, before

This world of ours should set; (for in my dream
I thought our world was setting, and the sun
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Flared, a spent taper;) and beneath that gust
The rings of light quivered like forest-leaves.
Then all the blessed maidens who were there
Stood up together, as it were a voice

That called them; and they threw their tresses back,
And smote their palms, and all laughed up at once,

For the strong heavenly joy they had in them
To hear God bless the world.

Text: Dante Gabriel Rossetti, A Last Confession

O ye Angels of the Lord,
bless ye the Lord: praise him
and magnify him for ever.

Ye watchers and ye holy ones,

Bright Seraphs, Cherubim and Thrones,
Raise the glad strain, Alleluya!

Cry out Dominions, Princedoms, Powers,
Virtues, Archangels, Angels’ choirs, Alleluya!
O higher than the Cherubim,

More glorious than the Seraphim,

Lead their praises. Alleluya!

Thou Bearer of th'eternal Word,

Most gracious, magnify the Lord, Alleluya!
O friends, in gladness let us sing,

Supernal anthems echoing, Alleluya!

To God the Father, God the Son,

And God the Spirit, Three in One,
Alleluya! Amen!

Text: Athelstan Riley
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26.2.2013 — Programme II
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Benjamin Britten
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A Hymn to the Virgin

Five Flower Songs

To Daffodils

The Succession of Four Sweet Months
Marsh Flowers

The Evening Primrose

Ballad of Green Broom

Songs from the Chinese for Tenor
and Guitar

The Big Chariot
The Old Lute

The Autumn Wind
The Herd-Boy
Depression

Dance Song

Soloists: Nathan Vale, tenor
Tina Karen Lo, guitar



Ehgh  wmBE NS - #B1ES  Nocturnal after John Dowland for Guitar

L&) Musingly

(FFERED) Very Agitated

(/BB Restless

(RZ2) Uneasy

(CETTRIAR) March-like

(&) Dreaming

(BREHE ) Gently Rocking

(B In5Eeh) Passacaglia

(FRIBMEF) Slow and Quiet

B=: LR (i) Soloists: Tina Karen Lo guitar
(THREZER N5 ) Sacred and Profane
(BEHE R i as ) St Godric's Hymn

(BREZR) I Mone Waxe Wood (I Must Go Mad)
(HFERKRT) Lenten is Come (Spring has Come)
(BEBRER) The Long Night

(BMEERE) Yif of Luve Can (If I Know of Love)
(g Carol

(RABERESAE ) Ye That Pasen by (You That Pass by)
(FET) A Death

R L ERFREER

Songs and their order of performance are subject to change
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Hymn to the Virgin was written for double
SATB chorus. The first chorus begins with
a one-bar phrase in English and then the
second chorus, or a solo quartet, delivers the
phrase in Latin. The piece moves through
textual echoes, as the mixture of languages
spells mystery and spiritual drama. The
quartet, best placed at a distance, enriches
the piece with yet another dramatic element.

The final verse intensifies through the faster
tempo, the rising phrases in ATB, and the
sopranos singing a short phrase answered
by the second chorus, all of which bring
the music to its climax. A final tranquillo
page drives the hymn to its conclusion in a
dazzling and beautiful phrase sung by the
second chorus.
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Inspired by a poem of Robert Herrick, To
Daffodils alludes to the transience of the
daffodils as a metaphor for the passing of
life. In the first section of the song, the choir
is divided into two groups, as sopranos and
basses begin the song while altos and tenors
imitate one measure later. In the next section
the choir is regrouped: sopranos, altos and
tenors present the melodies while the basses
provide the accompaniment. The second
song The Succession of Four Sweet Months is
also based on a poem by Herrick. Each of
the four months: April, May, June and July
is more beautiful than the previous, and that
July is the greatest month of the year. At the
end of each month a beautiful cadence is
formed. Marsh Flowers, based on a poem by
George Crabbe, is a bittersweet piece where
the menacing atmosphere is softened by
gentler plants. The fourth song The Evening
Primrose is based on a John Clare’s poem
of the same title about a pale rose that only
blooms at night. The final song Ballad of the
Green Broom is an anonymous poem, where
a broom maker forces his lazy son to take
up the family trade. The accompaniment
conveys an image of metered woodcutting,
against a hysterical alto line — “go fetch me
the boy!” — which heightens the entire set
and brings an exciting finale.
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The texts of the song cycle were taken from
Arthur Waley’s translation of classic verses
published in 1946, titled Chinese Poems,
which feature the classic Britten themes
of innocence, loss and regret. The music
resounds with Britten’s reflection on entering
his middle years.

The first song The Big Chariot is a metaphor
for one’s achieving fame, which will “only
make yourself dusty”. The second song
The Old Lute laments the ever-changing
public tastes, as the old instrument and the
ancient melodies were out of vogue; and
The Autumn Wind represents the trespassing
age. The music is uplifting in The Herd-Boy,
and the tenderness of the setting hints at the
composer’'s empathy for the boy who was
living in poverty. The ox journey proceeds
through the swaying rhythm. Depression
features melancholy guitar glissandi, a
haunting meditation on age and decay. The
vibrant finale Dance Song, however, brings the
cycle to its peak before it closes. The verse
might have been references to the unicorn's
traditional representation of chastity. Britten
ponders the word "alas!", and the work ends
with the theme that is recurrent in Britten's
repertoire.
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Nocturnal after John Dowland is a reflective
echo, probably of insomnia, which ends in
the oblivion of sleep induced by Dowland.
The nocturnal consists of nine movements,
with a theme taken from Dowland’s song
Come, Heavy Sleep, presented in the first
movement Musingly followed by eight
variants.

The first movement has a dreamy and
ethereal quality that recalls Britten's whimsical
character. The two following panels, titled
Very Agitated and Restless, are energetic and
tense, with the latter being more subdued
but also ominous and threatening.

The fourth movement Uneasy resounds
with a dark, nervous mood with reflexive
music that lurches and pauses. The middle
movement March-like also shimmers with
tension, and Britten gives it a touch of
humour with the quirky pacing and brash
character of the melodic material. Dreaming
follows, offering a respite from the tension of
the previous variants. Despite its slow pacing
and the otherworldly realm it presents, it too
gradually reveals a restless spirit.

The seventh movement Gently Rocking
abounds with vitality in descending repeated
notes that hint at a relentless search. At
nearly five minutes, the ensuing Passacaglia
is the longest and most varied movement in
which restiveness reigns. The final movement
Slow and Quiet flows and cultivates a serene
and tranquil mood at the end, and the
Dowland'’s spirits manifests in the streamlined
yet songful character of the music.
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Sacred and Profane, written for vocal quintet,
is completed during Britten’s last years. The
song cycle includes eight short medieval
English poems, displaying the refined style
of the composer. Not only does the piece
retain traditional tonality, but it also avoids
following a single harmonic trajectory by
adding chromatic turns or dissonances to the
progression.

St Godric's Hymn gives the audience a sense
of brilliant painting through distinctive voice-
leading and varied modes. The next song, [
Mone Waxe Wood (I Must Go Mad), portrays
a mysterious woodland with its ambiguous
harmony. Announcing the arrival of spring,
Lenten Is Come (Spring Has Come) is a poem
full of playful imitative contours. The Long
Night then reminds us that summer is over
and winter is approaching by changing its
harmonies to the dark side. The fifth poem
Yif of Luve Can (If I Know of Love) casts away
the gloomy mood and brings on the sacred
realm with the moving scene of the Passion
at the cross, which is followed by a folksong-
like Carol. Ye That Pasen by (You That Pass
by), another Passion poem, is full of loose
but elegant illustrations on descending
and ascending melodic contours. The final
and longest poem of all, A Death portrays
different characters, and the last moments of
mortality are depicted in bizarre physiological
details between the lines.
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Programme highlights will be announced in August 2013
Advance Booking starts in October 2013
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To receive our latest news, please submit your email address on our website

www.hk.artsfestival.org
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#K i Lyrics

A Hymn to the Virgin

Of one that is so fair and bright

Velut maris stella (like a star of the sea),
Brighter than the day is light

Parens et puella (a parent and yet a maiden):
[ cry to thee, thou see to me,

Lady, pray thy Son for me,

Tam pia (you that are so good),

That [ may come to thee, Maria!

All this world was forlorn

Eva peccatrice (on account of Eve the sinner),
Till our Lord was yborn,

De te genetrice (of you the mother).

With ‘ave’ it went away

Darkest night, and comes the day

Salutis (salvation);

The well springeth out of thee.

Virtutis (of virtue).

Lady, flower of everything

Rosa sine spina (rose without a thorn)
Thou bare Jesu Heaven's king
Gratia divina (by divine grace):

Of all thou bearest the prize,
Lady, queen of paradise

Electa (chosen):

Maid mild, mother es

Effecta (fulfilled).

Text: Anonymous
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Fair daffodils, we weep to see
You haste away so soon:
As yet the early-rising Sun
Has not attained his noon.
Stay, stay
Until the hasting day
Has run
But to evensong;
And, having prayed together, we
Will go with you along.

We have short time to stay as you,
We have as short a Spring!
As quick a growth to meet decay,
As you, or any thing.
We die
As your hours do, and dry
Away
Like to the Summer's rain;
Or as the pearls of morning's dew,
Ne'er to be found again.

Text: Robert Herrick

First, April, she with mellow showers
Opens the way for early flowers;

Then after her comes smiling May,

In a more rich and sweet array:

Next enters June and brings us more
Gems than those two that went before:
Then (lastly,) July comes and she

More wealth brings in than all those three;
April! May! June! July!

Text: Robert Herrick
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Here the strong mallow strikes her slimy root,
Here the dull nightshade hangs her deadly fruit:
On hills of dust the henbane's faded green,

And pencil'd flower of sickly scent is seen,

Here on its wiry stem, in rigid bloom,

Grows the salt lavender that lacks perfume.

At the wall's base the fiery nettle springs

With fruit globose and fierce with poison'd stings;
In ev'ry chink delights the fern to grow,

With glossy leaf and tawny bloom below;

The few dull flowers that o'er the place are spread
Partake the nature of their fenny bed.

These, with our seaweeds rolling up and down,
Form the contracted Flora of our town.

Text: George Crabbe

When once the sun sinks in the west,
And dewdrops pearl the evening's breast;
Almost as pale as moonbeams are,
The evening primrose opes anew

Its delicate blossoms to the dew
And, hermit-like, shunning the light,
Wastes its fair bloom upon the night;
Who, blindfold to its fond caresses
Knows not the beauty he possesses.
Thus it blooms on while night is by;
When day looks out with open eye,
'Bashed at the gaze it cannot shun,

It faints and withers and is gone.

Text: John Clare

There was an old man liv'd out in the wood,

And his trade was a-cutting of Broom,

green Broom,

He had but one son without thought without good
Who lay in his bed till t'was noon, bright noon;
The old man awoke one morning and spoke

He swore he would fire the room, that room,

If his John would not rise and open his eyes,
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And away to the wood to cut Broom,
green Broom.

So Johnny arose and slipp'd on his clothes
And away to the wood to cut Broom,
green Broom.

He sharpened his Knives and for once he contrives

To cut a great bundle of Broom,

green Broom,

When Johnny pass'd under a lady's fine room,
fine room,

She call'd to her maid: "Go fetch me," she said,
"Go fetch me the boy that sells Broom,

green Broom,

Go fetch me the boy!"

When Johnny came in to the Lady's fine house,
And stood in the Lady's fine room, fine room,
"Young Johnny" she said,

"Will you give up your Trade

And marry a lady in bloom, full bloom?"
Johnny gave his consent,

and to the church they both went,

And he wedded the Lady in bloom, full bloom,
At market and fair, all folks do declare,

There's none like the Boy that sold Broom,
green Broom.

Text: Anonymous

Don't help on the big chariot;

You will only make yourself dusty.

Don't think about the sorrows of the world;
You will only make yourself wretched.
Don't help on the big chariot;

You won't be able to see for dust.

Don't think about the sorrows of the world;
Or you will never escape from your despair.
Don't help on the big chariot;

You'll be stifled with dust.

Don't think about the sorrows of the world;
You will only load yourself with care.

Text: The Book of Odes
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Of cord and cassia-wood is the lute compounded;
Within it lie ancient melodies.

Ancient melodies weak and savourless,

Not appealing to present men’s taste.

Light and colour are faded from the jade stops;
Dust has covered the rose-red strings.

Decay and ruin came to it long ago,

But the sound that is left is still cold and clear.

I do not refuse to play it, if you want me to;
But even if | play people will not listen.

How did it come to be neglected so?

Because of the Ch'iang flute and the zithern of Ch'in.

Text: Bai Juyi

Autumn wind rises;

White clouds fly,

Grass and trees wither;

Geese go south.

Orchids all in bloom;

chrysanthemums smell sweet.

I think of my lovely lady;

I never can forget.

Floating pagoda boat crosses Fén River;
Across the midstream white waves rise.

Flute and drum keep time, to sound of rower’s song;
Amidst revel and feasting sad thoughts come;
Youth's years how few, age how sure!
Youth’s years how few, age how sure!

Text: Emperor Wu of Han

In the southern village the boy who minds the ox
With his naked feet stands on the ox’s back.
Through the hole in his coat the river wind blows;
Through his broken hat the mountain rain pours.
On the long dyke he seemed to be far away;

In the narrow lane suddenly we were face to face.
The boy is home and the ox is back in its stall;
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And a dark smoke oozes through the thatched roof.

Text: Lu You

Turned to jade are the boy’s rosy cheeks;

To his sick temples the frost of winter clings.
Do not wonder that my body sinks to decay;
Though my limbs are old, my heart is older yet.

Text: Bai Juyi

The unicorn’s hoofs! The unicorn’s hoofs!
The duke’s sons throng, the duke’s sons throng.
Alas for the unicorn! Alas for the unicorn!
Alas!

The unicorn’s brow! The unicorn’s brow!
The duke’s kinsmen throng.

The duke’s kinsmen throng.

Alas for the unicorn! Alas for the unicorn!
Alas!

The unicorn’s horn! The unicorn’s horn!
The unicorn’s horn!

The duke’s clans-men throng.

The duke’s clans-men throng.

Alas for the unicorn!

Alas!

Text: The Unicorn’s Hoofs from The Book of Odes

English Translation by Arthur Waley
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Sainte Marye Virgine,

Moder Jesu Christes Nazarene,
Onfo, schild, help thin Godric,
Onfang, bring heylich with thee
in Godes Riche.

Sainte Marye, Christes bur
Maidenes clenhad,

moderes flur,

Dilie min sinne, rix in min mod,
Bring me to winne

with the self God.

Foweles in the frith,

The fisses in the flod,

And [ mon waxe wod;
Mulch sorw | walke with
For beste of bon and blod.

Lenten is come

with love to toune,

With blosmen and

with briddes roune,

That all this blisse bringeth.
Dayeseyes in this dales,

Notes swete of nightegales,

Uch fowl song singeth.

The threstelcok him threteth oo.
Away is huere winter wo

When woderofe springeth.

This fowles singeth ferly fele,
And wiliteth on huere wynne wele,
That all the wode ringeth.

The rose raileth hire rode,
The leves on the lighte wode
Waxen all with wille.

St Mary the Virgin,

Mother of Jesus Christ of Nazareth,
Receive, defend and help thy Godric
(and,) having received (him),
Bring (him) on high with thee in
God'’s Kingdom.

St Mary, Christ's bower,
Virgin among maidens,
flower of motherhood,

Blot out my sin, reign in my
heart (and) Bring me to bliss
with that selfsame God.

Birds in the wood,

The fish in the river,

And | must go mad;

Much sorrow | live with
For the best creatures alive.

Spring has come

with love among us,

With flowers

and with the song of birds,

That brings all this happiness.
Daisies in these valleys,

The sweet notes of nightingales,
Each bird sings a song.

The thrush wrangles all the time.
Gone is their winter woe

When the woodruff springs.
These birds sing, wonderfully merry,
And warble in their abounding joy,
So that all the wood rings.

The rose puts on her rosy face
The leaves in the bright wood,
All grow with pleasure.
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The mone mandeth hire ble,
The lilye is lossom to se,
The fennel and the fille.
Wowes this wilde drakes,
Miles murgeth huere makes,
Ase strem that striketh stille.
Mody meneth,

so doth mo;

Ichot ich am on of tho

For love that likes ille.

The mone mandeth hire light,
So doth the semly sonne bright,
When briddes singeth breme.
Deawes donketh the dounes,
Deores with huere derne rounes
Domes for to deme.

Wormes woweth under cloude,
Wimmen waxeth wounder proude,
So well it wol hem seme.

Yef me shall wonte wille of on,
This wunne wele | wole forgon,
And wiht in wode be fleme.

Mirie it is, while summer ilast,
With fugheles song.

Oc nu necheth

windes blast

And weder strong

Ey! ey! what this night is long!
And ich, with well michel wrong,
Soregh and murne and fast.

Whanne ic se on Rode
Jesu, my lemman,

And besiden him stonden
Marye and Johan,

And his rig iswongen,
And his side istungen,

The moon sends out her radiance,
The lily is lovely to see.

The fennel and the wild thyme.
These wild drakes make love.
Animals cheer their mates,

Like a stream that flows softly.
The passionate man complains,
as do more:

[ know that I am one of those
That is unhappy for love.

The moon sends out her light,
So does the fair, bright sun,
When birds sing gloriously.
Dews wet the downs,

Animals with their secret cries
For telling their tales.

Worms make love under ground,
Women grow exceedingly proud,
So well it will suit them.

If I don't have what | want of one,
All this happiness | will abandon,
And quickly in the woods be a
fugitive.

Pleasant it is while summer lasts,
With the birds” song.

But now

the blast of the wind draws nigh
And severe weather.

Alas! how long this night is,
And |, with very great wrong,
Sorrow and mourn and fast.

When I see on the cross,
Jesu, my lover,

And beside him stand
Mary and John,

And his back scourged,
And his side pierced,
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For the luve of man:
Well ou ic to wepen,
And sinnes for to leten,
Yif ic of luve can,

Yif ic of luve can,

Yif ic of luve can.

Maiden in the mor lay,

In the mor lay;

Sevenight fulle,

Sevenight fulle,

Maiden in the mor lay;

In the mor lay,

Sevenightes fulle and a day.

Welle was hire mete.

What was hire mete?

The primerole and the -
The primerole and the -
Welle was hire mete.

What was hire mete?

The primerole and the violet.

Welle was hire dring.
What was hire dring?
The chelde water of the —
The chelde water of the —
Welle was hire dring.
What was hire dring?

The chelde water of the welle-

spring.

Welle was hire bowr.

What was hire bowr?

The rede rose and the —

The rede rose and the —

Welle was hire bowr.

What was hire bowr?

The rede rose and the lilye flour.

For the love of man,
Well ought I to weep
And sins to abandon,
If I know of love,

If I know of love,

If I know of love.

A maiden lay on the moor,
Lay on the moor,

A full week,

A full week,

A maiden lay on the moor;
Lay on the moor,

A full week and a day.

Good was her food.

What was her food ?

The primrose and the —
The primrose and the —
Good was her food.

What was her food ?

The primrose and the violet.

Good was her drink.

What was her drink?

The cold water of the —

The cold water of the —

Good was her drink.

What was her drink?

The cold water of the well-

spring

Good was her bower.

What was her bower?

The red rose and the —

The red rose and the —

Good was her bower.

What was her bower?

The red rose and the lily flower.
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Ye that pasen by the weiye,
Abidet a little stounde.
Beholdet, all my felawes,

Yef any me lik is founde.

To the Tre with nailes thre

Wol fast | hange bounde;

With a spere all thoru my side
To mine herte is mad a wounde.

Wanne mine eyhnen misten,
And mine heren sissen,
And my nose coldet,

And my tunge foldet,

And my rude slaket,

And mine lippes blaken,
And my muth grennet,
And my spotel rennet,
And mine her riset,

And mine herte griset,
And mine honden bivien,
And mine fet stivien —

All to late! all to late!
Wanne the bere is ate gate.

Thanne [ schel flutte,

From bedde to flore,

From flore to here,

From here to bere,

From bere to putte,

And the putt fordut.

Thanne lyd mine hus

uppe mine nose.

Of al this world ne give | it a pese!

You that pass by the way,

Stay a little while.

Behold, all my fellows

If any like me is found.

To the Tree with three nails.
Most fast | hang bound;

With a spear all through my side.
To my heart is made a wound.

When my eyes get misty,
And my ears are full of hissing,
And my nose gets cold,
And my tongue folds,

And my face goes slack,
And my lips blacken,

And my mouth grins,

And my spittle runs,

And my hair rises,

And my heart trembles,
And my hands shake,

And my feet stiffen —

All too late! all too late !
When the bier is at the gate.

Then I shall pass,

From bed to floor,

From floor to shroud,

From shroud to bier,

From bier to grave.

And the grave will be closed up.
Then rests my house

upon my nose.

For the whole world I care not
one jot.
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Aii 51

Benjamin Britten
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First Dance: Time

Second Dance: Concord

Third Dance: Time and Concord
Fourth Dance: Country Girls

Fifth Dance: Rustics and Fisherman
Sixth Dance: Final Dance of Homage

Begone, dull care!

A Tragic Story

Cuckoo!

“Ee-oh!”

A New Year Carol

I Mun be Married on Sunday
There was a Man of Newington
Fishing Song

The Useful Plough

Jazz-Man

There was a Monkey

Old Abram Brown

To Daffodils

The Succession of Four Sweet Months
Marsh Flowers

The Evening Primrose

Ballad of Green Broom

Songs and their order of performance are subject to change
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Each short scene in this work depicts a
different group of characters: Time, Concord,
Country Girls (§/A), Young Rustics and
Fishermen (T/B) and a finale in which all pay
homage to their Queen. In the version for
tenor solo with harp and chorus, each of
these movements is prefaced by the soloist
with harp; in the final homage, the soloist
and the harp join the choir by adding a fifth
vocal line for a climatic transformation of the
work.

These pieces move with relative ease that
is well suited to live performance. Agility
is required, however, of the sopranos/altos
for the Country Girls movement, and of
two tenors and two basses for the Rustics
and Fishermen. In the same vein as many
Britten’s choral works, the composition
moves between varying moods that illustrate
melodic and emotional coherence. The Final
Dance of Homage astonishes as its imitative
lines voyage sin and out of voice-parts,
driving the work to an impassioned climax
before the quiet ending sets in.
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Friday Afternoons is a set of brief, mainly
unison songs written for young voices.
With the exception of Old Abram Brown,
all of the songs are between less-than-one
minute and two-and-a-half minutes long.
The texts are chosen to enrich the moods of
the compositions and the children’s vocals.
The poetry ranges from anonymous old
folk poems and Izaak Walton, to William
Thackeray and Eleanor Farjeon in a diverse
lyrical palette.

The variety begins with the energetic Begone,
dull care! followed by the bizarre poem A
Tragic Story where a man fights his own
pigtail. It takes a melancholic turn with
Cuckoo! that traces the cuckoo’s progress
throughout the year, and the story of fox-
shooting by a farmer whose geese has been
killed, followed by the sublime A New Year
Carol. The lyricism turns nonsensical in
There was a Man of Newington about a man
that loses and regains his eyes. Old Abram
Brown is the most elaborate and darkest of
the selected pieces. The music becomes
increasingly intense throughout the two-
line, reaching its climax when two groups
of voices burst into the same tune, with one
group singing at half the tempo of the other.



EM PllAslljs
BB m

IS ERREVEN

IFC MALL - PACIFICPLACE - TIMES SQUARE -+ HYSANPLACE - ELEMENTS - HARBOURCITY - FESTIVAL WALK

GRAND CENTURY PLACE -+ NEW TOWN PLAZA CUSTOMER SERVICE HOTLINE : (852) 2192 3133 www.emphasis.com



(BN 4B7E 2 E 55 43 H Please see P43 for the programme notes )

(SEMEBE) RARREERAIEE
FTRifEm  YA—SUNARERE
BB ERNEEZBEIDRE - /Eif
FILERERLHE  REREREE

TE&—A (flEgE) - YHEAR
CHEE, » MERE TEALEX
BIGHHIS R ERA M, - WIE
FAGTEIR AT XA  (BEEG
AZRE - BIR - B WAE
BEER TEE LERNMTELTE
HRERBRNEA L BB ERSIERTS

TERMFRYNESCE , - AIERK
BITRAERRELEES IEEME
mAIRIME - SERIAFHRIERDZ—
Lot R AR B RMF AEBIER
i AREBEETRNENE (K
) o

SN EPE REIEE

Voices for Today is a work for large mixed
chorus, with a smaller children’s choir that
operates independently and in its own tempo
structure. As stated in the composer’s “Notes
on Performance”, the children’s chorus
should be “placed separately (if possible in a
gallery) and with its own conductor”, and the
organ part “should be used primarily when
the resonance of the building is inadequate”.
The composer initially planned to use Latin
texts only, but a conversation with librettist
E M Forster gave him the idea of using a
selection of “sentences or verses from the
great peace lovers of history” that form a
“small anthology of peace”. Unfortunately
Forster was unable to collaborate further
because of a stroke. The work starts and
continues on a stream of positive thoughts
from the world’s great thinkers and poets,
before branching out into a setting of Virgil's
fourth Eclogue.



#K i Lyrics

Choral Dances from Gloriana

First Dance: Time

Yes, he is Time,

Lusty and blithe!

Time is at his apogee!

Although you thought to see

A bearded ancient with a scythe.
No reaper he

That cries "Take heed!"

Time's at his apogee!

Young and strong, in his prime:
Behold the sower of the seed!

Time could not sow unless

he had a spouse to bless his work,
and gave it life;

Concord, his loving wife!

Second Dance: Concord

Concord, Concord is here

Our days to bless

And this our land to endue

With plenty, peace and happiness.
Concord, Concord and Time,
Each needeth each;

The ripest fruit hangs where

Not one, but only two can reach.

Now Time with Concord dances
This island doth rejoice:

And woods and waves and waters
Make echo to our voice.

Third Dance: Time and Concord

From springs of bounty
Through this county
Streams abundant

Of thanks shall flow!
Where life was scanty
Fruits of plenty
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Swell resplendent
From earth below!

No Greek nor Roman
Queenly woman
Knew such favour
From Heav'n above

As she whose presence
Is our pleasance
Gloriana

Hath all our love!

Sweet flag and cuckoo flower,
Cowslip and columbine,
Kingcups and sops in wine,
Flower deluce and calaminth,
Harebell and hyacinth,
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Myrtle and bay with rosemary between,
Norfolk's own garlands for her Queen.
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Behold a troop of rustic swains, REAR = AT /N1 -
Bringing from the waves and pastures BA P EROS A g2
the fruits of their toil. EERBEHIR T -
From fen and meadow L EENENE=ikre
In rushy baskets REBOERNES
They bring ensamples R EEEXRMYE
Of all they grow. MARMMBECEE -
In earthen dishes B T EREF -
Their deep-sea fishes; BE—RERFEHA
Yearly fleeces, BEBFESFEHH
Woven blankets; BB EFENES
New cream and junkets, HEYyMARDEE -
And rustic trinkets BEENE BRI
On wicker flaskets, HMENMERR AR L
Their country largess, EHREMNABRISE
The best they know. HFIRTE ST B o

Led by Time and Concord,
let all unite in homage to
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Gloriana, S EREL
our hope of peace, AR Y BB MENAE

our flower of grace. 2 9 BB ©



These tokens of our love receiving,
O take them, Princess great and dear,
From Norwich city you are leaving,
That you afar may feel us near.

Text: William Plomer

Begone, dull care! I prithee begone from me!
Begone, dull care! You and [ shall never agree.
Long time hast thou been tarrying here

And fain thou woulds't me kill,

But, i' faith, dull care,

Thou never shall have my will.

Too much care will make a young man turn grey,
And too much care will turn an old man to clay.
My wife shall dance and I will sing

And merrily pass the day,

For I hold it one of the wisest things

To drive dull care away.

Text: Anonymous,
English Lyrical Verse (King's Treasuries)

There liv'd a sage in days of yore,

And he a handsome pigtail wore,

But wonder'd much and sorrow'd more,
Because it hung behind him.

He mus'd upon this curious case,

And swore he'd change the pigtail's place,
And have it hanging at his face

Not dangling there behind him

Says he, "The mystery I've found, —

I'll turn me round," —

He turn'd him round,

But still it hung behind him.

Then round and round, and out and in,
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All day the puzzled sage did spin;
In vain — it matter'd not a pin, —
The pigtail hung behind him.

And right and left, and round about,

And up and down, and in and out, he turn'd,
But still the pigtail stout

Hung steadily behind him.

And though his efforts never slack,

And though he twist, and twirl, and tack,
Alas! still faithful to his back,

The pigtail hangs behind him.

Text: William Thackeray

Cuckoo, Cuckoo, what do you do?
"In April | open my bill;

In May I sing night and day;

In June I change my tune;

In July Far far I fly;

In August away | must."

Cuckoo, Cuckoo!

Text: Jane Taylor, from Walter de la Mare’s
Tom Tiddler's Ground

The fox and his wife they had a great strife,
They never eat mustard in all their whole life;
They eat their meat without fork or knife,
And lov'd to be picking a bone, ee-oh!

The fox jump'd up on a moonlight night;

The stars they were shining, and all things bright;
"O-ho!" said the fox, "It's a very fine night,

For me to go through the town, ee-oh!"

The fox, when he came to yonder stile,

He lifted his lugs' and he listen'd a while!
"Oh, ho!" said the fox, 'it's a very short mile
From this unto yonder wee town, ee-oh!"
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The fox when he came to the farmer's gate,
Who should he see but the farmer's drake;
"l love you well for your master's sake,

And long to be picking your bone, ee-oh!"

The grey goose she ran round the farmer's stack,’
"Oh, ho!" said the fox, "you are plump and fat;
You'll grease my beard and ride on my back,

From this into yonder wee town, ee-oh!"

The farmer's wife she jump'd out of bed,

And out of the window she popp'd her head!

"Oh, husband! Oh, husband! The geese are all dead,
For the fox has been through the town, ee-oh!"

The farmer he loaded his pistol with lead,

And shot the old rogue of a fox through his head;
"Ah, ha!" said the farmer, "I think you're quite dead;
And no more you'll trouble the town, ee-oh!"

Text: Anonymous, from Walter de la Mare’s
Tom Tiddler’s Ground

Here we bring new water from the well so clear,
For to worship God with, this happy New Year.

# Sing levy dew, sing levy dew, the water and the wine;

The seven bright gold wires and the bugles that do shine. #

Sing reign of Fair Maid, with gold upon her toe,
Open you the West Door, and turn the Old Year go.

repeat #

Sing reign of Fair Maid, with gold upon her chin,
Open you the East Door, and let the New Year in.

repeat #

Text: Anonymous, from Walter de la Mare’s
Tom Tiddler's Ground
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[ mun be married on Sunday,
Whosoever shall come that way,
I mun be married on Sunday.

Roister Doister is my name,
A lusty brute | am the same,
I mun be married on Sunday.

Christian Custance have | found,
A widow worth a thousand pound,
[ mun be married on Sunday.

Custance is as sweet as honey,
I her lamb and she my coney;
I mun be married on Sunday.

When we shall make our wedding feast,
There shall be cheer for man and beast,
I mun be married on Sunday.

Text: Nicholas Udall

There was a man of Newington,
And he was wondrous wise,

He jump'd into a quickset hedge,
And scratch'd out both his eyes.

But when he saw his eyes were out,
With all his might and main

He jump'd into another hedge,
And scratch'd them in again.

Text: Anonymous, from John Drinkwater’s

The Way of Poetry
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Oh, the gallant fisher's life,

It is the best of any!

"Tis full of pleasure, void of strife,
And 'tis belov'd of many;

Other joys. are but toys;

Only this lawful is,

For our skill breeds no ill,

But content and pleasure.

In a morning up we rise,

'Ere Aurora's peeping.

Drink a cup to wash our eyes,
Leave the sluggard sleeping;
Then we go to and fro,

With our knacks at our backs,
To such streams as the Thames,
If we have the leisure.

If the sun's excessive heat,

Makes our bodies swelter,

To an osier hedge we get

For a friendly shelter:

Where in a dyke, perch or pike,
Roach or dace, we go chase;

Bleak or gudgeon without grudging;
We are still contented.

Text: Izaak Walton

A country life is sweet,

In moderate cold and heat,

To walk in the air, how pleasant and fair,
In ev'ry field of wheat.

The fairest of flowers adorning the bowers
And ev'ry meadow's brow;

So that, I say, no courtier may

Compare with them who clothe in grey,
And follow the useful plough.
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They rise with the morning lark,

And labour till almost dark,

Then folding their sheep, they hasten to sleep,
While ev'ry pleasant park,

Next morning is ringing with birds that are singing,

On each green tender bough,

With what content and merriment,

Their days are spent, whose minds are bent,
To follow the useful plough.

Text: Anonymous, Lighter Verse

Crash and Clang!

Bash and Bang!

And up in the road the Jazz-Man sprang!
The One-Man-Jazz-Band playing in the street,
Drums with his Elbows,

Cymbals with his Feet,

Pipes with his Mouth,

Accordion with his Hand,

Playing all his Instruments to

Beat the Band!

Toot and Tingle!

Hoot and Jingle!

Oh, What a Clatter!

How the tunes all mingle!

Twenty children couldn't make as much
Noise as The Howling

Pandemonuim of the One-Man-Jazz!

Text: Eleanor Farjeon
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There was a monkey climb'd up a tree, HREEE - e —RE

When he fell down, then down fell he. EHIERT U - # FRuIRTE o
There was a crow sat on a stone, RBIEEEBRLIERBEL
When he was gone, then there was none. BIsRER  ALEREIE -
There was an old wife did eat an apple, WRIEEERIZ—EER
When she'd ate two, she'd ate a couple. HENVRE @ Zhz Y —% -
There was a horse a-going to the mill, WRETLSS » MIETERIEE -
When he went on, he stood not still. ERmpE  BRIES -
There was a butcher cut his thumb, RBIEEBRRY)FI85E
When it did bleed, the blood did come. B L - mENARER
There was a lackey ran a race, B ERERNTY B -
When he ran fast, he ran apace. EUIEAIR - MBELAYER -
There was a cobbler clouting shoon, WEIEE LR ERIEEE
When they were mended. they were done. Tt — R F AR TR
There was a chandler making candle, RRIBEREERTY AT
When he them strip, he did them handle TEBXRERERAIT -

There was a navy went into Spain,
When it return'd, it came again.

Text: Anonymous, from Walter de la Mare’s R EBARE - BRER
Tom Tiddler's Ground CHIBHLbER)

Old Abram Brown is dead and gone, EMMEE - ARy

You'll never see him more; ARFDMRAL LRI 5

He used to wear a long brown coat, AR FEHEERALKX

That button'd down before. BRFAIN T BARE

Text: Anonymous, from Walter de la Mare’s & RE EERER - BREE
Tom Tiddler's Ground CHIBHIbAR)

(A2 53 & Please see P53 for the lyrics )



If you have ears to hear, then hear!
(Jesus Christ)

The Beloved of the Gods wishes that

all people should be unharmed,
self-controlled, calm in mind, and gentle.
(Asoka, Men against War)

Love your enemies; do good to those that hate you.
(Jesus Christ)

Where is the equal of Love?
Where is the battle he cannot win?
(Sophocles, Antigone)

The strong and mighty topple from their place,
The supple and weak rise above them all.
(Lao Tzu, DaoDefing)

Force is not a remedy.
(Bright)

Justice is a better procurer of peace than war.
(Penn)

Dismantle the fort,

Cut down the fleet-
Battle no more shall be!
(Melville)

The fruits of the spirit are slower to ripen than
intercontinental missiles.
(Camus, Resistance, Rebellion and Death)

Burning stakes do not lighten the darkness.
(Lec, Unkempt Thoughts)

Telling lies to the young is wrong.

Proving to them that lies are true is wrong.
The young know what you mean.

The young are people.

(Yevtushenko, Selected Poems)

Everything that lives is holy.
(Blake)

Give us back a heart,
a lasting hope in life.
Innocent peace!
(Holderlin)
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Ring out the thousand wars of old,
Ring in the thousand years of peace.
(Tennyson)

How blessed are the peacemakers; God shall call
them his sons.
(Jesus Christ)

Silence the raging battle with Heaven’s melodies of
peace.
(Holderlin)

We have nothing to lose, except everything. So let us
go ahead. This is the challenge of our generation.
(Camus)

The world's great age begins anew,
The golden years return.
(Shelley)

If you have ears to hear, then hear!
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Ultima Cumaei venit
iam carminis aetas;
magnus ab integro
saeclorum nascitur ordo.
lam redit et Virgo, redeunt
Saturnia regna;

iam nova progenies
caelo demittitur alto.

Tu modo nascenti puero,
quo ferrea primum
desinet ac toto surget
gens aurea mundo,

casta fave Lucina: tuus
iam regnat Apollo.

At tibi prima, puer, nullo
munuscula cultu

errantis hederas passim
cum baccare tellus
mixtaque

ridenti colocasia

fundet acantho.

Ipsae lacte domum referent

HEERBRKER |
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Now comes the last era RERZEA
hymned by the prophetess. RIBEERBIRL o
The great sequence of [EWNE LR
centuries is born anew. HET o
Unsullied Justice is brought back, MENEREBRT -
the Golden Age returns. HESRRERT
Already the new heir is BN VEUN
descending from heaven above. ERRERER -
With this boy's birth ERENER
warlike people at last SOFENIAM
Will disappear and a Golden BHCHK  ASNER
race rise all over the world. EHHARZ IR -
Be kind to him, chaste B EhEY
goddess of childbirth; MRHTE SIRRHIE
Your brother Apollo TREN 5028 PR 28
comes to reign. Bl #att R o
No hand tended the first ZF

gifts you will get, boy:
Creeping ivy, foxgloves
here and there — Earth’s
Wild produce — arum

lilies mixed with smiling
bear’s breech.

The goats will amble home
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distenta capellae

ubera, nec magnos metuent
armenta leones;

ipsa tibi blandos fundent
cunabula flores,

occidet et serpens, et

fallax herba veneni

occidet; Assyrium vulgo
nascetur amomum.

Hinc, ubi iam firmata
virum te fecerit aetas,
cedet et ipse mari vector,
nec nautica pinus
mutabit merces: omnis
feret omnia tellus.

Non rastros patietur humus,
non vinea falcem;
robustus quoque iam
tauris iuga solvet arator.
Nec varios discet

mentiri lana colores:

ipse sed in pratis aries
iam suave rubenti
murice, iam croceo
mutabit vellera luto;
sponte sua sandyx
pascentis vestiet agnos.

Aspice convexo nutantem
pondere mundum,
terrasque tractusque maris
caelumque profundum;
aspice, venturo laetentur
ut omnia saeclo!

Incipe, parve puer, risu
cognoscere matrem;
matri longa decem tulerunt

fastidia menses.

Incipe, parve puer...

Text: Virgil, Eclogue IV

alone, milk swelling

Their udders; cattle will not
be afraid of mighty lions.

Your own cradle will sprout
flowers to caress you.

Snakes will perish and
deceitful poisonous weeds
Disappear: Assyrian perfumed
shrubs will grow wild.

By the time the strengthening
years have made you a man,
Sailors will quit the sea, and
wooden ships no longer
Traffic in merchandise: every

country will produce all it needs.

The soil will need no hoeing,
nor the vines pruning.

So the rugged ploughman will
let his bulls off the yoke.

Wool will not made to

assume colours not its own.
But rams in the fields will
sometimes wear gently glowing
Purple fleeces, sometimes
change them to saffron yellow.
Pasturing lambs will wear
scarlet quite naturally.

Look at the world swaying
under its vaulted weight,
And the countries and tracts
of ocean and boundless sky.
Look how they all rejoice

at the age to come!

Start now, little boy, by greeting
your mother with a smile.

Her ten months’ pregnancy

has been long and tiring.

Start now, little boy...

English Translation:
William Mann, 1965
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Coupe read Law at Cambridge University, where
she also studied voice with Jessica Cash and
Honor Sheppard and sang with several leading
UK chamber choirs. An active soloist and choir
member, Coupe has given recitals in Hong Kong,
Malaysia and England. Now based in Hong Kong,
Coupe is a founding member of Die Konzertisten.
An experienced soloist and consort singer,
Elizabeth enjoys a wide variety of musical styles
but has a special interest in the Renaissance and
Baroque repertoire. Coupe’s solo experience
includes Bach's St Matthew Passion, Handel's Dixit
Dominus, Couperin’s Legons de ténébres, Pergolesi's
Stabat Mater and Vivaldi's Gloria.
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Winner of both First Prize and Audience Prize at
the 2006 London Handel Singing Competition,
Vale has appeared in operas and concerts
throughout the UK and Europe with orchestras.

Vale studied at London’s Royal College of Music and
since his graduation, Vale's operatic engagements have
included First Prisoner in Fidelio for Glyndebourne
Festival Opera, Nencio in L'infedelta delusa for
Bampton Classical Opera, and Mr Buchanan in the
2011 revival of The Opera Group's award winning
production of Street Scene. Among his current
engagements are First Armed Man in The Magic Flute
for English National Opera and Handel's Ode for St
Cedilia’s Day on tour with the Israel Camerata.

Vale’s recordings include Mendelssohn’s arrangement
of Acis and Galatea for Nimbus CD and Love’s
Voice for SOMM CD.
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Kirtley was the associate/assistant principal horn



of the Hong Kong Philharmonic Orchestra for
16 years. Since 1999 he has been the principal
horn of the City Chamber Orchestra of Hong
Kong. He is currently lecturer in brass at The
Hong Kong Academy for Performing Arts. He
has performed horn and Wagner tuba across
the US and Asia with many orchestras including
the Seattle Symphony Orchestra, the Malaysian
Philharmonic Orchestra and the Pacific Northwest
Ballet Orchestra. He has appeared as a guest
conductor with an array of organisations as the
Hong Kong Wind Symphony and the Southeast
Asia International Schools Honor Bands.
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Principal conductor of Die Konzertisten, Yeung
obtained his Master of Music from the Royal
Academy of Music in 2011. During his time in
London, Yeung was the music director of Cappella
Singers of Upminster and accompanist for Didcot
Choral Society in 2010/11. Yeung has taken
masterclasses with artists as Jeremy Summerly,
Ben Parry, James O'Donnell and Helmuth Rilling.
He is currently the first Pettman Organ Scholar at
the London Oratory. Yeung has had experience
in a number of opera productions in Hong
Kong, including Gounod’s Faust in 2004. He
also performed in the production of Puccini’s La
Boheme at the Hong Kong Arts Festival in 2007.
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A broadcaster and musician, Douglas is known to
radio listeners as the presenter of programmes on
classical music and the arts. He has also played the
piano professionally for many years and regularly
performs his own original piano music and songs.
He recently appeared with his sons Cameron
and Jamie at the Edinburgh Fringe. His solo
piano music was used as part of the soundtrack
to the movie, West of Thunder. His acting credits
in Hong Kong include Hamlet and Richard Il in
Shakespeare, and leading roles in 20th century
classics by Pinter, Eliot, Beckett and Chekhov.
In 2009 Jonathan was awarded the MBE for his
services to British Arts in Hong Kong.
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Yau is Chief Executive Officer, The Absolutely
Fabulous Theatre Connection (AFTEC). She was
awarded the UK Clore Leadership Programme
Hong Kong Scholar 2010/2011. She is an Adviser
to Radio and Television Hong Kong and an
Examiner in Literary Arts and Arts Criticism for
the Hong Kong Arts Development Council. She
was appointed to the Council of the Hong Kong
Academy for Performing Arts in 2011. A theatre
enthusiast, Lynn is an occasional actress with Seals
Players Foundation and has played numerous roles
in major classics. She has also been a guest artist
with the Hong Kong Arts Festival, Hong Kong
International Chamber Music Festival, Hong Kong
Philharmonic Orchestra, Hong Kong Repertory
Theatre and the Hong Kong Sinfonietta.
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A foremost classical guitarist from Hong Kong,
Lo has performed solo recitals in the US, Spain,
Hong Kong, China, Macau and Thailand. She was
featured at the American Guitar Society's 70th
Anniversary Series (1994). An active solo recitalist
and chamber music player, she has appeared at
the Hong Kong Arts Festival, the Gala Concert for
the opening of the Hong Kong Cultural Centre
and other major events. She is currently on the
faculty of the Hong Kong Academy for Performing
Arts and Chinese University of Hong Kong. Lo’s
playing can be heard on her album Songs & Dance
Fantasy (Sony Masterworks).
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The City Chamber Orchestra of Hong Kong (CCOHK) is one of the most active
chamber orchestras in Asia. On tour the CCOHK has made its mark in Italy and China,
performing at historical locations such as the Forbidden City Concert Hall in Beijing and
the San Filippo Teatro in LAquila (now devastated by earthquake). Locally the CCOHK
has performed for Le French May, the International Arts Carnival, the Hong Kong
International Piano Competition and RTHK Radio 4.

In 2012 the CCOHK and Danish recorder virtuoso Michala Petri released English
Recorder Concertos on OUR Recordings to critical acclaim. The CD, featuring the world
premiere recording of Richard Harvey’s Concerto Incantanto, was selected as the CD of
the week in the German magazine Klassik Heute.

Currently in its 13th season, the CCOHK gives an annual subscription season of
concerts specialising in a wide range of chamber-orchestral repertoire from Baroque
masterpieces to newly commissioned works. The orchestra has worked with many
internationally renowned artists including Sir James Galway, Dame Emma Kirkby, Dame
Evelyn Glennie and Vladimir Ashkenazy. The CCOHK was founded by oboist and
Artistic Director Leanne Nicholls. French conductor Jean Thorel was appointed the
orchestra’s chief conductor in 2008.
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The Hong Kong Children’s Choir (HKCC) was founded in 1969 as a registered non-
profit-making charitable organisation. HKCC is dedicated to promoting arts education
for children in Hong Kong as it has grown into a diversified arts education organisation.

HKCC has performed extensively abroad. It won the Award of the Audience at the
Vivace 2006 International Choir Festival in Hungary. In 2008, the choir was awarded
the Gold Cup at the Shanghai International Children’s Chrous Festival.

HKCC is also an active participant in local charitable events, such as the fundraising
music marathon for UNICEF to help children after the Sichuan earthquake in 2008;
Qinghai Earthquake Relief Fundraising Concert for World Vision Hong Kong to help
earthquake victims in Qinghai in 2010; and Sing for Our Next Generation Charity Concert
at the Carol Singing Festival 2011 for the Child Development Matching Fund.

Over the years, HKCC has performed at many historical events of Hong Kong, including
the Hong Kong Handover Ceremony in 1997, the opening ceremony of the Hong Kong
International Airport in 1998, the series of performances celebrating the 2008 Beijing
Olympic Games, and performances celebrating the 15th anniversary of the establishment
of HKSAR in 2012.
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Lim obtained his Postgraduate Diploma and
Certificate in Performance with Distinction from
the Royal College of Music after completing his
Bachelor’s of Music (Honours) at the Hong Kong
Academy for Performing Arts. Lim is passionate
about opera and has participated in a number of
productions and performances. He has played
Barone in La Traviata, Dancairo in Carmen and
Gugliemo in Le Villi. Lim has been guest soloist
in concerts and operas and has worked with
many local choirs and orchestras. He was invited
by the Shanghai Opera House to sing the role of
Dancairo in Carmen under the baton of Michel
Plasson.
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Lui graduated from Hong Kong Baptist University
and Berklee College of Music (Boston, US). He
is an active jazz musician and has performed in
Boston, Toronto, mainland China, Taiwan and
Hong Kong, both as a leader and sideman, in
a variety of settings ranging from piano solo to
jazz orchestra. Lui appeared at the Hong Kong
International Jazz Festival, the Beishan International
Jazz Festival, the Taichung Jazz Festival, and
won the first prize at the Taichung Jazz Piano
Competition (solo category). He has performed
with, composed, arranged and produced for
RubberBand, Chet Lam, Jan Lamb, William So,
Kay Tse, Angelita Li, HKCC, The Hong Kong
Dance Company and McDonald’s, among others.
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Help Sustain the Festival's Growth!
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Launched in 1973, the Hong Kong Arts Festival is a major
annual festival in the region and one of Asia’s premier cultural
events. To ensure the Festival can continue to stage high
quality international and local performances, commission
original creations and reach out to young audiences in Hong
Kong, we need your assistance! Please contribute to the
Festival Donation Scheme, which helps to provide funding
for areas needing the most support in the Festival.
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187X 18148 5! Donation Acknowledgement Categories

$H£18Bh#& Platinum Donor HK$120,000 or above L4 £
$#A188h#& Diamond Donor HK$60,000 or above 5 £
= 18B)#% Gold Donor HK$10,000 or above 354 £
#i$R5Bh#& Silver Donor HK$5,000 or above B LA £

5 #H#8Bh+#& Bronze Donor HK$2,500 or above 34 £

No donation is too small! Your generosity will help the Festival continue
to make a difference in the community!
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87 F# Donation Form

F/RFEEERR B RETEMEEE ]
1/ we would like to donate _HK *to support the Festival Donation Scheme

FBREHES10050 A L AR YIS 08B o *Donation of HK$100 or above is tax-deductible.

BRI 7% PAY BY

{5 F=Credit Card O American Express O Diners Club O MasterCard O Visa
BRAME ERFRE

Cardholder’s Name Card No.

ERAFERS A £ FRAEE

Expiry Date month year Cardholder’s Signature

2145 ZCrossed Cheque (X E#E: HBEBEHIHEERAE payee: Hong Kong Arts Festival Society Limited)

18Bh#%& & ¥ DONOR’S DETAILS

=
Name (Mr/ Mrs/ Ms/ Miss) (English). (F30)
Bt
Correspondence Address
H A ES A TEH
Telephone Email

FEEFEREAZFE/EE Please complete the form and return to HKAF by mail/fax:
ihit Address : BSEFBEE 12T EEBEMESIHE R Development Department, Hong Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, HK
f#H Fax : (852) 2824 3722

BT MEEH » FHEEBMERRIE /BB o For further information please contact Ms. Wong of the Development Department.
ZF Email: dev@hkaf.org EE Tel: (852) 2824 3555
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5%E# Hennessy Ng
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* EfF Leader

@ K5 EF Co-Leader

A EIEF Associate Leader
B REXBEE Principal Players

Bl A ~ 1TEUR Z1i7#4%2 Founder, Executive & Artistic Director

F23% /1 Leanne Nicholls

S8 R YE T E AT Librarian & Orchestra Administrator

3R542 Raymond Chang

THIGHEESIE Marketing Manager

Z=RERR Wendy Lee

£# /512 Stage Management

XAILEEE BRFS/A B) Marsiin Stage Services Company
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The Hong Kong Arts Festival would like to thank the following for their generous support:

Bhaat sl
PATRON’S CLUB

m $A$ &8 PLATINUM MEMBER

RERRARAT
Kerry Holdings Limited

#4E8 GOLD MEMBER

taH&E
Jardine Matheson Limited

m f#$f &8 SILVER MEMBERS

RENRZERAR
Henry G Leong Estates Limited

KaREZEERARES
The Swire Group Charitable Trust

m S$#E 8 BRONZE MEMBERS

Art Futures Group

EREEXARLE
Fontana Enterprises Limited
LBEERT
Shanghai Commercial Bank Limited

ek H(ER) g EHmERAR
SHINEWING (HK) CPA Limited

LR R
FESTIVAL DONATION SCHEME

= $H£#857F PLATINUM DONOR
S 44 M Galaxy Entertainment Group

#£487# GOLD DONORS
A4 Anonymous
Mrs Michaela Au
Mr & Mrs Edward Bagnall
Dr Chow Yat Ngok, York
RRBIHER A K A Mr & Mrs Lincoln Leong
FRBAEAER A Mr & Mrs Y S Wong

m #RIBFKE SILVER DONORS
Mr & Mrs David S L Lin

%K% %+ Miss Sun Tien Chen
Mr Stephen Tan

m 53718 7#E BRONZE DONORS

4 K Anonymous (3)

Miss Yannis Au

Ms Jacqueline H L Fung

Mr & Mrs Ivor and Jennie Orchard
Ms Chrissy Sharp

Mr Marlon Wong

B ELRE
NEW WORKS SCHEME

m EIEEFE INNOVATION DONORS
&4 % Anonymous

Yvonne Cheng & Kelvin Koo
B A % A 5% & Lok Yu Kim Ching Memorial Fund

= BRIBHE INSPIRATION DONORS
4 K Anonymous

Ms Chiu Shui Man, Tabitha

Mr Leung Cheuk Yan

B %% Mr Theodore Ma

Miss Christabel Oh

Mrs Wan Suk Han



B S H Bt
STUDENT TICKET SCHEME

m §A2BKE PLATINUM DONORS

&4 X Anonymous

BiREEZEETHMAT CYMA Charity Fund Limited
fii 4 476 WA ] Hang Seng Bank Limited

ZWHSE# Zhilan Foundation

m {EFRHBFE DIAMOND DONORS
Mrs ChanK L
REBIAFR N Mr & Mrs Leong Kah Kit Alan

= E&387FE GOLD DONORS

A K Anonymous

Mr Max Burger

PR ER A R KA Dr & Mrs Chan Kow Tak
Mrs Ann Chen

Ms Vina Cheng

B8 D0 Mr & Mrs Kenneth H C Fung

fi] 3¢ 32 56 4 B B4k Wl % £ Mr Ivan Ho & Ms Donna Hsiung

Mr Lin Kuang Hsiang, Chris

Ronald and Rita McAulay Foundation
A » i BENLIE Edith Shih & Stephen Sun
Rusy M Shroff, BBS, MBE, & Purviz R Shroff
BREHEERE Dr So Wai Ki, William

Mr Suen Hon Ming, Stephen

Mr & Mrs Peter Thompson

%K Wi 3 Tin Ka Ping Foundation

Mr To Wing Kee

WM EE Dr Tsao Yen Chow

Samuel & Amy Wang

fE8E A % Mr David Yam

Dr M T Geoffrey Yeh

% AL Dr Allan Zeman

m f4$R487%F SILVER DONORS

&4 X Anonymous

Mrs Michaela Au

BB %5856 % A Mr & Mrs Herbert Au-Yeung
Mr James Bertram

Yvonne Cheng & Kelvin Koo

# IR A Dr Chung See Yuen

Mr & Mrs A R Hamilton

Mr & Mrs Bill Henderson

TG 6 3 2 2 A IR R
Ho Iu Kwong Charity Foundation Limited

Ms Wing Yin Winnie Ho

#ar k%64 Mr Maurice Hoo

Mr Geoffrey Ko

FMEOUBE Mr & Mrs Ko Ying

Mr & Mrs Lau Wing Sang & Chung Tsz Ping
Mr Craig Lindsay

Bt A % 48 @2 8 Lok Yu Kim Ching Memorial Fund
HAERE Mr Roger Lui

Mr Mak Chung Hang

HBME L Dr Mak Lai Wo

Mrs R M Master & Mr ] M Master

Mr & Mrs Vernon Moore

Mr Andrew & Mrs Lily Riddick

fiBiB &t Ms Jacqueline Shek

Mr Alan & Mrs Penny Smith

John & Anthea Strickland

FRBIEERA Mr & Mrs Y S Wong

Ms Elsa Wong Yuen Mee

m H$AE5#E BRONZE DONORS
&4 K Anonymous (4)

Atkinson Lambert

[ £ /62 Mr Au Son Yiu

Biz Office Limited

Carol Bateman School of Dancing Limited
Carthy Limited

B M4 1 Ms Chiu Wing Ngar

Mr Harry Cockrell

KA A HBEMARAT CompliancePlus Consulting Limited
Easy Home Limited

Easy Living Limited

Miss Orasa Livasiri

Mr & Mrs John & Coralie Otoshi
Neil Frederick Pryde

Ms Janice Ritchie

Mr Neil Roberts

Mr Siddique Salleh

William Stork & Jasmine Wong

Ms Tsang Wing Fun

Mr Wong Kong Chiu

Mrs Wong Shin U, Maisie

Mr Wong Yick Kam

Miss Yim Chui Chu

A4 Mr Desmond Yu
AHH R Mr & Mrs Joseph K C Yu



Hong Kong

o Arsfestival  More Half-Price Tickets to Students

BB RMREAE SRR ER

'/A

f

413,//@5&&@ Your Donation Will Help Us Provide

All donations to the Student Ticket Scheme
are used for subsidizing Festival tickets for
full-time local students. Unfortunately, when
the donations received have all been used
up, we have no choice but to turn away
disappointed young people. Your donation will
enable us to offer more half-price tickets
again to eager student arts lovers. Won'’t you
help?

FTEIRED IS4 18005181 RIFRIE - 19=
HREEMN=RHSHBELFBEREES
ZMIEIPIE - IJERE - ERMIBEHIEN
R&E%  BEMBREUEERESR - 1%
FERBRNRAEIFERER - (TERH
BDEAFIG?

BRI HI %R Donation Acknowledgement Categories

$A€188)% Platinum Donor  HK$120,000 or above 24 &
$#87388h% Diamond Donor  HK$60,000 or above 5L £
= £188)% Gold Donor HK$10,000 or above L Lk
#h4R388h% Silver Donor HK$5,000 or above 5% LA £

& $71885%& Bronze Donor HK$2,500 or above 354 £

(Student tickets are limited. First come first served. B4RHEAR + 52515 <)

}8FF# Donation Form

R/RMERRER e R BEZRE |
1/ we would like to donate _HK *to support the Student Ticket Scheme
*BREHES1005k A L ARSI o *Donation of HK$100 or above is tax-deductible.

BRI % PAY BY

& A+ Credit Card O American Express O Diners Club O MasterCard O Visa
FRAME ERFRE

Cardholder’s Name Card No.

EAFERE A £ BEAHR

Expiry Date month year Cardholder’s Signature

2145 ZCrossed Cheque (X E#E: BB EMEHIHEERAE payee: Hong Kong Arts Festival Society Limited)

18Bh#%& & ¥ DONOR’S DETAILS

=
Name (Mr/ Mrs/ Ms/ Miss) (English). ()
Bt
Correspondence Address
HREE BI
Telephone Email

BEERRLFEAEE Please complete the form and return to HKAF by mail/fax:
ihit Address : BSEFBEE 12T EEBEMESIHE R Development Department, Hong Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, HK
f#H Fax : (852) 2824 3722

BT MEER » FHEBMERRIE /BB o For further information please contact Ms. Wong of the Development Department.
ZF Email: dev@hkaf.org EE Tel: (852) 2824 3555



m 25N B SUPPORT AND CO-OPERATION

.

.

BRI A AR

Agility Fair & Events Logistics Ltd

Bl

Alliance Francaise de Hong Kong

FB fr American Chamber of Commerce
[ - iy - A SR AN | R

Andy Warhol: 15 Minutes Eternal Exhibition

Art Futures Group

SO e

Asia Society Hong Kong Center

TR v AR e

Australian Consulate-General Hong Kong

HER B 547 2\ H) Avanny Advertising Co Ltd

Mr Thomas Beales

Bite Communications

LAERIES Bravotheatre

T EERIT BNP Paribas

SR B A A

British Consulate General Hong Kong

e AL & British Council

1158 (4 E A E A Caritas Bianchi Lodge

WK ## 4% Prof Wing-wah Chan

Filg EH A

Cheer Shine Enterprise Co Ltd

Cherrypicks Ltd

JAH:4: Chow Sang Sang

BIREHF MR Christine Liao School of Ballet

i3 5 Chung Hwa Book Co

Skt AR

City Contemporary Dance Company

W (B AR

Cityline (Hong Kong) Ltd

Classical in Cinema

F e R RAERR

Composers and Authors Society of

Hong Kong Ltd

B R AR

Consulate General of France in Hong Kong

and Macau

B WML A

Consulate of Ireland in Hong Kong

LA BB s TR 4

Consulate General of Israel in Hong Kong

and Macau

pawilliay 2kt

Consulate General of Italy in Hong Kong

i it S R P AR

Consulate General of Netherlands in Hong Kong

and Macau

TR A A

Consulate General of the Federal Republic of

Germany in Hong Kong

B A it A A

Consulate General of the Republic of Poland

HRER TS S

Consulate General of Russia Federation in the

Hong Kong SAR, PRC

PUHET BE A v S

Consulate of Spain in Hong Kong

T AUBEHE S

Consulate General of Sweden in Hong Kong

T B A A

Consulate General of Switzerland

S BUEHS R A S S Consulate General of the

United States Hong Kong & Macau

Jiifi Credit Suisse

4457 7] The Dairy Farm Group

K AT Darizi

DynaMicS

JAK & Elegantia College

2h05 & Emphasis Jewellery

T eslite@HK

18+ etc wine shops

4R The Financial Times

The Friends of Cambridge University in
Hong Kong

JBR B

Fung Kai Liu Man Shek Tong Secondary School
R BRI (BB ARAH

G.L. Graphic & Printing Limited

)5 Gloucester Luk Kwok Hong Kong
F LB Goethe-Institut Hong Kong
The Grand Cinema

AW BTG Grand Hyatt Hong Kong

J&F 4 A R/ F Great Eagle Holdings Ltd
FE W& Harbour Plaza Resort City

W RE P The Harbourview

P A A A 7 HK Ticketing

itk B3 B [ 4 ] HKR International

ER N

HKU SPACE Community College

R Hon Design & Associates
Tl

The Hong Kong Academy for Performing Arts
4455t School of Music
FHAMTHAAHE

Hong Kong Arts Administrators Association
s A .0 Hong Kong Arts Centre

AW EE S Hong Kong Ballet

il iK% Hong Kong Baptist University
K &% Hong Kong City Hall

B

Hong Kong Commercial Broadcasting Co Ltd
Fits ULl Hong Kong Cultural Centre
s #EVE M Hong Kong Dance Company
i KR EBE Hong Kong Design Institute
FBIEUE R (ZHA)

Hong Kong Institute of Vocational Education
(Lee Wai Lee)

55 Hong Kong Repertory Theatre
Bl /S B4 W Hong Kong Sinfonietta

The Hong Kong Symphonic Winds
s i 95 ) Hong Kong Tourism Board
AL # Hulu Culture

it MRS Intercontinental Hong Kong
iProspect

BRI Island Pacific Hotel

Italian Trade Commission

A8 EFHEEEE Jean M Wong School of Ballet
bdh b YR

Jockey Club Creative Arts Centre

NEEL (—REZ) ARAT

The Kowloon Motor Bus Co (1933) Ltd
SEHERTHLL

Kwang Hwa Information & Cultural Centre
ZFR[BJEA: Mr Jonathan Ho-hing Lee

% Langham Place

IR RSB F

Leisure and Cultural Services Department
PEIHESEA: Mr Frankie Kwok-kuen Leung
ZEHPRESEA Mr Alpha Li

oo e N BRI B Y AT BB A A 2
Liaison Office of the Central People's Government
in the Hong Kong S.A.R.

Marketing Magazine

0 E 4 Maxim's Caterers Ltd

e NRIEFIBIS e

The Ministry of Foreign Affairs of the People's
Republic of China

Moét Hennessey Diageo Hong Kong Ltd
HHHE Montblanc

HAMi 54T Parsons Music

H#BEIR Passover Dance

it L B The Peninsula Hong Kong
FEAIEA B/ A Prism Creation Ltd.
s A Radio Television Hong Kong
i HE R E Ramada Hong Kong
HRIKFBEFT Red Zhu Design Co Ltd

Ren Publishing Ltd

Righ Eyeball Studio

ROLEX

SFKTHIE The Royal Pacific Hotel and Towers
Mr Jay A Sala

SDME} - A B2 e

SDM Jazz & Ballet Academic

KPR (Fits) St RA
SHINEWING (HK) CPA Limited

Ms Charlotte Simkins

I M Sino Group

WAt (M) ARAR

Sino United Publishing (Holdings) Ltd
BRREEAHR/AH Sky Studio Ltd
W HE AT R /A 7 Speedy Promotion Ltd
P35 Mr Eddie So

Stanford Club of Hong Kong

3 St Bonaventure College & High School
BAGHIGH R St Mary's Church

PEfE Studiodanz

Rl dla

Taipei Economic & Cultural Office
Ki#EIMEIY; Theatre Horizon

BFCHEY; Times Square

#HZAT Tom Lee Music Company Ltd
TomSenga Design

= B R

TWHGs Li Ka Shing College

A= B A D

TWHGS Lo Yu Chik Primary School
= B R A

TWGHs Wong Fut Nam College

Unitel Classica

BT RN 6 24 URBTIX

White Complex International Co Ltd
William's Studio

JEALE 8 Windmill Grass Theatre
BEARAEEE ()

YMCA of Hong Kong

Zenith Designing & Printing Services Ltd
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‘ z Hong Kong Arts Festival

B A PATRON
The Honourable C Y Leung, GBM, GBS, JP

AIELEER
HONORARY LIFE PRESIDENT

fl#2 % B £ Sir Run Run Shaw, CBE

17T Z B & EXECUTIVE COMMITTEE
FJ% Chairman
AL g
The Hon Ronald Arculli, GBM CVO GBS OBE JP
Hl ¥ Vice Chairman
B A% Y S5 E Mr Victor Cha
%% v i Honorary Treasurer
2= e Mr Billy Li
ZiE Members
% K f ##5% Professor David Gwilt, MBE
JE Kk 552 Mr Anthony W K Chow, SBS JP
PI$H % 5 Mr Anthony Lau
T £ & Mrs Yu-san Leong
ZE S5 S Mr William Li
A 3E L+ Ms Nikki Ng
25 2%75E The Hon Mr Justice Ribeiro
& IS5 Mr James Riley
&M S%E4: Mr Joseph Yam, GBM JP

fiHZ& B & PROGRAMME COMMITTEE
FJ% Chairman

# K # % Professor David Gwilt, MBE
ZH Members

Ji 5% SC#H I Professor King-man Lo, MBE JP
BB HESEE Mr Fredric Mao, BBS
FEAEFRSE A Mr Wing-pong Tam, SBS JP

Pk FL - Ms Jue Yao

ff H #8564 Mr Daniel Ng

HE K J7 564 Mr Peter C L Lo

H#515 564: Mr Giorgio Biancorosso

A2 H @ Honorary Programme Advisors
= 48 52 4 Mr Douglas Gautier

Dr Peter Hagmann

PSR AR v

Mr Joseph Seelig

WMHREMEE®

FINANCE AND MANAGEMENT COMMITTEE
FJ# Chairman

Zs BRESG A Mr Billy Li

ZH Member

P E S5 Mr Nelson Leong

HIRZAY

DEVELOPMENT COMMITTEE
FJ% Chairman

R R SEAE Mr Vietor Cha

M F:J% Vice Chairman

T £ & Mrs Yu-san Leong
% H Members

F42 384 - Mrs Igna Dedeu

9 #44% &+ Ms Deborah Biber

B K 4+ Ms Peggy Liao
W U+ Ms Hwee-leng Whang
FE#EIA Je4: Mr Paulo Kin-yee Pong

JEi[] ADVISORS

fifi %4t Mr Martin Barrow, GBS CBE JP
Z2[ % ¥+ Dr The Hon David K P Li, GBM GBS JP
A AE T N Mrs Mona Leong, SBS BBS MBE JP
22 i Jo 4 Mr Charles Y K Lee, GBM GBS JP

B B8 i S 4= Mr Patrick K W Chan

£ %4 i B %] HONORARY SOLICITOR
S SCE SRR S AT Stevenson, Wang & Co

B3kl AUDITOR
7 ISk B G 5T SR 75 T PricewaterhouseCoopers

A S S

HONG KONG ARTS FESTIVAL TRUST

F )% Chairman

£ EJA: Mr Angus H Forsyth

HHM A Trustees

B3 3554 Mr Darwin Chen, SBS ISO
R E I N Mrs Mona Leong, SBS BBS MBE JP
Pii#HiZ 1%+ Dr John C C Chan, GBS JP

Hultk Address: A MET M2 5E 1201206 %
Room 1205, 12th Floor, 2 Harbour Road,
Wanchai, Hong Kong
ik Tel: fHH Fax:
2824 35565 2824 3798, 2824 3722
ffii H £ Programme Enquiries: 2824 2430
(AR [ 11 during office hours)

T HA Email:
afgen@hkaf.org

YRR A s AT 6 1 € AT RS

FRED © gk BAT R R

ATIRE > RESFEAL > AAFHGH -

Published by: Hong Kong Arts Festival Society Limited

Printed by Cheer Shine Enterprise Co., Ltd

Reproduction in whole or in part without written permission is strictly
prohibited.



kB Staff

17 L H8 5% Executive Director

A 754 Tisa Ho

i H Programme

fii H 488 Programme Director

AT Grace Lang

i H#88 Associate Programme Director
#EE So Kwok-wan

fiii H #88 Programme Manager

4 $Y Linda Yip

Y £ Outreach Manager

ZA#9R Tan Leung

Wy B fE 48 Assistant Production Manager
R ¥ Shirley So

i H 34T Programme Officer

Z= % % Becky Lee

i Bk B Marketing

Wi B 48 B Marketing Director

Ui 4& Katy Cheng

il 4P Marketing Managers

J#l & Alexia Chow

$#FH P Wendy Chung

] Elly Yip

Assistant Marketing Manager (Ticketing)
¥ E Eppie Leung

%) Development

#5 R #E Development Director

A4 Flora Yu

IR Development Manager

&2 55 Josephine Yim

Ph P B AE P Assistant Development Manager
[ 8% Eunice Chan

&5 Accounts

5l #88 Accounting Manager

P %7 Katharine Chan

PR € HER I Assistant Accounting Manager
% % Andy Chau

@ 3CH Accounts Clerk

# [ % Bonia Wong

17 Administration

1T Bk H Executive Secretary
B3k Heidi Chan

158 | W18 E Receptionist / Junior Secretary

ZFF 18 Virginia Li
% B Staff &4 contract

fii H Programme

Vi B 2 R 8 B Logistics Manager
&£ 18 Elvis King

BELEH Production Manager

B & R Liu Cheuk-leung

£l H #834 Programme Manager
PR Kitty Leung

Wi B H 488 Assistant Programme Managers
H$EE Y Janel Yau

4%Hii 1% Susanna Yu

PP 8 Assistant Producer

Z=%EMT Lei Yuen-hung

SHIE#iE Outreach Coordinator

[ 56 5 Alyson Chan

Ak JE B B Outreach Assistants

B2 & Ainslee Chan

[ E5 % Chan Sui Kwan

Y H 88 Project Manager

M¥EH Lam Kam Kwan

SHHYIB Project Assistants

BBk 3¢ Carmina Tang

/R Mimi Lam

F¥9E H % 38 Special Project Coordinator
Ak & Maria Mo

Sl 5 B A8 B Head Artist Coordinator
[ 5 WF Vanessa Chan

Hi1li #i %8 Technical Coordinators

& . Anthony Lai

B 16 Bobo Chan

iR Chan Hiu Fung

BRwkZS Chan Wing-kit

B fil B Claudia Chan

A 1EFS Leo Siu

{A] 3 3 Meilin Ho

Hilk Publication

Bk Editor

B VK Cabbie Kwong

Yo i English Editor

#HEZ Nicolette Wong

B B4 Assistant Editor

R Zeng Yilin

YR Py EL Editorial Assistant
LAY Winnie Ng

1l 53kl Marketing

DB Bi#E A Assistant Marketing Manager
PG HE Anthea Leung

i 35 4T Marketing Officer
SRYLIE Carla Cheung

2% F AT Ticketing Officer
HEFF Ip Chun-ching

BB Ticketing Assistant
18 % Kwan Hoi-lam

% FIE%5 3 4F Customer Services Officers
BT % Chan Yan-wing

W HA Merrie Fung

W B Tris Yeung

255k Rachel Yung

%) Development

ZEE LM Development Manager
HBRELZE Alex So

R WP Development Assistant
HEM Iris Wong

17l Administration

2 B Office Assistant
VLT Kong Yu-ki



Fri / BB OPERA / CHINESE OPERA
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HAEZWM

Hong Kong
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NN

=O= Arts Festival

st 21.2-22.3.2013
GRALY =8ZNHTAE fEdh : BREER UK BT BR : REE S
Heart of Coral - A chamber opera Music by Chan Hing-yan  Libretto by Yan Yu “{ﬁ"m'ﬁ%' CHT 1-3/3 8:15pm

after the life of Xiao Hong Directed by Helen Lai g

FREZRER — EBA52E
China National Peking Opera Company - The Artistry of Lao Dan L 7,803 T
(B A — =REaMKED s | T« ERATER o S 741013 7:30pm
In Yau Ma Tei - A Legacy of Cantonese Opera FERR  BUKIR ~ #TRIES - FHRATATERE VAT 9,10/3 2:15pm
GO EHE BETE) B - BAESEIENY - BRI UETE ot on el
Einstein on the Beach An opera in four acts by Robert Wilson and Philip Glass 103 mep
PRBIRREIG (BAZEBIR) AT O ey
China National Peking Opera Company 'gﬁ%e'jﬂfi lefc/id‘ bfélifeﬁiic Mao APAL 9,10/3 7:30pm
- Empress Dowager Cixi and Princess Deling Y [P y
ERBEFRIPBIT (LKD) H BB
San Carlo Theatre, Naples - /l Marito Disperato  Music: Domenico Cimarosa AR (k5 12 Lsten
ERBRRRIMEI (L) EERN:0
San Carlo Theatre, Naples - La Traviata Music: Giuseppe Verdi ceal 2225 CRTeton
IR B LR 1518 BiEE EEaY 2801 .
Chicago Symphony Orchestra Conductor: Lorin Maazel 9Ny pm
4R HIEE R E BEDIRE B BRI - 2ERN AERA 2212 8:15pm
Phantasm viol consort Treble viol / Director: Laurence Dreyfus 2312 4pm
F 8 "R VI S
Hong Kong Chinese Orchestra - Cinduclor’_u{/?] iichan CHCH 2312 8pm
Music about China VIl : €
Y EERRRLS S e & Featuring: Die Konzertisten SIS ﬁféc 22@ ?;gpm
Die Konzertisten - The Britten 100 Project #5818 : K& - #88 Conductor: Michael Ryan VIR 163 7;30g:
BYEERRELE 508 © 3 - IBITRNTE o -
Les Musiciens du Louvre Grenoble Conductor: Marc Minkowski p
e - R (AREE) EAREBER @y E n—
Jordi Savall - Les Voix Humaines Viola da gamba recital P
XS —E YRS —EmELAAL
The Other Ebéne The Other Ebéne six-piece Jazz band R LS HiEn
Xt =
o ; u_%;i%ﬁne APAA 23 8:15pm
HEX - UFRSRRE
Ralph van Raat Piano Recital S £8 S
5H - ERNEEESERRS W 408 - R
Martin Frost Clarinet Recital with Johan Frést, piano A 4 Sl
NESHEBERS
Piao Xingji Piano Recital SRS 6L el
REHEERFRERNS LS :
Wilson Ng and KaJeng Wong Flute and Piano Recital B (£l 4 SHE
Kel - i (BEREE) SRBMSERE STA 913 8pm
Mikhail Rudy - Pictures at an Exhibition Piano recital with animations P
HEARER - FUAE HRFLHIEE
Yasmin Levy World music concert aad By &20mm
BN LRLE BITHEE : TR - AR !
Australian Chamber Orchestra Artistic Director: Richard Tognetti Gridn H Tt S
SHTRBERE - TR T BiEge
Esperanza Spalding - Radio Music Society Jazz music concert ceel B, /8 S
TEMNERE CREE) B2t 4:30pm

Australian Chamber Orchestra - The Reef Chamber concert with film CC (28 8:15pm



BENRBLLE - ER FRE | 15E ¢ Rk

Hong Kong Sinfonietta Music Director / Conductor: Yip Wing-sie ChiCH 78 e
(HHE—Em=) nyEee <
My First Four Seasons A narrated concert N ces e u:)')
=
-
BHTER T RMES :
Lutostawski Quartet AR 2l e ﬁé
SRR ERER GUABE) R ENE - IR o o .
San Carlo Theatre, Naples - Viva Verdi Conductor: Roberto Abbado P
L - ISR ERE R (5 NEERRE) o s s
Goran Bregovic Wedding and Funeral Orchestra - Champagne for Gypsies ' P
REEHREE (—FE ) B FR-H o 15-17,19-23/2  7:30pm
National Theatre of Great Britain - One Man, Two Guvnors By Richard Bean 16,17, 23/2 2:30pm
1927 Bl (IRFTHNEN YT ) E2L B ] T 21-24[2 8:15pm
1927 - The Animals and Children Took to the Streets A cinematic musical 23, 24/2 3pm
1B (R3EE) HERB IS ST 28/2-3/3 8:15pm
Circle of Eleven - LEO A one-man show combining circus and theatre 213 3pm
(RATEZED wE - Eofm TR E - ARSES APAL 1-6/3 8pm w
Chinglish By David Henry Hwang  Directed by Leigh Silverman 2313 3pm &
<
The TEAM (SEBIZERSE) SE i 6-913 8pm A2
The TEAM - Mission Drift Musical theatre 913 3pm (=
(1R - ) B ERR WR B N T B =
Blast By Wang Haoran  Directed by Chan Chu-hei g 9,10/3 3pm
EREIRT CEBALY BIE / Ret | 1RE  BE YT 12153 om
Théatre Vidy-Lausanne - Hand Stories Designed, created and performed by Yeung Fai P
(FE8E) RE ENGS R ¢ M A ot 1417,19-24/3  8pm
Smear By Wong Wing-sze Directed by Lee Chun-chow R 16, 23/3 3pm
RIS FEEIRE (Bie) MR B LS AE AL 21-24/3 8pm
National Theatre of China - Green Snake Adapted and directed by Tian Qinxin gt 23, 24/3 3pm
e . 5= EEE Dance Gala ccaT 21-23/2 7:30
ETEEEHR R e
American Ballet Theatre e ) 21, 28/2 7:30pm
BAE Y7 - BEE (R BREAG BRI ) REE  BRER T 73 7:30pm
Artistic Director: Kevin McKenzie Romeo and Juliet Choreographer: Sir Kenneth MacMillan 2,33 2:30pm
2,33 T:45pm
HRERE (55 5 | BHRE  FTT5 - R o 22,2312 8pm W
Compagnie La Baraka - NYA Choreographer / Artistic Director: Abou Lagraa 23/2 2pm O
=
BEEE (B EE | #7%E © Michael Keegan-Dolan KTTA 1,213 8pm <D(
Fabulous Beast - Rian Director / Choreographer: Michael Keegan-Dolan 3/3 3pm &
o5
EXEHEEANY (NFEM)  B0EE BN B cor 2153 raom
MOMIX Dance Theater - Bothanica Artistic Director: Moses Pendleton 16/3 2:30pm
EOREE AV !
Asia Pacific Dance Platform V U3 B BT
ETEREGEREET ARSI @ ccsr 243 8i5m
The Hong Kong Jockey Club Contemporary Dance Series L 23, 2413 3pm

EHBEESEWET The Hong Kong Jockey Club Series
YV (EFEBZEEEZRF Sino Group Arts Celebration Series

APAA  BHEREZREBEBREERBER
The Hong Kong Jockey Club Amphitheatre, HKAPA
APAC BRI S4H8 Concert Hall, HKAPA
APAL  FHEZEZLMEIFT Lyric Theatre, HKAPA
APAD  EWREEFEEFIT Drama Theatre, HKAPA
CCCH  FHBEH N\ S4B Concert Hall, HK Cultural Centre

CCGT  &EBLHUAEIPR Grand Theatre, HK Cultural Centre
CCST  &FHB XL \EIH5 Studio Theatre, HK Cultural Centre
FHBARGEZLEE Concert Hall, HK City Hall

RS HE BT RS Credit Suisse Emerging Artists Series
VRS FREZHAREF ExxonMobil Vision

CHT EBAREZRFIBE Theatre, HK City Hall

KTTA #FEIGEZEE Auditorium, Kwai Tsing Theatre

KTTB 5B SB35 Black Box Theatre, Kwai Tsing Theatre
NDA JbE A% EHEE Auditorium, North District Town Hall
NLG R R Nan Lian Garden

STA JOHEAEEEZREE Auditorium, Sha Tin Town Hall

YLTA JTEAEIBEZEEE Auditorium, Yuen Long Theatre

YMT SHRTHLEIRE Yau Ma Tei Theatre

EREZE Information as of: 181.2013



M EL S H Festival PLUS

FE B XA L4 For more details and online registration: www.hk.artsfestivalplus.org

15RIEEB SPECIAL
FER[ERb B BETES

Champagne Luncheons with Leading International Arts CEOs

29/1 BEENIF LN Leadership and Leverage
20/3 B EAEEFT Tradition and Transformation

/5 / BiEN OPERA /| CHINESE OPERA
B MRl Opera Treasures of Yau Ma Tei

12/2012-  BRIBB=TE

3/2013 Cantonese Opera Education Project

3,9,10/3 TN AE ) BEE Talks: Passing the Torch
8-10/3, &R, EEE

15-17/3 Yau Ma Tei Cultural Walk

10/3 BRI S T
Accessorising Cantonese Opera

EFESEIRBIZ 75 iz All About Verdi's Operas

1-3/2013  EEENBEERTES
Verdi Introductory Talk & Workshop
13/3 A BB EREKEMIE Bel Canto with Yijie Shi
SESEEBEIBIESZZR S Tutto Verdi Film Series
12/1 (R EFIE) Oberto, Conte di San Bonifacio
13/1 (FIKED Aida
19/1 {—HBZEY Un giorno di regno
201 B AY Il trovatore
26/1 (FE) Rigoletto
271 (BEEATEE—RTFEH)
[ lombardi alla prima crociata
2/2 CIREZES ) Un ballo in maschera
3/2 CEETHERY Falstaff
f#12= B HT18 Decoding Einstein
28/2 BY (GENE - i — &)
Film: Philip Glass: Looking Glass
6/3 BR (BEEEE) Film: Absolute Wilson
9/3 M ST BRI ST R A S 1 B

Restaging Einstein on the Beach: Artistic and
Technical Theatre in Collaboration

EAth Others

23/2 AL ¢ MR A ER(ER
Xiao Hong: Her Life and Her Work

2/3 (ALY RIER=
Heart of the Matter
10/3 RERAIARE

Beijing Opera: a Pre-performance Talk

10/3 RE|RIFRE IR
Backstage of a Beijing Opera

S% MUSIC
FETHIE ST Maestro's Art
20/2 EE$E1518 2 78 Conducting for Dance

13/3 Rousset {92 Z& 5o /& /&
Interpretation of Baroque

13/3 RN e E AR
Violin Masterclass by Richard Tognetti

EAth Others
27 $R B 44 K BT Mastering Brass
21/2 )RR ELE LIRS AR
Viol Masterclass with Phantasm
2/3 IO ES 2= SR 4L R AR
Quatuor Ebéne Masterclass for Strings
5/3 AR - RIS S KA IE
Piano Masterclass by Ralph van Raat
7/3 B (BETHRE)

Film: Ladino - 500 Years Young
IEi/Fl THEATRE

SR BIISE & Global Theatre

17/2
22/2

23/2
24[2
113
3/3
7/3

10/3
16/3
23/2

(—BZF) 5EE K Two Guvnors First Hand
B 1927 BIBREH #
Post-performance Dialogue with 1927

(—BEZX) BEMH
Behind the Scenes of a Smash Hit Comedy

BESEER

The Animals and Children Backstage
CRF5e4ED LERMIIZRAT The Art of lllusion
A ZEFERA Y Exchanging the Chinglish
(EEIZR5R) BEHA

Staging the American Dream

CIF - iB) JEZF Behind the Blast
(BBEC) BB The Might of the Pen
B35 EhE T fFh

Integrating Performance and Animation Workshop
£2IE DANCE

5257 About Dance

22/2,1/3
23, 24/2

213

16/3
16/3

17/3

23, 24/3

HY X - BEEH L Meet Kevin McKenzie
FEIEEFERI B ARRDEE

American Ballet Theatre Masterclass
(EZBRERREBIE) BRE IR

Behind the Scenes at Romeo & Juliet

FEIRT EE B Z IR MOMIX Revealed

DIRFEIE T RREEE Ak

Meet the Artists of the Asia Pacific Dance Platform
FEESMRREAZTRE , TIEH

Surface and Space of Movements Workshop
BRACHY B ACEE IS S

The Hong Kong Jockey Club Contemporary Dance
Series Post-performance Dialogue

BEETE{fT 3 51E] The Artists-in-Residence Project

10/2012-
3/2013

23/2

13, 20, 27,

28/1;
3,4,10/2

SEARE

Dance into Schools

I EE x Hip Hop RE378 RE
Contemporary Dance x Hip Hop Lecture
Demonstration

ETR13%EIE FESTIVAL ON TV

SITEREI B A5
Festival Programme Highlights



The Sir Edward Youde Memorial Fund has
supported the Young Friends of the Hong Kong
Arts Festival for 21 years.

Young Friends is aimed at increasing students’ exposure to
the performing arts. The scheme has reached out to nearly
650,000 students, and about 120,000 students became
members in the past 21 years.

The Sir Edward Youde Memorial Fund was established in 1987 through private donations from the Hong
Kong community to commemorate the late Governor of Hong Kong, Sir Edward Youde. Its prime
objective is to promote education and encourage research amongst the people of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently operates the following award schemes:
- Fellowships and Scholarships for Overseas Studies;

- Fellowships and Scholarships for Local Studies;

- Awards for Disabled Students;

- Prizes for Outstanding Senior Secondary School Students;

- Medals for Outstanding Performers at Public Examinations;

- Awards for Self-improvement for Working Adults; and

- Outstanding Apprentice Awards

The Sir Edward Youde Memorial Fund has since its inception supported more than 20,925 Hong Kong students under its major awards
schemes. The total value of the grants awarded stands at about $221.3 million. Out of a total of 2,774 recipients of scholarships and
fellowships, more than 2,134 scholars and fellows have completed their studies and are now working in different fields, contributing to
the well-being and development of the community.

NEREALSES
Sir Edward Youde
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ShngZU; ”? SHINEWING (HK) CPA Limited

www.shinewing.hk
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Earning trust
Pursuing truth
Ensuring fairness
Seeking harmony



Fine Jewellery

37 Queen's Road Central | Shop 1011-1012, L1 ifc mall, HK Station | Upper G/F, 42 Yun Ping Road, Causeway Bay
Shop 1017-18, L1, Elements, Kowloon Station | Shop 1-4, Park Lane Shopper's Boulevard, Tsimshatsui | Shop G04, iISQUARE, Tsimshatsui
T (852) 2192 3123 www.chowsangsang.com/finejewellery
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