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* Last year, HKJC paid HK$16.17 BILLION®

in duties and taxes to government
(making up 6.8% of total taxes collected by Inland Revenue Department)

* Made Charity donations of HK$ 173 BILLION

to over 150 charity and community projects

* Created employment for 5, 545 full-time and 20, 859 part-time staff
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www.hkjc.com For the financial year ended 30 June 2012 / The HOﬂg Koﬂg JOCkeY Club
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I am pleased to congratulate the
organisers for staging the 41st Hong Kong
Arts Festival.

Since 1973, the Festival has introduced
many great artists to audiences in Hong
Kong, enriching the lives of our people
and injecting creativity and diversity into
our city. At the same time, the Festival has
showcased Hong Kong’s sophistication
and dynamism to the world.

The Festival continues to present top
international talent, enhancing its role as a
bridge between Hong Kong and the global
arts community. It is also encouraging
to note the significant focus on new
local productions and home-grown
talent. The Festival offers an important
international platform to showcase Hong
Kong’s creative forces alongside leading
artists from around the world, adding to
the impact and long term benefits of this
highly anticipated annual event.

I wish this year’s Festival every success
and audiences a joyous and memorable
experience.

ol

Chief Executive
Hong Kong Special Administrative Region
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I am delighted to join the Festival team
in welcoming you to the 41st Hong Kong
Arts Festival, and to acknowledge the
many contributions that have made the
Festival the premier event in Hong Kong’s
cultural calendar.

Support of stakeholders, arts and cultural
institutions in particular, the Government
of Hong Kong SAR, the Hong Kong Jockey
Club, sponsors, donors and audiences is
critical in making this Festival possible.
With a view to future developments and
future audiences, I would like to add a
special word of thanks for contributions
to the Student Ticket Scheme and the
New Works Scheme. Together, they help
to nurture audiences of the future and to
build up a body of work that will become
our own canon.

Thank you very much for coming to this
Festival. Your presence is paramount to
its success and I do hope you enjoy the

R 8 Bl 5 T AT A9 2SR erformances and programmes you have
SRR ﬁma@%l% . B g
chosen.
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It is a pleasure and privilege to welcome
you to the 41st Hong Kong Arts Festival.

Experiencing a great performance offers
a unique opportunity to understand
how someone else views the world. In
this Festival, layering upon this special
capacity for empathy, we explore ways
of dealing with another person’s point of
view: from visual conundrums, through
entrenched prejudice, linguistic mazes
and contested perspective, to self-
reflection, re-envisioning of established
canon. Perhaps, as a result, our own point
of view may fall open to question or come
into clearer focus.

As ever, the programming content is
rich and diverse. With the entire team, I
would like to thank the many remarkable
performers and creators who bring their
talent and artistry to this Festival. We
would also like to thank you for being
here; your role and your perspectives are
pivotal in making the Festival what it is.
Enjoy!

Tisa Ho, Executive Director

EHBITEERRE
The Hong Kong Arts Festival is made possible with the funding support of:
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department
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Message by Francesco de Ferrari
Head of Private Banking Asia Pacific, Credit Suisse

Credit Suisse is proud to be the exclusive title sponsor of the Hong Kong Arts
Festival’s "Emerging Artists Series" for the fifth consecutive year. Our cultural
sponsorship commitments are a key part of the bank's efforts to play an active role
in society. We strive to establish long-term partnerships in all our sponsorship
activities and work with world-class institutions that share the bank's values and
commitment to delivering outstanding performances.

In the field of culture, Credit Suisse focuses its resources on fine arts and classical
music. The bank has provided active support through significant partnerships with
institutions including the Lucerne Festival, National Gallery London and the New
York Philharmonic, to name a few. In Asia, our tradition of promoting culture dates
back to 1999, when we first supported the Beijing Music Festival. In previous years,
highly promising partnerships have been launched in various Asian metropolises, for
instance with the Beijing Today Art Museum, Singapore Art Museum, the Sydney
Symphony and the Taipei Fine Arts Museum. The Hong Kong Arts Festival is another
example of a partner that sets itself the same high standards as Credit Suisse does
in banking.

The Credit Suisse Emerging Artists Series offers a platform for budding musicians
and artists from across the globe to show off their creativity and talent. The 2013
series will present an exciting repertoire of classical and contemporary music
performed by string quartet Quatuor Ebéne, pianist Ralph van Raat, and clarinettist
Martin Frost.

The partnership with the Hong Kong Arts Festival also underscores our commitment
to giving back to communities where we live and work around the world. Indeed,
Hong Kong is not only home to some of Credit Suisse's most important clients, but
is also a key hub for the strategically important Asia Pacific region. For this reason,
we believe that promoting young talent in both sport and culture is important and we
make it one of the focal points of our sponsorship philosophy.

We look forward to the privilege of sharing the music of our emerging artists with our
clients and the audience at Hong Kong Arts Festival.
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For sponsoring "Credit Suisse Emerging Artists Series":
Quatuor Ebéne, Ralph van Raat Piano Recital and Martin Frost Clarinet Recital
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1-2.3.2013

Xits—m | XINES
The Other Ebéne | Quatuor Ebéne
FEEH P13 & P16 for programme details

3.3.2013
HEx - NSREEEY

Ralph van Raat Piano Recital
B &%} P28 for programme details

4.3.2013

BH - ERIRSEEEEEY
W= 98 - ERIS
Martin Frost Clarinet Recital
with Pianist Johan Frost
i E &¥} P43 for programme details

BEERREREEERERELMR
The Hong Kong Jockey Club Amphitheatre,
The Hong Kong Academy for Performing Arts
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HERR A Cover photographs:  Ralph van Raat © Annelies van der Vegt
Quatuor Ebéne © Julien Mignot
Martin Frést © Mats Bécker

WHEEEMEERLEREE  FVEERY  BEABEY  ZHEE-
Please switch off all sound-making and light-emitting devices. Unauthorised photography or
recording of any kind is strictly prohibited. Thank you for your co-operation.

Follow the HKArtsFestival on



The Fullerton Hotel Singapore

A CELEBRATION OF
ASIA’S FINEST

AT THE FULLERTON HOTEL SINGAPORE AND
TaE FULLERTON BAY HOTEL SINGAPORE

Unique masterpieces combining the best
of the past and present. Experience utmost luxury
and the finest hospitality at The Fullerton Hotel and
The Fullerton Bay Hotel. Centrally located in the Central
Business District and the vibrant Arts and Cultural
precinct, both hotels provide spectacular views
of the city and Marina Bay waterfront.

Built in 1928, the luxurious Fullerton Hotel is the
preferred choice amongst meeting and conference
organisers because of its strategic location and elegance.

Steeped in the heritage of Singapore’s illustrious seafaring
history, the stylish Fullerton Bay Hotel is newly built over
the water. An intimate ambience and stunning interiors
will appeal to discerning guests.

RN 1

FULLERTON BAY
THE FULLERTON HOTEL HOTEL

SINGAPORE SINGAPORE

Thl FulltrtOIBay Hotel Singapore | 1 Fullerton Square Singapore 049178 80 Collyer Quay Singapore 049326
www.fullertonhotel.com www.fullertonbayhotel.com
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An International Arts Festival Truly Supported
by its Audiences and the Community

Launched in 1973, the Hong Kong Arts Festival is a major annual
festival in the region and one of Asia’s premier cultural events.
Each year the Festival offers a broad spectrum of programmes,
ranging from classical fare to cutting-edge productions. In 2013,
the Festival presents over 145 performances, including 13 world
premieres and 17 Asian premieres, featuring 32 ensembles or
soloists from overseas and 17 from Hong Kong.

International artists and ensembles presented by the Festival
in the past include Cecilia Bartoli, Yo-Yo Ma, Seiji Ozawa, Kurt
Masur, Riccardo Chailly, Juliette Binoche, Kevin Spacey, the
Royal Concertgebouw Orchestra, the Mariinsky Theatre and
Valery Gergiev, the Vienna Philharmonic Orchestra, Bavarian
State Opera, New York City Ballet, Paris Opera Ballet, Hamburg
Ballet, Pina Bausch Tanztheater Wuppertal, Royal Shakespeare
Company, and the People’s Art Theatre of Beijing, to name a
few.

In addition to an active programme of international co-
commissions, the Festival also commissions and produces work
in theatre, chamber opera and contemporary dance by Hong
Kong’s own creative talent. These productions have had
successful subsequent runs both in and outside Hong Kong after
the premiere season in the Festival.

Close to 100 Festival PLUS programmes are organised each year
offering a diverse range of activities to enhance the engagement
between artists and audiences: masterclasses, workshops,
symposia, backstage visits, film screenings and other events. These
PLUS programmes take place in performance venues and in
community locations such as bookstores, parks, churches, malls
and even along the streets and alleys of Hong Kong. Many are
offered completely free of charge.

The Festival is also committed to promoting young people’s
interest in the arts. Launched in 1992, its Young Friends (YFS)
has in the past two decades reached out to nearly 650,000
students and about 120,000 members. YFS members enjoy
special access to Festival events and performances, together with
year round activities.

The Festival is a non-profit organisation. About 30% of its
annual income is covered by government funding, about 40%
by box office revenue, and the remaining 30% comes from
sponsorships and donations from corporations, individuals,
and charitable foundations.

Please contact the HKAF Development Dept for sponsorship
opportunities and donation details.

Email: dev@hkaf.org

Direct Lines: (852) 2828 4911/12/13

Website: www.hk.artsfestival.org




MONTBLANC NICOLAS RIEUSSEC
CHRONOGRAPH OPEN HOME TIME

@®°® Montblanc®

Paying homage to the man who invented the chronograph, this new
timepiece is as precious as the home time it keeps. The characteristic Rieussec
chronograph measures the time with its two turning discs, complemented by
a third turning disc that indicates the home time using the dial as an integral
part of the movement. Monopusher chronograph, MBUR210 self-winding
manufacture movement, 60 sec and 30 min rotating disc counters, home time
disc with day and night display, 18K red-gold case. Crafied in the Montblanc
Manufacture in Le Locle, Switzerland. MONTBLANC. A STORY TO TELL.

MONT®
BLANC

WWW.MONTBLANC.COM
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Described as “[al string quartet that can easily
morph into a jazz band” by the New York
Times, the Quatuor Ebene sets out to divert
its creativity from classical music through its
new project - The Other Ebene. Through its
search for playfully improvisional ways to
musical freedom, the quartet devotes itself to
new impulses of true chamber music.

This motivation, along with the musicians’
interests in an array of genres, contributes
to a potpourri of jazz, pop and film music.
Featuring its own arrangements, the quartet’s
eclectic repertoire ranges from The Beatles’
Come Together, Wayne Shorter’s Footprints to
its new version of Misirlou, popularised by
Tarantino’s Pulp Fiction.

Percussionist Richard Héry and sound
engineer Fabrice Planchat complete the string
quartet-turned-band. Their CD, Fiction (Virgin
Classics), was recognised with a ECHO
Klassik Award in 2011. The programme will
comprise piece from this recording.
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THE LANGHAM
Sydney

The Langham has arrived in Sydney, introducing the legendary heritage that
has been refined for over 147 years. As you arrive at The Langham, crossing
from the every day into the extravagant, you may ask what is the inspiration
for such timeless elegance. Our answer is simple. Your arrival.
langhamhotels.com

AUCKLAND BostoN CHIcAGO Haikou HONG KONG LONDON
Los ANGELES MELBOURNE SHANGHAI(2) SHENZHEN  SYDNEY
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Pierre Colombet
Gabriel Le Magadure

Violin

Mathieu Herzog
Viola

Raphaél Merlin
Cello

Richard Héry

Drums / Percussion

Fabrice Planchat
Sound Engineer
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Running time: approximately | hour and 30 minutes with no interval
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Quatuor Ebene

4% Wolfgang Amadeus Mozart (1756-1791)
% B KFEiEHEH > K 137 Divertimento in B flat, K 137

{T#  Andante
MR Allegro di molto
B Allegro assai

== Felix Mendelssohn (1809-1847)
A /NBAEZRZEAIMES » /54 13 String Quartet No 2 in A minor, Op 13

18R — SERRYIRIR  Adagio - Allegro vivace
AKIEHIIEIR  Adagio non lento
RiZ=ph: TRIBAY/ VR — MRIT  Intermezzo: Allegretto con moto - Allegro di molto
£ Presto

— SR E Interval —

BZ3% Ludwig van Beethoven (1770-1827)
A /NAZE 15 BXH4MUE S - M 132 String Quartet No 15 in A minor, Op 132

FFER — BRHX  Assai sostenuto - Allegro
RAIRAYRIT  Allegro ma non tanto
ISR — 474K — MBI Molto adagio - Andante - Molto adagio
(FEEEAME Y RIKBET)  (Heiliger Dankgesang eines Genesenden an die Gottheit)
EITHER - SRR Alla marcia, assai vivace
ZBRYRIR  Allegro appassionato

BHEA | /N\F 40 248 - BE—HPHKS
Running time: approximately 1 hour and 40 minutes with one interval
il = = /N R S

Pieces and their order of performance are subject to change
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Mathieu Herzog
IR
Viola

INREE
Violin
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SkBIBE 4G - www.hk.artsfestivalplus.org

IAREERR - BRER
Gabriel Le Magadure

RE - MRS

Pierre Colombet

T - A
Raphaél Merlin

KA RS
Cello Violin

Quatuor Ebene Festival PLUS
Quatuor Ebene Masterclass for Strings
2.3.2013 (Sat) 10:00am-12:00pm

TWGHSs Wong Fut Nam College

Queen's College

Gabriel Le Magadure and Mathieu Herzog,
violinist and violist from Quatuor Ebene, will
give guidance to young instrumentalists and
chamber ensembles, and share their insights on
some of the Quartet’s repertoires.

In English. Free admission.

Online registration required.

Find out more about Festival PLUS in the Festival PLUS
Booklet or at www.hk.artsfestivalplus.org
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Quatuor Ebéne
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Recognised as one of the most creative
ensembles on the international chamber
music scene today, the Quatuor Ebéne’s
repertoire fuses the traditional with the cross-
over while giving new life to classical works.
They have studied extensively with the Ysaye
Quartet in Paris as well as with Gabor Takacs,
Eberhard Feltz and Gyorgy Kurtag.

Since the Quatuor Ebéne came to popular
attention in 2004 at the ARD international
competition in Munich, where the quartet
was awarded five additional special prizes, the
Ebenes went on to win the Forberg-Schneider
Foundation’s Belmont Prize in 2005. In the
2007/2008 season, the quartet performed
in the major concert halls of Europe, Canada
and the US, including Wigmore Hall London,
Amsterdam’s Concertgebouw, the Berliner
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Philharmonie and New York’s Carnegie
Hall.

2009 marked the beginning of the
quartet’s collaboration with the Virgin
Classics label. The quartet’s Debussy,
Ravel and Fauré recording was awarded
several prizes, including Chamber Music
Record of the Year by ECHO Kilassik,
the fff Télérama award, the “choc” Monde
de la Musique award, and Recording of
the Year by Gramophone. It was followed
by a Brahms CD with the pianist Akiko
Yamamoto. A jazz and world music
album, Fiction, was released in 2010, for
which the Ebenes received an ECHO
Award.

At the beginning of 2011/2012 season
Virgin Classics released a live DVD
of Fiction, recorded at Folies Bergere
in Paris. The quartet with its new CD
featuring string quartets (K 421, K 465)
and Divertimento K 138 of Mozart and
a CD box with the chamber music of
Fauré together with partners, stays true
to its focus on classical music. For both
recordings the quartet received an ECHO
Award in 2012.

Written by Antony Almeida
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Taste the World at Gloucester Luk Kwok Hong Kong

GroucesTer Luk Kwok

HONG KONG
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72 Gloucester Road, Wanchai, Hong Kong  H##F & LT L+ 2%  Tel ®3: (852) 2866 2166 Fax fi H: (852) 2866 2622

info@gloucesterlukkwok.com.hk www.gloucesterlukkwok.com.hk



SR ¢ BEBIREH I - K 137
Mozart: Divertimento in B flat, K 137
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Mozart famously embarked on his musical
life as a prodigy — and by his teens he
was developing compositional ideas across
different genres at a rate that might be
considered the 18th century equivalent of
internet time. The composer’s travels often
stimulated his imagination. On a trip to
Italy in 1770 he embarked on his first string
quartet (the Lodi), and two years later, when
he was still only 16, he wrote his first set of
quartets: the six “Milanese” quartets, also
composed on the road while young Wolfgang
was in Milan with his father to oversee the
production of his opera Lucio Silla there.

Before that trip and back home in Salzburg
earlier that year, in 1772, Mozart penned
three new works (K 136 - 138) that can
also have an identity as string quartets.
These may have been originally intended
to further introduce his music to Italian
audiences, according to some musicologists.
These carried the all-purpose designation
“divertimento”, which at the time was freely
used for compositions typically intended for
particular occasions like birthdays, wedding
parties, and the like: instrumentation was
flexible, and performances often took
place in the open air. For this set of three
divertimentos, Mozart simply wrote separate
lines for four string voices (two violins, viola,
and “basso”). These could have been filled
out with wind and brass instruments to craft
symphonies (they are sometimes known as
the “Salzburg symphonies”); as it is, they are
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often played as miniature string symphonies,
using full string orchestra. But they can also
be played, as we hear this evening, in the
standard string quartet format, with one
player per part and with the cello taking the
basso line.

Later, when Mozart had more fully absorbed
the profound influence of Haydn's
pioneering work in the genre of the string
quartet, he would adopt his older friend’s
classical four-movement template for such
pieces. The looser and more light-hearted
genre of the divertimento, for its part,
typically featured several more movements.
For K 137, however, Mozart composed only
three movements; even more unusually, the
work opens not with a fast movement but
with an Andante, so that the slow movement
here serves as a kind of prelude to the
lively Allegro di molto that follows it with a
bustling, charged sense of invention. The last
movement meanwhile conveys the cheerful
“wrapping up” spirit of an Italian comic opera
finale.
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Mendelssohn: String Quartet No 2 in A minor, Op 13
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“Mendelssohn is the Mozart of the 19th
century” was Schumann’s famous verdict.
The comparison is often thought to refer to
the phenomenally early development of both
composers as prodigies; in fact, Schumann
was praising Mendelssohn’s Mozartean clarity
of language in his later chamber music. In his
earlier string quartets, however, Mendelssohn
consciously strived to emulate the model
of a very different composer: Ludwig van
Beethoven.

The String Quartet No 2 dates from the
same year in which Beethoven died —
1827 — when Mendelssohn himself was
18. (The official numbering is misleading, as
this was actually the composer’s first string
quartet.) And despite an aesthetic outlook
that differed considerably from that of his
great predecessor, Mendelssohn proved
remarkably foresighted in his youthful
enthusiasm for the adventurous string
quartets Beethoven had only recently written.
These works from Beethoven's final years
represented the avant-garde of the time,
baffling most of his contemporaries.

Mendelssohn’s A minor Quartet betrays a
close knowledge of Beethoven's quartet in
the same key (Op 132), which we hear later
in our programme. The younger composer
also pays tribute to Beethoven's use of a terse
motif in his very last quartet (Op 135), to
which he had inscribed the words “Must it
be? It must be.” In Mendelssohn'’s case, this
involves quoting a phrase from a song he had
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written earlier in 1827 to the poem “Frage”
(“Question”), one of his Op 9 Lieder. The
poem begins: “Is it true? Is it true/that you
always wait for me?” The music to the words
“ist es wahr?” (“is it true?”) in the song —
a basic three-note motif (long short long) — is
quoted in the opening Adagio introduction.
This motif recurs and is transformed in all
four movements to unify the whole work.

In contrast to Beethoven's experimentation
with form in the late quartets, Mendelssohn'’s
Op 13 quartet follows a Classical scheme
of four movements, although it begins
and ends in A major but is mostly in A
minor — a notable departure from Classical
practice. The slow opening leads directly
to an agitated sonata movement whose
figurations echo Beethoven’s Op 132. Into
the ensuing Adagio Mendelssohn inserts a
fugue whose source is the three-note motif
of the opening. The latter also provides the
seed for the third movement Intermezzo — so
Mendelssohnian in its airy texture — which
includes a contrasting Allegro section. In
the final movement, Mendelssohn suggests
an “answer” to the implied question of the
opening by quoting earlier material and at
last returning to the introduction. To this he
now grants a sense of closure.
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Beethoven: String Quartet No 15 in A minor, Op 132
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Yet Beethoven's own Op 132 from 1825 —
such an important model for Mendelssohn —
remained an enigma for several generations,
along with the other late quartets. The
popular image of Beethoven as a firebrand
who defied conventional expectations
to follow an internal artistic compulsion
is generally associated with the so-called
“heroic” style from the middle of his career.
Yet the true extent of the composer’s
originality is to be found in the series of
string quartets from his final years. Nowhere
else is Beethoven so far ahead of his time as
here, precisely where reductive labels of any
sort simply cease to have any relevance.

Much of the mystique of Beethoven's
late style, which reaches its epitome in
this music, results from the paradoxical
mixture of contradictory elements. Formal
experimentation accommodates a dialogue
with tradition (including the composer’s own
past), while old-fashioned or even archaic
procedures are juxtaposed with startling
innovations. The musical content, meanwhile,
spins without warning from the elated vision
of a mystic to earthy, gruff humor. Instead
of merely indulging in a style of contrasts,
Beethoven fuses them into unparalleled
unities. The late quartets, observes | W N
Sullivan in his classic study, Beethoven: His
Spiritual Development, find the composer
“dealing with states for which there are no
analogues in any other art”.
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The five-movement architecture of Op 132
points to Beethoven’s bold formal innovation
in this music. Already in the canon-like
opening gesture of the slow opening bars,
he points to the interdependence of the four
voices that characterises his quartet style, yet
the first violin takes the spotlight to lead the
way at the beginning of the Allegro in the
first movement. In the second movement,
Beethoven turns from his Scherzo style to
reconsider the older minuet from a late-
period perspective.

What follows is both the longest movement
of the quartet and its emotional center.
As in the Adagio of the Ninth Symphony,
Beethoven here uses the format of double
variations — two distinct sets of variations
on two different ideas that alternate with
each other — and thereby gives voice to
what some rank as his most spiritually far-
reaching music. On his score Beethoven,
who had recently recovered from a serious
illness, wrote “a convalescent’s holy song of
thanksgiving to the divinity” The sublime
simplicity of the first theme has the resonance
of an ancient chorale, while the second
theme, with its faster music, illuminates the
feelings of the convalescent who now enjoys
“renewed strength”, as the composer noted
in his score. A short, transitional march
movement bridges the way into the finale,
which is in rondo form and finally comes to
a close in A major.

Programme notes by Thomas May
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Charles Ives (1874-1954)

Sonata No 2 for Piano
Concord, Mass., 1840-60
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John Cage (1912-1992)

Sonatas and Interludes for Prepared Piano

Sonatas [-IV

First Interlude
Sonatas V-VIII
Second Interlude
Third Interlude
Sonatas [X-XII
Fourth Interlude
Sonata XIII
Sonatas XIV&EXV
(Gemini, after the work of Richard Lippold)
Sonata XVI
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Born in 1978, pianist and musicologist Ralph
van Raat studied the piano with Professor
Ton Hartsuiker and Professor Willem Brons
at the Conservatory of Amsterdam and
Musicology at the University of Amsterdam.
During his piano studies, which he concluded
cum laude in 2002, van Raat was admitted
to The Provision for Outstanding Musicians,
a special training course offered alongside
the regular curriculum. He also concluded
his musicology studies cum laude in 2003. As
a part of the Advanced Programme of the
Conservatory of Amsterdam, van Raat also
studied with Claude Helffer in Paris, with
Ursula Oppens at Chicago’s Northwestern
University, with Liisa Pohjola in Finland
and with Pierre-Laurent Aimard at the
Musikhochschule in Cologne.

He has won many awards and prizes,
including the Second Prize and Donemus-
Prize (for Contemporary Music) of the
Princess Christina Competition (1995);
the Stipend-Prize Darmstadt during the
Internationale Ferienkurse fur Neue Musik
in Darmstadt (Germany, 1998); First Prize
of the International Gaudeamus Interpreters
Competition (1999); the Philip Morris Arts
Award (2003); the Elisabeth Everts Prize
(2005); the international Borletti-Buitoni
Fellowship (2005); VSCD Classical Music
Prize (2005); the Fortis MeesPierson Award
of the Concertgebouw, Amsterdam (2006)
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and the Prijs Klassiek (Classics Prize) of
the Dutch radio and television broadcaster
NTR (2010). In 2003, van Raat received the
honorary title of Steinway Artist.

Besides the traditional classical repertoire,
van Raat takes special interest in the
performance of contemporary classical
music. He has worked closely with many
composers on the interpretation of their
piano works, such as with John Adams, Louis
Andriessen, Joep Franssens, Gavin Bryars,
Jonathan Harvey, Helmut Lachenmann,
Gyorgy Kurtag, Magnus Lindberg, Arvo
Part, Frederic Rzewski and Sir John Tavener.
Several of them have dedicated their piano
compositions to van Raat.

As a recitalist, van Raat performs in Europe,
the Middle East and Asia as well as the
US. Many concerts have been broadcasted
by national and international radio and
television networks. More than 60 times,
van Raat has appeared as a soloist with
orchestras including London Sinfonietta,
the BBC Symphony Orchestra, the Royal
Concertgebouw Orchestra, the Rotterdam
Philharmonic Orchestra, the Netherlands
Radio Philharmonic Orchestra, the Radio
Symphony Orchestra of Frankfurt, the Aarhus
Symphony Orchestra and the Dortmunder
Philharmoniker. He worked closely with
conductors such as Valery Gergiev, JoAnn
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Falletta, Peter Eotvos, David Robertson,
Stefan Asbury and Michel Tabachnik.

Since December 2006, van Raat has an
exclusive contract with the international
record label Naxos. The majority of his
releases have been bestsellers, several of
them having ranked among the Top 20 of
bestselling Naxos albums worldwide. This
has resulted in the publication of a special
dedicated Artist Portrait CD-box (in 2009),
in which the complete recordings for Naxos
until 2009 are included.

Van Raat teaches contemporary piano
music interpretation at the Conservatory of
Amsterdam. He regularly gives masterclasses,
lectures or workshops worldwide and is a
frequent guest on radio and television shows.
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3.3.2013 (Sun) 3:15-4:00pm

The Hong Kong Jockey Club Amphitheatre,
HKAPA

Ralph van Raat will present a pre-concert talk
on Charles Ives’ Concord Sonata and Cage's
Sonatas and Interludes. He will also give a brief
demonstration of the preparation of the piano
for performing the piece.

5.3.2013 (Tue) 10:00am-12:00pm
TWGHSs Wong Fut Nam College

Pianist Ralph van Raat will conduct a masterclass
on contemporary piano music interpretation,
which will feature a demonstration on how to
go about “preparing” a prepared piano.

In English. Free admission.

Online registration required.

Find out more about Festival PLUS in the Festival PLUS
Booklet or at www.hk.artsfestivalplus.org
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Programme highlights will be announced in August 2013
Advance Booking starts in October 2013
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Ives : Sonata No 2 for Piano, Concord, Mass., 1840-60
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With his deep interest in Transcendentalism,
Ives first published the sonata alongside
his Essays Before a Sonata in 1920, while a
revised second edition appeared in 1947.
The composition is a series of meditations
on four great Transcendentalist writers:
Emerson, Hawthorne, The Alcotts and
Thoreau. The sonata is remarkable for its
fluidity of imagination and constant change
of materials, as it contains some of the most
radical experiments in harmony and rhythm
of its time.

Emerson

The movement dazzles as it begins with the
famous four-note motif from the opening of
Beethoven's Fifth Symphony, alluding to “the
Soul of humanity knocking at the door of the
Divine mysteries” in the composer’s words.
The longest of the sonata’s four movements,
Emerson has an energetic resonance as its
music seems to flow in all directions — from
the bold octave in the bass at the beginning
through the first section (Prose) and the
second section (Verse) in a thematic journey,
becoming registrally displaced to create new
pitch associations.

Hawthorne

The movement acts as a scherzo which
unfolds in a commotion of notes, through
fleeting moments of great lyricism while
hinting at the joy of hymns sung by a
country band. In Ives’s original conception,
the pianist is requested to use a 14 3/4"
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piece of wood to sound an enormous
tone cluster at some point, to call forth the
“wilder, fantastical adventures into the half-
childlike, half-fairylike phantasmal realms”
in Hawthorne's imaginative universe. This
allegro juxtaposition on the Concord plays a
key part in the unity of musical development
of the work, as it connects Emerson as an
exposition and Thoreau as a resolution.

The Alcotts

The shortest and the most accessible
movement of the Sonata, The Alcotts offers a
respite from the flurry of variation in earlier
moments. The third movement presents a
quiet reflection on Concord's streets, while
Beethoven's Fifth Symphony — the “Fate”
motif that pervades in much of Ives’s work
— reappears in a nostalgic and affectionate
tone. The central section resonates with the
longing for the simplicity of the past, as Ives
envisages fragments of the Alcotts” daily life
and their joy.

Thoreau

For the closing movement, Ives recreates the
famous image of Thoreau on an autumn day
at Walden, where the pond is coloured by
the mist and haze beneath meadows drifting
in the air. To accentuate the impressionist,
dreamy atmosphere, this movement features
the constant use of the piano’s pedals while
the music unfurls in a subdued mystique,
only raising its voice at a couple unexpected
moments. An ostinato bass line runs
through much of the second half of Thoreau,
where the instrument symbolising Thoreau’s
presence, the flute, delivers the lyrical melody
of “a mist heard over Walden Pond”, bringing
the movement to a quiet and resonant end.
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Specifications of John Cage's Sonatas and Interludes for prepared piano
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Cage: Sonatas and Interludes for Prepared Piano
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Notes by the composer:

The Sonatas and Interludes, dedicated to
the pianist Maro Ajemian, were written
when I began living at the East River
and first became seriously aware of
Oriental philosophy. After reading the
work of Ananda K Coomaraswamy, |
decided to attempt the expression in
music of the “permanent emotions”
of Indian tradition: the heroic, the
erotic, the wondrous, the mirthful,
sorrow, fear, anger, the odious and their
common tendency towards tranquility.
These pieces were the first product
of that effort (the ballet, The Seasons,
commissioned by Lincoln Kirstein, was a
further expression of still another Indian
philosophical concept).

Here the sonata used is the two-part
form with repetitions. The interludes are
composed without structural repetitions.

The Sonatas and Interludes are among John
Cage’s most ambitious work for the piano.
As a historical reference, the term “sonata”
is used loosely to refer to the 18th century
rather than Romantic form. The movements
exemplify the blend of Oriental and Occidental
allusions that runs through Cage’s early work.
“There are some pieces,” he said, “with bell-
like sounds that suggest Europe, and others
with a drum-like resonance that suggest the
East. The last piece is clearly European. It was
the signature of a composer from the West”.
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Cage’s creative focus was timbral innovation,
and he was mostly disinterested in the use
of conventional harmony as a structural
means. The composer formulated his unique
structural basis — the “micro-macrocosmic
rhythmic structure” — in which the grouping
of units of time was the same on the small
and the large scale.

On the structure of the Sonatas in this way,
Cage he said, “the length of the phrases of
the piece from the beginning to the end”.
The composition evolved through what Cage
called “considered improvisation”, testing
preparations on his Steinway and revising
their positions. “It was as though [ was
walking along the beach finding shells I liked.
Having those preparations and playing with
them on the keyboard in an improvisatory
way, | found melodies and combinations of
sounds that worked with the structure,” he
said.
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Martin Frost Clarinet Recital

§HEA®  Francis Poulenc (1899-1963)
EEEEEM FP 184 Sonata for Clarinet and Piano FP 184

FRSRYRIR  Allegro tristamente
JR)2H1  Romanza
BZURYRIR  Allegro con fuoco

=77 Claude Debussy (1862-1918)
(E—SREFEEITEBH) Premiere Rhapsodie

#HE® Anders Hillborg ®. 1954)
(FLEMEY Peacock Tales

(BELBIGERRA) (version for clarinet and tape)
— A5 E Interval —

EMETFELEIE  Witold Lutostawski (1913-1994)
(EIEaiZ=M) Dance Preludes

#HiiBHT /| Johannes Brahms (1833-1897) /
EEEYFXE  aranged by Johan Frost

(EFFIEZEMY MY Four Hungarian Dances

1. G/hd@: B4R No 1 in G minor: Allegro molto
12. D/N#E: &R No 12 in D minor: Presto
13. DRS¢ No 13 in D major:
BIER/IMTIR — RRR — BHEAY/MTHIR  Andantino grazioso- Vivace - Andantino grazioso
21. E/NGAT WURAR — BERAYEZEMR No 21 in E minor: Vivace - Piti presto

with Pianist Johan Frost

BEERA [N 20 248 - BFE—SHFSKE
Running time: approximately 1 hour and 20 minutes with one interval
B BSORFE ER

Pieces and their order of performance are subject to change
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Clarinet
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MARTIN FROST
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(LE&E) (ReHRBIRERE)
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1) RETHN (A8 HEM) -
2012/13 B - tEAHEAE2E
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One of a small handful of truly international
wind players, Martin Frost's future
highlights include debuts with the Royal
Concertgebouw Orchestra, Orchestre
National de France, Gewandhaus Orchester
Leipzig, Bamberger Symphoniker, Rundfunk-
Sinfonieorchester Berlin, Washington's
National Symphony Orchestra and Orpheus
Chamber Orchestra plus return visits to
the Luzerner Sinfonieorchester, Rotterdam
Philharmonic and Minnesota Symphony
Orchestra. He also returns to the Australian
Chamber Orchestra following a substantial
tour of Europe with them last season, and
embarks on a major European tour with the
Amsterdam Sinfonietta performing Weber
and Copland in May 2013.

Keen to expand the existing clarinet concerto
repertoire, Martin has personally championed
Anders Hillborg’'s Peacock Tales (which
incorporates elements of mime and dance),
Kalevi Aho’s Concerto (commissioned for
him by the Borletti-Buitoni Trust) and Rolf
Martinsson’s Concerto Fantastique. 2012/13
has seen him premiere a new concerto by
Bent Serensen with the Netherlands Radio
Chamber Orchestra.

Martin Frost is the Artistic Director of the
Vinterfest in Mora, and of the International
Chamber Music Festival in Stavanger,
Norway. He has an extensive discography for
BIS, with whom he has an exclusive contract.
His recent CD Dances to a Black Pipe received
substantial critical acclaim.
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Piano
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JOHAN FROST

ERITERN 1997 FE 51 HT F 4
BERERK 1990 FHTRAVRAEIHE
REFEBHE - BN ERATRENE
EXRERASHOERTRRSE
X inst 2 RS ET M S B
BRMTER R MEGEREENR
hREHEENHAEERELE S
E - BB BIESEE © 2000 FEUF3E
HRBEFEBMBELEM > EENG
Mo

Eh—2ERNBERRERLESR
K EERNSNELEIEMARIR -

FrEth@EIEER ~ INEK - BEMN
BRI S ~ 126 ~ AP ~ AR
L&D - BRI MR EINABHR
EREBWELE > WH 1998-2000
FEAHESBMAE - BB R ER
B RERUTEN (EEEMR=
®E) SR HEANE—HESR
IS IR BREFNE - BE
EREENEE (REFEKE) -

BERRUSHEEBERE AN
Ef - ERITFBLUBRRARELE
ERENSHEBHRBERBEREHE -

ERTRFNRNTRIREERS &
ElMERTH 0 WAL Ton-Art
production (CDA) & Courthouse
Music FAZKIE F/AF] °

R RER

Frost received the first prize in the 1997 St
Charles International Piano Competition
and the first prize in the Scandinavian
Piano Competition 1990. After studying
at the Norwegian Royal Academy in Oslo,
Norway and the Sibelius Academy Helsinki,
Finland, Frost received his soloist diploma
from the Royal Academy of Music in
Stockholm, Sweden. He made his debut with
the Swedish Radio Symphony Orchestra
conducted by Raphael Fribeck de Burgos.
He graduated with a Doctor of Musical Arts
from Rice University in 2000 and now lives
in Sweden.

An active soloist and chamber musician,
Frost has performed in the US, Canada,
Scandinavia, Germany and Spain, Russia
and Hong Kong. During his time in the
US he also founded the Mimir Chamber
Music Festival in Fort-Worth, TCU, Texas,
the US and served as the artistic director
for the festival from 1998 to 2000. Frost's
CD recordings include Stravinsky’s Trois
Mouvements de Petroushka, Rachmaninov’s
Sonata No 1, as well as his collaboration
with the percussionist Johan Eriksson, From
childhood to eternity, featuring music by Polar
Prize winner K H Stockhausen. Frost has
appeared on Swedish National television
both as a chamber musician and a soloist.

Frost serves on the piano faculty at the Royal
College of Music in Stockholm, Sweden and
is represented on the record labels Ton-Art
production (CDA) and Courthouse Music.



EM PllAslljs
BB m

IS ERREVEN

IFC MALL - PACIFICPLACE - TIMES SQUARE -+ HYSANPLACE - ELEMENTS - HARBOURCITY - FESTIVAL WALK

GRAND CENTURY PLACE -+ NEW TOWN PLAZA CUSTOMER SERVICE HOTLINE : (852) 2192 3133 www.emphasis.com



WA « EEEH 25 FP 184

Poulenc: Sonata for Clarinet and Piano FP 184
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Francis Poulenc’s Sonata for Clarinet and
Piano was created in 1962 shortly prior to
his death and was premiered posthumously.
The sonata is dedicated to the memory of
Poulenc’s friend Arthur Honegger, a fellow
member of the Le Groupe des Six in the
1920s, who had died in 1955.

The work’s memorial intention underlies
the sadness in the opening movement,
as its paradoxical tempo marking Allegro
tristamente shows its inherent contradiction
— “sad joyousness” — which perfectly
encapsulates the mood of this movement.
The movement comes to an unexpected
pause before the slow section marked “Tres
calme” sets in, while the clarinet’s lines flick
with restless energy. The music gains pace
again temporarily, in repercussions of the
introduction and its profound sense of regret.

The second movement, Romanza conveys
the composition’s emotion and melodic
make-up. After the clarinet opens with
a few recitative-like bars, the movement
marked “tres doux et mélancolique” unfurls
to a palpitating piano accompaniment, in a
poignant expression of the sense of loss and
mourning.

The finale, Allegro con fuoco, departs from
the solemnness of the earlier movements.
Witty and rhythmic in its progression, the
movement seems to dispel sadness just as a
sighing lyrical theme enters halfway through,
which recalls the mood of the Romanza and
adds a touch of feverishness to its joyful tone.
It is somewhat of a rondo with surprising
tonal effects, such as the last bars in the
piano echoing devilish laughter.
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Debussy: Premiere Rhapsodie
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It has become a cliché to call Debussy an
“impressionist”. Debussy saw himself as a
painter of tones and tunes, which alludes
to the impressionistic naturalism in his
work where natural elements like wind,
water, leaves, wets and the whole creation
depict the harmony between nature and
imagination.

Debussy was already a mature composer
when the Paris Conservatory requested
that he write a pair of examination pieces
for clarinet in 1910, which was orchestrated
a year later. Instead of casting his music in
a two-part slow-fast form, which was the
norm for such pieces at the start of the 20th
century, Debussy alternates bombastic and
lyrical themes in varying tempi, building
a complex sui generis shape with elegant
proportions and refined modulations of tone
that tax but also showcase the technique of
the musicians.

As suggested by its title, the composition has
a rhapsodic structure. The gentle prelude is
followed by a more energetic section ending
in a scherzo finale. Between the “dreamily
slow” opening and the vibrant coda, Debussy
achieves impressive variety with two motives.
The first consists of two intervals appearing
in any order, any direction. It is heard in
two guises in the first two measures and
reappears through the work’s progression,
vying for the audience attention with the
second motive. The duple meter moves the
music along until a joyous final section ends
with virtuosic capers and gambols.
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Course Director

Jean M. WONG, BBS
FRAD, FHKAPA

B. Phil (Hon), University of Durham
Examiner of the Royal Academy of Dance, LRAD,
AISTD

Faculty

Francesco CURCI (Contemporary)
Formerly with Rotterdam Dance Academy,
the Netherlands

Conny Janssen Danst, the Netherlands

Andrei MATINKINE (Ballet &
Character)

Formerly with Vaganova Ballet Academy, Russia
BallettForderZentrum Niirnberg, Germany

Maria TORIJA ANGEL (Ballet)
Formerly with the Deutsche Oper Berlin
The Palucca Hochschule fiir Tanz Dresden,
Germany

Additional faculty wili be announced at a
later date

Course Content

TICEBEFHEER

JEAN M. WONG SCHOOL OF BALLET

..where great dancers have begun since 1960

Hong Kong International
Summer Dance School

BEBIREHEERE

Requirements Information & Application
Age between 12-22 with RAD Intermediate Tel: (852) 2886 3992
Foundation equivalent standard or above E-mail: isds@jmwhballet.org

Accommodation can be arranged upon request

Ballet, Repertoire, Pointe, Pas de deux, Character, .
Contemporary or Jazz Application Deadline www.jmwballet.org
2-day gala performance at the end of the course 21 June 2013
Scholarships can be applied 10% Early Discount before 31 May 2013
Sponsors
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Hillborg: Peacock Tales (version for clarinet and tape)
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A central role in Martin Frost's creative life
is reserved for cultivating new works by
living composers such as Anders Hillborg.
Peacock Tales has already earned a reputation
as one of the most intriguing contemporary
compositions to feature the clarinet and is
indeed a signature piece in Frost's repertoire.
Born in Stockholm in 1954, the prolific
Hillborg has collaborated with many of
today’s leading conductors and soloists. His
music shows a flair for experimentalism and
theatrical contrasts perfectly suited to Frost's
artistry.

Like many a classic tale, Peacock Tales,
which is dedicated to Frost, actually exists
in multiple variants. It began in 1998 as
a large-scale concerto for clarinet and
orchestra lasting about a half hour and
was commissioned by the Swedish Radio
Orchestra. Hillborg has subsequently crafted
four different versions of the work, including
one for clarinet accompanied by chamber
ensemble and two shorter versions for
clarinet and tape (also known as the “Polar”
and “Millennium” versions).

The 15-minute reworking of the score that
we hear (the Millenium version) for clarinet
and tape that we hear conveys how radically
Hillborg has reconceived the essential idea
of a concerto: the soloist is called upon not
only to play as a virtuoso but to perform
with his entire body: through dance, gesture,
and mime. The audience is invited to
provide their own story line to accompany
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BRNECNEENERS - HRE or “explain” Frost's elaborate choreographic

BIFLADERZRIRE FEHE) movements as he seems to imitate various
MEREHRZHERPGE LT aspects of a proud and vain creature displaying

BT Lo e rhER Ak s PR A - its beauty. The title punningly plays on
the homonym tale/tail, on the theatrical
colour of the peacock and the story that it
s AME: SR - might suggest. Hillborg’s music, meanwhile,
introduces puns of its own with its references
to the sad melancholy of Puccini’s ill-fated
Cavaradossi (from Tosca) and to American

& o

music.

Programme notes by Thomas May

o]
1
o]
i g
==}
2
=

©




“ive = 10

into the Future

HKDI Gallery Presents

Germa
Y Design
Standarc

From Bauhaus to Globalisation

/u\.iﬁl1tpxn+§$

*pantasal SIYBU ||y “ydIUNA ‘Bunjliues anaN Sid pue usss3 ‘wnasnw ugisap 10p pal Aq S010Ud
digl

6/12/2012-4/3/2013
HKDI and IVE (Lee Wai Lee)
3 King Ling Road, Tseung Kwan O, NT, HK

Co-organised by
7

reddot design museum

Die Neue Sammlung

Media Partners The International Design Museum Munich

ST
ARTMAP artplus

Enquiry: +852 3928 2566
Opening Hours: 10am - 8pm
(Closed on Tuesdays and Public
Holiday except 25 - 26/12/2012,
1/1/2013 and 13/2/2013)

S




»—EEIGURARFNEATE

(GEEpIZ=m) BRI > M (FFEAIR
H) WRFMREMITERTESE
PHERERR - FRBRES—{L
REZNREFHZRC—  BIHEE
RFENETRRETREEE "
AIEEE  JUAH "B, AFER
BLR - BB fAERLUEA
REHIER R ISYHIRET RAE -

A ELHAE B R b REGE R - ORBR(E
MR ERIENFIERRZ
FREESUCBURFE - IR RIGE S
RERBE > BERAULIARESR
FE% , IRIEEIR - BRI - &
TR B EIAH % - 1€
REELEAZIERSD - FFHRR

Rim R MRV R REM A TMEH T

SHE e R AL ¢ (SRR RTZR )

Lutostawski : Dance Preludes

Another kind of theatricality is reflected by
the varied moods of Dance Preludes. This
piece marks a significant period of transition
in the career of Witold Lutostawski. As one
of the most important postwar composers
from Eastern Europe, Lutostawski developed
a unique voice that freely incorporated
aspects of folk music, the Western avant-
garde, John Cage’s “chance” operations, and
an instinctive flair for colour and ingenious
design.

Given the time and place in which this Polish
composer came of age, Lutostawski fell afoul
of Soviet-influenced cultural policies with
his early work but then found innovative
ways to incorporate the folk music to which
composers in that era were encouraged to
pay homage — thereby avoiding “decadent”
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Help Sustain the Festival's Growth!
RXNEAENHESERHER!

Launched in 1973, the Hong Kong Arts Festival is a major
annual festival in the region and one of Asia’s premier cultural
events. To ensure the Festival can continue to stage high
quality international and local performances, commission
original creations and reach out to young audiences in Hong
Kong, we need your assistance! Please contribute to the
Festival Donation Scheme, which helps to provide funding
for areas needing the most support in the Festival.
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$H£18Bh#& Platinum Donor HK$120,000 or above L4 £
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= 188)#% Gold Donor HK$10,000 or above 354 £
#i$R8Bh#& Silver Donor HK$5,000 or above B LA £

5 $H#8Bh+#& Bronze Donor HK$2,500 or above 34 £

No donation is too small! Your generosity will help the Festival continue
to make a difference in the community!

ERBREES D BTSSR  BEEMBREERRREY |

}8F & Donation Form
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1/ we would like to donate _HK *to support the Festival Donation Scheme
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$BF I % PAY BY

{5 A =Credit Card O American Express O Diners Club O MasterCard O Visa
BRAME ERFRE

Cardholder’s Name Card No.

ERAFERS A FRAE
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FEEFERE A FE/EE Please complete the form and return to HKAF by mail/fax:
ihit Address : BSEFBEE 12T REBEMSIHE R Development Department, Hong Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, HK
#H Fax : (852) 2824 3722

BT MEER » FHEBMEERIE/NEBL o For further information please contact Ms. Wong of the Development Department.
ZF Email: dev@hkaf.org EE Tel: (852) 2824 3555



2K BEE 1950 FERAKBEAIXIESA
ERRAREN - thEEB e #
RHEEZRHAEBABMTGM -
(FEERIZ=M) RIER 19545 &
HHERIER (BB BEm) KA
FEE  EEFREMEALFEIE
P A ey [ Ve =l
% ) MR - (BEMEHNIERP
BRAEI RS RAOHD -

(GEERIZ=ME) RRAHER "EH
MmeRlE - fEmRBEZENMEM
fE > 1955 FRARAKNE ZEEMRA > A
TE 1959 FRMRmAELBERA - FTE
AR ARURTRY T R 008 H R R 5 42
HEROAEN - BB ETREREN
BREBNZEHE  EEEREN

TRBWNEE ,  BRKARERH
BARRE - FERANREBHRAARE
RS AR R (FAS -

LghNiR: BHL -

avant-garde tendencies. Yet instead of
settling into a comfortable artistic status quo,
Lutostawski continued to challenge himself to
develop in new and unpredictable directions
as the cultural climate in Poland became
more liberal in the later 1950s. Dance Preludes
originated in 1954: the year in which the
composer introduced his seminal Concerto
for Orchestra and thus became widely known
in the West. It was during this period that
Lutostawski felt he needed to bid a “farewell
to folklore” — although folk influences in fact
remained subliminally present in his later
music.

Dance Preludes was meant to enact this
“farewell”. Initially conceived for clarinet
and piano, the score was orchestrated in
1955 and, in 1959, arranged for chamber
ensemble. All of these versions illustrate
the inventive ways in which Lutostawski
emphasises the seemingly infinite malleability
of folk material. Through five seamlessly
connected brief movements and changing
tempi, the clarinet becomes a vox populi
while retaining a distinctively individual
persona that alternate between cheerfulness
and elegiac moodiness but ends with a sense
of unmistakably lively good humour.

Programme notes by Thomas May



The Sir Edward Youde Memorial Fund has
supported the Young Friends of the Hong Kong
Arts Festival for 21 years.

Young Friends is aimed at increasing students’ exposure to
the performing arts. The scheme has reached out to nearly
650,000 students, and about 120,000 students became
members in the past 21 years.

The Sir Edward Youde Memorial Fund was established in 1987 through private donations from the Hong
Kong community to commemorate the late Governor of Hong Kong, Sir Edward Youde. Its prime
objective is to promote education and encourage research amongst the people of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently operates the following award schemes:
- Fellowships and Scholarships for Overseas Studies;

- Fellowships and Scholarships for Local Studies;

- Awards for Disabled Students;

- Prizes for Outstanding Senior Secondary School Students;

- Medals for Outstanding Performers at Public Examinations;

- Awards for Self-improvement for Working Adults; and

- Outstanding Apprentice Awards

The Sir Edward Youde Memorial Fund has since its inception supported more than 20,925 Hong Kong students under its major awards
schemes. The total value of the grants awarded stands at about $221.3 million. Out of a total of 2,774 recipients of scholarships and
fellowships, more than 2,134 scholars and fellows have completed their studies and are now working in different fields, contributing to
the well-being and development of the community.

NEREAL SRS
Sir Edward Youde
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Brahms: Four Hungarian Dances (arranged by Johan Frost)
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Johannes Brahms published 21 Hungarian
Dances, arranged for four hands — for playing
at home, which was the conditio sine qua
non in 19th century musical life — with the
intention of becoming famous. The Hungarian
Dances achieved what the composer set out
to do, as it became known worldwide and
remains one of the best-known works of the
classical repertoire today.

The main part of the dances follows the
customary three-part-form of gypsy melodies.
Beyond the original inspiration, the part also
contains the alteration of expressive elements
that results in great melodic contrast. Brahms
uses all the typical elements of the gypsyish
style, especially rhythmic ones and, among
others, tremolo, syncopation, improvisations,
accelerando, or rallentando.

Each of the dances is an artwork in its
formal development, which emanates from
the corresponding thematic substance while
utilising different energetic potential. They
recall the formative procedure used by Liszt
in his rhapsodies, of a slow yet explosive
introductory section (“lassan”) and the
following leaping dance (“friss”).

The first ten numbers are comparatively
simple and unadorned settings of gypsy
melodies. The second set dazzles with
its finer-grained textures and harmonies,
reminiscent of classic Brahms of the
rhapsodies and intermezzos.

Programme notes by Thomas May
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The Hong Kong Arts Festival would like to thank the following for their generous support:
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Mr Geoffrey Ko
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gl to Hong Kong's Younger Generation!

Support the Student Ticket Scheme!
HBEETLVSEZEREHZEANHRE !
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. Donations to the Student Ticket Scheme will enable
@ e . full-time local students to attend the Hong Kong Arts

\@gi ‘&‘ . Festival's performances at 50% discount, allowing the

\, 5 younger generation in Hong Kong to actively participate

.%.. P in the Festival and to grow with the Arts.
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No donation is too small! Your generosity will help the
Festival continue to make a difference in the community!
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f#H Fax : (852) 2824 3722
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Alliance Francaise de Hong Kong

FB fr American Chamber of Commerce
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Andy Warhol: 15 Minutes Eternal Exhibition

Art Futures Group
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Asia Society Hong Kong Center
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Australian Consulate-General Hong Kong

HER 3547 2\ H) Avanny Advertising Co Ltd

Mr Thomas Beales

Bite Communications
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B ERT BNP Paribas

SR B A A

British Consulate General Hong Kong
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Pk ## 4% Prof Wing-wah Chan
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Cheer Shine Enterprise Co Ltd
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JA4: 4 Chow Sang Sang

BRI Christine Liao School of Ballet

138 ) Chung Hwa Book Co
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City Contemporary Dance Company
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Cityline (Hong Kong) Ltd

Classical in Cinema
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Composers and Authors Society of

Hong Kong Ltd
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Consulate General of France in Hong Kong

and Macau
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Consulate of Ireland in Hong Kong
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Consulate General of Israel in Hong Kong

and Macau
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Consulate General of Italy in Hong Kong
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Consulate General of Netherlands in Hong Kong

and Macau

TR i A A

Consulate General of the Federal Republic of

Germany in Hong Kong

B A it A A

Consulate General of the Republic of Poland
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Consulate General of Russia Federation in the

Hong Kong SAR, PRC

PUHET BE A v S

Consulate of Spain in Hong Kong
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Consulate General of Sweden in Hong Kong

T B A A

Consulate General of Switzerland

B EHS R AR S S Consulate General of the

United States Hong Kong & Macau

JiifF Credit Suisse

445/ 7] The Dairy Farm Group

K BT Darizi
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JAK & Elegantia College

205 & Emphasis Jewellery

T eslite@HK
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4R The Financial Times

The Friends of Cambridge University in
Hong Kong

JBR B

Fung Kai Liu Man Shek Tong Secondary School
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G.L. Graphic & Printing Limited

)5 Gloucester Luk Kwok Hong Kong
B EEE B Goethe-Institut Hong Kong
The Grand Cinema

AW BTG Grand Hyatt Hong Kong

J&F 4 A R/ Great Eagle Holdings Ltd
FEWIERIE R Harbour Plaza Resort City

W RE W The Harbourview

P A A 7 HK Ticketing

itk B3 B [ 4 ] HKR International

ER N

HKU SPACE Community College

R Hon Design & Associates
Tl

The Hong Kong Academy for Performing Arts
4485t School of Music
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Hong Kong Arts Administrators Association
s AT .0 Hong Kong Arts Centre
AW B S Hong Kong Ballet

il iK% Hong Kong Baptist University
K@% Hong Kong City Hall

B

Hong Kong Commercial Broadcasting Co Ltd
Fits Ukl Hong Kong Cultural Centre
s #EIE M Hong Kong Dance Company
s AR EBE Hong Kong Design Institute
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Hong Kong Institute of Vocational Education
(Lee Wai Lee)

55 Hong Kong Repertory Theatre
B/ VS B4 W Hong Kong Sinfonietta

The Hong Kong Symphonic Winds
s i 95 % ) Hong Kong Tourism Board
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s MRS Intercontinental Hong Kong
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T EARFHHEJE Island Pacific Hotel

Italian Trade Commission

A WA Jean M Wong School of Ballet
bda b YR

Jockey Club Creative Arts Centre
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The Kowloon Motor Bus Co (1933) Ltd
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Kwang Hwa Information & Cultural Centre
ZER[EJEA: Mr Jonathan Ho-hing Lee

%5 Langham Place

JRE RSB F

Leisure and Cultural Services Department
PEIHESEA: Mr Frankie Kwok-kuen Leung
ZEHPRESEA Mr Alpha Li

oo e N BRI B Y AT BB A A 2
Liaison Office of the Central People's Government
in the Hong Kong S.A.R.

Marketing Magazine

L4 Maxim's Caterers Ltd

e \RIEFIBS

The Ministry of Foreign Affairs of the People's
Republic of China

Moét Hennessey Diageo Hong Kong Ltd
S HE Montblanc

Hili5E47 Parsons Music

H#IBEIR Passover Dance

it LB The Peninsula Hong Kong
FEAIEA B/ A Prism Creation Ltd.
W5 & Radio Television Hong Kong
i HE R G Ramada Hong Kong
HRIKFBEFT Red Zhu Design Co Ltd

Ren Publishing Ltd
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SFAKTHIE The Royal Pacific Hotel and Towers
Mr Jay A Sala

SDME} - A B bt

SDM Jazz & Ballet Academic

Rk (F) ERHilEB A RA R
SHINEWING (HK) CPA Limited

Ms Charlotte Simkins

F I M Sino Group
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Sino United Publishing (Holdings) Ltd
HERRAEE AR F Sky Studio Lid
W e AT R /A 7 Speedy Promotion Ltd
P55 Mr Eddie So

Stanford Club of Hong Kong

3 St Bonaventure College & High School
BAGHIHEEE St Mary's Church

PR Studiodanz

Rt dla

Taipei Economic & Cultural Office
KiEIMEIY; Theatre Horizon

FFfUHE Y5 Times Square

%7 Tom Lee Music Company Ltd
TomSenga Design

W= B AR

TWHGs Li Ka Shing College

A= B AR D

TWHGs Lo Yu Chik Primary School
= B A

TWGHs Wong Fut Nam College

Unitel Classica

BT RN 6 24 URBTIX

White Complex International Co Ltd
William's Studio

JEBLE 18 Windmill Grass Theatre
BEARAEEE ()

YMCA of Hong Kong

Zenith Designing & Printing Services Ltd
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B / BRI OPERA / CHINESE OPERA

T4 MUSIC

Z Arts Festival
21.2-22.3.2013

(GRAL) =RZENTE
Heart of Coral - A chamber opera
after the life of Xiao Hong

FEEZRREIR — ZBREEE

41 Uy BRRER,

fEe  RER XA RHT B8
Music by Chan Hing-yan  Libretto by Yan Yu
Directed by Helen Lai

China National Peking Opera Company - The Artistry of Lao Dan

(BRI — =REAMAED

In Yau Ma Tei - A Legacy of Cantonese Opera

O P RATE)

Einstein on the Beach

PEBEFREIRE (BAZEBEI)
China National Peking Opera Company
- Empress Dowager Cixi and Princess Deling

SRBEREPAGT (EESLRD)

San Carlo Theatre, Naples - /l Marito Disperato

SRBEREREIG (L)

San Carlo Theatre, Naples - La Traviata

ZINERELLE
Chicago Symphony Orchestra

B HRE=LE

Phantasm viol consort

EBPLLE T LIRPE VI
Hong Kong Chinese Orchestra -
Music about China VII

MIEF AR ST LR
Die Konzertisten - The Britten 100 Project

R ==E LN U]

Les Musiciens du Louvre Grenoble

i - EEEE (AMRE)

Jordi Savall - Les Voix Humaines

XBE—Mm|
The Other Ebéne

P& EES

Quatuor Ebene

AR - HSREERS
Ralph van Raat Piano Recital

50 ERNREEERRS

Martin Frost Clarinet Recital

HEGHEBES
Piao Xingji Piano Recital

RIBHEZRERARNSTRE

BEER ~ BUkIE ~ HTRIER

A% - BRBESENE - RAMERE

An opera in four acts by Robert Wilson and Philip Glass

e - AET BE : ERE
By He Jiping Directed by Fredric Mao

B ARES

Music: Domenico Cimarosa

CER
Music: Giuseppe Verdi

1518 - SR

Conductor: Lorin Maazel

B E s [ R R - RERA

Treble viol / Director: Laurence Dreyfus

5% - HEE

Conductor: Yan Huichang

SEH Featurmg Die Konzertisten S IEE
s - %8 & Conductor: Michael Ryan

1518 B - PARETE

Conductor: Marc Minkowski

HARSEES

Viola da gamba recital

B —ABEAAR

The Other Ebéne six-piece Jazz band

R - NE - BRI

with Johan Frést, piano

Wilson Ng and KaJeng Wong Flute and Piano Recital

Kol - il (BEEREE)
Mikhail Rudy - Pictures at an Exhibition

B - FAE

Yasmin Levy

IR 2= 5

Australian Chamber Orchestra

XHTmERRE - HraT
Esperanza Spalding - Radio Music Society

RN EE MBI
Australian Chamber Orchestra - The Reef

SERETBRE

Piano recital with animations

HRELRIER

World music concert

BIRE TR - TR

Artistic Director: Richard Tognetti
TERE

Jazz music concert

B4l aE o

Chamber concert with film

FHIBIARIERE

CHT

CHCH

YMT

CCGT

APAL

APAL

CcGt

CCCH

APAA

CHCH

APAC
NLG
YLTA

CCCH

CHCH

APAA

APAA

APAA

APAA

APAA

APAA

STA

CCCH

CHCH

CCCH

CHCH

1-3/3

7.8/3

7-10/3
9,10/3

8/3
913
10/3

9,10/3

15,16/3

19.,21,23/3

28/1
29np

22/2
23/2
23/2

23/2
26/2
16/3

13

2/3

13

2/3

3/3

413

61 4

<] 4

913

k1 4

14,15/3

15,16/3 W

16/3

8:15pm

7:30pm

7:30pm
2:15pm

6:30pm
6:30pm
2pm

7:30pm

7:30pm

7:30pm

8pm

8:15pm
4pm

8pm

8:15pm
7:30pm
7:30pm

8pm

8pm

8:15pm

8:15pm

Spm

8:15pm

8:15pm

8:15pm

8pm

8:30pm

8:15pm

8pm

4:30pm
8:15pm



BRNREBLEE - 5% FEIBEE | $51E ¢ B

Hong Kong Sinfonietta Music Director / Conductor: Yip Wing-sie G L o
(FERIE—(Em=E) BT ELY
My First Four Seasons A narrated concert R 208 S
BMIERGTANES :
Lutostawski Quartet R alE Silepm
PESEREREG GAREE) 8 ERE R o -
San Carlo Theatre, Naples - Viva Verdi Conductor: Roberto Abbado P
R - I B RS UETE R (S MESAIRY) o s e
Goran Bregovic Wedding and Funeral Orchestra - Champagne for Gypsies ' P
HERREE (—FEZED ET | AL 15-17,19-23/2  7:30pm
National Theatre of Great Britain - One Man, Two Guvnors By Richard Bean 16,17, 23/2 2:30pm
1927 BIE (EFURAEIEL LT ) 2 ) s s _— 21-24/2 8:15pm
1927 - The Animals and Children Took to the Streets A cinematic musical 23, 24/2 3pm
1M (R3}E4) FERBIEL e 28/2-3/3 8:15pm
Circle of Eleven - LEO A one-man show combining circus and theatre 23 3pm
(PR e BR B E - ARRS AL 1-6/3 8pm
Chinglish By David Henry Hwang  Directed by Leigh Silverman 2,33 3pm
The TEAM (<BIZR5%) EE i 6-9/3 8pm
The TEAM - Mission Drift Musical theatre 93 3pm
(1% - 1) B ERR R RER ccst &8 8pm
Blast By Wang Haoran  Directed by Chan Chu-hei 9,10/3 3pm
ERBI (BBAL) AUfE [ 85 | BB 5 W s e
Théatre Vidy-Lausanne - Hand Stories Designed, created and performed by Yeung Fai P
(e Bl EE R 2 P —— 14-17,19-24/3  8pm
Smear By Wong Wing-sze Directed by Lee Chun-chow "‘IE_'_!!F' 16, 23/3 3pm
PEIEZEEIRT (Bie) AR B L o 21-24/3 8pm
National Theatre of China - Green Snake Adapted and directed by Tian Qinxin N 23, 24/3 3pm
. f512EEE Dance Gala CCGT 21-23/2 7:30
E@meEE: R Cn
American Ballet Theatre e 21, 28/2 7:30pm
SRR Y - B (RZ BRI REE B GEET 113 7:30pm
Artistic Director: Kevin McKenzie Romeo and Juliet Choreographer: Sir Kenneth MacMillan 2,3/3 2:30pm
2,313 T:45pm
R IEE (F58) 1R5R | BITARE: ¢ AR - AR apap | 222302 8pm
Compagnie La Baraka - NYA Choreographer / Artistic Director: Abou Lagraa 23/2 2pm
BEERE (2 3% | #%5% * Michael Keegan-Dolan KTTA 1,23 8pm
Fabulous Beast - Rian Director / Choreographer: Michael Keegan-Dolan 3/3 3pm
SARTHEFTEY (OFEREH) SHEE: ¢ EHT - BRI — 12-15/3 7:30pm
MOMIX Dance Theater - Bothanica Artistic Director: Moses Pendleton 16/3 2:30pm
DAREEETA V ;
Asia Pacific Dance Platform V L (8 e
EHBESGENEETERT] M oo 21248 8:15pm
The Hong Kong Jockey Club Contemporary Dance Series g 23, 24/3 3pm
EFHBEELEEFT The Hong Kong Jockey Club Series IREHT B ENMZRFZ Credit Suisse Emerging Artists Series

Y (EF1EEEEE RS Sino Group Arts Celebration Series

APAA  BEEEZLGESELSRBEI:

The Hong Kong Jockey Club Amphitheatre, HKAPA
APAC  EBREE[FTE L Concert Hall, HKAPA
APAL  FHEEEERIAIN Lyric Theatre, HKAPA
APAD  EEEEL RIS Drama Theatre, HKAPA
CCCH  EFB LA E L4HE Concert Hall, HK Cultural Centre
ccar FHB LR AREIRE Grand Theatre, HK Cultural Centre
Cccst FHXALRLES Studio Theatre, HK Cultural Centre
CHCH  BBARGEEFLEE Concert Hall, HK City Hall

W SRTEARSEFHTREF ExxonMobil Vision

CHT
KTTA
KTTB
NDA
NLG
STA
YLTA
YMT

BFBAEERIPT Theatre, HK City Hall
2B BIGTEEEEE Auditorium, Kwai Tsing Theatre
EFEIB

B35 Black Box Theatre, Kwai Tsing Theatre

JbEAEEEZSEE Auditorium, North District Town Hall

ﬁé@/ﬁj Nan Lian Garden

WHAEEEZEE Auditorium, Sha Tin Town Hall

EE@@ PBiEEeEE Auditorium, Yuen Long Theatre
SHRHEIER Yau Ma Tei Theatre

T4 MUSIC

EiB) THEATRE

#2116 DANCE

ERELZE Information as of: 181.2013



I MEL S H Festival PLUS

FE B XA L For more details and online registration: www.hk.artsfestivalplus.org

15 RIEIB SPECIAL
FER[ERb B BETES

Champagne Luncheons with Leading International Arts CEOs

29/1 BEEHIF LN Leadership and Leverage
20/3 B EAEE 3T Tradition and Transformation

315 / BiEH OPERA /| CHINESE OPERA
B M fifiit Opera Treasures of Yau Ma Tei

12/2012-  BRIBB=TE

3/2013 Cantonese Opera Education Project

3,9,10/3 T ANMAAE  BEE Talks: Passing the Torch
8-10/3, &R, EEE

15-17/3 Yau Ma Tei Cultural Walk

10/3 BRI S T
Accessorising Cantonese Opera

B IBIZ T iz All About Verdi's Operas

1-3/2013  EEENBEERTES
Verdi Introductory Talk & Workshop
13/3 AR EREKEMIE Bel Canto with Yijie Shi
SESEEBEIBIESZZR S Tutto Verdi Film Series
12/1 (R EFIE) Oberto, Conte di San Bonifacio
13/1 (FIKED Aida
19/1 {—HBZEY Un giorno di regno
201 s AY Il trovatore
26/1 (FE) Rigoletto
271 (BEEATEE—RTFEH)
[ lombardi alla prima crociata
2/2 (IREZES Y Un ballo in maschera
3/2 CEETHERY Falstaff
f#12= B HT18 Decoding Einstein
28/2 BY (GENE - i — &)
Film: Philip Glass: Looking Glass
6/3 B (BHEEE) Film: Absolute Wilson
9/3 T &l BRI ST R A S ) R

Restaging Einstein on the Beach: Artistic and
Technical Theatre in Collaboration

HAh Others

23/2 AL ¢ MR A ER(ER
Xiao Hong: Her Life and Her Work

2/3 (ALY RIER=
Heart of the Matter
10/3 RERRIARE

Beijing Opera: a Pre-performance Talk

10/3 REIRIFR IR
Backstage of a Beijing Opera

S MUSIC
FETHIElT Maestro's Art
20/2 EE$E1518 278 Conducting for Dance

13/3 Rousset {92 Z& 55 /&, /&
Interpretation of Baroque

13/3 RN R E AR
Violin Masterclass by Richard Tognetti

EAth Others
27 SR L4 K BT Mastering Brass
21/2 AR HREZLE LRI MR
Viol Masterclass with Phantasm
2/3 SIS 2= SR 4R AR
Quatuor Ebéne Masterclass for Strings
5/3 RIFAR - RIS R AMEE
Piano Masterclass by Ralph van Raat
7/3 BY (BETHRE)

Film: Ladino - 500 Years Young
IEi/Fl THEATRE

SR BISE & Global Theatre

17/2
22/2

23/2
24[2
113
3/3
7/3

10/3
16/3
23/2

(—BZ"=F) 5EE K Two Guvnors First Hand
EE 1927 BIBREHH
Post-performance Dialogue with 1927

(—BEZX) BEM®H
Behind the Scenes of a Smash Hit Comedy

BESEER

The Animals and Children Backstage
(RF5e4ED KERMIZRAT The Art of lllusion
A ZEFERIA Y Exchanging the Chinglish
(EEIZRR) BEHA

Staging the American Dream

CIF - iB) JEZF Behind the Blast
(BBEC) BB The Might of the Pen

B 5 e EhE T fFh

Integrating Performance and Animation Workshop
£2IE DANCE

257 About Dance

22/2,1/3
23, 24/2

2/3

16/3
16/3

17/3

23, 24/3

HY X - BEEH L Meet Kevin McKenzie
FEIEEFSIBARRDEE

American Ballet Theatre Masterclass
(EZBREEREBIE) BRE IR

Behind the Scenes at Romeo & Juliet

FEIRTEE B Z IR MOMIX Revealed

DIRFEIE T RREEE Ak

Meet the Artists of the Asia Pacific Dance Platform
FEESRRIAZTRE , TIEH

Surface and Space of Movements Workshop
BRACHY B ACEE IS SR K

The Hong Kong Jockey Club Contemporary Dance
Series Post-performance Dialogue

BEETE1fT 3 51E] The Artists-in-Residence Project

10/2012-
3/2013

23/2

13, 20, 27,

28/1;
3,4,10/2

SEARE

Dance into Schools

I EE x Hip Hop RE378 K2
Contemporary Dance x Hip Hop Lecture
Demonstration

ETR15%EIE FESTIVAL ON TV

LA B SR
Festival Programme Highlights



s el BOOK NOW

Arts Festival www.urbtix.hk | 2111 5999
st 21.2-22.3.2013 www.hkticketing.com | 31 288 288
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Eutoslaws i
Quartet

S RETOG 3 5 07 JE DY o %
o4 A SZ 0 I 5L AR5 7 00

EMEERGE  2HENER

sy e el An evening of Poland music by one of
it s=—mmmE= . (e 5 the most eminent ensembles in Poland
Lutostawski String Quartet
Markowicz String Quartet No 3
Szymanowski String Quartet No 2, Op 56
EREHBHABRE
ey = ':‘.'S oo ol
=8 Mar 21 IR

EsREBREsERYRRAR Y m;é{a‘
The Hong Kong Jockey Club Amphitheatre, HKAPA N~

A IS 00 0 TG0 EREYLEEE
$210- 330 4 i '

Programme details and artists are subject to change.
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ShngZU; ”? SHINEWING (HK) CPA Limited

www.shinewing.hk
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Earning trust
Pursuing truth
Ensuring fairness
Seeking harmony



Fine Jewellery

37 Queen's Road Central | Shop 1011-1012, L1 ifc mall, HK Station | Upper G/F, 42 Yun Ping Road, Causeway Bay
Shop 1017-18, L1, Elements, Kowloon Station | Shop 1-4, Park Lane Shopper's Boulevard, Tsimshatsui | Shop G04, iISQUARE, Tsimshatsui
T (852) 2192 3123 www.chowsangsang.com/finejewellery
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Emerging Artists Series
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