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* Last year, HKJC paid HK$16.17 BILLION®

in duties and taxes to government
(making up 6.8% of total taxes collected by Inland Revenue Department)

* Made Charity donations of HK$ 173 BILLION

to over 150 charity and community projects

* Created employment for 5, 545 full-time and 20, 859 part-time staff
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I am pleased to congratulate the
organisers for staging the 41st Hong Kong
Arts Festival.

Since 1973, the Festival has introduced
many great artists to audiences in Hong
Kong, enriching the lives of our people
and injecting creativity and diversity into
our city. At the same time, the Festival has
showcased Hong Kong’s sophistication
and dynamism to the world.

The Festival continues to present top
international talent, enhancing its role as a
bridge between Hong Kong and the global
arts community. It is also encouraging
to note the significant focus on new
local productions and home-grown
talent. The Festival offers an important
international platform to showcase Hong
Kong’s creative forces alongside leading
artists from around the world, adding to
the impact and long term benefits of this
highly anticipated annual event.

I wish this year’s Festival every success
and audiences a joyous and memorable
experience.

ol

Chief Executive
Hong Kong Special Administrative Region
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I am delighted to join the Festival team
in welcoming you to the 41st Hong Kong
Arts Festival, and to acknowledge the
many contributions that have made the
Festival the premier event in Hong Kong’s
cultural calendar.

Support of stakeholders, arts and cultural
institutions in particular, the Government
of Hong Kong SAR, the Hong Kong Jockey
Club, sponsors, donors and audiences is
critical in making this Festival possible.
With a view to future developments and
future audiences, I would like to add a
special word of thanks for contributions
to the Student Ticket Scheme and the
New Works Scheme. Together, they help
to nurture audiences of the future and to
build up a body of work that will become
our own canon.

Thank you very much for coming to this
Festival. Your presence is paramount to
its success and I do hope you enjoy the

R 8 Bl 5 T AT A9 2SR erformances and programmes you have
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It is a pleasure and privilege to welcome
you to the 41st Hong Kong Arts Festival.

Experiencing a great performance offers
a unique opportunity to understand
how someone else views the world. In
this Festival, layering upon this special
capacity for empathy, we explore ways
of dealing with another person’s point of
view: from visual conundrums, through
entrenched prejudice, linguistic mazes
and contested perspective, to self-
reflection, re-envisioning of established
canon. Perhaps, as a result, our own point
of view may fall open to question or come
into clearer focus.

As ever, the programming content is
rich and diverse. With the entire team, I
would like to thank the many remarkable
performers and creators who bring their
talent and artistry to this Festival. We
would also like to thank you for being
here; your role and your perspectives are
pivotal in making the Festival what it is.
Enjoy!

Tisa Ho, Executive Director

EHBITEERRE
The Hong Kong Arts Festival is made possible with the funding support of:
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department



The Fullerton Hotel Singapore

A CELEBRATION OF
ASIA’S FINEST

AT THE FULLERTON HOTEL SINGAPORE AND
TaE FULLERTON BAY HOTEL SINGAPORE

Unique masterpieces combining the best
of the past and present. Experience utmost luxury
and the finest hospitality at The Fullerton Hotel and
The Fullerton Bay Hotel. Centrally located in the Central
Business District and the vibrant Arts and Cultural
precinct, both hotels provide spectacular views
of the city and Marina Bay waterfront.

Built in 1928, the luxurious Fullerton Hotel is the
preferred choice amongst meeting and conference
organisers because of its strategic location and elegance.

Steeped in the heritage of Singapore’s illustrious seafaring
history, the stylish Fullerton Bay Hotel is newly built over
the water. An intimate ambience and stunning interiors
will appeal to discerning guests.

-
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_ THE——
FULLERTON BAY
THE FULLERTON HOTEL HOTEL

SINGAPORE SINGAPORE

1 Fullerton Square Singapore 049178 80 Collyer Quay Singapore 049326
www.fullertonhotel.com www.fullertonbayhotel.com



About Sino Art
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Dedicated to promoting local art and culture and enriching the
daily lives of Hong Kong people, Sino Group initiated *Sino Art’in 2006.
The programme organises art exhibitions and activities at various
Sino Group properties. By providing local and international artists and
arts groups more opportunities fo showcase their visual, community
and performing arts talents, 'Sino Art* aims to add vigour to a more
creative and culturally vibrant Hong Kong. Sino Group received the
‘Award for Arts Sponsorship’ for the years of 2007 and 2008, and the
‘Award for Arts Promotion” of 2008 from the Hong Kong Arts
Development Council.
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The Hong Kong Arts Festival would like to thank
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Sino Group
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For sponsoring the 29 January 2013 performance of
Chicago Symphony Orchestra
as part of the "Sino Group Arts Celebration Series"
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Chicago Symphony Orchestra
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Conductor: Lorin Maazel

29.1.2013
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Verdi — Overture to [ Vespri Siciliani
Mendelssohn — Symphony No 4 in A, Op 90, Italian
Beethoven — Symphony No 3 in E-flat, Op 55, Eroica

BB EREE

Concert Hall, Hong Kong Cultural Centre

BHRA 1N 45 24 - BFE—HRSHRE

Running time: approximately | hour and 45 minutes with one interval

Bank of America Merrill Lynch is the Global Sponsor of Bank_ofAmerica”\/\/
the Chicago Symphony Orchestra Merrill Lynch
The CSO receives support for its tour to Hong Kong from Mid Atlantic Arts

Foundation through USArtists International in partnership with the National
Endowment for the Arts and the Andrew W. Mellon Foundation.

WHEEEMEERLEREE  FVEERY  BEABEY  ZHEE-
Please switch off all sound-making and light-emitting devices. Unauthorised photography or
recording of any kind is strictly prohibited. Thank you for your co-operation.
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MONTBLANC NICOLAS RIEUSSEC
CHRONOGRAPH OPEN HOME TIME
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Paying homage to the man who invented the chronograph, this new
timepiece is as precious as the home time it keeps. The characteristic Rieussec
chronograph measures the time with its two turning discs, complemented by
a third turning disc that indicates the home time using the dial as an integral
part of the movement. Monopusher chronograph, MBUR210 self-winding
manufacture movement, 60 sec and 30 min rotating disc counters, home time
disc with day and night display, 18K red-gold case. Crafied in the Montblanc
Manufacture in Le Locle, Switzerland. MONTBLANC. A STORY TO TELL.

MONT®
BLANC

WWW.MONTBLANC.COM
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CHICAGO SYMPHONY ORCHESTRA

Now in its 122nd season, the Chicago Symphony Orchestra (CSO) is known as one of
today’s leading orchestras. Riccardo Muti began his tenure as CSO’s 10th music director
in the 2010/2011 season.

Throughout its history, the CSO has enjoyed leadership from an illustrious list of music
directors, beginning with Theodore Thomas, who founded the Orchestra in 1891,
followed by Frederick Stock, Désiré Defauw, Artur Rodzinski, Rafael Kubelik, Fritz
Reiner, Jean Martinon, Sir Georg Solti and Daniel Barenboim. From 2006 to 2010,
Bernard Haitink led the Orchestra as Principal Conductor, the first in CSO history. Pierre
Boulez, who was appointed Principal Guest Conductor in 1995, has served as Helen
Regenstein Conductor Emeritus since 2006.

The CSO performs over 150 concerts each year at Symphony Center and at the
Ravinia Festival, where it is in residence each summer. The ensemble has embarked on
38 overseas tours since Georg Solti led the first tour to Europe in 1971, most recently
visiting Italy and Russia in spring 2012, making that trip the 30th visit to Europe and
second to Russia. Currently on its seventh tour of Asia, the CSO has also travelled once
each to Australia and South America. In North America, the Orchestra travelled to
Canada 16 times between 1892 and 1976 and made its first trip to Mexico in October
2012.

Recording has been a significant part of the CSO'’s history since 1916, and in 2007 the
Orchestra launched its own record label, CSO Resound. CSO recordings have earned
62 Grammy awards from the National Academy of Recording Arts and Sciences, most
recently in 2011 for Best Classical Album and Best Choral Performance for Verdi's
Requiem conducted by Riccardo Muti.

In 2007, the CSO returned to the national airwaves with its self-produced weekly
broadcast series, which is syndicated to more than 300 markets nationwide on the
WEMT Radio Network as well as on cso.org.
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For over five decades, American conductor
Lorin Maazel has been one of the world’s most
esteemed and sought-after conductors. His
association with the Chicago Symphony Orchestra
(CSO) dates back to his début concerts with them
40 years ago, in 1973. In the decades since, he
has led the Orchestra in a wide range of repertoire
from Brahms, Berlioz and Schumann to Mahler,
Strauss and Bartok, as well as works by Prokofiev,
Stravinsky and Sibelius. In 2000, Maazel and the
CSO gave the American premiere of his own
composition, Farewells, as part of his 70th birthday
celebrations.

In spring 2011, Maestro Maazel completed his
fifth and final season as the inaugural music
director of the Palau de les Arts Reina Sofia in
Valencia, Spain. He has been the music director
of the New York Philharmonic from 2002 to
2009. He assumes the same post with the Munich
Philharmonic at the start of the 2012/13 season.
He is also the founder and artistic director of a
new festival based on his farm property in Virginia,
the Castleton Festival, launched to exceptional
acclaim in 2009 and expanding its activities
nationally and internationally in 2011/12 and
beyond. Maestro Maazel is also a highly regarded
composer, with a wide-ranging catalogue of works
written primarily over the last dozen or so years.
His first opera, 1984, based on George Orwell’s
literary masterpiece, received its world premiere
at the Royal Opera House, Covent Garden,
in May 2005. Maestro Maazel has conducted
nearly 200 orchestras in no fewer than 7,000
opera and concert performances. He has made
over 300 recordings, including symphonic cycles
and complete orchestral works of Beethoven,
Brahms, Debussy, Mahler, Schubert, Tchaikovsky,
Rachmaninov and Richard Strauss, winning ten
Grands Prix du Disques.
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Giuseppe Verdi (1813-1901)

Overture to I Vespri Siciliani

Felix Mendelssohn (1809-1847)
Symphony No 4 in A, Op 90, Italian

Allegro vivace
Andante con moto
Con moto moderato
Saltarello: Presto

Interval—

Ludwig van Beethoven (1770-1827)
Symphony No 3 in E-flat, Op 55, Eroica
Allegro con brio

Marcia funebre: Adagio assai

Scherzo: Allegro vivace
Finale: Allegro molto

Chicago Symphony Orchestra

Festival PLUS

27.1.2013

%% ' Deborah F. Rutter
29.1.2013

EZMAHEESFLHABMEBMNKIHEIER
SRIEE 4@k www.hk.artsfestivalplus.org

Speaker: Deborah E. Rutter
29.1.2013

Find out more about Festival PLUS in the Festival PLUS
Booklet or at www.hk artsfestivalplus.org




World-class
performances,
inspiring audiences
across Asia.

As the global sponsor of the

E Chicago Symphony Orchestra, Bank
of America Merrill Lynch is proud to
bring inspiring performances to
audiences across Asia Pacific and
around the globe.

Recognizing that music transforms
lives, transcends cultural divides and
promotes cultural understanding,
we welcome the Chicago Symphony
Orchestra under the directorship of
Riccardo Muti.

For more information on how Bank
of America Merrill Lynch helps
support cultural institutions and arts
organizations, visit
http://baml.com/globalimpact

CHICAGO
* SYMPHONY
ORCHESTRA

RICCARDO MUTI
SIC DIRECTOR

Music

Bankof America "\7/
Merrill Lynch

For Bank of America Merrill Lynch marketing disclaimer, please visit http://corp.bankofamerica.com/business/bi/baml-disclaimer
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Verdi - Overture to I Vespri Siciliant
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Giuseppe Verdi
Born October 9, 1813, Roncole, near Busseto, Italy.
Died January 27, 1901, Milan, Italy.

Composed
1855

First performance
June 13, 1855, Paris

Instrumentation

One flute and piccolo, two oboes, two clarinets,
two bassoons, four horns, four trumpets, three
trombones and tuba, percussion, strings

Early in his career, Verdi became the most
talked about composer in Italy. By the end
of his long and astonishingly productive life,
he was probably the most beloved composer
in the world. Despite a late start and the
failure of his first two operas, Verdi's rise was
swift and relatively free from major setbacks
(although he never understood why his
beloved Macbeth didn't catch on). The range
of his life could not have been greater —
from his childhood in a dirt-floored house in
Roncole (more of a crossroads than a village)
to a retirement marked by the kind of
prestige, wealth, and international fame few
COMPpOSers ever enjoy.

Of his more than two dozen operas, from
Oberto to Falstaff — spanning 54 years and
including some of the most beloved works
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ever staged — few have a more rousing and
ambitious overture than [ Vespri Siciliani,
which opened in Paris in 1855. The opera
was composed following Verdi’'s great
midcentury trio of Rigoletto, 1l trovatore, and
La traviata, and it was followed within the
next two years by one of the composer’s
most adventurous works, the first version
of Simon Boccanegra. Although I Vespri
Siciliani has never achieved the popularity
of its immediate neighbours (Boccanegra,
admittedly, only in its much later revision),
this is the work of the mature Verdi, a
composer with an unrivaled sense of music
and drama.

Verdi’s grand opera — it was premiered in
French in Paris and translated into Italian in
1861, and has since become better known
as | Vespri Siciliani — deals with the French
occupation of the island of Sicily during the
13th century, and the uprising by the people
of Palermo on Easter Sunday of 1282 (The
Vesper bells signal the start of the uprising).
The monumental overture is the last
composition according to the post-Rossini,
sonata-form blueprint. Verdi begins with a
slow introduction, haunted by premonitions
of tragedy. The allegro that follows explodes
with music of high drama and is filled with
soaring lyrical melody.



THE ART OF FINE DINING

Showstopping French cuisine accompanied by live classical Jazz.

e

I/F, The Peninsula Hong Kong, Salisbury Road, Kowloon, Hong Kong
Tel: (852)2696 6763 E-mail: gaddis@peninsula.com Website: peninsula.com
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Mendelssohn — Symphony No 4 in A, Op 90, ltalian
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Felix Mendelssohn
Born February 3, 1809, Hamburg, Germany.
Died November 4, 1847, Leipzig, Germany.

Composed
1830 — March 13, 1833

First performance
May 13, 1833, London, England.
The composer conducting

Instrumentation

Two flutes, two oboes, two clarinets, two
bassoons, two horns, two trumpets, timpani,
strings

We owe this music to Goethe. At his
recommendation, Mendelssohn went to
Italy, and there, struck by the landscape and
a brilliance of sunlight, and the disposition
of a people previously unknown to him, he
began his A major symphony — a product
of the northern mind intoxicated by the
Mediterranean spirit. It's the same journey,
though with a different itinerary, that gave
us Goethe’s own Faust, Berlioz's Harold in
Italy, and E M Forster's A Room with a View.
“The true ltaly,” says Forster’s Miss Bartlett,
discarding Baedeker, “is only to be found by
patient observation”. Mendelssohn’s grand
tour, lasting two years and undertaken with
no guide other than Goethe’s comments,
allowed him, like Forster’s characters, to see
the whole of life in a new perspective. When
Mendelssohn wrote home to his sister Fanny,
he noted, with obvious surprise, that his new
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oto: Swan Lake
Summer Production 2012
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Headquarter:
Room 1201, 12/F, Star House, Tsim Sha Tsui, Kowloon, Hong Kong Tel: 2736 6118, 2736 6666, 2688 0360

Tsim Sha Tsui, Kwun Tong, Hung Hom, Causeway Bay, Pok Fu Lam, North Point,
Shatin, Tai Po, Tuen Mun, Yuen Long, Kwai Tsing

Website: www.christineliaoballet.com.hk Email: cliao@biznetvigator.com




@UR L/%UVAL COULD ONLY BE
%\IHANCED BY ONE THING, @ :

THE LANGHAM
Chicago

The Langham is soon to arrive in Chicago, and will introduce the legendary
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A major symphony was the “most cheerful
piece | have yet composed”.

But first, back to Goethe. In 1821, when
they met, Goethe and Mendelssohn made
an unlikely pair — the great poet was 72
and famous, the composer a precocious
12-year-old. Nonetheless, they found mutual
interests and formed a lasting friendship.
Mendelssohn continued to visit Goethe in
Weimar throughout the 1820s, as his fame
grew nearly equal to his friend’s, the result
of his astonishing early success — he wrote
the lovely Octet at 16 and his masterpiece,
the Overture to A Midsummer Night's Dream,
at 17. Still, like all the composers of his
generation, Mendelssohn failed to win the
poet’s appreciation (In the end, and despite
a number of qualified applicants including
Berlioz, Beethoven, and Mendelssohn
himself, Goethe admitted that Mozart was
the only one who could have set Faust to
music). More than once, Mendelssohn tried
to convert Goethe to Beethoven’'s cause,
without success. Music, it appeared, was not
their common ground.

Mendelssohn stopped off to visit his
colleague in May 1830, just before he began
his Italian journey. He played the piano for
Goethe every day, sometimes choosing his
own music, or works by Bach and Weber;
once he tried, with utter failure, to interest
the 80-year-old master in Beethoven'’s Fifth
Symphony. They parted, not knowing it was
the last time they would see each other. After
stopping briefly in Munich, Salzburg, Linz,
and Vienna, Mendelssohn landed in Venice
on October 9. For months he wandered
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the Italian countryside, lingering in Florence
and Rome. There, he met Berlioz for the
first time, finding more to like in the man
than in his music. Berlioz, knowing this, still
wrote glowingly of Mendelssohn, “He has an
enormous talent, extraordinary, prodigious,
superb. And I can't be suspected of comradely
partiality in speaking like this, since he has
frankly told me that he understood nothing
of my music”.

In the meantime, music was beginning to
take shape. On December 20, Mendelssohn
wrote home, “After the new year | intend
to resume instrumental music and to write
several things for the piano, and probably a
symphony of some kind, for two have been
haunting my brain”. By February, he reported
to his sister Fanny that “the ltalian Symphony
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makes rapid progress” (The other, a Scottish
Symphony, went less well, perhaps because
it was so far from home). Mendelssohn
stayed in Rome through Easter in order to
hear the music at Saint Peter’s, and then left
for Naples, where he expected to write the
only remaining movement, the Adagio. “If
[ continue in my present mood,” he wrote
shortly after arriving, “I shall finish my [talian
Symphony..in ltaly”.

When Mendelssohn returned home,
however, the A major symphony wasn’t
done. Even after the score was completed,
in chilly Berlin on March 13, 1833,
Mendelssohn wasn’t satisfied. In May, he
conducted the ltalian Symphony in London,
but afterwards he put it back on the shelf,
like a disappointing souvenir of his great
journey. From time to time he would take
it down and tinker with it, but he never
thought highly enough of the music to send
it to his publisher. After Mendelssohn'’s
premature death in 1847, a number of his
scores, including the [talian Symphony, were
finally published, widely performed, and
welcomed into the repertoire.

It's hard to imagine what Mendelssohn found
to fault in this nearly perfect symphony.
Perhaps, as Donald Tovey suggests, “an
instinct deeper than his conscious self-
criticism may have prevented him from
altering it”. The opening is one of but
a handful in all music that is instantly
recognizable simply by its sonority — rapid-
fire, repeated wind chords set in motion by
one giant pizzicato plucking of the strings —
even before Mendelssohn’s famous, bustling
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melody gets going. The melody itself is one
of the composer’s most natural and unforced,
racing unstopped over the hills and valleys of
the movement, slowing only to make way for
a lovely clarinet solo.

Mendelssohn waited until he got to Naples to
write the Adagio, a movement of particular
grace and nobility. The composer and pianist
Ignaz Moscheles said that Mendelssohn took
his theme from Czech pilgrims; Donald
Tovey heard a religious procession passing
through Naples. Mendelssohn himself didn't
comment, no doubt assuming that music of
such obvious beauty didn't require a setting.
The third movement — really more minuet
than scherzo — is colored with the composer’s
characteristic light touch, though the sober
trio in particular proves that one can still say
serious things lightly. Mendelssohn called his
finale a saltarello (the fast and jumpy Italian
folk dance); some claim it's more like the
tarantella, once prescribed as a cure for the
bite of the tarantula. Unlike either, and going
against the grain of virtually all symphonic
finales known to Mendelssohn, this dance
begins in the minor mode and stays there to
the last chord. Despite its bitter cast, it makes
a brilliant and decisive ending.
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Ludwig van Beethoven
Born December 16, 1770, Bonn, Germany.
Died March 26, 1827, Vienna, Austria.

Composed

1803

First performance
April 7, 1805, in Vienna.
The composer conducting

Instrumentation

Two flutes, two oboes, two clarinets, two
bassoons, three horns, two trumpets, timpani,
strings

The story of how the Eroica Symphony got its
title is nearly as famous as the music itself.
We know that Beethoven intended to name
his third symphony for Napoleon Bonaparte
and his fight against political tyranny, that he
tore up the title page in a fit of rage when he
learned that Napoleon had appointed himself
emperor, and that he opted for the title
Sinfonia eroica (Heroic symphony) instead.
The subtexts — idealism and disillusionment,
personal greed and the lust for power, the
struggle between art and politics, among
others — are intense, and they have come
to overshadow one of the most remarkable,
even revolutionary works of art we have. A
century after Beethoven, Toscanini tried to
restore reason, famously brushing aside a
hundred years of connotations: “Some say
it is Napoleon, some Hitler, some Mussolini.
For me it is simply Allegro con brio”.
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Beethoven had been contemplating a
symphony inspired by General Bonaparte
since 1798. Most of the music was composed
in the summer of 1803, only months
after Beethoven wrote his most revealing
nonmusical work — the Heiligenstadt
Testament — a painful confirmation of
worsening deafness and thoughts of suicide.
[t was one of the lowest points in a life
that understood despair only too well. The
composition of an important and substantial
new symphony was Beethoven’s great
rallying cry — a heroic act in itself. The first
draft was probably completed by November
1803. Beethoven's extensive sketches, nicely
preserved and often studied, confirm that
the new symphony gave its composer a lot
of trouble. In May 1804, when the news
reached Vienna that Napoleon had declared
himself emperor, Beethoven felt betrayed.
According to the account later written by his
student Ferdinand Ries, when he broke the
news to Beethoven, the composer “went to
the table, took hold of the title page by the
top, tore it in two, and threw it to the floor”.

What Ries didn’t mention was that
Beethoven’s own motives were sometimes
suspicious themselves. Although Beethoven
had long intended to name the symphony
after Bonaparte, he quickly dropped that
plan when he learned that Prince Lobkovitz
would pay him handsomely for the same
honour. Later, after he had ripped up the
title page, Beethoven temporarily recanted
when he realised that a Bonaparte Symphony
would be just the thing for his upcoming trip
to Paris.
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In 1806, when it came time to publish the
E-flat major symphony, Beethoven suggested
“Sinfonia eroica, composed to celebrate the
memory of a great man” without mentioning
“Napoleon”. Beethoven's last reputed
words on the subject, full of the anger and
resentment he surely felt, came later, after
Napoleon’s victory at Jena: “It's a pity I do
not understand the art of war as well as |
do the art of music. [ would conquer him!”
History doesn’t tell us what, if anything,
Napoleon thought of Beethoven’s music.
When Cherubini, whom he did admire, once
suggested that Napoleon knew no more
about music than he knew of battle, the
emperor immediately stripped him of his
offices and power, leaving him with virtually
no income.

The Eroica is perhaps the first great symphony
to have captured the romantic imagination.
It's not as openly suggestive as the later
Pastoral, with its bird calls and thunderstorm,
nor as specific as The Ninth, with its
unmistakable message of hope and freedom.
But to the Viennese audience at the first
performance, on April 7, 1805, Beethoven’s
vast and powerful first movement and
the funeral march that follows must have
sounded like nothing else in all music.

Never before had symphonic music aspired
to these dimensions. We're told that a
man in the gallery shouted down: “I'll give
another Kreutzer if the thing will only stop!”
Audiences then, just as today, brought certain
expectations to the concert hall, and knowing
the length of a piece is one of them. But
Beethoven'’s Allegro con brio was longer —
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and bigger, in every sense — than any other
symphonic movement (the first movement of
Mozart’'s Prague comes the closest). It's also
a question of proportion, and Beethoven’s
central development section, abounding
in some truly monumental statements, is
enormous.

It has been suggested that Beethoven was
writing without themes at the beginning
of the first movement; the comment is not
meant disparagingly, but as proof that the
essence of Beethoven’s language is not
melody, but tension and movement. Donald
Tovey insisted that many of Beethoven's
themes “can be recognised by their bare
rhythm without quoting any melody at all”.
The very opening of the Eroica consists of no
more than two E-flat major chords, played
forte, followed by the cellos jumping back
and forth over the notes of an E-flat triad.
The first exceptional event comes when
the cellos stumble on C-sharp, a note we
never expected to hear, and one that opens
unforeseen vistas only seven bars into the
piece. From there, Beethoven continues to
spread his wings, even settling comfortably in
the very remote key of E minor just moments
before he whisks us back to the E-flat major
chords with which he began.

Beethoven's writing, in the most expansive
piece he had yet composed, is tight and
closely unified. Although analysts often point
out the unprecedented use of a new theme
in the development section, it's not unique
(see Mozart's Thirty-third Symphony), nor is
the theme truly new.

Ries was perhaps the first person to be misled
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by the “premature” entry of the horn four
bars before the start of the recapitulation,
and he lost Beethoven'’s respect forever when
he rushed up to tell him that the player
had come in at the wrong place. It's one of
Beethoven’s little jokes, all the more effective
for being told at a whisper. The coda is as big
and important as a movement in itself, but
something of this stature is needed to bring
us back to earth before we move on.

The Adagio is a funeral march of measured
solemnity, pushed forward by the low rumble
of the basses, like the sound of muffled
drums. Beethoven raised some eyebrows
by placing the funeral music so early in the
symphony, but this is music, not biography,
and chronology is beside the point. The two
interludes are particularly moving — the first
because it casts a sudden ray of sunlight on
the grim proceedings; the second, because
it carries the single thread of melody into
a vast double fugue of almost unseemly
magnificence. The music ends with some
consolation, but even more grief.

Beethoven’s funeral music gives way to a
brilliant (though often very quiet) scherzo,
just as the prisoners in Fidelio emerge from
the dungeon into the blinding daylight. Here,
the modest minuet of Haydn and Mozart has
become something truly symphonic in scope.

Beethoven'’s finale is a set of variations on
a theme he had used several times before,
principally in his ballet The Creatures of
Prometheus. This is an unusually complex
and multifaceted piece of music. It’s not
just the conclusion, but the culmination,
of all that came before. Beethoven begins
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with a simple, unattached bass line before
introducing the theme itself. The variety and
range of style are extraordinary: a fugue on
the bass line, a virtuoso showpiece for flute,
a swinging dance in G minor, an expansive
hymn. Beethoven moves from one event to
the next, making their connections seem not
only obvious, but inevitable. Some of it is
splendid solemnity, some high humor, and
Beethoven touches on much in between. A
magnificent coda, which continues to stake
out new territory even while wrapping things
up, ends with bursts of joy from the horns.

Comments by Phillip Huscher

Phillip Huscher is the program annotator for the Chicago
Symphony Orchestra.

© Chicago Symphony Orchestra 2012
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The Sir Edward Youde Memorial Fund was established in 1987 through private donations from the Hong
Kong community to commemorate the late Governor of Hong Kong, Sir Edward Youde. Its prime
objective is to promote education and encourage research amongst the people of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently operates the following award schemes:
- Fellowships and Scholarships for Overseas Studies;

- Fellowships and Scholarships for Local Studies;

- Awards for Disabled Students;

- Prizes for Outstanding Senior Secondary School Students;

- Medals for Outstanding Performers at Public Examinations;

- Awards for Self-improvement for Working Adults; and

- Outstanding Apprentice Awards

The Sir Edward Youde Memorial Fund has since its inception supported more than 20,925 Hong Kong students under its major awards
schemes. The total value of the grants awarded stands at about $221.3 million. Out of a total of 2,774 recipients of scholarships and

fellowships, more than 2,134 scholars and fellows have completed their studies and are now working in different fields, contributing to
the well-being and development of the community.
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Sir Edward Youde
Memorial Fund
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Chicago Symphony Orchestra

BERE - JIFE - Fa

Music Director : Riccardo Muti

B - BRAMBEMAKIETE

BIfF R

BEEEE
% - RER

KISEEFHR
B - ®EB = wEe

1\}R2E Violins
Robert Chen

Concertmaster
The Louis C. Sudler Chair,
endowed by an anonymous benefactor

Stephanie Jeong
Associate Concertmaster

David Taylor
Yu Yuan-qing
Assistant Concertmasters*

Bae So-young
Cornelius Chiu
Alison Dalton
Kozue Funakoshit
Russell Hershow
Qing Hou
Nisanne Howell
Blair Miltont

Paul Phillips, Jr.
Sando Shia

Susan Synnestvedt
Tang Rong-yan
Baird Dodge

Principal

Lei Hou

Ni Mei

Fox Fehling
Hermine Gagné

Helen Regenstein Conductor Emeritus
Pierre Boulez

Creative Consultant
Yo-Yo Ma

Chorus Director
Duain Wolfe

Mead Composers-in-Residence
Mason Bates, Anna Clyne

Rachel Goldstein
Mihaela lonescu
Sylvia Kim Kilcullen
Melanie Kupchynsky
Wendy Koons Meir
Aiko Noda

Joyce Noh

Nancy Park

Ronald Satkiewicz
Florence Schwartz-Lee
Jennie Wagner

F13Z22E Violas
Charles Pikler

Principal

Chang Li-kuo
Assistant Principal
The Louise H. Benton Wagner Chair

John Bartholomew
Catherine Brubakert
Karen Dirks

Diane Mues
Lawrence Neumant
Yukiko Ogura
Daniel Orbach

Max Raimi

Wang Weijing
Thomas Wright



K122 Cellos
John Sharp

Principal
The Eloise W. Martin Chair

Kenneth Olsen
Assistant Principal
The Adele Gidwitz Chair

Karen Basrak
Loren Brown
Richard Hirschl
Daniel Katz
Katinka Kleijn
Jonathan Pegis
David Sanders
Gary Stucka
Brant Taylor

{£E X322 Double Basses

Alexander Hanna

Principal

The David and Mary Winton Green
Principal Bass Chair

Daniel Armstrong
Roger Cline

Joseph DiBello
Michael Hovnanian
Robert Kassinger
Mark Kraemer
Stephen Lester
Bradley Opland

£2%% Harps

Sarah Bullen

Principal

Lynne Turner

R & Flutes

Mathieu Dufour
Principal
The Erika and Dietrich M. Gross Chair

Richard Graef

Assistant Principal

Louise Dixont
Jennifer Gunn

%24 Piccolo

Jennifer Gunn

EEE Oboes

Eugene Izotov
Principal
The Nancy and Larry Fuller Chair

Michael Henoch

Assistant Principal
Gilchrist Foundation Chair

Lora Schaefer

Scott Hostetler

FEE English Horn
Scott Hostetler

B E% Clarinets

Stephen Williamson
Principal

John Bruce Yeh

Assistant Principal

Gregory Smith

J. Lawrie Bloom

F% E EEE E-Flat Clarinet
John Bruce Yeh

{EE B % Bass Clarinet

J. Lawrie Bloom

E A% Bassoons

David McGillt

Principal

William Buchman
Acting Principal

Dennis Michel

Bl&% Horns

Dale Clevenger
Principal

Daniel Gingrich

Associate Principal



“ive = 10

into the Future

HKDI Gallery Presents

X . Germa
4 £ Design
Standard

From Bauhaus to Globalisation
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6/12/2012-4/3/2013
! HKDI and IVE (Lee Wai Lee)
3 King Ling Road, Tseung Kwan O, NT, HK

Co-organised by
7

iterh reddot design museum

Die Neue Sammlung

Media Partners The International Design Museum Munich

ST
ARTMAP artplus

Enquiry: +852 3928 2566
Opening Hours: 10am - 8pm
(Closed on Tuesdays and Public
Holiday except 25 - 26/12/2012,
1/1/2013 and 13/2/2013)

S




James Smelser
David Griffin
Oto Carrillo
Susanna Gaunt

5% Trumpets
Christopher Martin

Principal

The Adolph Herseth Principal Trumpet Chair,

endowed by ananonymous benefactor

Mark Ridenour

Assistant Principal
John Hagstrom
Tage Larsen

5% Trombones

Jay Friedman
Principal

Michael Mulcahy
Charles Vernon

{EZ K5k Bass Trombone

Charles Vernon

K&k Tuba

Gene Pokorny

Principal

The Arnold Jacobs Principal Tuba Chair,
endowed by Christine Querfeld

E &8 Timpani

Vadim Karpinos
Acting Principal

EEEE Percussion

Cynthia Yeh

Principal

Patricia Dash
Vadim Karpinos
James Ross

$#H2E Piano

Mary Sauer

Principal

HSEEETE | ibrarians

Peter Conover
Principal

Carole Keller
Mark Swanson

‘Eng8% A EEB Orchestra Personnel

John Deverman
Director

Anne MacQuarrie
Manager, CSO Auditions and
Orchestra Personnel

#% B 1R Stage Technicians

Kelly Kerins
Stage Manager

Dave Hartge
James Hogan
Christopher Lewis
Patrick Reynolds
Todd Snick

Joe Tucker

* BIsIBIRF B S 2 EHER Assistant concertmasters are listed by seniority

t KR On leave

CINERE B E L IR - RAEREAFE - LEF—HFREFRWERE (AVMEE
WERERER) SMENERGMEREN  WIRTHIEFHY - SBE4FEENTSIEFHE
e

The Chicago Symphony Orchestra string sections utilise revolving seating. Players behind the first desk
(first two desks in the violins) change seats systematically every two weeks and are listed alphabetically.
Section percussionists also are listed alphabetically.



Hong Kong

o Arstestival  More Half-Price Tickets to Students

BRRRERRMREAE S FHBPER

'/A

f

413,//@521&@ Your Donation Will Help Us Provide

All donations to the Student Ticket Scheme
are used for subsidizing Festival tickets for
full-time local students. Unfortunately, when
the donations received have all been used
up, we have no choice but to turn away
disappointed young people. Your donation will
enable us to offer more half-price tickets
again to eager student arts lovers. Won'’t you
help?

FTEIRED IS4 =180D5181) BIFRIE - 19=
HREEN=RHFHBELFBEREES
ZMIEIPIE - IJBHE - ERMIBEHEN
R&ER  BEMBREHUEEESR - 8%
FERBRNRAESFERER - (TRERH
11E54

B RIS HI%E B Donation Acknowledgement Categories

$A€188)% Platinum Donor  HK$120,000 or above {24 &
$#%A388h% Diamond Donor  HK$60,000 or above 5L £
= £ 1889% Gold Donor HK$10,000 or above A Lk
#hi4R388% Silver Donor HK$5,000 or above 5% LA £

& #7128 85%& Bronze Donor HK$2,500 or above 354 £

(Student tickets are limited. First come first served. B4RHEAR » £2I5%1F <)

}8F & Donation Form

F/RMEEERA et I [BEZIBEE |
1/ we would like to donate _HK *to support the Student Ticket Scheme
“RRRAEMES1005R L L ARUIS RSB o “Donation of HK$100 or above is tax-deductible.

BRI % PAY BY

& A+ Credit Card O American Express O Diners Club O MasterCard O Visa
BEARE ERLER

Cardholder’s Name Card No.

ERAFEYS A = FRABE

Expiry Date month year Cardholder’s Signature

2145 ZCrossed Cheque (X E#E: BB BEMSHIHEERAE payee: Hong Kong Arts Festival Society Limited)

18Bh#%& & ¥ DONOR’S DETAILS

=
Name (Mr/ Mrs/ Ms/ Miss) (English). (F30)
Bt
Correspondence Address
HREE B
Telephone Email

BEERRLFEAEE Please complete the form and return to HKAF by mail/fax:
ihit Address : BSEFBEE 12T REBEMSIHE R Development Department, Hong Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, HK
f#H Fax : (852) 2824 3722

BT MEEH » FHEEBMERRIE /BB o For further information please contact Ms. Wong of the Development Department.
ZF Email: dev@hkaf.org EE Tel: (852) 2824 3555



21 JUL- 18 AUG

Course Director

Jean M. WONG, BBS
FRAD, FHKAPA

B. Phil (Hon), University of Durham
Examiner of the Royal Academy of Dance, LRAD,
AISTD

Faculty

Francesco CURCI (Contemporary)
Formerly with Rotterdam Dance Academy,
the Netherlands

Conny Janssen Danst, the Netherlands

Andrei MATINKINE (Ballet &
Character)

Formerly with Vaganova Ballet Academy, Russia
BallettForderZentrum Niirnberg, Germany

Maria TORIJA ANGEL (Ballet)
Formerly with the Deutsche Oper Berlin
The Palucca Hochschule fiir Tanz Dresden,
Germany

Additional faculty wili be announced at a
later date

Course Content

TICEBEFHEER

JEAN M. WONG SCHOOL OF BALLET

..where great dancers have begun since 1960

Hong Kong International
Summer Dance School

BEBIREHEERE

Requirements Information & Application
Age between 12-22 with RAD Intermediate Tel: (852) 2886 3992
Foundation equivalent standard or above E-mail: isds@jmwhballet.org

Accommodation can be arranged upon request

Ballet, Repertoire, Pointe, Pas de deux, Character, .
Contemporary or Jazz Application Deadline www.jmwballet.org
2-day gala performance at the end of the course 21 June 2013
Scholarships can be applied 10% Early Discount before 31 May 2013
Sponsors
LR RN proanm TR (V‘x
eaSt Four Sesos Horer - THHANGHAM MARCO POLO

3
2 T¥o “

DY ORTENTAL PANDA HoTeL
o E3E v

" Hongkong
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The Hong Kong Arts Festival would like to thank the following for their generous support:

Bt
PATRON’S CLUB

m $A$ &8 PLATINUM MEMBER

RERRARAT
Kerry Holdings Limited

#4E8 GOLD MEMBER

i &HE
Jardine Matheson Limited

m {#$f &8 SILVER MEMBERS

RENRFERAR
Henry G Leong Estates Limited

KEEBZEERTRS
The Swire Group Charitable Trust

m S$IE 8 BRONZE MEMBERS

Art Futures Group

EREEXARLE
Fontana Enterprises Limited
LB ERT
Shanghai Commercial Bank Limited

wAH(ER) E=EHmERAR
SHINEWING (HK) CPA Limited

ERTiG R R B
FESTIVAL DONATION SCHEME

= $H£#854F PLATINUM DONOR
S B 4L Galaxy Entertainment Group

#£487# GOLD DONORS
4 K Anonymous
Mrs Michaela Au
Mr & Mrs Edward Bagnall
Dr Chow Yat Ngok, York
RBIRE AR AN Mr & Mrs Lincoln Leong
WHRBEAERN Mr & Mrs Y S Wong

m fligR4BFRE SILVER DONORS
Mr & Mrs David S L Lin

%KY %+ Miss Sun Tien Chen
Mr Stephen Tan

m 5318 7#E BRONZE DONORS

4 K Anonymous (3)

Miss Yannis Au

Ms Jacqueline H L Fung

Mr & Mrs Ivor and Jennie Orchard
Ms Chrissy Sharp

Mr Marlon Wong

LR
NEW WORKS SCHEME

m A|E$B3%E INNOVATION DONORS
Yvonne Cheng & Kelvin Koo
Bi A % AL 598 & Lok Yu Kim Ching Memorial Fund

= BREIBHE INSPIRATION DONORS
4 K Anonymous

Ms Chiu Shui Man, Tabitha

Mr Leung Cheuk Yan

%% Mr Theodore Ma

Miss Christabel Oh

Mrs Wan Suk Han



EAME SAH B
STUDENT TICKET SCHEME

B $A£183E PLATINUM DONORS

4 K Anonymous

BiRE#EEEEGHMA T CYMA Charity Fund Limited
fi & #4752 7 Hang Seng Bank Limited

2 W% 42 % Zhilan Foundation

m $EFRBFNE DIAMOND DONORS
Mrs Chan K L
REBIAFR N Mr & Mrs Leong Kah Kit Alan

u E£HBH#E GOLD DONORS

4 KX Anonymous

Mr Max Burger

PR ERA: &R A Dr & Mrs Chan Kow Tak
Mrs Ann Chen

Ms Vina Cheng

5B B0 0E Mr & Mrs Kenneth H C Fung

I3 56 4 B Sk Wl % 1: Mrr Ivan Ho & Ms Donna Hsiung

Mr Lin Kuang Hsiang, Chris

oK o i RPE U0 Edith Shih & Stephen Sun
Rusy M Shroff, BBS, MBE, & Purviz R Shroff
B§BEHERE Dr So Wai Ki, William

Mr Suen Hon Ming, Stephen

Mr & Mrs Peter Thompson

FA % i % 4 € Tin Ka Ping Foundation

Mr To Wing Kee

EHWME A Dr Tsao Yen Chow

Samuel & Amy Wang

L8 H 84 Mr David Yam

Dr M T Geoffrey Yeh

B M+ Dr Allan Zeman

m fiSRHB3E SILVER DONORS

4 K Anonymous

Mrs Michaela Au

BB 5 R Je 4R A Mr & Mrs Herbert Au-Yeung
Mr James Bertram

Yvonne Cheng & Kelvin Koo

#i IR A Dr Chung See Yuen

Mr & Mrs A R Hamilton

Mr & Mrs Bill Henderson

fo W 2 35 A 2 A R A i)
Ho Iu Kwong Charity Foundation Limited

Ms Wing Yin Winnie Ho
W32 %8 % Mr Maurice Hoo

Mr Geoffrey Ko

B IE Mr & Mrs Ko Ying

Mr & Mrs Lau Wing Sang & Chung Tsz Ping
Mr Craig Lindsay

Bt A% 4 &% 8 Lok Yu Kim Ching Memorial Fund
HAFES L MrRoger Lui

Mr Mak Chung Hang

EWAMBA Dr Mak Lai Wo

Mrs R M Master & Mr ] M Master

Mr & Mrs Vernon Moore

Mr Andrew & Mrs Lily Riddick

fiBiB &t Ms Jacqueline Shek

Mr Alan & Mrs Penny Smith

John & Anthea Strickland

HHBEAERAN Mr & MrsY S Wong

Ms Elsa Wong Yuen Mee

m F#RE70E BRONZE DONORS
JEA K Anonymous (4)

Atkinson Lambert

[® £ f#J6 4 Mr Au Son Yiu

Biz Office Limited

Carol Bateman School of Dancing Limited
Carthy Limited

M4 1 Ms Chiu Wing Ngar

Mr Harry Cockrell

KB G HEMARAT CompliancePlus Consulting Limited
Easy Home Limited

Easy Living Limited

Miss Orasa Livasiri

Mr & Mrs John & Coralie Otoshi
Neil Frederick Pryde

Ms Janice Ritchie

Mr Neil Roberts

Mr Siddique Salleh

William Stork & Jasmine Wong

Ms Tsang Wing Fun

Mr Wong Kong Chiu

Mrs Wong Shin U, Maisie

Mr Wong Yick Kam

Miss Yim Chui Chu

A Mr Desmond Yu
AHHRE Mr & Mrs Joseph K C Yu



NI e Festival Donation Scheme
& amareme B4 66 48 B &t &

Help Sustain the Festival's Growth!
X EEENEGEERRRR!

Launched in 1973, the Hong Kong Arts Festival is a major
annual festival in the region and one of Asia’s premier cultural
events. To ensure the Festival can continue to stage high
quality international and local performances, commission
original creations and reach out to young audiences in Hong
Kong, we need your assistance! Please contribute to the
Festival Donation Scheme, which helps to provide funding
for areas needing the most support in the Festival.

1973 F RIS E B LM R AR B RENRBRMETIA
KEEMRERE —ENX(CEE - FEEMAEREESRALN
RIS - AR 2 BARIS A TS ST B - B4
MEUERAIER - URRFELSMER - [ EiwaE R
EENRER S RPN BMNRTEFNERNIER -

187X 181485 Donation Acknowledgement Categories

$H<£8Bh#& Platinum Donor HK$120,000 or above L4 £
$#A188h#& Diamond Donor HK$60,000 or above 5 £
= 188)#% Gold Donor HK$10,000 or above 354 £
#i$R5Bh#& Silver Donor HK$5,000 or above B LA £

5 $H#8Bh+#& Bronze Donor HK$2,500 or above 34 £

No donation is too small! Your generosity will help the Festival continue
to make a difference in the community!

ERBREES D  BRTNEREIXS  BEEMHREERRETY |

}8F & Donation Form

F/BRFEEERR B RETEMEEE ]
1/ we would like to donate _HK *to support the Festival Donation Scheme

FBREHES10050 A L AR YIS FEINHL o “Donation of HK$100 or above is tax-deductible.

$BF I % PAY BY

{5 A =Credit Card O American Express O Diners Club O MasterCard O Visa
BRAME ERFRE

Cardholder’s Name Card No.

ERAFERS A FRAE

Expiry Date month year Cardholder’s Signature

2145 ZCrossed Cheque (X E#E: HBEBMEHIHEERAE payee: Hong Kong Arts Festival Society Limited)

18Bh#%& & ¥ DONOR’S DETAILS

=
Name (Mr/ Mrs/ Ms/ Miss) (English). (F30)
Bkt
Correspondence Address
H A ES A TEH
Telephone Email

FEEFERE A FE/EE Please complete the form and return to HKAF by mail/fax:
ihit Address : BSEFBEE 12T REBEMSIHE R Development Department, Hong Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, HK
#H Fax : (852) 2824 3722

BT MEER » FHEBMEERIE/NEBL o For further information please contact Ms. Wong of the Development Department.
ZF Email: dev@hkaf.org EE Tel: (852) 2824 3555



m 2K B SUPPORT AND CO-OPERATION

.

.

.

ZBRIEI A AR

Agility Fair & Events Logistics Ltd

Bl

Alliance Francaise de Hong Kong

FBM fr American Chamber of Commerce
[ - ey - A SR AN | RS

Andy Warhol: 15 Minutes Eternal Exhibition

Art Futures Group

B AR

Australian Consulate-General Hong Kong

HEFE #5457 /A 7] Avanny Advertising Co Ltd

Bite Communications

LAIERIES Bravotheatre

B ERIT BNP Paribas

SR B A A

British Consulate General Hong Kong

BB AL & British Council

W15 (4 34 Z B Caritas Bianchi Lodge

Bk #84% Prof Wing-wah Chan

Fils s EHRA

Cheer Shine Enterprise Co Ltd

Cherrypicks Ltd

JA4: 4 Chow Sang Sang

BIREFH MR Christine Liao School of Ballet

135 Chung Hwa Book Co

i gle i

City Contemporary Dance Company

WEE (B AR

Cityline (Hong Kong) Ltd

Classical in Cinema

BRI R AR

Composers and Authors Society of

Hong Kong Ltd

B A KR R

Consulate General of France in Hong Kong

and Macau

B WML EE B

Consulate of Ireland in Hong Kong

LGSR B S

Consulate General of Israel in Hong Kong

and Macau

pwilliay 2kt

Consulate General of Italy in Hong Kong

i it S R T AR

Consulate General of Netherlands in Hong Kong

and Macau

TR A A

Consulate General of the Federal Republic of

Germany in Hong Kong

BRI At A A

Consulate General of the Republic of Poland

R S

Consulate General of Russia Federation in the

Hong Kong SAR, PRC

PHIET B A v B

Consulate of Spain in Hong Kong

T LB A

Consulate General of Sweden in Hong Kong

RN R

Consulate General of Switzerland

3B EHS R AR 3 Consulate General of the

United States Hong Kong & Macau

Hifs Credit Suisse

44557 The Dairy Farm Group

K HF Darizi

DynaMicS

JAK & Elegantia College

2§ Emphasis Jewellery

i eslite@HK

118 etc wine shops

SR The Financial Times

The Friends of Cambridge University in
Hong Kong

R P 5 v

Fung Kai Liu Man Shek Tong Secondary School
AR (ERE) ARAR

G.L. Graphic & Printing Limited

% Gloucester Luk Kwok Hong Kong
Fr T AEEBE Goethe-Institut Hong Kong
The Grand Cinema

A B Grand Hyatt Hong Kong

[ 44 /A 7 Great Eagle Holdings Ltd
FIERIE S Harbour Plaza Resort City

5B The Harbourview

M A A IR/ 7] HK Ticketing

itk B2 B 5 5 1 HKR International
AR R

HKU SPACE Community College

%5 Hon Design & Associates

[t o

The Hong Kong Academy for Performing Arts
#4422t School of Music

HEMTBAR &

Hong Kong Arts Administrators Association
it 354l7h.L> Hong Kong Arts Centre
il B SR Hong Kong Ballet

s B K5 Hong Kong Baptist University
K @4 Hong Kong City Hall

HETA

Hong Kong Commercial Broadcasting Co Ltd
s b0 Hong Kong Cultural Centre
s # UM Hong Kong Dance Company
i A BE Hong Kong Design Institute
BRI R (FHF)

Hong Kong Institute of Vocational Education
(Lee Wai Lee)

5358 Hong Kong Repertory Theatre
it /N3 84 W Hong Kong Sinfonietta

The Hong Kong Symphonic Winds
Al ¥ )= Hong Kong Tourism Board
AL i Hulu Culture

MR Intercontinental Hong Kong
B AFHHEJE Island Pacific Hotel

Italian Trade Commission

A2 EFHEEEE Jean M Wong School of Ballet
fdia g b€ YRR

Jockey Club Creative Arts Centre

NEEL (—REZ) ARAH

The Kowloon Motor Bus Co (1933) Ltd
BT L

Kwang Hwa Information & Cultural Centre
ZA[ BB Mr Jonathan Ho-hing Lee
%55 Langham Place

e R e

Leisure and Cultural Services Department
BB Mr Frankie Kwok-kuen Leung
Z5HE %84 Mr Alpha Li

ot N\ BRI B s AT BB A
Liaison Office of the Central People's
Government in the Hong Kong S.A.R.
Marketing Magazine

F0 £ % M Maxim's Caterers Ltd

i \RALRIE M

The Ministry of Foreign Affairs of the People's
Republic of China

Moét Hennessey Diageo Hong Kong Ltd
HE BT Montblanc

i ZE4T Parsons Music

AR Passover Dance

it E5iJ5 The Peninsula Hong Kong
W & Radio Television Hong Kong
s £ 5 Ramada Hong Kong
HRIKFBFT Red Zhu Design Co Ltd

Ren Publishing Ltd

Righ Eyeball Studio

ROLEX

BRI

The Royal Pacific Hotel and Towers

Mr Jay A Sala

SDMEHL B #EE B

SDM Jazz & Ballet Academic

fERRA (Fils) GthiSess iTa A v
SHINEWING (HK) CPA Limited
I M Sino Group

WAt (M) ARAR

Sino United Publishing (Holdings) Ltd
HERRAEEA R R Sky Studio Lid
W HE AT R /A 7 Speedy Promotion Ltd
HEfP3ESE2E Mr Eddie So

Stanford Club of Hong Kong

€1

St Bonaventure College & High School
BN IS T St Mary's Church
PEf Studiodanz

AILA L

Taipei Economic & Cultural Office
Ki5MEIY; Theatre Horizon

LY Times Square

#1247 Tom Lee Music Company Ltd
TomSenga Design

= B i A

TWHGs Li Ka Shing College
= B AR N

TWHGs Lo Yu Chik Primary School
eSS Vil

TWGHs Wong Fut Nam College

Unitel Classica

Ikl A 5 A URBTIX

White Complex International Co Ltd
William's Studio

JAHH B8 Windmill Grass Theatre
FHEBYEEE (6F)

YMCA of Hong Kong

Zenith Designing & Printing Services Ltd
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‘ z Hong Kong Arts Festival

B A PATRON
The Honourable C Y Leung, GBM, GBS, JP

AELEER
HONORARY LIFE PRESIDENT

B3 % B £ Sir Run Run Shaw

#17R B E EXECUTIVE COMMITTEE
F )% Chairman
AL E
The Hon Ronald Arculli, GBM CVO GBS OBE JP
Hl ¥ Vice Chairman
A% Y SEE Mr Victor Cha
%5 Honorary Treasurer
2= e/ Mr Billy Li
ZiE Members
# K% Professor David Gwilt, MBE
JE K 552 Mr Anthony W K Chow, SBS JP
S $H % 5 Mr Anthony Lau
87 P M £+ Mrs Yu-san Leong
ZE SR 25 S Mr William Li
i 3E L+ Ms Nikki Ng
25 2%75E The Hon Mr Justice Ribeiro
& &3 S5 Mr James Riley
&M SE4: Mr Joseph Yam, GBM JP

fiHZ& B & PROGRAMME COMMITTEE
FJ% Chairman

# K% Professor David Gwilt, MBE
ZH Members

Ji 5 SCH I Professor King-man Lo, MBE JP
B HESE4E Mr Fredric Mao, BBS

FEAEFR e A Mr Wing-pong Tam, SBS JP

Pk FE4 =+ Ms Jue Yao

ff H B&5E4E Mr Daniel Ng

HE 7 J1 %64 Mr Peter C L Lo

F 7515 564 Mr Giorgio Biancorosso

A2 H ) Honorary Programme Advisors
= 48 52 4 Mr Douglas Gautier

Dr Peter Hagmann

PSR WAR v

Mr Joseph Seelig

WMHREMEES

FINANCE AND MANAGEMENT COMMITTEE
F )% Chairman

Z= JRESE2E Mr Billy Li

ZH Member

B S5 £ Mr Nelson Leong

HIRZAY

DEVELOPMENT COMMITTEE
F2 )& Chairman

R SEAE Mr Victor Cha

)% Vice Chairman

T £ & Mrs Yu-san Leong
Z H Members

Ft42 384 -+ Mrs Igna Dedeu

9 #44% c 4 Ms Deborah Biber

B K 4+ Ms Peggy Liao
HEEF 40+ Ms Hwee-leng Whang
FE#E A Je4: Mr Paulo Kin-yee Pong

JE ¥ ADVISORS

fifi %4t Mr Martin Barrow, GBS CBE JP
Z2[ & ¥+ Dr The Hon David K P Li, GBM GBS JP
A EE I N Mrs Mona Leong, SBS BBS MBE JP
222 i Jo 4 Mr Charles Y K Lee, GBM GBS JP

Bk B8 S 4= Mr Patrick K W Chan

4 243: 41t B ) HONORARY SOLICITOR
S SCE SRR S AT Stevenson, Wang & Co

BB AUDITOR
B 52 7k 3B G RS T PricewaterhouseCoopers

A S I B

HONG KONG ARTS FESTIVAL TRUST
FJ% Chairman

£ EJA: Mr Angus H Forsyth

EHHM A Trustees

W% 3554 Mr Darwin Chen, SBS ISO
R E N Mrs Mona Leong, SBS BBS MBE JP
Pii#HiZ 1%+ Dr John C C Chan, GBS JP

TS 12M 1206 %

Room 1205, 12th Floor, 2 Harbour Road,
Wanchai, Hong Kong
ik Tel: fHH Fax:

2824 3555 2824 3798, 2824 3722
ffii H 3 Programme Enquiries: 2824 2430
(AR ] A1 during office hours)

Huhik Address:

T HA Email:
afgen@hkaf.org

YRR A s AT 6 1 6 A7 RS

FRED © gk BAT A A

ATIRE > RESFEAL > IR -

Published by: Hong Kong Arts Festival Society Limited

Printed by Cheer Shine Enterprise Co., Ltd

Reproduction in whole or in part without written permission is strictly
prohibited.



k5 Staff

17 #8 5% Executive Director

A 754 Tisa Ho

i H Programme

#ii H 488 Programme Director

AT Grace Lang

i H 488 Associate Programme Director
#RBZE So Kwok-wan

fiii H #88 Programme Manager

4 4% Linda Yip

Y £ Outreach Manager

ZA#9R Tan Leung

Wy B fEZE M Assistant Production Manager
R ¥ Shirley So

f#i H 32 4F Programme Officer

2= % #H Becky Lee

T Bk B Marketing

i 548 B Marketing Director

Ui ¢ Katy Cheng

il 4P Marketing Managers

JitE Alexia Chow

$#HFH P Wendy Chung

BEEH Elly Yip

Assistant Marketing Manager (Ticketing)
¥ E Eppie Leung

%) Development

#5 R 4E Development Director

A4 Flora Yu

R4 Development Manager

&2 75 Josephine Yim

1 B 25 JE &8 B Assistant Development Manager
[ 8% Eunice Chan

&5 Accounts

5l #88 Accounting Manager

P %7 8 Katharine Chan

BB EsHER I Assistant Accounting Manager
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B / BRI OPERA / CHINESE OPERA

T4 MUSIC

Z Arts Festival
21.2-22.3.2013

(GRAL) =RZENTE
Heart of Coral - A chamber opera
after the life of Xiao Hong

FEEZRREIR — ZBREEE

41 Uy BRRER,

fEe  RER XA RHT B8
Music by Chan Hing-yan  Libretto by Yan Yu
Directed by Helen Lai

China National Peking Opera Company - The Artistry of Lao Dan

(BRI — =REAMAED

In Yau Ma Tei - A Legacy of Cantonese Opera

O P RATE)

Einstein on the Beach

PEBEFREIRE (BAZEBEI)
China National Peking Opera Company
- Empress Dowager Cixi and Princess Deling

SRBEREPAGT (EESLRD)

San Carlo Theatre, Naples - /l Marito Disperato

SRBEREREIG (L)

San Carlo Theatre, Naples - La Traviata

ZINERELLE
Chicago Symphony Orchestra

B HRE=LE

Phantasm viol consort

EBPLLE T LIRPE VI
Hong Kong Chinese Orchestra -
Music about China VII

MIEF AR ST LR
Die Konzertisten - The Britten 100 Project

R ==E LN U]

Les Musiciens du Louvre Grenoble

i - EEEE (AMRE)

Jordi Savall - Les Voix Humaines

XBE—Mm|
The Other Ebéne

P& EES

Quatuor Ebene

AR - HSREERS
Ralph van Raat Piano Recital

50 ERNREEERRS

Martin Frost Clarinet Recital

HEGHEBES
Piao Xingji Piano Recital

RIBHEZRERARNSTRE

BEER ~ BUkIE ~ HTRIER

A% - BRBESENE - RAMERE

An opera in four acts by Robert Wilson and Philip Glass

e - AET BE : ERE
By He Jiping Directed by Fredric Mao

B ARES

Music: Domenico Cimarosa

CER
Music: Giuseppe Verdi

1518 - SR

Conductor: Lorin Maazel

B E s [ R R - RERA

Treble viol / Director: Laurence Dreyfus

5% - HEE

Conductor: Yan Huichang

SEH Featurmg Die Konzertisten S IEE
s - %8 & Conductor: Michael Ryan

1518 B - PARETE

Conductor: Marc Minkowski

HARSEES

Viola da gamba recital

B —ABEAAR

The Other Ebéne six-piece Jazz band

R - NE - BRI

with Johan Frést, piano

Wilson Ng and KaJeng Wong Flute and Piano Recital

Kol - il (BEEREE)
Mikhail Rudy - Pictures at an Exhibition

B - FAE

Yasmin Levy

IR 2= 5

Australian Chamber Orchestra

XHTmERRE - HraT
Esperanza Spalding - Radio Music Society

RN EE MBI
Australian Chamber Orchestra - The Reef

SERETBRE

Piano recital with animations

HRELRIER

World music concert

BIRE TR - TR

Artistic Director: Richard Tognetti
TERE

Jazz music concert

B4l aE o

Chamber concert with film

FHIBIARIERE

CHT

CHCH

YMT

CCGT

APAL

APAL

CcGt

CCCH

APAA

CHCH

APAC
NLG
YLTA

CCCH

CHCH

APAA

APAA

APAA

APAA

APAA

APAA

STA

CCCH

CHCH

CCCH

CHCH

1-3/3

7.8/3

7-10/3
9,10/3

8/3
913
10/3

9,10/3

15,16/3

19.,21,23/3

28/1
29np

22/2
23/2
23/2

23/2
26/2
16/3

13

2/3

13

2/3

3/3

413

61 4

<] 4

913

k1 4

14,15/3

15,16/3 W

16/3

8:15pm

7:30pm

7:30pm
2:15pm

6:30pm
6:30pm
2pm

7:30pm

7:30pm

7:30pm

8pm

8:15pm
4pm

8pm

8:15pm
7:30pm
7:30pm

8pm

8pm

8:15pm

8:15pm

Spm

8:15pm

8:15pm

8:15pm

8pm

8:30pm

8:15pm

8pm

4:30pm
8:15pm



BRNREBLEE - 5% FEIBEE | $51E ¢ B

Hong Kong Sinfonietta Music Director / Conductor: Yip Wing-sie G L o
(FERIE—(Em=E) BT ELY
My First Four Seasons A narrated concert R 208 S
BMIERGTANES :
Lutostawski Quartet R alE Silepm
PESEREREG GAREE) 8 ERE R o -
San Carlo Theatre, Naples - Viva Verdi Conductor: Roberto Abbado P
R - I B RS UETE R (S MESAIRY) o s e
Goran Bregovic Wedding and Funeral Orchestra - Champagne for Gypsies ' P
HERREE (—FEZED ET | AL 15-17,19-23/2  7:30pm
National Theatre of Great Britain - One Man, Two Guvnors By Richard Bean 16,17, 23/2 2:30pm
1927 BIE (EFURAEIEL LT ) 2 ) s s _— 21-24/2 8:15pm
1927 - The Animals and Children Took to the Streets A cinematic musical 23, 24/2 3pm
1M (R3}E4) FERBIEL e 28/2-3/3 8:15pm
Circle of Eleven - LEO A one-man show combining circus and theatre 23 3pm
(PR e BR B E - ARRS AL 1-6/3 8pm
Chinglish By David Henry Hwang  Directed by Leigh Silverman 2,33 3pm
The TEAM (<BIZR5%) EE i 6-9/3 8pm
The TEAM - Mission Drift Musical theatre 93 3pm
(1% - 1) B ERR R RER ccst &8 8pm
Blast By Wang Haoran  Directed by Chan Chu-hei 9,10/3 3pm
ERBI (BBAL) AUfE [ 85 | BB 5 W s e
Théatre Vidy-Lausanne - Hand Stories Designed, created and performed by Yeung Fai P
(e Bl EE R 2 P —— 14-17,19-24/3  8pm
Smear By Wong Wing-sze Directed by Lee Chun-chow "‘IE_'_!!F' 16, 23/3 3pm
PEIEZEEIRT (Bie) AR B L o 21-24/3 8pm
National Theatre of China - Green Snake Adapted and directed by Tian Qinxin N 23, 24/3 3pm
. f512EEE Dance Gala CCGT 21-23/2 7:30
E@meEE: R Cn
American Ballet Theatre e 21, 28/2 7:30pm
SRR Y - B (RZ BRI REE B GEET 113 7:30pm
Artistic Director: Kevin McKenzie Romeo and Juliet Choreographer: Sir Kenneth MacMillan 2,3/3 2:30pm
2,313 T:45pm
R IEE (F58) 1R5R | BITARE: ¢ AR - AR apap | 222302 8pm
Compagnie La Baraka - NYA Choreographer / Artistic Director: Abou Lagraa 23/2 2pm
BEERE (2 3% | #%5% * Michael Keegan-Dolan KTTA 1,23 8pm
Fabulous Beast - Rian Director / Choreographer: Michael Keegan-Dolan 3/3 3pm
SARTHEFTEY (OFEREH) SHEE: ¢ EHT - BRI — 12-15/3 7:30pm
MOMIX Dance Theater - Bothanica Artistic Director: Moses Pendleton 16/3 2:30pm
DAREEETA V ;
Asia Pacific Dance Platform V L (8 e
EHBESGENEETERT] M oo 21248 8:15pm
The Hong Kong Jockey Club Contemporary Dance Series g 23, 24/3 3pm
EFHBEELEEFT The Hong Kong Jockey Club Series IREHT B ENMZRFZ Credit Suisse Emerging Artists Series

Y (EF1EEEEE RS Sino Group Arts Celebration Series

APAA  BEEEZLGESELSRBEI:

The Hong Kong Jockey Club Amphitheatre, HKAPA
APAC  EBREE[FTE L Concert Hall, HKAPA
APAL  FHEEEERIAIN Lyric Theatre, HKAPA
APAD  EEEEL RIS Drama Theatre, HKAPA
CCCH  EFB LA E L4HE Concert Hall, HK Cultural Centre
ccar FHB LR AREIRE Grand Theatre, HK Cultural Centre
Cccst FHXALRLES Studio Theatre, HK Cultural Centre
CHCH  BBARGEEFLEE Concert Hall, HK City Hall

W SRTEARSEFHTREF ExxonMobil Vision

CHT
KTTA
KTTB
NDA
NLG
STA
YLTA
YMT

BFBAEERIPT Theatre, HK City Hall
2B BIGTEEEEE Auditorium, Kwai Tsing Theatre
EFEIB

B35 Black Box Theatre, Kwai Tsing Theatre

JbEAEEEZSEE Auditorium, North District Town Hall

ﬁé@/ﬁj Nan Lian Garden

WHAEEEZEE Auditorium, Sha Tin Town Hall

EE@@ PBiEEeEE Auditorium, Yuen Long Theatre
SHRHEIER Yau Ma Tei Theatre

T4 MUSIC

EiB) THEATRE

#2116 DANCE

ERELZE Information as of: 181.2013



S MEL S H Festival PLUS

BB R L4 For more details and online registration: www.hk.artsfestivalplus.org

15 RIEEB SPECIAL
FER[ERbEMEH ) BETES

Champagne Luncheons with Leading International Arts CEOs

29/1 BEENIF LN Leadership and Leverage
20/3 B EAEEFT Tradition and Transformation

/5 / BiED OPERA | CHINESE OPERA
B M ifiit Opera Treasures of Yau Ma Tei

12/2012-  BRIBB=TE

3/2013 Cantonese Opera Education Project

3,9,10/3 TEHrANMAAE ) BEE Talks: Passing the Torch
8-10/3, &R, EEE

15-17/3 Yau Ma Tei Cultural Walk

10/3 BRI S T
Accessorising Cantonese Opera

EFESEIBIZ T iz All About Verdi's Operas

1-3/2013  EEENBEERTFES
Verdi Introductory Talk & Workshop
13/3 AR ERE KEMIE Bel Canto with Yijie Shi
SESEEBEIBIESZZR S Tutto Verdi Film Series
1211 (R EFIE) Oberto, Conte di San Bonifacio
13/1 (FIKRED Aida
19/1 {—HBZEY Un giorno di regno
201 s AY Il trovatore
26/1 (FE) Rigoletto
271 (BEEATEE—RTFEH)
[ lombardi alla prima crociata
2/2 CIREZES Y Un ballo in maschera
3/2 CEETHERY Falstaff
fi#12= B HT18 Decoding Einstein
28/2 BY (GENE - i — &)
Film: Philip Glass: Looking Glass
6/3 BR (BEEEE) Film: Absolute Wilson
9/3 Ml BRI ST R A S ) R

Restaging Einstein on the Beach: Artistic and
Technical Theatre in Collaboration

EAth Others

23/2 AL ¢ MR A ER(E R
Xiao Hong: Her Life and Her Work

2/3 (ALY RlfER=
Heart of the Matter
10/3 RERRIARE

Beijing Opera: a Pre-performance Talk

10/3 REIRIFR IR
Backstage of a Beijing Opera

S% MUSIC
FETHIElT Maestro's Art
20/2 EE 1518278 Conducting for Dance

13/3 Rousset 92 Z& 5o /& /&
Interpretation of Baroque

13/3 RN R E AR
Violin Masterclass by Richard Tognetti

EAth Others
27 SR SL K BT Mastering Brass
21/2 M HREZLE L IRE AR
Viol Masterclass with Phantasm
2/3 SIS 2= SR 4R AR
Quatuor Ebéne Masterclass for Strings
5/3 RIFAR - RIS R RMEE
Piano Masterclass by Ralph van Raat
7/3 B (BETHRE)

Film: Ladino - 500 Years Young
IEi/Fl THEATRE

5 BIISE & Global Theatre

17/2
22/2

23/2
24[2
113
3/3
7/3

10/3
16/3
23/2

(—BZ=F) 5EE# Two Guvnors First Hand
£ 1927 BIBREHH
Post-performance Dialogue with 1927

(—BEZX) BEM®H
Behind the Scenes of a Smash Hit Comedy

BESEER

The Animals and Children Backstage
(L5 D KERIIZRAT The Art of lllusion
A ZEEERIA Y Exchanging the Chinglish
(EEIZR5R) BEHA

Staging the American Dream

CIF - iB) JEZF Behind the Blast
(BBeEsC) BB The Might of the Pen

B 5EaEhE T fFh

Integrating Performance and Animation Workshop
£2IE DANCE

2L About Dance

22/2,1/3
23, 24/2

2/3

16/3
16/3

17/3

23, 24/3

HY X - BEHEH L Meet Kevin McKenzie
KB EFESIBARRDEE

American Ballet Theatre Masterclass
(EZBREREBIE) BRE IR

Behind the Scenes at Romeo & Juliet

FEIRTEE B Z IR MOMIX Revealed

DIRFEIE T RREEE Ak

Meet the Artists of the Asia Pacific Dance Platform
FEEFMRRIEAZTRE , TIEH

Surface and Space of Movements Workshop
BRACHY B ACEE IS 2K

The Hong Kong Jockey Club Contemporary Dance
Series Post-performance Dialogue

BEETE1fT 3 51E] The Artists-in-Residence Project

10/2012-
3/2013

23/2

13, 20, 27,

28/1;
3,4,10/2

SEARE

Dance into Schools

I EE x Hip Hop RE378 K2
Contemporary Dance x Hip Hop Lecture
Demonstration

ETR13%EIE FESTIVAL ON TV

LHET B SR
Festival Programme Highlights



FHHEGH Hong Kong Arts Festival

MR TSR B EERE

19736 EREBBMHENBR  ES0HK
RitEAREEENRRBMEG  LUERTMNE
BE—ENXIES TEEMHSFEER
BEEMEMEXBTE -2 BENHECRRA
1 o 7E20134F » BT EI A T 3285 R 17
BEAESEMREEE2E  HBERERE
145 IEREY - ERBRE BSEREERRITE
DNEE -

BEBE FEMHFANALEREARERR
BEAAD - BFEH BRR - /NELEE - E
B BEB O FIFR - 0T REEE - R
FE - LA SRV LELE B
FEESHITEEIESRLEREIEE  #h
MEZLE  BEANZRTRER  AOTHEE
% ERFBIROEER  ZEEEREE R
- BRSIHERERES ERPLLEEAE
RIARAREMEIRS -

BT 2 REEREMERETFRODNERS
S IERRNRMBRREIFEEE - TAN
BIMEREEENER - AMERELMHER
BIhE - CEABIBINSEER

LSRR RELEL AR - AEMZILE
BHEE > SEREMOEMMEE - BRTREHE
B~ REMPE ~ RS » BBt RESE  EH
EREYRRETE  REARHEMHEBRRL
o IS B AR B FORIBHAIEIE - RA
TARME  NEE AF - #HE - BEUERE
NEEERT - EPERBALLEME o

ERBMBEIERFE—KHEMNER - 2
ERETREZNINRBEEE > EPELEFZR
B 1992 RIILIK - BREUERINEE ABRG
#650,000A * BERFAI120,000A » EDFZ
REERTAREMEBMHEHES - ERSM
2ERAED - REEMREZIMHIES

ERBMEHR—MIERFIEE  FERE PN
—HREREEBBENER  ANRKREER
WA MR TN RAIBEEREE  BDA
THEEESERIEBFIER -

AR B SRR B B B AT -
5 HRERAIT E 38 R AR AR

G

dev@hkaf.org
(852) 2828 4911/12/13
¥ 5 : www.hk.artsfestival.org/

An International Arts Festival Truly Supported
by its Audiences and the Community

Launched in 1973, the Hong Kong Arts Festival is a major annual
festival in the region and one of Asia’s premier cultural events.
Each year the Festival offers a broad spectrum of programmes,
ranging from classical fare to cutting-edge productions. In 2013,
the Festival presents over 145 performances, including 13 world
premieres and 17 Asian premieres, featuring 32 ensembles or
soloists from overseas and 17 from Hong Kong.

International artists and ensembles presented by the Festival
in the past include Cecilia Bartoli, Yo-Yo Ma, Seiji Ozawa, Kurt
Masur, Riccardo Chailly, Juliette Binoche, Kevin Spacey, the
Royal Concertgebouw Orchestra, the Mariinsky Theatre and
Valery Gergiev, the Vienna Philharmonic Orchestra, Bavarian
State Opera, New York City Ballet, Paris Opera Ballet, Hamburg
Ballet, Pina Bausch Tanztheater Wuppertal, Royal Shakespeare
Company, and the People’s Art Theatre of Beijing, to name a
few.

In addition to an active programme of international co-
commissions, the Festival also commissions and produces work
in theatre, chamber opera and contemporary dance by Hong
Kong’s own creative talent. These productions have had
successful subsequent runs both in and outside Hong Kong after
the premiere season in the Festival.

Close to 100 Festival PLUS programmes are organised each year
offering a diverse range of activities to enhance the engagement
between artists and audiences: masterclasses, workshops,
symposia, backstage visits, film screenings and other events. These
PLUS programmes take place in performance venues and in
community locations such as bookstores, parks, churches, malls
and even along the streets and alleys of Hong Kong. Many are
offered completely free of charge.

The Festival is also committed to promoting young people’s
interest in the arts. Launched in 1992, its Young Friends (YFS)
has in the past two decades reached out to nearly 650,000
students and about 120,000 members. YFS members enjoy
special access to Festival events and performances, together with
year round activities.

The Festival is a non-profit organization. About 30% of its
annual income is covered by government funding, about 40%
by box office revenue, and the remaining 30% comes from
sponsorships and donations from corporations, individuals,
and charitable foundations.

Please contact the HKAF Development Dept for sponsorship
opportunities and donation details.

Email: dev@hkaf.org

Direct Lines: (852) 2828 4911/12/13

Website: www.hk.artsfestival.org
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Earning frust
Pursuing truth
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Fine Jewellery

37 Queen's Road Central | Shop 1011-1012, L1 ifc mall, HK Station | Upper G/F, 42 Yun Ping Road, Causeway Bay
Shop 1017-18, L1, Elements, Kowloon Station | Shop 1-4, Park Lane Shopper's Boulevard, Tsimshatsui | Shop G04, iISQUARE, Tsimshatsui
T (852) 2192 3123 www.chowsangsang.com/finejewellery
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Emerging Artists Series
HAEFEEREEREM

THE NEW STARS OF TOMORROW,

edil Sutsae Emarging Artinle Series gl the 4121 Hong Kong Arks Fesliva|

soh 3, 2013




