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—k‘ - =JF A Berkeley Repertory Theatre and
II:Ip ][ % IDID South Coast Repertory Co-Production

GHINGILISH

Written by David Henry Hwang Directed by Leigh Silverman
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* Last year, HKJC paid HK$16.17 BILLION®

in duties and taxes to government
(making up 6.8% of total taxes collected by Inland Revenue Department)

* Made Charity donations of HK$ 173 BILLION

to over 150 charity and community projects

* Created employment for 5, 545 full-time and 20, 859 part-time staff
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I am pleased to congratulate the
organisers for staging the 41st Hong Kong
Arts Festival.

Since 1973, the Festival has introduced
many great artists to audiences in Hong
Kong, enriching the lives of our people
and injecting creativity and diversity into
our city. At the same time, the Festival has
showcased Hong Kong’s sophistication
and dynamism to the world.

The Festival continues to present top
international talent, enhancing its role as a
bridge between Hong Kong and the global
arts community. It is also encouraging
to note the significant focus on new
local productions and home-grown
talent. The Festival offers an important
international platform to showcase Hong
Kong’s creative forces alongside leading
artists from around the world, adding to
the impact and long term benefits of this
highly anticipated annual event.

I wish this year’s Festival every success
and audiences a joyous and memorable
experience.

ol

Chief Executive
Hong Kong Special Administrative Region
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I am delighted to join the Festival team
in welcoming you to the 41st Hong Kong
Arts Festival, and to acknowledge the
many contributions that have made the
Festival the premier event in Hong Kong’s
cultural calendar.

Support of stakeholders, arts and cultural
institutions in particular, the Government
of Hong Kong SAR, the Hong Kong Jockey
Club, sponsors, donors and audiences is
critical in making this Festival possible.
With a view to future developments and
future audiences, I would like to add a
special word of thanks for contributions
to the Student Ticket Scheme and the
New Works Scheme. Together, they help
to nurture audiences of the future and to
build up a body of work that will become
our own canon.

Thank you very much for coming to this
Festival. Your presence is paramount to
its success and I do hope you enjoy the

R 8 Bl 5 T AT A9 2SR erformances and programmes you have
SRR ﬁma@%l% . B g
chosen.
%‘z’% ol Uncusld
-
L
B BIG T 32 % Ronald Arculli, Chairman
Y Al
= é.é HONG
HONG KONG TOURISM BOARD Py ey KONS g
EFRIKERRE Hong Kong Arts Festival =
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It is a pleasure and privilege to welcome
you to the 41st Hong Kong Arts Festival.

Experiencing a great performance offers
a unique opportunity to understand
how someone else views the world. In
this Festival, layering upon this special
capacity for empathy, we explore ways
of dealing with another person’s point of
view: from visual conundrums, through
entrenched prejudice, linguistic mazes
and contested perspective, to self-
reflection, re-envisioning of established
canon. Perhaps, as a result, our own point
of view may fall open to question or come
into clearer focus.

As ever, the programming content is
rich and diverse. With the entire team, I
would like to thank the many remarkable
performers and creators who bring their
talent and artistry to this Festival. We
would also like to thank you for being
here; your role and your perspectives are
pivotal in making the Festival what it is.
Enjoy!

Tisa Ho, Executive Director

EHBITEERRE
The Hong Kong Arts Festival is made possible with the funding support of:

&

/
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department



The Fullerton Hotel Singapore

A CELEBRATION OF
ASIA’S FINEST

AT THE FULLERTON HOTEL SINGAPORE AND
TaE FULLERTON BAY HOTEL SINGAPORE

Unique masterpieces combining the best
of the past and present. Experience utmost luxury
and the finest hospitality at The Fullerton Hotel and
The Fullerton Bay Hotel. Centrally located in the Central
Business District and the vibrant Arts and Cultural
precinct, both hotels provide spectacular views
of the city and Marina Bay waterfront.

Built in 1928, the luxurious Fullerton Hotel is the
preferred choice amongst meeting and conference
organisers because of its strategic location and elegance.

Steeped in the heritage of Singapore’s illustrious seafaring
history, the stylish Fullerton Bay Hotel is newly built over
the water. An intimate ambience and stunning interiors
will appeal to discerning guests.

RN 1

FULLERTON BAY
THE FULLERTON HOTEL HOTEL

SINGAPORE SINGAPORE

Thl FulltrtOIBay Hotel Singapore | 1 Fullerton Square Singapore 049178 80 Collyer Quay Singapore 049326
www.fullertonhotel.com www.fullertonbayhotel.com
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An International Arts Festival Truly Supported
by its Audiences and the Community

Launched in 1973, the Hong Kong Arts Festival is a major annual
festival in the region and one of Asia’s premier cultural events.
Each year the Festival offers a broad spectrum of programmes,
ranging from classical fare to cutting-edge productions. In 2013,
the Festival presents over 145 performances, including 13 world
premieres and 17 Asian premieres, featuring 32 ensembles or
soloists from overseas and 17 from Hong Kong.

International artists and ensembles presented by the Festival
in the past include Cecilia Bartoli, Yo-Yo Ma, Seiji Ozawa, Kurt
Masur, Riccardo Chailly, Juliette Binoche, Kevin Spacey, the
Royal Concertgebouw Orchestra, the Mariinsky Theatre and
Valery Gergiev, the Vienna Philharmonic Orchestra, Bavarian
State Opera, New York City Ballet, Paris Opera Ballet, Hamburg
Ballet, Pina Bausch Tanztheater Wuppertal, Royal Shakespeare
Company, and the People’s Art Theatre of Beijing, to name a
few.

In addition to an active programme of international co-
commissions, the Festival also commissions and produces work
in theatre, chamber opera and contemporary dance by Hong
Kong’s own creative talent. These productions have had
successful subsequent runs both in and outside Hong Kong after
the premiere season in the Festival.

Close to 100 Festival PLUS programmes are organised each year
offering a diverse range of activities to enhance the engagement
between artists and audiences: masterclasses, workshops,
symposia, backstage visits, film screenings and other events. These
PLUS programmes take place in performance venues and in
community locations such as bookstores, parks, churches, malls
and even along the streets and alleys of Hong Kong. Many are
offered completely free of charge.

The Festival is also committed to promoting young people’s
interest in the arts. Launched in 1992, its Young Friends (YFS)
has in the past two decades reached out to nearly 650,000
students and about 120,000 members. YFS members enjoy
special access to Festival events and performances, together with
year round activities.

The Festival is a non-profit organisation. About 30% of its
annual income is covered by government funding, about 40%
by box office revenue, and the remaining 30% comes from
sponsorships and donations from corporations, individuals,
and charitable foundations.

Please contact the HKAF Development Dept for sponsorship
opportunities and donation details.

Email: dev@hkaf.org

Direct Lines: (852) 2828 4911/12/13

Website: www.hk.artsfestival.org
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Paying homage to the man who invented the chronograph, this new
timepiece is as precious as the home time it keeps. The characteristic Rieussec
chronograph measures the time with its two turning discs, complemented by
a third turning disc that indicates the home time using the dial as an integral
part of the movement. Monopusher chronograph, MBUR210 self-winding
manufacture movement, 60 sec and 30 min rotating disc counters, home time
disc with day and night display, 18K red-gold case. Crafied in the Montblanc
Manufacture in Le Locle, Switzerland. MONTBLANC. A STORY TO TELL.
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HINGLISH

By David Henry Hwang | Directed by Leigh Silverman

MRS BIG SN Ea BB B S B
A co-production of Berkeley Repertory Theatre and South Coast Repertory

EREESE GBI

Lyric Theatre, The Hong Kong Academy for Performing Arts
ELRA 2 /N5 15 948 BF—HF5HARE

Running time: approximately 2 hours and 15 minutes with one interval
REBEREEFRL  WPXRAEXTE

Performed in English and Putonghua with English and Chinese surtitles

1-6.3.2013

HEAR A Cover photograph: Michelle Krusiec and Alex Moggridge © kevinberne.com

WHEEEMEERLEREE  FVEERY  BEABEY  ZHEE-
Please switch off all sound-making and light-emitting devices. Unauthorised photography or
recording of any kind is strictly prohibited. Thank you for your co-operation.
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Playwright
David Henry Hwang

Director
Leigh Silverman

Scenic Designer
David Korins

Costume Designer
Anita Yavich
Lighting Designer
Brian MacDevitt

Sound Designer
Darron L West

Projection Designers
Jeff Sugg, Shawn Duan

Mandarin Chinese Translator
Candace Chong

Cultural Advisors
Joanna C Lee, Ken Smith
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in order of appearence)

Daniel Cavanaugh
Alex Moggridge

Peter

Brian Nishii

Miss Qian / Prosecutor Li
Celeste Den

Minister Cai
Raymond Ma

Xi Yan
Michelle Krusiec

Bing / Judge Geming
Austin Ku

Zhao
Vivian Chiu



#{E A B Production Team

B
Fi

Bl iRt
BE - KBS
ol

% - B
ST
BIRTE - 625

4BHE = AR
BoEE

KT - BB
BEEAEE
R - BT
B

X% - OEENS
5 R BEENIE
X
BYB
PRI - BRI
OE#E

WE - %38 £E
PR
B

EX PRI
R

YT ERAE
REH

BOTH
£HIT - BiEHE
BT

S - RAE
s
HLE - HIRPOF)
B
TR

& B4E Co-producers

AR E G
SRR
Rfe - BE
HITHE
AT - MES

M E I

T8 E
AT

it - ol

Assistant Director

Oanh X Nguyen

Associate Scenic Designer
Rod Lemmond

Associate Costume Designer
Nancy A Palmatier
Lighting Designer Re-creator
Jennifer Schriever

Stage Manager

Michael Suenkel

Assistant Stage Manager
Leslie M Radin

Casting

Amy Potozkin, CSA
Artistic Associate

Lily Fan

Assistant Scenic Designer
Stephen Edwards

Dialect Coaches

Lynne Soffer, Larry Lei Zhang
Chinese Surtitles Translator
Zeng Yilin

English Surtitles Operator
Shawn Duan

Chinese Surtitles Operator
Leung Wai-man

Stage Supervisor

Julia Englehorn

Wardrobe Supervisor
Sarah Wakida

General Manager

Karen Racanelli
Production Manager

Tom Pearl

Berkeley Repertory Theatre
Artistic Director
Tony Taccone
Managing Director
Susan Medak

South Coast Repertory
Artistic Director
Marc Masterson
Managing Director
Paula Tomei
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The performers and stage managers are members of Actors’ Equity Association,
the Union of Professional Actors and Stage Managers in the United States.

Chinglish opened at The Longacre Theatre on Broadway on October 27, 2011 and was produced by:
Jeffrey Richards, Jerry Frankel;

Jay & Cindy Gutterman / Cathy Chernoff,

Heni Koenigsberg / Lily Fan, Joe & Matt Deitch;

Dasha Epstein, Ronald & Marc Frankel,

Barry & Carole Kaye, Mary Lu Roffe;

The Broadway Consortium, Ken Davenport, Filerman Bensinger;

Herbert Goldsmith, Jam Theatricals, Olympus Theatricals, Playful Productions;

David & Barbara Stoller, Roy Gottlieb, Mary Casey, Hunter Arnold.

Chinglish was first developed at the Lark Play Development Center, New York City
in cooperation with The Public Theatre (Oskar Eustis, Artistic Director).

Chinglish was first premiered by the Goodman Theater in Chicago, IL (Robert Falls,
Artistic Director; Roche Schuffer, Executive Director) on June 18, 2011.

Chinglish is presented by special arrangement with Dramatists Play Service, Inc., New York.

Original Chinese calligraphy by Patrick P Lee.

Chinese research logistics by Lee Wai Kit, Western China Cultural Ecology Research Workshop.
China sourcing for set and props by Leon Ren.

Music by Leehom Wang.

(PHEFE) BTEIINFIEE Chinglish Festival PLUS

PREERRE Exchanging the Chinglish

3.3.2013 (H) T4 5:30-7:00 3.3.2013 (Sun) 5:30-7:00pm

EERBLERERES Studio Theatre, HKAPA

(PR REIEE M - BEEEE Playwright David Henry Hwang,

XA IEM K RS8O ZEIER translator Candace Chong, cultural

{EXARZ - advisors Joanna Lee and Ken Smith will
talk about the creation of Chinglish.

GRENS  BRLIBLEER Free admission. Online registration required.

FLINKEEE SR 2EEMEHINE B8 Find out more about Festival PLUS in the Festival

kBB 4G - www.hk.artsfestivalplus.org PLUS Booklet or at www.hk.artsfestivalplus.org

EEMETEAEREEBERERM
David Henry Hwang's accommodation in Hong Kong is supported by Conrad Hong Kong
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etc wine shops features one of the broadest range of wines from Bordeaux, Burgundy & Champagne regions.
Our team of passionate & friendly wine professionals offers knowledgeable service to endear, tease, & cultivate your wine journey.
Also enjoy extensive perks and privileges in our unique Inner Cellar membership program.
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bordeaux eic burgundy etc champagne etc
201, leighton centre unit 404, 4/f pedder building g/f, 19 lyndhurst terrace
77 leighton road, causeway bay 12 pedder street, central central,
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T: 2567 2009 T: 2567 2009

Voted Best New Wine Concept Store 2012 by Time Out Hong Kong!
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www.etewineshops.com I] o @ ‘ ‘



SRRV
Chinglish in China
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David Henry Hwang comes back to China
with Chinglish, a sparkling comedy of
miscommunication about an American
businessman desperate to make a deal with
Chinese provincial officials, who stumbles
into — and helps to create — a labyrinth of
secrets, deceptions, disguised motives, and
farcical misunderstandings. The appropriate
symbol of this predicament is “Chinglish”, a
car-crash of two words, two languages, two
cultures, neither one thing nor the other,
which nevertheless does manage somehow
to convey a meaning we can recognise and
share.

But if Hwang has come back to China with
this play, of course it is a very different
place, in very different circumstances, from
the China in which the award winning
M. Butterfly was set. That play was first
performed in 1988 (David Cronenberg’s
film came out in 1993), but the action is set
earlier, luridly backlit by the Vietnam War
and the Cultural Revolution. Gallimard, the
French diplomat in the play, is an admirer
of Chinese culture, but confident that his
liaison with his Chinese lover, like the West's
with China, is one between strength and
weakness: hence — goes the argument of
the play — his ludicrous and sad readiness to
believe in the femininity of the cross-dressing
Song Liling. Song plays along with this, and
his strategy is to leverage this weakness into
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an advantage over the gullible Gallimard.
In some ways the play is indeed, as Hwang
called it, a deconstruction of the racist and
Orientalist assumptions of the opera Madam
Butterfly. But at some other level it may
also be reflecting a belief, in a Reagan-era
America anxious about Japanese economic
competition and trade practices, that the
East can only get the better of the West by
cheating.

The game has certainly changed in the 21st
century China of Chinglish. In situations in
drama, as in life, it's always useful to ask
whose needs are greater, for it is need that
creates action. Here it is the American,
Daniel Cavanaugh, who is in the position
of supplicant. China’s inexorable rise, and
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America’s recent economic woes, have
significantly moved the centre of gravity, and
now Daniel needs to persuade the Guiyang
officials to buy the English-language signage
which his firm back in America produces.
It's a buyer’s market, however, and Daniel’s
position is a lot more vulnerable than it
seems at first.

This, by the way, is one of things that marks
this as a thoroughly American drama. In
Chinglish there are Western and Chinese
characters, and speeches in English and
Chinese and a mixture of the two, but the
action is framed by Daniel and his reflections
on China. His American perspective prefaces
the action, then closes it. And Daniel himself
embodies a theme that American drama has
made peculiarly its own, the exhilaration
and risk of business, the strange mixture of
aggression and vulnerability in the person
of the salesman seeking success, survival,
redemption — you can think of Arthur
Miller’s Death of a Salesman, of course, but
also of a play like David Mamet's Glengarry
Glen Ross. Chinglish globalises this theme.

How about the Chinese people in Chinglish?
We see them dealing with the problems
that come with new prosperity, jostling for
position among themselves, and all the while
taking the measure of the unfamiliar with
insufficient knowledge just as Daniel does.
Like all other outsiders, Daniel has been
warned that he won't understand Chinese
ways — universal advice for foreigners, and
a self-fulfilling prophecy — and sure enough,
the Chinese turn out to be as inscrutable as
you could wish. But in truth everyone in this
play is hiding something, and this sets up the
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sequence of discoveries and reversals that
punctuate the plot.

The question of language, or languages,
only complicates and enriches the process.
In Hong Kong we find ourselves every day
in multilingual situations, and everyone has
their favourite anecdotes and jokes about
language mistakes. There are plenty of these
in the comic texture of Chinglish, but such
is the play’s focus on miscommunication
that the effect is to remind us that all
language is foreign language: we don't
necessarily understand other people even
if we understand the words they say. (And
even if we did, how could we be sure that
they mean what they say, and say what they
mean?)

This is a play about signs: it's no accident
that Daniel is a salesman of signage, for
all the characters here are busy trying to
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read the signs around them, including the
linguistic signs exchanged in speech. But
signs can be tricky. There is no natural
one-to-one significance, no foundation of
steady referentiality, between words and
things, or between words and words in
different language systems. (In this play,
there is a debate about how to translate the
untranslatable 153 into English.) Hence the
need for translation, and its inevitable failures.

In everyday life we assume that words mean
the same to me as to you, that they can be
converted from one language to another,
and that whatever their denomination, they
draw on a secure fund of meaning, just as
we assume that a bank or a business has the
capital to cover its liabilities. The comedy
of Chinglish reminds us of what we actually
know, that none of these statements is
necessarily true. It's a risky world, and in the
end there is much that we just have to take
on trust. It's from this predicament, with its
attendant anxieties and pratfalls and its ever
imperfect communications, that David Henry
Hwang has built Chinglish.

The play makes enjoyable mischief with
misunderstanding. It leaves us thinking that
perhaps what really matters is not knowing
what other people mean — which we may
never do — but living with them and doing
things together. As Xi says to Daniel (or to
herself, since he can’t understand what she’s
saying): “ fREREIE » WAL BEBEEIIRNES
Bj) - ” “When you speak, | love to watch your
lips move”.

Douglas Kerr is Professor of English at the University of Hong
Kong, and author of several books on modern literature.
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Weaving the changing Chinese-American
relations and miscommunications into his
latest play, David Henry Hwang presents in
Chinglish a comedic critique of both cultures
and those who have yet to grasp the new
world order.

Q: Nicolette Wong
A: David Henry Hwang
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What inspired you to write Chinglish?

I've been travelling to China regularly since
2005 when the country became interested
in Broadway-style musicals, and I'd get
invited to meetings for being the only
nominally Chinese person who's written a
Broadway show. Whenever I'm in China,
there're lots of things about the culture that
[ understand intuitively by being the child
of Chinese immigrant parents; then there’re

Michelle Krusiec and Alex Moggridge in Berkeley Rep’s

production of Chinglish © kevinberne.com
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many other things I'm completely ignorant
about. [ wanted to create a play out of this
combination of contradictions.

The real trigger to writing the play, though, was
my visit to the Shanghai Oriental Art Center
in 2005. Everything was beautiful except for
the mistranslated signs. Language became my
starting point for exploring China today.

The characters in Chinglish scrabble through
linguistic and cultural mistranslations. How
did you capture the setting so realistically?

[ took many research trips to Guiyang with
my cultural advisors, and | had some real-
life experience of how it'd be like to live
in China: the interrupting phone calls, the
random meetings, and people’s attitudes
towards foreigners. The characters’ reaction
towards Daniel’s scandal, for example, is
credible to have happened in a smaller city
like Guiyang but not in major cities like
Shanghai or Beijing.

How did you come up with the idea of a
disgraced Enron executive?

Given the economic conditions in the US
and the relationships between the US and
China right now, it'd be no longer credible
to have an American protagonist who's
squeaky clean economically, or to write a
play where the American characters were
innocent and the Chinese characters had all
the secrets. | chose Enron when | decided
Daniel’s secret should be a real scandal that
everybody knows about. It turned out to be
a very useful device in shaping the Chinese-
American relations in the play.
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Talking about China and Chinese-American
relations, how has your handling of these
subjects changed throughout your career?

When [ started out in the early 1980s,
the American audience thought of these
subjects as exotic. But the relations have
changed and that’s reflected in my work.
Chinglish uses a different method than, say,
M. Butterfly, where everything is concealed to
fool the audience until the end. An audience
watching Chinglish knows exactly what's
going on in the story, including what the
characters don’t know. Exoticism demands
that everything is mysterious, and Chinglish
is about being transparent and open in ways
that are anti-exotic to me.

) kevinberne.com
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How did you balance this transparency
of drama and the intriguing guanxi
(relationships) between the characters in
Chinglish?

Chinglish explores the difficulty of
communication in human relationships.
Beyond language barrier and cultural
differences, there’s any number of ways
we miscommunicate with one another.
Daniel and Xi, for example, reach a certain
understanding through their broken
conversations. But what they don’'t understand
about each other is just as important —
they're able to have a wonderful romance by
projecting their fantasy onto each other.

Such self-deception doesn’t work as well
for characters like Minister Cai and Peter,
who stay blind to the practical reality
and their changed relations with the
world. How much was the embrace of
capitalism a concern for you when you
wrote Chinglish?

Everyone has to be a good marketer —
that’s the value that’s taking over the world.
In writing Chinglish, | wanted to create
characters like Daniel, Xi and her husband,
who move forward and succeed. Then
there're Peter and Minister Cai, who hold
onto other values and get left behind. It's like
Minister Cai’s speech about the Great Wall —
many sacrificed their lives building the Great
Wall where they were buried. Today, in the
US or China or elsewhere, there're people
who help their countries move forward and
they don't benefit from it.
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Chinglish Dec

How we lose thmgs

il

Text: Neena Arndt

“I like your smile, but unlike you put your
shoes on my face,” reads a sign situated
near a lawn in China. “The little grass is
sleeping. Please don’t disturb it,”
another similarly placed sign. “Your careful
step keeps tiny grass invariably green,”
reads a third. All three are attempting to
communicate the same message, which in
America is crisply rendered as “Keep off

reads

the grass”.

Signs like these are a common sight in
China, where tourists puzzle and giggle
over the mistranslations commonly
known as “Chinglish”. English-speakers
are directed to “slip carefully” (“don’t
slip”) and to use the “deformed man'’s
toilet” (“handicapped restroom”). They
are informed that “the civilized and tidy
circumstance is a kind of enjoyment”
(“don’t litter”). Any native speaker of
English can snicker at these malapropisms,

3

but most don’t know enough about
Chinese language or culture to understand
the factors that result in Chinglish signage.

In fact, as the character Daniel points
out in Chinglish, “If you are American, it
is safe to assume that you do not speak
a single *&% " ing foreign language”.
Though most Americans are exposed
to foreign languages during their school
years, few attain proficiency. And many
monolinguals, who acquired their native
language in infancy and haven't had a
good reason to think about language since,
operate under what linguists call the naive
lexical hypothesis: that is, they assume that
differences between languages lie solely
in their vocabulary, and that each word
in a given language has an equivalent
word in all other languages. Both
Chinglish (the linguistic phenomenon)
and Chinglish (David Henry Hwang's play)
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are humourous but potent reminders that
there’s no such thing as a direct translation
and that language is usually more slippery
than we expect. Translators would do
well to heed the Chinglish warning: “slip
carefully”.

An English speaker learning Mandarin
Chinese will rapidly discover that it differs
from English not only in its sound system,
but also in its structure. Those who
learned a Germanic or Romance language
in high school will recall the arduous task
of conjugating verbs in past, present, and
future tenses. Mandarin learners need
not study up on verb tenses because
Mandarin doesn’t use them; it relies
instead on other cues within a sentence
to indicate if something has already
happened, is happening presently, is
expected to happen in the future, or if the
speaker is using the verb as a command.
Adding an ending to a verb (such as -d or
-ed to indicate past tense in English) would
be an unfamiliar concept for a Mandarin
speaker. This illuminates, for the English
speaker, how someone might create a sign
that reads, “Be sloppily dressed excuse
me for not receiving” when a more apt
translation might be, “Entrance may be
denied to underdressed customers”.
While “be sloppily dressed” sounds like
a command to English speakers, a native
Mandarin speaking translator could easily
misunderstand the relative subtleties
involved in using verbs in English.

Another significant structural difference
between the two languages concerns

plurals. In Mandarin, it is rare to combine
morphemes — units of meaning — to
create more complex words. The English
word dogs contains two morphemes —
dog, which means furry quadruped, usually
friendly, and -s, which means that there
are two or more of them. While English
denotes plurality by adding -s, Mandarin
often goes without denoting it at all —
the listener must either infer it from
contextual clues, or proceed without
knowing whether her neighbour is talking
about his single dog or his 50 dogs. If a
speaker needs to make this distinction
clear, he or she can use words like sorme or
many, or can indicate a specific number,
but this is often unnecessary. This explains
why a person might create a sign that says,
“Don’t forget to carry your thing” when he
is attempting to prevent foreigners from
leaving their personal belongings behind.
In English, we draw a (key) distinction
between “your thing” and “your things”,
but a Mandarin speaker could be hard-
pressed to see the difference.

In David Henry Hwang's play, as in real
life, many Chinese people are ashamed
of Chinglish and aim to eradicate it.
Certainly tourists would benefit from
clearer signage, but would also miss out
on windows into the Chinese language —
which, though often comical, are thought-
provoking insights into a culture that so
often remains elusive and mysterious to
westerners.

This article originally appeared in the playbill for the

Goodman Theatre’s 2011 world premiere production of
Chinglish.
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A member of the original company of Chinglish
on Broadway, Chiu is thrilled to make her
Berkeley Rep debut. Her New York credits include
Agamemnon, directed by Gisela Cardenas at
Vortex Theater Company; Limbs: A Pageant at
HERE Arts Center; and an off-Broadway revival
of Night Over Taos, directed by Estelle Parsons at
INTAR Theatre. Regionally, she has appeared in
Drums on the Dame, written by Hélene Cixous,
at Northwestern University; The King and [ at
the Cider Mill Playhouse; and South Pacific at
Metropolis Performing Art Centre. Her TV and
film credits include Closed, Infinite Challenge
(Korean MBC networks), Kids in Suits, Nom Wah,
a Sesame Workshop Mandarin pilot and TWV
Project, directed by Victor Quinaz. A native of
Taiwan, Chiu earned her Master of Arts in theatre
from Northwestern University and is a founding
member of DreamLab.
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Den is making her Berkeley Rep debut. She
appeared in the world premieres of 11 September
2001 and Peach Blossom Fan with the Center for
New Performance; Between Two Friends and Island
at Actors Theatre of Louisville; Laws of Sympathy
with Playwrights’ Arena; Spit, Shine, Glisten with
the Cotsen Center for Puppetry and the Arts; and
Wild Swans at American Repertory Theatre and
the Young Vic Theatre in London. Her regional
credits include Attrapee with Poor Dog Group;
Conjunto at Borderlands Theater; The Joy Luck Club
at East West Players; The Merchant of Venice with
Los Angeles Women's Shakespeare Company;
Othello at the Theatre @ Boston Court; and The
Waste Land with Filament Theatre Co. Her film
and TV credits include Criminal Minds, The Doctor,
Larry Crowne and Powder Blue. Den received
her Bachelor of Fine Arts in theatre from the
University of Florida and Master of Fine Arts in
Acting from the California Institute of the Arts.
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Krusiec is best known for her starring role opposite
Joan Chen in the romantic comedy Saving Face,
directed by Alice Wu. The role garnered her a
nomination for the Chinese Language Oscar, also
known as the Golden Horse, for Best Actress in
2005. This is Krusiec’s Berkeley Rep debut. On
stage she originated her tour-de-force solo show
Made in Taiwan, which premiered at the 2002
HBO Aspen Comedy Arts Festival, the 2003 LA
Women'’s Theatre Festival, the 2005 New York
Asian American Theatre Festival and the 2010
New York International Fringe Festival and Fringe
Encores. She also developed the original role of
Creta Kano in workshop productions of The Wind-
up Bird Chronicle (3-Legged Dog, Asia Society).
Krusiec’s selected film credits include Duplex,
Far North, A Helping Hand, Henry Poole Is Here,
Knife Fight, Nanking, Nixon, Pumpkin, Sweet Home
Alabama, What Happens in Vegas and Zoom Hunting
(Taiwan). In TV, Krusiec starred in the series One
World and Travelers, and her favourite recurring/
guest appearances include Blue Bloods, Community,
Dirty Sexy Money, Fringe, Grey’s Anatomy, The Mind
of the Married Man, Monk, Nip/Tuck, The Secret Life
of the American Teenager, Touch and Weeds.
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Ku is making his Berkeley Rep debut. A former
Bay Area resident, Ku now lives in New York City
where his theatre credits include shows at New
York Musical Theatre Festival, the new musical
Tokio Confidential off Broadway and many other
new works. He is also a member of the USO
Liberty Bells. Ku has performed principal roles at
regional theatres nationwide, including the Hangar
Theatre, Kansas City Starlight Theatre, Ogunquit
Playhouse and Walnut Street Theatre. He has also
performed at 42nd Street Moon, Marin Theatre
Company, San Francisco Shakespeare Festival, San
Jose Stage, TheatreWorks, the Willows Theatre
and more. Ku has starred in several independent
films, including Blind Love, which won awards
at multiple festivals. Ku was a Broadway World
Boston nominee for his role as The Monk in
Sunfish, an IRNE nominee for his role as Thuy in
Miss Saigon and he won a Dean Goodman Choice
Award for his role as Anthony in Sweeney Todd.
He attended Boston Conservatory, UC Berkeley
and Rice University.
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After a 25-year absence from the stage, Ma
recently played Old Man Chong and Canning
in The Joy Luck Club at California Theatre of the
Performing Arts and will be on a national tour with
that production in 2013/14. He is an established
character actor and has been in numerous films
and television shows including The Animal, The
Informant, Lethal Weapon 4, The Muppets, Old School,
Boston Legal, CSI, Lost, NYPD Blue, Suburgatory, Two
and a Half Men and The West Wing.

LSy
Alex Moggridge

AR - ERM
Daniel Cavanaugh

by

EREAERRENFRBERRREERN (=1
MR (B ZfEzN ) - DIREBRAIER (hgse
R - E=FmERIERBEEEERZ05
B (XXHIET) ~ (ERFUER) Kk (=FER
B) - BARIEN (ER) M (Z2A) - B2RA
sREIER GHEUE) A COB) - URHOREEIE
FEXEE ~ BMEIE « =FEI5 RS R
o o AR ESERNBIEAE  B2HER
BB « SMZ5GEEIE - B 15 - RIGFAEIR -
HEREMBMBINS L LS - FRERERE
CIRERAR - R a) ~ OEREKR : JRSREEM)
T (BRUNED - tRISNEEEREE (IRER)
EE BEBERY -

Moggridge appeared as Andrei in Berkeley
Rep’s production of Three Sisters. He was last
seen by Berkeley audiences in Salomania at the
Aurora Theatre Company. In the Bay Area, he
has performed at ACT in The Beard of Avon, A
Christmas Carol and The Threepenny Opera; the
Aurora in Betrayed and The Entertainer; San Jose
Repertory Theatre in By the Bog of Cats and The
Weir; as well as at Center Repertory Company,
the Magic Theatre, Marin Theatre Company, SF
Playhouse and Shotgun Players. Regionally, he
has appeared at ATL, Artists Repertory Theatre,
B Street Theatre, Long Wharf Theatre, Yale
Repertory Theatre and Utah Shakespeare Festival.
Moggridge’s film and TV credits include Batman
Begins, Law & Order: Criminal Intent and Trauma.
His play The Squirrel appeared off Broadway as
part of the Summer Play Festival.
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Nishii is a trilingual performing artist from Tokyo.
For the past 20 years, he has collaborated with
New York dance and theatre companies such
as Crossing Jamaica Avenue, Fluid Motion
Theater & Film, Imua! Theatre & Film Company,
Great Jones Repertory Company at La MaMa
Experimental Theatre Club, Maura Donohue/
In Mixed Company, Project 400 Theatre Group,
Robert Wilson, the South Wing and Velocity
Theatre Company. His film and TV credits include
Greg Pak’s Robot Stories and Super Power Blues,
Law & Order: Criminal Intent and Sex and the City.
In his spare time, Nishii provides lead vocals
and antics to the Japanese/Okinawan folk band
HappyFunSmile.
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4 2 Wt The Sir Edward Youde Memorial Fund has
% ’ O supporte.d the Young Friends of the Hong Kong
B Arts Festival for 21 years.
L‘t‘;, Young Friends is aimed at increasing students’ exposure to
5 the performing arts. The scheme has reached out to nearly
¥ 650,000 students, and about 120,000 students became
4

members in the past 21 years.

The Sir Edward Youde Memorial Fund was established in 1987 through private donations from the Hong
Kong community to commemorate the late Governor of Hong Kong, Sir Edward Youde. Its prime
objective is to promote education and encourage research amongst the people of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently operates the following award schemes:
- Fellowships and Scholarships for Overseas Studies;

- Fellowships and Scholarships for Local Studies;

- Awards for Disabled Students;

- Prizes for Outstanding Senior Secondary School Students;

- Medals for Outstanding Performers at Public Examinations;

- Awards for Self-improvement for Working Adults; and

- Outstanding Apprentice Awards

The Sir Edward Youde Memorial Fund has since its inception supported more than 20,925 Hong Kong students under its major awards
schemes. The total value of the grants awarded stands at about $221.3 million. Out of a total of 2,774 recipients of scholarships and

fellowships, more than 2,134 scholars and fellows have completed their studies and are now working in different fields, contributing to
the well-being and development of the community.

NERLASES
Sir Edward Youde
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Playwright

David Henry Hwang
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Hwang’s plays include Bondage, The Dance
and the Railroad (1982 Drama Desk Award
nomination), Family Devotions (1982 Drama
Desk Award nomination), FOB (1981 Obie
Award), Golden Child (1997 Obie Award and
1998 Tony Award nomination), M. Butterfly
(1988 Tony Award and 1989 Pulitzer Prize
finalist) and Yellow Face (2008 Obie Award and
2008 Pulitzer Prize finalist). He also wrote the
libretti for three Broadway musicals: Elton John
and Tim Rice’s Aida (co-author), Disney’s Tarzan
and Rodgers & Hammerstein's Flower Drum
Song (revival, 2002 Tony Award nomination).
In opera, his libretti include 1000 Airplanes on
the Roof, Icarus at the Edge of Time, Sound and
Beauty (at the Court Theatre) and The Voyage
(Metropolitan Opera) with Philip Glass; as well
as Howard Shore’s The Fly, Osvaldo Golijov’s
Ainadamar (two 2007 Grammy Awards) and
Unsuk Chin's Alice in Wonderland (Opernwelt
2007 “World Premiere of the Year”). Hwang
penned the feature films Golden Gate, M.
Butterfly and Possession (co-author), and co-wrote
the song Solo with Prince. He sits on the Council
of the Dramatists Guild, and by appointment
of President Clinton served on the President’s
Committee on the Arts and the Humanities.
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41&\,/2??%@?3 Make Quality Arts Programmes Available

gl to Hong Kong's Younger Generation!

Support the Student Ticket Scheme!
HBEETLVSEZEREHZEANHRE !
o s 5 [ RAERBEYETE] ]!

. Donations to the Student Ticket Scheme will enable
@ e . full-time local students to attend the Hong Kong Arts

\@gi ‘&‘ . Festival's performances at 50% discount, allowing the

\, 5 younger generation in Hong Kong to actively participate

.%.. P in the Festival and to grow with the Arts.
% ‘%’ QSI Py FiER BEREHEE | H7E - HAEEZ A

: % § n ABENFBEEREEMEGMIR  BAEELEFE

Fd B e2HEGFE—ENE BRI -
'.*
. - . 18X 128 B Donation Acknowledgement Categories
L Y '}ﬁ,\“ ;?Q) - $4£$8B8)% Platinum Donor  HK$120,000 or above L £
i t@ 1Y i $#&73889% Diamond Donor  HK$60,000 or above 5,54 £
] k ! WL ] E£1887% Gold Donor HK$10,000 or above =24 £
| . #E4R#8Bh#E Silver Donor HK$5,000 or above {54 £
#14@3889% Bronze Donor HK$2,500 or above 3L £

No donation is too small! Your generosity will help the
Festival continue to make a difference in the community!

EwBREEES L BBRCNRESS  BEBRMESEE

(EPERF |
(Student tickets are limited. First come first served. BAEZHEAMR « £F5EF <)
$§F F & Donation Form
R/RMERER B R BEZEE
1/ we would like to donate _HK *to support the Student Ticket Scheme

“RFEBHES1005 M L ABIIR RIS ©  *Donation of HK$100 or above is tax-deductible.
5% PAY BY

& A+ Credit Card O American Express O Diners Club O MasterCard O Visa
BEARE ERLER

Cardholder’s Name Card No.

EAFEYS B = BEABE

Expiry Date month year Cardholder’s Signature

2145 ZCrossed Cheque (X E#E: HBEEMEIHEERAE payee: Hong Kong Arts Festival Society Limited)

18Bh#& & ¥ DONOR’S DETAILS

=
Name (Mr/ Mrs/ Ms/ Miss) (English). ()
Bt
Correspondence Address
4AT T BH
Telephone Email

BEERRLFEAEE Please complete the form and return to HKAF by mail/fax:
ihit Address : BSEFBEE 12T REBEMSIHE R Development Department, Hong Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, HK
f#H Fax : (852) 2824 3722

BT MEEH » FHREBMERRIE /BB o For further information please contact Ms. Wong of the Development Department.
ZF Email: dev@hkaf.org EE Tel: (852) 2824 3555
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Leigh Silverman
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Silverman directed Lisa Kron's In the Wake at
Berkeley Rep, a co-production with Center
Theatre Group. The play went on to The Public
Theater where she received an Obie Award
and Lucille Lortel nomination. Chinglish, which
she directed both at the Goodman Theater
(Jeff nomination) and on Broadway, marks her
second premiere of a work by David Henry
Hwang, having previously directed Yellow Face
at CTG and The Public. She also directed the
world premieres of Lisa Kron’s Well (which
transferred to Broadway after premiering at
The Public, the Huntington Theatre Company
and American Conservatory Theater); Beebo
Brinker Chronicles at Hourglass Group/37 Arts;
Blue Door at Playwrights Horizons and Seattle
Repertory Theatre; Close Up Space at Manhattan
Theatre Club; Coraline at MCC/True Love;
Creature at New Georges/P73; From Up Here
at MTC (Drama Desk nomination); Go Back
To Where You Are at Playwrights Horizons
(Obie Award); Hunting and Gathering at
Primary Stages; Jump/Cut at Woolly Mammoth
Theatre Company/Theater ] and Women'’s
Project; Oedipus at Palm Springs at NYTW; The
Retributionists at Playwrights Horizons; and
Danny and the Deep Blue Sea at Second Stage
Theatre and many other regional productions.
She also directed Wit at the Vaudeville Theatre
in the West End. Silverman is on the board of
SDC.
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Scenic Designer
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Korins designed Berkeley Rep’s productions of
Finn in the Underworld, In the Wake and Passing
Strange. His Broadway credits include Bridge
& Tunnel, Bring It On: The Musical, Chinglish,
An Evening with Patti Lupone & Mandy Patinkin,
Godspell, Lombardi, Magic/Bird, Passing Strange
and The Pee-Wee Herman Show, as well as the
upcoming productions of Annie and Motown. He
has designed shows for many off-Broadway and
regional theatres, as well as several concerts for
Kanye West. Korins has received a Drama Desk
Award, two Hewes Design Awards, a Lucille
Lortel Award and the 2009 Obie Award for
Sustained Excellence in Design.

i 3t

Anita Yavich
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Costume Designer
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Yavich designed Dael Orlandersmith’s costume
for the world premiere of Black n Blue Boys/
Broken Men and The Oresteia at Berkeley Rep, and
she was the costume designer for the Broadway
run of Chinglish. Her work has been seen in the
Broadway shows Anna in the Tropics and Venus
in Fur. Her other New York credits include Civil
Sex, Kit Marlowe, Measure for Pleasure, Pericles
and The Winter’s Tale at The Public/New York
Shakespeare Festival; Coraline, The Submission and
The Wooden Breeks at MCC; Coriolanus, Macbeth,
Svejk and The Taming of the Shrew at Theatre for
a New Audience; Henry V with the New Victory
Theater and the Guthrie Theater; Iphigenia 2.0 at
Signature Theatre Company; and New Jerusalem,
Orlando and Texts for Nothing at Classic Stage
Company. Yavich’'s opera designs include Cyrano
de Bergerac at La Scala, the Met and the Royal
Opera House; Fidelio, Das Rheingold, Salome and
Die Walkiire at Washington National Opera; Der
Fliegende Hollander and The Silver River at the
Spoleto Festival USA; Madame Butterfly at Houston
Grand Opera and Grand Théatre de Geneéve;
the international tour of Steve Reich’s Three
Tales; and Les Troyens at the Met. She also was
the puppet and costume designer for Salzburger
Marionettentheater’'s The Sound of Music. Yavich is
the recipient of a 2006 Obie Award.
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Brian MacDevitt
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Lighting Designer
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MacDevitt has designed over 60 productions
on Broadway including The Book of Mormon,
for which he earned a Tony Award, as well as
Chinglish, Death of a Salesman, directed by Mike
Nichols, and Mountaintop with Samuel Jackson.
He also designed The Enchanted Island and Le
Compte Ory at the Met. He also directed Proof at
Theatre Three. MacDevitt has worked with many
dance companies and choreographers, including
American Ballet Theatre, Nancy Bannon, Merce
Cunningham, Lar Lubovitch Dance Company and
Tere O’Connor Dance. He has received a number
of awards, including a Bessie Award, a Drama
Desk Award, a Hewes Award, an Obie Award, an
Outer Critics Circle Award and five Tony Awards.
He is a member of Naked Angels and is on the
faculty at the University of Maryland.
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Sound Designer
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West is an award winning sound designer
whose work for theatre and dance has been
heard in over 500 productions nationally and
internationally, on Broadway and off. His past
Berkeley Rep credits include Compulsion, Finn in
the Underworld and To the Lighthouse. His accolades

for sound design include the 2006 AUDELCO
Award, the 2010 Bay Area Theatre Critics Circle
Award, the Eddy Award, the 2004 and 2005
Henry Hewes Design Award, the 2006 Lucille
Lortel Award, the Obie Award, the Princess Grace
Award and the 2012 Tony Award. West is the
sound designer and founding member of Anne
Bogart’s SITI Company, and the former resident
sound designer for Actors Theater of Louisville
and the Williamstown Theatre Festival.
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Projection Designer
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Sugg is a New York-based artist, designer and
technical advisor. His work has been previously
seen at Berkeley Rep in Compulsion. Some of his
theatre designs include The Accidental Trilogy (St.
Ann’s Warehouse), As You Like It (the Shakespeare
Theatre Company), The Book of Grace (The
Public), Bring It On: The Musical (Broadway,
tour, CTG and the Alliance Theatre), Magic/Bird
(Broadway), Tribes (Barrow Street Theatre) and
The Truth: A Tragedy (production design for Soho
Rep). He earned a Henry Hewes Award, a Lucille
Lortel Award and an Obie Award for his work
on The Slug Bearers of Kayrol Island with Vineyard
Theatre and earned another Hewes Award for
33 Variations (Broadway, Arena Stage and La Jolla
Playhouse). Sugg has also worked with many
renowned companies and artists including The
Wooster Group and Laurie Anderson.
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Projection Designer
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Duan is a New York-based projection designer
and media consultant. He was the video designer
for Chinglish on Broadway, and his regional and
off-Broadway credits include Assassins at 2nd
Avenue Theatre, Citizen Ruth at Minetta Lane
Theatre, Knickerbocker at The Public, The Curious
Case of Benjamin Button at Symphony Space, Most
Happy Fella at Skirball Center for the Performing
Arts, Mr. Joy at Riverside Church, the tour of Al
Pacino’s One Night Only, Prima Donna at New York
City Opera, Tarzan at North Shore Music Theatre,
The Who'’s Tommy at Abrons Art Center and the
2011 tour of Yo Gabba Gabba! Live! He has also
served as a design associate, technical consultant
and programmer for various theatrical, opera and
event productions in New York and across the
US including the Alliance, the Geffen Playhouse,
the Goodman Theatre, the Kennedy Center, New
York City Opera, The Public and the Winspear
Opera House.
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Mandarin Chinese Translator
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A recipient of the Best Artist Award (Drama) by
the Hong Kong Arts Development Council and
winner of four Hong Kong Drama Awards (Best
Script) for Alive in the Mortuary, Shall We Go to
Mars, The French Kiss, and Murder in San Jose. Her
first commission as librettist, for the opera Dr. Sun
Yat-sen, received its world premiere in October
2011 presented by Opera Hong Kong and will
receive its American premiere in Santa Fe Opera
in 2014. Her most recent play, Wild Boar, was
commissioned by and premiered at the 2012
Hong Kong Arts Festival.
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Joanna C Lee, Ken Smith
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Cultural Advisors
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As co-directors of Museworks Ltd, Lee and Smith
offer wide-ranging support, from production
to translation and media services, to artists and
institutions seeking links to and from Asia. Clients
include Carnegie Hall, Kennedy Center, the New
York Philharmonic, the San Francisco Symphony,
the Holland Festival, Habitat for Humanity,
the Hong Kong International Film Festival, and
Sotheby’s HK. They served as consultants at San
Francisco Opera for Stewart Wallace and Amy
Tan's The Bonesetter’s Daughter, which was the first
Western opera ever set in Hong Kong.
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Stage Manager
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Suenkel began his association with Berkeley
Rep as the stage management intern for the
1984/1985 season and is now in his 19th year as
production stage manager. He has also worked
with the Barbican in London, the Huntington
Theatre, the Juste Pour Rire Festival in Montreal,
LJP, Pittsburgh Public Theater, The Public Theatre
and Second Stage Theatres in New York, and Yale
Repertory Theatre.
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Assistant Stage Manager
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Radin is in her 10th season with Berkeley Rep.
Her favorite past productions include In the
Next Room (or the vibrator play), The Lieutenant
of Inishmore, Passing Strange, The Pillowman, and
The Secret in the Wings. She has also worked with
Center Rep, SF Opera’s Merola Program, SF
Playhouse, and the New Victory Theatre in New
York, where she traveled with Berkeley Rep’s
production of Brundibar/But the Giraffe.
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Assistant Director
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Nguyen is the founding artistic director of Chance
Theater. He also serves as producing associate at
South Coast Repertory, spearheading Studio SCR:
the alternative theatre presenting series. Nguyen
is a recipient of TCG’s New Generations Grant
and the TCG Nathan Cummings Young Leaders
of Color fellowship. He has directed at Chance
Theater, East West Players, the . Paul Getty
Museum, the Old Globe, Segerstrom Center for
the Arts, and South Coast Repertory.
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Bl R&E

Associate Scenic Director
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Lemmond has worked with David Korins for
over 10 years as lead associate on more than
100 projects. He worked on the Broadway
production of Chinglish, as well as Bridge & Tunnel,
An Evening with Patti Lupone & Mandy Patinkin,
Lombardi, Magic/Bird, Passing Strange, and The Pee-
Wee Herman Show, plus upcoming productions
of Annie, Misery, and Motown. Lemmond holds
a Master of Fine Arts from New York University
Tisch School of the Arts.
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Jennifer Schriever

AT IR AT
Lighting Designer Re-creator
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Schriever’s recent designs include John Leguizamo's
Ghetto Klown on Broadway, A Bullet for Adolf at
New World Stages, An Evening Without Monty
Python at the Town Hall, Stuffed and UnStrung at
Union Square, and Triassic Parg at Soho Playhouse.
Schriever’s opera designs include an upcoming
production of Die Fledermaus at the Met, plus A
Midsummer Night's Dream at the Mariinsky Theatre
in Russia and The Pearl Fishers at English National
Opera in London.
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Nancy A Palmatier

AREERR 5T

El
Associate Costume Designer
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Palmatier has been an associate costume designer
on Broadway for Bombay Dreams, Chinglish, Guys
and Dolls, How the Grinch Stole Christmas, The
King and I, Lestat, Life x3, The New 42nd Street
and more. She has designed for Queens College,
the Metro Stage Company in Pittsburgh, and
Rockland Opera.

R
Lily Fan
e RS ES (b

Artistic Associate

SeXEBRAEEM (PRHEE) REBSRE
AZ— HEZFERBRES RN SFE+2E
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BIGE o ¥ B CREF MUY - [ RE R
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Fan is one of the original co-producers
of Chinglish on Broadway and is thrilled to
be working with Berkeley Rep on this show.
She was born and raised in Hong Kong, and
Chinglish is her first language. She offers
enormous gratitude to her family and much love
to David Henry Hwang and Leigh Silverman.
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Berkeley Repertory Theatre
Co-producer

Berkeley Repertory Theatre, now under the leadership of Artistic Director Tony
Taccone and Managing Director Susan Medak, has grown from a storefront stage to
an international presence in innovative theatre. With its core values of imagination and
excellence, as well as its educated and adventurous audience, the nonprofit has provided
a home for many emerging and established artists since 1968. In four decades, four
million people have enjoyed more than 300 shows at Berkeley Rep. The company’s
shows have gone on to win five Tony Awards, seven Obie Awards, nine Drama Desk
Awards, one Grammy Award, and many other honours. In recognition of its place on
the national stage, Berkeley Rep received the Tony Award for Outstanding Regional
Theatre in 1997. Its facilities — which include the 400-seat Thrust Stage, the 600-seat
Roda Theatre, the Berkeley Rep School of Theatre, the Osher Studio, and a spacious new
campus in West Berkeley — are at the heart of a renowned city.

South Coast Repertory
Co-producer

Tony Award winning South Coast Repertory (SCR), founded in Costa Mesa, California
in 1964 by David Emmes and Martin Benson and now under the leadership of Artistic
Director Marc Masterson and Managing Director Paula Tomei, is recognised as one of
the leading professional theatres in the US. SCR is committed to theatre that illuminates
the compelling personal and social issues of our time, not only on its stages but through
its array of education and outreach programs. While its productions represent a balance
of classic and modern theatre, SCR is known for its new-play development programme,
which includes the largest commissioning programme for emerging and established
writers and composers in the US. Each year, it showcases some of the nation’s best
new plays in the Pacific Playwrights Festival, which attracts theatre professionals from
across the country. Of SCR’s more than 460 productions, one-quarter have been world
premieres, which were subsequently staged throughout America and around the world.
SCR-developed works have garnered two Pulitzer Prizes and eight Pulitzer nominations,
several Obie Awards and scores of major new-play awards.
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The Hong Kong Arts Festival would like to thank the following for their generous support:

Bt sl
PATRON’S CLUB

m $A$ &8 PLATINUM MEMBER

RERRARAT
Kerry Holdings Limited

#4E8 GOLD MEMBER

i &E
Jardine Matheson Limited

m f#$fE 8 SILVER MEMBERS

RENRZERAR
Henry G Leong Estates Limited

KaREZERARES
The Swire Group Charitable Trust

m SIS 8 BRONZE MEMBERS

Art Futures Group

EREEXARLE
Fontana Enterprises Limited
LB ERT
Shanghai Commercial Bank Limited

wA PG G EHMERAR
SHINEWING (HK) CPA Limited

SLTlG R R GHE
FESTIVAL DONATION SCHEME

m $H£#857F PLATINUM DONOR
S B2 4L Galaxy Entertainment Group

#£487# GOLD DONORS
A4 K Anonymous
Mrs Michaela Au
Mr & Mrs Edward Bagnall
Dr Chow Yat Ngok, York
SRBIHER A K AN Mr & Mrs Lincoln Leong
FRBAEAER A Mr & Mrs Y S Wong

m #fRIBFKE SILVER DONORS
Mr & Mrs David S L Lin

%KY %+ Miss Sun Tien Chen
Mr Stephen Tan

m 5378 7#E BRONZE DONORS

4 K Anonymous (3)

Miss Yannis Au

Ms Jacqueline H L Fung

Mr & Mrs Ivor and Jennie Orchard
Ms Chrissy Sharp

Mr Marlon Wong

eI Bt
NEW WORKS SCHEME

m EIEEFE INNOVATION DONORS
fE4 % Anonymous

Yvonne Cheng & Kelvin Koo
5% A % AL 598 & Lok Yu Kim Ching Memorial Fund

= BRIBHE INSPIRATION DONORS
4 K Anonymous

Ms Chiu Shui Man, Tabitha

Mr Leung Cheuk Yan

B %% Mr Theodore Ma

Miss Christabel Oh

Mrs Wan Suk Han
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STUDENT TICKET SCHEME

m $A2BKE PLATINUM DONORS

&4 X Anonymous

BiREZZHESFHMAT CYMA Charity Fund Limited
{4 476 WA 5 Hang Seng Bank Limited

ZWHSE# Zhilan Foundation

m {EHIBFE DIAMOND DONORS
Mrs ChanK L
RFEBIAFR N Mr & Mrs Leong Kah Kit Alan

= E&385FE GOLD DONORS

#A K Anonymous

Mr Max Burger

PR E R4 R KA Dr & Mrs Chan Kow Tak
Mrs Ann Chen

Ms Vina Cheng

BB Di0E Mr & Mrs Kenneth H C Fung

fi] 3¢ 32 58 4 B B4R Wl % 1 Mr Ivan Ho & Ms Donna Hsiung

Mr Lin Kuang Hsiang, Chris

Ronald and Rita McAulay Foundation
A o i BEENLIE Edith Shih & Stephen Sun
Rusy M Shroff, BBS, MBE, & Purviz R Shroff
BBHERE Dr So Wai Ki, William

Mr Suen Hon Ming, Stephen

Mr & Mrs Peter Thompson

%K Wi 3 Tin Ka Ping Foundation

Mr To Wing Kee

WM EE Dr Tsao Yen Chow

Samuel & Amy Wang

fE8E A % Mr David Yam

Dr M T Geoffrey Yeh

% AL Dr Allan Zeman

m f4$R485%F SILVER DONORS

&4 X Anonymous

Mrs Michaela Au

BB 55856 K A Mr & Mrs Herbert Au-Yeung
Mr James Bertram

Yvonne Cheng & Kelvin Koo

# IR A Dr Chung See Yuen

Mr & Mrs A R Hamilton

Mr & Mrs Bill Henderson

TG 2 % 2 2 A IR A R
Ho Iu Kwong Charity Foundation Limited

Ms Wing Yin Winnie Ho

#ar k%64 Mr Maurice Hoo

Mr Geoffrey Ko

FMEOUHE Mr & Mrs Ko Ying

Mr & Mrs Lau Wing Sang & Chung Tsz Ping
Mr Craig Lindsay

Bt A % 4 &% 8 Lok Yu Kim Ching Memorial Fund
HAERE Mr Roger Lui

Mr Mak Chung Hang

HMME L Dr Mak Lai Wo

Mrs R M Master & Mr ] M Master

Mr & Mrs Vernon Moore

Mr Andrew & Mrs Lily Riddick

fiBiB &t Ms Jacqueline Shek

Mr Alan & Mrs Penny Smith

John & Anthea Strickland

FRBIEER AN Mr & Mrs Y S Wong

Ms Elsa Wong Yuen Mee

= H$AE5#E BRONZE DONORS
&K Anonymous (4)

Atkinson Lambert

[ £ M6 2E Mr Au Son Yiu

Biz Office Limited

Carol Bateman School of Dancing Limited
Carthy Limited

M4 1 Ms Chiu Wing Ngar

Mr Harry Cockrell

KA A HBEMARAT CompliancePlus Consulting Limited
Easy Home Limited

Easy Living Limited

Miss Orasa Livasiri

Mr & Mrs John & Coralie Otoshi
Neil Frederick Pryde

Ms Janice Ritchie

Mr Neil Roberts

Mr Siddique Salleh

William Stork & Jasmine Wong

Ms Tsang Wing Fun

Mr Wong Kong Chiu

Mrs Wong Shin U, Maisie

Mr Wong Yick Kam

Miss Yim Chui Chu

A JA Mr Desmond Yu

AHH LG Mr & Mrs Joseph K C Yu



A Grsn Festival Donation Scheme
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Help Sustain the Festival's Growth!
RXNEAENHESERHER!

Launched in 1973, the Hong Kong Arts Festival is a major
annual festival in the region and one of Asia’s premier cultural
events. To ensure the Festival can continue to stage high
quality international and local performances, commission
original creations and reach out to young audiences in Hong
Kong, we need your assistance! Please contribute to the
Festival Donation Scheme, which helps to provide funding
for areas needing the most support in the Festival.

1973 F RIS K E B LM R AR B REMN R BEMETIA
MR ERE N CEE - HFELMAEREESRALHN
RIS - AR 2 BARIS A TS ST B - B4
MEUERAIER - URRFELMER - [ EiwEE R
EENRER S RPN BMHRTEFNERNIER -

187X 181485 Donation Acknowledgement Categories

$H£18Bh#& Platinum Donor HK$120,000 or above L4 £
$#A188h#& Diamond Donor HK$60,000 or above 5 £
= 188)#% Gold Donor HK$10,000 or above 354 £
#i$R8Bh#& Silver Donor HK$5,000 or above B LA £

5 $H#8Bh+#& Bronze Donor HK$2,500 or above 34 £

No donation is too small! Your generosity will help the Festival continue
to make a difference in the community!

ERBREES D BTSSR  BEEMBREERRREY |

}8F & Donation Form

F/BRFEEERR B RETEMEEE ]
1/ we would like to donate _HK *to support the Festival Donation Scheme

FBREHES10050 A L AR YIS FEINHL o “Donation of HK$100 or above is tax-deductible.

$BF I % PAY BY

{5 A =Credit Card O American Express O Diners Club O MasterCard O Visa
BRAME ERFRE

Cardholder’s Name Card No.

ERAFERS A FRAE

Expiry Date month year Cardholder’s Signature

2145 ZCrossed Cheque (X E#E: HBEBMEHIHEERAE payee: Hong Kong Arts Festival Society Limited)

18Bh#%& & ¥ DONOR’S DETAILS

=
Name (Mr/ Mrs/ Ms/ Miss) (English). (F30)
Bkt
Correspondence Address
H A ES A TEH
Telephone Email

FEEFERE A FE/EE Please complete the form and return to HKAF by mail/fax:
ihit Address : BSEFBEE 12T REBEMSIHE R Development Department, Hong Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, HK
#H Fax : (852) 2824 3722

BT MEER » FHEBMEERIE/NEBL o For further information please contact Ms. Wong of the Development Department.
ZF Email: dev@hkaf.org EE Tel: (852) 2824 3555



m 1M B SUPPORT AND CO-OPERATION

.

.

ZBRIEI A AR A

Agility Fair & Events Logistics Ltd

Bl ke

Alliance Francaise de Hong Kong

FB fr American Chamber of Commerce
[ - ey A S AN | RS

Andy Warhol: 15 Minutes Eternal Exhibition

Art Futures Group

SO e s

Asia Society Hong Kong Center

R o AR

Australian Consulate-General Hong Kong

HER 3547 2\ H) Avanny Advertising Co Ltd

Mr Thomas Beales

Bite Communications

LAIERIES Bravotheatre

B ERT BNP Paribas

SR B A A

British Consulate General Hong Kong

e AL & British Council

198 (4 9E A E 0 Caritas Bianchi Lodge

Pk ## 4% Prof Wing-wah Chan

Fil g EAH A

Cheer Shine Enterprise Co Ltd

Cherrypicks Ltd

JA4: 4 Chow Sang Sang

BRI Christine Liao School of Ballet

138 ) Chung Hwa Book Co

P i gie i

City Contemporary Dance Company

W (B AR

Cityline (Hong Kong) Ltd

Classical in Cinema

B IEM R RAERR

Composers and Authors Society of

Hong Kong Ltd

B A R A

Consulate General of France in Hong Kong

and Macau

B WML A

Consulate of Ireland in Hong Kong

LA BB s TR A

Consulate General of Israel in Hong Kong

and Macau

pawilliay 2kt

Consulate General of Italy in Hong Kong

i it S R P AR

Consulate General of Netherlands in Hong Kong

and Macau

TR i A A

Consulate General of the Federal Republic of

Germany in Hong Kong

B A it A A

Consulate General of the Republic of Poland

HRAR B S

Consulate General of Russia Federation in the

Hong Kong SAR, PRC

PUHET BE A v S

Consulate of Spain in Hong Kong

T JLEEE A

Consulate General of Sweden in Hong Kong

T B A A

Consulate General of Switzerland

B EHS R AR S S Consulate General of the

United States Hong Kong & Macau

JiifF Credit Suisse

445/ 7] The Dairy Farm Group

K BT Darizi

DynaMicS

JAK & Elegantia College

205 & Emphasis Jewellery

T eslite@HK

18+ etc wine shops

4R The Financial Times

The Friends of Cambridge University in
Hong Kong

JBR B

Fung Kai Liu Man Shek Tong Secondary School
R REER (BB ARAR

G.L. Graphic & Printing Limited

)5 Gloucester Luk Kwok Hong Kong
B EEE B Goethe-Institut Hong Kong
The Grand Cinema

AW BTG Grand Hyatt Hong Kong

J&F 4 A R/ Great Eagle Holdings Ltd
FEWIERIE R Harbour Plaza Resort City

W RE W The Harbourview

P A A 7 HK Ticketing

itk B3 B [ 4 ] HKR International

ER N

HKU SPACE Community College

R Hon Design & Associates
Tl

The Hong Kong Academy for Performing Arts
4485t School of Music
FHAMTHAAHE

Hong Kong Arts Administrators Association
s AT .0 Hong Kong Arts Centre
AW B S Hong Kong Ballet

il iK% Hong Kong Baptist University
K@% Hong Kong City Hall

B

Hong Kong Commercial Broadcasting Co Ltd
Fits Ukl Hong Kong Cultural Centre
s #EIE M Hong Kong Dance Company
s AR EBE Hong Kong Design Institute
FBIEUE R (MR

Hong Kong Institute of Vocational Education
(Lee Wai Lee)

55 Hong Kong Repertory Theatre
B/ VS B4 W Hong Kong Sinfonietta

The Hong Kong Symphonic Winds
s i 95 % ) Hong Kong Tourism Board
JC{L# Hulu Culture

s MRS Intercontinental Hong Kong
iProspect

T EARFHHEJE Island Pacific Hotel

Italian Trade Commission

A WA Jean M Wong School of Ballet
bda b YR

Jockey Club Creative Arts Centre

NEEL (—REZ) ARAH

The Kowloon Motor Bus Co (1933) Ltd
SEHERTH L

Kwang Hwa Information & Cultural Centre
ZER[EJEA: Mr Jonathan Ho-hing Lee

%5 Langham Place

JRE RSB F

Leisure and Cultural Services Department
PEIHESEA: Mr Frankie Kwok-kuen Leung
ZEHPRESEA Mr Alpha Li

oo e N BRI B Y AT BB A A 2
Liaison Office of the Central People's Government
in the Hong Kong S.A.R.

Marketing Magazine

L4 Maxim's Caterers Ltd

e \RIEFIBS

The Ministry of Foreign Affairs of the People's
Republic of China

Moét Hennessey Diageo Hong Kong Ltd
S HE Montblanc

Hili5E47 Parsons Music

H#IBEIR Passover Dance

it LB The Peninsula Hong Kong
FEAIEA B/ A Prism Creation Ltd.
W5 & Radio Television Hong Kong

i HE R G Ramada Hong Kong
HRIKFBEFT Red Zhu Design Co Ltd

Ren Publishing Ltd

Righ Eyeball Studio

ROLEX

SFAKTHIE The Royal Pacific Hotel and Towers
Mr Jay A Sala

SDME} - A B bt

SDM Jazz & Ballet Academic

Rk (F) ERHilEB A RA R
SHINEWING (HK) CPA Limited

Ms Charlotte Simkins

F I M Sino Group

WAt (M) ARAR

Sino United Publishing (Holdings) Ltd
HERRAEE AR F Sky Studio Lid
W e AT R /A 7 Speedy Promotion Ltd
P55 Mr Eddie So

Stanford Club of Hong Kong

3 St Bonaventure College & High School
BAGHIHEEE St Mary's Church

PR Studiodanz

Rt dla

Taipei Economic & Cultural Office
KiEIMEIY; Theatre Horizon

FFfUHE Y5 Times Square

%7 Tom Lee Music Company Ltd
TomSenga Design

W= B AR

TWHGs Li Ka Shing College

A= B AR D

TWHGS Lo Yu Chik Primary School

= B A

TWGHs Wong Fut Nam College

Unitel Classica

71 % 8 5 Urban Renewal Authority

ket 9 548 URBTIX

White Complex International Co Ltd
William's Studio

JEHHEE Windmill Grass Theatre
FUABAFEG (i) YMCA of Hong Kong
Zenith Designing & Printing Services Ltd
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The Honourable C Y Leung, GBM, GBS, JP

AELEER
HONORARY LIFE PRESIDENT

fil#2 K B £ Sir Run Run Shaw, CBE
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F )% Chairman
AL E
The Hon Ronald Arculli, GBM CVO GBS OBE JP
Hl ¥ Vice Chairman
A% Y SEE Mr Victor Cha
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2= e/ Mr Billy Li
ZiE Members
# K% Professor David Gwilt, MBE
JE K 552 Mr Anthony W K Chow, SBS JP
S $H % 5 Mr Anthony Lau
87 P M £+ Mrs Yu-san Leong
ZE SR 25 S Mr William Li
i 3E L+ Ms Nikki Ng
25 2%75E The Hon Mr Justice Ribeiro
& &3 S5 Mr James Riley
&M SE4: Mr Joseph Yam, GBM JP
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FJ% Chairman
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ZH Members
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F 7515 564 Mr Giorgio Biancorosso
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17 #8 5% Executive Director

A 754 Tisa Ho

i H Programme

#ii H 488 Programme Director

AT Grace Lang

i H 488 Associate Programme Director
#RBZE So Kwok-wan

fiii H #88 Programme Manager

4 4% Linda Yip

Y £ Outreach Manager

ZA#9R Tan Leung

Wy B fEZE M Assistant Production Manager
R ¥ Shirley So

f#i H 32 4F Programme Officer

2= % #H Becky Lee

T Bk B Marketing

i 548 B Marketing Director

Ui ¢ Katy Cheng

il 4P Marketing Managers

Jil & Alexia Chow

$#HFH P Wendy Chung

] Elly Yip

Assistant Marketing Manager (Ticketing)
¥ E Eppie Leung

%) Development

#5 R 4E Development Director

A4 Flora Yu

R4 Development Manager

&2 75 Josephine Yim

1 B 25 JE &8 B Assistant Development Manager
[ 8% Eunice Chan
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5l #88 Accounting Manager

P %7 8 Katharine Chan

BB EsHER I Assistant Accounting Manager
#F% % Andy Chau

@1 3CH Accounts Clerk

# [ % Bonia Wong

17 Administration

1T Bk H Executive Secretary
Bl ik + Heidi Chan

15 B | Y18 E Receptionist / Junior Secretary

ZFF 18 Virginia Li
% B Staff &4 contract

i H Programme

Vi B % 15 48 8 Logistics Manager
4518 Elvis King

RPELEM Production Manager
Biri R Liu Cheuk-leung
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PR Kitty Leung

W B H 488 Assistant Programme Managers
H$EE Y Janel Yau

4% % Susanna Yu

PP 8 Assistant Producer
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SHIE#EE Outreach Coordinator
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Ak JE B B Outreach Assistants

[ 5 & Ainslee Chan

i E5 % Chan Sui Kwan

Y H 88 Project Manager

M¥EH Lam Kam Kwan

SHHYIB Project Assistants

BBk 3¢ Carmina Tang

/R Mimi Lam

F¥9E H 45 38 Special Project Coordinator
Ak & Maria Mo

Sl 5 H A8 B Head Artist Coordinator
[ 5 WF Vanessa Chan

Hitli % %8 Technical Coordinators

#& H Anthony Lai

B 16 Bobo Chan

iR Chan Hiu Fung

Bk Chan Wing-kit

B fil B Claudia Chan

i 1EFS Leo Siu

{A] 3% 3 Meilin Ho
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Bk Editor

B VK Cabbie Kwong

Yo i English Editor

#HEZ Nicolette Wong

BBl 45 Assistant Editor

R Zeng Yilin

Y Py EL Editorial Assistant
LAY Winnie Ng

11 553k i Marketing

DBl BiSE A Assistant Marketing Manager
PG HE Anthea Leung

1§ 35 34T Marketing Officer
FRYLIE Carla Cheung

2% FAT: Ticketing Officer
#E T Ip Chun-ching

BB Ticketing Assistant
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%€ Development
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BRELZE Alex So
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HEM Iris Wong

17l Administration
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VLT Kong Yu-ki



B / BRI OPERA / CHINESE OPERA

T4 MUSIC

Z Arts Festival
21.2-22.3.2013

(GRAL) =RZENTE
Heart of Coral - A chamber opera
after the life of Xiao Hong

FEEZRREIR — ZBREEE

41 Uy BRRER,

fEe  RER XA RHT B8
Music by Chan Hing-yan  Libretto by Yan Yu
Directed by Helen Lai

China National Peking Opera Company - The Artistry of Lao Dan

(BRI — =REAMAED

In Yau Ma Tei - A Legacy of Cantonese Opera

O P RATE)

Einstein on the Beach

PEBEFREIRE (BAZEBEI)
China National Peking Opera Company
- Empress Dowager Cixi and Princess Deling

SRBEREPAGT (EESLRD)

San Carlo Theatre, Naples - /l Marito Disperato

SRBEREREIG (L)

San Carlo Theatre, Naples - La Traviata

ZINERELLE
Chicago Symphony Orchestra

B HRE=LE

Phantasm viol consort

EBPLLE T LIRPE VI
Hong Kong Chinese Orchestra -
Music about China VII

MIEF AR ST LR
Die Konzertisten - The Britten 100 Project

R ==E LN U]

Les Musiciens du Louvre Grenoble

i - EEEE (AMRE)

Jordi Savall - Les Voix Humaines

XBE—Mm|
The Other Ebéne

P& EES

Quatuor Ebene

AR - HSREERS
Ralph van Raat Piano Recital

50 ERNREEERRS

Martin Frost Clarinet Recital

HEGHEBES
Piao Xingji Piano Recital

RIBHEZRERARNSTRE

BEER ~ BUkIE ~ HTRIER

A% - BRBESENE - RAMERE

An opera in four acts by Robert Wilson and Philip Glass

e - AET BE : ERE
By He Jiping Directed by Fredric Mao

B ARES

Music: Domenico Cimarosa

CER
Music: Giuseppe Verdi

1518 - SR

Conductor: Lorin Maazel

B E s [ R R - RERA

Treble viol / Director: Laurence Dreyfus

5% - HEE

Conductor: Yan Huichang

SEH Featurmg Die Konzertisten S IEE
s - %8 & Conductor: Michael Ryan

1518 B - PARETE

Conductor: Marc Minkowski

HARSEES

Viola da gamba recital

B —ABEAAR

The Other Ebéne six-piece Jazz band

R - NE - BRI

with Johan Frést, piano

Wilson Ng and KaJeng Wong Flute and Piano Recital

Kol - il (BEEREE)
Mikhail Rudy - Pictures at an Exhibition

B - FAE

Yasmin Levy

IR 2= 5

Australian Chamber Orchestra

XHTmERRE - HraT
Esperanza Spalding - Radio Music Society

RN EE MBI
Australian Chamber Orchestra - The Reef

SERETBRE

Piano recital with animations

HRELRIER

World music concert

BIRE TR - TR

Artistic Director: Richard Tognetti
TERE

Jazz music concert

B4l aE o

Chamber concert with film

FHIBIARIERE

CHT

CHCH

YMT

CCGT

APAL

APAL

CcGt

CCCH

APAA

CHCH

APAC
NLG
YLTA

CCCH

CHCH

APAA

APAA

APAA

APAA

APAA

APAA

STA

CCCH

CHCH

CCCH

CHCH

1-3/3

7.8/3

7-10/3
9,10/3

8/3
913
10/3

9,10/3

15,16/3

19.,21,23/3

28/1
29np

22/2
23/2
23/2

23/2
26/2
16/3

13

2/3

13

2/3

3/3

413

61 4

<] 4

913

k1 4

14,15/3

15,16/3 W

16/3

8:15pm

7:30pm

7:30pm
2:15pm

6:30pm
6:30pm
2pm

7:30pm

7:30pm

7:30pm

8pm

8:15pm
4pm

8pm

8:15pm
7:30pm
7:30pm

8pm

8pm

8:15pm

8:15pm

Spm

8:15pm

8:15pm

8:15pm

8pm

8:30pm

8:15pm

8pm

4:30pm
8:15pm



BRNREBLEE - 5% FEIBEE | $51E ¢ B

Hong Kong Sinfonietta Music Director / Conductor: Yip Wing-sie G L o
(FERIE—(Em=E) BT ELY
My First Four Seasons A narrated concert R 208 S
BMIERGTANES :
Lutostawski Quartet R alE Silepm
PESEREREG GAREE) 8 ERE R o -
San Carlo Theatre, Naples - Viva Verdi Conductor: Roberto Abbado P
R - I B RS UETE R (S MESAIRY) o s e
Goran Bregovic Wedding and Funeral Orchestra - Champagne for Gypsies ' P
HERREE (—FEZED ET | AL 15-17,19-23/2  7:30pm
National Theatre of Great Britain - One Man, Two Guvnors By Richard Bean 16,17, 23/2 2:30pm
1927 BIE (EFURAEIEL LT ) 2 ) s s _— 21-24/2 8:15pm
1927 - The Animals and Children Took to the Streets A cinematic musical 23, 24/2 3pm
1M (R3}E4) FERBIEL e 28/2-3/3 8:15pm
Circle of Eleven - LEO A one-man show combining circus and theatre 23 3pm
(PR e BR B E - ARRS AL 1-6/3 8pm
Chinglish By David Henry Hwang  Directed by Leigh Silverman 2,33 3pm
The TEAM (<BIZR5%) EE i 6-9/3 8pm
The TEAM - Mission Drift Musical theatre 93 3pm
(1% - 1) B ERR R RER ccst &8 8pm
Blast By Wang Haoran  Directed by Chan Chu-hei 9,10/3 3pm
ERBI (BBAL) AUfE [ 85 | BB 5 W s e
Théatre Vidy-Lausanne - Hand Stories Designed, created and performed by Yeung Fai P
(e Bl EE R 2 P —— 14-17,19-24/3  8pm
Smear By Wong Wing-sze Directed by Lee Chun-chow "‘IE_'_!!F' 16, 23/3 3pm
PEIEZEEIRT (Bie) AR B L o 21-24/3 8pm
National Theatre of China - Green Snake Adapted and directed by Tian Qinxin N 23, 24/3 3pm
. f512EEE Dance Gala CCGT 21-23/2 7:30
E@meEE: R Cn
American Ballet Theatre e 21, 28/2 7:30pm
SRR Y - B (RZ BRI REE B GEET 113 7:30pm
Artistic Director: Kevin McKenzie Romeo and Juliet Choreographer: Sir Kenneth MacMillan 2,3/3 2:30pm
2,313 T:45pm
R IEE (F58) 1R5R | BITARE: ¢ AR - AR apap | 222302 8pm
Compagnie La Baraka - NYA Choreographer / Artistic Director: Abou Lagraa 23/2 2pm
BEERE (2 3% | #%5% * Michael Keegan-Dolan KTTA 1,23 8pm
Fabulous Beast - Rian Director / Choreographer: Michael Keegan-Dolan 3/3 3pm
SARTHEFTEY (OFEREH) SHEE: ¢ EHT - BRI — 12-15/3 7:30pm
MOMIX Dance Theater - Bothanica Artistic Director: Moses Pendleton 16/3 2:30pm
DAREEETA V ;
Asia Pacific Dance Platform V L (8 e
EHBESGENEETERT] M oo 21248 8:15pm
The Hong Kong Jockey Club Contemporary Dance Series g 23, 24/3 3pm
EFHBEELEEFT The Hong Kong Jockey Club Series IREHT B ENMZRFZ Credit Suisse Emerging Artists Series

Y (EF1EEEEE RS Sino Group Arts Celebration Series

APAA  BEEEZLGESELSRBEI:

The Hong Kong Jockey Club Amphitheatre, HKAPA
APAC  EBREE[FTE L Concert Hall, HKAPA
APAL  FHEEEERIAIN Lyric Theatre, HKAPA
APAD  EEEEL RIS Drama Theatre, HKAPA
CCCH  EFB LA E L4HE Concert Hall, HK Cultural Centre
ccar FHB LR AREIRE Grand Theatre, HK Cultural Centre
Cccst FHXALRLES Studio Theatre, HK Cultural Centre
CHCH  BBARGEEFLEE Concert Hall, HK City Hall

W SRTEARSEFHTREF ExxonMobil Vision

CHT
KTTA
KTTB
NDA
NLG
STA
YLTA
YMT

BFBAEERIPT Theatre, HK City Hall
2B BIGTEEEEE Auditorium, Kwai Tsing Theatre
EFEIB

B35 Black Box Theatre, Kwai Tsing Theatre

JbEAEEEZSEE Auditorium, North District Town Hall

ﬁé@/ﬁj Nan Lian Garden

WHAEEEZEE Auditorium, Sha Tin Town Hall

EE@@ PBiEEeEE Auditorium, Yuen Long Theatre
SHRHEL B Yau Ma Tei Theatre

T4 MUSIC

EiB) THEATRE

#2116 DANCE

ERELZE Information as of: 181.2013



S HiEH i H Festival PLUS™

# B 15 R 4834 For more details and online registration: www.hk.artsfestivalplus.org

15RIEHE SPECIAL
TERERAXCEME X SEFED

Champagne Luncheons with Leading International Arts CEOs

29/1 BEERTZE N Leadership and Leverage
20/3 B EAEEZT Tradition and Transformation

SRSl / Bi#h OPERA | CHINESE OPERA
B i ith Opera Treasures of Yau Ma Tei

12/2012- BEIHE=TE

3/2013 Cantonese Opera Education Project

3,9,10/3 T#H AR E | BEE Talks: Passing the Torch
8-10/3,  TEBEhMiM  BEE

15-17/3 Yau Ma Tei Cultural Walk

10/3 BRI S T IEHh

Accessorising Cantonese Opera
EESEIREIZ 7582 All About Verdi's Operas

1-3/2013  EBENEBER IS
Verdi Introductory Talk & Workshop
13/3 BRI AHRIE Bel Canto with Yijie Shi

SEEEBENRBIERZ AT Tutto Verdi Film Series

12/1 (R BERHEY Oberto, Conte di San Bonifacio
131 (PAERIZED Aida
191 {—HBEE) Un giorno di regno
20/1 (BB TFAY Il trovatore
26/1 {FE) Rigoletto
271 (REBAEE—RTFTEH)
[ lombardi alla prima crociata
2/2 (BTEEEL) Un ballo in maschera
3/2 CEHTERY Falstaff

{21 B H1H Decoding Einstein

28/2 BY (GFNE - WAHT—EFE)
Film: Philip Glass: Looking Glass

6/3 B (BYHEBEY Film: Absolute Wilson

9/3 TSl T AISE RS 1 B
Restaging Einstein on the Beach: Artistic and
Technical Theatre in Collaboration

EAth Others

23/2 BAL : iR NEEE R

Xiao Hong: Her Life and Her Work

2/3 GEALY RIER=
Heart of the Matter

REEH A

Beijing Opera: a Pre-performance Talk
REIRIEREZIK

Backstage of a Beijing Opera

=% MUsIC
AREMHIZEST Maestro's Art

10/3

10/3

20/2 B E$EF81E 278 Conducting for Dance
13/3 Rousset i B & 52 R 1&

Interpretation of Baroque
13/3 iR/ MES KRN TE

Violin Masterclass by Richard Tognetti

HAth Others

27/1 7B B4 K EMIT Mastering Brass

2112 AR ERBZLEHIRE KM
Viol Masterclass with Phantasm

2/3 YRS =X AR

Quatuor Ebéne Masterclass for Strings
5/3 AR - AT S RAMIE

Piano Masterclass by Ralph van Raat
7/3 B (FEETHIRE)

Film: Ladino - 500 Years Young

B8] THEATRE
it SR EBSE EER Global Theatre

17/2 (—EE_E) EE Two Guvnors First Hand
22[2 831927 BIER AN #

Post-performance Dialogue with 1927
23/2 (—BEZE) BERES

Behind the Scenes of a Smash Hit Comedy
24[2 BES BRI

The Animals and Children Backstage
113 (L) ZIEHIZEAT The Art of lllusion
3/3 A ZEEE R M Exchanging the Chinglish
713 (EEIZRR) HEEHX

Staging the American Dream
10/3 (1 - 98) JER K Behind the Blast
16/3 (FERERS) JEE The Might of the Pen
2312 B HENE T frh

Integrating Performance and Animation Workshop

£278 DANCE

$2IE257 About Dance
22/2,13  BEYIX - FEFEHH Meet Kevin McKenzie
23,242  <EEEHERITARMIE

American Ballet Theatre Masterclass
2/3 (EEZREEBE) BAZIR

Behind the Scenes at Romeo & Juliet
16/3 SEIR A BB B Z IR MOMIX Revealed
16/3 DAFEBRFTEBERBREAH

Meet the Artists of the Asia Pacific Dance Platform
17/3 TEFMRREZTHE , TIEH

Surface and Space of Movements Workshop
23,243 BRI ETEERE A

The Hong Kong Jockey Club Contemporary Dance
Series Post-performance Dialogue

BIENEEMITER5TE] The Artists-in-Residence Project

10/2012-  ZEAKE

3/2013 Dance into Schools

23/2 AR EE x Hip Hop /NS5 :5FE
Contemporary Dance x Hip Hop Lecture
Demonstration

EEiiR15MREGE FESTIVAL ON TV

13,20, 27, EfGEENEREE

28/1; Festival Programme Highlights

3, 4,10/2
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Hong Kong Arts Festival
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Young Friends of the Hong Kong Arts
Festival is an educational programme

that introduces young people to the arts.
Through a broad spectrum of high-quality
performing arts programmes and activities,
Young Friends offers students aged 25 or
below the opportunity to grow with the arts.

T8%08B £ ? Click A
Learn more about us
www.yfs.artsfestival.org

{8l HKAFYFS

4R Hotline: 2824 2203

*FRENDHETRERSAHHNE o
The Hong Kong Arts Festival Society reserves the right to make changes to the above programmes.

MBS BB B/ARHAEE S
Two Choices of Festival Programmes/
Rehearsals/ Education Specials
REHRELEENRY - BREE
B BB KASSBREEHN
Experience various art forms at perfor-
mances by top international artists

FERHUBMBREREE
Multi-arts Activities
EHMZBRRZR

Meet distinguished artists
T e/ KEDBE/ % & R

Workshops/ Masterclasses/ Decoding backstage

Bl fTERRSER

Experience in Arts Administrafion
BOEZRETER/AFIRGE
Young Friends Volunteer/ Reporter
SHHHEED

Summer Activities

h) Sponsored by

N
N U 4

Sir Edward Youde

Memorial Fund
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ShngZU; ”? SHINEWING (HK) CPA Limited

www.shinewing.hk

T > 2
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Earning trust
Pursuing truth
Ensuring fairness
Seeking harmony



Fine Jewellery

37 Queen's Road Central | Shop 1011-1012, L1 ifc mall, HK Station | Upper G/F, 42 Yun Ping Road, Causeway Bay
Shop 1017-18, L1, Elements, Kowloon Station | Shop 1-4, Park Lane Shopper's Boulevard, Tsimshatsui | Shop G04, iISQUARE, Tsimshatsui
T (852) 2192 3123 www.chowsangsang.com/finejewellery
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