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* Last year, HKJC paid HK$16.17 BILLION®

in duties and taxes to government
(making up 6.8% of total taxes collected by Inland Revenue Department)

* Made Charity donations of HK$ 173 BILLION

to over 150 charity and community projects

* Created employment for 5, 545 full-time and 20, 859 part-time staff
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www.hkjc.com For the financial year ended 30 June 2012 / The HOﬂg Koﬂg JOCkeY Club
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I am pleased to congratulate the
organisers for staging the 41st Hong Kong
Arts Festival.

Since 1973, the Festival has introduced
many great artists to audiences in Hong
Kong, enriching the lives of our people
and injecting creativity and diversity into
our city. At the same time, the Festival has
showcased Hong Kong’s sophistication
and dynamism to the world.

The Festival continues to present top
international talent, enhancing its role as a
bridge between Hong Kong and the global
arts community. It is also encouraging
to note the significant focus on new
local productions and home-grown
talent. The Festival offers an important
international platform to showcase Hong
Kong’s creative forces alongside leading
artists from around the world, adding to
the impact and long term benefits of this
highly anticipated annual event.

I wish this year’s Festival every success
and audiences a joyous and memorable
experience.

ol

Chief Executive
Hong Kong Special Administrative Region
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I am delighted to join the Festival team
in welcoming you to the 41st Hong Kong
Arts Festival, and to acknowledge the
many contributions that have made the
Festival the premier event in Hong Kong’s
cultural calendar.

Support of stakeholders, arts and cultural
institutions in particular, the Government
of Hong Kong SAR, the Hong Kong Jockey
Club, sponsors, donors and audiences is
critical in making this Festival possible.
With a view to future developments and
future audiences, I would like to add a
special word of thanks for contributions
to the Student Ticket Scheme and the
New Works Scheme. Together, they help
to nurture audiences of the future and to
build up a body of work that will become
our own canon.

Thank you very much for coming to this
Festival. Your presence is paramount to
its success and I do hope you enjoy the

R 8 Bl 5 T AT A9 2SR erformances and programmes you have
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It is a pleasure and privilege to welcome
you to the 41st Hong Kong Arts Festival.

Experiencing a great performance offers
a unique opportunity to understand
how someone else views the world. In
this Festival, layering upon this special
capacity for empathy, we explore ways
of dealing with another person’s point of
view: from visual conundrums, through
entrenched prejudice, linguistic mazes
and contested perspective, to self-
reflection, re-envisioning of established
canon. Perhaps, as a result, our own point
of view may fall open to question or come
into clearer focus.

As ever, the programming content is
rich and diverse. With the entire team, I
would like to thank the many remarkable
performers and creators who bring their
talent and artistry to this Festival. We
would also like to thank you for being
here; your role and your perspectives are
pivotal in making the Festival what it is.
Enjoy!

Tisa Ho, Executive Director

EHBITEERRE
The Hong Kong Arts Festival is made possible with the funding support of:
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department



The Fullerton Hotel Singapore

A CELEBRATION OF
ASIA’S FINEST

AT THE FULLERTON HOTEL SINGAPORE AND
TaE FULLERTON BAY HOTEL SINGAPORE

Unique masterpieces combining the best
of the past and present. Experience utmost luxury
and the finest hospitality at The Fullerton Hotel and
The Fullerton Bay Hotel. Centrally located in the Central
Business District and the vibrant Arts and Cultural
precinct, both hotels provide spectacular views
of the city and Marina Bay waterfront.

Built in 1928, the luxurious Fullerton Hotel is the
preferred choice amongst meeting and conference
organisers because of its strategic location and elegance.

Steeped in the heritage of Singapore’s illustrious seafaring
history, the stylish Fullerton Bay Hotel is newly built over
the water. An intimate ambience and stunning interiors
will appeal to discerning guests.

RN 1

FULLERTON BAY
THE FULLERTON HOTEL HOTEL

SINGAPORE SINGAPORE

Thl FulltrtOIBay Hotel Singapore | 1 Fullerton Square Singapore 049178 80 Collyer Quay Singapore 049326
www.fullertonhotel.com www.fullertonbayhotel.com
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An International Arts Festival Truly Supported
by its Audiences and the Community

Launched in 1973, the Hong Kong Arts Festival is a major annual
festival in the region and one of Asia’s premier cultural events.
Each year the Festival offers a broad spectrum of programmes,
ranging from classical fare to cutting-edge productions. In 2013,
the Festival presents over 145 performances, including 13 world
premieres and 17 Asian premieres, featuring 32 ensembles or
soloists from overseas and 17 from Hong Kong.

International artists and ensembles presented by the Festival
in the past include Cecilia Bartoli, Yo-Yo Ma, Seiji Ozawa, Kurt
Masur, Riccardo Chailly, Juliette Binoche, Kevin Spacey, the
Royal Concertgebouw Orchestra, the Mariinsky Theatre and
Valery Gergiev, the Vienna Philharmonic Orchestra, Bavarian
State Opera, New York City Ballet, Paris Opera Ballet, Hamburg
Ballet, Pina Bausch Tanztheater Wuppertal, Royal Shakespeare
Company, and the People’s Art Theatre of Beijing, to name a
few.

In addition to an active programme of international co-
commissions, the Festival also commissions and produces work
in theatre, chamber opera and contemporary dance by Hong
Kong’s own creative talent. These productions have had
successful subsequent runs both in and outside Hong Kong after
the premiere season in the Festival.

Close to 100 Festival PLUS programmes are organised each year
offering a diverse range of activities to enhance the engagement
between artists and audiences: masterclasses, workshops,
symposia, backstage visits, film screenings and other events. These
PLUS programmes take place in performance venues and in
community locations such as bookstores, parks, churches, malls
and even along the streets and alleys of Hong Kong. Many are
offered completely free of charge.

The Festival is also committed to promoting young people’s
interest in the arts. Launched in 1992, its Young Friends (YFS)
has in the past two decades reached out to nearly 650,000
students and about 120,000 members. YFS members enjoy
special access to Festival events and performances, together with
year round activities.

The Festival is a non-profit organisation. About 30% of its
annual income is covered by government funding, about 40%
by box office revenue, and the remaining 30% comes from
sponsorships and donations from corporations, individuals,
and charitable foundations.

Please contact the HKAF Development Dept for sponsorship
opportunities and donation details.

Email: dev@hkaf.org

Direct Lines: (852) 2828 4911/12/13

Website: www.hk.artsfestival.org




MONTBLANC NICOLAS RIEUSSEC
CHRONOGRAPH OPEN HOME TIME

@®°® Montblanc®

Paying homage to the man who invented the chronograph, this new
timepiece is as precious as the home time it keeps. The characteristic Rieussec
chronograph measures the time with its two turning discs, complemented by
a third turning disc that indicates the home time using the dial as an integral
part of the movement. Monopusher chronograph, MBUR210 self-winding
manufacture movement, 60 sec and 30 min rotating disc counters, home time
disc with day and night display, 18K red-gold case. Crafied in the Montblanc
Manufacture in Le Locle, Switzerland. MONTBLANC. A STORY TO TELL.

MONT®
BLANC

WWW.MONTBLANC.COM
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San Carlo Theatre, Naples
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Il Marito Disperato

The Desperate Husband

EBELLRAEIT
Lyric Theatre, The Hong Kong Academy for Performing Arts
BAAMBEL W~ EXFE

Performed in Italian with English and Chinese surtitles

15-16.3.2013

BERA 2/ 45 248 - BE—ETIHRE

Running time: approximately 2 hours and 45 minutes with one interval

Fr 8 A All photographs © Francesco Squeglia

WHEEEMEERLEREE  FVEERY  BEABEY  ZHEE-
Please switch off all sound-making and light-emitting devices. Unauthorised photography or
recording of any kind is strictly prohibited. Thank you for your co-operation.
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THE LANGHAM
Sydney

The Langham has arrived in Sydney, introducing the legendary heritage that
has been refined for over 147 years. As you arrive at The Langham, crossing
from the every day into the extravagant, you may ask what is the inspiration
for such timeless elegance. Our answer is simple. Your arrival.
langhamhotels.com

AUCKLAND BostoN CHIcAGO Haikou HONG KONG LONDON
Los ANGELES MELBOURNE SHANGHAI(2) SHENZHEN  SYDNEY
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with the San Carlo Orchestra

Music
Domenico Cimarosa

Libretto
Giambattista Lorenzi

Conductor
Christophe Rousset

Director / Costume Designer
Paolo Rossi

Set Designer
Nicola Rubertelli

Gismonda (Soprano)
Maria Grazia Schiavo

Dorina (Mezzo-Soprano)
Elena Belfiore

Don Corbolone (Baritone)
Andrea Concetti

Valerio (Tenor)
Yijie Shi
Conte Fanfalucchi (Baritone)

Filippo Morace

Marchese Castagnacci (Bass)
Alfonso Antoniozzi

Eugenia (Soprano)
Patrizia Biccire
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Christine Liao school of Ballet™®

e Leac

All levels of ballet o

« Royal Aca
(G1:D)]
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The Aus
of Ballet
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o: Swan Lake

i | I‘r Y I |\ Summer Production 2012
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Headquarter:
Room 1201, 12/F, Star House, Tsim Sha Tsui, Kowloon, Hong Kong Tel: 2736 6118, 2736 6666, 2688 0360

Tsim Sha Tsui, Kwun Tong, Hung Hom, Causeway Bay, Pok Fu Lam, North Point,
Shatin, Tai Po, Tuen Mun, Yuen Long, Kwai Tsing

Website: www.christineliaoballet.com.hk Email: cliao@biznetvigator.com
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Il Marito Disperato Festival PLUS

13.3.2013 (Wed) 11:00am-1:00pm
Academic Community Hall, HK Baptist University
Free admission. Online registration required.

In English

13.3.2013 (Wed) 7:30-9:30pm

St Mary’s Church

Free admission. Online registration required.
In Putonghua

20.3.2013 (Wed) 12:00-2:00pm

The Poolhouse, Grand Hyatt Hong Kong,
1 Harbour Road, Wanchai

Speaker: Rosanna Purchia

Online registration required.

In English

Find out more about Festival PLUS in the Festival PLUS
Booklet or at www.hk.artsfestivalplus.org
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Commissioned by King Carlo III of Bourbon, the San Carlo Theatre was conceived as a
showcase of the king's royal power and inaugurated in 1737. The project was entrusted
to Giovanni Antonio Medrano, a Spanish Colonel Brigadier and architect stationed
in Naples, and to Angelo Carasale, former theatre director of the San Bartolomeo.
The original design showed a 28.6-metre long and 22.5-metre wide room, with 184
boxes, including those of the proscenium, arranged in six tiers, plus a royal box to
accommodate 10 people, for a total of 1379 seats.

Subsequent restoration of the theatre was conducted under the supervision of architect
and designer Antonio Niccolini (1772-1850), who was considered the founder of
Neoclassicism in Naples. The first phase of metamorphosis covered the facade, which
was transformed through the use of classical elements and Hellenistic decoration. The
construction began as early as December 1809 and ended in 1811. The carriage porch
supported by columns was inspired by the example given in La Scala (1776-78) by
Giuseppe Piermarini, the second register of the facade of the loggia ionica corresponding
to the “ambienti del ridotto”. The theatre acquired the connotations of a temple,
becoming a symbolic monument of the city.

During the night of 13th February 1816, a fire destroyed this building of “Massimo
napoletano” except for its perimeter walls and added body. Antonio Niccolini, who had
proposed to outline the hall in 1812, directed the reconstruction which was completed
in nine months. The horseshoe plan and the configuration of the proscenium were
enlarged and embellished in the inner surface of the bas-relief depicting “Il tempo e le
Ore” which still exists today. At the centre of the ceiling was a painting of Apollo who
presents to Minerva the greatest poets of the world painted by Antonio, Giuseppe
and Giovanni Cammarano. Repainted several times by Giuseppe Cammarano, it was
replaced in 1854 by the current model of Giuseppe Mancinelli and Salvatore Fergola,
depicting a “symbolic Parnassus”, with 80 poets and musicians. Another remarkable
feature of the building is the side wall built to plans of Francesco Gavaudan and Pietro
Gesue after the destruction of the last bastion of the Old Palace (1838-42). The architect
decorator of “Theatre Royal”, Niccolini also directed the subsequent maintenance and
restoration operations. Working with his son Fausto and Francesco Maria dei Giudice,
Niccolini completed the modernisation of the building 1844. The current foyer, built in
the east of the Royal Palace Garden, was constructed in 1937 to a design by Michele
Platania. It was destroyed by bombing in 1943 but was immediately rebuilt after the
war.
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Domenico Cimarosa (1749-1801)
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An ltalian opera composer of the Neapolitan
school, Cimarosa’s works typify the Italian opera
buffa, or comic opera, in the late 18th century.

Cimarosa was born in 1749 in Averso
near Naples, the son of a poor mason
and laundresses. In 1761, he entered the
Conservatory of S. Maria di Loreto, where he
studied composition, violin, harpsichord and
singing. His first opera, Le stravaganze del cante,
was produced in Naples in 1772. The work
achieved popular success, and was followed by
Le pazzie di Stelladaura e di Zoroastro later in the
year. As his fame spread all over Italy, Cimarosa
divided his time between Rome and Naples
through the 1770s, composing 15 operas for
the two cities. By the 1780s he was recognised
as the rival of Giovanni Paisiello, who had
been the prominent opera composer in Italy.
Cimarosa's works were performed in London,
Paris, Dresden, and Vienna.

In 1787, Cimarosa went to St. Petersburg and
became chamber composer to the Russian
Empress Catherine II. During his four years in
Russia, he wrote five great operas and many
works in other genres, including Cleopatra and
La vergine del sole. In 1791 Cimarosa left Russia
for Vienna, where he became conductor to
Leopold II. It was there that he composed
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his masterpiece, Il matrimonio segreto, in 1792.
Leopold II died in 1792; Cimarosa lost his
position and returned to Naples, where he
became conductor to the King and music
teacher to the royal children in 1793. Cimarosa
was inspired by the French Revolution and
publicly supported the short-lived republic in
Naples, for which he was imprisoned when
the monarchy was restored in 1799. After his
release he left Naples for St. Petersburg; on the
journey he died in Venice in 1801.

In addition to more than 60 operas, many with
two versions, Cimarosa composed oratorios,
cantatas, miscellaneous vocal works, and
instrumental works, including 32 one-movement
piano sonatas. His melodic gifts so impressed
Goethe that he wrote two texts, Die Sprode and
Die Bekehrte, to be sung to Cimarosa's melodies.

Cimarosa's operatic style is similar to that
of many of his Italian contemporaries. His
works are known for their combination of
conventional structures and dramatic ensembles,
which are used both within acts and as finales,
to carry forward the dramatic action. Cimarosa’s
introduction of the final ensembles to opera was
ahead of the contemporary practice and was a
key contribution to the genre.
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Don Corbolone believes that his wife
Gismonda should be kept locked in the
house to avoid flirtatious intrigues. Dorina,
her maid who abhors Don Corbolone’s
jealousy, wants to avenge her mistress.
She contrives first to accuse Corbolone
of mistreating Gismonda in front of her
father, the Marchese Castagnacci, then she
encourages Gismonda to play a trick on her
husband by pretending to be in love with
Count Fanfaluchi who, though foolish and
affected, wants to be Gismonda’s companion.
Things become more complicated when
Gismonda'’s friend Eugenia arrives, a widow
now in love with Valerio. After several
misunderstandings and even a mock duel,
Corbolone realises his foolishness and his
wife’s innocence and is cured of his jealousy.
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JFAN M. WONG SCHOOL OF BALLET

..Where great dancers have begun since 1960

21 JUL- 18 AUG

Course Director
Jean M. WONG, BBS
FRAD, FHKAPA

B. Phil (Hon), University of Durham

Examiner of the Royal Academy of Dance, LRAD,
AISTD

Faculty

Francesco CURCI (Contemporary)
Formerly with Rotterdam Dance Academy,
the Netherlands

Conny Janssen Danst, the Netherlands

Andrei MATINKINE (Ballet & ‘ p—
Character)

mrizmemmes o~ Hong Kong International
Maria TORIJA ANGEL (Ballet) Summer ance SChOOI

Formerly with the Deutsche Oper Berlin

The Palucca Hochschule fiir Tanz Dresden, é :% Bﬂ % H ? E“' ?% *ﬂ
Germany / 2N l:l E
Additional facuity will be announced at a Requirements Information & Application
later date Age between 12-22 with RAD Intermediate Tel: (852) 2886 3992
Foundation equivalent standard or above E-mail: isds@jmwballet.org
Course Content Accommodation can be arranged upon request
Ballet, Repertoire, Pointe, Pas de deux, Character, °
Conemporary or Joms Application Deadline www.jmwballet.org
2-day gala performance at the end of the course 21 June 2013
Scholarships can be applied 10% Early Discount before 3|1 May 2013
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About Il Marito Disperato
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In the original version, the role of Corbolone
was entirely in Neapolitan dialect, but for
performances outside Naples, his text was
recast in Tuscan Italian. Cimarosa revised the
opera for the Teatro del Fondo in Naples in
1795, renaming the opera Lamante disperato
(The Desperate Lover). The original and
revised versions of the opera were performed
a number of times in Italy and Germany at
La Scala of Milan (1786), Regio Teatro dei
Risoluti in Florence (1793), National Theatre
in Berlin (1794), Teatro di via della Pergola
in Florence (1798); a second production at
Teatro de’ Fiorentini in Naples (1805), and
Teatro Civico in Bologna (1807). Haydn
produced the opera at Esterhaza,
making some minor adjustments
to the original version. On 27
January 1798, Goethe heard
a performance of the opera in
German (the same translation
by Einsiedel used in the
1794 Berlin production)
and, as a great admirer of
Cimarosa’s music, wrote to
Schiller highly praising the
opera. Tibaldi-Chiesa, in
her biography of Cimarosa,
claims the opera to be one
of Cimarosa’s best and
worthy of revival.
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Cimarosa and Desperate Husband
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This production of Il Marito Disperato (The
Desperate Husband) brings us an authentic
example of the rich operatic tradition that
flourished in Naples in the second half of
the 18th century. Born into a poor family
near the end of 1749 — just a bit over six
years before Mozart — Domenico Cimarosa
was raised in Naples, and it was there that
he launched his operatic career in 1772. He
would become an international and widely
travelled celebrity and the most popular
Italian composer of the era.

Cimarosa’s mastery in particular of the genre
of comic opera known as opera buffa earned
him powerful admirers, from Goethe to
the Austrian Emperor Leopold Il and even
Napoleon. (His support of the Republican
government in Naples during the French
Revolution in fact got him into serious
trouble when the Bourbon monarchy was
restored there). Cimarosa likewise inspired
the interest of such fellow composers as
Mozart and Haydn, while in the following
century Verdi paid homage to his comic
masterpiece, Il Matrimonio Segreto (1792).

Cimarosa was enormously prolific: at the
height of his career he nearly averaged
four new operas a season (not all of them
comic), and this doesn’t even account for
the considerable amount of sacred and
instrumental music he composed — not
to mention his duties as an organist in the
Neapolitan royal chapel and as a conductor.
He composed the two-act Il Marito Disperato
to a libretto by Giambattista Lorenzi (1721-
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1807) derived from the comic situations
and characters made familiar by the Italian
tradition of commedia dell’arte. This tradition,
highly improvisatory in nature, involves
satirically exaggerated stock character types
across all the social strata (for example,
jealous spouses, crafty servants, or high-class
courtesans).

Il Marito Disperato received its premiere
during the Carnival season of 1785 at the
Teatro de’ Fiorentini in Naples (a year before
Mozart's The Marriage of Figaro opened in
Vienna). Later it was widely performed,
though under varying titles, throughout Italy
and even made it to Berlin. Cimarosa’s death
in Venice in 1801 also marked the end of
an era: as the musicologist Dinko Fabris
observes, Cimarosa was “the last authoritative
representative of the Neapolitan comic
tradition in Europe.”

The following commentary is adapted from
the essay “My Il Marito Disperato in 4D”
by the production’s director and costume
designer, Paolo Rossi. A versatile artist
who has won acclaim as an director, actor,
comedian, and singer, Paolo collaborated
with the Teatro San Carlo production
team to realize this modern revival of Il
Marito Disperato It premiered in Naples on 6
December 2011, using the critical edition of
Ivano Caiazza.

“After my recent experience with Cimarosa’s
Il matrimonio segreto, | came to realise that the
spectacle of the lyric stage, particularly the
subgenre of opera buffa, is a kind of natural
continuation of my artistic reflection. I cherish
the concept of the popular, which seems to fit
like a glove: the story, the characters, and the
language are all universal: they come from
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below and speak to ordinary people, then as
now. Opera buffa itself was a genre that was
addressed to the people and was allowed
to play with matters of the human heart in
a joking, ironic way and to transmit them in
the guise of musical poetry.”

For this staging of Il Marito Disperato, the story
is projected into the near future post-crisis
where, precisely because of the emergency
situation that has arisen — in the economy
and in human affairs — the relationships and
feelings connecting the characters to each
other cannot help but explode and reveal
their relevance for us. The characters are no
longer trapped in 18th-century costumes but
become normal people we can recognise;
with his Neapolitan dialect, the character of
Corbolone even winks at the people directly.
This apparent distortion of the staging
bridges the gap between the singer/actor
and the audience: it works by emphasising
the universality of certain feelings, certain
tensions, and certain ways of thinking that
remain valid after three centuries.

This idea relies on reversing classical operatic
staging. In the present production, the scenic
space is defined by a patchwork of styles,
materials, and diverse, distant locations
in space/time: a desolate and decadent
holiday village in some future that has more
in common with a Roma camp than with
a tourist resort on the French Riviera. The
costumes enhance the diversity of styles,
mixing references and quotations with casual
contemporary dress made of sometimes
bizarre combinations. Gags and jokes typical
of the commedia dell’ arte become part of
the theatrical narrative and help to highlight
the most surprising aspects and subtexts of
each character. The style, comic situations,
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and focus on contradictions in the staging
transform opera buffa itself into a patchwork
of quotations, cinematic genres, and
grotesque visions, opening absurd windows
onto places and moments that are light years
away. The clashing eccentricity of these
combinations is what arouses the comedy
and causes the singers to move at a frenetic
pace. The pace of the action is prescribed
by the music: often the rhythmic cadence
of the music itself suggests a gag. Yet if the
music was intended precisely to trigger an
emotional reaction by using artificial sounds,
my own intellectual affinities play a key role,
one that is often more a matter of choice
than logic.

Ultimately it is an opera in 4D, as I like to
call it, where the fourth dimension is the
audience that, as in the tradition of popular
theatre, is driven toward a stronger emotional
involvement. The audience is everything:
unfortunately, the brainwashing caused by
television in recent years has reduced the
people to a mass audience of fans rather than
of thinking people. What is therefore urgently
needed is to work on breaking down clichés,
on surprise, on gags, on jokes, on disorder to
make palatable what is happening onstage.
This staging of Il Marito Disperato is typical
of my attitude as a director in this sense:
[ want to ensure that you find yourselves
caught up in a whirlwind of references,
stimuli, and allusions that encourage critical
thinking about reality. The goal of a show, in
my humble opinion, is achieved when the
audience leaves with questions and curiosity
rather than a sense of certainty.”

Adapted from the original text — Il Mio Marito Disperato in 4D
by Paolo Rossi

Introduction of Domenico Cimrosa and English translation by
Thomas May
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Savonlinna Opera Festival production of Lohengrin by
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Programme highlights will be announced in August 2013
Advance Booking starts in October 2013
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To receive our latest news, please submit your email address on our website

www.hk.artsfestival.org
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The Hong Kong Arts Festival is J/
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‘The Hong Kong Jockey Club Charities Trust ~ Leisure and Cultural Services Department
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Le Menu Tel % 7: (852) 2866 3808
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Canton Room Chinese Restaurant Tel % i#: (852) 2866 3806
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Taste the World at Gloucester Luk Kwok Hong Kong

GroucesTer Luk Kwok

HONG KONG

T R 5

72 Gloucester Road, Wanchai, Hong Kong  H##F & LT L+ 2%  Tel ®3: (852) 2866 2166 Fax fi H: (852) 2866 2622

info@gloucesterlukkwok.com.hk www.gloucesterlukkwok.com.hk
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Decided to pursue his interest in the discovery
of the past through music by taking up the
harpsichord at the age of 13, Rousset studied
harpsichord in Paris and the Hague. At 22 he
won the prestigious First Prize, as well as the
Public Prize, in the Seventh Bruges Harpsichord
Competition (1983).

Rousset’s performances as a harpsichordist
soon attracted the attention of the international
press and record companies. He became a
member of Les Arts Florissants and Il Seminario
Musicale; he embarked on his career as a music
director and formed his own ensemble, Les
Talens Lyriques, in 1991.

With his engagements at the world’s Baroque
festivals, numerous recordings such as Harmonia
Mundi, L'Oiseau-Lyre, Fnac Music and Emi-
Virgin) and film soundtracks (Farinelli). Rousset
quickly established his reputation as a talented
and industrious young director with a passion
for the voice and for opera.

His various projects lead him to explore
European music of the 17th and 18th centuries
(opera, cantata, oratorio, sonata, symphony,
concerto, suite, and others), and other forms
that shaped the history of music before Rossini.

The 2012/2013 season will see the release of
a new album dedicated to Jacques Duphly
(Aparté).

Rousset is a Commandeur des Arts et Lettres,
and Chevalier dans I'Ordre National du Mérite.
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Holiday except 25 - 26/12/2012,
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Schiavo
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Gwsmonda (Soprano)
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Schiavo studied at the Conservatory in Naples. She
won the First Prize in Santa Cecilia Competition
in Rome, and First Prize in Clermont Ferrand
International Singing Competition. She made
her debut on stage with Roberto De Simone,
performing the leading role in La Gatta Cenerentola.
Among her latest engagements are Handel's
Rinaldo at the Théatre des Champs-Elysées;
Handel's Partenope at the International Baroque
Festival; and Vivaldi’s Fida Ninfa at the Opera
Rara Festival. Recent and future engagements
include Vivaldi's Giustino at the Theater an der
Wien; Pergolesi’s Olimpiade in Naples; Cleopatra
in Handel's Giulio Cesare and Almirena in Rinaldo in
Ferrara, Ravenna and Versailles; Susanna in Nozze
di Figaro; and Nanetta in Falstaff with Amsterdam
Netherlands Opera.
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Belfiore graduated from the Niccolo Paganini
Conservatory of Genoa, Italy. Recent appearances
include La Gatta Cenerentola (Dresden, St. Gallen,
Catania), Falstaff (Bruxelles), La scala di seta (Berlin),
Le nozze di Figaro (Zirich, Torino, La Coruna,
Solothurn), Les contes d’Hoffmann (Tel Aviv),
L'equivoco stravagante (Garsington), Don Giovanni
(Genova, Catania), Anna Bolena (Verona), La
clemenza di Tito (Vichy, Massy) and Romeo et Juliette
(Trieste, Verona, Philadelphia). She has worked
with such important conductors as Frédéric
Chaslin, Myung-Whun Chung, Alan Curtis,
Gabriele Ferro, Asher Fisch, Riccardo Frizza, Ivan
Fischer, Daniele Gatti, Lu Jia, Mikhail Jurowski,
Vladimir Jurowski, Jiri Kout, Lorin Maazel, Kazushi
Ono, Emmanuel Plasson, Michelle Plasson,
Stefano Ranzani, Julian Reynolds, Corrado Rovaris,
Carlo Rizzi, Julien Salemkour, Tom Woods and
Alberto Zedda.
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Andrea Concetti
ENAgE (B4F)

Don Corbolone (Baritone)
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Concetti performs in the major opera houses and
orchestras around the world. His career has taken
him to Salzburg Festival, Bayerische Staatsoper in
Munich, Berlin Staatsoper, Théatre des Champs
Elysées de Paris, Opéra National de Paris, Teatro
Sao Carlos in Lisbon, International Edinburgh
Festival, La Scala, as well as many of the
Mozart and Rossini works such as Don Giovanni
(Leporello), Cosi fan tutte (Don Alfonso) and Le
nozze di Figaro (Figaro). He has sung in opera
and concert with the world's leading conductors
such as Claudio Abbado, Rinaldo Alessandrini,
Maurizio Benini, Richard Bonynge, Gustav Kuhn,
Andris Nelsons, Gustavo Dudamel, Donato
Renzetti, Corrado Rovaris and with stage directors
including Daniele Abbado, Luca Ronconi and
Stefano Vizioli.
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In the 2009/2010 season, Shi’s performances
included [l viaggio a Reimsat the Accademia
Nazionale di Santa Cecilia in Rome, Rossini’s
Otello at the Opéra de Lausanne and Rossini’s
Stabat Mater in Tokyo. During the 2010/2011
season he gave a recital at the John's Smith Square
in London, followed by La Gatta Cenerentola (Don
Ramiro) in Piacenza. His recent engagements
have included I viaggio a Reims at the Teatro
Arriaga in Bilbao, Haydn’s Nelsonmesse at the
Maggio Musicale Fiorentino, Zaide at the Festival
Mozart in La Corufia. Shi is the winner of several
international vocal competitions, including
Ferruccio Tagliavini in Graz, Toti dal Monte in
Treviso (2007), Maria Caniglia in Sulmona and
Festspielstadt Passau (2007).
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wines less ordinary
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etc wine shops features one of the broadest range of wines from Bordeaux, Burgundy & Champagne regions.
Our team of passionate & friendly wine professionals offers knowledgeable service to endear, tease, & cultivate your wine journey.
Also enjoy extensive perks and privileges in our unique Inner Cellar membership program.

letc wine shops £} - B #85E—RINETL ~ AR EEE el - FRULA BRI B2 % -
FAP & RN B S R D BN B A AR TS - B & FMB— M 2 Inner Cellar@#551# - ABHHERTFIA AN E E485 -
S IERELE 2 R TTI endear S5 ~ tease WA M1 cultivate FEFRNITH

oo oo ooe
bordeaux eic burgundy etc champagne etc
201, leighton centre unit 404, 4/f pedder building g/f, 19 lyndhurst terrace
77 leighton road, causeway bay 12 pedder street, central central,
SR T ET TR FRER T 71267 FHEHRICE 195 T
FIERLGOL (GEERZMEEALD) RATITAMR404E T: 2567 2009
T: 2567 2009 T: 2567 2009

Voted Best New Wine Concept Store 2012 by Time Out Hong Kong!
# Time Out Hong Kong 3 %5201 2 & #7 F8 8 % 18 H 5|

www.etewineshops.com I] o @ ‘ ‘
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Morace graduated from the Salerno Conservatory
and started his collaboration with Roberto De
Simone at Teatro San Carlo in Naples as stage
director for Le Convenienze e le Inconvenienze Teatrali
by Gaetano Donizetti, with Peter Maag as the
conductor. His recent engagements have included
1l marito disperato at the San Carlo Theatre, Naples;
Lo frate ‘nnamorato at Pergolesi Spontini Festival
in Jesi; Don Bucefalo at Martina Franca Festival;
Barbiere di Siviglia at Teatro Nacional de Sao Carlos
of Lisboa; Socrate immaginario and La bohéme at
Teatro San Carlo in Naples; and La bohéme, Socrate
Immaginario e Tosca at La Scala of Milan.

XFH# -
HHRJemE
Alfonso
Antoniozzi
FHERTERE (BEF)

Marchese Castagnacci
(Bass)

TREREBRHMNERFRE —RERFHR
BRERARE - BEEXEREILR  LIRGHE -
BRHEN (BREEY REH - BEM (BB
BETEIEIE) o 72 2008 & 2009 FFHE H = -
ZRERSENEAM#EREETHE R RE
HERBBACER (EHFEAEEM) B
AEAEE RRERELREHAREHRE
SEH (FIEBRAEE) (MEXKRAR)
HBEREIR OBEMNEES GEIER) - 2
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7 2005 FFAE SR BE BMEH RN AR
MmARBHATMIEY » LI 2006 F£7£
EEMMIBEEEHIME R BN (EPhL
BRY - SEAETLET—/A o

Antoniozzi's repertory includes the major
Rossinian, Donizettian and Mozartian roles,
Leonard Bernstein’s Candide and Nino Rota’s II
cappello di paglia di Firenze. Antoniozzi made his
debut as stage director with Rossini’s I/ barbiere
di Siviglia at the Tuscia Opera Festival in Viterbo

during the 2008/2009 season. Antoniozzi’s
singing engagements have ranged from Amelia
al ballo (Marito) at the Festival di Spoleto,
Verdi's Falstaff at the Teatro Regio di Torino to
Marco Tutino’s new work, The Servant, at the
Auditorium San Paolo in Macerata. Notable opera
performances include Poulenc’s Les mamelles de
Tirésias at the Macerata Festival (2005) and the
role of Sulpice in La fille du réegiment in Savonlinna
(with Teatro Comunale di Bologna) in 2006.

s L arim - R

Patrizia Biccire

LB (Z5E)
Eugenia (Soprano)

1
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Biccire received her diploma in singing from the
Conservatorio Rossini in Pesaro. She made her
debut in 1992 at the Rossini Opera Festival as
Giulia in Rossini’s La Scala di Seta. She appeared
under the direction of conductors such as Muti,
Herreweghe, Gatti, Pappano, Zedda, Gardiner,
Mackerras, Benini, Alessandrini, Biondi, Jones and
Kuijken. Her engagements have included La pietra
del paragone in Pesaro, Madrid and Monte Carlo;
Oscar in Un Ballo in maschera in Santiago and —
under Mackerras — at Covent Garden, where
she returned for Mozart's La finta giardiniera; Don
Giovanni under Pappano at Santa Cecilia in Rome;
Armida in Handel's Rinaldo directed by Pizzi in
Seoul; and her debut as Marguerite in Gounod's
Faust in Lisbon.
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Excluding some special exhibitions and programmes of Hong Kong Space Museum’s Stanley Ho Space Theatre
Terms and conditions apply. Please refer to the application form or contact the museums for details.
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Paolo Rossi

BE | RIS
Director / Costume
Designer
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Rossi has been working for more than 30 years
in small clubs as well as for great stages, theatres,
cabaret, television and circus. His work is known
for its personal interpretation that weaves
contemporary content into the teachings of classic
and modern authors from Shakespeare, Moliere
to Brecht. He directed Il Marito Disperato for San
Carlo Theatre in December 2011. His latest work
is L'amore é un cane blu, now in theatres in Italy.

Je i -
S H g
Nicola
Rubertelli

=& ET Set Designer

1999 % ZEBBERHBETERENEIRL
fE » W 1996 B RARE o B ELEWE -
AR EEUE (RATEE) ~ (&) ~
CRERPY ~ (TEMWE) ~ (SRR -
CHEBERAVEE) ~ CFMPIRY 5o o
MABRERRER - RREHIRFE (FE
BIEER) ~ (BBRAREY ~ (BERANLEH
AY s RER - WEFBBERE (ZB)
DRBREER - KRYMBEEE (BEET
NEEY - ZEBBERMENFERERE - (I
EEILHMNEAR) ~ (BERZSBRE) &
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Rubertelli started to work in San Carlo Theatre
in 1959 and became Scenography Director in
1996. He has been co-working with Roberto
De Simone for Piedigrotta, L'orso, La Dirindina,
Histoire du soldat, Pulcinella, Don Pasquale and
Agamennone. He also collaborated with Antonio
Calenda (Herodiade, Semiramide, Il turco in Italia),
Pupi Avati (La sonnambula) and Mario Monicelli
(Il castello di Barbabl). His latest works are Lucia di
Lammermoor, Il maestro di cappella and La furba e lo
sciocco.
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San Carlo Orchestra, Naples

Music Director: Nicola Luisotti

The Orchestra’s history is interwoven with that of the antique European theatre, San
Carlo Theatre, which was inaugurated in 1737. During the 19th century, San Carlo
Orchestra (SCO) was the recipient of the written works of Rossini, Bellini, Donizetti and
Verdi. Following a successful concert in April 1884, Giuseppe Martucci began a longtime
collaboration with the San Carlo ensemble as its conductor.

An array of great conductors and composers led the Neapolitan complex in the early
20th century, from Toscanini and Victor de Sabata to Pizzetti and Mascagni. With the
theatre being a cultural hub in Italy, SCO presented the world premieres of Riccardo
Zandonai's Francesca da Rimini in 1921 and Fedra by lldebrando Pizzetti in 1924. In
January 1934, Richard Strauss and the ensemble presented a concert entirely consisting
of his music.

Through the 1940s and 1950s, San Carlo Theatre worked with many famed conductors:
Gui, Serafin, Santini, and Gavazzeni among the Italians, and foreign batons as Bohm,
Fricsay, Scherchen, Cluytens, Knappertsbusch and Mitropoulos. In October 1958, Igor
Stravinsky led the Neapolitan ensemble. Two emerging directors made their debut in the
theatre in the next decade: Claudio Abbado in 1963, and Riccardo Muti in 1967.

After the Second World War, the San Carlo Theatre was the first Italian theatre to
perform abroad, beginning with a visit to Covent Garden in London in 1946. From the
1950s to 1970s, the ensemble toured extensively across Europe and Brazil. The 1980s
saw SCO extending its tours to the US. In the 1990s, SCO’s symphonic activities saw
a decided revival, evidenced by the group’s collaboration with eminent conductors
Giuseppe Sinopoli (who conducted a Verdi Messa da Requiem in 1998) and Lorin Maazel.

In the wake of the revival, SCO worked with other famed conductors such as Georges
Prétre, Rafael Frihbeck de Burgos, Mstislav Rostropovich, Gary Bertini, Djansug
Khakidze, and Jeffrey Tate (who became music director of the Theatre in 2005). In the
new millennium, SCO explored the challenging repertoire of Mahler and Bruckner as
well as 20th century music. With Gabriele Ferro, SCO performed Stravinsky’s diptych
Perséphone-(Edipus Rex in the ancient theatre of Epidaurus in Greece, including a star-
studded cast with Gerard Depardieu and Isabella Rossellini, in September 2001. In June
2005, San Carlo presented two of Verdi's masterpieces, Luisa Miller and Il Trovatore, in
Tokyo and Otsu, Japan. In October 2005 the ensemble was in Pisa, with the Cantate
per San Gennaro (revised by Roberto De Simone), and it was a guest at the International
Festival of Sacred Music Anima Mundi.

SCO has been awarded two Abbiati prizes, the most prestigious music critic award in
Italy, for the productions of Konigskinder in 2002 and Elektra in 2004.
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San Carlo Orchestra, Naples

$£—/MEZ 1’ Violins F112Z Violas
* Gabriele Pieranunzi * Luca Improta
* Cecilia Laca °* Antonio Bossone

Daniele Colombo
Gabriela Drasarova
Ivano Caiazza
Domenico Siano
Mauro Rossi

Daniele Baione
Filippo Dell' Arciprete
Gennaro Cappabianca
Pasquale Murino
Liliana Rotundi
Salvatore Lombardo
Giovanna Maggio
Erika Gyarfas
Antonietta Paternoster
Angelo Casoria

FE/IRE 2 Violins

Rosa Weisbrot
Luigi Buonomo
Giuseppe Navelli
Giuseppe Carotenuto
Rachel Constable
Alba Ovcinnicoff
Roberto Roggia
Flavia Salerno
Vincenzo Grimaldi
Leslaw Pankowski
Fabrizio Falasca
Loana Gorun

Nicola Marino
°Antonella D’Andrea
°Gustavo Gasperini
°Olga Kuzma

Hélen Jean
Eduardo Pitone
Massimo Mauriello
Loredana Guarnieri
Paolo Traversi
Angelo lollo
Gennaro Lettieri
Roberta Zangirolami
Patrizio Rocchino
Pietro Lopopolo
Concetta Franciosa
° Gizzi Irene

K122 Cellos

* Luca Signorini

°*Gianluca Giganti
Marco Vitali
Fabio Centurione
Aurelio Bertucci
Nicola Babini
Alida Dell'Acqua
Leone Calza
Lorenzo Ceriani
Gianfranco Manicardi
Silvano Fusco

{EEKIZZ Basses

* Carmine Laino

°*Ermanno Calzolari
Giovanni Stocco
Alessandro Mariani
Fabio Tempio
Giovanni Giugliano
Pasquale Maddaluno
Paolo Di lorio



A Grsn Festival Donation Scheme
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Help Sustain the Festival's Growth!
RXNEAENHESERHER!

Launched in 1973, the Hong Kong Arts Festival is a major
annual festival in the region and one of Asia’s premier cultural
events. To ensure the Festival can continue to stage high
quality international and local performances, commission
original creations and reach out to young audiences in Hong
Kong, we need your assistance! Please contribute to the
Festival Donation Scheme, which helps to provide funding
for areas needing the most support in the Festival.

1973 F RIS K E B LM R AR B REMN R BEMETIA
MR ERE N CEE - HFELMAEREESRALHN
RIS - AR 2 BARIS A TS ST B - B4
MEUERAIER - URRFELMER - [ EiwEE R
EENRER S RPN BMHRTEFNERNIER -

187X 181485 Donation Acknowledgement Categories

$H£18Bh#& Platinum Donor HK$120,000 or above L4 £
$#A188h#& Diamond Donor HK$60,000 or above 5 £
= 188)#% Gold Donor HK$10,000 or above 354 £
#i$R8Bh#& Silver Donor HK$5,000 or above B LA £

5 $H#8Bh+#& Bronze Donor HK$2,500 or above 34 £

No donation is too small! Your generosity will help the Festival continue
to make a difference in the community!

ERBREES D BTSSR  BEEMBREERRREY |

}8F & Donation Form

F/BRFEEERR B RETEMEEE ]
1/ we would like to donate _HK *to support the Festival Donation Scheme

FBREHES10050 A L AR YIS FEINHL o “Donation of HK$100 or above is tax-deductible.

$BF I % PAY BY

{5 A =Credit Card O American Express O Diners Club O MasterCard O Visa
BRAME ERFRE

Cardholder’s Name Card No.

ERAFERS A FRAE

Expiry Date month year Cardholder’s Signature

2145 ZCrossed Cheque (X E#E: HBEBMEHIHEERAE payee: Hong Kong Arts Festival Society Limited)

18Bh#%& & ¥ DONOR’S DETAILS

=
Name (Mr/ Mrs/ Ms/ Miss) (English). (F30)
Bkt
Correspondence Address
H A ES A TEH
Telephone Email

FEEFERE A FE/EE Please complete the form and return to HKAF by mail/fax:
ihit Address : BSEFBEE 12T REBEMSIHE R Development Department, Hong Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, HK
#H Fax : (852) 2824 3722

BT MEER » FHEBMEERIE/NEBL o For further information please contact Ms. Wong of the Development Department.
ZF Email: dev@hkaf.org EE Tel: (852) 2824 3555



£ Flutes \5E Trumpets

* Bernard Labiausse Giuseppe Cascone

* Silvia Bellio Fabrizio Fabrizi
Gianpiero Pannone Claudio Gironacci
Raffaele Di Donna Alessandro Modesti
Francesca Staderini (ottavino) Marco Vicario

*

*

H#IZE Oboes 5% Trombones

Gianluca Camilli
Sergio Danini

*
*

Giuseppe Romito
Domenico Sarcina

Francesco Parisi Stefan Buchberger

Mauro Mascolo Roberto Bianchi

Giuseppe Benedetto (corno inglese) Vittorio Guarino

BEEE Clarinets {EE K5 Bass Tubas
* Sisto Lino D’'Onofrio Federico Bruschi

*
o

Luca Sartori Rosario Tramontano
Mariano Lucci
Stefano Bartoli E =5 | B Timpani / Percussion

Simone Nicoletta

o
*

Barbara Bavecchi

s Pasquale Bardaro
’ .
E#3E Bassoons Marco Pezzenati

o

Mauro Russo Franco Cardaropoli

Maddalena Gubert

*

Giuseppe Settembrino £2 Harp
Luca Incoronato * Antonella Valenti
[El5% Horns
* Simone Baroncini
* Ricardo Serrano * B Principals
Salvatore Acierno ° BEHIT Visiting professors

Pasquale Pierri
Filippo Azzaretto
Marcello Bonechi
Marco Peciarolo

EHPATACEREGH - K (Carey Beebe) 78 1991 Fiz— A+ N\ EHERBHEHER  HE
BRX KRB FLRIRM -

The harpsichord used in the performance is provided by the Music Department, The Chinese University of Hong
Kong. It is a copy of an eighteenth-century German single manual harpsichord built by Carey Beebe in 1991.
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Goran Bregovic
Wedding and Funeral Orchestra

CHAMPAGNE FOR GYPSIES
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Sun
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BB AE 0 ELLEE Concert Hall, HK Cultural Centre
$180-500 1 SRBEHADRE
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RERXCEHE
Leisure and Culbural Services Department

EMEREEROE  TEREH/ BRARTEEEF -
Programme details and artists are subject to change.
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Young Friends of the Hong Kong Arts
Festival is an educational programme

that introduces young people to the arts.
Through a broad spectrum of high-quality
performing arts programmes and activities,
Young Friends offers students aged 25 or
below the opportunity to grow with the arts.

T8%08B £ ? Click A
Learn more about us
www.yfs.artsfestival.org

{8l HKAFYFS

4R Hotline: 2824 2203

*FRENDHETRERSAHHNE o
The Hong Kong Arts Festival Society reserves the right to make changes to the above programmes.

MBS BB B/ARHAEE S
Two Choices of Festival Programmes/
Rehearsals/ Education Specials
REHRELEENRY - BREE
B BB KASSBREEHN
Experience various art forms at perfor-
mances by top international artists

FERHUBMBREREE
Multi-arts Activities
EHMZBRRZR

Meet distinguished artists
T e/ KEDBE/ % & R

Workshops/ Masterclasses/ Decoding backstage

Bl fTERRSER

Experience in Arts Administrafion
BOEZRETER/AFIRGE
Young Friends Volunteer/ Reporter
SHHHEED

Summer Activities

h) Sponsored by

N
N U 4

Sir Edward Youde

Memorial Fund
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The Hong Kong Arts Festival would like to thank the following for their generous support:

Bt
PATRON’S CLUB

m $A$ &8 PLATINUM MEMBER

RERRARAT
Kerry Holdings Limited

#4E8 GOLD MEMBER

i &HE
Jardine Matheson Limited

m {#$f &8 SILVER MEMBERS

RENRFERAR
Henry G Leong Estates Limited

KEEBZEERTRS
The Swire Group Charitable Trust

m S$IE 8 BRONZE MEMBERS

Art Futures Group

EREEXARLE
Fontana Enterprises Limited
LB ERT
Shanghai Commercial Bank Limited

wAH(ER) E=EHmERAR
SHINEWING (HK) CPA Limited

ERTiG R R B
FESTIVAL DONATION SCHEME

= $H£#854F PLATINUM DONOR
S B 4L Galaxy Entertainment Group

#£487# GOLD DONORS
#A4 K Anonymous
Mrs Michaela Au
Mr & Mrs Edward Bagnall
Dr Chow Yat Ngok, York
SRBIHE A K A Mr & Mrs Lincoln Leong
FRBAEAER A Mr & Mrs Y S Wong

m {#RIBFKE SILVER DONORS
Mr & Mrs David S L Lin

%K% %+ Miss Sun Tien Chen
Mr Stephen Tan

m 53718 7#E BRONZE DONORS

4 K Anonymous (3)

Miss Yannis Au

Ms Jacqueline H L Fung

Mr & Mrs Ivor and Jennie Orchard
Ms Chrissy Sharp

Mr Marlon Wong

LRy
NEW WORKS SCHEME

m EIEBFE INNOVATION DONORS
fE4 % Anonymous

Yvonne Cheng & Kelvin Koo
Bi A % AL 5% 8 Lok Yu Kim Ching Memorial Fund

= BRIBE INSPIRATION DONORS
4 K Anonymous

Ms Chiu Shui Man, Tabitha

Mr Leung Cheuk Yan

%% Mr Theodore Ma

Miss Christabel Oh

Mrs Wan Suk Han
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STUDENT TICKET SCHEME

m $A2BKE PLATINUM DONORS

&4 X Anonymous

BiREEZEETHMAT CYMA Charity Fund Limited
{4 476 WA 5 Hang Seng Bank Limited

ZWH$E# Zhilan Foundation

m {EHIBFE DIAMOND DONORS
Mrs ChanK L
REBIAR N Mr & Mrs Leong Kah Kit Alan

= E&387F GOLD DONORS

#A4 K Anonymous

Mr Max Burger

PR E R4 R KA Dr & Mrs Chan Kow Tak
Mrs Ann Chen

Ms Vina Cheng

B8Ot Mr & Mrs Kenneth H C Fung

i 3¢ 32 58 4 B fg Ak Wl % £ Mr Ivan Ho & Ms Donna Hsiung

Mr Lin Kuang Hsiang, Chris

Ronald and Rita McAulay Foundation
A o i BEENLIE Edith Shih & Stephen Sun
Rusy M Shroff, BBS, MBE, & Purviz R Shroff
BB E Dr So Wai Ki, William

Mr Suen Hon Ming, Stephen

Mr & Mrs Peter Thompson

% Wi 3 Tin Ka Ping Foundation

Mr To Wing Kee

AW B Dr Tsao Yen Chow

Samuel & Amy Wang

fE8E A % Mr David Yam

Dr M T Geoffrey Yeh

% 1AL Dr Allan Zeman

m f4$R485%F SILVER DONORS

&4 X Anonymous

Mrs Michaela Au

BB %5856 % A Mr & Mrs Herbert Au-Yeung
Mr James Bertram

Yvonne Cheng & Kelvin Koo

#i IR A Dr Chung See Yuen

Mr & Mrs A R Hamilton

Mr & Mrs Bill Henderson

TG 2 3 2 2 A IR A R
Ho Iu Kwong Charity Foundation Limited

Ms Wing Yin Winnie Ho

#ar %64 Mr Maurice Hoo

Mr Geoffrey Ko

P OUBE Mr & Mrs Ko Ying

Mr & Mrs Lau Wing Sang & Chung Tsz Ping
Mr Craig Lindsay

Bt A % 48 &% 8 Lok Yu Kim Ching Memorial Fund
HAERE Mr Roger Lui

Mr Mak Chung Hang

HMME L Dr Mak Lai Wo

Mrs R M Master & Mr ] M Master

Mr & Mrs Vernon Moore

Mr Andrew & Mrs Lily Riddick

fiBiB &t Ms Jacqueline Shek

Mr Alan & Mrs Penny Smith

John & Anthea Strickland

HRBIEERA Mr & Mrs Y S Wong

Ms Elsa Wong Yuen Mee

m H$AE5#E BRONZE DONORS
&4 K Anonymous (4)

Atkinson Lambert

[ £ M6 2E Mr Au Son Yiu

Biz Office Limited

Carol Bateman School of Dancing Limited
Carthy Limited

M4 1 Ms Chiu Wing Ngar

Mr Harry Cockrell

KA A BN AMRAT CompliancePlus Consulting Limited
Easy Home Limited

Easy Living Limited

Miss Orasa Livasiri

Mr & Mrs John & Coralie Otoshi
Neil Frederick Pryde

Ms Janice Ritchie

Mr Neil Roberts

Mr Siddique Salleh

William Stork & Jasmine Wong

Ms Tsang Wing Fun

Mr Wong Kong Chiu

Mrs Wong Shin U, Maisie

Mr Wong Yick Kam

Miss Yim Chui Chu

A4 Mr Desmond Yu
AHHRE Mr & Mrs Joseph K C Yu



i A ST
4 2 Wt The Sir Edward Youde Memorial Fund has
oy ’ O supporte.d the Young Friends of the Hong Kong
B Arts Festival for 21 years.
L‘t‘;, Young Friends is aimed at increasing students’ exposure to
5 the performing arts. The scheme has reached out to nearly
¥ 650,000 students, and about 120,000 students became
4

members in the past 21 years.

The Sir Edward Youde Memorial Fund was established in 1987 through private donations from the Hong
Kong community to commemorate the late Governor of Hong Kong, Sir Edward Youde. Its prime
objective is to promote education and encourage research amongst the people of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently operates the following award schemes:
- Fellowships and Scholarships for Overseas Studies;

- Fellowships and Scholarships for Local Studies;

- Awards for Disabled Students;

- Prizes for Outstanding Senior Secondary School Students;

- Medals for Outstanding Performers at Public Examinations;

- Awards for Self-improvement for Working Adults; and

- Outstanding Apprentice Awards

The Sir Edward Youde Memorial Fund has since its inception supported more than 20,925 Hong Kong students under its major awards
schemes. The total value of the grants awarded stands at about $221.3 million. Out of a total of 2,774 recipients of scholarships and

fellowships, more than 2,134 scholars and fellows have completed their studies and are now working in different fields, contributing to
the well-being and development of the community.

NEREALASES
Sir Edward Youde




m 1M B SUPPORT AND CO-OPERATION
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.

ZBRIEI A AR A

Agility Fair & Events Logistics Ltd

Bl ke

Alliance Francaise de Hong Kong

FB fr American Chamber of Commerce
[ - ey A S AN | RS

Andy Warhol: 15 Minutes Eternal Exhibition

Art Futures Group

SO e s

Asia Society Hong Kong Center

R o AR

Australian Consulate-General Hong Kong

HER 3547 2\ H) Avanny Advertising Co Ltd

Mr Thomas Beales

Bite Communications

LAIERIES Bravotheatre

B ERT BNP Paribas

SR B A A

British Consulate General Hong Kong

e AL & British Council

198 (4 9E A E 0 Caritas Bianchi Lodge

Pk ## 4% Prof Wing-wah Chan

Fil g EAH A

Cheer Shine Enterprise Co Ltd

Cherrypicks Ltd

JA4: 4 Chow Sang Sang

BRI Christine Liao School of Ballet

138 ) Chung Hwa Book Co

P i gie i

City Contemporary Dance Company

W (B AR

Cityline (Hong Kong) Ltd

Classical in Cinema

B IEM R RAERR

Composers and Authors Society of

Hong Kong Ltd

B A R A

Consulate General of France in Hong Kong

and Macau

B WML A

Consulate of Ireland in Hong Kong

LA BB s TR A

Consulate General of Israel in Hong Kong

and Macau

pawilliay 2kt

Consulate General of Italy in Hong Kong

i it S R P AR

Consulate General of Netherlands in Hong Kong

and Macau

TR i A A

Consulate General of the Federal Republic of

Germany in Hong Kong

B A it A A

Consulate General of the Republic of Poland

HRAR B S

Consulate General of Russia Federation in the

Hong Kong SAR, PRC

PUHET BE A v S

Consulate of Spain in Hong Kong

T JLEEE A

Consulate General of Sweden in Hong Kong

T B A A

Consulate General of Switzerland

B EHS R AR S S Consulate General of the

United States Hong Kong & Macau

JiifF Credit Suisse

445/ 7] The Dairy Farm Group

K BT Darizi

DynaMicS

JAK & Elegantia College

205 & Emphasis Jewellery

T eslite@HK

18+ etc wine shops

4R The Financial Times

The Friends of Cambridge University in
Hong Kong

JBR B

Fung Kai Liu Man Shek Tong Secondary School
R REER (BB ARAR

G.L. Graphic & Printing Limited

)5 Gloucester Luk Kwok Hong Kong
B EEE B Goethe-Institut Hong Kong
The Grand Cinema

AW BTG Grand Hyatt Hong Kong

J&F 4 A R/ Great Eagle Holdings Ltd
FEWIERIE R Harbour Plaza Resort City

W RE W The Harbourview

P A A 7 HK Ticketing

itk B3 B [ 4 ] HKR International

ER N

HKU SPACE Community College

R Hon Design & Associates
Tl

The Hong Kong Academy for Performing Arts
4485t School of Music
FHAMTHAAHE

Hong Kong Arts Administrators Association
s AT .0 Hong Kong Arts Centre
AW B S Hong Kong Ballet

il iK% Hong Kong Baptist University
K@% Hong Kong City Hall

B

Hong Kong Commercial Broadcasting Co Ltd
Fits Ukl Hong Kong Cultural Centre
s #EIE M Hong Kong Dance Company
s AR EBE Hong Kong Design Institute
FBIEUE R (MR

Hong Kong Institute of Vocational Education
(Lee Wai Lee)

55 Hong Kong Repertory Theatre
B/ VS B4 W Hong Kong Sinfonietta

The Hong Kong Symphonic Winds
s i 95 % ) Hong Kong Tourism Board
JC{L# Hulu Culture

s MRS Intercontinental Hong Kong
iProspect

T EARFHHEJE Island Pacific Hotel

Italian Trade Commission

A WA Jean M Wong School of Ballet
bda b YR

Jockey Club Creative Arts Centre

NEEL (—REZ) ARAH

The Kowloon Motor Bus Co (1933) Ltd
SEHERTH L

Kwang Hwa Information & Cultural Centre
ZER[EJEA: Mr Jonathan Ho-hing Lee

%5 Langham Place

JRE RSB F

Leisure and Cultural Services Department
PEIHESEA: Mr Frankie Kwok-kuen Leung
ZEHPRESEA Mr Alpha Li

oo e N BRI B Y AT BB A A 2
Liaison Office of the Central People's Government
in the Hong Kong S.A.R.

Marketing Magazine

L4 Maxim's Caterers Ltd

e \RIEFIBS

The Ministry of Foreign Affairs of the People's
Republic of China

Moét Hennessey Diageo Hong Kong Ltd
S HE Montblanc

Hili5E47 Parsons Music

H#IBEIR Passover Dance

it LB The Peninsula Hong Kong
FEAIEA B/ A Prism Creation Ltd.
W5 & Radio Television Hong Kong

i HE R G Ramada Hong Kong
HRIKFBEFT Red Zhu Design Co Ltd

Ren Publishing Ltd

Righ Eyeball Studio

ROLEX

SFAKTHIE The Royal Pacific Hotel and Towers
Mr Jay A Sala

SDME} - A B bt

SDM Jazz & Ballet Academic

Rk (F) ERHilEB A RA R
SHINEWING (HK) CPA Limited

Ms Charlotte Simkins

F I M Sino Group

WAt (M) ARAR

Sino United Publishing (Holdings) Ltd
HERRAEE AR F Sky Studio Lid
W e AT R /A 7 Speedy Promotion Ltd
P55 Mr Eddie So

Stanford Club of Hong Kong

3 St Bonaventure College & High School
BAGHIHEEE St Mary's Church

PR Studiodanz

Rt dla

Taipei Economic & Cultural Office
KiEIMEIY; Theatre Horizon

FFfUHE Y5 Times Square

%7 Tom Lee Music Company Ltd
TomSenga Design

W= B AR

TWHGs Li Ka Shing College

A= B AR D

TWHGS Lo Yu Chik Primary School

= B A

TWGHs Wong Fut Nam College

Unitel Classica

71 % 8 5 Urban Renewal Authority

ket 9 548 URBTIX

White Complex International Co Ltd
William's Studio

JEHHEE Windmill Grass Theatre
FUABAFEG (i) YMCA of Hong Kong
Zenith Designing & Printing Services Ltd
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‘ z Hong Kong Arts Festival

B A PATRON
The Honourable C Y Leung, GBM, GBS, JP

AELEER
HONORARY LIFE PRESIDENT

fil#2 K B £ Sir Run Run Shaw, CBE

#17R B E EXECUTIVE COMMITTEE
F )% Chairman
AL E
The Hon Ronald Arculli, GBM CVO GBS OBE JP
Hl ¥ Vice Chairman
A% Y S5 E Mr Victor Cha
%54 Honorary Treasurer
2= JEE e/ Mr Billy Li
ZiE Members
# K% Professor David Gwilt, MBE
JE Kk 55 E Mr Anthony W K Chow, SBS JP
SI$H Y 5 £ Mr Anthony Lau
87 P M £+ Mrs Yu-san Leong
ZE SR 25 S E Mr William Li
i 3E L+ Ms Nikki Ng
25 2%75E The Hon Mr Justice Ribeiro
& &3 S5 Mr James Riley
{5 M S%E4: Mr Joseph Yam, GBM JP

i HZ& B & PROGRAMME COMMITTEE
FJ% Chairman

# K% Professor David Gwilt, MBE
ZH Members

Ji 5 SCH I Professor King-man Lo, MBE JP
BS54 Mr Fredric Mao, BBS

FEAEFR e A Mr Wing-pong Tam, SBS JP

Pk FE4 =+ Ms Jue Yao

ff H #8564 Mr Daniel Ng

H 7 J7 %64 Mr Peter C L Lo

M 7515 564 Mr Giorgio Biancorosso

A2 H Y Honorary Programme Advisors
= 48 52 4 Mr Douglas Gautier

Dr Peter Hagmann

PSR AR v

Mr Joseph Seelig

WMEHREMEE®

FINANCE AND MANAGEMENT COMMITTEE
F )% Chairman

Z= R SE2E Mr Billy Li

ZH Member

B S5 Mr Nelson Leong

HIRZAY

DEVELOPMENT COMMITTEE
F )& Chairman

B R SEAE Mr Victor Cha

)% Vice Chairman

T £ & Mrs Yu-san Leong
Z B Members

Ft42 34 -+ Mrs Igna Dedeu

9 #4444 Ms Deborah Biber

B K 4+ Ms Peggy Liao

O EEF 4r+ Ms Hwee-leng Whang
FE#EIA Se4: Mr Paulo Kin-yee Pong

JEi[] ADVISORS

fifi %4t Mr Martin Barrow, GBS CBE JP
Z2[ % ¥+ Dr The Hon David K P Li, GBM GBS JP
A LE I N Mrs Mona Leong, SBS BBS MBE JP
222 i Jo 4 Mr Charles Y K Lee, GBM GBS JP

Bk B8 i S 4= Mr Patrick K W Chan

4 243: 41t B ) HONORARY SOLICITOR
S SCE SRR S AT Stevenson, Wang & Co

B3kl AUDITOR
ZR IS K S G 5T SR 7S T PricewaterhouseCoopers

5 A Sl i I B

HONG KONG ARTS FESTIVAL TRUST
FJ% Chairman

£ HEJA: Mr Angus H Forsyth

EHHM A Trustees

B3 3554 Mr Darwin Chen, SBS ISO
RHE I N Mrs Mona Leong, SBS BBS MBE JP
Pii#HiZ 1%+ Dr John C C Chan, GBS JP

TS 21211206 %

Room 1205, 12th Floor, 2 Harbour Road,
Wanchai, Hong Kong
ik Tel: fHH Fax:

2824 3555 2824 3798, 2824 3722
ffii H 3 Programme Enquiries: 2824 2430
(AR ] A during office hours)

Hiuhik Address:

T FA Email:
afgen@hkaf.org

YRR A s A 6 1 AT RS

FRED © gk BAT A A

ATIRE > RESFEAL > AFFHGH -

Published by: Hong Kong Arts Festival Society Limited

Printed by Cheer Shine Enterprise Co., Ltd

Reproduction in whole or in part without written permission is strictly
prohibited.



k5 Staff

17 L H85% Executive Director

A 754 Tisa Ho

i H Programme

#ii H 488 Programme Director

AT Grace Lang

i H#8¥ Associate Programme Director
#RBZE So Kwok-wan

fiii H #88 Programme Manager

4 $Y Linda Yip

Y £ Outreach Manager

A#9R Tan Leung

Wy B fE 48 Assistant Production Manager
R ¥ Shirley So

#ii H 34T Programme Officer

2= % #H Becky Lee

T B3 HE R Marketing

i 548 B Marketing Director

Ui 4¢ Katy Cheng

il 4P Marketing Managers

Jl & Alexia Chow

$#FH P Wendy Chung

] Elly Yip

Assistant Marketing Manager (Ticketing)
¥ E Eppie Leung

%) Development

#5JE #E Development Director

A4 Flora Yu

R4 Development Manager

%255 Josephine Yim

1 B 5% R &8 B Assistant Development Manager
[ 8% Eunice Chan

&5 Accounts

5l #88 Accounting Manager

P %7 Katharine Chan

P EHAR I Assistant Accounting Manager
#F% % Andy Chau

@1 3CH Accounts Clerk

# [ % Bonia Wong

17 Administration

1T Bk H Executive Secretary
B3k + Heidi Chan

15 B | Y18 E Receptionist / Junior Secretary

ZFF 18 Virginia Li
% B Staff &4 contract

i H Programme

Vi B $% 15 48 8 Logistics Manager
4518 Elvis King

RELEM Production Manager
Biri R Liu Cheuk-leung

£l H #834 Programme Manager
PR Kitty Leung

Wi B H 488 Assistant Programme Managers
H$EE Y Janel Yau

4%Hii 1% Susanna Yu

PP 8 Assistant Producer

Z=%EMT Lei Yuen-hung

SHIE#iE Outreach Coordinator

[ 56 5 Alyson Chan

Ak JE B B Outreach Assistants

[ 5 & Ainslee Chan

i E5 % Chan Sui Kwan

Y H £ 8 Project Manager

M¥EH Lam Kam Kwan

SHHYIB Project Assistants

BBk 3¢ Carmina Tang

/R Mimi Lam

F¥)9E H 45 38 Special Project Coordinator
Ak B Maria Mo

Sl 5 B 48 B Head Artist Coordinator
[ 5 W Vanessa Chan

Hitli#i %8 Technical Coordinators

& . Anthony Lai

B 16 Bobo Chan

B4R Chan Hiu Fung

Bk Chan Wing-kit

B fil B Claudia Chan

R 1EFS Leo Siu

{A] %3 Meilin Ho

Hiik Publication

Bk Editor

B VK Cabbie Kwong

Yo i English Editor

#HEZ Nicolette Wong

BBl 45 Assistant Editor

B Zeng Yilin

YR Py EL Editorial Assistant
LAY Winnie Ng

11 55 HE & Marketing

DB Bi#E A Assistant Marketing Manager
PG HE Anthea Leung

i 35 3T Marketing Officer
FRYLIE Carla Cheung

2% FAT: Ticketing Officer
#E T Ip Chun-ching

BB Ticketing Assistant

B 15 % Kwan Hoi-lam

% FIE%5 34 Customer Services Officers
BT % Chan Yan-wing

WU Merrie Fung

M B8 Tris Yeung

5k Rachel Yung

#%hE Development

ZIR LM Development Manager
HREZE Alex So

#JE WP Development Assistant
HEM Iris Wong

17l Administration

2 B Office Assistant
VLT Kong Yu-ki



B / BRI OPERA / CHINESE OPERA

T4 MUSIC

Z Arts Festival
21.2-22.3.2013

(GRAL) =RZENTE
Heart of Coral - A chamber opera
after the life of Xiao Hong

FEEZRREIR — ZBREEE

41 Uy BRRER,

fEe  RER XA RHT B8
Music by Chan Hing-yan  Libretto by Yan Yu
Directed by Helen Lai

China National Peking Opera Company - The Artistry of Lao Dan

(BRI — =REAMAED

In Yau Ma Tei - A Legacy of Cantonese Opera

O P RATE)

Einstein on the Beach

PEBEFREIRE (BAZEBEI)
China National Peking Opera Company
- Empress Dowager Cixi and Princess Deling

SRBEREPAGT (EESLRD)

San Carlo Theatre, Naples - /l Marito Disperato

SRBEREREIG (L)

San Carlo Theatre, Naples - La Traviata

ZINERELLE
Chicago Symphony Orchestra

B HRE=LE

Phantasm viol consort

EBPLLE T LIRPE VI
Hong Kong Chinese Orchestra -
Music about China VII

MIEF AR ST LR
Die Konzertisten - The Britten 100 Project

R ==E LN U]

Les Musiciens du Louvre Grenoble

i - EEEE (AMRE)

Jordi Savall - Les Voix Humaines

XBE—Mm|
The Other Ebéne

P& EES

Quatuor Ebene

AR - HSREERS
Ralph van Raat Piano Recital

50 ERNREEERRS

Martin Frost Clarinet Recital

HEGHEBES
Piao Xingji Piano Recital

RIBHEZRERARNSTRE

BEER ~ BUkIE ~ HTRIER

A% - BRBESENE - RAMERE

An opera in four acts by Robert Wilson and Philip Glass

e - AET BE : ERE
By He Jiping Directed by Fredric Mao

B ARES

Music: Domenico Cimarosa

CER
Music: Giuseppe Verdi

1518 - SR

Conductor: Lorin Maazel

B E s [ R R - RERA

Treble viol / Director: Laurence Dreyfus

5% - HEE

Conductor: Yan Huichang

SEH Featurmg Die Konzertisten S IEE
s - %8 & Conductor: Michael Ryan

1518 B - PARETE

Conductor: Marc Minkowski

HARSEES

Viola da gamba recital

B —ABEAAR

The Other Ebéne six-piece Jazz band

R - NE - BRI

with Johan Frést, piano

Wilson Ng and KaJeng Wong Flute and Piano Recital

Kol - il (BEEREE)
Mikhail Rudy - Pictures at an Exhibition

B - FAE

Yasmin Levy

IR 2= 5

Australian Chamber Orchestra

XHTmERRE - HraT
Esperanza Spalding - Radio Music Society

RN EE MBI
Australian Chamber Orchestra - The Reef

SERETBRE

Piano recital with animations

HRELRIER

World music concert

BIRE TR - TR

Artistic Director: Richard Tognetti
TERE

Jazz music concert

B4l aE o

Chamber concert with film

FHIBIARIERE

CHT

CHCH

YMT

CCGT

APAL

APAL

CcGt

CCCH

APAA

CHCH

APAC
NLG
YLTA

CCCH

CHCH

APAA

APAA

APAA

APAA

APAA

APAA

STA

CCCH

CHCH

CCCH

CHCH

1-3/3

7.8/3

7-10/3
9,10/3

8/3
913
10/3

9,10/3

15,16/3

19.,21,23/3

28/1
29np

22/2
23/2
23/2

23/2
26/2
16/3

13

2/3

13

2/3

3/3

413

61 4

<] 4

913

k1 4

14,15/3

15,16/3 W

16/3

8:15pm

7:30pm

7:30pm
2:15pm

6:30pm
6:30pm
2pm

7:30pm

7:30pm

7:30pm

8pm

8:15pm
4pm

8pm

8:15pm
7:30pm
7:30pm

8pm

8pm

8:15pm

8:15pm

Spm

8:15pm

8:15pm

8:15pm

8pm

8:30pm

8:15pm

8pm

4:30pm
8:15pm



BRNREBLEE - 5% FEIBEE | $51E ¢ B

Hong Kong Sinfonietta Music Director / Conductor: Yip Wing-sie G L o
(FERIE—(Em=E) BT ELY
My First Four Seasons A narrated concert R 208 S
BMIERGTANES :
Lutostawski Quartet R alE Silepm
PESEREREG GAREE) 8 ERE R o -
San Carlo Theatre, Naples - Viva Verdi Conductor: Roberto Abbado P
R - I B RS UETE R (S MESAIRY) o s e
Goran Bregovic Wedding and Funeral Orchestra - Champagne for Gypsies ' P
HERREE (—FEZED ET | AL 15-17,19-23/2  7:30pm
National Theatre of Great Britain - One Man, Two Guvnors By Richard Bean 16,17, 23/2 2:30pm
1927 BIE (EFURAEIEL LT ) 2 ) s s _— 21-24/2 8:15pm
1927 - The Animals and Children Took to the Streets A cinematic musical 23, 24/2 3pm
1M (R3}E4) FERBIEL e 28/2-3/3 8:15pm
Circle of Eleven - LEO A one-man show combining circus and theatre 23 3pm
(PR e BR B E - ARRS AL 1-6/3 8pm
Chinglish By David Henry Hwang  Directed by Leigh Silverman 2,33 3pm
The TEAM (<BIZR5%) EE i 6-9/3 8pm
The TEAM - Mission Drift Musical theatre 93 3pm
(1% - 1) B ERR R RER ccst &8 8pm
Blast By Wang Haoran  Directed by Chan Chu-hei 9,10/3 3pm
ERBI (BBAL) AUfE [ 85 | BB 5 W s e
Théatre Vidy-Lausanne - Hand Stories Designed, created and performed by Yeung Fai P
(e Bl EE R 2 P —— 14-17,19-24/3  8pm
Smear By Wong Wing-sze Directed by Lee Chun-chow "‘IE_'_!!F' 16, 23/3 3pm
PEIEZEEIRT (Bie) AR B L o 21-24/3 8pm
National Theatre of China - Green Snake Adapted and directed by Tian Qinxin N 23, 24/3 3pm
. f512EEE Dance Gala CCGT 21-23/2 7:30
E@meEE: R Cn
American Ballet Theatre e 21, 28/2 7:30pm
SRR Y - B (RZ BRI REE B GEET 113 7:30pm
Artistic Director: Kevin McKenzie Romeo and Juliet Choreographer: Sir Kenneth MacMillan 2,3/3 2:30pm
2,313 T:45pm
R IEE (F58) 1R5R | BITARE: ¢ AR - AR apap | 222302 8pm
Compagnie La Baraka - NYA Choreographer / Artistic Director: Abou Lagraa 23/2 2pm
BEERE (2 3% | #%5% * Michael Keegan-Dolan KTTA 1,23 8pm
Fabulous Beast - Rian Director / Choreographer: Michael Keegan-Dolan 3/3 3pm
SARTHEFTEY (OFEREH) SHEE: ¢ EHT - BRI — 12-15/3 7:30pm
MOMIX Dance Theater - Bothanica Artistic Director: Moses Pendleton 16/3 2:30pm
DAREEETA V ;
Asia Pacific Dance Platform V L (8 e
EHBESGENEETERT] M oo 21248 8:15pm
The Hong Kong Jockey Club Contemporary Dance Series g 23, 24/3 3pm
EFHBEELEEFT The Hong Kong Jockey Club Series IREHT B ENMZRFZ Credit Suisse Emerging Artists Series

Y (EF1EEEEE RS Sino Group Arts Celebration Series

APAA  BEEEZLGESELSRBEI:

The Hong Kong Jockey Club Amphitheatre, HKAPA
APAC  EBREE[FTE L Concert Hall, HKAPA
APAL  FHEEEERIAIN Lyric Theatre, HKAPA
APAD  EEEEL RIS Drama Theatre, HKAPA
CCCH  EFB LA E L4HE Concert Hall, HK Cultural Centre
ccar FHB LR AREIRE Grand Theatre, HK Cultural Centre
Cccst FHXALRLES Studio Theatre, HK Cultural Centre
CHCH  BBARGEEFLEE Concert Hall, HK City Hall

W SRTEARSEFHTREF ExxonMobil Vision

CHT
KTTA
KTTB
NDA
NLG
STA
YLTA
YMT

BFBAEERIPT Theatre, HK City Hall
2B BIGTEEEEE Auditorium, Kwai Tsing Theatre
EFEIB

B35 Black Box Theatre, Kwai Tsing Theatre

JbEAEEEZSEE Auditorium, North District Town Hall

ﬁé@/ﬁj Nan Lian Garden

WHAEEEZEE Auditorium, Sha Tin Town Hall

EE@@ PBiEEeEE Auditorium, Yuen Long Theatre
SHRHEL B Yau Ma Tei Theatre

T4 MUSIC

EiB) THEATRE

#2116 DANCE

ERELZE Information as of: 181.2013



S MEL S H Festival PLUS

BB R L4 For more details and online registration: www.hk.artsfestivalplus.org

15 RIEEB SPECIAL
FER[ERbEMEH ) BETES

Champagne Luncheons with Leading International Arts CEOs

29/1 BEENIF LN Leadership and Leverage
20/3 B EAEEFT Tradition and Transformation

/5 / BiED OPERA | CHINESE OPERA
B M ifiit Opera Treasures of Yau Ma Tei

12/2012-  BRIBB=TE

3/2013 Cantonese Opera Education Project

3,9,10/3 TEHrANMAAE ) BEE Talks: Passing the Torch
8-10/3, &R, EEE

15-17/3 Yau Ma Tei Cultural Walk

10/3 BRI S T
Accessorising Cantonese Opera

EFESEIBIZ T iz All About Verdi's Operas

1-3/2013  EEENBEERTFES
Verdi Introductory Talk & Workshop
13/3 AR ERE KEMIE Bel Canto with Yijie Shi
SESEEBEIBIESZZR S Tutto Verdi Film Series
1211 (R EFIE) Oberto, Conte di San Bonifacio
13/1 (FIKRED Aida
19/1 {—HBZEY Un giorno di regno
201 s AY Il trovatore
26/1 (FE) Rigoletto
271 (BEEATEE—RTFEH)
[ lombardi alla prima crociata
2/2 CIREZES Y Un ballo in maschera
3/2 CEETHERY Falstaff
fi#12= B HT18 Decoding Einstein
28/2 BY (GENE - i — &)
Film: Philip Glass: Looking Glass
6/3 BR (BEEEE) Film: Absolute Wilson
9/3 Ml BRI ST R A S ) R

Restaging Einstein on the Beach: Artistic and
Technical Theatre in Collaboration

EAth Others

23/2 AL ¢ MR A ER(E R
Xiao Hong: Her Life and Her Work

2/3 (ALY RlfER=
Heart of the Matter
10/3 RERRIARE

Beijing Opera: a Pre-performance Talk

10/3 REIRIFR IR
Backstage of a Beijing Opera

S% MUSIC
FETHIElT Maestro's Art
20/2 EE 1518278 Conducting for Dance

13/3 Rousset 92 Z& 5o /& /&
Interpretation of Baroque

13/3 RN R E AR
Violin Masterclass by Richard Tognetti

EAth Others
27 SR SL K BT Mastering Brass
21/2 M HREZLE L IRE AR
Viol Masterclass with Phantasm
2/3 SIS 2= SR 4R AR
Quatuor Ebéne Masterclass for Strings
5/3 RIFAR - RIS R RMEE
Piano Masterclass by Ralph van Raat
7/3 B (BETHRE)

Film: Ladino - 500 Years Young
IEi/Fl THEATRE

5 BIISE & Global Theatre

17/2
22/2

23/2
24[2
113
3/3
7/3

10/3
16/3
23/2

(—BZ=F) 5EE# Two Guvnors First Hand
£ 1927 BIBREHH
Post-performance Dialogue with 1927

(—BEZX) BEM®H
Behind the Scenes of a Smash Hit Comedy

BESEER

The Animals and Children Backstage
(L5 D KERIIZRAT The Art of lllusion
A ZEEERIA Y Exchanging the Chinglish
(EEIZR5R) BEHA

Staging the American Dream

CIF - iB) JEZF Behind the Blast
(BBeEsC) BB The Might of the Pen

B 5EaEhE T fFh

Integrating Performance and Animation Workshop
£2IE DANCE

2L About Dance

22/2,1/3
23, 24/2

2/3

16/3
16/3

17/3

23, 24/3

HY X - BEHEH L Meet Kevin McKenzie
KB EFESIBARRDEE

American Ballet Theatre Masterclass
(EZBREREBIE) BRE IR

Behind the Scenes at Romeo & Juliet

FEIRTEE B Z IR MOMIX Revealed

DIRFEIE T RREEE Ak

Meet the Artists of the Asia Pacific Dance Platform
FEEFMRRIEAZTRE , TIEH

Surface and Space of Movements Workshop
BRACHY B ACEE IS 2K

The Hong Kong Jockey Club Contemporary Dance
Series Post-performance Dialogue

BEETE1fT 3 51E] The Artists-in-Residence Project

10/2012-
3/2013

23/2

13, 20, 27,

28/1;
3,4,10/2

SEARE

Dance into Schools

I EE x Hip Hop RE378 K2
Contemporary Dance x Hip Hop Lecture
Demonstration

ETR13%EIE FESTIVAL ON TV

LHET B SR
Festival Programme Highlights
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41&\,/2??%@?3 Make Quality Arts Programmes Available

gl to Hong Kong's Younger Generation!

Support the Student Ticket Scheme!
HBEETLVSEEZEREHZEANHE !
an s 5 [ RAERBEYETE] ]!

. Donations to the Student Ticket Scheme will enable
@ e . full-time local students to attend the Hong Kong Arts

\@gi ‘&‘ . Festival's performances at 50% discount, allowing the

\, 5 younger generation in Hong Kong to actively participate

.%.. P in the Festival and to grow with the Arts.
% ‘%’ QSI Py FiER BEREMEE | HE - HREEZ A

: % § n ABENFBEEREEMEGMIR  BAEELEFE

Fd B e2HEGFE—ENEBEINE -
'.*
. - . 1851285 Donation Acknowledgement Categories
L Y '}ﬁ,\“ ;?Q) - $4£$8B8)% Platinum Donor  HK$120,000 or above L £
i t@ 1Y i $& 7 3889% Diamond Donor  HK$60,000 or above 5,54 £
] k ! WL ] E£13881% Gold Donor HK$10,000 or above =24 £
| . #E4R#8Bh#E Silver Donor HK$5,000 or above {54 E
#14@3889% Bronze Donor HK$2,500 or above 3L £

No donation is too small! Your generosity will help the
Festival continue to make a difference in the community!

EwBREEES L BBRCNRESS  BEBRMESEE

(EPEF |
(Student tickets are limited. First come first served. BAEZHEAMR « £F5%F <)
$§F F & Donation Form
R/RMERRER B R BEZRTE |
1/ we would like to donate _HK *to support the Student Ticket Scheme

“RFBHES1005 M L ABIIR RIS ©  *Donation of HK$100 or above is tax-deductible.
5% PAY BY

& A+ Credit Card O American Express O Diners Club O MasterCard O Visa
BEARE ERLER

Cardholder’s Name Card No.

ERAFEYS B = BEABE

Expiry Date month year Cardholder’s Signature

2145 ZCrossed Cheque (X E#E: HBEEMEHIHEERAE payee: Hong Kong Arts Festival Society Limited)

18Bh#%& & ¥ DONOR’S DETAILS

=
Name (Mr/ Mrs/ Ms/ Miss) (English). ()
Bt
Correspondence Address
4AT B
Telephone Email

BEERRLFEAEE Please complete the form and return to HKAF by mail/fax:
ihit Address : BSEFBEE_SF12FREBEMDIHE R Development Department, Hong Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, HK
#H Fax : (852) 2824 3722

BT MEEH » FHEBMERRIE/NEBL o For further information please contact Ms. Wong of the Development Department.
ZF Email: dev@hkaf.org EE Tel: (852) 2824 3555
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ShngZU; ”? SHINEWING (HK) CPA Limited

www.shinewing.hk

T > 2
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Earning trust
Pursuing truth
Ensuring fairness
Seeking harmony



Fine Jewellery

37 Queen's Road Central | Shop 1011-1012, L1 ifc mall, HK Station | Upper G/F, 42 Yun Ping Road, Causeway Bay
Shop 1017-18, L1, Elements, Kowloon Station | Shop 1-4, Park Lane Shopper's Boulevard, Tsimshatsui | Shop G04, iISQUARE, Tsimshatsui
T (852) 2192 3123 www.chowsangsang.com/finejewellery
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Emerging Artists Series
HMEFEFREIEREN




