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* Last year, HKJC paid HK$16.17 BILLION®

in duties and taxes to government
(making up 6.8% of total taxes collected by Inland Revenue Department)

* Made Charity donations of HK$ 173 BILLION

to over 150 charity and community projects

* Created employment for 5, 545 full-time and 20, 859 part-time staff
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I am pleased to congratulate the
organisers for staging the 41st Hong Kong
Arts Festival.

Since 1973, the Festival has introduced
many great artists to audiences in Hong
Kong, enriching the lives of our people
and injecting creativity and diversity into
our city. At the same time, the Festival has
showcased Hong Kong’s sophistication
and dynamism to the world.

The Festival continues to present top
international talent, enhancing its role as a
bridge between Hong Kong and the global
arts community. It is also encouraging
to note the significant focus on new
local productions and home-grown
talent. The Festival offers an important
international platform to showcase Hong
Kong’s creative forces alongside leading
artists from around the world, adding to
the impact and long term benefits of this
highly anticipated annual event.

I wish this year’s Festival every success
and audiences a joyous and memorable
experience.

ol

Chief Executive
Hong Kong Special Administrative Region
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I am delighted to join the Festival team
in welcoming you to the 41st Hong Kong
Arts Festival, and to acknowledge the
many contributions that have made the
Festival the premier event in Hong Kong’s
cultural calendar.

Support of stakeholders, arts and cultural
institutions in particular, the Government
of Hong Kong SAR, the Hong Kong Jockey
Club, sponsors, donors and audiences is
critical in making this Festival possible.
With a view to future developments and
future audiences, I would like to add a
special word of thanks for contributions
to the Student Ticket Scheme and the
New Works Scheme. Together, they help
to nurture audiences of the future and to
build up a body of work that will become
our own canon.

Thank you very much for coming to this
Festival. Your presence is paramount to
its success and I do hope you enjoy the
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It is a pleasure and privilege to welcome
you to the 41st Hong Kong Arts Festival.

Experiencing a great performance offers
a unique opportunity to understand
how someone else views the world. In
this Festival, layering upon this special
capacity for empathy, we explore ways
of dealing with another person’s point of
view: from visual conundrums, through
entrenched prejudice, linguistic mazes
and contested perspective, to self-
reflection, re-envisioning of established
canon. Perhaps, as a result, our own point
of view may fall open to question or come
into clearer focus.

As ever, the programming content is
rich and diverse. With the entire team, I
would like to thank the many remarkable
performers and creators who bring their
talent and artistry to this Festival. We
would also like to thank you for being
here; your role and your perspectives are
pivotal in making the Festival what it is.
Enjoy!

Tisa Ho, Executive Director
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department
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An International Arts Festival Truly Supported
by its Audiences and the Community

Launched in 1973, the Hong Kong Arts Festival is a major annual
festival in the region and one of Asia’s premier cultural events.
Each year the Festival offers a broad spectrum of programmes,
ranging from classical fare to cutting-edge productions. In 2013,
the Festival presents over 145 performances, including 13 world
premieres and 17 Asian premieres, featuring 32 ensembles or
soloists from overseas and 17 from Hong Kong.

International artists and ensembles presented by the Festival
in the past include Cecilia Bartoli, Yo-Yo Ma, Seiji Ozawa, Kurt
Masur, Riccardo Chailly, Juliette Binoche, Kevin Spacey, the
Royal Concertgebouw Orchestra, the Mariinsky Theatre and
Valery Gergiev, the Vienna Philharmonic Orchestra, Bavarian
State Opera, New York City Ballet, Paris Opera Ballet, Hamburg
Ballet, Pina Bausch Tanztheater Wuppertal, Royal Shakespeare
Company, and the People’s Art Theatre of Beijing, to name a
few.

In addition to an active programme of international co-
commissions, the Festival also commissions and produces work
in theatre, chamber opera and contemporary dance by Hong
Kong’s own creative talent. These productions have had
successful subsequent runs both in and outside Hong Kong after
the premiere season in the Festival.

Close to 100 Festival PLUS programmes are organised each year
offering a diverse range of activities to enhance the engagement
between artists and audiences: masterclasses, workshops,
symposia, backstage visits, film screenings and other events. These
PLUS programmes take place in performance venues and in
community locations such as bookstores, parks, churches, malls
and even along the streets and alleys of Hong Kong. Many are
offered completely free of charge.

The Festival is also committed to promoting young people’s
interest in the arts. Launched in 1992, its Young Friends (YFS)
has in the past two decades reached out to nearly 650,000
students and about 120,000 members. YFS members enjoy
special access to Festival events and performances, together with
year round activities.

The Festival is a non-profit organisation. About 30% of its
annual income is covered by government funding, about 40%
by box office revenue, and the remaining 30% comes from
sponsorships and donations from corporations, individuals,
and charitable foundations.

Please contact the HKAF Development Dept for sponsorship
opportunities and donation details.

Email: dev@hkaf.org

Direct Lines: (852) 2828 4911/12/13

Website: www.hk.artsfestival.org
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For sponsoring the 23 March 2013 performance of
San Carlo Theatre, Naples - La Traviata
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Libretto Francesco Maria Piave based on the play
La Dame aux Camelias by Alexandre Dumas, Jr.

BB OKREIBRT
Grand Theatre, Hong Kong Cultural Centre

19, 21 & 23.3.2013

BERA 3N 15 248 - BEMEATSRKE

Running time: approximately 3 hours and 15 minutes with two intervals

BARAEED i  ZXFHE

Performed in Italian with English and Chinese surtitles

HEA A Cover photograph © Luciano Romano

WHEEEMEERLEREE  FVEERY  BEABEY  ZHEE-
Please switch off all sound-making and light-emitting devices. Unauthorised photography or
recording of any kind is strictly prohibited. Thank you for your co-operation.



The Fullerton Hotel Singapore

A CELEBRATION OF
ASIA’S FINEST

AT THE FULLERTON HOTEL SINGAPORE AND
TaE FULLERTON BAY HOTEL SINGAPORE

Unique masterpieces combining the best
of the past and present. Experience utmost luxury
and the finest hospitality at The Fullerton Hotel and
The Fullerton Bay Hotel. Centrally located in the Central
Business District and the vibrant Arts and Cultural
precinct, both hotels provide spectacular views
of the city and Marina Bay waterfront.

Built in 1928, the luxurious Fullerton Hotel is the
preferred choice amongst meeting and conference
organisers because of its strategic location and elegance.

Steeped in the heritage of Singapore’s illustrious seafaring
history, the stylish Fullerton Bay Hotel is newly built over
the water. An intimate ambience and stunning interiors
will appeal to discerning guests.

RN 1

FULLERTON BAY
THE FULLERTON HOTEL HOTEL

SINGAPORE SINGAPORE

Thl FulltrtOIBay Hotel Singapore | 1 Fullerton Square Singapore 049178 80 Collyer Quay Singapore 049326
www.fullertonhotel.com www.fullertonbayhotel.com




About Sino Art
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Dedicated to promoting local art and culture and enriching the
daily lives of Hong Kong people, Sino Group initiated *Sino Art’in 2006.
The programme organises art exhibitions and activities at various
Sino Group properties. By providing local and international artists and
arts groups more opportunities o showcase their visual, community
and performing arts talents, 'Sino Art* aims to add vigour to a more
creative and culturally vibrant Hong Kong. Sino Group received the
‘Award for Arts Sponsorship’ for the years of 2007 and 2008, and the
‘Award for Arts Promotion” of 2008 from the Hong Kong Arfs
Development Council.
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MR BERERENEIRALELERBERHSEL
with the San Carlo Orchestra and Chorus

Music
Giuseppe Verdi

Libretto
Francesco Maria Piave

Conductor
Roberto Abbado

Director
Ferzan Ozpetek

Chorus Director
Salvatore Caputo

Director of Ballet / Choreographer

Alessandra Panzavolta

Set Designer
Dante Ferretti

Costume Designer
Alessandro Lai

Lighting Designer
Giuseppe Di lorio

Violetta Valéry (Soprano)
Alfredo Germont (Tenor)
Giorgio Germont (Baritone)
Flora Bervoix (Mezzo-Soprano)
Annina (Soprano)

Gastone (Tenor)

Baron Douphol (Baritone)
Marquis d'Obigny (Bass)
Doctor Grenvil (Bass)
Giuseppe (Tenor)

Flora's Servant (Bass)

Commissioner (Bass)

Carmen Giannattasio
Jose Bros

Simone Piazzola
Giuseppina Bridelli
Bernadette Lucarini
Federico Lepre
Nicolo Ceriani
Alessandro Battiato
Gabriele Sagona
Giuseppe Valentino
Sergio Valentino /
Giuseppe Scarico
Carmine Durante /
Rosario Natale



MONTBLANC NICOLAS RIEUSSEC
CHRONOGRAPH OPEN HOME TIME

@®°® Montblanc®

Paying homage to the man who invented the chronograph, this new
timepiece is as precious as the home time it keeps. The characteristic Rieussec
chronograph measures the time with its two turning discs, complemented by
a third turning disc that indicates the home time using the dial as an integral
part of the movement. Monopusher chronograph, MBUR210 self-winding
manufacture movement, 60 sec and 30 min rotating disc counters, home time
disc with day and night display, 18K red-gold case. Crafied in the Montblanc
Manufacture in Le Locle, Switzerland. MONTBLANC. A STORY TO TELL.

MONT®
BLANC

WWW.MONTBLANC.COM
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La Traviata Festival PLUS
Tutto Verdi Film Series
12.1-3.2.2013

QOberto, Conte di San Bonifacio
Aida

Un giorno di regno

11 trovatore

Rigoletto

[ lombardi alla prima crociata
Un ballo in maschera

Falstaff

Champagne Luncheon -
Tradition and Transformation

20.3.2013 (Wed) 12:00-2:00pm

The Poolhouse, Grand Hyatt Hong
Kong, 1 Harbour Road, Wanchai

Speaker: Rosanna Purchia
Online registration required.
In English

Find out more about Festival PLUS in the Festival
PLUS Booklet or at www.hk.artsfestivalplus.org
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San Carlo Theatre, Naples
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The San Carlo Effect

Text: Laura Valente

On the label:
"Want to know whether a spark of true fire burns within you?

Run, fly to Naples to listen to the masterpieces by Leo, Durante, Jommelli, and
Pergolesi."

(Jean-Jacques Rousseau, Dictionnaire de Musique)

In 1768 Jean-acques Rousseau showed no doubts on the matter: for the entry "genius" in
his Dictionnaire de Musique, one's thoughts could but run to the land over which Vesuvius
towers.

The destiny of Naples, European capital of music and art, has always revolved around a
history mixing and mingling with that of the oldest theatre in Italy, now recognised by
UNESCO as a World Heritage Site. The San Carlo is the symbol of the city where Italian
opera music was born, built 41 years before Milan's La Scala and 55 before Venice's La
Fenice.

It was in 1737 when the first Bourbon of Naples, King Carlos 1ll, put his backing behind
"a work that unites magnificence and wonder. A theatre! The largest in Europe... destined to soon
become the kingdom of opera music in the world".

The inauguration was held on the evening of 4 November, the name day of the king.
Gilded decorations and sumptuous fabrics in blue, the colour of the reigning dynasty,
sparkled throughout the hall.

To follow were works of the shining era of the Neapolitan 18th, with such composers as
Leonardo Leo, Niccolo Porpora, Leonardo Vinci and of course Domenico Sarro, Johann
Adolf Hasse "the Saxon" and others. It was the century of the "castrati singers", dominated
by the male diva Farinelli (Carlo Broschi), and Naples crowned as favourite of the San
Carlo spectators il Caffarello (Gaetano Majorano), Porpora's pupil and one of the most
famous castrati of his time. The Neapolitan School was at the forefront of the European
musical scene, and was to draw the curiosity and attention of such composers as Handel,
Haydn and the young Mozart, who in 1778 fell victim to the fascination of a Naples
"which sings and enchants", and even the first act of his Cosi Fan Tutte among the charming
atmosphere of one of the city's historical "coffee shops".



One season comes to an end, another takes the stage.

Welcome to the 19th century. Naples stands out as a shining example among cities,
with almost half a million inhabitants and a lively flow of visitors brought by the trend of
the Grand Tour. This is the point at which the San Carlo undergoes a number of changes
under the direction of the Royal House's architect and set designer Antonio Niccolini,
and the "temple" becomes the city's symbol-monument. Its facade is transformed by
classic elements and Helienic decorations. Overseeing the works is a former tavern boy,
Domenico Barbaja, who the records state that "in watching over La Scala poker tables in
Milan, in a single season he managed fo fleece Mlianese nobility to the extent he was able to rebuild
the San Carlo Theatre and become lts absolute lord". It was with this impressive impresario that
the time of the grand seasons under the direction of Rossini and Donlzetti began. And
the "Royal Theatre" became also the Theatre of the People. Camilio Guerra and Gennaro
Maldarelli were tasked with the sumptuous decorations, starting from the royal stage
where a lush purple drape towered above, scattered with gilded lilies, alongside a golden
crown and two winged Vlctorias in the arch of a proscenium embellished by a bas-relief
and clock. Five wax candles on every stage and in the centre of the ceiling a canvas with
"Apollo Introduces the Poets" by Giuseppe Cammarano, who also was the one who painted
the controsiparlo later replaced by Giuseppe Mancineili's Parnaso (1854).

On 4 October 1815, the 23-year-old composer Gioachino Rossini had his first opera at San
Carlo performed, Elisabetta Regina d'Inghilterra. "Utter enthusiarn!" wrote the musician on
the day after its Neapolitan debut out of the joy of being on the playbill of the "theatre of
the greats". Following were other important works by the young man, all the way through
to the much-celebrated La Gazza Ladra e Zelmira, his farewell. Another rising star appeared
in the world of melodrama: Gaetano Donizetti, who for the San Carlo composed 17
operas including Maria Stuarda, Roberfo Devereux and the timeless Lucia di Lammermoor. The
San Carlo effect was felt even more strongly during the French decade at the inauguration
on 12 January 1817, not even a year after the fire which had devastated it. The evening
of the grand reopening Mayr's 11 Sogno di Partenope went on stage, followed by a dance
created by Salvatore Vigano that took the European scene by storm. To create the myth by
of the romantic ballerina were the Austrian Fanny Elssler, the "Swede" Maria Taglioni and
the Neapolitan Fanny Cerrito, one of the first female choreographers, whose slippers are
religiously kept in Paris's Opera Museum.

Dareste de La Chavanne provided this description:

"The theatres are temples for Italians, a writer once said. That of San Carlo, the Royal Theatre,
is also the king of theatres in terms of size and magnificence ...it is something fascinating, and
impossible to convey the idea of.



It is as If all the senses passed through that of sight, with the show, set all dimmed. One can
compare the San Carlo, on a particularly bright day, to the Temple of the Sun. I doubt whether
the latter can shine brighter."

(Dareste de La Chavanne, Le royaume de Naples, 1835)

All of the greats appeared on the theatre's stage at one point or another, such as Niccola
Paganini, who in 1819 held two concerts (June 26 and July 7). Even Vincenzo Bellini fell
in love with it, and saw his first work Bianca e Gernando, written especially for the San
Carlo, make its debut there in 1826. While still a student at the Naples Conservatory, the
young composer is said to have had to take urgent leave of the rehearsals at the San Carlo
to "undergo an examination in the presence of a Commissioner of the Kingdom". It was
director Nicola Zingarelli who said that "[ think it's pointless to test this young composer —
who will soon be put before judges much stricter than we are: the public of San Carlo, where he will
be staging his Bianca e Gernando". Occupying a special place within the 19th century golden
age was Saverio Mercadante. For a period the musician from Altamura shared the limelight
with Giuseppe Verdi who was soon to become the absolute star with L'Ernani. The
playbill of 1847-48 focused on Affiia and Nabucco, and after the interlude of revolutionary
uprisings, the new course opened with another of Verdi's works, I Lombardi alla Prima
Croclata. Verdi went on composing, and his Luisa Miller debuted on 8 December 1849.
Verdi's star shone brighter than any other. After Its debut in Rome, Un Ballo in Maschera
met with public claim in the 1861-62 season, and his success continued unabated —
all the way until his much-celebrated Aida in 1872.

The "t" in "20th century"

Despite Europe and the world being torn apart tor many decades by terrible conflicts,
the short 20th century took its first breath at the San Carlo with the Neapolitan debut of
Tosca (1900-1901). These are the years of Giuseppe Martucci admired by Liszt and Anton
Rubinstein and hailed by London as a "pianist of continental fame". He was also one of
the most important Italian composers of the late 19th century, and it was his baton to
solidify the Wagnerian tradition at the San Carlo, inaugurated by Lohengrin in 1881 and
followed by Tannhauser (1889) and Die Walkure (1895). He was the one at conductor's
stand for the Neapolitan debut of Tristan und Isolde. It was 1907, the same year in which
Strauss arrived in the city to be present at his Salarme.

The most touched by the hand of luck at the San Carlo between the 19th and 20th
centuries were the operas by Puccini and the music of the "young school" of Mascagni
and the Neapolitans — either by birth or by schooling — Leoncavallo. Giordano, Cliea
and Alfano. It was the century In which the figure of orchestra conductor took on (in part
thanks to Leopoldo Mugnone's paving the way) an ever more decisive and fundamental
role for the success of the show. Composers such as Honneger, Debussy, Boito, Wolf-
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Ferrari, Zandonai and Pizzetti set the frame for the grand repertory of italian melodrama
(long the San Carlo's "visiting card") and the theatre did not halt its activities even in war
time, with the rare exception for a few months at a time. Covent Garden, 1946, and a
tournee meeting with success in London: San Carlo is the first Italian theatre with the
courage to start up again after the war. Meanwhile, at home historic ltalian debuts are under
preparation, such as Ariane et Barbe-bleue by Dukas, Dall'Oggi al Domani by Schonberg,
Carmina Burana and La Luna by Ofrff, Il Protagon/sta by Weill, all of which went on stage
between the 1950s and the 1960s. And then there were such voices to fill the theatre as
those of De Lucia and Caruso, Di Stefano and Kraus, Del Monaco and Corelli, Tebaldi
and Callas, Caniglia and Toti Dol Monte, Gigli and Tagliavini Lauri Volpi and Schipa,
Kabaivanska and Gencer, Freni and Caballe, Cossotto and Stignani, Cappuccilli, Bruson
and Nucci, Blake and Ramey, Pavarotti, Domingo and Carreras.

Among the soloists have been such legendary figures as Paganini, Spohr, Sarasade, Heiftez,
Kreisler, Rostropovich, Arturo Benedetti Michelangeli, Pollini, Accardo and Kremer,
Ciccolini, Ughi and Maisky, Ashkenazy and Argerich, as well as a touching Rubinstein and
a very young Jacqueline Du Pre. And then there have also been Casals, Arrau, Serkin,
Tortelier. Richter, Kempff, Magaloff, and Yo-Yo Ma. It would be impossible to cite all the
big-name musicians and conductors who have written the glorious history of the theatre,
from Toscanini and Stravinsky to Bernstein and Sawallisch, from Gui to Santini, from
Fricsay to Scherchen, from Cluytens to Mitropoulos, from Muti to Abbado, from Busoni
and Gavazzenl to Boulez, Sinopoli and Mehta, from Tote and Giulini to Celibidache and
Karajan, from Furtwangler to B6hm, who directed the legendary staging of Alban Berg's
Wozzeck on 26 December 1949; and dance? The names say it all: Vassiliev and Maximova,
Rudolf Nureyev and Alicia Alonso, Fracci and Savignano, Terabust and Cannito, Ferri
and lancu, Derevianko, Picone and Bolle. In the wake of the legendary mother of
contemporary dance Margot Fonteyn, came the choreographers Roland Petit and Maurice
Bejart, Pina Bausch and Karole Armitage, Trisha Brown, and Twyla Tharp and Nacho
Duato. Another first occured in 1812, when ltaly's oldest School of Dance was born at the
San Carlo, with Pietro Hus, Salvatore Taglioni. Bianca Gallizia and Anna Razzi all playing a
part in making it what it is today. The happy union with contemporary art brought to the
theatre a number of Abbiatis, the Italian Oscar for opera house music, Kiefer, Paladino,
Pomodoro, Paolini. Kentridge and Marden are the present of a calling that comes from
afar: In the 1940s, with the work of the futurist Enrlco Prampolini for Norma, to the Tosca
drawings in 1971 by Domenico Purificato. And then there are the scene sketches by
Manzu, Adami and Hockney, Rauschenberg and Picasso, San Carlo's history encompasses
such teams of directors and set and costume designers as Frigerio and Squarciapino,
Nicoletti and Corosi. Rubertelli and Giustino, Aulenti and Ogier, Schavernoch and
Borowski, Liubimov and Bolognini, Job, Wertmllller and Pizzi. ad Martone and Servillo, De
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Ana and Curran, Herzog and De Simone, in addition to such older classics as Visconti and
Eduoardo, Zeffireili and Carmelo Bene.

A base for legendary artists and temple for the uninitiated for large-scale political and
cultural events, the San Carlo has played host to the creations of indisputable stars of
fashion, couturiers who followed the path paved by Coco Chanel in France and which
brought us the invaluable works of Roberto Capucci and Emanuel Ungaro.

Its present fame is more than ever housed within its historical halls and modern spaces,
thanks to the recent restoration called for and carried out by special commissioner
Salvatore Nastasi. And the San Carlo effect shines brightiy, with a new light. “... it is no easy
matter to convey the magnificence of this theatre .. it surpasses all that poetry and novels have ever
been able to describe."

(Charles Burney, The Present State of Music In France and Italy, 1770)
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Born in the Parma region of Italy, Verdi was the
son of an innkeeper and illustrated a tremendous
love for music from an early age. As a teenager,
Verdi received training in composition and
instrumental proficiency at Ferdinando Provesi's
music school in Busetto. At the age of 20, Verdi
applied for and was refused entrance to the
Milan Conservatory. The aspiring composer then
pursued independent studies with Vincenzo
Lavigna of La Scala. In 1839, Verdi's first opera,
Oberto, conte di San Bonifacio, was produced.

Tragedy befell Verdi when his infant son and
daughter as well as his wife, Margherita, passed
away between 1838 and 1840. The presentation
of his second opera, Un giorno do regno, was
a failure and drove Verdi into despair. The
composer vowed to give up his composition
career, but La Scala’s impresario Bartolomeo
Merlli persuaded Verdi to write his next opera,
Nabucco. The debut of Nabucco in 1842 was a
triumph and catapulted Verdi to great fame in
[taly.

Verdi’'s position at La Scala was assured
with the production of I Lombardi alla prima
Crociata (1843), a profound tale of the First
Crusade. Among his major success of the next
years were Ernani (1844), Rigoletto (1851), II
Trovatore (1853), and La Traviata (1853), which
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consolidated Verdi’s reputation as a master of
dramatic composition. Two of Verdi’s paramount
works, Aida (1871) and Requiem (1874), were
resounding successes in Italy and across Europe.
During the following years, Verdi wrote no new
operas and focused on revising some of his
earlier scores, such as new versions of Don Carlos
and Simon Boccanegra.

In 1887, Otello, based on Shakespeare’s play,
with a libretto written by the younger composer
Arrigo Boito, was premiered in Milan. The work
was a raging success and led Verdi to return to
creating new work. Verdi's last opera, Falstaff,
was based on Shakespeare’s plays Merry Wives
of Windsor and scenes from Henry IV. The work
was premiered in 1893. Falstaff remains one of
the supreme comic operas and testimony to
Verdi’s genius, as his masterworks continue to
dominate the standard opera repertoire.
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La Traviata is an opera in three acts by
Giuseppe Verdi set to an Italian libretto by
Francesco Maria Piave, based on the novel La
dame aux Camélias by Alexandre Dumas, fils.
The first performance of the opera, directed
by Maestro Gaetano Mares, was premiered
on 6th March 1853 at Teatro La Fenice
in Venice. The lead role of Violetta Valéry
was performed by soprano Fanny Salvini
Donatelli, and the role of Alfredo was played
by tenor Ludovico Graziani. A second version
with several adjustments was performed at
Teatro San Benedetto in Venice on 6th May
1854, and a French version translated by
Eduard Duprez under the title Violetta was
staged on 27th October 1864 at Théatre
Lyrique in Paris. The latter contemplated a
division in four acts, changes in the names
of many characters, and other changes
throughout the opera especially in the finale

. of the Act III.
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My motto has always been to involve.
My belief is that we all have our destiny
written since birth on our foreheads.

One must take into account the needs
of singers, but | also hope to live up to
the style of my film. | always want great
actors: | have to be emotionally moved.
The thing that has always impressed me is
that opera was something for a few when
[ was growing up in Turkey while it has
always been popular for you. The porter
in my building listened to opera music, in
which thousands of things and ideas were
born. I tried to stimulate emotions but
we were governed by poverty, until Piaf
showed me that one could move things
even without voice.

In Verdi, I see a very modern man who
did things which are still new today. What
director would not want to stage La
Traviata?
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Act one

Salon in the house of Violetta Valéry, a
much-admired courtesan in fashionable
Parisian society.

A sumptuous reception is in progress. Among
the last guests to arrive, after gambling at
cards in the house of Flora Bervoix, Viscount
Gaston de Letorieres introduces Violetta to
Alfredo Germont, who is a fervent admirer of
hers; so deeply in love, confides Gaston, that
when she was recently ill he came each day
to enquire secretly after her health. Violetta,
touched by this unusual devotion, amiably
dispels the young man’s shyness. Encouraged
by his friends, Alfredo improvises a toast to
beauty and to the joy of life.
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After supper, as the guests move off towards
the ballroom, Violetta has a sudden fit of
coughing. Alfredo, who is alone with her,
begs her fondly to take more care of her
health, assuring her that he would know how
to look after her jealously. And tenderly he
declares his love to her. Violetta is surprised
and feigns indifference, replying that he will
receive only friendship from her. Inwardly,
however, she is perturbed by his confession.
Plucking a flower from her bosom, she offers
it to Alfredo for him to bring back when
it has withered. Exultantly he takes this to
mean an invitation to return the following
day.

Dawn has risen and the guests take their
leave after the dancing.

In solitude, Violetta ponders Alfredo’s
words of love. For the first time, someone
has expressed sincere affection for her.
Accustomed to spend her life among fleeting
joys and worldly pleasures, should she take
him seriously, and change her way of life?
No, she resolves not to pursue this foolish
illusion. Though deep in her heart she feels
that their love must be true.

Act two

Scene one — A country house near Paris.

Violetta and Alfredo are spending an idyllic
life together, far from the social whirl of the
capital. Alfredo expresses the fullness of his
joy at this delightful situation, which has
lasted now for three months. But the spell is
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unexpectedly broken by Annina, the maid,
who tells him she has been to Paris upon
Violetta’s orders, to sell jewels, horses and
property to pay for the expenses of their stay
in the country. Alfredo’s pride is hurt and
he decides to leave at once in order to settle
these affairs personally.

Violetta enters. She is reading a letter
from Flora, who has discovered the lovers’
retreat and invites her friend to a reception
that same evening. Let her wait in vain,
smiles Violetta. In the meantime a visit is
announced. Giorgio Germont, Alfredo’s
father, introduces himself to Violetta with
a contemptuous air, convinced that the
woman is being kept by his son. Proudly
Violetta shows Germont the deed of sale of
her estate. Germont is favourably impressed

by this gesture. However he asks her, on the
strength of her affection, to renounce Alfredo
in order not to ruin the happiness of another
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member of his family, his daughter, whose
marriage to a young man “of good family”
is liable to fall through unless her brother’s
scandalous liaison is broken off.

Violetta claims the rights of her love, telling
Germont of her serious state of health, and
desperately resists his pressing requests.
But in the end she yields. In resignation she
agrees to sacrifice her own happiness for
the sake of Alfredo and his loved ones. She
promises Germont, who is deeply moved, to
face her immense sorrow alone and never
to reveal to Alfredo why she has deserted
him so precipitately. She is on the point of
writing him a farewell letter when Alfredo
himself appears and asks the reason for her
strange uneasiness. Violetta answers with a
heart-rending cry of love, before hastening
away.

Later she sends him a note saying that she
has decided to return to her former society
life and old friends. Alfredo is deeply shaken.
Germont arrives, but his fond words of
consolation are of no avail, even though he
reminds his son of the peaceful times spent
in their native Provence, where he invites
him to savour once again the warmth of
family affection.

Catching sight of Flora’s note on the table,
Alfredo departs in haste for the reception, to
avenge himself of his lover’s affront.

Scene two — A hall in the house of Flora
Bervoix. A masked ball is in full swing.

Violetta is in attendance on the arm of
Baron Douphol, her former protector. Not
expecting to find Alfredo there, she is upset
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on seeing him, but he pretends to take
no notice. He makes for the card tables,
where he wins with shameless luck, while
provoking Douphol’s resentment with
vague allusions. The announcement of
dinner prevents a quarrel, and the guests
move into the dining room. Alfredo re-
enters immediately, having received an
invitation from Violetta to talk with her.
She implores him to leave and not to incur
the baron’s wrath. Also, she confesses, if he
would but realise, she fears most of all for
his own life. But Alfredo replies that he will
leave only if she will follow him. Violetta
is compelled to reveal that she has sworn
never to see him again. But since Alfredo
insists on knowing who has had the right to
impose this oath upon her, she allows him
to understand that it was the baron. Beside
himself with jealousy and despair, Alfredo
summons the guests. Confessing his shame
at having allowed a woman to squander
her fortune for him, he flings at Violetta’s
feet a purse full of money, proclaiming
that he has thus repaid her. Violetta faints,
while Alfredo’s gesture is received with
general indignation. Germont, who has
arrived in the meantime, reproaches his
already humiliated and repentant son, and
drags him away, followed by Douphol
who demands satisfaction for the insult to
his partner.

Act three

Violetta’s bedroom.

Violetta, whose illness is by now beyond
hope, is being looked after by the faithful
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Annina. It is a grey winter’s morning.

Doctor Grenvil arrives and tries to instil
hope and courage into his patient, but
confesses to Annina that the end is near.

Violetta once again re-reads the affectionate
letter received from Germont, in which he
thanks her for having kept her promise.
He also informs her that the baron was
wounded in the duel and that he has at
last revealed the truth to Alfredo, who
is now on his way to visit her to beg
forgiveness. As echoes of carnival music
and revelry rise from the street, Violetta
gazes mournfully at her pale image in the
looking glass and her heart breaks when
she remembers the happy months spent
with her lover. But now Annina enters to
prepare her for a great emotion, followed
at once by Alfredo, who throws himself
into Violetta’s arms. Together they dream
once again of a radiant future. Blissfully
happy, Violetta would like to get dressed
and go out into the festive city. But her
strength fails her and she realises she has
not much longer to live. As Germont, who
has joined his son, now clasps Violetta to
his heart like a daughter, she gives Alfredo
a portrait of their happy years, begging him
to keep it in memory of her who has loved
him so deeply, and to offer it one day to
the young woman who will be his future
wife. Annina and Doctor Grenvil are also
on stage.

Suddenly Violetta feels lifted by a mysterious
force. Rising in one last longing for life, she
falls back dead in Alfredo’s arms.
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Programme highlights will be announced in August 2013
Advance Booking starts in October 2013
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To receive our latest news, please submit your email address on our website

www.hk.artsfestival.org
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etc wine shops features one of the broadest range of wines from Bordeaux, Burgundy & Champagne regions.
Our team of passionate & friendly wine professionals offers knowledgeable service to endear, tease, & cultivate your wine journey.
Also enjoy extensive perks and privileges in our unique Inner Cellar membership program.
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bordeaux eic burgundy etc champagne etc
201, leighton centre unit 404, 4/f pedder building g/f, 19 lyndhurst terrace
77 leighton road, causeway bay 12 pedder street, central central,
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Voted Best New Wine Concept Store 2012 by Time Out Hong Kong!
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The “Royal Palace” of Opera — San Carlo Theatre, Naples

Text: Giorgio Biancorosso

The San Carlo Theatre, Naples, has an
enviable record. Founded in 1737, it is
the oldest surviving opera house in the
[talian peninsula. Its prime actor was
Carlo III of Borbone, after whom the
theatre was named. That is almost exactly
275 years before the new production of
Verdi's La Traviata that, on December 5,
2012, opened the current opera season,
and which the Hong Kong Arts Festival
is bringing to mark its first collaboration
with the theatre (along with Cimarosa's I/
Marito Disperato [The Desperate Husbandl,
written for the San Carlo in 1785).

Auspicious Beginnings

A mere three years intervened between
the establishment in 1734 of the Kingdom
of Naples and the opening of the San
Carlo Theatre in 1737. The proximity
of the two dates is no coincidence.

Throughout the 18th and 19th century,
opera houses were not only sizzling
centres of social life, but also a symbolic
display of power: an "acoustical chamber"
of sorts, amplifying the reach and splendor
of the monarch's stewardship.

Carlo I1I's patronage and championing
of opera was to be conveyed visually
and architecturally. The theatre stands in
the heart of Naples; it rises next, and is
linked to, the seemingly all-encompassing
Palazzo Reale (Royal Palace). The rich,
ornate interiors still strike the visitor today
for their ambition and maniacal attention
to detail. Whether twisting one's neck
upward to admire Cammarano's canvas
on the ceiling, or fixing attention on
the intricately compelling royal coat of
arms, one has the impression of a project
conceived from the start to leave an
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indelible mark on the city and its environs.

The building of the theatre was of a
piece with a major overhaul of the city's
infrastructure and cultural landscape on
the part of the ambitious, young monarch.
The list of initiatives jump started during
Carlo III's reign is indeed impressive: the
restoration of the Capodimonte Palace,
whose museum houses one of Europe's
major art collections; building of the
immense Palace of Caserta, in the suburbs;
revitalisation of the University, one of the
continent's oldest; and the opening of the
excavation sites of the Roman cities of
Pompeii and Ercolano.

Naples, Capital of Opera

The seriousness of purpose behind
the creation of the theatre, above and
beyond the sponsorship of power, is
best demonstrated by the quality of the
creative work it supported for many years
on end. The list of composers whose
output was linked to the San Carlo
Theatre is long and varied: Leo, Hasse,
Porpora, Vinci, Traetta, Piccinni, Jommelli
and Verdi, not discounting stops by Gluck
and Mozart, Cimarosa and Paisiello. Many
singers walked the stage of the San Carlo
but none perhaps with more success than
the star castratos Majorano, Gizziello, and
Velluto.

When looking at the "stable" of composers
and stage artiststhe theatre had at its
disposal, one is left to wonder whether
Naples's role as the centre of musical
theatre in 18th century Europe should

not be acknowledged once and for all.
Naples's primacy was simultaneously being
consolidated by what was happening
outside the walls of the San Carlo proper
but came to eventually alter the history
of opera and, with it, the San Carlo
itself: the development of comic opera,
arguably the city's greatest gift to musical
culture. Hardly suffering a halt during the
popular revolution of 1799, and its violent
suppression in 1805, the theatre fell
uncharacteristically silent for a few months
in 1816, following a devastating fire. The
promptly ordered major restoration project
gave the landmark the look it retains
today. Eighty years into its history, the
theatre still played a key role in sponsoring
the monarchy.

It was during this time that Rossini was
musical director, and soprano Isabella
Colbran the brightest star in a firmament
of stars. Remarkably, the pull of the
theatre remained strong after Rossini's
departure as well. Donizetti's association
with the San Carlo yielded as many as
eighteen operas, and the likes of Bellini,
Mercadante, and Verdi saw the premieres
of major works take place in and for the
San Carlo. The decline of the role of the
theatre as a patron of new compositions
in the second half of the 19th century
reflected the decline of the genre as a
whole. But the house has remained till
the present day a sought-after stage for
performers, conductors, and directors
alike.

The EC-funded Restoration Opera remains



alive as a performing art both in the sense
that its vehicle is live performance and that
the sole focus of the artists is the creation
of new manners of presentation of more-
or-less fixed works. Following a thorough
restorationfrom 2008 to 2010, the San
Carlo Theatre is again aiming at a position
of leadership in this newly reconfigured
scene. Funded by a substantial grant
from the European Community, the
renovations touched on all aspects of
production and presentation. As a result,
the San Carlo Theatre is one of Italy's —
and the world's — most up-to-date and
versatile theatres: a formidable machine
of the imagination, complete with in-
house rehearsal spaces, workshops for
the execution of props and costumes,
spaces for the ballet
an innovatively conceived and run
museum, and a wholly revamped "stage
tower" equipped with all manner of state-
of-the art machinery.

new school,

The vocation for the new that marks
recent opera productions dates back to
the 1980s at least, when the theatre
management began to engage innovative
directors and artists (directors Robert
Wilson and Luca Ronconi, and artists
Robert Rauschenberg and William
Kentridge, to name a few). Underpinning
opera as a spectacle, however, is the cast
and the orchestra. These have rarely failed
the audience. Standards of musicianship
have been consistently high, and that is
quite simply why, along with La Scala
of Milan, the San Carlo Theatre is an

obligatory term of reference for opera
performance.

Cinematic Touches in La Traviata

The San Carlo Theatre has long cultivated a
special relationship with filmmakers. Their
engagement of Turkish-Italian director,
Ferzan Ozpetek, for a new production
of Verdi's La Traviata is therefore in line
with a well established tradition. To a
filmmaker, La Traviata presents challenges
as well as opportunities. Only rarely is
the tension between individual happiness
and social norms conveyed through such
remarkable play of contrasts between the
public and the private sphere as it is in La
Traviata.

This has inspired some fine staging
work. In his now legendary 1955 La
Scala production, starring Maria Callas,
filmmaker and stage director Luchino
Visconti post-dated the action by some
forty years from the time Verdi intended
it; that is, the Paris of the 1850s. The
result was a La Traviata in the glowing
but ephemeral world of the Belle Epoque
of turn-of-the-century Paris, redolent of
references to Impressionistic painting and
naturalistic theatre, but just this side of the
world of film. The only "cinematic" aspect
of that production was the impression of
continuity across different scenes, which
Visconti achieved by seamlessly linking
musical numbers in any number of
ingenious ways.

In another seminal production, directed
for the Metropolitan Opera in 1985,



Franco Zeffirelli — a former assistant of
Visconti’s, and a filmmaker in his own
right — used lighting to underline the
intimacy of the private moments between
Alfredo and Violetta. Their duets are thus
literally cast in a light — blue — different
from the public moments of the first
act (bathed in red). Significantly, the
contrast between blue or bluish tonalities
and reds, as well as ochres and yellows,
is anticipated in his 1983 film version.
The extraordinary level of visual detail
achieved in the film is, too, carried over
into the stage production.

In a 1990 production at Milan’s La Scala
directed by another established filmmaker,
Liliana Cavani, the sets for the Act |
party scene were so monumental and
lavishly decorated, the crowd so large and
animated, that the contrast between the
buzz of Violetta's apartment in Act I and
the stillness of the country house in Act
II was overwhelming. Cavani brilliantly
accentuated the contrast by having the
same three large, imposing windows
dominate the look of both Violetta’s
living room in Paris and the interior of the
country house. The visual repetition gave
a dreamy quality to the uncovering of the
new set in the second act. As a result, the
country house took on a psychological
quality of its own, as if it were a projection
of the mind, the symbol of a dimension as
coveted as it was unattainable.

In Richard Eyre’s 1994 production at
Covent Garden, Violetta’s living room
is, by contrast, round and starkly naked

from the start, looking more like the cold
antechamber of a classical palace than
the setting of a debaucherous party. This
striking visualisation gives the space an
abstract, almost surreal quality, hinting
perhaps that despite the partying Violetta
inhabits a different space to begin with.

Following its Italian premiere, the staging
of La Traviata in the Hong Kong Arts
Festival will open a new chapter in
this production by San Carlo Theatre.
Not only changes will be made to
accommodate a new venue, but also new
ideas may be tested in response to how
the production is received in Naples. It
will be nothing short of exciting for the
Hong Kong audience to witness how
the new production, having just seen the
light of dawn at home, journeys into the
international scene.

Giorgio Biancorosso teaches Music and Film Studies at
The University of Hong Kong.

This article first appeared in FestMag, 2013.
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In 2009 Abbado was honoured with the Franco
Abbiati Award of the National Association of
Italian Music Critics as Conductor of the Year.
Currently, his most extensive relationship is with
the St. Paul Chamber Orchestra where he is an
Artistic Partner. He has performed regularly with
the Atlanta and St. Louis Symphony Orchestras;
he has appeared often with the Boston
Symphony Orchestra, Philadelphia Orchestra,
Houston Symphony and San Francisco
Symphony, and New York City’s Orchestra of St.
Luke’s.

Abbado began the 2012/2013 season
with Mozart’s Don Giovanni at Bari’s Teatro
Petruzzelli staged by Mario Martone, followed
by Ponchielli's La Gioconda at Rome’s Teatro
dell'Opera in a new production by Pierluigi
Pizzi. He will open the Verdi's year with a new
production of Macbeth by Bob Willson at Teatro
Comunale in Bologna. His 2011/2012 season
included Rossini's La Donna del Lago at La Scala,
Berlioz's La Damnation de Faust staged by Terry
Gilliam at Teatro Massimo in Palermo and
Donizetti's Anna Bolena staged by Graham Vick
at Maggio Musicale Fiorentino. In 2012 Abbado
received the Franco Abbiati Prize of the National
Association of Italian Music Critics for Mosée
in Egitto at the Rossini Opera Festival as best
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performance and production. In his native Italy,
he regularly conducts the Filarmonica della Scala
(Milan), Orchestra dell’Accademia Nazionale
di Santa Cecilia (Rome), Orchestra del Maggio
Musicale (Florence) and the Orchestra Sinfonica
Nazionale della RAI (Torino).

He collaborates with many of today’s most
respected soloists including violinists Joshua Bell,
Sarah Chang, Kennedy, Midori, Vadim Repin,
Gil Shaham, and pianists Alfred Brendel, Yefim
Bronfman, Lang Lang, Radu Lupu, Andras Schiff,
Mitsuko Uchida, Andre Watts, duo pianists Katia
& Marielle Labeque, cellist Yo-Yo Ma, to name
but a few.

Abbado has led many new productions and
world premieres, including Fedora at the
Metropolitan Opera (New York); I Vespri
Siciliani at Vienna Staatsoper; La Gioconda and
Lucia di Lammermoor at La Scala of Milan;
L’Amour des trois oranges, Aida and La Traviata
for the Bayerische Staatsoper (Munich); Simon
Boccanegra and La Clemenza di Tito with the
Teatro Regio di Torino; Le Comte Ory, Attila, |
Lombardi and Henze's Phaedra at the Maggio
Musicale Fiorentino; La Donna del lago at the
Paris Opéra; Don Giovanni at the Deutsche Oper
(Berlin).

He has led many orchestras in a number of
international tours, notably the Israel Philharmonic
(Spain 2005), the Chamber Orchestra of Europe
(Europe 20006), the Saint Paul Chamber Orchestra
(Europe 2007), Maggio Musicale Fiorentino
(Enescu Festival, Bucharest 2009), the Orchestra
Verdi di Milano (Switzerland 2009). The Orchestre
Philharmonique de Monte-Carlo (Russia 2011)
and the Boston Symphony Orchestra (East Coast,
Us 2011).
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Ozpetek was born in Istanbul in 1959, Turkey.
He moved to Rome to study History of Cinema
at Sapienza University in 1976; he continued
his studies in the history of arts and costumes at
Accademia Navona, and directing at Accademia
d'Arte drammatica Silvio D’Amico. Ozpetek is the
director of Le Fate Ignoranti, La Finestra di Fronte
and Saturno Contro, winning several awards in
Golden Ciak, Golden Globe, Nastri d’Argento
and David di Donatello. In April 2011 Ozpetek
made his debut as theatre director with a new

production of Giuseppe Verdi's Aida, brought
on stage during the season of Maggio Fiorentino
(Florentine May) under the baton of Maestro
Zubin Mehta and featuring the sets by Dante
Ferretti.
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Caputo studied piano at Salerno Conservatory.
From 2000 to 2004 he worked as the assistant
of José Luis Basso for Maggio Musicale Fiorentino
Choir. In 2005 he was invited by Tito Capobianco
to be Chorus Director of Teatro Colon in Buenos
Aires, where he conducted the choir in concerts
as Requiem by Verdi, Carmina Burana by Orff,
Messa di Gloria by Puccini, Te Deum by Bruckner,
Beethoven’s Symphony No 9, and Mahler’s
Symphony No 2. Since 2009 he has been Chorus
Director of San Carlo Theatre, Naples.
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Director of Ballet /
Choreographer
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Panzavolta began studying classical ballet at La
Scala of Milan and completed her training at
Royal Academy of Dancing in London with artistic
director Margot Fonteyn. She made her debut as
a solo dance artist at age 15 with Tavolo verde by
Joos at Teatro Filarmonico in Verona. She started
her career as choreographer at Teatro dell Opera
in Rome, collaborating with artists as Pistoni,
North, Kokkos, Pier’Alli, Pizzi and Lagana. Since
September 2010 she has been director of corps de
ballet in Teatro San Carlo.



FEGE - EHM

Dante Ferretti
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Set Designer
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Born in Macerata, Italy in 1943, Ferretti is a set
designer for films and theatre. He has worked
with directors such as Pier Paolo Pasolini, Federico
Fellini, JeanJacques Annaud, Terry Gilliam, Franco
Zeffirelli, Tim Burton and Martin Scorsese. He
has won three Academy Awards for Best Art
Direction for The Aviator, Sweeney Todd: The
Demon Barber of Fleet Street and Hugo Cabret.
He has also worked for world-renowned opera
houses such as La Scala of Milan, Teatro Regio in
Turin, Metropolitan Opera in New York, I'Opéra
de Paris, Royal Opera House Covent Garden in
London, San Carlo Theatre, Naples.
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Costume Designer
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Lai studied costume design under Piero Tosi,
Gabriella Pescucci and Maurizio Millenotti.
He works as costume designer for cinema and
theatre. He has worked with film directors
as Franco Zeffirelli (Callas forever) and Ferzan
Ozpetek (Saturno Contro, Un giorno perfetto, Mine
Vaganti, Magnifica presenza). He also designed the
costumes for operas as Carmen directed by Micha
von Hoecke, I Capuleti e i Montecchi, Il trovatore, La
Pietra di Diaspro, La Traviata directed by Cristina
Mazzavillani Muti, Il matrimonio inaspettato directed
by Andrea De Rosa and conducted by Riccardo
Muti, and Aida directed by Ferzan Ozpetek.
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Lighting Designer
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Di lorio trained at the Guildhall School of Music and
Drama, London. He has worked for Birmingham
Opera Company in Othello, Idomeneo, La Traviata;
Mose in Egitto (Rossini Opera Festival), Manon Lescaut
(La Fenice), Die Gezeichneten (Palermo), Tamerlano
(Madrid), The Magic Flute (Bolshoi, Moscow); Orfeo
& Euridice (Ravenna). His recent works include Don
Carlos (Teatro Nacional de Sao Carlos), Don Giovanni
(Salzburg — Dir Jacopo Spirei), The Light in The
Piazza (Curve Leicester), Albert Herring (The Snape,
Aldeburgh), Hansel and Gretel (Northern Ireland
Opera).
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In April 2012, Giannattasio made her debut at
Royal Opera House, Covent Garden as Mimi
in John Copley’s production of Puccini’s La
Boheme. This was followed by her Metropolitan
Opera debut as Leonora in David McVicar's
production of Verdi’s Il trovatore in September
2012. She won the First Prize and the Audience
Award at Placido Domingo’s Operalia, Paris 2002.
She received acclaim in the roles of Mimi in La
boheme, Violetta in La Traviata and Leonora in Il
Trovatore, Rossini’'s La donna del lago, Donizetti’s
Parisina and Rossini’s Ermione, winner of the 2011
Gramophone Opera Award.
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Jose Bros

FMZEE (BaE)
Alfredo Germont (Tenor)

MEIEREREBE—HB_MNESE  B&
Hi38 50 AR{F M o B IEAE AN 0 ~ RN
BEREIG  ZREEATADEELR AN FR

FHESHITEL - AR THES
B (BEH)  ERBEEZRBIR - KEE
—H\/j:ﬁ[% POVECT BRAEER % R i i 22400

BN (20 - BRE) REARTERE
i (EEAL) NRBIBDRE () - 2006
F o EMEEBRER S IR IR FBEERA
58 o BRI 0 MRNEFEIES MRS ~ fREIEK ~ HiR
ABERBERLEN - BIEEKRE -

Bros is a leading tenor of the romantic belcanto
repertoire, having performed in over 50 operas of
this genre. He has been perfromed in Konzerthaus
in Vienna, Kdlner Philarmonie, Santa Cecilia
Conservatory of Rome, Carnegie Hall New York,
among others. He has sung in Los Gavilanes in
Palma de Mallorca, Luisa Fernanda at the Teatro
Real of Madrid, La Scala of Milan, Oviedo and
the Festival of Peralada and La Bruja at the Teatro
de la Zarzuela of Madrid. In 2006 Bros was
awarded the Premio Lirico Teatro Campoamor
of Oviedo in its first edition. More recently, he
was awarded the Premio Federico Romero by the
Spanish Society of Authors, Composers and and
Publishers.
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Simone Piazzola
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Giorgio Germont (Baritone)
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Piazzola's past performances include Giordano's If
Re at Teatro Giordano in Foggia, Rigoletto at Teatro
dell'Opera in Rome, I Trovatore at Teatro Nuovo
in Spoleto, La Boheme in Messina and in Palermo,
La Traviata at Teatro Filarmonico in Verona, Teatro
Comunale in Florence, Maria Stuarda and Madama
Butterfly in Venice and Beijing with Teatro La
Fenice, as well as at Teatro San Carlo in Naples.
He recently appeared in Lucia di Lammermoor at
Teatro La Fenice in Venice, Pagliacci for Teatro San
Carlo in Naples, Rigoletto in Jesi and Fermo, La
Bohéme at Gran Teatro La Fenice in Venice, Don
Carlo in Modena and Piacenza.
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Flora Bervoix (Mezzo-Soprano)
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Since 2008, Bridelli has been singing extensively
at the the Teatro Comunale of Bologna where
she performed many roles including Flora in
La Traviata, Tisbe in La Cenerentola, Mercedes
in Carmen, Zerlina in Don Giovanni conducted
by Michele Mariotti, José Cura, and Roberto
Abbado. She has recently sung Ottavia/Virtu' in
I'Incoronazione di Poppea in Innsbruck and Flora in
La Traviata at the San Carlo Theatre, Naples in
December 2012. She will perform Ernesto in /I
mondo della luna conducted by Jérémie Rhoher at
the Monte Carlo Opera House.
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Bernadette
Lucarini
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Annina (Soprano)
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Lucarini studied at Santa Cecilia Conservatory of
Rome. She performed the 17th and 18th century
operas by Stradella, Pasquini, Leo, Pergolesi,
Franchi-Anfossi, Haydn, Mozart and Gluck. As
Madrigal Studio’s member she sang at Festival
Barocco (Rome), at Verdi of Parma Festival (Laudi
alla Vergine Maria) and at Teatro Comunale of
Bologna. Lucarini sung in the following theatres:
La Scala of Milan: Gianni Schicchi, Le nozze di
Figaro, Elisir d'amore; Rome Opera: Le nozze di
Figaro; Don Chisciotte; La Traviata; Macbeth; Lelisir
d’amore; Maggio musicale Fiorentino: Parsifal, Le
comte Ory, Lohengrin; Verona Arena: La Traviata,
Madama Butterfly, Rigoletto; San Carlo Theatre,
Naples: Semiramide, Parsifal, Rigoletto.




BITEHA - 3R 2R

Federico Lepre
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Gastone (Tenor)
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Lepre graduated from Conservatoire of Udine.
In 1998 he made his debut performing Don
Carissimo in La Dirindina by Martini. He
performed such roles as: Daniele in Betly by
Donizetti, Paolino in Il matrimonio segreto by
Cimarosa, Don Basilio and Don Curzio in Le nozze
di Figaro by Mozart; Goro in Madama Butterfly;
Pong in Turandot by Puccini; Rinuccio in Gianni
Schicchi by Puccini; Alfredo in La Traviata by Verdi;
Duke of Mantua in Rigoletto by Verdi; Beppe in
Rita by Donizetti. He performed in such theatres
as: La Scala of Milan; Teatro La Fenice of Venice;
Teatro Verdi of Trieste; Teatro Comunale of
Modena; Teatro Politeama of Lecce; Teatro Verdi
of Sassari; Greek National Opera of Athens.
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Nicolo Ceriani

HEBEE (B+#F)
Baron Douphol (Baritone)
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Ceriani studied violin, piano and singing in
Trieste. In 2006, Ceriani performed in I Quattro
rusteghi by Wolf-Ferrari at Teatro La Fenice and
in Le Nozze di Figaro at San Carlo Theatre; then
in Madama Butterfly at Arena of Verona. In 2007,
he performed in La Vedova Allegra for Fondazione
Petruzzelli of Bari, in La Sonnambula at Teatro
Verdi of Trieste and La Traviata at San Carlo
Theatre.
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Alessandro
Battiato

BRLLRRE (BEE)
Marquis d'Obigny (Bass)
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Battiato was born in Messina, and presently lives
in Macerata. His repertoire includes: Il barbiere
di Siviglia, L'ltaliana in Algeri, La cenerentola, La
bohéme, Don Pasquale, Lelisir d’amore, Cosi fan
tutte, Le nozze di Figaro, Don Giovanni, La fanciulla
del West, Le Maschere, Gianni Schicchi), Turandot,
La finta parigina, Il matrimonio segreto, Livietta e
Tracollo, Il campanello, | pazzi per progetto, | pagliacci,
Madama Butterfly and La Traviata. He sang in the
major Italian and overseas opera houses, such as
Massimo in Palermo, Regio in Turin, San Carlo
Theatre, Opera and Caracalla in Rome and Arena
in Verona.
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Gabriele Sagona
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Doctor Grenvil (Bass)
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Sagona is currently studying with mezzo
Biancamaria Casoni. His repertoire includes: La
Serva Padrona, Simone Mayr's Amore ingegnoso;
Rossini's Barbiere di Siviglia; Don Giovanni; Elisir
d'Amore; Don Pasquale; Aida; Rigoletto; La Boheme
and Tosca. He recently sang Verdi's La battaglia di
Legnano at Teatro Verdi in Trieste, made his debut
with Verdi’s Un ballo in maschera conducted by
Renato Palumbo at Teatro Regio in Turin, where
he also appeared in Giordano’s Andrea Chenier
and Puccini’s La Bohéme, and sang for the first
time in Parma in Verdi's Nabucco.
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San Carlo Orchestra, Naples

Music Director: Nicola Luisotti

The Orchestra’s history is interwoven with that of the antique European theatre, San
Carlo Theatre, which was inaugurated in 1737. During the 19th century, San Carlo
Orchestra (SCO) was the recipient of the written works of Rossini, Bellini, Donizetti and
Verdi. Following a successful concert in April 1884, Giuseppe Martucci began a longtime
collaboration with the San Carlo ensemble as its conductor.

An array of great conductors and composers led the Neapolitan complex in the early
20th century, from Toscanini and Victor de Sabata to Pizzetti and Mascagni. With the
theatre being a cultural hub in Italy, SCO presented the world premieres of Riccardo
Zandonai's Francesca da Rimini in 1921 and Fedra by lldebrando Pizzetti in 1924. In
January 1934, Richard Strauss and the ensemble presented a concert entirely consisting
of his music.

Through the 1940s and 1950s, San Carlo Theatre worked with many famed conductors:
Gui, Serafin, Santini, and Gavazzeni among the Italians, and foreign batons as Bohm,
Fricsay, Scherchen, Cluytens, Knappertsbusch and Mitropoulos. In October 1958, Igor
Stravinsky led the Neapolitan ensemble. Two emerging directors made their debut in the
theatre in the next decade: Claudio Abbado in 1963, and Riccardo Muti in 1967.

After the Second World War, the San Carlo Theatre was the first Italian theatre to
perform abroad, beginning with a visit to Covent Garden in London in 1946. From the
1950s to 1970s, the ensemble toured extensively across Europe and Brazil. The 1980s
saw SCO extending its tours to the US. In the 1990s, SCO’s symphonic activities saw
a decided revival, evidenced by the group’s collaboration with eminent conductors
Giuseppe Sinopoli (who conducted a Verdi Messa da Requiem in 1998) and Lorin Maazel.

In the wake of the revival, SCO worked with other famed conductors such as Georges
Prétre, Rafael Frihbeck de Burgos, Mstislav Rostropovich, Gary Bertini, Djansug
Khakidze, and Jeffrey Tate (who became music director of the Theatre in 2005). In the
new millennium, SCO explored the challenging repertoire of Mahler and Bruckner as
well as 20th century music. With Gabriele Ferro, SCO performed Stravinsky’s diptych
Perséphone-(Edipus Rex in the ancient theatre of Epidaurus in Greece, including a star-
studded cast with Gerard Depardieu and Isabella Rossellini, in September 2001. In June
2005, San Carlo presented two of Verdi's masterpieces, Luisa Miller and Il Trovatore, in
Tokyo and Otsu, Japan. In October 2005 the ensemble was in Pisa, with the Cantate
per San Gennaro (revised by Roberto De Simone), and it was a guest at the International
Festival of Sacred Music Anima Mundi.

SCO has been awarded two Abbiati prizes, the most prestigious music critic award in
Italy, for the productions of Konigskinder in 2002 and Elektra in 2004.



322 1 1’ Violins
*Gabriele Pieranunzi
*Cecilia Laca

Daniele Colombo
Gabriela Drasarova
Ivano Caiazza
Domenico Siano
Mauro Rossi

Daniele Baione
Filippo Dell' Arciprete
Gennaro Cappabianca
Pasquale Murino
Liliana Rotundi
Salvatore Lombardo
Giovanna Maggio
Erika Gyarfas
Antonietta Paternoster
Angelo Casoria

NEE 2 2’ Violins
*Rosa Weisbrot
*Luigi Buonomo
Giuseppe Navelli
Giuseppe Carotenuto
Rachel Constable
Alba Ovcinnicoff
Roberto Roggia
Flavia Salerno
Vincenzo Grimaldi
Leslaw Pankowski
Fabrizio Falasca
Loana Gorun

Nicola Marino
°Antonella D’Andrea
°Gustavo Gasperini
°Olga Kuzma

R & Flutes
*Bernard Labiausse
*Silvia Bellio
Gianpiero Pannone
Raffaele Di Donna

Francesca Staderini (ottavino)

FIZZ Violas
*Luca Improta
°*Antonio Bossone
Hélen Jean
Eduardo Pitone
Massimo Mauriello
Loredana Guarnieri
Paolo Traversi
Angelo lollo
Gennaro Lettieri
Roberta Zangirolami
Patrizio Rocchino
Pietro Lopopolo
Concetta Franciosa
°Gizzi Irene

KIZZ Cellos

*Luca Signorini
**Gianluca Giganti
Marco Vitali

Fabio Centurione
Aurelio Bertucci
Nicola Babini
Alida Dell'Acqua
Leone Calza
Lorenzo Ceriani
Gianfranco Manicardi
Silvano Fusco

{KE 122 Basses

*Carmine Laino
**Ermanno Calzolari
Giovanni Stocco
Alessandro Mariani
Fabio Tempio
Giovanni Giugliano
Pasquale Maddaluno
Paolo Di lorio

/5% Trumpets
*Giuseppe Cascone
*Fabrizio Fabrizi
Claudio Gironacci
Alessandro Modesti
°Marco Vicario



EEE Oboes

*Giuseppe Romito

*Domenico Sarcina

Francesco Parisi

Mauro Mascolo

Giuseppe Benedetto (corno inglese)

B E%E Clarinets

*Sisto Lino D’Onofrio
*Luca Sartori

Mariano Lucci

Stefano Bartoli
°Simone Nicoletta

E A% Bassoons

*Mauro Russo
*Maddalena Gubert
Giuseppe Settembrino
Luca Incoronato

%% Horns

*Simone Baroncini
*Ricardo Serrano
Salvatore Acierno
Pasquale Pierri
Filippo Azzaretto
Marcello Bonechi
Marco Peciarolo

£ 57 Trombones
*Gianluca Camilli
*Sergio Danini
Stefan Buchberger
Roberto Bianchi
Vittorio Guarino

{EE K52 Bass Tuba

Federico Bruschi
°Rosario Tramontano

EE 5 | B2 Timpani / Percussion
*Barbara Bavecchi

Pasquale Bardaro

Marco Pezzenati

°Franco Cardaropoli

E£2% Harp
*Antonella Valenti

* B Principals
° BFEHIF Visiting professors

BT HRETIY - 1K1K (Carey Beebe) 12 1991 Fiz—A+/\{BA 2 BEHBEREBEHREER > AF

BRI KRB ELARMYL -

The harpsichord used in the performance is provided by the Music Department, The Chinese University of Hong
Kong. It is a copy of an eighteenth-century German single manual harpsichord built by Carey Beebe in 1991.
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into the Future

HKDI Gallery Presents

Germa
| Design
Standarc

From Bauhaus to Globalisation

/u\.iﬁl1tpxn+§$

6/12/2012-4/3/2013
HKDI and IVE (Lee Wai Lee)
3 King Ling Road, Tseung Kwan O, NT, HK

Co-organised by

Media Partners

ST
ARTMAP artplus

@

reddot design museum

Die Neue Sammlung

The International Design Museum Munich

Enquiry: +852 3928 2566
Opening Hours: 10am - 8pm
(Closed on Tuesdays and Public
Holiday except 25 - 26/12/2012,
1/1/2013 and 13/2/2013)

S
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San Carlo Chorus, Naples

BEEMRE : BELS - TEH

Chorus Director : Salvatore Caputo

B 1920 £/ BEREREIGHERNBLE QKNS T AR IEEREERM
REEM, - HIAKEEFRIAREIG: - BEELMEARTAHRERE B ERSZERI -
REETER—BEESER jﬁui/&iﬁﬁé}ﬁgi‘@ c B RRREISIBER 1951 &
1952 FHYRFHEITER » BRARIE - SIEEERE FRNEIREET —EEZNAE -
EMERBIRNRZRIE - FRENEREUEREILK -

BESOFR MUBRERZTER — KTFA - SALENE - FEERERRRE
BIEER TEENESE - fi‘&ﬁ 1951 FREARIBEREE  25EB8B 204 - LR
TEERBEEREMRRNES - B2 1994 FEHME - AIBEEE FAIRR B RAEDAEEZR
REIROEREAERE - RRBRRMEREZHE - At SIEEIHNEERERE
M= - K54 - BR - RBE - ©n BT - £EE AR - hEF K25 -
RISREEHES ~ BREFE - BT /& - B - 8 - FRMENSH - RULR -
B 2009 Fif - EMELY - FEREESIBEEE -

The earliest records relating to a vocal ensemble of the San Carlo Theatre date from the
1920’s, when Maestro Giuseppe Papa, returning from the success at La Scala, in Madrid
and at the Colon in Buenos Aires, decided to settle in Naples and began his stage career
by organising a chorus of high quality. The San Carlo Chorus (SCC) made its debut in
the 1951/1952 season. Since then the chorus has played a key part in the productions of
San Carlo Theatre, regularly contributing to the prestige of its opera seasons and keeping
alive a particularly strong Neapolitan tradition.

Two musicians in particular have marked the history of the San Carlo Complex during
the last 50 years — Michele Lauro and Giacomo Maggiore. Lauro was chorus director
for over 20 years starting from 1951; Maggiore was the head of the ensemble for an
almost identical period of time until 1994. The complex also maintained close relations
with Roberto Benaglio, active teacher at the prestigious La Scala and the Staatsoper
in Vienna. Other chorus directors in recent years are José Luis Basso, Andrea Giorgi,
Martino Faggiani, Francesco Pareti, Luigi Petrozziello, Fausto Regis, Ciro Visco, Carmelo
Columbro and Marco Ozbic. Since 2009 Salvatore Caputo has been the Chorus
Director.



A Grsn Festival Donation Scheme

s Asretal g8 47 A 49 BY 5t 8
Help Sustain the Festival's Growth!
RXNEAENHESERHER!

Launched in 1973, the Hong Kong Arts Festival is a major
annual festival in the region and one of Asia’s premier cultural
events. To ensure the Festival can continue to stage high
quality international and local performances, commission
original creations and reach out to young audiences in Hong
Kong, we need your assistance! Please contribute to the
Festival Donation Scheme, which helps to provide funding
for areas needing the most support in the Festival.

1973 F RIS K E B LM R AR B REMN R BEMETIA
MR ERE N CEE - HFELMAEREESRALHN
RIS - AR 2 BARIS A TS ST B - B4
MEUERAIER - URRFELMER - [ EiwEE R
EENRER S RPN BMHRTEFNERNIER -

187X 181485 Donation Acknowledgement Categories

$H£18Bh#& Platinum Donor HK$120,000 or above L4 £
$#A188h#& Diamond Donor HK$60,000 or above 5 £
= 188)#% Gold Donor HK$10,000 or above 354 £
#i$R8Bh#& Silver Donor HK$5,000 or above B LA £

5 $H#8Bh+#& Bronze Donor HK$2,500 or above 34 £

No donation is too small! Your generosity will help the Festival continue
to make a difference in the community!

ERBREES D BTSSR  BEEMBREERRREY |

}8F & Donation Form

F/BRFEEERR B RETEMEEE ]
1/ we would like to donate _HK *to support the Festival Donation Scheme

FBREHES10050 A L AR YIS FEINHL o “Donation of HK$100 or above is tax-deductible.

$BF I % PAY BY

{5 A =Credit Card O American Express O Diners Club O MasterCard O Visa
BRAME ERFRE

Cardholder’s Name Card No.

ERAFERS A FRAE

Expiry Date month year Cardholder’s Signature

2145 ZCrossed Cheque (X E#E: HBEBMEHIHEERAE payee: Hong Kong Arts Festival Society Limited)

18Bh#%& & ¥ DONOR’S DETAILS

=
Name (Mr/ Mrs/ Ms/ Miss) (English). (F30)
Bkt
Correspondence Address
H A ES A TEH
Telephone Email

FEEFERE A FE/EE Please complete the form and return to HKAF by mail/fax:
ihit Address : BSEFBEE 12T REBEMSIHE R Development Department, Hong Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, HK
#H Fax : (852) 2824 3722

BT MEER » FHEBMEERIE/NEBL o For further information please contact Ms. Wong of the Development Department.
ZF Email: dev@hkaf.org EE Tel: (852) 2824 3555



L 5% Soprano
Attianese Valeria
Bastardi Anna Paola
Benincasa Giuseppina
De Angelis Margherita
De Felice Carmela
De Maio Olga

De Simone Maria
Gaeta Lucia
Kamegawa Keiko

Lisi M. Antonietta
Navarra M. Antonella
lacovone Franca
Petrosino Lucia
Pucillo Margherita
Sdoia Antonella
Krogh Alessandra
Tedesco Paola
Termini Gabriella
Zagaroli Maria

KL EE Mezzo-Soprano
Di Matteo Antonio Carmelo
Airoldi Linda

Astarita Marianna

Cialli Silvia

D'ambrosio Paola

Mazza Gloria

Minutolo Anna Berarda
Napolitano Annamaria
Nardiello Silvana

Sciarretta Annamaria

#{EE Contralto

Bellone Antonietta
Brancaccio Gabriella
Di Benedetto Laura
Fabbricatore Maria
Marchi Anna Rita
Napoleone Emilia
Porzio Patrizia
Vardaci Clorinda
Volpe Deborah

% —5E 5% First Tenor
Bruno Pasquale
Cassano Massimo

De Rosa Gaetano
Lualdi Ivan

Di Maio Catello
Giordano Orsini Luigi
laforte Giovanni

Lupoli Luca
Mezzasalma Antonio
Miccio Vincenzo
Napoleone Michele
Omaggio Walter Fernando
Sirigu Massimo

Thomas Mario Rosario
Voccia Sergio

A —

% _ B 55 Second Tenor

Cataldo Mario
Cutolo Antonio
Lualdi Alessandro
Maddaloni Michele
Mennella Carmine
Perrotta Aldo
Polese Michele
Strazzullo Luigi
Todisco Mario
Valentino Giuseppe

5 fh & Baritone

Amorelli Giancarlo
Caruso Paolo

Di Gennaro Francesco
Esposito Francesco
lacullo Bruno

Lerro Alessandro
Scarico Giuseppe
Termini Vittorio
Todini Rodolfo
Valentino Sergio

B{KE Bass

D'alessandro Antonio
De Lisio Antonio
Durante Carmine
Marzolo Paolo
Morelli Carlo
Morello Maurizio
Natale Rosario

Ribba Gianvito

Toma Luigi

MmkesE
Additional Soprano

Krogh Alessandra
Mastroberardino Mariana

MmE—S5E
Additional First Tenor
Vernetti Vittorio

MmE—_ESE
Additional Second Tenor

Gargiulo Raimondo

MImBES
Additional Bass
Mercaldo Giacomo
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The Hong Kong Arts Festival would like to thank the following for their generous support:

Bt
PATRON’S CLUB

m $A$ &8 PLATINUM MEMBER

RERRAERAT
Kerry Holdings Limited

#4&8 GOLD MEMBER

i &HE
Jardine Matheson Limited

m {#$f &8 SILVER MEMBERS

RENRFERAT
Henry G Leong Estates Limited

KEEBZEERTES
The Swire Group Charitable Trust

m S$#E 8 BRONZE MEMBERS

Art Futures Group

EREEXARLE
Fontana Enterprises Limited
LB ERT
Shanghai Commercial Bank Limited

wk WG G EHmERAR
SHINEWING (HK) CPA Limited

STl R R
FESTIVAL DONATION SCHEME

= $H£#85%F PLATINUM DONOR
S #E 44E ) Galaxy Entertainment Group

#£487# GOLD DONORS
A4 K Anonymous
Mrs Michaela Au
Mr & Mrs Edward Bagnall
Dr Chow Yat Ngok, York
SRBIHE A K A Mr & Mrs Lincoln Leong
FRBAEAR A Mr & Mrs Y S Wong

m {#RIBHKE SILVER DONORS
Mr & Mrs David S L Lin

%KY %+ Miss Sun Tien Chen
Mr Stephen Tan

m 53718 7#E BRONZE DONORS

4 K Anonymous (3)

Miss Yannis Au

Ms Jacqueline H L Fung

Mr & Mrs Ivor and Jennie Orchard
Ms Chrissy Sharp

Mr Marlon Wong

LRy
NEW WORKS SCHEME

m EIEBFE INNOVATION DONORS
fE% % Anonymous

Yvonne Cheng & Kelvin Koo
Bt A % A 558 & Lok Yu Kim Ching Memorial Fund

= BRIBHE INSPIRATION DONORS
4 K Anonymous

Ms Chiu Shui Man, Tabitha

Mr Leung Cheuk Yan

B %% Mr Theodore Ma

Miss Christabel Oh

Mrs Wan Suk Han



B SAH Bt
STUDENT TICKET SCHEME

m $A2BE PLATINUM DONORS

&4 X Anonymous

BiREEZERGHMAT CYMA Charity Fund Limited
{4 476 A ] Hang Seng Bank Limited

ZW S # Zhilan Foundation

m $EFRIBFE DIAMOND DONORS
Mrs ChanK L
REBIAFR N Mr & Mrs Leong Kah Kit Alan

= E&387F GOLD DONORS

#A4 K Anonymous

Mr Max Burger

PR E R4 R KA Dr & Mrs Chan Kow Tak
Mrs Ann Chen

Ms Vina Cheng

B8 Di0E Mr & Mrs Kenneth H C Fung

fi] 3¢ 32 56 4 B fg Ak Wl & £ Mr Ivan Ho & Ms Donna Hsiung

Mr Lin Kuang Hsiang, Chris

Ronald and Rita McAulay Foundation
A » i BENLIE Edith Shih & Stephen Sun
Rusy M Shroff, BBS, MBE, & Purviz R Shroff
BRBEHERE Dr So Wai Ki, William

Mr Suen Hon Ming, Stephen

Mr & Mrs Peter Thompson

%K Wi 3 @ Tin Ka Ping Foundation

Mr To Wing Kee

AW B A Dr Tsao Yen Chow

Samuel & Amy Wang

fE8E A % Mr David Yam

Dr M T Geoffrey Yeh

B AL Dr Allan Zeman

m f4$R485%FE SILVER DONORS

&4 X Anonymous

Mrs Michaela Au

BB %5856 % A Mr & Mrs Herbert Au-Yeung
Mr James Bertram

Yvonne Cheng & Kelvin Koo

# IR A Dr Chung See Yuen

Mr & Mrs A R Hamilton

Mr & Mrs Bill Henderson

TG 6 3 2 2 A IR A W
Ho Iu Kwong Charity Foundation Limited

Ms Wing Yin Winnie Ho

#ar k%64 Mr Maurice Hoo

Mr Geoffrey Ko

FMEGUHE Mr & Mrs Ko Ying

Mr & Mrs Lau Wing Sang & Chung Tsz Ping
Mr Craig Lindsay

Bt A 9% 48 @2 8 Lok Yu Kim Ching Memorial Fund
HARERE Mr Roger Lui

Mr Mak Chung Hang

HHBME L Dr Mak Lai Wo

Mrs R M Master & Mr ] M Master

Mr & Mrs Vernon Moore

Mr Andrew & Mrs Lily Riddick

fiBiB &t Ms Jacqueline Shek

Mr Alan & Mrs Penny Smith

John & Anthea Strickland

FRBIEER A Mr & Mrs Y S Wong

Ms Elsa Wong Yuen Mee

= F$AE5#E BRONZE DONORS
&4 K Anonymous (4)

Atkinson Lambert

[ £ M6 2E Mr Au Son Yiu

Biz Office Limited

Carol Bateman School of Dancing Limited
Carthy Limited

M4 1 Ms Chiu Wing Ngar

Mr Harry Cockrell

KA A BN AMRAT CompliancePlus Consulting Limited
Easy Home Limited

Easy Living Limited

Miss Orasa Livasiri

Mr & Mrs John & Coralie Otoshi
Neil Frederick Pryde

Ms Janice Ritchie

Mr Neil Roberts

Mr Siddique Salleh

William Stork & Jasmine Wong

Ms Tsang Wing Fun

Mr Wong Kong Chiu

Mrs Wong Shin U, Maisie

Mr Wong Yick Kam

Miss Yim Chui Chu

A4 Mr Desmond Yu
AHHRE Mr & Mrs Joseph K C Yu



i A ST
4 2 Wt The Sir Edward Youde Memorial Fund has
oy ’ O supporte.d the Young Friends of the Hong Kong
B Arts Festival for 21 years.
L‘t‘;, Young Friends is aimed at increasing students’ exposure to
5 the performing arts. The scheme has reached out to nearly
¥ 650,000 students, and about 120,000 students became
4

members in the past 21 years.

The Sir Edward Youde Memorial Fund was established in 1987 through private donations from the Hong
Kong community to commemorate the late Governor of Hong Kong, Sir Edward Youde. Its prime
objective is to promote education and encourage research amongst the people of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently operates the following award schemes:
- Fellowships and Scholarships for Overseas Studies;

- Fellowships and Scholarships for Local Studies;

- Awards for Disabled Students;

- Prizes for Outstanding Senior Secondary School Students;

- Medals for Outstanding Performers at Public Examinations;

- Awards for Self-improvement for Working Adults; and

- Outstanding Apprentice Awards

The Sir Edward Youde Memorial Fund has since its inception supported more than 20,925 Hong Kong students under its major awards
schemes. The total value of the grants awarded stands at about $221.3 million. Out of a total of 2,774 recipients of scholarships and

fellowships, more than 2,134 scholars and fellows have completed their studies and are now working in different fields, contributing to
the well-being and development of the community.

NEREALASES
Sir Edward Youde




m 1M B SUPPORT AND CO-OPERATION

.

.

ZBRIEI A AR A

Agility Fair & Events Logistics Ltd

Bl ke

Alliance Francaise de Hong Kong

FB fr American Chamber of Commerce
[ - ey A S AN | RS

Andy Warhol: 15 Minutes Eternal Exhibition

Art Futures Group

SO e s

Asia Society Hong Kong Center

R o AR

Australian Consulate-General Hong Kong

HER 3547 2\ H) Avanny Advertising Co Ltd

Mr Thomas Beales

Bite Communications

LAIERIES Bravotheatre

B ERT BNP Paribas

SR B A A

British Consulate General Hong Kong

e AL & British Council

198 (4 9E A E 0 Caritas Bianchi Lodge

Pk ## 4% Prof Wing-wah Chan

Fil g EAH A

Cheer Shine Enterprise Co Ltd

Cherrypicks Ltd

JA4: 4 Chow Sang Sang

BRI Christine Liao School of Ballet

138 ) Chung Hwa Book Co

P i gie i

City Contemporary Dance Company

W (B AR

Cityline (Hong Kong) Ltd

Classical in Cinema

B IEM R RAERR

Composers and Authors Society of

Hong Kong Ltd

B A R A

Consulate General of France in Hong Kong

and Macau

B WML A

Consulate of Ireland in Hong Kong

LA BB s TR A

Consulate General of Israel in Hong Kong

and Macau

pawilliay 2kt

Consulate General of Italy in Hong Kong

i it S R P AR

Consulate General of Netherlands in Hong Kong

and Macau

TR i A A

Consulate General of the Federal Republic of

Germany in Hong Kong

B A it A A

Consulate General of the Republic of Poland

HRAR B S

Consulate General of Russia Federation in the

Hong Kong SAR, PRC

PUHET BE A v S

Consulate of Spain in Hong Kong

T JLEEE A

Consulate General of Sweden in Hong Kong

T B A A

Consulate General of Switzerland

B EHS R AR S S Consulate General of the

United States Hong Kong & Macau

JiifF Credit Suisse

445/ 7] The Dairy Farm Group

K BT Darizi

DynaMicS

JAK & Elegantia College

205 & Emphasis Jewellery

T eslite@HK

18+ etc wine shops

4R The Financial Times

The Friends of Cambridge University in
Hong Kong

JBR B

Fung Kai Liu Man Shek Tong Secondary School
R REER (BB ARAR

G.L. Graphic & Printing Limited

)5 Gloucester Luk Kwok Hong Kong
B EEE B Goethe-Institut Hong Kong
The Grand Cinema

AW BTG Grand Hyatt Hong Kong

J&F 4 A R/ Great Eagle Holdings Ltd
FEWIERIE R Harbour Plaza Resort City

W RE W The Harbourview

P A A 7 HK Ticketing

itk B3 B [ 4 ] HKR International

ER N

HKU SPACE Community College

R Hon Design & Associates
Tl

The Hong Kong Academy for Performing Arts
4485t School of Music
FHAMTHAAHE

Hong Kong Arts Administrators Association
s AT .0 Hong Kong Arts Centre
AW B S Hong Kong Ballet

il iK% Hong Kong Baptist University
K@% Hong Kong City Hall

B

Hong Kong Commercial Broadcasting Co Ltd
Fits Ukl Hong Kong Cultural Centre
s #EIE M Hong Kong Dance Company
s AR EBE Hong Kong Design Institute
FBIEUE R (MR

Hong Kong Institute of Vocational Education
(Lee Wai Lee)

55 Hong Kong Repertory Theatre
B/ VS B4 W Hong Kong Sinfonietta

The Hong Kong Symphonic Winds
s i 95 % ) Hong Kong Tourism Board
JC{L# Hulu Culture

s MRS Intercontinental Hong Kong
iProspect

T EARFHHEJE Island Pacific Hotel

Italian Trade Commission

A WA Jean M Wong School of Ballet
bda b YR

Jockey Club Creative Arts Centre

NEEL (—REZ) ARAH

The Kowloon Motor Bus Co (1933) Ltd
SEHERTH L

Kwang Hwa Information & Cultural Centre
ZER[EJEA: Mr Jonathan Ho-hing Lee

%5 Langham Place

JRE RSB F

Leisure and Cultural Services Department
PEIHESEA: Mr Frankie Kwok-kuen Leung
ZEHPRESEA Mr Alpha Li

oo e N BRI B Y AT BB A A 2
Liaison Office of the Central People's Government
in the Hong Kong S.A.R.

Marketing Magazine

L4 Maxim's Caterers Ltd

e \RIEFIBS

The Ministry of Foreign Affairs of the People's
Republic of China

Moét Hennessey Diageo Hong Kong Ltd
S HE Montblanc

Hili5E47 Parsons Music

H#IBEIR Passover Dance

it LB The Peninsula Hong Kong
FEAIEA B/ A Prism Creation Ltd.
W5 & Radio Television Hong Kong

i HE R G Ramada Hong Kong
HRIKFBEFT Red Zhu Design Co Ltd

Ren Publishing Ltd

Righ Eyeball Studio

ROLEX

SFAKTHIE The Royal Pacific Hotel and Towers
Mr Jay A Sala

SDME} - A B bt

SDM Jazz & Ballet Academic

Rk (F) ERHilEB A RA R
SHINEWING (HK) CPA Limited

Ms Charlotte Simkins

F I M Sino Group

WAt (M) ARAR

Sino United Publishing (Holdings) Ltd
HERRAEE AR F Sky Studio Lid
W e AT R /A 7 Speedy Promotion Ltd
P55 Mr Eddie So

Stanford Club of Hong Kong

3 St Bonaventure College & High School
BAGHIHEEE St Mary's Church

PR Studiodanz

Rt dla

Taipei Economic & Cultural Office
KiEIMEIY; Theatre Horizon

FFfUHE Y5 Times Square

%7 Tom Lee Music Company Ltd
TomSenga Design

W= B AR

TWHGs Li Ka Shing College

A= B AR D

TWHGS Lo Yu Chik Primary School

= B A

TWGHs Wong Fut Nam College

Unitel Classica

71 % 8 5 Urban Renewal Authority

ket 9 548 URBTIX

White Complex International Co Ltd
William's Studio

JEHHEE Windmill Grass Theatre
FUABAFEG (i) YMCA of Hong Kong
Zenith Designing & Printing Services Ltd
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‘ z Hong Kong Arts Festival

B A PATRON
The Honourable C Y Leung, GBM, GBS, JP

AELEER
HONORARY LIFE PRESIDENT

fil#2 K B £ Sir Run Run Shaw, CBE

#17R B E EXECUTIVE COMMITTEE
F )% Chairman
AL E
The Hon Ronald Arculli, GBM CVO GBS OBE JP
Hl ¥ Vice Chairman
A% Y SEE Mr Victor Cha
%5 Honorary Treasurer
2= e/ Mr Billy Li
ZiE Members
# K% Professor David Gwilt, MBE
JE K 552 Mr Anthony W K Chow, SBS JP
S $H % 5 Mr Anthony Lau
87 P M £+ Mrs Yu-san Leong
ZE SR 25 S Mr William Li
i 3E L+ Ms Nikki Ng
25 2%75E The Hon Mr Justice Ribeiro
& &3 S5 Mr James Riley
&M SE4: Mr Joseph Yam, GBM JP

fiHZ& B & PROGRAMME COMMITTEE
FJ% Chairman

# K% Professor David Gwilt, MBE
ZH Members

Ji 5 SCH I Professor King-man Lo, MBE JP
B HESE4E Mr Fredric Mao, BBS

FEAEFR e A Mr Wing-pong Tam, SBS JP

Pk FE4 =+ Ms Jue Yao

ff H B&5E4E Mr Daniel Ng

HE 7 J1 %64 Mr Peter C L Lo

F 7515 564 Mr Giorgio Biancorosso

A2 H ) Honorary Programme Advisors
= 48 52 4 Mr Douglas Gautier

Dr Peter Hagmann

PSR WAR v

Mr Joseph Seelig

WMHREMEES

FINANCE AND MANAGEMENT COMMITTEE
F )% Chairman

Z= JRESE2E Mr Billy Li

ZH Member

B S5 £ Mr Nelson Leong

HIRZAY

DEVELOPMENT COMMITTEE
F2 )& Chairman

R SEAE Mr Victor Cha

)% Vice Chairman

T £ & Mrs Yu-san Leong
Z H Members

Ft42 384 -+ Mrs Igna Dedeu

9 #44% c 4 Ms Deborah Biber

B K 4+ Ms Peggy Liao
HEEF 40+ Ms Hwee-leng Whang
FE#E A Je4: Mr Paulo Kin-yee Pong

JEi[] ADVISORS

fifi %4t Mr Martin Barrow, GBS CBE JP
Z2[ & ¥+ Dr The Hon David K P Li, GBM GBS JP
A EE I N Mrs Mona Leong, SBS BBS MBE JP
222 i Jo 4 Mr Charles Y K Lee, GBM GBS JP

Bk B8 S 4= Mr Patrick K W Chan

4 243: 41t B ) HONORARY SOLICITOR
S SCE SRR S AT Stevenson, Wang & Co

BB AUDITOR
B 52 7k 3B G RS T PricewaterhouseCoopers

A S I B

HONG KONG ARTS FESTIVAL TRUST
FJ% Chairman

£ EJA: Mr Angus H Forsyth

EHHM A Trustees

W% 3554 Mr Darwin Chen, SBS ISO
R E N Mrs Mona Leong, SBS BBS MBE JP
Pii#HiZ 1%+ Dr John C C Chan, GBS JP

TS 12M 1206 %

Room 1205, 12th Floor, 2 Harbour Road,
Wanchai, Hong Kong
ik Tel: fHH Fax:

2824 3555 2824 3798, 2824 3722
ffii H 3 Programme Enquiries: 2824 2430
(AR ] A1 during office hours)

Huhik Address:

T HA Email:
afgen@hkaf.org

YRR A s AT 6 1 6 A7 RS

FRED © gk BAT A A

ATIRE > RESFEAL > IR -

Published by: Hong Kong Arts Festival Society Limited

Printed by Cheer Shine Enterprise Co., Ltd

Reproduction in whole or in part without written permission is strictly
prohibited.



k5 Staff

17 #8 5% Executive Director

A 754 Tisa Ho

i H Programme

#ii H 488 Programme Director

AT Grace Lang

i H 488 Associate Programme Director
#RBZE So Kwok-wan

fiii H #88 Programme Manager

4 4% Linda Yip

Y £ Outreach Manager

ZA#9R Tan Leung

Wy B fEZE M Assistant Production Manager
R ¥ Shirley So

f#i H 32 4F Programme Officer

2= % #H Becky Lee

T Bk B Marketing

i 548 B Marketing Director

Ui ¢ Katy Cheng

il 4P Marketing Managers

Jil & Alexia Chow

$#HFH P Wendy Chung

] Elly Yip

Assistant Marketing Manager (Ticketing)
¥ E Eppie Leung

%) Development

#5 R 4E Development Director

A4 Flora Yu

R4 Development Manager

&2 75 Josephine Yim

1 B 25 JE &8 B Assistant Development Manager
[ 8% Eunice Chan

&5 Accounts

5l #88 Accounting Manager

P %7 8 Katharine Chan

BB EsHER I Assistant Accounting Manager
#F% % Andy Chau

@1 3CH Accounts Clerk

# [ % Bonia Wong

17 Administration

1T Bk H Executive Secretary
Bl ik + Heidi Chan

15 B | Y18 E Receptionist / Junior Secretary

ZFF 18 Virginia Li
% B Staff &4 contract

i H Programme

Vi B % 15 48 8 Logistics Manager
4518 Elvis King

RPELEM Production Manager
Biri R Liu Cheuk-leung

£l H #834 Programme Manager
PR Kitty Leung

W B H 488 Assistant Programme Managers
H$EE Y Janel Yau

4% % Susanna Yu

PP 8 Assistant Producer

Z=%E T Lei Yuen-hung

SHIE#EE Outreach Coordinator

[ 56 5 Alyson Chan

Ak JE B B Outreach Assistants

[ 5 & Ainslee Chan

i E5 % Chan Sui Kwan

Y H 88 Project Manager

M¥EH Lam Kam Kwan

SHHYIB Project Assistants

BBk 3¢ Carmina Tang

/R Mimi Lam

F¥9E H 45 38 Special Project Coordinator
Ak & Maria Mo

Sl 5 H A8 B Head Artist Coordinator
[ 5 WF Vanessa Chan

Hitli % %8 Technical Coordinators

#& H Anthony Lai

B 16 Bobo Chan

iR Chan Hiu Fung

Bk Chan Wing-kit

B fil B Claudia Chan

i 1EFS Leo Siu

{A] 3% 3 Meilin Ho

Hik Publication

Bk Editor

B VK Cabbie Kwong

Yo i English Editor

#HEZ Nicolette Wong

BBl 45 Assistant Editor

R Zeng Yilin

Y Py EL Editorial Assistant
LAY Winnie Ng

11 553k i Marketing

DBl BiSE A Assistant Marketing Manager
PG HE Anthea Leung

1§ 35 34T Marketing Officer
FRYLIE Carla Cheung

2% FAT: Ticketing Officer
#E T Ip Chun-ching

BB Ticketing Assistant

B 15 % Kwan Hoi-lam

% F %5 34 Customer Services Officers
BT % Chan Yan-wing

W Merrie Fung

M BB Tris Yeung

5k Rachel Yung

%€ Development

2R LM Development Manager
BRELZE Alex So

#JE WP Development Assistant
HEM Iris Wong

17l Administration

2 B Office Assistant
VLT Kong Yu-ki



B / BRI OPERA / CHINESE OPERA

T4 MUSIC

Z Arts Festival
21.2-22.3.2013

(GRAL) =RZENTE
Heart of Coral - A chamber opera
after the life of Xiao Hong

FEEZRREIR — ZBREEE

41 Uy BRRER,

fEe  RER XA RHT B8
Music by Chan Hing-yan  Libretto by Yan Yu
Directed by Helen Lai

China National Peking Opera Company - The Artistry of Lao Dan

(BRI — =REAMAED

In Yau Ma Tei - A Legacy of Cantonese Opera

O P RATE)

Einstein on the Beach

PEBEFREIRE (BAZEBEI)
China National Peking Opera Company
- Empress Dowager Cixi and Princess Deling

SRBEREPAGT (EESLRD)

San Carlo Theatre, Naples - /l Marito Disperato

SRBEREREIG (L)

San Carlo Theatre, Naples - La Traviata

ZINERELLE
Chicago Symphony Orchestra

B HRE=LE

Phantasm viol consort

EBPLLE T LIRPE VI
Hong Kong Chinese Orchestra -
Music about China VII

MIEF AR ST LR
Die Konzertisten - The Britten 100 Project

R ==E LN U]

Les Musiciens du Louvre Grenoble

i - EEEE (AMRE)

Jordi Savall - Les Voix Humaines

XBE—Mm|
The Other Ebéne

P& EES

Quatuor Ebene

AR - HSREERS
Ralph van Raat Piano Recital

50 ERNREEERRS

Martin Frost Clarinet Recital

HEGHEBES
Piao Xingji Piano Recital

RIBHEZRERARNSTRE

BEER ~ BUkIE ~ HTRIER

A% - BRBESENE - RAMERE

An opera in four acts by Robert Wilson and Philip Glass

e - AET BE : ERE
By He Jiping Directed by Fredric Mao

B ARES

Music: Domenico Cimarosa

CER
Music: Giuseppe Verdi

1518 - SR

Conductor: Lorin Maazel

B E s [ R R - RERA

Treble viol / Director: Laurence Dreyfus

5% - HEE

Conductor: Yan Huichang

SEH Featurmg Die Konzertisten S IEE
s - %8 & Conductor: Michael Ryan

1518 B - PARETE

Conductor: Marc Minkowski

HARSEES

Viola da gamba recital

B —ABEAAR

The Other Ebéne six-piece Jazz band

R - NE - BRI

with Johan Frést, piano

Wilson Ng and KaJeng Wong Flute and Piano Recital

Kol - il (BEEREE)
Mikhail Rudy - Pictures at an Exhibition

B - FAE

Yasmin Levy

IR 2= 5

Australian Chamber Orchestra

XHTmERRE - HraT
Esperanza Spalding - Radio Music Society

RN EE MBI
Australian Chamber Orchestra - The Reef

SERETBRE

Piano recital with animations

HRELRIER

World music concert

BIRE TR - TR

Artistic Director: Richard Tognetti
TERE

Jazz music concert

B4l aE o

Chamber concert with film

FHIBIARIERE

CHT

CHCH

YMT

CCGT

APAL

APAL

CcGt

CCCH

APAA

CHCH

APAC
NLG
YLTA

CCCH

CHCH

APAA

APAA

APAA

APAA

APAA

APAA

STA

CCCH

CHCH

CCCH

CHCH

1-3/3

7.8/3

7-10/3
9,10/3

8/3
913
10/3

9,10/3

15,16/3

19.,21,23/3

28/1
29np

22/2
23/2
23/2

23/2
26/2
16/3

13

2/3

13

2/3

3/3

413

61 4

<] 4

913

k1 4

14,15/3

15,16/3 W

16/3

8:15pm

7:30pm

7:30pm
2:15pm

6:30pm
6:30pm
2pm

7:30pm

7:30pm

7:30pm

8pm

8:15pm
4pm

8pm

8:15pm
7:30pm
7:30pm

8pm

8pm

8:15pm

8:15pm

Spm

8:15pm

8:15pm

8:15pm

8pm

8:30pm

8:15pm

8pm

4:30pm
8:15pm



BRNREBLEE - 5% FEIBEE | $51E ¢ B

Hong Kong Sinfonietta Music Director / Conductor: Yip Wing-sie G L o
(FERIE—(Em=E) BT ELY
My First Four Seasons A narrated concert R 208 S
BMIERGTANES :
Lutostawski Quartet R alE Silepm
PESEREREG GAREE) 8 ERE R o -
San Carlo Theatre, Naples - Viva Verdi Conductor: Roberto Abbado P
R - I B RS UETE R (S MESAIRY) o s e
Goran Bregovic Wedding and Funeral Orchestra - Champagne for Gypsies ' P
HERREE (—FEZED ET | AL 15-17,19-23/2  7:30pm
National Theatre of Great Britain - One Man, Two Guvnors By Richard Bean 16,17, 23/2 2:30pm
1927 BIE (EFURAEIEL LT ) 2 ) s s _— 21-24/2 8:15pm
1927 - The Animals and Children Took to the Streets A cinematic musical 23, 24/2 3pm
1M (R3}E4) FERBIEL e 28/2-3/3 8:15pm
Circle of Eleven - LEO A one-man show combining circus and theatre 23 3pm
(PR e BR B E - ARRS AL 1-6/3 8pm
Chinglish By David Henry Hwang  Directed by Leigh Silverman 2,33 3pm
The TEAM (<BIZR5%) EE i 6-9/3 8pm
The TEAM - Mission Drift Musical theatre 93 3pm
(1% - 1) B ERR R RER ccst &8 8pm
Blast By Wang Haoran  Directed by Chan Chu-hei 9,10/3 3pm
ERBI (BBAL) AUfE [ 85 | BB 5 W s e
Théatre Vidy-Lausanne - Hand Stories Designed, created and performed by Yeung Fai P
(e Bl EE R 2 P —— 14-17,19-24/3  8pm
Smear By Wong Wing-sze Directed by Lee Chun-chow "‘IE_'_!!F' 16, 23/3 3pm
PEIEZEEIRT (Bie) AR B L o 21-24/3 8pm
National Theatre of China - Green Snake Adapted and directed by Tian Qinxin N 23, 24/3 3pm
. f512EEE Dance Gala CCGT 21-23/2 7:30
E@meEE: R Cn
American Ballet Theatre e 21, 28/2 7:30pm
SRR Y - B (RZ BRI REE B GEET 113 7:30pm
Artistic Director: Kevin McKenzie Romeo and Juliet Choreographer: Sir Kenneth MacMillan 2,3/3 2:30pm
2,313 T:45pm
R IEE (F58) 1R5R | BITARE: ¢ AR - AR apap | 222302 8pm
Compagnie La Baraka - NYA Choreographer / Artistic Director: Abou Lagraa 23/2 2pm
BEERE (2 3% | #%5% * Michael Keegan-Dolan KTTA 1,23 8pm
Fabulous Beast - Rian Director / Choreographer: Michael Keegan-Dolan 3/3 3pm
SARTHEFTEY (OFEREH) SHEE: ¢ EHT - BRI — 12-15/3 7:30pm
MOMIX Dance Theater - Bothanica Artistic Director: Moses Pendleton 16/3 2:30pm
DAREEETA V ;
Asia Pacific Dance Platform V L (8 e
EHBESGENEETERT] M oo 21248 8:15pm
The Hong Kong Jockey Club Contemporary Dance Series g 23, 24/3 3pm
EFHBEELEEFT The Hong Kong Jockey Club Series IREHT B ENMZRFZ Credit Suisse Emerging Artists Series

Y (EF1EEEEE RS Sino Group Arts Celebration Series

APAA  BEEEZLGESELSRBEI:

The Hong Kong Jockey Club Amphitheatre, HKAPA
APAC  EBREE[FTE L Concert Hall, HKAPA
APAL  FHEEEERIAIN Lyric Theatre, HKAPA
APAD  EEEEL RIS Drama Theatre, HKAPA
CCCH  EFB LA E L4HE Concert Hall, HK Cultural Centre
ccar FHB LR AREIRE Grand Theatre, HK Cultural Centre
Cccst FHXALRLES Studio Theatre, HK Cultural Centre
CHCH  BBARGEEFLEE Concert Hall, HK City Hall

W SRTEARSEFHTREF ExxonMobil Vision

CHT
KTTA
KTTB
NDA
NLG
STA
YLTA
YMT

BFBAEERIPT Theatre, HK City Hall
2B BIGTEEEEE Auditorium, Kwai Tsing Theatre
EFEIB

B35 Black Box Theatre, Kwai Tsing Theatre

JbEAEEEZSEE Auditorium, North District Town Hall

ﬁé@/ﬁj Nan Lian Garden

WHAEEEZEE Auditorium, Sha Tin Town Hall

EE@@ PBiEEeEE Auditorium, Yuen Long Theatre
SHRHEL B Yau Ma Tei Theatre

T4 MUSIC

EiB) THEATRE

#2116 DANCE

ERELZE Information as of: 181.2013



S HiEH i H Festival PLUS™

# B 15 R 4834 For more details and online registration: www.hk.artsfestivalplus.org

15RIEHE SPECIAL
TERERAXCEME X SEFED

Champagne Luncheons with Leading International Arts CEOs

29/1 BEERTZE N Leadership and Leverage
20/3 B EAEEZT Tradition and Transformation

SRSl / Bi#h OPERA | CHINESE OPERA
B i ith Opera Treasures of Yau Ma Tei

12/2012- BEIHE=TE

3/2013 Cantonese Opera Education Project

3,9,10/3 T#H AR E | BEE Talks: Passing the Torch
8-10/3,  TEBEhMiM  BEE

15-17/3 Yau Ma Tei Cultural Walk

10/3 BRI S T IEHh

Accessorising Cantonese Opera
EESEIREIZ 7582 All About Verdi's Operas

1-3/2013  EBENEBER IS
Verdi Introductory Talk & Workshop
13/3 BRI AHRIE Bel Canto with Yijie Shi

SEEEBENRBIERZ AT Tutto Verdi Film Series

12/1 (R BERHEY Oberto, Conte di San Bonifacio
131 (PAERIZED Aida
191 {—HBEE) Un giorno di regno
20/1 (BB TFAY Il trovatore
26/1 {FE) Rigoletto
271 (REBAEE—RTFTEH)
[ lombardi alla prima crociata
2/2 (BTEEEL) Un ballo in maschera
3/2 CEHTERY Falstaff

{21 B H1H Decoding Einstein

28/2 BY (GFNE - WAHT—EFE)
Film: Philip Glass: Looking Glass

6/3 B (BYHEBEY Film: Absolute Wilson

9/3 TSl T AISE RS 1 B
Restaging Einstein on the Beach: Artistic and
Technical Theatre in Collaboration

EAth Others

23/2 BAL : iR NEEE R

Xiao Hong: Her Life and Her Work

2/3 GEALY RIER=
Heart of the Matter

REEH A

Beijing Opera: a Pre-performance Talk
REIRIEREZIK

Backstage of a Beijing Opera

=% MUsIC
AREMHIZEST Maestro's Art

10/3

10/3

20/2 B E$EF81E 278 Conducting for Dance
13/3 Rousset i B & 52 R 1&

Interpretation of Baroque
13/3 iR/ MES KRN TE

Violin Masterclass by Richard Tognetti

HAth Others

27/1 7B B4 K EMIT Mastering Brass

2112 AR ERBZLEHIRE KM
Viol Masterclass with Phantasm

2/3 YRS =X AR

Quatuor Ebéne Masterclass for Strings
5/3 AR - AT S RAMIE

Piano Masterclass by Ralph van Raat
7/3 B (FEETHIRE)

Film: Ladino - 500 Years Young

B8] THEATRE
it SR EBSE EER Global Theatre

17/2 (—EE_E) EE Two Guvnors First Hand
22[2 831927 BIER AN #

Post-performance Dialogue with 1927
23/2 (—BEZE) BERES

Behind the Scenes of a Smash Hit Comedy
24[2 BES BRI

The Animals and Children Backstage
113 (L) ZIEHIZEAT The Art of lllusion
3/3 A ZEEE R M Exchanging the Chinglish
713 (EEIZRR) HEEHX

Staging the American Dream
10/3 (1 - 98) JER K Behind the Blast
16/3 (FERERS) JEE The Might of the Pen
2312 B HENE T frh

Integrating Performance and Animation Workshop

£278 DANCE

$2IE257 About Dance
22/2,13  BEYIX - FEFEHH Meet Kevin McKenzie
23,242  <EEEHERITARMIE

American Ballet Theatre Masterclass
2/3 (EEZREEBE) BAZIR

Behind the Scenes at Romeo & Juliet
16/3 SEIR A BB B Z IR MOMIX Revealed
16/3 DAFEBRFTEBERBREAH

Meet the Artists of the Asia Pacific Dance Platform
17/3 TEFMRREZTHE , TIEH

Surface and Space of Movements Workshop
23,243 BRI ETEERE A

The Hong Kong Jockey Club Contemporary Dance
Series Post-performance Dialogue

BIENEEMITER5TE] The Artists-in-Residence Project

10/2012-  ZEAKE

3/2013 Dance into Schools

23/2 AR EE x Hip Hop /NS5 :5FE
Contemporary Dance x Hip Hop Lecture
Demonstration

EEiiR15MREGE FESTIVAL ON TV

13,20, 27, EfGEENEREE

28/1; Festival Programme Highlights

3, 4,10/2
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41&\,/2??%@?3 Make Quality Arts Programmes Available

gl to Hong Kong's Younger Generation!

Support the Student Ticket Scheme!
HBEETLVSEZEREHZEANHRE !
o s 5 [ RAERBEYETE] ]!

. Donations to the Student Ticket Scheme will enable
@ e . full-time local students to attend the Hong Kong Arts

\@gi ‘&‘ . Festival's performances at 50% discount, allowing the

\, 5 younger generation in Hong Kong to actively participate

.%.. P in the Festival and to grow with the Arts.
% ‘%’ QSI Py FiER BEREHEE | H7E - HAEEZ A

: % § n ABENFBEEREEMEGMIR  BAEELEFE

Fd B e2HEGFE—ENE BRI -
'.*
. - . 18X 128 B Donation Acknowledgement Categories
L Y '}ﬁ,\“ ;?Q) - $4£$8B8)% Platinum Donor  HK$120,000 or above L £
i t@ 1Y i $#&73889% Diamond Donor  HK$60,000 or above 5,54 £
] k ! WL ] E£1887% Gold Donor HK$10,000 or above =24 £
| . #E4R#8Bh#E Silver Donor HK$5,000 or above {54 £
#14@3889% Bronze Donor HK$2,500 or above 3L £

No donation is too small! Your generosity will help the
Festival continue to make a difference in the community!

EwBREEES L BBRCNRESS  BEBRMESEE

(EPERF |
(Student tickets are limited. First come first served. BAEZHEAMR « £F5EF <)
$§F F & Donation Form
R/RMERER B R BEZEE
1/ we would like to donate _HK *to support the Student Ticket Scheme

“RFEBHES1005 M L ABIIR RIS ©  *Donation of HK$100 or above is tax-deductible.
5% PAY BY

& A+ Credit Card O American Express O Diners Club O MasterCard O Visa
BEARE ERLER

Cardholder’s Name Card No.

EAFEYS B = BEABE

Expiry Date month year Cardholder’s Signature

2145 ZCrossed Cheque (X E#E: HBEEMEIHEERAE payee: Hong Kong Arts Festival Society Limited)

18Bh#& & ¥ DONOR’S DETAILS

=
Name (Mr/ Mrs/ Ms/ Miss) (English). ()
Bt
Correspondence Address
4AT T BH
Telephone Email

BEERRLFEAEE Please complete the form and return to HKAF by mail/fax:
ihit Address : BSEFBEE 12T REBEMSIHE R Development Department, Hong Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, HK
f#H Fax : (852) 2824 3722

BT MEEH » FHREBMERRIE /BB o For further information please contact Ms. Wong of the Development Department.
ZF Email: dev@hkaf.org EE Tel: (852) 2824 3555
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ShngZU; ”? SHINEWING (HK) CPA Limited

www.shinewing.hk

T > 2
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Earning trust
Pursuing truth
Ensuring fairness
Seeking harmony



Fine Jewellery

37 Queen's Road Central | Shop 1011-1012, L1 ifc mall, HK Station | Upper G/F, 42 Yun Ping Road, Causeway Bay
Shop 1017-18, L1, Elements, Kowloon Station | Shop 1-4, Park Lane Shopper's Boulevard, Tsimshatsui | Shop G04, iISQUARE, Tsimshatsui
T (852) 2192 3123 www.chowsangsang.com/finejewellery
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Credd Susse
Emerging Artists Series
HMEFEFREIEREN




