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* Last year, HKJC paid HK$16.17 BILLION®

in duties and taxes to government
(making up 6.8% of total taxes collected by Inland Revenue Department)

* Made Charity donations of HK$ 173 BILLION

to over 150 charity and community projects

* Created employment for 5, 545 full-time and 20, 859 part-time staff

B O~ A | B IR o{@o FHESEE

www.hkjc.com For the financial year ended 30 June 2012 / The HOﬂg Koﬂg JOCkeY Club



5 41 [EES TR EE R > ik
SR OB -

H 1973 4FRASR > 7 v 2l 0 2 B A 8
B KB RE R E H > STTRAESE
WeELE, WABFBEAZ AR -
ST £ 1] R ) HE AR B A I A RS
W FEmiR S s -

01 B3 4 47 1 45 1) [ % T O Al 2R 2
R EE > B A Ak A S AR
B A > L FF B AR A b B S A AE N
BT AR > M7 2 P A A7 B A b Y BORG 2
FAEE - BERE > SEEHER
HARF 04 JR A7 B 5 B s DA 28 i R 2
G R AN 2 K EJRR

A LA Jee Al B8 1B B - A BB
5 M PR B 2l A B o

AT RATBORE

\

I am pleased to congratulate the
organisers for staging the 41st Hong Kong
Arts Festival.

Since 1973, the Festival has introduced
many great artists to audiences in Hong
Kong, enriching the lives of our people
and injecting creativity and diversity into
our city. At the same time, the Festival has
showcased Hong Kong’s sophistication
and dynamism to the world.

The Festival continues to present top
international talent, enhancing its role as a
bridge between Hong Kong and the global
arts community. It is also encouraging
to note the significant focus on new
local productions and home-grown
talent. The Festival offers an important
international platform to showcase Hong
Kong’s creative forces alongside leading
artists from around the world, adding to
the impact and long term benefits of this
highly anticipated annual event.

I wish this year’s Festival every success
and audiences a joyous and memorable
experience.

ol

Chief Executive
Hong Kong Special Administrative Region
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I am delighted to join the Festival team
in welcoming you to the 41st Hong Kong
Arts Festival, and to acknowledge the
many contributions that have made the
Festival the premier event in Hong Kong’s
cultural calendar.

Support of stakeholders, arts and cultural
institutions in particular, the Government
of Hong Kong SAR, the Hong Kong Jockey
Club, sponsors, donors and audiences is
critical in making this Festival possible.
With a view to future developments and
future audiences, I would like to add a
special word of thanks for contributions
to the Student Ticket Scheme and the
New Works Scheme. Together, they help
to nurture audiences of the future and to
build up a body of work that will become
our own canon.

Thank you very much for coming to this
Festival. Your presence is paramount to
its success and I do hope you enjoy the
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It is a pleasure and privilege to welcome
you to the 41st Hong Kong Arts Festival.

Experiencing a great performance offers
a unique opportunity to understand
how someone else views the world. In
this Festival, layering upon this special
capacity for empathy, we explore ways
of dealing with another person’s point of
view: from visual conundrums, through
entrenched prejudice, linguistic mazes
and contested perspective, to self-
reflection, re-envisioning of established
canon. Perhaps, as a result, our own point
of view may fall open to question or come
into clearer focus.

As ever, the programming content is
rich and diverse. With the entire team, I
would like to thank the many remarkable
performers and creators who bring their
talent and artistry to this Festival. We
would also like to thank you for being
here; your role and your perspectives are
pivotal in making the Festival what it is.
Enjoy!

Tisa Ho, Executive Director

EHBITEERRE
The Hong Kong Arts Festival is made possible with the funding support of:
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department



The Fullerton Hotel Singapore

A CELEBRATION OF
ASIA’S FINEST

AT THE FULLERTON HOTEL SINGAPORE AND
TaE FULLERTON BAY HOTEL SINGAPORE

Unique masterpieces combining the best
of the past and present. Experience utmost luxury
and the finest hospitality at The Fullerton Hotel and
The Fullerton Bay Hotel. Centrally located in the Central
Business District and the vibrant Arts and Cultural
precinct, both hotels provide spectacular views
of the city and Marina Bay waterfront.

Built in 1928, the luxurious Fullerton Hotel is the
preferred choice amongst meeting and conference
organisers because of its strategic location and elegance.

Steeped in the heritage of Singapore’s illustrious seafaring
history, the stylish Fullerton Bay Hotel is newly built over
the water. An intimate ambience and stunning interiors
will appeal to discerning guests.

RN 1

FULLERTON BAY
THE FULLERTON HOTEL HOTEL

SINGAPORE SINGAPORE

Thl FulltrtOIBay Hotel Singapore | 1 Fullerton Square Singapore 049178 80 Collyer Quay Singapore 049326
www.fullertonhotel.com www.fullertonbayhotel.com
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(i Louvre brenoble

RFEHERXGXEAE

518 By - BAfTRERE
Conductor Marc Minkowski

BB CROE R
Concert Hall, Hong Kong Cultural Centre

BIHRA 1 /NF 50 248 - BE—HFERE

Running time: approximately | hour and 50 minutes with one interval

1.3.2013

M A Cover photographs: Marc Minkowski © Marco Borggreve
Les Musiciens du Louvre Grenoble © Julien Benhamou

WHEEEMEERLEREE  FVEERY  BEABEY  ZHEE-
Please switch off all sound-making and light-emitting devices. Unauthorised photography or
recording of any kind is strictly prohibited. Thank you for your co-operation.
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Paying homage to the man who invented the chronograph, this new
timepiece is as precious as the home time it keeps. The characteristic Rieussec
chronograph measures the time with its two turning discs, complemented by
a third turning disc that indicates the home time using the dial as an integral
part of the movement. Monopusher chronograph, MBUR210 self-winding
manufacture movement, 60 sec and 30 min rotating disc counters, home time
disc with day and night display, 18K red-gold case. Crafied in the Montblanc
Manufacture in Le Locle, Switzerland. MONTBLANC. A STORY TO TELL.
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Les Musiciens du Louvre Grenoble
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Founded in 1982 by Marc Minkowski, Les
Musiciens du Louvre Grenoble is closely
associated with the revival of Baroque
music on period instruments in France. The
orchestra made its reputation with critically
acclaimed interpretations of Handel, Purcell,
Rameau, followed by Haydn and Mozart and
more recently Bach and Schubert, on record
and in live performance.

Today the orchestra offers a gradual
reinterpretation of the symphonic and
operatic repertoire from the Baroque era
to works of a later date, with a predilection
for 19th century French music. It has played
works by Berlioz (Les Nuits d'eté, Harold en
Italie), Bizet (L'Arlésienne) and Massenet
(Cendrillon). The ensemble's recent operatic
successes include Offenbach’s Les Contes
d'Hoffmann at La Salle Pleyel in Paris,
Handel's Alcina at the Vienna Staatsoper,
Mozart’s Cosi fan tutte at the Salzburg
Summer Festival, and Idomeneo at the Aix-
en-Provence Festival, Mozartwoche, and
Musikfest Bremen where it has regularly
performed since 1995.

The 2012/2013 season began with the
release of the Schubert: Complete Symphonies
by Naive. The orchestra celebrates its 30
anniversary with many concerts in Grenoble
and Paris before embarking on an Asian tour.

Based in Grenoble since 1996 as associate
ensemble of the MC2 centre, the orchestra
has an extensive outreach and educational
programme to promote classical music in
the Rhone-Alpes region. Les Musiciens du
Louvre Grenoble receives financial support
from the City of Grenoble, the Conseil
Général de l'lsere, the Region Rhone-
Alpes, the French Ministry of Culture and
Communication (DRAC Rhone-Alpes).
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Marc Minkowski

§18 Conductor

Initially a bassoonist, Minkowski began
conducting at an early age under the guidance
of Charles Bruck at the Pierre Monteux
Memorial School in the US. At the age of
19 he founded Les Musiciens du Louvre, an
ensemble that was to play an active role in the
Baroque revival. They explored both the French
repertoire (Lully, Rameau, Mondonville, etc.)
and Handel (Il trionfo del Tempo, Ariodante, Giulio
Cesare, Hercules, Semele, the Roman motets, and
the orchestral music) before going on to tackle
Mozart, Rossini, Offenbach, Bizet and Wagner.

Minkowski has performed all over Europe,
with or without his orchestra, from Salzburg
and Brussels to Aix-en-Provence and Zurich.
A regular visitor to the Opéra de Paris and
the Théatre du Chatelet, Minkowski is also
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seen at other Parisian houses, especially the
Opéra Comique, where he revived Boieldieu’s
La Dame Blanche and conducted Massenet's
Cendrillon and Debussy’s Pelléas et Mélisande
for the work’s centenary in 2002. He has
also performed in Venice, Moscow, Berlin,
Amsterdam, and at the Vienna Staatsoper
where Les Musiciens du Louvre Grenoble
became the first French orchestra to play in the
pit (Handel's Alcinag, 2010). May 2012 saw the
second edition of Ré Majeure (D major), the
festival founded by Minkowski on the Ile de Ré
off the French Atlantic coast. In the autumn of
2012 he celebrated the 30th anniversary of his
orchestra in a series of Domaine privé concerts
at the Cité de la Musique and the Salle Pleyel.

Minkowski has been music director of Sinfonia
Varsovia since 2008. He is often invited to
Germany by the Dresden Staatskapelle, the
Berlin Philharmonic, the DSO Berlin and the
principal Munich orchestras. He also conducts
an array of orchestras including the Vienna
Symphony, the Mozarteum Orchester, the
Mahler Chamber Orchestra, the Mariinsky
Orchestra and the Qatar Philharmonic Orchestra.

In the 2012/13 season he will conduct Mozart's
Lucio Silla at the Salzburg Mozartwoche, of
which he has been appointed artistic director.
Coproduced with the Musikfest Bremen, Lucio
Silla will be performed in September 2013
in Bremen. He will make his debuts with the
Vienna Philharmonic Orchestra in May 2013
and will conduct the London Symphony
Orchestra in Don Giovanni at the Aix-en-

Provence Festival in July 2013.



22 PR A E B E R

Christine Liao school of Ballet™®

e Leac

All levels of ballet o

« Royal Aca
(G1:D)]

The Com
Teachers o

.y
Imperial
of Dancin

The Aus
of Ballet

Beijing D
Competitic
Performanc

i "

o: Swan Lake

i | I‘r Y I |\ Summer Production 2012
P - -
T : 1 L A

Headquarter:
Room 1201, 12/F, Star House, Tsim Sha Tsui, Kowloon, Hong Kong Tel: 2736 6118, 2736 6666, 2688 0360

Tsim Sha Tsui, Kwun Tong, Hung Hom, Causeway Bay, Pok Fu Lam, North Point,
Shatin, Tai Po, Tuen Mun, Yuen Long, Kwai Tsing

Website: www.christineliaoballet.com.hk Email: cliao@biznetvigator.com




BT (1714-1787)
Christoph Willibald Gluck
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Don Juan ou Le Festin de Pierre

St S5 - AR ETE

Narrator: Marc Minkowski
— HI5IRE Interval —

FIEE (1683-1764)
Jean-Philippe Rameau
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Une Symphonie Imaginaire

Bre - PR B AR
Arranged by Marc Minkowski

BREERRh%E Les Musiciens du Louvre Grenoble
180N &R B Festival PLUS

BR# 5% Hi 2 K Em 3 Masterclass by Marc Minkowski
28.2.2013 28.2.2013

EZNMPHEGEER2EEMA MBI E1E®R > Find out more about Festival PLUS in the Festival PLUS
BB AL - www.hkartsfestivalplus.org Booklet or at www.hk artsfestivalplus.org
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Conductor’s Narration

on Gluck’s Don Juan ou Le Festin de Pierre
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The revolutionary “choreographed symphonies”
by Jean-Féry Rebel were the first to emphasise
the dance. Don Juan ou Le Festin de Pierre
by Gluck is the first dramatic ballet. It was
created at the Burgtheater in Vienna on
17 October 1761. This three-act ballet was
written in French and choreographed by
Angiolini, a ballet master at the Viennese
court. For Angiolini, Gluck composed a
very descriptive score where the music has
an important role beyond being a middle
ground element. This innovative composition
considerably influenced the composers of the
18th century.

1. A public place in Madrid. On one side,
the house of the Commander's; on the
other side, a promenade.

With his servant, Don Juan precedes a
group of musicians that he leads beneath
the balcony of the Commander's niece.

Don Juan and his servant arrive with the
musicians.

2. The musicians begin their serenade
with guitars and no other instruments.
The Commander's niece appears at the
balcony and opens the door to Don
Juan, who comes into the house of the
Commander while the musicians are
playing the serenade.

The serenade is played with guitars.
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The Commander surprises Don Juan
with his niece and tries to kill him. Don
Juan takes his sword to defend himself.
In the street the sound of the swords
can be heard. The door of the house
opens. As the musicians see the sword
of the Commander pursuing Don Juan,
they run away. The Commander and
Don Juan are fighting in the street. The
Commander is wounded; he goes to
the opposite side of his house, falls and
is only supported by his sword as he
tries to stand up.

The stage changes and represents a
room at the house of Don Juan. A
party is in the offing. Don Juan’s friends
are dancing whereas the servants are
preparing the banquet.

Spanish chaconne.

Don Juan dances with the Commander's
niece.

Dance.

Don Juan’s servant announces that
dinner is served.

While the servants are laying the table,
somebody knocks at the door. Don
Juan's servant takes a candle and goes
to the door. He is frightened when he
sees the Commander's statue moving to
Don Juan who is sitting at the table.

In fright, Don Juan’s friends, the niece of
the Commander and Don Juan’s servant
run away and leave Don Juan alone
with the statue.
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Don Juan and the Commander

Don Juan invites the Commander to dinner.
The statue sits down. As Don Juan is going
to serve the Commander, the Commander
stands up and invites Don Juan to dine with
him in his mausoleum. Don Juan promises
to go there; the statue leaves the stage.

While Don Juan brings the statue to the
door, his friends come back and appear
frightened.

Don Juan appears; he looks triumphant.

When Don Juan’s friends see him, they flee
and leave him alone with his servant, who
tries to run away but is stopped by Don
Juan.

Don Juan wants to go to the mausoleum
where he has an appointment to have
dinner with the statue. He asks his servant
for his hat and his sword. The servant brings
them. Don Juan asks him to come with
him to the mausoleum but the frightened
servant refuses. Don Juan insists and beats
his servant who resists. Don Juan decides
to go there alone — the servant lets him go,
cursing Don Juan for wanting to expose him
to such danger.

The stage changes and represents the
Commander’s mausoleum. Don Juan
has just arrived. Don Juan doesn’'t know
what to do in that dreadful and silent
place; fear begins to take over him. The
statue of the Commander appears. Don
Juan summons all his courage and vanity
to help him triumph over his terror.
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15.

The Commander's statue who seems to
read into Don Juan’s conscience shows
him the sky, claps him in his arms and
puts his hand on Don Juan’s heart. Don
Juan despises these gestures. The statue
tries again to protect Don Juan from
death but Don Juan is obstinate. Don Juan
shrugs and looks at the statue in mockery.
The statue makes him hear the groans
of the souls who died because of their
impiety. Don Juan looks neither moved
nor touched. The Commander loses his
temper; he seizes Don Juan’s arm and
stamps his foot, showing him the earth
ready to pull his body to the hell. Don
Juan remains unmoved. The Commander’s
statue delivers him to his destiny and
pushes him into the depths of hell.

The stage represents the underworld.
Don Juan defends himself against the
daemons who dance around him with a
torch. They are pursuing him. Don Juan
finally becomes aware of his terrible
situation: he regrets having caused his
own death because of his stubbornness.

Don Juan tries to run away. He thinks
he has found a way out but the Furies
stop him. They make the snakes put on
their heads and excite them with the
torches.

Don Juan is desperate and looks at the
Furies to which he abandons himself.

He is chained up by the Daemons who
hurl him over the hell. He is consumed
by flames.

* Not played by the orchestra



THE ART OF FINE DINING

Showstopping French cuisine accompanied by live classical Jazz.
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Gluck: Don Juan ou Le Festin de Pierre

BEERRMA > FERTNE
AMIEER - MR SE AN EEN DR
EENEEEIE - AREEIEREIBR
FEREMNERRRE  8Ke
B 1750 FRRAEmER M AIEER
ENENOERTE -FEL BE
RRIEBAVRIRIE A LRI - 1774
Z 1779 £/ BEREMNSEL
MR R ERAERFCHE - RIER
NENEBZT » HERREGRIF
TRENERRE - N - ELEERE
SHFFANLERRBAMMDZH
EERFIEZEANE R R LEANEE
—IENERMNRBFHRETEEM
L - WD B e - TERE
BHEHLIFHAT  ARAEBERLE
ATRERER LRIRER - B BUER IR
BFIRRNESL  GREEESR=S L
HFE > HEFREM - ZHALH
WEI N ED BT L FRIRERE
T TERRFE, B REER
WIERES ARVIRAUSTER -

B ERASENSIK T4
IR R - TR REBIE S
CHEENAREXE - FB L
AN FEREMR © AIEAEE
TVIEERBEIRMERMVER - EREE
FIERA S BEEE s BERRERK
BB DRKREFRE  SHRE -
I DL - EREEEFTEMNTF

Despite his Austrian pedigree and Italian
apprenticeship, Gluck’s early reputation was
founded upon French theatre at the Viennese
court starting from 1750. As protégé of
Count Durazzo, Intendante des Spectacles of
the French theatre, Gluck was trusted with
the emulation and composition of opéra-
comique and ballet, which placed equal, if
not more, emphasis on dance and music.
In fact, Gluck’s French connections had
farfetched impact on his career. Under the
patronage of the dauphine Marie Antoinette,
a former pupil of Gluck, the composer was
commissioned to produce six works for the
Paris Opéra between 1774 and 1779. The
triumphant reception of Gluck’s French
operas made the composer a reluctant
rival of Niccolo Piccini, and placed both in
the centre of a national dispute between
the Gluckists and the Piccinists. Gluck’s
circumstance was not an unfamiliar one —
Rameau had faced a similar situation in the
notorious Querelle des Bouffons (Quarrel of
the Comic Actors) two decades earlier.

It was perhaps no coincidence that both
Rameau and Gluck were considered
progressive in their approaches towards stage
works. Each had resorted to articulate their
aesthetic ideals through eloquent writings.
Nevertheless, while Rameau continued to
experiment within Lully’s framework, Gluck
was more daring with his reformist practice.
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This was especially evident in the composers’
treatment of ballets among their respective
repertoire. Rameau'’s ballets followed the
convention of divertissements popular with
the French court. The spectacle, as the
title suggested, was a “diversion” from the
dramatic action if not purely decorative.
When it came to the hands of Gluck, the
ballet became increasingly integrated into the
dramatic action. In his innovative setting of
Don Juan, ballet and music complemented
one and other as expressive means of
dramatic representation.

The ballet-pantomime of Don Juan was
premiered on 17 October, 1761 at the
Burgtheater. The libretto, based on Moliere’s
play of 1665, was prepared by Ranieri
de Calzabigi. The dance numbers were
choreographed by Gasparo Angiolini, who
was the premier danseur of the Viennese
court. The collaboration was significant as
it paved the way for the genesis of Gluck's
first reformist opera, Orfeo ed Euridice, in the
following year.

While Angiolini’s choreography was lost,
Gluck’s music continued to survive in
the form of ballet suites. Gluck originally
composed the sinfonia and 31 numbers. The
movements were reduced to 15 by Angiolini.
The result was a swift unfolding of the story
contained within three acts, reminiscent
of the balanced design of the Classical
sonata. The first act featured the duel
between Don Juan and the Commander,
concluding with the death of the latter. The
second act depicted the uncanny visit of the
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Commander’s ghost as Don Juan entertained
his guests. The finale climaxed with the Don
Juan’s refusal to repent and his consumption
by Hell’s fire.

Gluck’s highly illustrative score suggested the
influence of Rameau, yet he had managed
to surpass the French master with originality.
Not only did Gluck integrate genre pieces of
ballet (e.g. Menuet and Contre) along with
pieces evoking local colours of Spain (e.g. the
Serenade and Fandango), the subtle cross-
references of musical motives also gave the
ballet a more coherent presentation, thus
setting this work apart from the indigenous
divertissements. The imaginative scoring
in the finale of Don Juan was a fascinating
novelty for the audience. As the avid
Viennese concertgoer, Count Karl von
Zinzendorf, noted in his diary, “The ballet
lasts a very long time; finally the demons bear
Don Juan away and leap with him into the
fiery abyss. All this was very well performed,
and the music was extremely beautiful.”

In fact, the same awe-inspiring music was
refashioned into the Dance of the Furies in
Gluck’s Orfeo ed Euridice, as well as Orphee.
The influence of his music would later
find its way into Mozart’s Don Giovanni
(1791). Moreover, the success of the Gluck-
Angiolini collaboration also served as model
for Auber’s grand opera La Muette di Portici
(1828).

Programme notes by Jennifer To
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Rameau: Une Symphonie Imaginaire

BR - B XE R
Arranged by Marc Minkowski

RIEMET (FLFPY > 1748
FFEH

TTEARR (RATRRERKaRAT) » 1737

EEgE ($°5 5£718)
MEEE (FMAERY - 1739
BRI (8 S% $015)
IR CEBEZLT - 1739
HBHEMII (FE)

BT (LRBAIRRE) © 1745
BHTRRAITE (F—%8)

FEEE (dEBA) * 0 1763
HEDEH (%8 $F05)
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BRI

CAEFAY *

R AN T R MR EAR S/ 1~ 11
(0% I05)

EEEE (LREEL) 0 1745
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Zais, Pastorale héroique, 1748
Ouverture

Castor et Pollux, Tragédie en musique, 1737
Scene funebre (Act 11, scene 2)

Les Feétes d’'Hebe, Opéra-ballet, 1739
Air tendre (Second Entrée: Music, scene 5)

Dardanus, Tragédie en musique, 1739
Tambourins I & Il (Prologue)

Le Temple de la Gloire, Opéra-ballet, 1745
Air tendre pour les Muses (Act )

Les Boreades*, Tragédie en musique, 1763
Contredanse en Rondeau (Act I, scene 4)

La Naissance d'Osiris, Acte de ballet, 1754
Air gracieux

Les Boréades*

Gavottes I & II for the Hours and the Zephyrs

(Act IV, scene 4)

Platée, Ballet bouffon, 1745
Orage (Act I, scene 6)

Les Boréades™
Prélude (Act V, scene 1)

Concert No 6 from Six Concerts en sextuor
La Poule



(FMBERYER B ) Les Fétes d’Hebé
EESEEeH (EESHTNERRMZ  Musette en Rondeau (Dance of Terpsichore) -
$) - IR (=% ' FHE) Tambourin en Rondeau (Third Entrée: Dance)

PIEAEE (Ff B ITHTEEf 2 &) Hippolyte et Aricie, Tragédie en musique,
1733 (1742 ) 1733 (1742 version)

EZ=gEm (£=%) Ritournelle (Act 1)
RIEAEGF CHFD 0 1749 Nais, Pastorale héroique, 1749
BREEMIN Rigaudons I & I1
(P& - RENRA) (Prologue: The gods’ agreement)
MEIEE (BREIMEIZEZA) » 1735/1736  Les Indes galantes, Opéra-ballet, 1735/1736
ENSEZ$E - EhEdh Danse des Sauvages. Rondeau
(% NERA) (Fourth Entrée: The American Indian)
I A * Les Boréades*
MBI B SEFEEIn (£ M0  5£0Ui5 ) Entrée de Polymnie (Act IV, scene 4)
(EREIENE R AD Les Indes galantes
SEEMH Chaconne
(BN MERA) (Fourth Entrée: The American Indian)

* (LI AY RRESEHR - FREREREREEE -
Les Boreades was published posthumously. Original is kept by the National Library of France, Paris,

Manuscrit Rés. Vmb Ms4. © 1982 Alain Villain, Editions Stil, Paris
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Rameau: Une Symphonie Imaginaire

X - B - BEkEE
Text: Marc Minkowski
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In his Eloge de M. Rameau, published in
1764 only weeks after the composer’s
death, Michel-Guy de Chabanon voiced the
widely-held view that “as a writer of operatic
symphonies, Rameau never had a model
or a rival”. If no one today would question
the claim that Rameau was the greatest
orchestral genius in France before Berlioz,
no one questioned it in the composer’s
lifetime either. Even his enemies admired the
“symphoniste” without reservation. Thus we
find the implacable Charles Collé paying him
a back-handed compliment: “He wanted to
write music and to this end put everything
into ballets, dances and violin airs” — and
he did so, moreover, at the expense of the
“scenes” which, according to Collé, helped to
define opera.

But for some reason Rameau never wrote
for the orchestra alone. Towards 1750,
audiences at the Concert Spirituel at the
Tuileries witnessed the birth of the French
symphony at the hands of Blainville,
Rousseau, Plessis and Gossec. We ourselves
have often performed the Divertissements de
symphonies by Louis-Gabriel Guillemain and
have recorded Mondonville’s Six Sonates en
symphonies, the first fruits of a genre that
triumphed in Paris during Rameau'’s lifetime.
But the true genius of the orchestra left
no such works of his own. His whole art is
contained, rather, within the overtures and
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ballets in the works that he wrote for the
stage.

It was, therefore, in his operas and one-
act ballets that we began our search for
material for the Rameau Gala that we gave
at the Chatelet in 2002 to mark the 20th
anniversary of Les Musiciens du Louvre and
was made up of both vocal and orchestral
works. But this was not enough. Although
we owe some of our greatest pleasures
and happiest hours to the five great operas
Hippolyte et Aricie, Dardanus, Anacréon, Platée
and Les Boréades, we still sorely missed the
symphony that Rameau never wrote. And so
we created it ourselves.

We began with the dizzying overture to the
pastoral Zais, a short symphonic poem that
describes the origin of the world. And we
followed this with various dances, interludes
and divertissements taken from the most
disparate works, adding them the harrowing
“funerary landscape” from Castor et Pollux,
the almost Stravinskian introduction to the
final act of Les Boréades (in both cases we
simply removed the vocal line) and a new
orchestration of La Poule, the harpsichord
piece that had already been instrumented for
the Six Concerts en sextuor. In doing this, we
were not aiming to usurp the composer but
were attempting to pay tribute to one of the
greatest masters of the orchestra ever to have
walked this earth and to share with others
the pleasure that it gave us to prepare it.
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Christoph Willibald Gluck
(1714-1787)
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A German composer of the early classical
period, Gluck had limited recognition in
his earlier years until he was selected to set
Metastasio’s La Semiramide riconosciuta for the
Viennese court in 1748. The work was an
enormous success and established Gluck at the
centre of theatrical life in Vienna. La clemenza di
Tito, which premiered at the Teatro di San Carlo
in Naples in 1752, drew both admiration and
criticism because of Gluck’s daring harmony in
Se mai senti spirarti.

The 1760s saw the start of Gluck’'s engagement
in his operatic reforms, beginning with the
ballet Don Juan (1761) in collaboration with
the choreographer Gasparo Angiolini. Orfeo
ed Euridice (1762), Alceste (1767) and Paride
ed Elena (1770) illuminated the composer’s
innovations, which focused on dramatic and
melodic integrity over decorative singing that
broke up the action. In the 1770s Gluck set a
number of acclaimed operas for Paris, including
Armide (1777) and Iphigénie en Tauride (1779),
before he spent his last years in retirement in
Vienna until his death in 1787. Today Gluck is
known for having restored the balance between
music and poetry, and renovated the opera
through enhancing the melodic clarity and
dramatic force of the genre.
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Jean-Philippe Rameau
(1683-1764)

R EREE R R REENF
SMBLERRXZ— - WEFESR
HmA FRY¥ERBLENE
RIAE (BB AT R EER)
(1733) ZHHERMZ > —m@it
ESIEHRS - IWRVENRIFEY —&
BREIZEY  BEREEE (REN
ENERAY (1735) R (EHERE
EURBHTY (1737 FER  ®/A
BRAENREINRERIE) - b5
BfFmERRZ T/ B H
EF  FIEHEFLITBERRMAE
P

NEEERRUFIZHEAY - EEM
BB B H R AERE
JIPE  RTHNEMIRA T tMNZE
RHk: DERSENREIK %
EEANRE  ANE2ERNB R
HFLBINE - BELURAR - IR
RIERUR AN - SRR Z IR AN
—#58—E% B RERALE
— R RREATEBERRNESE °
TA\EACEHE » RERFRIZ A
AFIR#R - BATEE2R - BAEARIFH
FNELBTLERET  BANRR
b o

BRASANER » HTIRE  RER

Rameau is recognised one of the most
important French composers and music
theorists of the Baroque era. Rameau was a
famed theoretician in his earlier years before he
ventured into opera at age 50. His first opera,
Hippolyte et Aricie (1733), caused great stir for
its revolutionary use of harmony. A stream
of theatre works followed, including Les Indes
galantes, an opéra-ballet (1735) and Castor et
Pollux (1737), often regarded as his finest stage
work. Rameau went on to create stage works
in a variety of genres, including divertissement,
pastorale, pastorale lyrique and comédie lyrique.

Rameau was a controversial figure in his day.
Despite his pre-eminence in the field of French
opera, the composer found himself under attack
from different directions: the conservative
Lullistes who deprecated his daring harmony;
the pro-ltalian group, led by Rousseau; and
the Encyclopedists, who found his music too
complex to grasp. Rameau’s idiom is carefully
worked out in accordance with his harmonic
theories: every chord, every change of key,
and every melody has its particular expressive
significance. Rameau’s music fell into relative
obscurity towards the end of the 18th century.
In recent years, there has been a huge revival of
interest in the composer’s dramatic works.



“ive = 10

into the Future

HKDI Gallery Presents

Germa
Y Design
Standarc

From Bauhaus to Globalisation

/u\.iﬁl1tpxn+§$

*pantasal SIYBU ||y "ydIuNA ‘Bunjliies snaN Sid pue usss3 ‘Wnasnw ugisap 10p pal Aq S010Ud
digl

6/12/2012 -4/3/2013
HKDI and IVE (Lee Wai Lee)
3 King Ling Road, Tseung Kwan O, NT, HK

Co-organised by
7

reddot design museum

Die Neue Sammlung

Media Partners The International Design Museum Munich

ST
ARTMAP artplus

Enquiry: +852 3928 2566
Opening Hours: 10am - 8pm
(Closed on Tuesdays and Public
Holiday except 25 - 26/12/2012,
1/1/2013 and 13/2/2013)

S




VR R T

Les Musiciens du Louvre Grenoble

88—/\}22 First Violin
Thibault Noally

Igor Karsko

Maria Papuzinska-Uss
Mario Konaka

Karel Ingelaere
Genevieve Staley-Bois
Heide Sibley

Agnieszka Rychlik

%" /\{2% Second Violin
Nicolas Mazzoleni

Pablo Gutierrez Ruiz
Alexandra Delcroix Vulcan
Chin-Wen Yang

Caroline Lambelé
Christophe Robert

FI2Z Viola

David Glidden

Deirdre Dowling

Joél Oechslin

Laurence Duval Madeuf

K122 Cello

Patrick Sepec
Elisa Joglar
Aude Vanackere
Pascal Gessi

{KE KIRZE Double Bass

Christian Staude
Clotilde Guyon
Jean-Michel Forest

R Flute

Florian Cousin
Jean Brégnac

H®EE Oboe

Emmanuel Laporte
Jasu Moisio
Yann Miriel
Gilberto de Caserio

E#AE Bassoon

Marije Van der Ende
David Dougot

Javier Zafra

Laurent Le Chenadec

[El5% Horn

Takenori Nemoto
Yannick Maillet

1\8% Trumpet
Thibaud Robinne

Hi##% Harpsichord

Francesco Corti

BREE4E Percussion

Martin Piechotta

WEEE
Tour Management

Intermusica Artists
Management



Hong Kong

o Arsfestival  More Half-Price Tickets to Students

BB RMREAESFHBER

'/A

fl

413,//@5&&@ Your Donation Will Help Us Provide

All donations to the Student Ticket Scheme
are used for subsidizing Festival tickets for
full-time local students. Unfortunately, when
the donations received have all been used
up, we have no choice but to turn away
disappointed young people. Your donation will
enable us to offer more half-price tickets
again to eager student arts lovers. Won'’t you
help?

FTEIRED IS4 1805181 BIFRIE - 19=
HREENZRHSHBELFBEREES
ZMIEIPIE - IJERIE - ERMIBEHIEN
R&ER  BEMBREHUEERSR - 81
FERBRNRAESFERER - (TERH
BDEAFIG?

BRI H%E B Donation Acknowledgement Categories

$A€188)% Platinum Donor  HK$120,000 or above {24 &
$#%7A388h% Diamond Donor  HK$60,000 or above 35 £
= £1889% Gold Donor HK$10,000 or above L Lk
#h4R388% Silver Donor HK$5,000 or above 5 LA £

& 718 85% Bronze Donor HK$2,500 or above 3 LA £

(Student tickets are limited. First come first served. B4RHEAR » 52515 <)

}8FF# Donation Form

F/RMEEERA s R [BEZBEE |
1/ we would like to donate _HK *to support the Student Ticket Scheme
*BEEHES1005k A L ARSI o *Donation of HK$100 or above is tax-deductible.

BRI % PAY BY

& A+ Credit Card O American Express O Diners Club O MasterCard O Visa
BRALR SRFHRE

Cardholder’s Name Card No.

ERFERS A F  BEAER

Expiry Date month year Cardholder’s Signature

#1453 ZCrossed Cheque (X E#E: HBEEMEHIHEERAE payee: Hong Kong Arts Festival Society Limited)

18Bh#%& & ¥ DONOR’S DETAILS

=
Name (Mr/ Mrs/ Ms/ Miss) (English). ()
Bt
Correspondence Address
HRERE B
Telephone Email

BEERRLFEAEE Please complete the form and return to HKAF by mail/fax:
ihit Address : BSEFBEE 12T REBEMDIH SRR Development Department, Hong Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, HK
f#H Fax : (852) 2824 3722

BT MEEH » FHREBMERRIE /BB o For further information please contact Ms. Wong of the Development Department.
ZF Email: dev@hkaf.org E3E Tel: (852) 2824 3555



The Sir Edward Youde Memorial Fund has
supported the Young Friends of the Hong Kong
Arts Festival for 21 years.

Young Friends is aimed at increasing students’ exposure to
the performing arts. The scheme has reached out to nearly
650,000 students, and about 120,000 students became
members in the past 21 years.

The Sir Edward Youde Memorial Fund was established in 1987 through private donations from the Hong
Kong community to commemorate the late Governor of Hong Kong, Sir Edward Youde. Its prime
objective is to promote education and encourage research amongst the people of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently operates the following award schemes:
- Fellowships and Scholarships for Overseas Studies;

- Fellowships and Scholarships for Local Studies;

- Awards for Disabled Students;

- Prizes for Outstanding Senior Secondary School Students;

- Medals for Outstanding Performers at Public Examinations;

- Awards for Self-improvement for Working Adults; and

- Outstanding Apprentice Awards

The Sir Edward Youde Memorial Fund has since its inception supported more than 20,925 Hong Kong students under its major awards
schemes. The total value of the grants awarded stands at about $221.3 million. Out of a total of 2,774 recipients of scholarships and
fellowships, more than 2,134 scholars and fellows have completed their studies and are now working in different fields, contributing to
the well-being and development of the community.

NERELASES
Sir Edward Youde
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The Hong Kong Arts Festival would like to thank the following for their generous support:

Bt
PATRON’S CLUB

m $A$ &8 PLATINUM MEMBER

RERRARAT
Kerry Holdings Limited

#4E8 GOLD MEMBER

i &HE
Jardine Matheson Limited

m {#$f &8 SILVER MEMBERS

RENRFERAR
Henry G Leong Estates Limited

KEEBZEERTRS
The Swire Group Charitable Trust

m S$IE 8 BRONZE MEMBERS

Art Futures Group

EREEXARLE
Fontana Enterprises Limited
LB ERT
Shanghai Commercial Bank Limited

wAH(ER) E=EHmERAR
SHINEWING (HK) CPA Limited

ERTiG R R B
FESTIVAL DONATION SCHEME

= $H£#854F PLATINUM DONOR
S B 4L Galaxy Entertainment Group

#£487# GOLD DONORS
#A4 K Anonymous
Mrs Michaela Au
Mr & Mrs Edward Bagnall
Dr Chow Yat Ngok, York
SRBIHE A K A Mr & Mrs Lincoln Leong
FRBAEAER A Mr & Mrs Y S Wong

m {#RIBFKE SILVER DONORS
Mr & Mrs David S L Lin

%K% %+ Miss Sun Tien Chen
Mr Stephen Tan

m 53718 7#E BRONZE DONORS

4 K Anonymous (3)

Miss Yannis Au

Ms Jacqueline H L Fung

Mr & Mrs Ivor and Jennie Orchard
Ms Chrissy Sharp

Mr Marlon Wong

LRy
NEW WORKS SCHEME

m EIEBFE INNOVATION DONORS
fE4 % Anonymous

Yvonne Cheng & Kelvin Koo
Bi A % AL 5% 8 Lok Yu Kim Ching Memorial Fund

= BRIBE INSPIRATION DONORS
4 K Anonymous

Ms Chiu Shui Man, Tabitha

Mr Leung Cheuk Yan

%% Mr Theodore Ma

Miss Christabel Oh

Mrs Wan Suk Han



EAME SAH B
STUDENT TICKET SCHEME

m $A2BKE PLATINUM DONORS

&4 X Anonymous

BiREEZEETHMAT CYMA Charity Fund Limited
{4 476 WA 5 Hang Seng Bank Limited

ZWH$E# Zhilan Foundation

m {EHIBFE DIAMOND DONORS
Mrs ChanK L
REBIAR N Mr & Mrs Leong Kah Kit Alan

= E&387F GOLD DONORS

#A4 K Anonymous

Mr Max Burger

PR E R4 R KA Dr & Mrs Chan Kow Tak
Mrs Ann Chen

Ms Vina Cheng

B8Ot Mr & Mrs Kenneth H C Fung

i 3¢ 32 58 4 B fg Ak Wl % £ Mr Ivan Ho & Ms Donna Hsiung

Mr Lin Kuang Hsiang, Chris

Ronald and Rita McAulay Foundation
A o i BEENLIE Edith Shih & Stephen Sun
Rusy M Shroff, BBS, MBE, & Purviz R Shroff
BB E Dr So Wai Ki, William

Mr Suen Hon Ming, Stephen

Mr & Mrs Peter Thompson

% Wi 3 Tin Ka Ping Foundation

Mr To Wing Kee

AW B Dr Tsao Yen Chow

Samuel & Amy Wang

fE8E A % Mr David Yam

Dr M T Geoffrey Yeh

% 1AL Dr Allan Zeman

m f4$R485%F SILVER DONORS

&4 X Anonymous

Mrs Michaela Au

BB %5856 % A Mr & Mrs Herbert Au-Yeung
Mr James Bertram

Yvonne Cheng & Kelvin Koo

#i IR A Dr Chung See Yuen

Mr & Mrs A R Hamilton

Mr & Mrs Bill Henderson

TG 2 3 2 2 A IR A R
Ho Iu Kwong Charity Foundation Limited

Ms Wing Yin Winnie Ho

#ar %64 Mr Maurice Hoo

Mr Geoffrey Ko

P OUBE Mr & Mrs Ko Ying

Mr & Mrs Lau Wing Sang & Chung Tsz Ping
Mr Craig Lindsay

Bt A % 48 &% 8 Lok Yu Kim Ching Memorial Fund
HAERE Mr Roger Lui

Mr Mak Chung Hang

HMME L Dr Mak Lai Wo

Mrs R M Master & Mr ] M Master

Mr & Mrs Vernon Moore

Mr Andrew & Mrs Lily Riddick

fiBiB &t Ms Jacqueline Shek

Mr Alan & Mrs Penny Smith

John & Anthea Strickland

HRBIEERA Mr & Mrs Y S Wong

Ms Elsa Wong Yuen Mee

m H$AE5#E BRONZE DONORS
&4 K Anonymous (4)

Atkinson Lambert

[ £ M6 2E Mr Au Son Yiu

Biz Office Limited

Carol Bateman School of Dancing Limited
Carthy Limited

M4 1 Ms Chiu Wing Ngar

Mr Harry Cockrell

KA A BN AMRAT CompliancePlus Consulting Limited
Easy Home Limited

Easy Living Limited

Miss Orasa Livasiri

Mr & Mrs John & Coralie Otoshi
Neil Frederick Pryde

Ms Janice Ritchie

Mr Neil Roberts

Mr Siddique Salleh

William Stork & Jasmine Wong

Ms Tsang Wing Fun

Mr Wong Kong Chiu

Mrs Wong Shin U, Maisie

Mr Wong Yick Kam

Miss Yim Chui Chu

A4 Mr Desmond Yu
AHHRE Mr & Mrs Joseph K C Yu
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IS ERREVEN

IFC MALL - PACIFICPLACE - TIMES SQUARE -+ HYSANPLACE - ELEMENTS - HARBOURCITY - FESTIVAL WALK

GRAND CENTURY PLACE -+ NEW TOWN PLAZA CUSTOMER SERVICE HOTLINE : (852) 2192 3133 www.emphasis.com



m 2K B SUPPORT AND CO-OPERATION

.

.

.

.

.

.

ZBRIEI A AR
Agility Fair & Events Logistics Ltd
Bl
Alliance Francaise de Hong Kong
FBM fr American Chamber of Commerce
[ - ey - A SR AN | RS
Andy Warhol: 15 Minutes Eternal Exhibition
Art Futures Group
SO e
Asia Society Hong Kong Center
R o AR R
Australian Consulate-General Hong Kong
HER 547 2\ H] Avanny Advertising Co Ltd
Bite Communications
LAIEEIES Bravotheatre
B EA4RT BNP Paribas
SR EER AR
British Consulate General Hong Kong
FEB AL & British Council
W19 (33 E A Caritas Bianchi Lodge
ik £ 4% Prof Wing-wah Chan
B EHRAT
Cheer Shine Enterprise Co Ltd
Cherrypicks Ltd
JH4 % Chow Sang Sang
EIREH L Christine Liao School of Ballet
13345 Chung Hwa Book Co
Ity g LA
City Contemporary Dance Company
FE (R ARAF
Cityline (Hong Kong) Ltd
Classical in Cinema
B R R A K
Composers and Authors Society of
Hong Kong Ltd
BB R M A
Consulate General of France in Hong Kong
and Macau
E MWL BB A
Consulate of Ireland in Hong Kong
DA BB e R R
Consulate General of Israel in Hong Kong
and Macau
B A
Consulate General of Italy in Hong Kong
i B 7 S A e
Consulate General of Netherlands in Hong Kong
and Macau
BB A
Consulate General of the Federal Republic of
Germany in Hong Kong
BRI AR
Consulate General of the Republic of Poland
HRER ST
Consulate General of Russia Federation in the
Hong Kong SAR, PRC
PYHEAF SRRV A
Consulate of Spain in Hong Kong
T S S
Consulate General of Sweden in Hong Kong
BRR e T
Consulate General of Switzerland
FEBUEEEIR A SIS Consulate General of the
United States Hong Kong & Macau

Hifs Credit Suisse

444/A 7] The Dairy Farm Group

K HF Darizi

DynaMicS

JAK £ Elegantia College

2 i Emphasis Jewellery

A eslite@HK

18+ etc wine shops

& MR The Financial Times

The Friends of Cambridge University in
Hong Kong

B P v

Fung Kai Liu Man Shek Tong Secondary School
EEREER (BB ARAR

G.L. Graphic & Printing Limited

NEIENE Gloucester Luk Kwok Hong Kong
A HAEE BT Goethe-Institut Hong Kong
The Grand Cinema

AW A B E Grand Hyatt Hong Kong

JE 4 B A BR/A 7 Great Bagle Holdings Ltd
FE W R IS Harbour Plaza Resort City
Bl The Harbourview
PRSI A A 7 HK Ticketing

it BB [ 4% ] HKR International

E N

HKU SPACE Community College

R Hon Design & Associates
e

The Hong Kong Academy for Performing Arts
FHEEBE School of Music
FBEMTBAR &

Hong Kong Arts Administrators Association
s B0 Hong Kong Arts Centre

s BT M Hong Kong Ballet
Al E @ K5 Hong Kong Baptist University
il K €% Hong Kong City Hall

WEER

Hong Kong Commercial Broadcasting Co Ltd
s kL Hong Kong Cultural Centre
Hong Kong Dance Company
5% Hong Kong Design Institute
IS B (A

Hong Kong Institute of Vocational Education
(Lee Wai Lee)

Zits 5% 51 Hong Kong Repertory Theatre
A ils/N 2 #44 M Hong Kong Sinfonietta

The Hong Kong Symphonic Winds

F sl )5 Hong Kong Tourism Board
JC{L#Hi Hulu Culture

it M5 Intercontinental Hong Kong
5B AT Tsland Pacific Hotel

Italian Trade Commission

T8 EEHERL Jean M Wong School of Ballet
ER QB L

Jockey Club Creative Arts Centre

LERL (—L=EZ) HRAH

The Kowloon Motor Bus Co (1933) Ltd
bl b iy

Kwang Hwa Information & Cultural Centre
ZE Al LA Mr Jonathan Ho-hing Lee
%5 Langham Place

R4 B AL S

Leisure and Cultural Services Department
BB Mr Frankie Kwok-kuen Leung
ZHMUEA Mr Alpha Li

oot N BRI B Y AT BB A A 2
Liaison Office of the Central People's
Government in the Hong Kong S.A.R.
Marketing Magazine

F0 4 Maxim's Caterers Ltd

LiE YN

The Ministry of Foreign Affairs of the People's
Republic of China

Moét Hennessey Diageo Hong Kong Ltd
B HHE Montblanc

HAMi 54T Parsons Music

H#IFER Passover Dance

s 555 The Peninsula Hong Kong
% & Radio Television Hong Kong
i3EE Y Ramada Hong Kong
HRIEBPT Red Zhu Design Co Ltd

Ren Publishing Ltd

Righ Eyeball Studio

ROLEX

BRI

The Royal Pacific Hotel and Towers

Mr Jay A Sala

SDME} - A B bt

SDM Jazz & Ballet Academic

Rk (Fd) EatiigB AL
SHINEWING (HK) CPA Limited

fE %M Sino Group

Bra i (M) HRAH

Sino United Publishing (Holdings) Ltd
ERBEEA AR Sky Studio Ltd
HLEEHE R A R/ 7 Speedy Promotion Ltd
BRiPSESE2E Mr Eddie So

Stanford Club of Hong Kong

R

St Bonaventure College & High School
BN EHEIAEE % St Mary's Church
A Studiodanz

AR R

Taipei Economic & Cultural Office
KiB5MEIY; Theatre Horizon

BB Times Square

i |37 Tom Lee Music Company Ltd
TomSenga Design

=B AR

TWHGs Li Ka Shing College

R = BTN

TWHGs Lo Yu Chik Primary School
W= B

TWGHs Wong Fut Nam College

Unitel Classica

Ity FE N 548 URBTIX

White Complex International Co Ltd
William's Studio

JE\HL S Windmill Grass Theatre
FEAEAEES (B

YMCA of Hong Kong

Zenith Designing & Printing Services Ltd
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‘ z Hong Kong Arts Festival

B A PATRON
The Honourable C Y Leung, GBM, GBS, JP

AELEER
HONORARY LIFE PRESIDENT

fil#2 K B £ Sir Run Run Shaw, CBE

#17R B E EXECUTIVE COMMITTEE
F )% Chairman
AL E
The Hon Ronald Arculli, GBM CVO GBS OBE JP
Hl ¥ Vice Chairman
A% Y S5 E Mr Victor Cha
%54 Honorary Treasurer
2= JEE e/ Mr Billy Li
ZiE Members
# K% Professor David Gwilt, MBE
JE Kk 55 E Mr Anthony W K Chow, SBS JP
SI$H Y 5 £ Mr Anthony Lau
87 P M £+ Mrs Yu-san Leong
ZE SR 25 S E Mr William Li
i 3E L+ Ms Nikki Ng
25 2%75E The Hon Mr Justice Ribeiro
& &3 S5 Mr James Riley
{5 M S%E4: Mr Joseph Yam, GBM JP

i HZ& B & PROGRAMME COMMITTEE
FJ% Chairman

# K% Professor David Gwilt, MBE
ZH Members

Ji 5 SCH I Professor King-man Lo, MBE JP
BS54 Mr Fredric Mao, BBS

FEAEFR e A Mr Wing-pong Tam, SBS JP

Pk FE4 =+ Ms Jue Yao

ff H #8564 Mr Daniel Ng

H 7 J7 %64 Mr Peter C L Lo

M 7515 564 Mr Giorgio Biancorosso

A2 H Y Honorary Programme Advisors
= 48 52 4 Mr Douglas Gautier

Dr Peter Hagmann

PSR AR v

Mr Joseph Seelig

WMEHREMEE®

FINANCE AND MANAGEMENT COMMITTEE
F )% Chairman

Z= R SE2E Mr Billy Li

ZH Member

B S5 Mr Nelson Leong

HIRZAY

DEVELOPMENT COMMITTEE
F )& Chairman

B R SEAE Mr Victor Cha

)% Vice Chairman

T £ & Mrs Yu-san Leong
Z B Members

Ft42 34 -+ Mrs Igna Dedeu

9 #4444 Ms Deborah Biber

B K 4+ Ms Peggy Liao

O EEF 4r+ Ms Hwee-leng Whang
FE#EIA Se4: Mr Paulo Kin-yee Pong

JEi[] ADVISORS

fifi %4t Mr Martin Barrow, GBS CBE JP
Z2[ % ¥+ Dr The Hon David K P Li, GBM GBS JP
A LE I N Mrs Mona Leong, SBS BBS MBE JP
222 i Jo 4 Mr Charles Y K Lee, GBM GBS JP

Bk B8 i S 4= Mr Patrick K W Chan

4 243: 41t B ) HONORARY SOLICITOR
S SCE SRR S AT Stevenson, Wang & Co

B3kl AUDITOR
ZR IS K S G 5T SR 7S T PricewaterhouseCoopers

5 A Sl i I B

HONG KONG ARTS FESTIVAL TRUST
FJ% Chairman

£ HEJA: Mr Angus H Forsyth

EHHM A Trustees

B3 3554 Mr Darwin Chen, SBS ISO
RHE I N Mrs Mona Leong, SBS BBS MBE JP
Pii#HiZ 1%+ Dr John C C Chan, GBS JP

TS 21211206 %

Room 1205, 12th Floor, 2 Harbour Road,
Wanchai, Hong Kong
ik Tel: fHH Fax:

2824 3555 2824 3798, 2824 3722
ffii H 3 Programme Enquiries: 2824 2430
(AR ] A during office hours)

Hiuhik Address:

T FA Email:
afgen@hkaf.org

YRR A s A 6 1 AT RS

FRED © gk BAT A A

ATIRE > RESFEAL > AFFHGH -

Published by: Hong Kong Arts Festival Society Limited

Printed by Cheer Shine Enterprise Co., Ltd

Reproduction in whole or in part without written permission is strictly
prohibited.



k5 Staff

17 L H85% Executive Director

A 754 Tisa Ho

i H Programme

i H 48 % Programme Director

AT Grace Lang

i H#8¥ Associate Programme Director
#RBZE So Kwok-wan

fiii H #88 Programme Manager

4 $Y Linda Yip

Y £ Outreach Manager

A#9R Tan Leung

By B BLPE 48 Assistant Production Manager
R ¥ Shirley So

#ii H 34T Programme Officer

2= % #H Becky Lee

T B3 HE R Marketing

i 548 B Marketing Director

Ui 4¢ Katy Cheng

Hi B4 A Marketing Managers

Jl & Alexia Chow

$#FH P Wendy Chung

BEEH Elly Yip

Assistant Marketing Manager (Ticketing)
¥ E Eppie Leung

%)% Development

# R M Development Director

A4 Flora Yu

& H Development Manager

%255 Josephine Yim

Wy Bl 52 8Bl Assistant Development Manager
[ 8% Eunice Chan

&5 Accounts

5l #88 Accounting Manager

P %7 Katharine Chan

P EHAR I Assistant Accounting Manager
% % Andy Chau

&5l L8 Accounts Clerk

# [ % Bonia Wong

178 Administration

1T Bk H Executive Secretary

Bk Heidi Chan

15 B | Y18 E Receptionist / Junior Secretary
Z*3:J8 Virginia Li

1% B Staff 4% contract

fii H Programme

Vi B $% 15 48 8 Logistics Manager

4518 Elvis King

BELEH Production Manager

B5i R Liu Cheuk-leung

£l H #834 Programme Manager
PR Kitty Leung

BB H £8 8 Assistant Programme Manager
H$EE Y Janel Yau
P B Assistant Producer
ZESEAT Lei Yuen-hung
91-;@@% Outreach Coordinator
B 8 Alyson Chan
Ak B B Outreach Assistants
B E & Ainslee Chan
B Eq 2 Chan Sui Kwan
Y H 88 Project Manager
M¥EH Lam Kam Kwan
SHHWIB Project Assistants
BBk 3¢ Carmina Tang
R Mimi Lam
Fe %8 H 4t 2 Special Project Coordinator
ARBLA Maria Mo
B R 48 F AL B Head Artist Coordinator
Bk 8 I0F Vanessa Chan
Hitli# % Technical Coordinators
& H Anthony Lai
[ 2 M1 Bobo Chan
ﬁﬂ%ﬂﬂ Chan Hiu Fung
Bk Chan Wing-kit
B fil B& Claudia Chan
TS Leo Siu
{A] &3 Meilin Ho
Hiilk Publication
HifiE Editor
VK Cabbie Kwong
YL HiiHE English Editor
2 Nicolette Wong
Bh P4 Assistant Editor
B8k Zeng Yilin
% Bh B Editorial Assistant
R BT Winnie Ng
T 5k B Marketing
Byl B 48 8 Assistant Marketing Manager
PG HE Anthea Leung
T 85 BT Marketing Officer
JRYLIE Carla Cheung
26 ¥ 14T Ticketing Officer

7% Ip Chun-ching
P BB Ticketing Assistant
{818 # Kwan Hoi-lam
% F %5 3 4F Customer Services Officers
BT 7 Chan Yan-wing
1A Merrie Fung
I B Tris Yeung
2¥T5 ik Rachel Yung
%% Development
R4 Development Manager
HRELZE Alex So
2R P Development Assistant
HEM Iris Wong
17 Bl Administration
PR P Office Assistant
VLM Kong Yu-ki



B / BRI OPERA / CHINESE OPERA

T4 MUSIC

Z Arts Festival
21.2-22.3.2013

(GRAL) =RZENTE
Heart of Coral - A chamber opera
after the life of Xiao Hong

FEEZRREIR — ZBREEE

41 Uy BRRER,

fEe  RER XA RHT B8
Music by Chan Hing-yan  Libretto by Yan Yu
Directed by Helen Lai

China National Peking Opera Company - The Artistry of Lao Dan

(BRI — =REAMAED

In Yau Ma Tei - A Legacy of Cantonese Opera

O P RATE)

Einstein on the Beach

PEBEFREIRE (BAZEBEI)
China National Peking Opera Company
- Empress Dowager Cixi and Princess Deling

SRBEREPAGT (EESLRD)

San Carlo Theatre, Naples - /l Marito Disperato

SRBEREREIG (L)

San Carlo Theatre, Naples - La Traviata

ZINERELLE
Chicago Symphony Orchestra

B HRE=LE

Phantasm viol consort

EBPLLE T LIRPE VI
Hong Kong Chinese Orchestra -
Music about China VII

MIEF AR ST LR
Die Konzertisten - The Britten 100 Project

R ==E LN U]

Les Musiciens du Louvre Grenoble

i - EEEE (AMRE)

Jordi Savall - Les Voix Humaines

XBE—Mm|
The Other Ebéne

P& EES

Quatuor Ebene

AR - HSREERS
Ralph van Raat Piano Recital

50 ERNREEERRS

Martin Frost Clarinet Recital

HEGHEBES
Piao Xingji Piano Recital

RIBHEZRERARNSTRE

BEER ~ BUkIE ~ HTRIER

A% - BRBESENE - RAMERE

An opera in four acts by Robert Wilson and Philip Glass

e - AET BE : ERE
By He Jiping Directed by Fredric Mao

B ARES

Music: Domenico Cimarosa

CER
Music: Giuseppe Verdi

1518 - SR

Conductor: Lorin Maazel

B E s [ R R - RERA

Treble viol / Director: Laurence Dreyfus

5% - HEE

Conductor: Yan Huichang

SEH Featurmg Die Konzertisten S IEE
s - %8 & Conductor: Michael Ryan

1518 B - PARETE

Conductor: Marc Minkowski

HARSEES

Viola da gamba recital

B —ABEAAR

The Other Ebéne six-piece Jazz band

R - NE - BRI

with Johan Frést, piano

Wilson Ng and KaJeng Wong Flute and Piano Recital

Kol - il (BEEREE)
Mikhail Rudy - Pictures at an Exhibition

B - FAE

Yasmin Levy

IR 2= 5

Australian Chamber Orchestra

XHTmERRE - HraT
Esperanza Spalding - Radio Music Society

RN EE MBI
Australian Chamber Orchestra - The Reef

SERETBRE

Piano recital with animations

HRELRIER

World music concert

BIRE TR - TR

Artistic Director: Richard Tognetti
TERE

Jazz music concert

B4l aE o

Chamber concert with film

FHIBIARIERE

CHT

CHCH

YMT

CCGT

APAL

APAL

CcGt

CCCH

APAA

CHCH

APAC
NLG
YLTA

CCCH

CHCH

APAA

APAA

APAA

APAA

APAA

APAA

STA

CCCH

CHCH

CCCH

CHCH

1-3/3

7.8/3

7-10/3
9,10/3

8/3
913
10/3

9,10/3

15,16/3

19.,21,23/3

28/1
29np

22/2
23/2
23/2

23/2
26/2
16/3

13

2/3

13

2/3

3/3

413

61 4

<] 4

913

k1 4

14,15/3

15,16/3 W

16/3

8:15pm

7:30pm

7:30pm
2:15pm

6:30pm
6:30pm
2pm

7:30pm

7:30pm

7:30pm

8pm

8:15pm
4pm

8pm

8:15pm
7:30pm
7:30pm

8pm

8pm

8:15pm

8:15pm

Spm

8:15pm

8:15pm

8:15pm

8pm

8:30pm

8:15pm

8pm

4:30pm
8:15pm



BRNREBLEE - 5% FEIBEE | $51E ¢ B

Hong Kong Sinfonietta Music Director / Conductor: Yip Wing-sie G L o
(FERIE—(Em=E) BT ELY
My First Four Seasons A narrated concert R 208 S
BMIERGTANES :
Lutostawski Quartet R alE Silepm
PESEREREG GAREE) 8 ERE R o -
San Carlo Theatre, Naples - Viva Verdi Conductor: Roberto Abbado P
R - I B RS UETE R (S MESAIRY) o s e
Goran Bregovic Wedding and Funeral Orchestra - Champagne for Gypsies ' P
HERREE (—FEZED ET | AL 15-17,19-23/2  7:30pm
National Theatre of Great Britain - One Man, Two Guvnors By Richard Bean 16,17, 23/2 2:30pm
1927 BIE (EFURAEIEL LT ) 2 ) s s _— 21-24/2 8:15pm
1927 - The Animals and Children Took to the Streets A cinematic musical 23, 24/2 3pm
1M (R3}E4) FERBIEL e 28/2-3/3 8:15pm
Circle of Eleven - LEO A one-man show combining circus and theatre 23 3pm
(PR e BR B E - ARRS AL 1-6/3 8pm
Chinglish By David Henry Hwang  Directed by Leigh Silverman 2,33 3pm
The TEAM (<BIZR5%) EE i 6-9/3 8pm
The TEAM - Mission Drift Musical theatre 93 3pm
(1% - 1) B ERR R RER ccst &8 8pm
Blast By Wang Haoran  Directed by Chan Chu-hei 9,10/3 3pm
ERBI (BBAL) AUfE [ 85 | BB 5 W s e
Théatre Vidy-Lausanne - Hand Stories Designed, created and performed by Yeung Fai P
(e Bl EE R 2 P —— 14-17,19-24/3  8pm
Smear By Wong Wing-sze Directed by Lee Chun-chow "‘IE_'_!!F' 16, 23/3 3pm
PEIEZEEIRT (Bie) AR B L o 21-24/3 8pm
National Theatre of China - Green Snake Adapted and directed by Tian Qinxin N 23, 24/3 3pm
. f512EEE Dance Gala CCGT 21-23/2 7:30
E@meEE: R Cn
American Ballet Theatre e 21, 28/2 7:30pm
SRR Y - B (RZ BRI REE B GEET 113 7:30pm
Artistic Director: Kevin McKenzie Romeo and Juliet Choreographer: Sir Kenneth MacMillan 2,3/3 2:30pm
2,313 T:45pm
R IEE (F58) 1R5R | BITARE: ¢ AR - AR apap | 222302 8pm
Compagnie La Baraka - NYA Choreographer / Artistic Director: Abou Lagraa 23/2 2pm
BEERE (2 3% | #%5% * Michael Keegan-Dolan KTTA 1,23 8pm
Fabulous Beast - Rian Director / Choreographer: Michael Keegan-Dolan 3/3 3pm
SARTHEFTEY (OFEREH) SHEE: ¢ EHT - BRI — 12-15/3 7:30pm
MOMIX Dance Theater - Bothanica Artistic Director: Moses Pendleton 16/3 2:30pm
DAREEETA V ;
Asia Pacific Dance Platform V L (8 e
EHBESGENEETERT] M oo 21248 8:15pm
The Hong Kong Jockey Club Contemporary Dance Series g 23, 24/3 3pm
EFHBEELEEFT The Hong Kong Jockey Club Series IREHT B ENMZRFZ Credit Suisse Emerging Artists Series

Y (EF1EEEEE RS Sino Group Arts Celebration Series

APAA  BEEEZLGESELSRBEI:

The Hong Kong Jockey Club Amphitheatre, HKAPA
APAC  EBREE[FTE L Concert Hall, HKAPA
APAL  FHEEEERIAIN Lyric Theatre, HKAPA
APAD  EEEEL RIS Drama Theatre, HKAPA
CCCH  EFB LA E L4HE Concert Hall, HK Cultural Centre
ccar FHB LR AREIRE Grand Theatre, HK Cultural Centre
Cccst FHXALRLES Studio Theatre, HK Cultural Centre
CHCH  BBARGEEFLEE Concert Hall, HK City Hall

W SRTEARSEFHTREF ExxonMobil Vision

CHT
KTTA
KTTB
NDA
NLG
STA
YLTA
YMT

BFBAEERIPT Theatre, HK City Hall
2B BIGTEEEEE Auditorium, Kwai Tsing Theatre
EFEIB

B35 Black Box Theatre, Kwai Tsing Theatre

JbEAEEEZSEE Auditorium, North District Town Hall

ﬁé@/ﬁj Nan Lian Garden

WHAEEEZEE Auditorium, Sha Tin Town Hall

EE@@ PBiEEeEE Auditorium, Yuen Long Theatre
SHRHEIER Yau Ma Tei Theatre

T4 MUSIC

EiB) THEATRE

#2116 DANCE

ERELZE Information as of: 181.2013



S MEL S H Festival PLUS

BB R L4 For more details and online registration: www.hk.artsfestivalplus.org

15 RIEEB SPECIAL
FER[ERbEMEH ) BETES

Champagne Luncheons with Leading International Arts CEOs

29/1 BEENIF LN Leadership and Leverage
20/3 B EAEEFT Tradition and Transformation

/5 / BiED OPERA | CHINESE OPERA
B M ifiit Opera Treasures of Yau Ma Tei

12/2012-  BRIBB=TE

3/2013 Cantonese Opera Education Project

3,9,10/3 TEHrANMAAE ) BEE Talks: Passing the Torch
8-10/3, &R, EEE

15-17/3 Yau Ma Tei Cultural Walk

10/3 BRI S T
Accessorising Cantonese Opera

EFESEIBIZ T iz All About Verdi's Operas

1-3/2013  EEENBEERTFES
Verdi Introductory Talk & Workshop
13/3 AR ERE KEMIE Bel Canto with Yijie Shi
SESEEBEIBIESZZR S Tutto Verdi Film Series
1211 (R EFIE) Oberto, Conte di San Bonifacio
13/1 (FIKRED Aida
19/1 {—HBZEY Un giorno di regno
201 s AY Il trovatore
26/1 (FE) Rigoletto
271 (BEEATEE—RTFEH)
[ lombardi alla prima crociata
2/2 CIREZES Y Un ballo in maschera
3/2 CEETHERY Falstaff
fi#12= B HT18 Decoding Einstein
28/2 BY (GENE - i — &)
Film: Philip Glass: Looking Glass
6/3 BR (BEEEE) Film: Absolute Wilson
9/3 Ml BRI ST R A S ) R

Restaging Einstein on the Beach: Artistic and
Technical Theatre in Collaboration

EAth Others

23/2 AL ¢ MR A ER(E R
Xiao Hong: Her Life and Her Work

2/3 (ALY RlfER=
Heart of the Matter
10/3 RERRIARE

Beijing Opera: a Pre-performance Talk

10/3 REIRIFR IR
Backstage of a Beijing Opera

S% MUSIC
FETHIElT Maestro's Art
20/2 EE 1518278 Conducting for Dance

13/3 Rousset 92 Z& 5o /& /&
Interpretation of Baroque

13/3 RN R E AR
Violin Masterclass by Richard Tognetti

EAth Others
27 SR SL K BT Mastering Brass
21/2 M HREZLE L IRE AR
Viol Masterclass with Phantasm
2/3 SIS 2= SR 4R AR
Quatuor Ebéne Masterclass for Strings
5/3 RIFAR - RIS R RMEE
Piano Masterclass by Ralph van Raat
7/3 B (BETHRE)

Film: Ladino - 500 Years Young
IEi/Fl THEATRE

5 BIISE & Global Theatre

17/2
22/2

23/2
24[2
113
3/3
7/3

10/3
16/3
23/2

(—BZ=F) 5EE# Two Guvnors First Hand
£ 1927 BIBREHH
Post-performance Dialogue with 1927

(—BEZX) BEM®H
Behind the Scenes of a Smash Hit Comedy

BESEER

The Animals and Children Backstage
(L5 D KERIIZRAT The Art of lllusion
A ZEEERIA Y Exchanging the Chinglish
(EEIZR5R) BEHA

Staging the American Dream

CIF - iB) JEZF Behind the Blast
(BBeEsC) BB The Might of the Pen

B 5EaEhE T fFh

Integrating Performance and Animation Workshop
£2IE DANCE

2L About Dance

22/2,1/3
23, 24/2

2/3

16/3
16/3

17/3

23, 24/3

HY X - BEHEH L Meet Kevin McKenzie
KB EFESIBARRDEE

American Ballet Theatre Masterclass
(EZBREREBIE) BRE IR

Behind the Scenes at Romeo & Juliet

FEIRTEE B Z IR MOMIX Revealed

DIRFEIE T RREEE Ak

Meet the Artists of the Asia Pacific Dance Platform
FEEFMRRIEAZTRE , TIEH

Surface and Space of Movements Workshop
BRACHY B ACEE IS 2K

The Hong Kong Jockey Club Contemporary Dance
Series Post-performance Dialogue

BEETE1fT 3 51E] The Artists-in-Residence Project

10/2012-
3/2013

23/2

13, 20, 27,

28/1;
3,4,10/2

SEARE

Dance into Schools

I EE x Hip Hop RE378 K2
Contemporary Dance x Hip Hop Lecture
Demonstration

ETR13%EIE FESTIVAL ON TV

LHET B SR
Festival Programme Highlights
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MR TSR B EERE

19736 EREBBMHENBR  ES0HK
RitEAREEENRRBMEG  LUERTMNE
BE—ENXIES TEEMHSFEER
BEEMEMEXBTE -2 BENHECRRA
1 o 7E20134F » BT EI A T 3285 R 17
BEAESEMREEE2E  HBERERE
145 IEREY - ERBRE BSEREERRITE
DNEE -

BEBE FEMHFANALEREARERR
BEAAD - BFEH BRR - /NELEE - E
B BEB O FIFR - 0T REEE - R
FE - LA SRV LELE B
FEESHITEEIESRLEREIEE  #h
MEZLE  BEANZRTRER  AOTHEE
% ERFBIROEER  ZEEEREE R
- BRSIHERERES ERPLLEEAE
RIARAREMEIRS -

BT 2 REEREMERETFRODNERS
S IERRNRMBRREIFEEE - TAN
BIMEREEENER - AMERELMHER
BIhE - CEABIBINSEER

LSRR RELEL AR - AEMZILE
BHEE > SEREMOEMMEE - BRTREHE
B~ REMPE ~ RS » BBt RESE  EH
EREYRRETE  REARHEMHEBRRL
o IS B AR B FORIBHAIEIE - RA
TARME  NEE AF - #HE - BEUERE
NEEERT - EPERBALLEME o

ERBMBEIERFE—KHEMNER - 2
ERETREZNINRBEEE > EPELEFZR
B 1992 RIILIK - BREUERINEE ABRG
#650,000A * BERFAI120,000A » EDFZ
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2ERAED - REEMREZIMHIES
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dev@hkaf.org
(852) 2828 4911/12/13
¥ 5 : www.hk.artsfestival.org/

An International Arts Festival Truly Supported
by its Audiences and the Community

Launched in 1973, the Hong Kong Arts Festival is a major annual
festival in the region and one of Asia’s premier cultural events.
Each year the Festival offers a broad spectrum of programmes,
ranging from classical fare to cutting-edge productions. In 2013,
the Festival presents over 145 performances, including 13 world
premieres and 17 Asian premieres, featuring 32 ensembles or
soloists from overseas and 17 from Hong Kong.

International artists and ensembles presented by the Festival
in the past include Cecilia Bartoli, Yo-Yo Ma, Seiji Ozawa, Kurt
Masur, Riccardo Chailly, Juliette Binoche, Kevin Spacey, the
Royal Concertgebouw Orchestra, the Mariinsky Theatre and
Valery Gergiev, the Vienna Philharmonic Orchestra, Bavarian
State Opera, New York City Ballet, Paris Opera Ballet, Hamburg
Ballet, Pina Bausch Tanztheater Wuppertal, Royal Shakespeare
Company, and the People’s Art Theatre of Beijing, to name a
few.

In addition to an active programme of international co-
commissions, the Festival also commissions and produces work
in theatre, chamber opera and contemporary dance by Hong
Kong’s own creative talent. These productions have had
successful subsequent runs both in and outside Hong Kong after
the premiere season in the Festival.

Close to 100 Festival PLUS programmes are organised each year
offering a diverse range of activities to enhance the engagement
between artists and audiences: masterclasses, workshops,
symposia, backstage visits, film screenings and other events. These
PLUS programmes take place in performance venues and in
community locations such as bookstores, parks, churches, malls
and even along the streets and alleys of Hong Kong. Many are
offered completely free of charge.

The Festival is also committed to promoting young people’s
interest in the arts. Launched in 1992, its Young Friends (YFS)
has in the past two decades reached out to nearly 650,000
students and about 120,000 members. YFS members enjoy
special access to Festival events and performances, together with
year round activities.

The Festival is a non-profit organisation. About 30% of its
annual income is covered by government funding, about 40%
by box office revenue, and the remaining 30% comes from
sponsorships and donations from corporations, individuals,
and charitable foundations.

Please contact the HKAF Development Dept for sponsorship
opportunities and donation details.

Email: dev@hkaf.org

Direct Lines: (852) 2828 4911/12/13

Website: www.hk.artsfestival.org
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www.shinewing.hk
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Earning trust
Pursuing truth
Ensuring fairness
Seeking harmony



Fine Jewellery

37 Queen's Road Central | Shop 1011-1012, L1 ifc mall, HK Station | Upper G/F, 42 Yun Ping Road, Causeway Bay
Shop 1017-18, L1, Elements, Kowloon Station | Shop 1-4, Park Lane Shopper's Boulevard, Tsimshatsui | Shop G04, iISQUARE, Tsimshatsui
T (852) 2192 3123 www.chowsangsang.com/finejewellery
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