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* Last year, HKJC paid HK$16.17 BILLION®

in duties and taxes to government
(making up 6.8% of total taxes collected by Inland Revenue Department)

* Made Charity donations of HK$ 173 BILLION

to over 150 charity and community projects

* Created employment for 5, 545 full-time and 20, 859 part-time staff
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I am pleased to congratulate the
organisers for staging the 41st Hong Kong
Arts Festival.

Since 1973, the Festival has introduced
many great artists to audiences in Hong
Kong, enriching the lives of our people
and injecting creativity and diversity into
our city. At the same time, the Festival has
showcased Hong Kong’s sophistication
and dynamism to the world.

The Festival continues to present top
international talent, enhancing its role as a
bridge between Hong Kong and the global
arts community. It is also encouraging
to note the significant focus on new
local productions and home-grown
talent. The Festival offers an important
international platform to showcase Hong
Kong’s creative forces alongside leading
artists from around the world, adding to
the impact and long term benefits of this
highly anticipated annual event.

I wish this year’s Festival every success
and audiences a joyous and memorable
experience.

ol

Chief Executive
Hong Kong Special Administrative Region
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I am delighted to join the Festival team
in welcoming you to the 41st Hong Kong
Arts Festival, and to acknowledge the
many contributions that have made the
Festival the premier event in Hong Kong’s
cultural calendar.

Support of stakeholders, arts and cultural
institutions in particular, the Government
of Hong Kong SAR, the Hong Kong Jockey
Club, sponsors, donors and audiences is
critical in making this Festival possible.
With a view to future developments and
future audiences, I would like to add a
special word of thanks for contributions
to the Student Ticket Scheme and the
New Works Scheme. Together, they help
to nurture audiences of the future and to
build up a body of work that will become
our own canon.

Thank you very much for coming to this
Festival. Your presence is paramount to
its success and I do hope you enjoy the
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It is a pleasure and privilege to welcome
you to the 41st Hong Kong Arts Festival.

Experiencing a great performance offers
a unique opportunity to understand
how someone else views the world. In
this Festival, layering upon this special
capacity for empathy, we explore ways
of dealing with another person’s point of
view: from visual conundrums, through
entrenched prejudice, linguistic mazes
and contested perspective, to self-
reflection, re-envisioning of established
canon. Perhaps, as a result, our own point
of view may fall open to question or come
into clearer focus.

As ever, the programming content is
rich and diverse. With the entire team, I
would like to thank the many remarkable
performers and creators who bring their
talent and artistry to this Festival. We
would also like to thank you for being
here; your role and your perspectives are
pivotal in making the Festival what it is.
Enjoy!

Tisa Ho, Executive Director

EHBITEERRE
The Hong Kong Arts Festival is made possible with the funding support of:
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department
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To compete in the global economy, you need a global view. The Financial Times
delivers independent business coverage, comprehensive analysis and an understanding
of how events in one corner of the world affect market conditions in another.
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A new play by Richard Bean, based on The Servant of Two Masters by Carlo Goldoni,
with songs by Grant Olding

BB EBEINEIR
15- 17, 19-23.2.2013 Lyric Theatre, Hong Kong Academy for
Performing Arts

B RA 2 /0\FF 30 04 - BIE—HFHKE

Running time: approximately 2 hours and 30 minutes with one interval

TEREH RN TE

Performed in English with Chinese surtitles

FrA 8 A All photographs © Johan Persson

ZAf B M ES RRIESE The production contains some strong language and smoking scenes

WHEEEMEERLEREE  FVEERY  BEABEY  ZHEE-
Please switch off all sound-making and light-emitting devices. Unauthorised photography or
recording of any kind is strictly prohibited. Thank you for your co-operation.
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For sponsoring the 19 February 2013 performance of
National Theatre of Great Britain - One Man, Two Guvnors
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Writer
Richard Bean

Director
Nicholas Hytner

Physical Comedy Director
Cal McCrystal

Revival Director and Choreographer
Adam Penford

Designer
Mark Thompson

Lighting Designer
Mark Henderson

Music & Songs
Grant Olding

Sound Designer
Paul Arditti

Associate Set Designer
Jonathan Allen

Associate Costume Designer
Poppy Hall

Associate Lighting Designer
Tom Snell

Fight Director
Kate Waters

Company Voice Work
Jacquie Crago

Literal Translator
Francesca Manfrin

Casting
Alastair Coomer, Charlotte Sutton

Producer
Padraig Cusack

Staff Director
Sam Yates



The Fullerton Hotel Singapore

A CELEBRATION OF
ASIA’S FINEST

AT THE FULLERTON HOTEL SINGAPORE AND
TaE FULLERTON BAY HOTEL SINGAPORE

Unique masterpieces combining the best
of the past and present. Experience utmost luxury
and the finest hospitality at The Fullerton Hotel and
The Fullerton Bay Hotel. Centrally located in the Central
Business District and the vibrant Arts and Cultural
precinct, both hotels provide spectacular views
of the city and Marina Bay waterfront.

Built in 1928, the luxurious Fullerton Hotel is the
preferred choice amongst meeting and conference
organisers because of its strategic location and elegance.

Steeped in the heritage of Singapore’s illustrious seafaring
history, the stylish Fullerton Bay Hotel is newly built over
the water. An intimate ambience and stunning interiors
will appeal to discerning guests.

RN 1

FULLERTON BAY
THE FULLERTON HOTEL HOTEL

SINGAPORE SINGAPORE

Thl FulltrtOIBay Hotel Singapore | 1 Fullerton Square Singapore 049178 80 Collyer Quay Singapore 049326
www.fullertonhotel.com www.fullertonbayhotel.com
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Production Manager
Anna Anderson

Company Stage Manager
Andrew Speed

Deputy Stage Manager
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Assistant Stage Managers
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Costume Supervisor
Poppy Hall
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Sian Willis

Project Draughting
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Sound Engineer
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CHRONOGRAPH OPEN HOME TIME

®°® Montblanc®

Paying homage to the man who invented the chronograph, this new
timepiece is as precious as the home time it keeps. The characteristic Rieussec
chronograph measures the time with its two turning discs, complemented by
a third turning disc that indicates the home time using the dial as an integral
part of the movement. Monopusher chronograph, MBUR210 self-winding
manufacture movement, 60 sec and 30 min rotating disc counters, home time
disc with day and night display, 18K red-gold case. Crafted in the Montblanc
Manufacture in Le Locle, Switzerland. MONTBLANC. A STORY TO TELL.
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(—E=x) EMfeEimEes One Man, Two Guvnors Festival PLUS
172.2013 (B ) T4 5:30-6:00 17.2.2013 (Sun) 5:30-6:00pm
B RBERNEIRT Lyric Theatre, HKAPA
RETHE In English
HIBREHRRS  WEESYHE - If you would like to meet members of the company,

please remain in the auditorium after the performance.

EARE  —BGS - REEER See the set, the costumes and the props of
this play

2322013 (75) T4 12:30-1:00 23.2.2013 (Sat) 12:30-1:00pm

EREZB R Lyric Theatre, HKAPA

BRLETELEET Online registration required.

BEZMNBEESF2HEEME IS E]ER ©  Find out more about Festival PLUS in the Festival PLUS Booklet
SNBIEAR UL © www.hkartsfestivalplus.org or at www.hkartsfestivalplus.org
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Charlie Clench
Colin Mace

Pauline Clench
Kellie Shirley

Harry Dangle
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Owain Arthur

Rachel Crabbe
Rosie Wyatt
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Matthew Woodyatt

Alfie
Peter Caulfield
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Seun Shote
Russell Wilcox
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Musical Director / Bass
Richie Hart

Guitars
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Drums
Billy Stookes

Lead Vocal / Guitar
Philip Murray Warson
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Brighton, 1963. Roscoe Crabbe has been
killed by his sister Rachel's boyfriend Stanley
Stubbers. The pair are now in hiding and
need money to escape to Australia. Rachel
assumes her brother’s identity.

Pauline Clench was supposed to marry
Roscoe, but is now happily engaged to an
actor, Alan.

Charlie Clench had promised to settle a debt
to Roscoe’s dad once Roscoe and Pauline
were married.

Roscoe’s minder, Francis, claims Roscoe’s
not dead. Enter Rachel (disguised as her
twin, Roscoe), who says “he” wants to marry
Pauline.

Rachel’s boyfriend Stanley killed Roscoe;
now he and Rachel are hiding from the
police. They need Charlie’s money to escape.
She’s left a letter for Stanley at the post
office, hoping he'll find her safely.

“Roscoe” has recruited Francis as a minder
for a week. She needs him to pick up a
letter from the post office. Stanley also offers
Francis a job: to collect a letter. Now that
Francis has two guvnors, he is confused.

Alan is on the warpath. He wants to see
Roscoe. But Francis introduces Alan to
the wrong guvnor, Stanley, who tells him
Roscoe’s dead (and he killed him).

Francis returns with the letters. He's so
hungry that he eats one of the letters. Stanley
reads one addressed to Rachel claiming the
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police know she has fled to Brighton dressed
as a man.

Francis has some of the money that Charlie
owes his guvnor — Roscoe. But Stanley
assumes it’s his and takes it.

Rachel reveals to Pauline that she’s
impersonating Roscoe. Pauline agrees to
keep this secret, knowing she will be able
to marry Alan. They pretend to Charlie that
their wedding will go ahead.

Stanley entrusts the money back to Francis.
In a pub, Alfie the waiter is slow and deaf at
87, so Francis decides he must wait on his
guvnors personally without either knowing
he is working for the other. Rachel asks
Francis for the money Charlie gave him.
Francis struggles to keep separate his two
guvnors — whilst also trying to feed himself.
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Alan wants revenge and threatens “Roscoe”,
but Charlie knocks him out.

Francis has been fed and now he sets his
sights on Dolly, Charlie’s bookkeeper. Dolly
has two letters written by Pauline: one for
Alan, one for Roscoe (Rachel) — which she
gives to Francis.

Francis finds a framed photo of Stanley in
Roscoe’s belongings. Stanley finds him with
the photo. By way of an elaborate story from
Francis, Stanley wrongly deduces that Rachel
is dead.
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Rachel finally has a banker’s draft from
Charlie. She asks Francis for her diary to keep
it in. Francis mistakenly gives her Stanley’s
diary with private letters. Francis again makes
up an elaborate story from which Rachel
assumes Stanley is dead. She is so distraught,
Francis and Charlie realise she’s Rachel, not
Roscoe.

Charlie decides Alan is free to marry Pauline.

Each bereft and running from the police,
Rachel and Stanley are reunited. Rachel
blames Francis for the confusion. She doesn’t
want to leave England.

Francis makes up another story to explain
himself and, in the process, manages to
swindle money and a week’s holiday from
both guvnors, so he can woo Dolly. Rachel
and Stanley go off separately to avoid the
police, and plan to meet at Charlie’s house.

Pauline forgives Alan for trying to seek
revenge. When Charlie hears her story he
understands Rachel’s motives. Rachel and
Stanley will marry then turn themselves in.
Harry points out the only witness to Stanley
stabbing Roscoe was Rachel; and a wife
cannot give evidence against her husband.

Rachel and Stanley discover Francis” ruse.
He pleads mercy because he's worked hard
to hold down two jobs. Stanley and Rachel
agree to give him the time off.
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Did Goldoni Murder Commedia?
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When Goldoni wrote The Servant of Two Masters,
some say he killed Commedia dell’Arte. Was it alive?
What was it? And why was a playwright accused of

its murder?
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Commedia dell’Arte, or Comedy of the Guild,
was the first professional theatre in Europe,
appearing in the 1550s in Northern Europe.
Actors were paid a fair wage. A round of
applause on your exit line meant you often
got extra money... and on stage, for the first
time, were women! Before Commedia, Literary
Societies, populated with academics, often
performed amateur theatre, and there were
professional entertainers — jongleurs — but
there was no professional theatre. Commedia
dell’Arte seems to have been a marriage
between the academics and the jongleurs,
between ideas and skills, between mind and
body, and between high and low class. It was
originally known as “Commedia all'Improviso”,
the players taking the roles of different types
found in society, from lowly servants to middle
class professionals and lofty aristocrats. These
types were clearly defined and contrasted to
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Showstopping French cuisine accompanied by live classical Jazz.
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help the actors with their improvisation: high
masters with low servants, lost lovers with
knowing maids, cunning servants with stupid
masters.

As there was no written play, the actors
worked from a scenario or running-order
pinned up behind the stage, detailing entrances
and exits of the players and the main points to
be conveyed in the scene. Traditional themes
involved riches and poverty, power and
servitude, barrenness and fertility, wisdom and
folly, and, of course, life and death — powerful
reasons to drive characters through their stories.

There was no central hero in the Commedia
dell’Arte, rather each character had a storyline
with a beginning, middle and end to their
plight, and all these stories were woven
together to end, usually with a marriage, in the
final scene.

As well as socially, the characters were divided
by whether or not they were masked. The
masked characters are cyclical and end the
story back in their rightful places; the unmasked
are linear and go on a journey from one state
to finish in another. Both sets of characters
have lessons to learn on the way about life,
love, justice and society — all topics that would
concern their audience.

Commedia actors studied hard for their parts,
and learned quantities of text. The unmasked
lovers learned love poems and duets; the
professionals were familiar with business ideas
of the day, the latest interests of the academic
societies, and could speak Latin, Greek and
Hebrew like their equivalents in the audience.
The braggart Captain had speeches of valour
and ridiculous long Spanish names. The players
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of the servants had to practise tumbling and set-
piece gags, or “lazzi”. All this had to be retained
and inserted into scenes when appropriate and
at the drop of a hat.

Commedia all'Improviso was a literate and
visual theatre, speaking the ideas of the
Renaissance literary society and using the vulgar
visuals of the illiterate lower classes, combining
the two to speak to the whole audience.
Sound commercial sense! It also meant that
the players of the Commedia all'lmproviso
were truly skilled. Trained to a very high level
in their chosen roles, they were more than just
actors, they were artisans of the theatre: the
Commedia dell’Arte.

So why was Goldoni accused of killing
Commedia dell’Arte?

Others, including Moliere and Marivaux, had
made text plays in the style of Commedia
dell’Arte. But by the 1740s the Commedia was
old. At its birth 200 years before, it had sprung
to life fully formed and travelled the courts and
countryside of Europe, speaking secrets and
introducing theatre to many of the countries it
visited. It had a purpose. By Goldoni’s time it
had forgotten that purpose and was wrapped
not in the sharp ideas of the Renaissance but in
the fluffy gauze of the Rococo of Watteau and
the fairytales of Gozzi. It was not a murder; it
was a mercy killing.

Commedia was resurrected and brought back
to life two centuries later by the Piccolo Teatro
of Milan when, in 1947, Giorgio Strehler,
Jacques Lecoq and mask maker Amleto
Sartori picked up Goldoni’s script and pieced
together, through information and research,
a new template for understanding the form,
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the characters and the rhythms of Commedia
dell’Arte. It is a tradition that has influenced
theatre, actors and playwrights and its strong
imprint can be seen in Restoration comedy,
melodrama, music hall, vaudeville, circus,
pantomime and in the Zanni of Chaplin, the
Marx Brothers, Laurel and Hardy, Mr Bean,
and beyond. The work goes on.

Goldoni the playwright is innocent of the
murder of Commedia dell’Arte. By writing
down what he witnessed in his rich and
theatrical Venetian landscape, he helped to
preserve it and keep the flame alive. He tried
to bring together two traditions of European
theatre — the playwrights’ theatre, and
Commedia — the actors’ theatre.

Viva la Commedia!

© Didi Hopkins & Ninian Kinnier-Wilson, 2011

Didi Hopkins is an actor, director and teaches Commedia in the
UK and abroad.

Ninian Kinnier-Wilson is a sculptor and has worked as mask-
maker, actor and director for 30 years.
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Richard Bean was born in Hull, UK and
worked as an occupational psychologist
and stand-up comedian before becoming
a playwright. His many plays include
Honeymoon Suite, Harvest, The Heretic, Toast,
The Big Fellah and an adaptation of Moliere’s
The Hypochondriac. England People Very Nice
premiered at the National Theatre in 2009.

He talked to Adam Penford about the play
during the last week of rehearsals for the
original production, in April 2011.

How does writing an adaptation compare
to writing an original play?

Most writers like to do an adaptation once
a year, as you know what happens next.
The pain of doing original work is it'’s up to
you to decide where the plot goes. With an
adaptation, you just have to make the plot
work in the context you've decided on, so
in One Man, Two Guvnors it's set in 1963,
Brighton. Then all [ have to worry about is
making it funny. It's a great pleasure to do



EBREARR2IFEEE - BB -
B ARKRRRERLERS » IR
BREGREE  AFBRREILERSE
B - BEERYEREIRS > BER
MEEE -

(—EZE) (MSEEEIEEEH
FRAIBHHRR  EEREAZ
i o (REHGEBERI AN B RLSRE
RfER - EFRBTERE ?

B EEZMELERBR  BE—
BEFAGHENBE — SIS
IR - BNRIFAE B RS EmANE - S8
BIRAVEHIIR Y FER LM T DARETT
o ERSHEEAERE © B
PFHmERRENERRENANTHF
K RBEEEBFIZ I LIRIE— (B
AARINEIR @ URFERBEER
B RIED - REBMIFH—ERRR
WE - BERE—ARMEE BRI
BRI A - thABERMmEE ST
MWET —(iLF - ErBHIE—(EzE
W o F_EMER - FREIAEMAR
HEE - ERRER IR - A9
BRURE—HHBL - BE2HBHIN
MRER (EEBEEREE) (1996) -
AT L RAIRIFIRIB AN
REIRARSTRNRINAEB TR
MmFRRIEHE—RAEA TR, NE
R - FEEBERT - MRILATE

HERABRINBEARERE  EEK
BFERCBBBEIANTERBHRR
ERIBEREF ST - WAFEEFER
RAVBL R ER N B RIRAE S

fRegRIA R B+ N\ AR R
T5E 1960 ERMFHE © AHES
a7

adaptations; I'm not saying it’s easier, but it’s
more pleasurable because someone’s already
written the ending. Deciding how to end a
play is a writer’s torture.

The Servant of Two Masters has a complex
structure and is very much of its period.
What are the problems in adapting and
updating a work of this genre?

The main problem to solve is that the plot
revolves around arranged marriage and that
doesn’t exist in contemporary society, except
within certain cultures. But we wanted to set
the play in the 1960s so it would have been
a very different play if I'd explored immigrant
marriages in that decade. The solution we
came up with was a marriage of convenience
because one of the parties was gay and
wanted to hide that fact by marrying a
woman. That was my first big breakthrough.
The second problem was the sword fighting
that features in the original. | remembered
Baz Luhrmann’s film, Romeo and Juliet
(1996), where he got around his updating
of Shakespeare’s play by branding the
automatic guns the characters used as being
made by a manufacturer called “Sword” so
he didn’t have to change the text’s references
to swords. This made me think that in the
1960s East End gangsters would have carried
around flick knives and that introduced the
gangster concept to the adaptation.

You’ve relocated the play from18™
century Venice to 1960s Brighton. How
did that come about?

[ remember having many early discussions
with Nick Hytner, the production's director,
about where to set it. Because food is such
a main motivating factor for the central
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character, my original idea was to set it just
after WWII because food was still being
rationed. 1 thought the kind of period music
and clothes we could incorporate would be
very stylish. But Nick wasn’t very keen on
that as he thought the colours (both literally
in the set and costumes, and stylistically in
terms of the mood of the music) would be
too muted; browns and greys and military
colours. Nick was set on having more

primary colours in the mix so we settled on
1963.

You’ve retained many elements of
Commedia dell’arte. Was this important
to you?

[ certainly wanted to keep most of the stock
characters from the genre. Nick and [ sat
around a lot and talked about how those
characters fitted into British comedy, music
hall, variety, even Monty Python; you can
imagine John Cleese playing a pretentious
middle-class gent spouting Latin (like the
character of Harry Dangle in One Man,
Two Guvnors). We wanted to put a bit of a
1963 spin on the stock characters. So, for
example, the birth of feminism gave us the
character of Dolly. The physical stuff was
quite a challenge and also it's not fashionable
in contemporary theatre to have asides to
the audience. The physical gags and business
we're doing is a risk. I'm quite sure some of
the more pretentious broadsheet critics will
find it a bit too close to pantomime. But Nick
and | wanted to make an accessible, popular
comedy that would find a new audience
for the NT. The first draft had quite a lot of
swearing in it because that’s how East End
gangsters speak, but Nick felt very strongly
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that we should take all the swearing out so
that family audiences could watch the show.
There’s only one use of the “F-word” in the
play now, right at the end.

You’ve been sitting in on rehearsals quite
a lot. How do you find handing over the
play to a director and actors?

[ would normally only be in the room for
the first week of rehearsals, but with this
there's been a lot more work, partly because
of how all the physical business that's being
created affects the script. Nick has wanted
me around much more than | usually am
which I'm very happy to do, but usually I'm
only too happy to get out of the way and let
the director and actors get on with it. Nick
and | have worked on three plays together
now and my involvement really depends on
the project. With England People Very Nice,
our first collaboration, | was in the rehearsal
room all the time because we wrote it as we
rehearsed. We did a lot of rewriting on that
and we've found a way of working together
on rewrites whilst 'm in the room and he’s
directing. I don't consider any of my plays
to be finished until the Friday of the first
week of performances. | know the play will
get better once it’s in front of audiences
and it’s that performance draft | send to the
publishers, not the first rehearsal draft.

© Adam Penford/National Theatre, 2012



Carlo Goldoni (1707-1793)

“All my plays I have written for people | knew, with the
characters of the actors who would represent them before my
eyes, and this, | believe, has greatly contributed to the success
of my compositions.”

1707 Carlo Goldoni born in Venice. Before he is twelve,
writes his first comedy. Sent to Pavia to study law.
There reads Plautus and Aristophanes, and learns
French in order to read Moliere.

1731 Graduates as Doctor of Law at Padua.

1734 Goldoni becomes house dramatist in the San Samuele Theatre in Venice, writing
comic interludes and scenarios for actors who work in the Commedia Dell'Arte
improvising tradition.

1737 Becomes literary manager for a while to the distinguished Venetian opera house,
the San Giovanni Grisostomo.

1746 Reworks an old scenario at the request of actor Antonio Sacchi, a famous
Arlecchino, creating Il Servitore di Due Padroni (The Servant of Two Masters).

1748 Goldoni becomes playwright to Girolamo Medebac’s company in Venice at The
Sant’Angelo Theatre. He continues driving through his reform of the Italian comic
stage and eliminating masks.

1753 After quarrelling with Medebac over royalties and copyright, Goldoni moves to
the Teatro San Luca in Venice (now the Teatro Goldoni) to work as playwright for
the Vendramin borthers.

1762 Following a public row with his critics, leaves Venice to direct the Comédie
Italienne, a company staging Italian plays in Paris, where he stays for the rest of his
life.

1764 His contract with the Comédie Italienne ends and he supports himself and his

family by teaching Italian to the daughters of Louis XV.
1793 6 February: Goldoni dies in poverty (18 days after Louis XVI's death by guillotine).

“My life is not interesting; but it may happen that some time hereafter a collection of my
works may be found in the corner of some old libraries. This will perhaps excite a curiosity
to know something of the singular man who undertook the reformation of the theatre in
his country, who gave to the stage and the press 150 comedies of character and intrigue, in
prose and in verse; and who saw 18 editions of his plays published in his lifetime.”
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imE| Writer
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Bean’s plays include England People Very Nice
(Olivier Award nomination for Best New
Comedy) and The Mentalists for the National; The
Heretic, Harvest (2006 Critics” Circle Award for
Best New Play), Honeymoon Suite (2002 Pearson
New Play Award), Under the Whaleback (2002
George Devine Award) and Toast for the Royal
Court; The Big Fellah for Out of Joint at the Lyric
Hammersmith and on tour; The English Game
for Headlong on tour; In the Club at Hampstead
Theatre; Up on the Roof for Hull Truck; The God
Botherers at the Bush; London, and Synapse, New
York; Smack Family Robinson at Live Theatre,
Newcastle upon Tyne; and Mr England at Sheffield
Crucible. At the 2011 Evening Standard Theatre
Awards, Bean won Best Play for One Man, Two
Guvnors and for The Heretic at the Royal Court;
One Man, Two Guvnors also won 2011 Critics’
Circle Theatre Awards Best New Play; and 2012
whatsonstage.com Awards Best New Comedy.
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Hytner is Director of the National Theatre. His
work includes productions at the Northcott
Theatre, Exeter, Leeds Playhouse and Royal
Exchange Theatre, Manchester, where he was
Associate Director. He has directed Measure for
Measure, The Tempest and King Lear for the Royal
Shakespeare Company. For the National: Ghetto,
The Wind in the Willows, The Madness of George
111, The Recruiting Officer, Carousel, The Cripple of
Inishmaan, The Winter’s Tale, Mother Clap’s Molly
House, and, as Director of the National Theatre:
Henry V, His Dark Materials, The History Boys, Stuff
Happens, Henry IV Part 1 & 2, Southwark Fair, The
Alchemist, The Man of Mode, The Rose Tattoo, Rafta,
Rafta..., Much Ado About Nothing, Major Barbara,
England People Very Nice, Phédre, The Habit of Art,
London Assurance, Hamlet, One Man, Two Guvnors,
Travelling Light, Collaborators, Timon of Athens,
People and Cocktail Sticks. Films include: The
Madness of King George, The Crucible, The Object of
My Affection and The History Boys.
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McCrystal trained at The Royal Scottish Academy
and at Ecole Philippe Gaulier. As a writer/
director his award-winning productions regularly
tour internationally. He is comedy director for
the acclaimed clown routines in Cirque du
Soleil’s Zumanity and Varekai, and is Comedy
Consultant for Sacha Baron Cohen. McCrystal
has done countless productions as a director for
some of the world's top theatre, variety and circus
troupes. He was co-creator of the hit show Office
Party and he has just completed his first feature
film. His latest show, The Hole is now playing in
Las Vegas.
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Adam Penford
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Revival Director and Choreographer
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Penford’s work as a director includes Island, The
Machine Gunners, The Hostage, Holes, A Night at
the Theatre, Young Woodley, Tea and Sympathy,
Raising Voices Again!, Laundry and Bourbon and

Undercurrents. He was staff director on Season’s
Greetings. As an assistant director his credits
include The Winter’s Tale, The Vagina Monologues,
50 Ways to Leave Your Lover, Imagine This, Dying
For It and Charley’s Aunt. He has taught and
directed at Guildhall School of Music & Drama,
The Liverpool Institute for Performing Arts and
Trinity College of Music.

Mark Thompson

$EAERET Designer
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Thompson’s work for the National Theatre
includes She Stoops to Conquer, London Assurance,
England People Very Nice, The Rose Tattoo, The
Alchemist, Once in a Lifetime, Henry IV Part 1 &
2, The Duchess of Malfi, Life x 3, The Wind in the
Willows, Arcadia and The Madness of George lll.
Other work includes Mamma Mia!, The Children’s
Hour, La Bete, Art, God of Carnage, Female of the
Species, The Blue Room, Bombay Dreams and Joseph
And The Amazing Technicolor Dreamcoat.
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Mark Henderson

PESEE&ET Lighting Designer
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into the Future

HKDI Gallery Presents

Germa
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From Bauhaus to Globalisation
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6/12/2012 -4/3/2013
HKDI and IVE (Lee Wai Lee)
3 King Ling Road, Tseung Kwan O, NT, HK

Co-organised by

Media Partners
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reddot design museum

Die Neue Sammlung

The International Design Museum Munich

Enquiry: +852 3928 2566
Opening Hours: 10am - 8pm
(Closed on Tuesdays and Public
Holiday except 25 - 26/12/2012,
1/1/2013 and 13/2/2013)
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Henderson is an associate at the National and
lighting adviser to the Almeida Theatre. Recent
productions include Detroit, Antigone, Emperor and
Galilean, After the Dance, Last of the Haussmans,
The Habit of Art, The Kitchen, Burnt by the Sun,
Gethsemane, Fram, Never So Good, Much Ado
About Nothing, A Matter of Life and Death, The
Alchemist, The Life of Galileo, Playing With Fire, The
False Servant, The History Boys (also on UK and
international tours, West End and on Broadway —
Tony Award for Best Lighting), Mourning Becomes
Electra, Democracy, Edmond, His Girl Friday, Henry
V and All My Sons.
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Olding’s work as a musical theatre composer
includes Three Sides, Simply Cinderella, The Beggar's
Musical, Tracy Beaker Gets Real, Spittin’ Distance. He
has also written music for plays including Timon
of Athens, Travelling Light, England People Very
Nice, The Man of Mode, The Alchemist, Southwark
Fair, Broken Glass, Wallenstein, Canvas, London
Assurance, Salonika, Bollywood Jane, 101 Dalmatians.
Olding won a New York Musical Festival award
(best score) for his musical, Three Sides. In 2012 he
won the Drama Desk Award for his score for One
Man, Two Guunors, as well as being nominated for
a Tony award for best score.
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Paul Arditti

=234 5T Sound Designer
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Arditti’s recent sound designs for the National
Theatre include The Magistrate, London Road,
Collaborators. Other theatre credits include Red
Velvet at the Tricycle; In The Republic of Happiness, In
Basildon and Jumpy at the Royal Court; Three Sisters,
The Changeling and The Beauty Queen of Leenane at
the Young Vic; Company at Sheffield Crucible; Dr
Dee at English National Opera; The Most Incredible
Thing at Sadler’s Wells. Awards include Tony,
Olivier, and Drama Desk Awards for Billy Elliot
The Musical, Oliver Award for St Joan, Drama Desk
Award for The Pillowman; nomination for Mary
Stuart; and Evening Standard Award for Festen.
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Jonathan Allen

Bl 5% 5 Associate Set Designer
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Allen has worked with designer Mark Thompson
on productions of Blast!, Doctor Dolittle, The Wind
in the Willows, Art, Life x 3, The Lady in the Van,
Kean, And Then There Were None, Bombay Dreams
and Joseph and the Amazing Technicolor Dreamcoat.
He is also his associate on Mamma Mia!.
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Hall's work in theatre includes, for the National:
London Assurance, The Cat in the Hat, Every Good
Boy Deserves Favour, Much Ado About Nothing,
Statement of Regret, Men Should Weep, One Man, Two
Guvnors (original cast) and The Doctor’s Dilemma;
elsewhere, productions for the Royal Shakespeare
Company, Donmar, Almeida, Menier Chocolate
Factory, Complicite, Chichester Festival Theatre,
Royal Albert Hall, Shakespeare’s Globe, Old Vic,
and the Royal Opera House. In London's West
End, productions include Viva Forever, Ghost the
Musical, The Lion in Winter, La Bete (also Broadway),
The Children’s Hour, Private Lives, That Face, Ring
Round the Moon, and The Little Dog Laughed.
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Tom Snell

BB & 5T Associate Lighting Designer
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Snell was recently a senior programmer at the
National Theatre. At the National, he has assisted

the lighting designer on productions of Oedipus,
War Horse, Her Naked Skin, Twelfth Night, England

People Very Nice, The Power of Yes, Season’s
Greetings and The White Guard among others. He
is Associate Lighting Designer for One Man, Two
Guvnors at The Music Box Theatre, New York.

Kate Waters
B)YEE%E Fight Director
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Waters's work includes The Comedy of Errors, War
Horse, Frankenstein, Twelfth Night, Season’s Greetings,
Hamlet, Love the Sinner, Women Beware Women
and Mrs Affleck at the National; Any Which Way
for Only Connect; The Pride at the Royal Court;
His Dark Materials and The Lion, The Witch and The
Wardrobe at Birmingham Rep; See How They Run
at Manchester Royal Exchange; Romeo and Juliet
for Theatre of Memory; and Hamlet (The Tobacco
Factory, Bristol).
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Jacquie Crago

EHF$8%E Company Voice Work
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Crago is resident voice and dialect coach on
the National Theatre’s production of War Horse.
Other recent theatre work includes, for the Royal
Shakespeare Company: The Canterbury Tales, Much
Ado About Nothing, The Comedy of Errors, Othello,
Tender Thing, Days of Significance, Cardenio and The
Merchant of Venice; for Headlong: Angels in America;
for Manchester Royal Exchange: Roots and A
Taste of Honey; for Bill Kenwright Productions and
The Everyman Theatre, Cheltenham: The Glass
Menagerie. She also works as an actor and director
and leads workshops in drama schools, universities
and theatres throughout the country.
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Francesca Manfrin
Y EEFN:ZE Literal Translator
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Manfrin has an Master of Arts in Writing for
Performance (Dramaturgy) from Goldsmiths
College. She has worked as a dramaturg and
translator on a variety of projects for the National
Theatre, including a new version of The Veteran
by Renaissance playwright Angelo Beolco at the
National Theatre Studio.
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Alastair Coomer
## A Casting
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Coomer is Casting Director at the Donmar
Warehouse. He was previously Deputy Head of
Casting at the National Theatre where his work
includes: This House, Port, The Curious Incident of the
Dog in the Night-Time, Detroit, She Stoops to Conquer,
Collaborators, The Kitchen, One Man, Two Guvnors,
The Cherry Orchard, Hamlet, Danton’s Death, After
the Dance, Women Beware Women, Really Old Like
45, Our Class, The Power of Yes, England People Very
Nice, Harper Regan, The Revenger’s Tragedy, War
Horse and Saint Joan.
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Charlotte Sutton

£ Casting
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Sutton's theatre work as Casting Director includes:
Desire Under the Elms (Lyric Hammersmith);
Not Another Musical (Latitude Festival); Run!
A Sports Day Musical (Polka Theatre); Shivered
(Southwark Playhouse); The Tour Guide (Edinburgh
Festival); Bunny (Underbelly, Edinburgh/Soho
Theatre/59E59, NY) and First Lady Suite (Union
Theatre). As Casting Assistant: She Stoops to
Congquer (National Theatre); One Man, Two Guvnors
(Theatre Royal Haymarket/International Tour);
Hay Fever (Noel Coward Theatre) and Much Ado
About Nothing (Wyndham's Theatre).
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Padraig Cusack

B &) Producer
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Cusack is Associate Producer for the National
Theatre of Great Britain, International Tour
Consultant for the Abbey Theatre Dublin and
International Advisor for Headlong Theatre (UK).
National Theatre: The History Boys (with Richard
Griffiths), Primo (with Antony Sher), Happy Days
(with Fiona Shaw), Waves, The Year of Magical
Thinking (with Vanessa Redgrave), The Seafarer,
Chatroom/Citizenship, Phedre (with Helen Mirren),
The Habit of Art, Hamlet and Mike Leigh’s Grief.
Abbey Theatre: John Gabriel Borkman (with Alan
Rickman) and The Plough and the Stars. Headlong:
Six Characters in Search of an Author and ENRON.
Broadway includes Not About Nightingales, Happy
Days and The Pitmen Painters.
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Sam Yates
& {EEJE Staff Director
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Yates is Artistic Associate at Royal and Derngate
Theatres, Northampton, under Laurie Sansom.
Directing credits include Cornelius by ].B. Priestley
and Mixed Marriage by St John Ervine the
Finborough Theatre; Lights (NT Studio), Electra
and Oedipus (Garrick, Stockport); Oleanna (Hong
Kong Arts Centre); The Tempest and Macbeth
at the ADC Theatre and Edinburgh Festival;
Purgatory at the Edinburgh Festival. He trained
with directors Michael Grandage, Trevor Nunn,
Jamie Lloyd, Josie Rourke and Phyllida Lloyd at
the Donmar, National Theatre, Bush Theatre,
Headlong, on Broadway and in the West End. He
has forthcoming engagements with English Touring
Theatre and McCabe/Smith Productions.
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Arthur trained at the Guildhall School of Music
and Drama. Apart from One Man, Two Guvnors, he
has also been seen in Hytner's National Theatre
production of The History Boys, as well as Romeo
and Juliet for the Royal Shakespeare Company,
The Comedy of Errors for the Royal Exchange
Theatre and Birdsong at the Comedy Theatre. On
television his credits include Holby City, Ddeg, Cei
Bach, New Tricks and The Palace. His film credits
include Abroad, Mr Nice and Eldra.
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Bennett trained at Royal Academy of Dramatic
Arts. His work in theatre includes: A Midsummer
Night's Dream, Love's Labour’s Lost and Hamlet for
the Royal Shakespeare Company; The Vibrator
Play and The School for Scandal at Theatre Royal,
Bath; As You Like It and The Tempest for The Bridge
Project at the Old Vic, New York and international
tour; Hay Fever at Chichester Festival Theatre;
Othello at the Donmar; and Little Nell, Pygmalion,
Habeas Corpus and Measure for Measure for the
Peter Hall Company. Films include: Skyfall, War
Horse, Hamlet and Friends Just United. Seven of his
performances have been nominated for the lan
Charleson Award.
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Booth-Steel trained at Birmingham School of
Acting. Her work in theatre includes: She Stoops
to Conquer at the National Theatre; Poppy for the
Royal Shakespeare Company’s 50th Birthday;
Thoroughly Modern Millie at the Watermill,
Newbury; Ex at Soho Theatre; Nicked at Hightide
Festival; Swallows and Amazons at Bristol Old Vic;
Aladdin at Worcester Swan; Scooby Doo on a UK
tour; and Sister Act and The Sound of Music in the
West End. TV includes: Hustle, I'd Do Anything and
MI High Doctors. Film: Kill Keith.
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Caulfield trained at LIPA. His work in theatre
includes: The Man of Mode and A Funny Thing
Happened on the Way to the Forum at the National
Theatre; ENRON at Chichester, Royal Court
and West End; A Midsummer Night’s Dream
for Changeling; Peter Pan at Birmingham Rep;
Into the Woods at the Royal Opera House;
Follies at Northampton; The Wild Duck at the
Donmar Warehouse; Larkrise to Candleford at
the Finborough; Aladdin at the Old Vic; and Our
House in the West End. He was recently invited
by Andy Serkis to join the film motion capture
company Imaginarium.
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Nick Cavaliere
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Harry Dangle
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Cavaliere trained at the London Academy of
Music and Dramatic Art. His work in theatre
includes: The Tempest for the National Theatre;
Antony and Cleopatra, Bollocks, Volpone, Woyzeck
and The Relapse for the Royal Shakespeare
Company; The Resistible Rise of Arturo Ui for
Liverpool and Nottingham Playhouses; The Taming
of the Shrew at Plymouth Theatre Royal; Blood
and Roses for Trestle Theatre Company; Sleeping
Beauty for the Young Vic at the Barbican and on
Broadway; Guys and Dolls at Piccadilly Theatre;
and Zorro in the West End. TV includes: Doctors
and Doc Martin. Films include: Devil’s Playground,
Gulliver’s Travels, Last Chance Harvey and
Gladiatress.



H o F T

PARSONS MUSIC

HOERNE i | i Hong oy wed ¢ Fune

Y PRVORE MURIC GG ?"P fﬂnl’rnﬂ'ﬂ J‘fﬂmmﬂj‘ 3

P e W o Wﬁ byt e TR owar e el Wl Rewoon Ty T by skt e Mg e m -mg%

Cwroedtis M alywonsl Frgte e o Lamti [rostte )

s lbem T e [P u-c- oy b 0 Hhu
ke e Frn MOnienan Lot Reblewioee Lk Tty ety o st
Fam® Nt i g By e Lo Ty Tem Ty e sam i M \-'nhn tebd

wrr oy Pagdaien Comss "o’ LAM
el T ]



L eSS ]
Colin Mace

EE - Sl
Charlie Clench

&
3}
t
<
O
2

5
=
O
©

EHMEEFRERE - (88 (KERRHE
MREAR) « (EMRENREIA) (255
TIHEEE) « (PEAEBHPRD) » (RE
ERmAEBRMASRY « (REE) « (IR
RAREEFRE) (20 HEAR) 5 (&
FHER) (ERTEER) ~ (RE) & (5
TI®) (B AENS ) ~ (EEmTE) (R
BIBE) ~ (RERE) (B HERBRITE
BT~ R SEIGMALTEEE) (&
BHR) (REHEHAEE) - (BR) (HERIE
ERER) RA=TIAF) - ERFRE (N
BEME) -

Mace’s work in theatre includes: War Horse at
the National Theatre and in the West End; A
Russian in the Woods, The Lieutenant of Inishmore,
Antony and Cleopatra, Othello, Volpone and La
Maison Suspende for the Royal Shakespeare
Company; The Glory of Living at the Royal
Court; Crash and Twelfth Night at West Yorkshire
Playhouse; Jenufa at the Arcola; The Odyssey at
the Lyric, Hammersmith, Bristol Old Vic and West
Yorkshire Playhouse; Pravda at Chichester; Breaking
the Code at the Royal, Northampton and The 39
Steps. Film: Dead in Tombstone.
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Monero’s work in theatre includes: The Wheel
for National Theatre of Scotland; Angelhouse for
Eclipse; Measure for Measure at the Almeida; Pure
Gold, The Christ of Coldharbour Lane and Gold at
Soho Theatre; Sing Yer Heart Out for the Lads for
Pilot; The Country Wife at Watford Palace Theatre;
A Taste of Honey at Liverpool Playhouse; Abyssinia
at Southwark Playhouse; Adrenalin Heart at the
Bush; Local Boy at Hampstead; Talking About Men
at Manchester Green Room and Oval Playhouse;
and Pepper Soup at the Lyric Hammersmith.

i -
Kellie Shirley

TiE - i
Pauline Clench

© Jon Holloway
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Shirley’s work in theatre includes: The Miracle
at the National Theatre; Hamlet at the Stafford
Open Air Theatre; Rookery Nook and Accomplice
at the Menier Chocolate Factory; The Vagina
Monologues on tour; Best of the Rest and The Lying
Kind at the Royal Court; Oliver Twist at the Lyric
Hammersmith and on tour; and Boston Marriage at



Bolton Octagon. Recent TV includes: Self Centred,
Lewis, Parents of the Band, EastEnders, Happy Slaps,
Twenty Thousand Streets Under the Sky. Recent films
include: Kick, Riot, Everyone’s Going to Die, Run for
Your Wife, Girl on a Bicycle, and Wimbledon.
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Williams trained at Guildhall School of Music
and Drama. His work in theatre includes: Private
Peaceful for Scamp Theatre; The Bullet for the Royal
Shakespeare Company at Hampstead; The Bible
and A Midsummer Night's Dream at Shakespeare’s
Globe; As You Like It at Rose Theatre Kingston;
A Midsummer Night's Dream for The Peter Hall
Company; Great Expectations at Manchester
Library Theatre; Crimes of the Heart at the Union
Theatre; Romeo and Juliet and Twelfth Night at
Regent’s Park Open Air Theatre; The Changeling
for English Touring Theatre; and As You Like It at
Derby Playhouse.
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Woodyatt's work in theatre includes: One Man,
Two Guvnors for the National Theatre in the West
End; War Horse and Much Ado About Nothing at the
National Theatre; The Passion for National Theatre
Wales; The Nutcracker at Theatre Royal Bath; The
Wind in the Willows at the Haymarket, Basingstoke;
Alice in Wonderland at the Nuffield, Southampton;
A Christmas Carol at Southwark Playhouse;
Dreamboats and Petticoats on tour; Privates on Parade
at West Yorkshire Playhouse and Birmingham
Rep; and Mack and Mabel (also West End) at the
Watermill, Newbury. Film: The Gospel of Us.



ﬁn‘% %gﬁﬁ
Rosie Wyatt

B - i
Rachel Crabbe

<
I}
S
]
J2a)
2
o
©

ERHBRER2XEBT T LR 2 - B
BIfFRERE : MIERXRAE OrREmPDE) (E
TEFMLRR FHSEIR) ~ (ARL) (F

"_I"%/)J\H’EJ‘E BB SREOR RRAA

Pt

CEEMES) (RBFIT e ZBR LR T
BIBE R HREOR ) RIEE -

LRBE (EE
) (REKWE - ERESEEME ) - SRIF
mA (BEXEL) -
Wyatt trained at Royal Welsh College of Music
and Drama. Her work in theatre includes: Blink (at
the Traverse, Edinburgh and Soho Theatre)
and Bunny (Underbelly, Edinburgh, Soho
Theatre, UK tour and New York), both for
Nabokov; Mogadishu at Lyric Hammersmith and
UK tour; and Love Love Love for Paines Plough on
UK tour and Galway Festival. TV includes: Doctors.
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Carter trained at the Royal Scottish Academy of
Music and Drama. Her work in theatre includes:
Clarinda at Netherbow Theatre; Peter Pan at Eden
Court; Jekyll and Hyde for Bill Kenwright Limited;
Aladdin for Macrobert; Guilt for Perfect Pitch; and

TRE
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Oliver!, Wicked, and The 39 Steps in London’s West
End. TV includes: How Do You Solve a Problem Like
Maria? Film: The Performance.

Alicia Davies
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Crabbe
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Davies trained at London Academy of Music
and Dramatic Art. Her work in theatre includes:
Blood Wedding and The Bacchae at the Royal and
Derngate, Northampton; The Importance of Being
Earnest and The Comedy of Errors for Oxford
Shakespeare Company; La Cage Aux Folles at
the Menier and in the West End; Romeo and
Juliet, As You Like It and Oh! What a Lovely War at
Regent’s Park Open Air Theatre; The Adventures
of Mr Broucek for ENO; Rags, Hard Times, Demon
Headmaster and Fame on tour; and Aspects of Love,
Les Miserables, Cats and Fiddler on the Roof in the
West End. Film: Telstar.
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A Grsn Festival Donation Scheme

s Asretal g8 47 A 49 BY 5t 8
Help Sustain the Festival's Growth!
RXNEAENHESERHER!

Launched in 1973, the Hong Kong Arts Festival is a major
annual festival in the region and one of Asia’s premier cultural
events. To ensure the Festival can continue to stage high
quality international and local performances, commission
original creations and reach out to young audiences in Hong
Kong, we need your assistance! Please contribute to the
Festival Donation Scheme, which helps to provide funding
for areas needing the most support in the Festival.

1973 F RIS K E B LM R AR B REMN R BEMETIA
MR ERE N CEE - HFELMAEREESRALHN
RIS - AR 2 BARIS A TS ST B - B4
MEUERAIER - URRFELMER - [ EiwEE R
EENRER S RPN BMHRTEFNERNIER -

187X 181485 Donation Acknowledgement Categories

$H£18Bh#& Platinum Donor HK$120,000 or above L4 £
$#A188h#& Diamond Donor HK$60,000 or above 5 £
= 188)#% Gold Donor HK$10,000 or above 354 £
#i$R8Bh#& Silver Donor HK$5,000 or above B LA £

5 $H#8Bh+#& Bronze Donor HK$2,500 or above 34 £

No donation is too small! Your generosity will help the Festival continue
to make a difference in the community!

ERBREES D BTSSR  BEEMBREERRREY |

}8F & Donation Form

F/BRFEEERR B RETEMEEE ]
1/ we would like to donate _HK *to support the Festival Donation Scheme

FBREHES10050 A L AR YIS FEINHL o “Donation of HK$100 or above is tax-deductible.

$BF I % PAY BY

{5 A =Credit Card O American Express O Diners Club O MasterCard O Visa
BRAME ERFRE

Cardholder’s Name Card No.

ERAFERS A FRAE

Expiry Date month year Cardholder’s Signature

2145 ZCrossed Cheque (X E#E: HBEBMEHIHEERAE payee: Hong Kong Arts Festival Society Limited)

18Bh#%& & ¥ DONOR’S DETAILS

=
Name (Mr/ Mrs/ Ms/ Miss) (English). (F30)
Bkt
Correspondence Address
H A ES A TEH
Telephone Email

FEEFERE A FE/EE Please complete the form and return to HKAF by mail/fax:
ihit Address : BSEFBEE 12T REBEMSIHE R Development Department, Hong Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, HK
#H Fax : (852) 2824 3722

BT MEER » FHEBMEERIE/NEBL o For further information please contact Ms. Wong of the Development Department.
ZF Email: dev@hkaf.org EE Tel: (852) 2824 3555
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Jackson trained at the Bristol Old Vic Theatre
School. His work in theatre includes: | Am a
Camera at The Rosemary Branch and Faith Brown
and Her Boys in the Buff at the Pleasance,; Write
Me a Murder, Far from the Madding Crowd, Fiddler’s
Three, My Cousin Rachel, Bedroom Farce, Cowardy
Custard Salad Days at Suffolk Summer Theatre;
Aladdin, Snow White and Sleeping Beauty tour; Shout!
The Musical at the Arts Theatre, and Noises Off at
the Old Vic and in the West End. TV includes: The
Royal Today and Beau Brummel.
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Pearson’s work in theatre includes: The Mitford
Girls at Chichester; Me and My Girl and The Pirates
of Penzance for Kilworth House Open Air; Jack
and the Beanstalk at Watford Palace; Hamlet at the
Donmar; Zipporah at the George Wood Theatre;
Hair for the English Theatre, Frankfurt; The Sound
of Music in Cyprus; Titanic at the Shaw; My Fair
Lady and Follies at the Kenneth More Theatre; and
Avenue Q and The World Goes Round in the West
End.
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Shote’s work in theatre includes: Death and the
King’s Horseman at the National;, Our Country’s
Good for the Original Theatre Co.; Pinching for
My Soul for Focus, Twelfth Night at Nottingham
Playhouse; Salome for Headlong, Sizwe Bansi is
Dead at the Stephen Joseph and New Vic Stoke;
Walking Waterfall for Tiata Fahodzi; Dilemma of
a Ghost for Border Crossings, Cry of Innocence at
Greenwich Theatre; Hoxton Story at Red Room;
Blue/Orange at the Duchess Theatre, West End.
Films include Welcome to the Punch, Life ‘n’ Lyrics,
Les Oiseaux du Ciel and Future’s Bright.



XLl Your Donation Will Help Us Provide

72 Hong Kong

s‘"" Ans resaval  More Half-Price Tickets to Students

BB RMREAE SRR ER

All donations to the Student Ticket Scheme
are used for subsidizing Festival tickets for
full-time local students. Unfortunately, when
the donations received have all been used
up, we have no choice but to turn away
disappointed young people. Your donation will
enable us to offer more half-price tickets
again to eager student arts lovers. Won'’t you
help?

FTEIRED IS4 1805181 BIFRIE - 19=
HREEN=RHSHBELFBEREES
ZMIEIPIE - IJEHE - ERMIBEHIEN
R&ER  BEMBREUEERESR - 81
FERBRNRAESFERER - (TRARH
BDEAFIG?

B RIS HI%E B Donation Acknowledgement Categories

$A€188)% Platinum Donor  HK$120,000 or above {24 &
$#%A388h% Diamond Donor  HK$60,000 or above 5L £
= £ 1889% Gold Donor HK$10,000 or above A Lk
#hi4R388% Silver Donor HK$5,000 or above 5% LA £

& #7128 85%& Bronze Donor HK$2,500 or above 354 £

(Student tickets are limited. First come first served. B4RHEAR - £2I5%15 <)

}8F & Donation Form

F/RMEEERA et I [BEZIBEE |
1/ we would like to donate _HK *to support the Student Ticket Scheme
“RRRAEMES1005R L L ARUIS RSB o “Donation of HK$100 or above is tax-deductible.

BRI % PAY BY

& A+ Credit Card O American Express O Diners Club O MasterCard O Visa
BEARE ERLER

Cardholder’s Name Card No.

ERAFEYS A = FRABE

Expiry Date month year Cardholder’s Signature

2145 ZCrossed Cheque (X E#E: BB BEMSHIHEERAE payee: Hong Kong Arts Festival Society Limited)

18Bh#%& & ¥ DONOR’S DETAILS

=
Name (Mr/ Mrs/ Ms/ Miss) (English). (F30)
Bt
Correspondence Address
HREE B
Telephone Email

BEERRLFEAEE Please complete the form and return to HKAF by mail/fax:
ihit Address : BSEFBEE 12T REBEMSIHE R Development Department, Hong Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, HK
f#H Fax : (852) 2824 3722

BT MEEH » FHEEBMERRIE /BB o For further information please contact Ms. Wong of the Development Department.
ZF Email: dev@hkaf.org EE Tel: (852) 2824 3555
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Wilcox’s work in theatre includes: She Stoops to
Conquer and Lady in the Dark at the National
Theatre; The Sound of Music for Kilworth House;
Nelson at Soho Theatre; Ace of Clubs at Wimbledon
Studio; City of Angels at Upstairs at the Landor;
Whatever Happened to Baby Jane? at Theatre Royal
Brighton; The Cradle Will Rock at BAC; Billy
Elliot, Hard Times (the musical), I Love You You're
Perfect Now Change, Sweet Charity, Maddie, Sunset
Boulevard, Aspects of Love and Barnum in the West
End. Film: Batman Begins.

© Hazel Gardner
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'~ \, } Two Choices of Festival Programmes/
"/ Rehearsals/ Education Specials
A% REHRAAEAORY  BREE
/l o £i5 - BB RRESB/REEN
L 2

performances by top international artists

A, . ’
‘l\ % A Experience various art forms at

) 1 4
Your)g Frlends of the.Hong Kong Arts '/,‘»’ ' B TR E)
Festival is an educational programme ‘ . -
that DL I = Multi-arts Activities
young people to the arts. . 5 e
Through a broad spectrum of high-quality - — ﬁ*uﬁ_"}‘fa‘ﬁ;’”; A
performing arts programmes and activities, Y Ii’iiﬁ}sjtlﬂﬂ?;ﬂisl‘&eé;@%.;ys
Young Friends offers students aged 25 or ' Workshops/ Masterclasses/ Decoding backstage
below the opportunity to grow with the arts. Y Py
18%08® £ ? Click A e BT AR
Learn more about us ’ Experience in Arfs Administration
www.yfs.artsfestival.org | J BOE2 B THR/RREE
Young Friends Volunteer/ Reporter
f - SHBEED
#1432 Hotline: 2824 2203 Summer Activities

S8 F & Membership Fee
1/9/2012 — 31/8/2013
12 Secondary $70 X H Tertiary $100

*FRBHBHBAETRELS AMENEHE

&hh Sponsored by

S B R 2
] Ji L3, Sir Edward Youde
= -l—” !’ Memorial Fund

The Hong Kong Arts Festival Society reserves the right to make changes to the above programmes. o
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457 65 9 855 ) Festival Opening — °
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American Ballet Theaire Ballet stars performing
Atistic Director Kevin McKenzie at the Festival:

Roberto Bolle
Herman Cornejo
Marcelo Gomes

e Paloma Herrera
. f Julie Kent

% ) < * ! Veronika Part
- - " Xiomara Reyes
Polina Semionova

e\ Hee Seo

e : ~ Daniil Simkin
- B Cory Stearns
Limited i

Feb 21-23 tickets 5,

v 4
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Grand Theatre, HK Cultural Centre
$280-780
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‘The Hong Kong Arts Festivalis made possible with the funding support of: Festival Opening sponsored by
@ @ www.urbtix.hk | 2111 5999
-

anmw:;ﬁmn‘izrmmvﬁhm'wh HSBC 4» ?E %

e dates

U SG AT AE A RERIEEBE

‘The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department; el

i
Programme detil and artists are subjec to change
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The Hong Kong Arts Festival would like to thank the following for their generous support:

Bt
PATRON’S CLUB

m $A$ &8 PLATINUM MEMBER

RERRARAT
Kerry Holdings Limited

#4E8 GOLD MEMBER

i &HE
Jardine Matheson Limited

m {#$f &8 SILVER MEMBERS

RENRFERAR
Henry G Leong Estates Limited

KEEBZEERTRS
The Swire Group Charitable Trust

m S$IE 8 BRONZE MEMBERS

Art Futures Group

EREEXARLE
Fontana Enterprises Limited
LB ERT
Shanghai Commercial Bank Limited

wAH(ER) E=EHmERAR
SHINEWING (HK) CPA Limited

ERTiG R R B
FESTIVAL DONATION SCHEME

= $H£#854F PLATINUM DONOR
S B 4L Galaxy Entertainment Group

#£487# GOLD DONORS
#A4 K Anonymous
Mrs Michaela Au
Mr & Mrs Edward Bagnall
Dr Chow Yat Ngok, York
SRBIHE A K A Mr & Mrs Lincoln Leong
FRBAEAER A Mr & Mrs Y S Wong

m {#RIBFKE SILVER DONORS
Mr & Mrs David S L Lin

%K% %+ Miss Sun Tien Chen
Mr Stephen Tan

m 53718 7#E BRONZE DONORS

4 K Anonymous (3)

Miss Yannis Au

Ms Jacqueline H L Fung

Mr & Mrs Ivor and Jennie Orchard
Ms Chrissy Sharp

Mr Marlon Wong

LRy
NEW WORKS SCHEME

m EIEBFE INNOVATION DONORS
fE4 % Anonymous

Yvonne Cheng & Kelvin Koo
Bi A % AL 5% 8 Lok Yu Kim Ching Memorial Fund

= BRIBE INSPIRATION DONORS
4 K Anonymous

Ms Chiu Shui Man, Tabitha

Mr Leung Cheuk Yan

%% Mr Theodore Ma

Miss Christabel Oh

Mrs Wan Suk Han
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STUDENT TICKET SCHEME

m $A2BKE PLATINUM DONORS

&4 X Anonymous

BiREEZEETHMAT CYMA Charity Fund Limited
{4 476 WA 5 Hang Seng Bank Limited

ZWH$E# Zhilan Foundation

m {EHIBFE DIAMOND DONORS
Mrs ChanK L
REBIAR N Mr & Mrs Leong Kah Kit Alan

= E&387F GOLD DONORS

#A4 K Anonymous

Mr Max Burger

PR E R4 R KA Dr & Mrs Chan Kow Tak
Mrs Ann Chen

Ms Vina Cheng

B8Ot Mr & Mrs Kenneth H C Fung

i 3¢ 32 58 4 B fg Ak Wl % £ Mr Ivan Ho & Ms Donna Hsiung

Mr Lin Kuang Hsiang, Chris

Ronald and Rita McAulay Foundation
A o i BEENLIE Edith Shih & Stephen Sun
Rusy M Shroff, BBS, MBE, & Purviz R Shroff
BB E Dr So Wai Ki, William

Mr Suen Hon Ming, Stephen

Mr & Mrs Peter Thompson

% Wi 3 Tin Ka Ping Foundation

Mr To Wing Kee

AW B Dr Tsao Yen Chow

Samuel & Amy Wang

fE8E A % Mr David Yam

Dr M T Geoffrey Yeh

% 1AL Dr Allan Zeman

m f4$R485%F SILVER DONORS

&4 X Anonymous

Mrs Michaela Au

BB %5856 % A Mr & Mrs Herbert Au-Yeung
Mr James Bertram

Yvonne Cheng & Kelvin Koo

#i IR A Dr Chung See Yuen

Mr & Mrs A R Hamilton

Mr & Mrs Bill Henderson

TG 2 3 2 2 A IR A R
Ho Iu Kwong Charity Foundation Limited

Ms Wing Yin Winnie Ho

#ar %64 Mr Maurice Hoo

Mr Geoffrey Ko

P OUBE Mr & Mrs Ko Ying

Mr & Mrs Lau Wing Sang & Chung Tsz Ping
Mr Craig Lindsay

Bt A % 48 &% 8 Lok Yu Kim Ching Memorial Fund
HAERE Mr Roger Lui

Mr Mak Chung Hang

HMME L Dr Mak Lai Wo

Mrs R M Master & Mr ] M Master

Mr & Mrs Vernon Moore

Mr Andrew & Mrs Lily Riddick

fiBiB &t Ms Jacqueline Shek

Mr Alan & Mrs Penny Smith

John & Anthea Strickland

HRBIEERA Mr & Mrs Y S Wong

Ms Elsa Wong Yuen Mee

m H$AE5#E BRONZE DONORS
&4 K Anonymous (4)

Atkinson Lambert

[ £ M6 2E Mr Au Son Yiu

Biz Office Limited

Carol Bateman School of Dancing Limited
Carthy Limited

M4 1 Ms Chiu Wing Ngar

Mr Harry Cockrell

KA A BN AMRAT CompliancePlus Consulting Limited
Easy Home Limited

Easy Living Limited

Miss Orasa Livasiri

Mr & Mrs John & Coralie Otoshi
Neil Frederick Pryde

Ms Janice Ritchie

Mr Neil Roberts

Mr Siddique Salleh

William Stork & Jasmine Wong

Ms Tsang Wing Fun

Mr Wong Kong Chiu

Mrs Wong Shin U, Maisie

Mr Wong Yick Kam

Miss Yim Chui Chu

A4 Mr Desmond Yu
AHHRE Mr & Mrs Joseph K C Yu
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4 2 Wt The Sir Edward Youde Memorial Fund has
oy ’ O supporte.d the Young Friends of the Hong Kong
B Arts Festival for 21 years.
L‘t‘;, Young Friends is aimed at increasing students’ exposure to
5 the performing arts. The scheme has reached out to nearly
¥ 650,000 students, and about 120,000 students became
4

members in the past 21 years.

The Sir Edward Youde Memorial Fund was established in 1987 through private donations from the Hong
Kong community to commemorate the late Governor of Hong Kong, Sir Edward Youde. Its prime
objective is to promote education and encourage research amongst the people of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently operates the following award schemes:
- Fellowships and Scholarships for Overseas Studies;

- Fellowships and Scholarships for Local Studies;

- Awards for Disabled Students;

- Prizes for Outstanding Senior Secondary School Students;

- Medals for Outstanding Performers at Public Examinations;

- Awards for Self-improvement for Working Adults; and

- Outstanding Apprentice Awards

The Sir Edward Youde Memorial Fund has since its inception supported more than 20,925 Hong Kong students under its major awards
schemes. The total value of the grants awarded stands at about $221.3 million. Out of a total of 2,774 recipients of scholarships and

fellowships, more than 2,134 scholars and fellows have completed their studies and are now working in different fields, contributing to
the well-being and development of the community.

NEREALASES
Sir Edward Youde
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ZBRIEI A AR
Agility Fair & Events Logistics Ltd
Bl
Alliance Francaise de Hong Kong
FBM fr American Chamber of Commerce
[ - ey - A SR AN | RS
Andy Warhol: 15 Minutes Eternal Exhibition
Art Futures Group
SO e
Asia Society Hong Kong Center
R o AR R
Australian Consulate-General Hong Kong
HER 547 2\ H] Avanny Advertising Co Ltd
Bite Communications
LAIEEIES Bravotheatre
B EA4RT BNP Paribas
SR EER AR
British Consulate General Hong Kong
FEB AL & British Council
W19 (33 E A Caritas Bianchi Lodge
ik £ 4% Prof Wing-wah Chan
B EHRAT
Cheer Shine Enterprise Co Ltd
Cherrypicks Ltd
JH4 % Chow Sang Sang
EIREH L Christine Liao School of Ballet
13345 Chung Hwa Book Co
Ity g LA
City Contemporary Dance Company
FE (R ARAF
Cityline (Hong Kong) Ltd
Classical in Cinema
B R R A K
Composers and Authors Society of
Hong Kong Ltd
BB R M A
Consulate General of France in Hong Kong
and Macau
E MWL BB A
Consulate of Ireland in Hong Kong
DA BB e R R
Consulate General of Israel in Hong Kong
and Macau
B A
Consulate General of Italy in Hong Kong
i B 7 S A e
Consulate General of Netherlands in Hong Kong
and Macau
BB A
Consulate General of the Federal Republic of
Germany in Hong Kong
BRI AR
Consulate General of the Republic of Poland
HRER ST
Consulate General of Russia Federation in the
Hong Kong SAR, PRC
PYHEAF SRRV A
Consulate of Spain in Hong Kong
T S S
Consulate General of Sweden in Hong Kong
BRR e T
Consulate General of Switzerland
FEBUEEEIR A SIS Consulate General of the
United States Hong Kong & Macau

Hifs Credit Suisse

444/A 7] The Dairy Farm Group

K HF Darizi

DynaMicS

JAK £ Elegantia College

2 i Emphasis Jewellery

A eslite@HK

18+ etc wine shops

& MR The Financial Times

The Friends of Cambridge University in
Hong Kong

B P v

Fung Kai Liu Man Shek Tong Secondary School
EEREER (BB ARAR

G.L. Graphic & Printing Limited

NEIENE Gloucester Luk Kwok Hong Kong
A HAEE BT Goethe-Institut Hong Kong
The Grand Cinema

AW A B E Grand Hyatt Hong Kong

JE 4 B A BR/A 7 Great Bagle Holdings Ltd
FE W R IS Harbour Plaza Resort City
Bl The Harbourview
PRSI A A 7 HK Ticketing

it BB [ 4% ] HKR International

E N

HKU SPACE Community College

R Hon Design & Associates
e

The Hong Kong Academy for Performing Arts
FHEEBE School of Music
FBEMTBAR &

Hong Kong Arts Administrators Association
s B0 Hong Kong Arts Centre

s BT M Hong Kong Ballet
Al E @ K5 Hong Kong Baptist University
il K €% Hong Kong City Hall

WEER

Hong Kong Commercial Broadcasting Co Ltd
s kL Hong Kong Cultural Centre
Hong Kong Dance Company
5% Hong Kong Design Institute
IS B (A

Hong Kong Institute of Vocational Education
(Lee Wai Lee)

Zits 5% 51 Hong Kong Repertory Theatre
A ils/N 2 #44 M Hong Kong Sinfonietta

The Hong Kong Symphonic Winds

F sl )5 Hong Kong Tourism Board
JC{L#Hi Hulu Culture

it M5 Intercontinental Hong Kong
5B AT Tsland Pacific Hotel

Italian Trade Commission

T8 EEHERL Jean M Wong School of Ballet
ER QB L

Jockey Club Creative Arts Centre

LERL (—L=EZ) HRAH

The Kowloon Motor Bus Co (1933) Ltd
bl b iy

Kwang Hwa Information & Cultural Centre
ZE Al LA Mr Jonathan Ho-hing Lee
%5 Langham Place

R4 B AL S

Leisure and Cultural Services Department
BB Mr Frankie Kwok-kuen Leung
ZHMUEA Mr Alpha Li

oot N BRI B Y AT BB A A 2
Liaison Office of the Central People's
Government in the Hong Kong S.A.R.
Marketing Magazine

F0 4 Maxim's Caterers Ltd

LiE YN

The Ministry of Foreign Affairs of the People's
Republic of China

Moét Hennessey Diageo Hong Kong Ltd
B HHE Montblanc

HAMi 54T Parsons Music

H#IFER Passover Dance

s 555 The Peninsula Hong Kong
% & Radio Television Hong Kong
i3EE Y Ramada Hong Kong
HRIEBPT Red Zhu Design Co Ltd

Ren Publishing Ltd

Righ Eyeball Studio

ROLEX

BRI

The Royal Pacific Hotel and Towers

Mr Jay A Sala

SDME} - A B bt

SDM Jazz & Ballet Academic

Rk (Fd) EatiigB AL
SHINEWING (HK) CPA Limited

fE %M Sino Group

Bra i (M) HRAH

Sino United Publishing (Holdings) Ltd
ERBEEA AR Sky Studio Ltd
HLEEHE R A R/ 7 Speedy Promotion Ltd
BRiPSESE2E Mr Eddie So

Stanford Club of Hong Kong

R

St Bonaventure College & High School
BN EHEIAEE % St Mary's Church
A Studiodanz

AR R

Taipei Economic & Cultural Office
KiB5MEIY; Theatre Horizon

BB Times Square

i |37 Tom Lee Music Company Ltd
TomSenga Design

=B AR

TWHGs Li Ka Shing College

R = BTN

TWHGs Lo Yu Chik Primary School
W= B

TWGHs Wong Fut Nam College

Unitel Classica

Ity FE N 548 URBTIX

White Complex International Co Ltd
William's Studio

JE\HL S Windmill Grass Theatre
FEAEAEES (B

YMCA of Hong Kong

Zenith Designing & Printing Services Ltd
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B A PATRON
The Honourable C Y Leung, GBM, GBS, JP

AELEER
HONORARY LIFE PRESIDENT

fil#2 K B £ Sir Run Run Shaw, CBE

#17R B E EXECUTIVE COMMITTEE
F )% Chairman
AL E
The Hon Ronald Arculli, GBM CVO GBS OBE JP
Hl ¥ Vice Chairman
A% Y SEE Mr Victor Cha
%5 Honorary Treasurer
2= e/ Mr Billy Li
ZiE Members
# K% Professor David Gwilt, MBE
JE K 552 Mr Anthony W K Chow, SBS JP
S $H % 5 Mr Anthony Lau
87 P M £+ Mrs Yu-san Leong
ZE SR 25 S Mr William Li
i 3E L+ Ms Nikki Ng
25 2%75E The Hon Mr Justice Ribeiro
& &3 S5 Mr James Riley
&M SE4: Mr Joseph Yam, GBM JP

fiHZ& B & PROGRAMME COMMITTEE
FJ% Chairman

# K% Professor David Gwilt, MBE
ZH Members

Ji 5 SCH I Professor King-man Lo, MBE JP
B HESE4E Mr Fredric Mao, BBS

FEAEFR e A Mr Wing-pong Tam, SBS JP

Pk FE4 =+ Ms Jue Yao

ff H B&5E4E Mr Daniel Ng

HE 7 J1 %64 Mr Peter C L Lo

F 7515 564 Mr Giorgio Biancorosso

A2 H ) Honorary Programme Advisors
= 48 52 4 Mr Douglas Gautier

Dr Peter Hagmann

PSR WAR v

Mr Joseph Seelig

WMHREMEES

FINANCE AND MANAGEMENT COMMITTEE
F )% Chairman

Z= JRESE2E Mr Billy Li

ZH Member

B S5 £ Mr Nelson Leong

HIRZAY

DEVELOPMENT COMMITTEE
F2 )& Chairman

R SEAE Mr Victor Cha

)% Vice Chairman

T £ & Mrs Yu-san Leong
Z H Members

Ft42 384 -+ Mrs Igna Dedeu

9 #44% c 4 Ms Deborah Biber

B K 4+ Ms Peggy Liao
HEEF 40+ Ms Hwee-leng Whang
FE#E A Je4: Mr Paulo Kin-yee Pong

JEi[] ADVISORS

fifi %4t Mr Martin Barrow, GBS CBE JP
Z2[ & ¥+ Dr The Hon David K P Li, GBM GBS JP
A EE I N Mrs Mona Leong, SBS BBS MBE JP
222 i Jo 4 Mr Charles Y K Lee, GBM GBS JP

Bk B8 S 4= Mr Patrick K W Chan

4 243: 41t B ) HONORARY SOLICITOR
S SCE SRR S AT Stevenson, Wang & Co

BB AUDITOR
B 52 7k 3B G RS T PricewaterhouseCoopers

A S I B

HONG KONG ARTS FESTIVAL TRUST
FJ% Chairman

£ EJA: Mr Angus H Forsyth

EHHM A Trustees

W% 3554 Mr Darwin Chen, SBS ISO
R E N Mrs Mona Leong, SBS BBS MBE JP
Pii#HiZ 1%+ Dr John C C Chan, GBS JP

TS 12M 1206 %

Room 1205, 12th Floor, 2 Harbour Road,
Wanchai, Hong Kong
ik Tel: fHH Fax:

2824 3555 2824 3798, 2824 3722
ffii H 3 Programme Enquiries: 2824 2430
(AR ] A1 during office hours)

Huhik Address:

T HA Email:
afgen@hkaf.org

YRR A s AT 6 1 6 A7 RS

FRED © gk BAT A A
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Published by: Hong Kong Arts Festival Society Limited

Printed by Cheer Shine Enterprise Co., Ltd

Reproduction in whole or in part without written permission is strictly
prohibited.



k5 Staff

17 #8 5% Executive Director

A 754 Tisa Ho

i H Programme

i H 48 % Programme Director

AT Grace Lang

i H 488 Associate Programme Director
#RBZE So Kwok-wan

fiii H #88 Programme Manager

4 4% Linda Yip

Y £ Outreach Manager

ZA#9R Tan Leung

Wy B fEZE M Assistant Production Manager
R ¥ Shirley So

f#i H 32 4F Programme Officer

2= % #H Becky Lee

T Bk B Marketing

i 548 B Marketing Director

Ui ¢ Katy Cheng

i 348 Marketing Managers

Jil & Alexia Chow

$#HFH P Wendy Chung

BEEH Elly Yip

Assistant Marketing Manager (Ticketing)
¥ E Eppie Leung

%)% Development

# R M Development Director

A4 Flora Yu

& H Development Manager

&2 75 Josephine Yim

Wy Bl 52 8Bl Assistant Development Manager
[ 8% Eunice Chan

&5 Accounts

5l #88 Accounting Manager

P %7 8 Katharine Chan

BB EsHER I Assistant Accounting Manager
% % Andy Chau

@5l L H Accounts Clerk

# [ % Bonia Wong

178 Administration

1T Bk H Executive Secretary

B3k Heidi Chan

5B | )83 Receptionist / Junior Secretary
Z*3:J8 Virginia Li

1% B Staff 4% contract

fii H Programme

Vi B B2 5 88 B Logistics Manager

4518 Elvis King

BELEH Production Manager

B5i R Liu Cheuk-leung

£l H #834 Programme Manager
PR Kitty Leung

BB H £8 8 Assistant Programme Manager
I$EE Y Janel Yau
P B Assistant Producer
ZESEIT Lei Yuen-hung
91-;@@% Outreach Coordinator
[ 8 Alyson Chan
Ak BB Outreach Assistants
B E & Ainslee Chan
B Eq 2 Chan Sui Kwan
Y H 88 Project Manager
M¥EH Lam Kam Kwan
SHHWIB Project Assistants
BBk 3¢ Carmina Tang
R Mimi Lam
Fe %8 H %t 2 Special Project Coordinator
ArBLA Maria Mo
B R 4 F A8 Head Artist Coordinator
Bl ¥R T Vanessa Chan
Hitli# %8 Technical Coordinators
& H Anthony Lai
[ 2 i Bobo Chan
ﬁﬂ%ﬂﬂ Chan Hiu Fung
Bk Chan Wing-kit
B fil B& Claudia Chan
TS Leo Siu
{A] 3£ 3 Meilin Ho
Hiilik Publication
HifiE Editor
VK Cabbie Kwong
YL HiiHE English Editor
2 Nicolette Wong
Bh B4 Assistant Editor
B8k Zeng Yilin
i Bh B Editorial Assistant
R YT Winnie Ng
T B3 HE R Marketing
Byl B 488 Assistant Marketing Manager
PG HE Anthea Leung
T 85 BT Marketing Officer
SRYLIE Carla Cheung
2 ¥ 14T Ticketing Officer
7% Ip Chun-ching
P BB Ticketing Assistant
{818 #% Kwan Hoi-lam
% FIE%5 3 4F Customer Services Officers
BT 7 Chan Yan-wing
WA Merrie Fung
I B Tris Yeung
2¥T5 ik Rachel Yung
%) Development
R4 Development Manager
HRRLZE Alex So
2 JE P Development Assistant
HEUM Iris Wong
17l Administration
PR P Office Assistant
VLT M Kong Yu-ki



B / Eif OPERA / CHINESE OPERA

T4 MUSIC

Z Arts Festival
21.2-22.3.2013

(GRAL) =RZEANTE
Heart of Coral - A chamber opera
after the life of Xiao Hong

FEEZRREIR — ZBR5EE

41 Uy BRRER,

fFeh : BRER XA R B8
Music by Chan Hing-yan  Libretto by Yan Yu
Directed by Helen Lai

China National Peking Opera Company - The Artistry of Lao Dan

(B — =REAMAED

In Yau Ma Tei - A Legacy of Cantonese Opera

O PR BATE)

Einstein on the Beach

PEBEKREIRE (BAZEBEI)
China National Peking Opera Company
- Empress Dowager Cixi and Princess Deling

SRBERERAG (EESLR)

San Carlo Theatre, Naples - /l Marito Disperato

SRBEREREIG (RIEL)

San Carlo Theatre, Naples - La Traviata

ZINERELLE
Chicago Symphony Orchestra

B HRE=LE

Phantasm viol consort

EBPLLE T LIRPE VI
Hong Kong Chinese Orchestra -
Music about China VII

MIEF AR ST LR
Die Konzertisten - The Britten 100 Project

R ==E L= ]

Les Musiciens du Louvre Grenoble

il - EERE (ANEE)

Jordi Savall - Les Voix Humaines

XB—Mm|
The Other Ebéne

P& EES

Quatuor Ebene

AR - ISR ERS
Ralph van Raat Piano Recital

50 ERNREEERRS

Martin Frost Clarinet Recital

HEGHEBES
Piao Xingji Piano Recital

RIBHEZERERARNSTRE

BEER ~ BUkIE ~ HTRIER

A% - BRBSESENE - RAMERE

An opera in four acts by Robert Wilson and Philip Glass

e - AET BE : ERE
By He Jiping Directed by Fredric Mao

B ARES

Music: Domenico Cimarosa

CER-
Music: Giuseppe Verdi

1518 - SR

Conductor: Lorin Maazel

BE s [ R AT - RERAT

Treble viol / Director: Laurence Dreyfus

5% - RS

Conductor: Yan Huichang

JEH Featurmg Die Konzertisten S IEE
s - #8 & Conductor: Michael Ryan

1518 B - PARETE

Conductor: Marc Minkowski

HARSEES

Viola da gamba recital

B —ABEAAR

The Other Ebéne six-piece Jazz band

R - NE - BRI

with Johan Frést, piano

Wilson Ng and KaJeng Wong Flute and Piano Recital

Kol - il (BEREE)
Mikhail Rudy - Pictures at an Exhibition

FERER - FAE

Yasmin Levy

SR 2= 5

Australian Chamber Orchestra

XHTmERRE - H1aT
Esperanza Spalding - Radio Music Society

TN EE MBI
Australian Chamber Orchestra - The Reef

SERETRRE

Piano recital with animations

HRELRIER

World music concert

BIRE TR - TR

Artistic Director: Richard Tognetti
TERE

Jazz music concert

B4l aE o

Chamber concert with film

FHIBERARIERE

CHT

CHCH

YMT

CCGT

APAL

APAL

CCGT

CCCH

APAA

CHCH

APAC
NLG
YLTA

CCCH

CHCH

APAA

APAA

APAA

APAA

APAA

APAA

STA

CCCH

CHCH

CCCH

CHCH

1-3/3

7,8/3

7-10/3
9,10/3

8/3
913
10/3

9,10/3

15,16/3

19.,21,23/3

28/1
29np

22/2
23/2
23/2

23/2
26/2
16/3

13

2/3

13

2/3

3/3

413

61 4

7130

913

k1 4

14,15/3

15,16/3 W

16/3

8:15pm

7:30pm

7:30pm
2:15pm

6:30pm
6:30pm
2pm

7:30pm

7:30pm

7:30pm

8pm

8:15pm
4pm

8pm

8:15pm
7:30pm
7:30pm

8pm

8pm

8:15pm

8:15pm

Spm

8:15pm

8:15pm

8:15pm

8pm

8:30pm

8:15pm

8pm

4:30pm
8:15pm



BER/NRBLEE - E5X FRABE 151 ¢ BT

Hong Kong Sinfonietta Music Director / Conductor: Yip Wing-sie
(HHIE—(Em=E) BT ELY

My First Four Seasons A narrated concert
BMIERGANES

Lutostawski Quartet

ERBERERIBIR ELBEREE) R BRE - WEE
San Carlo Theatre, Naples - Viva Verdi Conductor: Roberto Abbado

X - BT R REELER (5 MEEEIRY)

Goran Bregovic Wedding and Funeral Orchestra - Champagne for Gypsies

CHCH 17/3
NDA 20/3
APAA 2113
CCCH 22/3

CCCH 23, 24/3

KERZRFE (—E_X) wEcEE-B AR 15-17, 19-23/2
National Theatre of Great Britain - One Man, Two Guvnors By Richard Bean 16,17, 23/2
1927 I8 (IEESITEET) 2 EELs G 22
1927 - The Animals and Children Took to the Streets A cinematic musical 23, 24/2
HERGCEE ) MBI e 28/2-3/3
Circle of Eleven - LEO A one-man show combining circus and theatre 213
(R B E=OR R E - ERRES apaL OB
Chinglish By David Henry Hwang  Directed by Leigh Silverman 2,33
The TEAM (<BIZER5%) EEL i 6913
The TEAM - Mission Drift Musical theatre 9/3
(1 - 1) B ERR R ER ccst &8
Blast By Wang Haoran  Directed by Chan Chu-hei 9,10/3
BREI (BEAL) fUME | 03 ) 28 98 W s
Théatre Vidy-Lausanne - Hand Stories Designed, created and performed by Yeung Fai
(FEResc) B B R N P —— 14-17,19-24/3
Smear By Wong Wing-sze Directed by Lee Chun-chow il 16, 23/3
FEIRIEGERIRE (BiE) AR | B BV o 21-24/3
National Theatre of China - Green Snake Adapted and directed by Tian Qinxin KL 23, 2413
Y= = -
T FE#E55E Dance Gala CCGT ;17 2238//22
American Ballet Theatre R .
BT | YIX - BEE (FEE BREAAEBEE) REE - ERER e B
Artistic Director: Kevin McKenzie Romeo and Juliet Choreographer: Sir Kenneth MacMillan 2,33
2,33
R IEE (F58) 1R5R | BRS¢ AR - A ApAD | 222312
Compagnie La Baraka - NYA Choreographer / Artistic Director: Abou Lagraa 23/2
EBEEE (2 3% | #%5% * Michael Keegan-Dolan KTTA 1,2/3
Fabulous Beast - Rian Director / Choreographer: Michael Keegan-Dolan 3/3
SAEAETEY (MEERE)  S08E B R cor 12050
MOMIX Dance Theater - Bothanica Artistic Director: Moses Pendleton 16/3

DAREEEFEV

Asia Pacific Dance Platform V

EEBERSENEHR TSRS
The Hong Kong Jockey Club Contemporary Dance Series

EHBEELEMET The Hong Kong Jockey Club Series
Y (EF1EEEEE RS Sino Group Arts Celebration Series

APAA  BRREBZREEBEZREER

The Hong Kong Jockey Club Amphitheatre, HKAPA
APAC BRI E LR Concert Hall, HKAPA
APAL  FHEREERIAIN Lyric Theatre, HKAPA
APAD  EHEREEBREEILR Drama Theatre, HKAPA
CCCH  EFBXMEHNNE S4HE Concert Hall, HK Cultural Centre
ccar FHB LR AREIRE Grand Theatre, HK Cultural Centre
Cccst FXALRLES Studio Theatre, HK Cultural Centre
CHCH  BBARGEEFLEE Concert Hall, HK City Hall

KTTB 15-17/3

&R 21-24/3
W ST o3

8pm

8pm

8:15pm

8pm

8pm

7:30pm
2:30pm

8:15pm
3pm

8:15pm
3pm

8pm
3pm

8pm
3pm

8pm
3pm

8pm

8pm
3pm

8pm
3pm

7:30pm

7:30pm
7:30pm
2:30pm
T:45pm

8pm
2pm

8pm
3pm

7:30pm
2:30pm

8:15pm

8:15pm
3pm

EREHT B BT F 7 Credit Suisse Emerging Artists Series
VR FEFRETZHIEEF ExxonMobil Vision

CHT
KTTA
KTTB
NDA
NLG
STA
YLTA
YMT

BFBAEERIPT Theatre, HK City Hall
2B BIBTEEEEE Auditorium, Kwai Tsing Theatre
EFEIB

B35 Black Box Theatre, Kwai Tsing Theatre

JbEAEEEZHEE Auditorium, North District Town Hall

FA3E Bt Nan Lian Garden

HWHAEEEZEEE Auditorium, Sha Tin Town Hall

TTEABIBRELEE Auditorium, Yuen Long Theatre
SHARHEIER Yau Ma Tei Theatre

T4 MUSIC

i) THEATRE

#2116 DANCE

ERELZE Information as of: 181.2013



S MEL S H Festival PLUS

BB R L4 For more details and online registration: www.hk.artsfestivalplus.org

15 RIEEB SPECIAL
FER[ERbEMEH ) BETES

Champagne Luncheons with Leading International Arts CEOs

29/1 BEENIF LN Leadership and Leverage
20/3 B EAEEFT Tradition and Transformation

/5 / BiED OPERA | CHINESE OPERA
B M ifiit Opera Treasures of Yau Ma Tei

12/2012-  BRIBB=TE

3/2013 Cantonese Opera Education Project

3,9,10/3 TEHrANMAAE ) BEE Talks: Passing the Torch
8-10/3, &R, EEE

15-17/3 Yau Ma Tei Cultural Walk

10/3 BRI S T
Accessorising Cantonese Opera

EFESEIBIZ T iz All About Verdi's Operas

1-3/2013  EEENBEERTFES
Verdi Introductory Talk & Workshop
13/3 AR ERE KEMIE Bel Canto with Yijie Shi
SESEEBEIBIESZZR S Tutto Verdi Film Series
1211 (R EFIE) Oberto, Conte di San Bonifacio
13/1 (FIKRED Aida
19/1 {—HBZEY Un giorno di regno
201 s AY Il trovatore
26/1 (FE) Rigoletto
271 (BEEATEE—RTFEH)
[ lombardi alla prima crociata
2/2 CIREZES Y Un ballo in maschera
3/2 CEETHERY Falstaff
fi#12= B HT18 Decoding Einstein
28/2 BY (GENE - i — &)
Film: Philip Glass: Looking Glass
6/3 BR (BEEEE) Film: Absolute Wilson
9/3 Ml BRI ST R A S ) R

Restaging Einstein on the Beach: Artistic and
Technical Theatre in Collaboration

EAth Others

23/2 AL ¢ MR A ER(E R
Xiao Hong: Her Life and Her Work

2/3 (ALY RlfER=
Heart of the Matter
10/3 RERRIARE

Beijing Opera: a Pre-performance Talk

10/3 REIRIFR IR
Backstage of a Beijing Opera

S% MUSIC
FETHIElT Maestro's Art
20/2 EE 1518278 Conducting for Dance

13/3 Rousset 92 Z& 5o /& /&
Interpretation of Baroque

13/3 RN R E AR
Violin Masterclass by Richard Tognetti

EAth Others
27 SR SL K BT Mastering Brass
21/2 M HREZLE L IRE AR
Viol Masterclass with Phantasm
2/3 SIS 2= SR 4R AR
Quatuor Ebéne Masterclass for Strings
5/3 RIFAR - RIS R RMEE
Piano Masterclass by Ralph van Raat
7/3 B (BETHRE)

Film: Ladino - 500 Years Young
IEi/Fl THEATRE

5 BIISE & Global Theatre

17/2
22/2

23/2
24[2
113
3/3
7/3

10/3
16/3
23/2

(—BZ=F) 5EE# Two Guvnors First Hand
£ 1927 BIBREHH
Post-performance Dialogue with 1927

(—BEZX) BEM®H
Behind the Scenes of a Smash Hit Comedy

BESEER

The Animals and Children Backstage
(L5 D KERIIZRAT The Art of lllusion
A ZEEERIA Y Exchanging the Chinglish
(EEIZR5R) BEHA

Staging the American Dream

CIF - iB) JEZF Behind the Blast
(BBeEsC) BB The Might of the Pen

B 5EaEhE T fFh

Integrating Performance and Animation Workshop
£2IE DANCE

2L About Dance

22/2,1/3
23, 24/2

2/3

16/3
16/3

17/3

23, 24/3

HY X - BEHEH L Meet Kevin McKenzie
KB EFESIBARRDEE

American Ballet Theatre Masterclass
(EZBREREBIE) BRE IR

Behind the Scenes at Romeo & Juliet

FEIRTEE B Z IR MOMIX Revealed

DIRFEIE T RREEE Ak

Meet the Artists of the Asia Pacific Dance Platform
FEEFMRRIEAZTRE , TIEH

Surface and Space of Movements Workshop
BRACHY B ACEE IS 2K

The Hong Kong Jockey Club Contemporary Dance
Series Post-performance Dialogue

BEETE1fT 3 51E] The Artists-in-Residence Project

10/2012-
3/2013

23/2

13, 20, 27,

28/1;
3,4,10/2

SEARE

Dance into Schools

I EE x Hip Hop RE378 K2
Contemporary Dance x Hip Hop Lecture
Demonstration

ETR13%EIE FESTIVAL ON TV

LHET B SR
Festival Programme Highlights



FHH G Hong Kong Arts Festival

BRI E &SR FNERZERS

197345 - EEEBEMAERES  ESERK
RitEANEEEBENFRRBME - UREMNE
HE—ENXLEE FERNHSFRES
BEEMEMZBE—Z  RHENHECEA
1 ° 7220134 - BireiEE T 32@EM 17
EXRBESSMEAREESE  ABERERA
1455 E0RT - ERBE BSIERERN175
TNER -

BALE FEMHFaNANLEREARERR
BEAND - B BRE - /NVEESR &
- BERB FIFR - 0 REEE - FORL
FE - LA SRWEE S LRLE B
BEEREMTEEGEERRLERSIBE - Eh
MEZEE  EEFREURER  AOHEE
5EE - CRRBIROERE ZEEESEE B
- BRSHEEFERES 250 LLEEE
RIARAREMEIRS -

BT 2R AEFEMEEETFERADMERS
BMHIERROARBEMRAIESE - EAN
BIFEREEENER - TAOMEREEMEER
B EEFEREHNSEER -

LM SEREREEELRR - HEMZULE
Biff - SERBTHRMMEE - ZRREH
B~ REDYE ~ TAFSH ~ BKE - KE2E - 88
BEREYRRETRS  REARHEMHNEBR L
B o MU B R B RIRISHANELE - RA
AR - NEE AR #HE - @EUERE
NEREIT  EREERALREMNE -

ERBMBBIBRRFE-RELEMNER - &
FRETRZNINRBBEE > EPELEZR
B 1992 RIILUIK - B2EEBNEE ABRT
H650,000A * EERFTAI120,000A - EHFZ
REERTAMEMESMHEES - RS0
2FEERNVES - RREREBMAIEED -

ERBMHR—MIERFIEE - FETRE PN
ZHREREEABMANER  ANRKREER
WA - S TN =RAEEEREE  BudDA
THEEESSHI-BFIER -

AR EE B kAR B B A ERAiT A

.
A B 5% R AR AR

dev@hkaf.org
(852) 2828 4911/12/13
#E: www.hkartsfestival.org/

An International Arts Festival Truly Supported
by its Audiences and the Community

Launched in 1973, the Hong Kong Arts Festival is a major annual
festival in the region and one of Asia’s premier cultural events.
Each year the Festival offers a broad spectrum of programmes,
ranging from classical fare to cutting-edge productions. In 2013,
the Festival presents over 145 performances, including 13 world
premieres and 17 Asian premieres, featuring 32 ensembles or
soloists from overseas and 17 from Hong Kong.

International artists and ensembles presented by the Festival
in the past include Cecilia Bartoli, Yo-Yo Ma, Seiji Ozawa, Kurt
Masur, Riccardo Chailly, Juliette Binoche, Kevin Spacey, the
Royal Concertgebouw Orchestra, the Mariinsky Theatre and
Valery Gergiev, the Vienna Philharmonic Orchestra, Bavarian
State Opera, New York City Ballet, Paris Opera Ballet, Hamburg
Ballet, Pina Bausch Tanztheater Wuppertal, Royal Shakespeare
Company, and the People’s Art Theatre of Beijing, to name a
few.

In addition to an active programme of international co-
commissions, the Festival also commissions and produces work
in theatre, chamber opera and contemporary dance by Hong
Kong’s own creative talent. These productions have had
successful subsequent runs both in and outside Hong Kong after
the premiere season in the Festival.

Close to 100 Festival PLUS programmes are organised each year
offering a diverse range of activities to enhance the engagement
between artists and audiences: masterclasses, workshops,
symposia, backstage visits, film screenings and other events. These
PLUS programmes take place in performance venues and in
community locations such as bookstores, parks, churches, malls
and even along the streets and alleys of Hong Kong. Many are
offered completely free of charge.

The Festival is also committed to promoting young people’s
interest in the arts. Launched in 1992, its Young Friends (YFS)
has in the past two decades reached out to nearly 650,000
students and about 120,000 members. YFS members enjoy
special access to Festival events and performances, together with
year round activities.

The Festival is a non-profit organisation. About 30% of its
annual income is covered by government funding, about 40%
by box office revenue, and the remaining 30% comes from
sponsorships and donations from corporations, individuals,
and charitable foundations.

Please contact the HKAF Development Dept for sponsorship
opportunities and donation details.

Email: dev@hkaf.org

Direct Lines: (852) 2828 4911/12/13

Website: www.hk.artsfestival.org
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Earning trust
Pursuing truth
Ensuring fairness
Seeking harmony



Fine Jewellery

37 Queen's Road Central | Shop 1011-1012, L1 ifc mall, HK Station | Upper G/F, 42 Yun Ping Road, Causeway Bay
Shop 1017-18, L1, Elements, Kowloon Station | Shop 1-4, Park Lane Shopper's Boulevard, Tsimshatsui | Shop G04, iISQUARE, Tsimshatsui
T (852) 2192 3123 www.chowsangsang.com/finejewellery
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