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* Last year, HK]C paid HK$ 1764 BILLION®

in duties and taxes to government
(making up 7.3% of total taxes collected by Inland Revenue Department)

* Made charity donations of HK$1.95 BILLION

to 160 charity and community projects

* Created employment forD o7 37 full-time and 1 8,427part—time staff
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Striving to enrich the city’s cultural life over the past 42 years, the Hong Kong Arts
Festival has become an annual highlight for arts enthusiasts from Hong Kong and
abroad.

This year’s Festival programme features an eclectic mix of classical and innovative
works from East and West that echo Hong Kong’s diverse cultural landscape.

Once again, the Festival brings acclaimed artists from around the world to delight
the audiences and offer fresh perspectives on the arts. In recent years, the Festival
has commissioned a variety of high-quality local productions to nurture home-
grown talent and contribute to the development of Hong Kong’s cultural and
creative industries. The Festival represents an important opportunity for artists
from Hong Kong and abroad to realise their true potential and take the audience on
a fascinating journey into the world of art and creativity.

I wish all participants and attendees a very memorable and successful 42nd Hong
Kong Arts Festival.

CY Leung
Chief Executive

BHEEG Hong Kong Special Administrative Region
The Hong Kong Jockey Club

HEMBEEO—ZHFAA=THL
www.hkjc.com For the financial year ended 30 June 2013
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I am delighted to welcome you to the 42nd Hong Kong Arts Festival, which features
an array of programmes encompassing both rising stars and great masters.

We remain committed to presenting enjoyable and entertaining works of the
highest quality, and we are able to do so thanks to support from many stakeholders
including the Government of Hong Kong SAR, the Hong Kong Jockey Club,
corporate sponsors, institutional and personal donors. I would also like to
acknowledge contributions to the Student Ticket Scheme and the New Works
Scheme, which enable us to build for the future.

Special thanks are due to participating artists and to you for being part of this
Festival. Your presence is paramount to its success and I hope you will enjoy the
performances you have chosen.

Ronald Arculli, Chairman M Mr
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It is a pleasure and privilege to welcome you to the 42nd Hong Kong Arts Festival.

This year we celebrate heroes: individuals who dedicate themselves to an ideal.
As diverse as the city which is this Festival’'s home, they include knights in shining
armour and outlawed rebels, star crossed lovers, political refugees and a magician
in quest of the ultimate illusion. We also salute artist heroes, who boldly break new
ground and scale extraordinary heights to enrich our lives and our shared human
potential.

I am most grateful to the artists who are our partners in this Festival, whether
luminaries of the day or stars in a future firmament. I am also deeply grateful to
the many individuals and institutions who make this Festival possible. Above all,
I would like to thank you for making time to be here with us, to complete this
company of heroes.

Tisa Ho, Executive Director t \
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department
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showoose ther tolents 1.i"|r'ﬂl.{Eh art exhibitions and
pukblic art instollotions at Sino Group properties To add

, Vigour to the creative community in Hong Kong: the
"gri:n_.p. sponsors midtiple art and design events In town
Sino Group receved the "Award for Arts Sponsarship’
for the years of 2007 and 2008, and the "Award for
Arts Prormotion’ of 2008 from the Hr;hg Kang Arte
Development Council
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BB BEMET42F K4 The Hong Kong Arts Festival’s Proud Partner for 42 Years
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HKATF, launched in 1973, is a major international arts
festival committed to enriching the life of the city by
presenting about 150 performances and 250 PLUS and
educational events in February and March every year.

HKAF is a non-profit organisation, with about 30%
of annual revenue from government funding, around
40% from the box office, and the remaining 30%
from sponsorships and donations from corporations,
individuals, and charitable foundations.

HKAF presents top international artists and
ensembles, such as Bartoli, Carreras, Yo-Yo Ma, Glass,
Masur, Chailly, Baryshnikov, Guillem, Spacey, the Royal
Concertgebouw Orchestra, the Mariinsky Theatre and
Valery Gergiev, Bavarian State Opera, New York City
Ballet, Paris Opera Ballet, Tanztheater Wuppertal Pina
Bausch, Cloud Gate Dance Theatre, Zingaro, Royal
Shakespeare Company, Moscow Art Theatre, and the
People’s Art Theatre of Beijing.

HKAF actively promotes Hong Kong’s own creative
talents and emerging artists, and commissions,
produces and publishes new works in theatre,
chamber opera and contemporary dance, many with
successful subsequent runs in Hong Kong and overseas.

HKAF invests in arts education for young people.
In the past 23 years, our Young Friends has reached
about 700,000 secondary and tertiary school students
in Hong Kong. Donations to the Student Ticket
Scheme make available close to 9,000 half-price
student tickets each year.

HKAF organises over 100 Festival PLUS activities
in community locations each year to enhance the
engagement between artists and audiences. These
include lecture demonstrations, masterclasses,
workshops, symposia, backstage visits, exhibitions, meet-
the-artist sessions, and guided tours.

Please contact the HKAF Development Dept for sponsorship opportunities and donation details.

ZE EB Email ‘ H#E Direct Lines
dev@hkaf.org (852) 2828 4910/11/12

#E Website
www.hk.artsfestival.org/en/partner
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MONTBLANC STARWALKER
ULTIMATE CARBON

For the first time ever our craftsmen set out to manufacture a StarWalker
Collection from carbon. Created from a single sleeve of carbon fibre,
the cap and barrel show an intriguing contrast with the bright elegance
of the polished ruthenium-plated fittings. Floating Montblanc emblem
in transparent cap top. Handcrafted ruthenium-plated 585 gold nib.

MONT®

BLANC

VISIT MONTBLANC.COM
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> Arts Festival
nd 18.2-22.3.2014 Presents

Bristol Old Vic in association with
Handspring Puppet Company
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Theatre, Hong Kong City Hall
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Running time: approximately 2 hours 40 minutes including one interval
FEREL WX FEE

Performed in English with Chinese surtitles

LEEBRARE « RENEZSHE

This production contains adult content, nudity and smoke effect

2 /i Cover photograph © Simon Annand
RIEATEERNEARE  FOEEER ks BEAlE

Please switch off all sound-making and light-emitting devices. Unauthorised photography or recording
of any kind is strictly prohibited. Thank you for your co-operation.

www.hk artsfestival.org You
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Playwright
William Shakespeare

Snug/Puck

Saikat Ahamed
Quince/Peaseblossom
Colin Michael Carmichael
Helena

Naomi Cranston

Lysander
Alex Felton

Snout/Puck/Moth

Fionn Gill

Hermia

Akiya Henry
Flut/Philostrate/Cobweb
Christopher Keegan
Demetrius

Kyle Lima
Hippolyta/Titania

Saskia Portway
Theseus/Oberon

David Ricardo-Pearce
Starveling/Puck/Mustardseed
Lucy Tuck

Bottom/Egeus
Miltos Yerolemou
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Director

Tom Morris

Puppet Design, Fabrication & Direction
Handspring Puppet Company
Designer

Vicki Mortimer

Lighting Designer

Philip Gladwell

Composer

Dave Price

Sound Designer
Christopher Shutt
Associate Director

James Bonas

Associate Designer

Molly Einchcomb
Movement Director
Andrew Dawson

Associate Lighting Designer
Robert Casey

Associate Sound Designer
Tim Middleton

Associate Puppetry Director
David Emmings

Associate Musical Director
Jonathan Trenchard
Costume Supervisor
Katerina Hicken

Casting Consultant

Sarah Bird

Puppetry Associate

Joseph Wallace
Choreographer

Laurel Swift
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Production Manager
(UK, Hong Kong, South Korea)
Jim Leaver

Production Manager (US)
Jacqui Leigh

Company Stage Manager
Robin Longley

Deputy Stage Manager
Rebecca James

Assistant Stage Manager/Puppet Maintenance
Andy Guard

Dresser & Wardrobe Supervisor

Emma Cains

Re-sound Technician

Jonathan Everett

Original Set Construction & Scenic Art Design

Fred Stacey, Andy Scrivens &
Cliff Thorne

Rehearsal & Production Photography
Simon Annand

Additional Rehearsal & Puppetry Photography
Joseph Wallace

Executive Producer
Emma Stenning

Producer
Catherine Morgenstern

First performed at Bristol Old Vic between 28 February and 4 May 2013
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A Bristol Old Vic production

In association with Handspring Puppet Company

Co-commissioned by Spoleto Festival USA

With thanks to Rachel Bowen, Jason Barnes, Lynn Foster, the staff at Bristol Old Vic and all those who contributed to

the creation of this production.
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William Shakespeare was born on 23 April 1564, in Stratford-upon-Avon. In 1582 he
married Anne Hathaway and by 1588 he had moved to London, attaining success as an
actor and playwright. In 1594 he became a charter member of a group of actors known
as the Lord Chamberlain’s Men, later changing their name to the King's Men when they
won the sponsorship of King James 1.

By 1596 Shakespeare was recognised as the leading London playwright and at the age
of 35 he invested money in the Globe Theatre, where he was also a member of the
acting troupe. Shakespeare retired from London life around 1612 and died in Stratford
in 1616.

Written between 1590 and 1596, Midsummer Night's Dream is a romantic comedy
that is filled with the joy of imagination and innocence. It is one of the most popular
Shakespearean plays.
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Our “Dream” takes place in an imaginary city
called Athens, in a primitive war torn world
on the brink of civilisation — which is how
many in Shakespeare’s time considered the
Athens of Ancient Greece where he set this
magical play. But his Athens, like ours, is also
a world where belief in supernatural spirits
is vivid and real, where love is vulnerable,
where the young are not free, and where
risky enterprises such as war, voyaging and
marriage are not undertaken without inviting
the aid of the spirit world.

As our play begins, two warring rulers,
Theseus the Duke of Athens and Hyppolita
the Queen of the Amazons, have made
peace and decided to cement it in marriage,
establishing a new world order. Hyppolita
has carved great figures to invite the spirits to
bless the wedding.

Egeus enters with his daughter, Hermia, and
two young Athenian men. Hermia loves
Lysander but Egeus invokes the Athenian
Law and insists that she marry Demetrius.
Theseus warns Hermia that she must do
as her father wishes and declares that if
she will not marry Demetrius she must die
or become a nun. Distraught, Hermia and
Lysander decide to run away. Rashly, they
tell their friend Helena, who is herself in
love with Demetrius and she decides to tell
Demetrius, knowing that he will go after the
couple, so that she can pursue him into the
forest.

Meanwhile, a group of local craftsmen or
“mechanicals” discuss putting on a play for
Theseus and Hippolyta’s wedding. If their
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play is chosen it could mean a life-changing
salary. They will perform Pyramus and Thisbe
and they plan to rehearse in the same forest
where the lovers have fled.

Hippolyta’s carved figures are possessed by
the spirits, who have arrived early for the
wedding. Puck, servant to Oberon, King of
the Fairies, warns of the approach of Oberon
himself. Oberon and Titania are engaged
in a titanic struggle over an Indian boy in
Titania’s care... Titania refuses to give up the
boy and in anger Oberon orders Puck to find
a magical flower, the juice of which, when
applied to a sleeping person’s eyes, has the
power to make them fall in love with the first
creature they see when they wake.

Demetrius arrives in the woods pursued
by Helena and he continues to spurn her.
Overhearing their conversation, Oberon
instructs Puck to administer the flower’s juice
to Demetrius too, so that he will fall in love
with Helena.

Some distance further on, Lysander and
Hermia go to sleep in the woods. Finding
Lysander asleep on the ground, Puck
mistakes him for Demetrius and puts the
potion on his eyes. Lysander wakes to see
Helena, whom he immediately falls in love
with and pursues, leaving Hermia sleeping.

In another part of the wood, Titania’s
fairies sing her a lullaby and she falls asleep.
Oberon squeezes the juice onto her eyelids —
relishing the thought of the moment that she
wakes.



RAVBER (L REAL - B2k -
REREEE B BIWLIRGE - WEY
BE YIS - EEAREIIEMZIZE LD
U e/ MILPI AT AT SRA M o

— PIBKE —

AR EERBRE BT - DR
KEFILHTIL T IR A » BREIEKA
VSRR B WETHESRE
I K TR EMRREERY -
I ERIRA T NEER RS T A - K3
BE O MREERIEEEKE
S HTBE o BALRIEE - UEREEIET
EIERERVEARF IR | o

BRIAME RS - BLEEDR
o MEKFH—EEREELY
BRI - WEDERIR - WEEKR
BILIIER T E - BRIIAIRA
“ANEEBEFEC - LERARIR
RAUFEW - MAKFILETNE ILRAE
RF - AL Ea LR —ARE
EMPIEMRPEZERE  BEEIREN
BEEF R/ FEAREES LB
RS BMRZE -

WERR THEETE BARWER
fREEECE SRR Y BE - IRE(
FEAMLEMLFIAE] - LRI

ROHET « FORRENIRE T — R 5KE]
MRS - IR Y 1EHh TR PO (E
FEBA - BT MRV - =T
B REIRIES - BAMEZIKRE
FRAEIE - MEREAEILE SR
BRAR KA ALER

The mechanicals are rehearsing their play
near to Titania’s resting place, and Puck
transforms one of the actors, Nick Bottom,
into a monstrous Ass. Terrified of their
altered friend, the other mechanicals flee.
Bottom sings to comfort himself and in doing
so wakes Titania, who falls in love with him
and bids her fairies to wait on him.

— Interval —

Hermia wakes to find Lysander gone, and
finding Demetrius, accuses him of murdering
her lover. He denies it and Hermia runs off
to seek Lysander leaving Demetrius in the
wood where he falls asleep. Realising that
Puck has bewitched the wrong man, Oberon
tells Puck to find Helena and bring her to
him. Meanwhile Oberon squeezes the flower
onto the sleeping Demetrius eyes.

Helena and Lysander enter, with Lysander
begging for her love. Demetrius wakes and
falls in love with Helena too. Hermia arrives
and is rejected by the bewitched Lysander.
Helena thinks all three are tricking her and a
quarrel between the lovers ensues. Demetrius
and Lysander challenge each other to a
duel. Oberon instructs Puck lead them on a
chase around the woods until they become
exhausted and fall asleep, allowing Puck to
put an antidote on Lysander’s eyes.

Oberon, having taken the Indian boy,
watches Titania doting on Bottom. He
releases her from the spell and King and
Queen are reconciled as the dawn breaks.

Arriving in the woods to hunt, Theseus,
Hippolyta and Egeus discover the four young
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lovers asleep on the ground. Egeus demands
that the full force of the law be exercised.
Theseus overbears Egeus” will and declares
that a triple wedding will take place — himself
to Hyppolita, Hermia to Lysander and Helena
to Demetrius.

Bottom, restored to his human self, awakes
and marvels at the fantastical “dream” he has
had. He returns to Athens and is reunited
with his friends as they learn that their play
has been chosen as a possible entertainment
at the wedding party.

After the wedding ceremony, the mechanicals
perform Pyramus and Thisbe. The newlyweds
retire to bed as Oberon, Titania and Puck
enter to bless the house and their sexual
union.
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Puppets Backstage

22.2.2014 (Sat), 23.2.2014 (Sun)
12:30-1:00pm

Backstage of Theatre, HK City Hall

During the backstage tour, you can see up close the
intricate design of the puppets and the way they work.

No of Participants: 20
Registration: $30
In English

Meet-the-artists: Adapting Shakespeare
272.2014 (Thu) 10:45-11:15pm

If you would like to meet the artists, please remain in
the theatre after the performance.

In English

Find out more about Festival PLUS in the PLUS Programme Guide
or at www.hk artsfestivalplus.org
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A Midsummer Night's Dream is the archetypal
love story. It explores the folly, the pain,
the ridiculousness, the humiliation and the
joy of falling in love in a way that still feels
startlingly modern. Perhaps this is because
Shakespearean love isn't an idle or a pretty
thing: nor is it the raw passion of an 18th
century bodice ripper, or the melancholy
yearning of great 19th century storytellers.
He sees love born from the bubbling
imaginations of his renaissance public: as he
puts it:

Lovers and madmen have such seething brains,
Such shaping fantasies, that apprehend
More than cool reason ever comprehends.

Imagination, of course, is one thing that will
never go out of date. And, by chance, it's
the very thing a puppeteer most urgently
requires of his or her audience. We need
you to apprehend more than cool reason
ever comprehends in order to imagine our
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puppets into life. Without you, they are
inert bundles of twig and metal. With you,
especially if you are mad, poetical or in love,
they can achieve anything you want. But
here’s the fascinating bit. It's not quite what
you want. The loving imagination which
Shakespeare is writing about is triggered by
the deepest desires and fears of the beholder:

Such tricks hath strong imagination,
That if it would but apprehend some joy,
It comprehends some bringer of that joy.
Or in the night, imagining some fear,
How easy is a bush supposed a bear!

Our Dream world is a place where reality is
blurred by desire, and the night-time wood
is full of shape-changing spirits which can
themselves vanish, multiply and transform
in a moment. Because that is the unstable
location into which Shakespeare let loose
the unstable imaginations of his lovers, and
his audience. And remember that when
Shakespeare wrote his play, the existence of
these fairies was anything but quaint. The
animist traditions which demanded sacrifices
at crossroads were still present in British life —
though some might have thought, as Theseus
does in the play, that they were mere flights
of imagination.

But that’s the point. There is nothing in the
least “mere” about the imagination, when
you enter a world of spirits, fear, and people
who desire each other so wildly they can
barely keep their clothes on. That’s right. |
mean a theatre.
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Joseph Wallace, the Puppetry Associate on the original production of A Midsummer Night's
Dream discusses the integral role of puppets in the production
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In our version of Shakespeare’s famous
comedy, puppetry is used as more than just
a technique, puppetry makes up the fabric of
the world; it doesn’t just support the story,
it is the story. “Carved figures and puppetry
are part of the belief system that sustains this
world,” says Director Tom Morris. The show
uses puppetry as a way of finding life in the
inanimate, as a form of social communication
and as a metaphor for power and control.

Belief and change are two important themes
in A Midsummer Night's Dream; the belief in
spirits and fairies and, in a broader sense, a
belief in puppetry itself. The idea of change
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works on various levels in the show from
changes in nature to changes of form; there
are changes of love, changes of world and
location, changes of status and changes of
heart.

Handspring Puppet Company’s Basil Jones
discusses the concept of instilling life in a
puppet, “Our ultimate philosophy is “every
object has a right to life” so anything can
come alive. As puppeteers we are purveyors
of life, that’s our job, we bring objects to life
and here we're in a society where it’s part of
the culture to bring found things back to life.
The thought that all things have the potential
of life inside them is an old animist idea.”
Parts of the play where objects suddenly
move or begin to breathe are what Tom
referred to in the rehearsal process as “the
Toy Story moments”.

This animist belief in spirits inhabiting all
objects defines the culture presented in the
show. Tom talks about the importance of
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the Oberon and Titania figures: “At the start
of the play Hippolyta is carving the figures
which will bless and protect her marriage to
Theseus and the house they live in. These
carvings embody the spirits of Oberon and
Titania.”

The fairies in the piece are amalgamations of
borrowed things; objects, natural forms, living
bodies and tools, as Basil elaborates, “Adrian
(Kohler - of Handspring Puppet Company)
invented quite a few things these fairies
had stolen or appropriated and become. So
there’s one fairy who's got a radio strapped
to its back and the radio is the found object
but then there’s another fairy that is the
found object, the fairy’s inside of that.” Each
object suggests a reference or visual context
to the audience; they are relics that work as
clues to a world that once existed.

Adrian carves with chisels passed down
to him from his father and grandfather.
Watching him carve is like watching a man
possessed, willing a spirit from a block of
wood, each scoop of the chisel is perfectly
placed, revealing the puppet inside. The
puppets for A Midsummer Night’s Dream
were mostly made at Handspring’s Puppet
Factory in Cape Town, South Africa, where
the company creates War Horses on a regular
basis. Nearly every puppet in the show is
different, each utilising different mechanisms
and technologies and each requiring a
different way of operating.

Some of the puppets were made and
finished in Bristol at the theatre’s workshops
during the rehearsal process. Bristol has a
thriving puppetry and animation scene and
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Showcasing about 700 rarely seen old photograpbs, the exhibition features the
significant role of Hong Kong in the introduction of photography to China and the
vicissitudes of the city since it was opened to foreign trade in the mid-19th century.
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Hong Kong Museum of History
100 Chatham Road South, Tsim Sha Tsui, Kowloon
Opening Hours
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10 am - 7 pm on weekends and public holidays
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Admission Fees
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is recognised as a centre for stop-motion
puppet animation in the UK.

For some people the idea of seeing the
puppeteers so visibly on stage will be an
unfamiliar one, although this has become
common practice in contemporary theatre.
Handspring are clear that the presence of the
puppeteer is an essential and wonderful part
of the performance. This convention invites
the audience to suspend their disbelief by
exposing the artifice of puppetry. We are not
pretending these objects are real, we know
they are puppets but if you believe with us,
and come with us on this journey, you may
experience something that can be incredibly
moving.
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A large-scale production of Gluck’s opera
with over 100 artists as singers,
dancers and in the chorus and orchestra

Pina Bausch
(1940-2009)

Musical Direction / Conductor : Jan Michael Horstmann
Director and Choreographer : Pina Bausch
Collaboration : Hans POp

Set and Costume Design : Pina Bausch and Jiirgen Dreier =BMar 12-15 -If-:cmk:::
Collaboration : Rolf Borzik E\}ﬁﬁ'ﬂﬂ EF/E,\j(J,?fU IZ;_E

R P e e Grand Theatre, HK Cultural Centre

with world-class singers, $280-780 24 student 140-340 B
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the Hong Kong Arts Festival Chorus and i , N N
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At the beginning of the rehearsal process,
Handspring spent a week doing puppet
training with the actors, something some of
them had never experienced before. Basil
and Adrian worked through their principles
of puppetry; breath, focus, movement,
energy, timing and tempo, then almost
as soon as the rules had been learned,
they began to be broken as a radical and
experimental puppetry language emerged in
the room. When puppets are made, a certain
movement or action is envisioned and they
are built for a considered purpose. When
the actors get their hands on the puppets a
whole other process of questioning, testing
and playing gets underway and often new
perspectives and functions emerge, the
puppets having a second life before the show
has even opened to the public.

Early on in the process the team spent time
exploring and developing ideas with some
actors in one of the theatre’s warehouse
spaces near Bristol's docks. Tom explains: “We
did a two week workshop with the text and
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some prototype puppets to experiment. And
on the second last day of that, we started
mucking around with planks and the plank
language has become, if you like, the glue.”

The planks work to integrate the worlds of
the play and are employed as a constant
tool through which we change space, reveal
and conceal images and make the set live
in relation to the action. Despite their rigid
form, the planks can be fluid, even sensitive.
The plank work can be broken down into
three main categories:

- Plank as object (mechanicals wood, lover’s
weapons)

- Plank as living scenery (breathing walls,
moving forest)

- Plank as puppet (Titania’s retinue)

The plank manipulators or “planketeers” as
they are fondly referred to are made up of
the ensemble cast, the general rule being, if
you are not performing as a character in a
scene, you have a plank in your hands. In
the plank language, pieces of wood change
their shape and nature, as Tom says, “the
planks transform from scenery, to possessed
scenery, to puppets, to tools, to musical
instruments. Throughout the show, the
power of the dream transports and changes
meanings, forms and substance of people
and the environment, and of course their
feelings too.”
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All levels of ballet of

Royal Academy of Dance (RAD)

The Commonwealth Society
of Teachers of Dancing
(CSTD)

Imperial Society of Teachers
of Dancing (ISTD)

The Australian Conservatoire of
Ballet (ACB)

Beijing Dance Academy (BDA)

* Competitions
* Performances

Headquarter :

Branch
Location

Website

Room 1201, 12/F, Star House, Tsim Sha Tsui, Kowloon, Hong Kong Tel: 2736 6118, 2736 6666

: Room 1308, 13/F, Tower 1, Grand Central Plaza, Shatin, New Territories, Hong Kong Tel: 2688 0360
: Tsim Sha Tsui, Kwun Tong, Hung Hom, Causeway Bay, Pok Fu Lam, North Point,

Shatin, Tai Po, Tuen Mun, Yuen Long, Kwai Tsing

: www.christineliaoballet.com.hk Email: cliao@biznetvigator.com
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Morris is Artistic Director of Bristol Old Vic and
has been Associate Director of the National
Theatre since 2004. He was the Artistic Director
of Battersea Arts Centre (BAC) from 1995 to
2004.

His previous works at Bristol Old Vic include
Swallows and Amazons, Juliet and Her Romeo, Does
My Society Look Big in This? and Messiah (Bristol
Proms, 2012). Other credits include: The Death of
Klinghoffer (English National Opera & Metropolitan
Opera); Every Good Boy Deserves Favour (National
Theatre); War Horse (as co-director for National
Theatre; 2011 Tony Award for Best Director);
Coram Boy (developed with Melly Still, National
Theatre); Macbeth, Othello Music, Trio, All That Fall
and other shows at BAC (as director); World Cup
Final 1966, Ben Hur and other shows at BAC (co-
written with Carl Heap), among others.
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Puppet Conception, Design, Sculpture,
Construction & Direction
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Kohler is Co-founder and Artistic Director of
Handspring Puppet Company. After obtaining
his Bachelor of Fine Art at the University of Cape
Town, he spent a year at The Space Theatre and
another in Birmingham UK at the Canon Hill Arts
Centre and Weld Community Arts Centre. Kohler
then moved to Botswana to run the National
Popular Theatre Programme for three years.

His puppets for Handspring have been widely
exhibited. He had a solo retrospective at the
National Gallery in South Africa, and groups of
his works have been shown at The Barbican Art
Gallery, London and The Museum for African
Art, New York. His puppets are held in public and
private collections including the Constitutional
Court in South Africa, the Munich Stadtmuseum
in Germany, and the Old Mutual Art Collection.
Kohler received the Michaelis Prize, a lifetime
achievement award from Tshwane University
(2006) and an honorary doctorate in literature
from University of Cape Town (2012).
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Basil Jones
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Puppet Conceptlon & Direction
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Jones is Co-founder and Executive Producer of
Handspring Puppet Company. In 1990, he set
up the non-profit group Handspring Trust and
launched the Handspring Awards for Puppetry,
which recognise and encourage puppet design,
direction and performance in South Africa. The
Handspring Trust is involved in a number of
projects using puppetry as a means to educate and
empower youth. He received the Naledi Executive
Directors Award from Tshwane University (2006)
and an honorary doctorate in literature from
University of Cape Town (2012).
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Designer
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Mortimer’s theatre credits include many
productions at the National Theatre, the Royal
Shakespeare Company, the Royal Court, the
Donmar and the Almeida, and many others. Her
international works include Fiddler on the Roof and
Nine on Broadway (costume design) and Night and
Dreams at Dramaten Theatre, Stockholm. She has
worked on various productions with Nederlands
Opera, Salzburg Festival and Staatsoper Berlin,
Royal Ballet, Stuttgart Ballet, Paris Opera Garnier,
Nederlands Dans Theater and Random Dance
Company.
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Lighting Designer
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Gladwell's theatre credits include Love The Sinner;
Kebab (Royal Court); Before The Party (Almeida);
Miss Julie (Schaubuhne Berlin); If Only (ChichEster);
The Bacchae (Royal); Mogadishu (Lyric); I'm With
The Band (Traverse); The King And I (UK Tour);
The Spire, Design for Living (Salisbury); Small Hours
(Hampstead); For Once (Pentabus); Five Guys
Named Moe (Stratford); The Fahrenheit Twins (Told
by an Idiot); Chicago, Gypsy (Curve Leicester);
Ghosts (Out Of Joint); Dandy in the Underworld
(Soho); LIMBO (Southbank); and many others.
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Price is a composer, performer and sound
designer and an associate of the award winning
physical theatre company, Gecko. His theatre
credits include original scores and sound designs
for: Rats’ Tales (Royal Exchange Manchester);
Missing (Gecko) and others; and as composer and
performer: The Overcoat, Taylors Dummies (Gecko);
Beasts and Beauties (Hampstead), and others. Price
recorded several albums and toured with the pop
group Aqualung. He co-founded the experimental
music collective Noszferatu.
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Sound Designer
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Shutt's sound designs include Coram Boy, Far Away
for Bristol Old Vic; War Horse (Tony Award, NY
Drama Desk Award, Olivier nomination), Every
Good Boy Deserves Favour (Olivier nomination),

Coram Boy (Olivier nomination) and others for
National Theatre. Mnemonic (New York Drama
Desk Award) and others for Complicite. Other
credits include Piaf (Olivier nomination); Road
(Royal Court); Blasted (Lyric Hammersmith)
and others. His work for BBC Radio includes A
Shropshire Lad, Tennyson’s Maud and A Disappearing
Number.
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Associate Director
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As associate/assistant director, Bonas's credits
include The Death of Klinghoffer with Manchester
International Festival; Tosca with Complicite;
Pinocchio (Opera North and Minnesota Opera);
Romeo & Juliette (Los Angeles Opera), and others.
Other credits as director for theatre and opera
include: The Mikado (Co-Opera National Tour)
and Seven Angels (Royal College of Music).
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Andrew Dawson
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Movement Director
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Dawson is a director, performer, Feldenkrais
practitioner, and fellow at Winchester University.
He studied dance with Merce Cunningham and
theatre with Phillipe Gaulier, Monika Pagneux and
Jacques Lecoq. He created and performs Space
Panorama (1987); Quatre Mains (1998); the award
winning solo show Absence and Presence (2005)
and directed the stage show of Wallace and
Gromit (1995); Amnesia Curiosa (2008)
and Pandora 88 (2003). He has worked on an
array of theatre productions. He is a two-time
recipient of the Arts Award from the Wellcome
Trust.
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Associate Designer
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Einchcomb graduated from Royal Welsh College
of Music and Drama. She has assisted on many
productions for the National Theatre, Almeida,
Royal Opera House, English National Opera, Aix-

en-Provence Opera Festival and Glyndebourne.
Her design credits include: live action Art Director
for title cards (London 2012 Olympic Opening
Ceremony); The Drawer Boy (The Finborough)
and other shows.
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Saikat Ahamed

Hrihig /a5
Snug/Puck
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Ahamed previously performed for Bristol Old
Vic in A Midsummer Night's Dream, Peter Pan,
and Treasure Island. He is the 2006 recipient of
Norman Beaton Fellowship and he has worked
in various theatre, radio and film productions. His
writing includes Telling Tales (BBC Asian Network)
and The Tiger and the Moustache (One-man show).
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Carmichael trained at East 15 Acting School.
Outside of Bristol Old Vic, his theatre credits
include Say Nothing (Ridiculusmus), The Wedding
(Scarlet Theatre), and others. With his own
company, Brian, he has co-devised all of the
company’s shows. He also works in television and
film.
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Naomi Cranston
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Helena
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Qutside of Bristol Old Vic, Cranston’s theatre
credits include Anne Boleyn (Shakespeare’s Globe);
The Importance of Being Earnest (Stephen Joseph
Theatre); The Glass Slipper (Northern Stage); Scared
To Death (the Mill at Sonning), and others. She
is co-founder of Poultice, a devising company
making new work.
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Alex Felton
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Lysander
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Felton trained at Drama Centre. Outside of Bristol
Old Vic, his theatre credits include All's Well That
Ends Well (National); As You Like It (Clwyd Theatr
Cymru); The Winter’s Tale (Old Vic Tunnels); The
Importance of Being Earnest (Library Theatre), and
others. His television credits include Bonekickers
and Holby City (BBCO).
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Gill has worked with Bristol Old Vic on A
Midsummer Night's Dream, Coram Boy, Swallows
and Amazons. Other theatre credits include
L’Autruche (The Plasticine Men); Anomie
(Precarious); The Hotel (Mark Watson); Cinderella
(The Globe Players) and The Great Exhibition
(Triangle Theatre). Gill also works in film and
television.
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Henry has worked with Bristol Old Vic on A
Midsummer Night's Dream, Swallows and Amazons.
Other theatre credits include The Colored Museum
(Talawa); Mottled Lines (Orange Tree); Varjak Paw
(The Opera Group) and Carmen Jones (Southbank
Centre). Henry also works in film, television and
radio.
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Keegan grew up in Hebden Bridge, West Yorkshire
before moving to London to study acting at
Drama Centre London. His theatre credits include
The History Boys (West Yorkshire Playhouse &
Bath Theatre Royal); The Madness Of George 111
(Bath Theatre Royal); The Taming Of The Shrew
(Shakespeare’s Globe), and others. He also works
in television and film.
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Lima is from Cardiff originally and studied at
The Royal Welsh College of Music and Drama,
graduating in 2009. Outside of Bristol Old Vic,
Lima’s theatre credits include Aladdin (Salisbury
Playhouse); Muscle, Flyboys (Chapter Theatre Arts),
and others. His television includes: Merlin (BBC);
Perfect Summer (BBC Wales) and In Deep (ITV).
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Portway has worked with Bristol Old Vic on
A Midsummer Night's Dream, Coram Boy. Her
other theatre credits include The Nutcracker
(Nuffield); Meat, Petite Mort (Peep); Hamlet
(National Theatre); Intimate Exchanges
(Cheltenham Everyman), and others. Her

television and radio work includes Law and Order
UK, A Tale of Two Castles, and others.
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Ricardo-Pearce trained at Bristol Old Vic Theatre
School. Outside of Bristol Old Vic, his theatre
credits include Middlemarch (Orange Tree Theatre);
The Sacred Flame (English Touring Theatre), and
others. His television work includes The Spa
(Tiger Aspect/Sky); Eastenders and other BBC
productions. Radio includes Dr Who: Suburban
Hell.
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Qutside of Bristol Old Vic, Tuck’s theatre credits
include The Wizard of Oz (Palace Theatre);
Macbeth: Kill Bill Shakespeare (Wales Tour); Perfect
Pie (Scotland Tour), and others. Between 2006
and 2011, she was Associate Artist with all-female
company Foursight Theatre and performed in Six
Dead Queens And An Inflatable Henry! and other
shows.
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Miltos Yerolemou
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Qutside of Bristol Old Vic, Yerolemou's theatre
credits include The Lion (Kensington Gardens);
You Can't Take It With You (Manchester Royal
Exchange); Adelaide Road (RSC); The Comedy
of Errors (The Globe); and others. His film and
television work includes Stephen King's The
Boogeyman; Syrio Forel in HBO’s Game of Thrones,
and others.
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Bristol Old Vic is the oldest continuously
running theatre in the UK and, following a
recent £12million redevelopment project,
is now one of the most modern and
comfortable, with state-of-the-art rehearsal
rooms, a dramatically extended forestage
and precision-engineered sightlines giving
audiences an even more intimate theatrical
experience.

The theatre’s mission is to create pioneering
21st century theatre in partnership with the
people of our energetic city; inspired by
the history and magical deigns of the most
beautiful playhouse in the country. We are led
by artists who see the world with distinctive
clarity and whose ability to articulate what
they see allows us to understand and engage
with our world afresh, whether that be
through our 350-strong Young Company,
our many outreach and education projects
or helping ascendant artists by nurturing the
spark or seed of an idea into something fully
formed.

The theatre’s publically funded by Arts
Council England and Bristol City Council,
using that investment to support experiment
and innovation, to allow access to our
programme for people who would not
otherwise encounter it or be able to afford it
and to keep our extraordinary heritage alive
and animated. We strive to be welcoming,
professional and boundlessly curious; playful,
ambitious and rigorous; resourceful, honest,
and generous; collaborative, Bristolian and
world class.
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Handspring Puppet Company was founded
in 1981 and has grown under the leadership
of Artistic Director Adrian Kohler and
Executive Producer Basil Jones for 30
years. Based in Cape Town, South Africa,
the company provides an artistic home
and professional base for a core group of
performers, designers, theatre artists and
technicians. Handspring’s work has been
presented in more than 30 countries around
the world.

In 1985 Handspring produced their first play
for adults. The success of the production
led to collaborations with a succession
of innovative directors including Market
Theatre founder Barney Simon and William
Kentridge, with whom they collaborated on
Woyzeck on the Highveld, Faustus In Africa and
Ubu & the Truth Commission. Handspring's
work with Kentridge continues to tour the
world.

Since 2000 the company has produced
three plays with animals in leading roles:
The Chimp Project, Tall Horse and War Horse.
More recently they have made Or You Could
Kiss Me with Neil Bartlett at the National
Theatre, and presented Ouroboros, directed
by associate director Janni Younge, and Stiller,
directed by Tina Lanik and Merv Miller
(Residenztheater of Munich in association
with Handspring UK).

The Handspring Trust for Puppetry Arts, a
non-profit organisation, was established in
2010 to identify, mentor and champion the
next generation of puppetry artists in rural
areas and townships. The Trust has premises
in the informal settlement of Vrygrond near
Handspring's Cape Town puppet factory.
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All donations to the Student Ticket Scheme are used for
subsidising full-time local students to attend the Festival’s
performances at 50% discount. To encourage students to enjoy
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B ¢
IR BIAcknowledgment Categories:

£/ EPlatinum Donor  HK$120,0008% 4 £ or above

$ A8 EDiamond Donor  HK$60,0008% 5A t or above
H$ 187 EGold Donor HK$10,0008% 54 L or above
#8848 7K Silver Donor HK$5,0005% 54 £ or above
# A8 &Bronze Donor HK$2,5008% 54 £ or above

and get inspired by the world class performances presented by

the Festival, we need your support!
Donations of any amount will be greatly appreciated!

(BERMBAR - £F%ES -

Student tickets are limited. First come first served.)

$83h &4 DONATION FORM

X TBERBHEE]

* to support the Student Ticket

KRR MERRRUBES
1/ We would like to donate HK$
Scheme.
*BRBMES1005R ML L AR ISR FE OB ©
Donations of HK$100 or above are tax-deductible.
8% 75 % Donation Methods
O 15 A+ Credit Card
OE8FVisa O B$iE FMasterCard
O $RE# < UnionPay [ BB -~ American Express

¥+ At & Cardholder’s Name :

{5 5% HBCard No.

48R 1TIssuing Bank :

15 A8 % BExpiry Date (A month/ Fyear)

¥+ A# & Cardholder’s Signature :

ERFIBRE IR RE MR E (852) 28243798 » UREBHF A o
Credit card donations can be made by faxing this donation form to (852) 2824 3798
instead of mailing.

O % FECheque

FEHIZRE  ERREAEFEENDREARLAFTNEGRE
FREE R FEEBRIHIHERRIBE

Please return this completed form, together with a crossed cheque made payable
to Hong Kong Arts Festival Society Limited, to Development Department, Hong
Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, Hong Kong.
MTOEES  EERBRIHHE

For enquiries, please contact the Development Department:

EFHEmail: dev@hkaf.org ##General Line: (852) 2824 3555

#8E Website: hk.artsfestival.org/en/partner/donations

C BEERE

BB HES2,500 B L ¢ ER2014F BRI NE S R RAFELER
RAETIZ 2B E S DEERE - ERR/RMBLEUTYEFEERH
Donations of HK$2,500 or above will be acknowledged in the 2014 Festival
website and in the “Thank You” ads in major newspapers after the Festival
Finale. | / We would like to be acknowledged as:

(B IZEA# please [V] the appropriate box)
O /B2 T B F 5 my/our/company’s name O [#&&K ] Anonymous

£ Name:

18R EFEDonor’s Information ** (s E#:1% Please write in BLOCK LETTERS)

BAIARER (F30) CREIRRIZ /M)

Personal/ Company Name (English): __ (Mr/Mrs/Ms/Miss)
ARIHEEE A (m3EA) Company Contact Person (fapplicable) :

BifuTitle :

B 4% #h 31 Correspondence Address

B 4% B Telephone : fEEFax :

EEEmail :

(i EHEBARLIIRE - TR -

If name on official receipt needs to be different, please specify: )

O HAZUEHBREIEMETHIEL | would like to receive Festival information via email.

O RAHZUUIES = K E BATEHIE 1 would like to receive Festival information by post.
0 RAFHLWEIEMETHE | do not wish to receive any Festival information.
CARMIEANERHEEBEIREZ © Your personal data will be kept strictly confidential.

% 5 K ¥ B SUPPORT AND CO-OPERATION

o M ICELERR A IR 2 F) The Artland Co Ltd
* Arts Promotion Centre Festival and Helsinki City
Culture Office
o I BE 45 47 FRZA 7] Avanny Advertising Co Ltd
* B Soul Dance Production LTD.
* Balletopia
* Bite Communications
o SR e A
British Consulate-General Hong Kong
o S 3CAL € British Council
o W95 [ 9575 Bfif Caritas Bianchi Lodge
o Bk BATIRAH
Cheer Shine Enterprise Co Ltd
* Cherrypicks Ltd
o T P3Ok
The Chinese University of Hong Kong
it & #.0 Chinese Opera Information Centre
4% Music Department
JEIZ 2 4 A R )
Chow Sang Sang Holdings International Limited
IR T I
Christine Liao School of Ballet
o Sl AR
City Contemporary Dance Company
o EEE (Fi) HIRAR
Cityline (Hong Kong) Ltd
A WA R A R
Composers and Authors Society of Hong Kong Ltd
P AR T o 4 B
Consulate General of the Argentine Republic in
Hong Kong
25 MIBE A W A
Consulate General of Finland, Hong Kong
A MR A it A
Consulate General of Greece in Hong Kong
R SEE s g
Consulate General of Italy in Hong Kong
EREBEA itk AR A A
Consulate General of India, Hong Kong
o [HEBER s 2R AR A S
Consulate General of the Islamic Republic of Iran
in Hong Kong and Macao
R
Consulate General of Korea in Hong Kong
FEH BRI AR
Consulate General of the Philippines in Hong
Kong SAR
o WG A ST A
Consulate General of the Republic of Poland in
Hong Kong
o FRAE LI
Consulate General of the Russian Federation in
Hong Kong SAR, PRC
o S L EE e A
Consulate General of Switzerland in Hong Kong
o BB A
Consulate General of South Africa in Hong Kong
o HLEER i A B
Consulate General of Sweden, Hong Kong
o [ B ARG S A
Consulate General of the United States, Hong
Kong & Macao
o i R A
Consulate of Cuba in Hong Kong
o ) O FBE A it SR P S
Consulate of Hungary in Hong Kong and Macao

o 5 T Bl T A ik T A
Consulate of Ireland, Hong Kong
* Dance Info Finland
o B KREEA
The Department of Music, The University
of Hong Kong
* DynaMicS
* Emergency Lab
o {s U IS Gateway Hotel
o HEBEEF A SR
German Consulate General Hong Kong
B Gloucester Luk Kwok Hong Kong
o BB BE Goethe-Institut Hong Kong

¢ The Grand Cinema
o {5 B % The Harbourview
o fi A L B

Hang Seng Management College
* Hiro Graphics
o P S E A PRZA 7] HK Ticketing
o Tt IR H B

HKICC Lee Shau Kee School of Creativity
o BRI S

HKU SPACE Community College
BT Hon Design & Associates
o Zits 2417 P 0> Hong Kong Arts Centre
o HEMTEARHE

Hong Kong Arts Administrators Association
o FilhiZ {5 2@ Hong Kong Baptist Church
© Zrifs 44 M Hong Kong Chinese Orchestra
o & ils K@% Hong Kong City Hall
o & 30 H0 Hong Kong Cultural Centre
o FF s IR 1 Hong Kong Dance Alliance
o Zr s FE B M) Hong Kong Dance Company
o Hils G

The Hong Kong Federation of Youth Groups
o 7 ik %% Hong Kong Ling Liang Church
o FHsE LY

Hong Kong Philharmonic Orchestra
o F il /NS 44 E Hong Kong Sinfonietta
o F il ki # )5 Hong Kong Tourism Board
o {54 % 4 @ Hung Fook Tong Holdings
o ALK BE Bakery Gallery Café
¢ Indie Guerrilla
* iProspect
o i RO PR S

Island Pacific Hotel Hong Kong
* SUELIRIYS Jingkun Theatre
* KG Group
o B AT BRES 2 7

Kling Music Management Services Company
BBt Kwai Tsing Theatre
o SR AL g

Kwang Hwa Information & Cultural Centre
 B3EYj Langham Place
o FEgE RO S

Leisure and Cultural Services Department
© ZEEEISE Mr Alpha Li
 #3CfL 0 Macau Cultural Centre
o BAF BT

Marco Polo Hongkong Hotel
* Marsical Label
o U4 Mask9.com

o JoOFr 4 M Maxim's Caterers Ltd

* Mission Production Co Ltd

* MORE2SCREEN

o T itk RN 2 TR Y SCAL A B
Music Arts & Film Culture Promotion
Association of Hong Kong

o it & K5 Hong Kong Baptist University
4 R Music Department

o T B i B VR P A AR
Netherlands Consulate General in Hong Kong
and Macao

o SLHE Ms Betty Ng

o kIR f % North District Town Hall

o A R T AR
On & On Theatre Workshop

* PALACE ifc

o gL A7 B2 7 Patsville Company Ltd

o {HFIA(1 8 7 5 Queen Elizabeth Stadium

o 2{-#BE Queen's College

o BEKFIERIE
The Royal Pacific Hotel and Towers

o 7 #BIIG Royal Park Hotel

o FHEEEA B
The Hong Kong Academy for Performing Arts
s I8 £ B¢ School of Chinese Opera
JHIELBE School of Drama

© V¥ 30 A0 San Wan Ho Civie Centre
* School of Grand Jeté
* SCMP Young Post

© SDM Ff-: BT AR BE
SDM Jazz and Ballet Academie

* MK &% Sha Tin Town Hall
o BT (SR AHRRAF
Sino United Publishing (Holdings) Limited
o LN A B2 R Speedy Promotion Ltd
o S0 B R4 St. Mary's Church
* Studiodanz
* Swedish Arts Council

o AR ALk
Taipei Economic & Cultural Office

o /MLt Ms Tang Siu-wa
© RSP Theatre Horizon
© 4l F|ZE4T Tom Lee Music Company Ltd
* TomSenga Design
o = fAE{R Trinity Theatre
© 2K fr 4 Tsuen Wan Town Hall
o d0 "k & % Tuen Mun Town Hall
33 = i Tung Wah Group of Hospitals
o 7SS4 B Unlock Dancing Plaza
o Bl W 5 514 URBTIX
o £ I8 Wharney Guang Dong Hotel
o TREEZ -+ Ms Wong Wo-bik
« UM T 1 Dr Wong Shuk-han, Mary
o ALt ¥ 440 Xing Hai Concert Hall
o i ifHLERBE Yau Ma Tei Theatre
* Y /\EL Ying Wa Primary School
o HBBEBELHEEE (BY)
YMCA of Hong Kong
* Zenith Designing & Printing Services Ltd
 FRIKHEE BT Zhu Graphizs
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EH NS5 Mr Victor Cha
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ZEER 48 S5 Mr William Li

Z E Members

# KM %45 Professor David Gwilt, MBE
JA7 S5 Mr Anthony W K Chow, SBS [P
BB S E Mr Anthony Lau

PR <+ Mrs Yu-san Leong
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JEiJ ADVISORS

Ze2E 1% 5/ Mr Charles Y K Lee, GBM GBS JP
2% % 1 1 Dr The Hon David K P Li, GBM GBS JP
fifi % %&£ Mr Martin Barrow, GBS CBE |P
PABAER A Mrs Mona Leong, SBS BBS MBE |P

B 2 Jg 56 4= Mr Patrick K W Chan

£ %4 1t HONORARY SOLICITOR
SR SCAEE RS T Stevenson, Wang & Co

B3 AUDITOR
B Sk 8 & 5S4 BT PricewaterhouseCoopers

e U R A
HONG KONG ARTS FESTIVAL TRUST

F ) Chairman
FEHLSEE Mr Angus H Forsyth

N Trustees

B3 35542 Mr Darwin Chen, SBS 1SO
AL TN\ Mrs Mona Leong, SBS BBS MBE P
P AH %% 1 Dr John C C Chan, GBS JP

Motk Address: A HEISAFHEISA298 1248 1205%
Room 1205, 12th Floor, 2 Harbour Road,
‘Wanchai, Hong Kong
A Tel: {431 Fax: T HA Email:
2824 3555 2824 3798, 2824 3722 afgen@hkaf.org

i F 27 #4457 Programme Enquiry Hotline: 2824 2430

R vt A 0 A PR )

TRE : ik A RA T

ESUINESRIES E{TIRIVNEEt

Published by: Hong Kong Arts Festival Society Limited

Printed by Cheer Shine Enterprise Co., Ltd

Reproduction in whole or in part without written permission is strictly
prohibited.

I8 Staff

1T BLAEES Executive Director
{7 5% 4 Tisa Ho

fii H Programme

i Fl 488 Programme Director

REFHE Grace Lang

Hill i H 4885 Associate Programme Director
#5E ZE So Kwok-wan

fiii &8 8l Programme Managers

%ﬁ%%‘ Linda Yip

AR Kitty Leung

ﬂ’]ﬂﬁﬁ H#E P Assistant Programme Manager
AXHG W Susanna Yu*

By B 8 Assistant Producer
ZE5B ML Lei Yuen-hung*

#i H #t 38 Programme Coordinator
M Lam Kam-kwan*

fiii H 324F Programme Officers

=% #H Becky Lee

M= Mimi Lam*

P B i R 48 B Logistics Manager
2  Elvis King*

BUA 54 B AL Head Artist Coordinator
W5 W Vanessa Chan*

Ak} Outreach

AFJE#EH! Outreach Manager
Z=i i Kenneth Lee

SHIE#EEE Outreach Coordinator
225K ¥ Jacqueline Li*

HFJE AT Outreach Officers
B Ainslee Chan*

H U Joseph Wong*

R sE H #t28 Special Project Coordinators
A A Maria Mo*
15 ZHT Peggy Ma*
*F5 33 55 H Bh Pl Special Project Assistant
M B Kayol Lam*
Fi 5 Technical
Fifii# H Technical Manager
K %5 David Wan*
W BPELEHE Assistant Production Manager
#xE ¥ Shirley So
Hifl§# & Technical Coordinators
PREL 1l Bobo Chan*
Bk & Chan Wing-kit*
BRI AR Claudia Chan*
% £ % Dennes Kwan*
FRIEFS Leo Siu*
i Rachel Au*
PHEZ Shirley Leung®
JREAT Timmy Cheung*
Fi 1l EAE Technical Officer
{54 Martin Leung*

*4 #14% B Contract Staff

MR Publication

HiSCHEE Chinese Editor

[l Kang Di*

HESCHER English Editor

#iE 2 Nicolette Wong*

Wi B AR Assistant Editor

T2 Joyce Wong*

i B33 8 Marketing

T 5448 B Marketing Director

B ¥ 4 Katy Cheng

T 5548 8 Marketing Managers
Jith Alexia Chow

#5774 Wendy Chung

B3 Nick Chan
BhRET A B (585 )

Assistant Marketing Manager (Ticketing)
% X Eppie Leung

DB B3 58 B Assistant Marketing Manager
218 #E Anthea Leung*

145 AT Marketing Officer
FRBLYE Carla Cheung*

%Z%iﬁ Ticketing Officer
FEEH Jan Ip*

% PR FAE Customer Service Officers
S5 HE Crystal Ng*

JEJI4E Lilian Tong*

ggf%ﬂﬁ Alex Hsieh*

R # AT Ridley Cheung®

%% Development

FEJE AR Development Director
AIEHE Flora Yu

B IR EEH Development Manager
WRRLER Alex So

Pl g2 R AE B Assistant Development Managers
PBEZE Eunice Chan

PR 15 Alyson Chan*

# ) £ 1T Development Officer
HL M Iris Wong*

T BURE B Arts Administrator Trainees
%ﬁ%% Lorna Tam*

24t Miri Leung*

5l Accounts

S5t 8 Accounting Manager
BR#5 Katharine Chan
&5t 4E Accounting Officer

iR ¥5 %6 Crystal Cheung*

€51 CH Accounts Clerk
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OPERA / CHINESE OPERA

8 MUSIC

Z Arts Festival
18.2-22.3.2014

EHEREEE — XEF—R
Hong Kong Young Talent Cantonese Opera Troupe
Romance and Martial Arts

(RERLHE) SR8 P
Before Brabant N

TESMANIREIE — ZERRAD (RBUISHDY
Savonlinna Opera Festival -
Lohengrin by Richard Wagner
HERasE

Guerzenich Orchestra Cologne
IFITEZH - AT BRI 4
Maria Jogo Pires with the

Scottish Chamber Orchestra
A - BMERRSESS

John O'Conor Piano Recital
EBRLLE T LGRAE VI
Hong Kong Chinese Orchestra -
Music about China VIII
DRBERSERE

Yulianna Avdeeva Piano Recital

MEREMNAZ - B NESMS S

4D sz

(Z&BE) The Gilded Fan

CEHFRY Wu Song the Tiger Killer
FHEA AR 15 - BEK
Music & Libretto: Jeffrey Ching  Conductor: Lio Kuokman

FELEASOA © ZEE R
Music & Libretto: Richard Wagner

1518 : BJEHT - $23B%% Conductor: Markus Stenz

HREEE  BE - BED

Principal Conductor: Robin Ticciati

151 R

Conductor: Yan Huichang

Hyeyoon Park and Florian Uhlig Violin and Piano Recital

BB REB LB EE RN

Hong Kong Sinfonietta & Benjamin Grosvenor
BEREEFH - RS

Gregory Porter

ENEEEE

Ensemble Cordevento

R - FHEAERE

Sam Lee & Friends

)0 R SR (R ET 5 425

Ivén Fischer & the Budapest Festival Orchestra

R ME R ER

Magic Piano & The Chopin Shorts
RBRBLE

London Symphony Orchestra
E&mAH

Anonymous 4

F - B8

Madeleine Peyroux

RESHT - MATEBE S

Kavakos, Pace & Beethoven

2550 55 Te MB35 10 ZE el 44

John McLaugh in & The 4th Dimension
it - R ERSERS
Hector Olivera Organ Recital
ETEE S 2

Il Giardino Armonico

TR A %L E

Lucerne Festival Strings

BER - EER Y0 BLS

Roberto Fonseca 'YO'

(ERES) A,
Images of Hong Kong
TESMNIREIE — RERE

Savonlinna Opera Festival - Gala Concert

HHABEL | 1518 ¢ G
Music Director/ Conductor: Yip Wing-sie

TEEARMITE S
Popular Music from the 17th Century

INEEE R

with Renaud Capucon, violin

WE TR ZHE

with Colleen Lee & Wong Wai-yuen, piano
B8 ARE BT

Conductor: Daniel Harding

BELEE
Grace & Glory

NRE CRESH WX M

Leonidas Kavakos, violin; Enrico Pace, piano

FRBE  HREEE  BIE - REER
Music Director, Flute and Chalumeau: Giovanni Antonini

BRE el - 2R
Artistic Director: Daniel Dodds

BT ERET LS
A concert of new works inspired by Ya Si's Poetry
1598 ¢ ENIE - JREAPE

Conductor: Jari Hamalginen

YMTT
STA

APAA

ccar

CCCH

CCCH

TWTA
CHCH

CHCH

APAA

APAA

CHCH

CCCH

APAA

APAA

CCCH

CHCH
TMTA

CCCH

CHCH

CCCH

CCCH

CCCH

CCCH

CHCH

CHCH

CCCH

CHT

CCCH

14,15/3
15/3

16/3

18/3

213
23/3

18/2

20, 21/2

22/2
24/2

22/2

ilrl 4
28120
2812
282,130
13y
3,413

6,7/3

7,8/3
8/3
913

813
/3
Pkl 4
13/3
14/3
15/3
14,15/3
20, 21/3
213
21,223

22/3

7:30pm
2:15pm
2:30pm

8:15pm

Tpm
3pm

8pm

8pm

8pm
8pm

8pm

8:15pm
8:15pm
8pm
8pm
8:15pm
8:15pm
8pm
8pm
3pm
2:30pm
8pm
8pm
8pm
8pm
8pm
3pm
8:15pm
8:15pm
8pm
8pm

8pm

KEEFURBEEEE (SEM)
Teatro alla Scala Ballet Company
(La Scala Ballet) Giselle

B - s

Trisha Brown Dance Company

ERISPIEESEE (UL BRAIER)
Scottish Ballet - Highland Fling

ZHZEdn Kylworks
AT R H RS

Choreographer: Jean Coralli - Jules Perrot

#REE  ED - A

Choreographer: Trisha Brown
L5 | #w5E B8 - AR
Director and Choreographer: Matthew Bourne

#wEE AR - FANR KS - FEF
Choreographer: Jifi Kylian, Michael Schumacher

Igor Moiseyev State Academic Ensemble of Popular Dance (Russia)

XH - 2EEE (RRFPX  BERZS)
Akram Khan Company - iTMOi

(in the mind of igor)

R - B SIIEREERS
(GEMELNFIERED
Tanztheater Wuppertal Pina Bausch
Iphigenia in Tauris
EHEEEEREBTART
The Hong Kong Jockey Club
Contemporary Dance Series
DASEETA ($£758)

Asia Pacific Dance Platform VI
JeEREEHT A

Nordic Waves

CEF/MEY

Mies Julie
WAEERELEEE
FIEABEE (MERZE)
Bristol Old Vic in association with Handspring
Puppet Company - A Midsummer Night's Dream
(RINEFRIVALIZ) R
Red Chamber in the Concrete Forest “l“"f"
hEEREN (BEREAEE) g
National Theatre of China - Romeo and Jul/et g

EEEE (EEYE) (FHR)
Mehr Theatre Group - Amid the Clouds

(FEHF)
Bullet Catch

L% 1+1 SN

Girl Talk g

(7KGRT 108 Z AR MBI —
108 Heroes il

CRID

mu('

W
FILTH N

EDHEIE CPEEEEE — ISR
Nowy Theatre - African Tales by Shakespeare

(S RN
Iron Horse R

FHBEEDEN AT The Hong Kong Jockey

YV (EMEEZEZERZ Sino Group Arts Celebration Series

BT RMRSE < XH - &

Artistic Director and Choreographer: Akram Khan

R | #wEE B - A%

Director and Choreographer: Pina Bausch

HE—RE R EEE B

Programme 1 by Xing Liang, Chole Huang, Yang Hao
HERE  EE  Bh - MRS

Programme 2 by Huang Lei, Yang Hao, lvanhoe Lam
MREE  2MCFE - FRapE - X 3

by Insoo Lee, Sujata Goel, Xie Xin

wEE - Hfeh - BmmE - PED - KER

by Gunilla Heilborn, Elina Pirinen

mE B . 3% - PR

Written and Directed by Yaél Farber

RE BB - Stk B
by William Shakespeare
Directed by Tom Morris

% BB

B ERA LE  RIEE
Written by Wang Haoran  Directed by Chan Chu-hei
BR-ENE RECER
Directed by Tian Qinxin  Adapted by Lei Ting
XA | B ERATE
Text/ Stage: Amir Reza Koohestani
LE B M - BRRE
Directed & performed by Rob Drummond

RE  BED  THEE BR FEM

i Written & performed by Rosa Maria Velasco and Santayana Li

Directed by Lee Chun-chow

KR RAE BE/TE  REE

Adapted by Chang Ta-chuan

Directed & performed by Wu Hsing-kuo

B BEFR R 1 AR

Written by Young Jingan Directed by Peter Jordan

BITREER P REMKHE

R EE

Artistic Director/ Director: Krzystof Warlikowski

LR HXR BB FER

Director: Tian Gebing Dramaturg: Vee Leong

Club Series
V siEHE

CcGT

APAL
CWDP

STA

KTTA

CCGT

CCGT

Cccar

CccsT

KTTB

CCsT

APAD

CHT

CcsT

APAL

APAD

CCsT

CHT

APAL

CHT

APAL

CCsT

SHFTHEIBR Yau Ma Tei Theatre
YOAAEERZENE Auditorium, Sha Tin Town Hall
By s /B2 Auditorium, Kwai Tsing Theatre
2 &35 Black Box Theatre, Kwai Tsing Theatre
RE GOSEAGAR)

18-21/2
222

21,22/2
2412

21-23/2
23/2

26, 27/2
27, 28/2,1/3
2/3

6,7/3

12-15/3

13,15/3
16/3
14,16/3
15/3

13,14/3
15/3

18/3

18-23, 25-27/2
22,23/2

21-23, 25-28/2
22,232

28/2,1-3/3
1,2/3

1.2/3
1/3

1,2/3

5-8/3
8/3

5-9/3
9/3

14-17/3

14-19/3

22,23/3

22,23/3
23/3

RTTARE S HTREF ExxonMobil Vision
TR A% Credit Suisse Emerging Artists Series

7:30pm
2:30pm
7:30pm

8pm
pm
4:30pm
7:30pm
2:30pm
8pm
7:30pm
2:30pm

8:15pm

7:30pm

8:15pm
3pm
8:15pm
3pm

8pm
3pm

8pm
T:45pm
3pm

8pm
3pm

8:15pm
3:15pm

8pm
3pm

T:45pm

T:45pm
3pm

8:15pm
3pm
8pm
8pm

3pm

8:15pm
3:15pm

Cemral and Western District Promenade, Tamar Park, Admiralty

CCGT  FHHAELANOAREIBE Grand Theatre, HK Cultural Centre YMTT

CCCH  FHHE LA/ 4EEE Concert Hall, HK Cultural Centre STA

CCsT %}%X{Iﬂ%@iﬁ Studio Theatre, HK Cultural Centre KTTA

CHCH B AEEFLEE Concert Hall, HK City Hall KTTB  2&5RIRR

CHT EBRE ﬁﬂﬁ” Theatre, HK City Hall CWDP  HI7g[&@)E)

APAL  EEEBZ[RIEIPT Lyric Theatre, HKAPA

APAA  EHREEREETERERR TWTA  ZEAEE
The Hong Kong Jockey Club Amphitheatre, HKAPA TMTA

APAD  E#EEE[EFIFT Drama Theatre, HKAPA

J&EZ=[& Auditorium, Tsuen Wan Town Hall
@Fﬂﬁﬁi/;i;?% Auditorium, Tuen Mun Town Hall

Information as of: 18.1.2014

£ DANCE

i8] THEATRE



S5 e H Festival Pl

BB LR For more details and online registration: www.hk.artsfestivalplus.org

[RE8 EXHIBITION 12/3
18/2-23/3 MO-+EEMTEESMVRIE B EIE 148
Four Decades of Hong Kong Arts Festival's
Outreach Activities 14/3
EER! FILMS
26/10; 3,10, 3D Matthew Bourne 7 R#EH) L&
24/11/2013, Matthew Bourne's Swan Lake 3D
22/3/2014 15/3
712 (R EMBIRTF)
Die Meistersinger von Niirnberg 15,16/3
18/1 (EIZEE) Tannhduser
EX/5) / B8EH OPERA / CHINESE OPERA 173
1/3 MEREH (EHAY Lam Kar-sing Talks Wu Song
9/3 TR ToERKE | BT R
Contemporary Vocal Singing: 23/3
Techniques and Challenges
S4E MusIC 21/2
16/2 B FIAEAZ A Date With Chopin 22,23/2
18/2 PERAH (FTRER T RRE ) 27/2
Ohren-auf! An Alpine Symphony for Kids 1/3
232 H9H - DA A
John O'Conor’s Piano Boot Camp 2/3
28/2 CEPStires i I
Yulianna Avdeeva Piano Masterclass 7/3
213 MR 7
Reinventing the Humble Recorder 83
5/3 RERARMEE
Tuba Masterclass with Josef Bazsinka "3
8,9/3 )52 R A A
Making of Magic Piano 153
10/3 LA IBAREMIE Coaching A Cappella f
1/3 EREEI5IE 278 Conducting for Dance |l 16/3
14/3 BERZEAHDYE The Art of Organ Playing
19/3 =t JEp N3 2313
Coaching Chamber Orcheatra
£208 DANCE
262 WASIED - ) — REEREH 8,15/3
Alternative Spaces of Trisha Brown - Early Works
26/2 (REMNE—RIBED) FRIFH
The Paradox of Last Touch First 8, 15/3
27/2 Kis - & BREEE AR
Dance Masterclass by Michael Schumacher
13 ELPHEK RIRARA e
Moiseyev's Ethnic Costumes
6/3 (BREPX  BFEFZR) BEHA
iTMOi Post-performance Dialogue 12.19.26/1;
1/3 5 "0 S T(E

Movement Workshop with Xie Xin

FREEFH) | TEH Acting and Interacting
R EIEEEE T
Exotica by Sujata Goel
W e BIFE BT AR
From Gluck to Dance-opera

HOESEE T DAFEETE (FRNE)
Encountering Choreographers of APDP VI

R - RETHIER

Conversations with Lutz Forster
ERAHD RS IE S 4

The Hong Kong Jockey Club Contemporary
Dance Series Post-performance Dialogue

BB E SRR wIE — LRI BE
International Contemporary Dance Forum (ICDF) -
from Nordic Countries to Hong Kong

(ZEBREIRY BAEAERS Behind Lohengrin
JEUSl THEATRE

Z=F/NRY B Rk Adapting Mies Julie
(hER<E) BERENE Puppets Backstage
AR LEEE Adapting Shakespeare
(HRINBRRIAR) BEHK
Return of the Dynamic Duo
(R BELREBLE) MRk
Talking About Romeo & Juliet
(FEREF) TENEEZ Speeding Bullet
2B 1+41) JEE K About the Girls
CES) wIFEISIIEY
Iron Horse: Devising Theatre Workshop
LA AT — EAKE 108 B
Rockin Chinese Opera
CRIRY - ZAES
After FILTH: Rootless in Hong Kong
(KGER108) BAESEH
Backstage Pass to 108 Heroes Il
RIS ()

Deconstructing the /ron Horse
15{REIE SPECIALS

TES — BRI, g5 (R ERAE)
Hong Kong - Poetry in Monon
(Streets of Central & Sheung Wan)

FEE — DRI, 85 (NUEREATE)
Hong Kong - Poetry in Motion
(Streets of Kowloon City)
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Founding Sponsor of
Young Friends of the Hong Kong Arts Festival
22 Years of Continuous Support

Young Friends is a project aimed at promoting the arts to students in Hong Kong. The project has
reached out to nearly 680,000 students, and about 130,000 students became members in the
past 22 years.

The Sir Edward Youde Memorial Fund was established in
1987 through private donations from the Hong Kong
community to commemorate the late Governor of Hong
Kong, Sir Edward Youde. Its prime objective is to promote
education and encourage research amongst the people
of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently operates
the following award schemes:

- Fellowships and Scholarships for Overseas Studies;

- Fellowships and Scholarships for Local Studies;

- Awards for Disabled Students;

- Prizes for Outstanding Senior Secondary School Students;

- Medals for Outstanding Performers at Public Examinations;

- Awards for Self-Improvement for Working Adults; and

- Outstanding Apprentice Awards

The Sir Edward Youde Memorial Fund has since its inception supported
more than 21,827 Hong Kong students under its major award schemes.
The total value of the grants awarded stands at about $225.9 million. Out
of a total of 2,824 recipients of scholarships and fellowships, more than
2,309 scholars and fellows have completed their studies and are now
working in different fields, contributing to the well-being and develop-
ment of the community.

wung
Friends

Hong Kong Arts Festival
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Support the Festival Donation Scheme
and Help Sustain the Festival’s Growth
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Launched in 1973, the Hong Kong Arts Festival is a premier cultural
event in the region. To ensure we can continue to stage high
quality performances, commission original creations and reach

IRMEBIAcknowledgment Categories: out to young audiences in Hong Kong, we need your assistance! :I:

# & B FPlatinum Donor HK$120,0008% )\ L or above  Contributions to the Festival Donation Scheme will provide ﬂ

%387 #& Diamond Donor HK$60,0008% 24 L or above . . I] I_I_l ﬂ n u ﬂ n u
#4182 %Gold Donor HK$10,0008% 54_E or above funding for areas needing the most support.

#4838 7% & Silver Donor HK$5,0005% JA L or above www.chowsangsang.com T (852) 2192 3123
7 #7483k & Bronze Donor HK$2,5005% 5Lt or above Donations of any amount will be greatly appreciated!

© Left: Simon Annand Right: Graham Wylie

$85% & 4% DONATION FORM

B/RMEEBELES *iE [EWMBEE] o BEUE%$2,500 M - R2014FBBIHNEH RN REAEEHER
1/ We would like to donate HK$ * to support the Festival RARTIZ 2 BHE S DRERH - ERNR/AMBLEUTYEFEESIH
Donation Scheme. Donations of HK$2,500 or above will be acknowledged in the 2014 Festival
EFREMES1003 A E AR R FE NS © website and in the “Thank You" ads in major newspapers after the Festival
Donations of HK$100 or above are tax-deductible. Finale. | / We would like to be acknowledged as:
A 55 & Donation Methods (R 2B A% please [V] the appropriate box)
O 5 A+ Credit Card . O BB A T B F 5 my/our/company’s name O (&K ] Anonymous
OE&FVisa OB %EE FMasterCard
O $RE§ -~ UnionPay O BB+ American Express &F Name:
#F AE& Cardholder's Name : 8B & FHE Donor’s Information ** (s E#1% Please write in BLOCK LETTERS)
£ FAFEEECard No. © BA/DRER (hX) - (S /RAIZE/MA)
&R 4R1Tlssuing Bank : Personal/ Company Name (English): ____ (Mr/Mrs/Ms/Miss)
15 R B M HExpiry Date (Bmonth/ HEyear) : ATFHEE A (@A) Company Contact Person (If applicable)
¥+ A% R Cardholder’s Signature : B Title

ERFBRE WS IIBRRIGMEZ(852) 2824 3798 U EBHF L -
Credit card donations can be made by faxing this donation form to (852) 2824 3798
instead of mailing.

Bt 4%t 3E Correspondence Address :

O % Zcheque B 4% B Telephone : fEHFax:
BHZRE  BRABAEFEENDREARLFNIENT SEERE EHEmail :

FRBE_RNFETBEMDHERRIW - sErkmai -

Please return this compl'eted forrn, together with a crossed cheque made payable (RS M BIBAB LSRR SR

to Hong Kong Arts Festival Society Limited, to Development Department, Hong If name on official receipt needs to be different, please specify: )
Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, Hong Kong.

MTMAEEN  FHEBRBE: O RHLUBHRBIBMETHE | would like to receive Festival information via email.
For enquiries, please contact the Development Department: O HAHZUIES X RBEMEHER | would like to receive Festival information by post.
FIHEmail: dev@hkaf.org #B#General Line: (852) 2824 3555 O RAHLWEBIEMETHIERN | do not wish to receive any Festival information.

#8E Website: hk.artsfestival.org/en/partner/donations SREEAERHGEBERE © Your personal data will be kept strictly confidential.
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Credit Suisse
Emerging Artists Series
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THE NEW STARS OF TOMORROW.

Credit Suisse Emerging Artists Series at the 42nd Hong Kong Arts Festival.

Yulianna Avdeeva Piano Recital, February 27, 2014.
Hyeyoon Park and Florian Uhlig Violin and Piano Recital, February 28, 2014.
Ensemble Cordevento, March 1, 2014,

credit-suisse.com/lesamis




