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* Last year, HK]C paid HK$ 1764 BILLION®

in duties and taxes to government
(making up 7.3% of total taxes collected by Inland Revenue Department)

* Made charity donations of HK$1.95 BILLION

to 160 charity and community projects

* Created employment forD o7 37 full-time and 1 8,427part—time staff
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Striving to enrich the city’s cultural life over the past 42 years, the Hong Kong Arts
Festival has become an annual highlight for arts enthusiasts from Hong Kong and
abroad.

This year’s Festival programme features an eclectic mix of classical and innovative
works from East and West that echo Hong Kong’s diverse cultural landscape.

Once again, the Festival brings acclaimed artists from around the world to delight
the audiences and offer fresh perspectives on the arts. In recent years, the Festival
has commissioned a variety of high-quality local productions to nurture home-
grown talent and contribute to the development of Hong Kong’s cultural and
creative industries. The Festival represents an important opportunity for artists
from Hong Kong and abroad to realise their true potential and take the audience on
a fascinating journey into the world of art and creativity.

I wish all participants and attendees a very memorable and successful 42nd Hong
Kong Arts Festival.

CY Leung
Chief Executive

BHEEG Hong Kong Special Administrative Region
The Hong Kong Jockey Club

HEMBEEO—ZHFAA=THL
www.hkjc.com For the financial year ended 30 June 2013
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I am delighted to welcome you to the 42nd Hong Kong Arts Festival, which features
an array of programmes encompassing both rising stars and great masters.

We remain committed to presenting enjoyable and entertaining works of the
highest quality, and we are able to do so thanks to support from many stakeholders
including the Government of Hong Kong SAR, the Hong Kong Jockey Club,
corporate sponsors, institutional and personal donors. I would also like to
acknowledge contributions to the Student Ticket Scheme and the New Works
Scheme, which enable us to build for the future.

Special thanks are due to participating artists and to you for being part of this
Festival. Your presence is paramount to its success and I hope you will enjoy the
performances you have chosen.

Ronald Arculli, Chairman M Mr
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It is a pleasure and privilege to welcome you to the 42nd Hong Kong Arts Festival.

This year we celebrate heroes: individuals who dedicate themselves to an ideal.
As diverse as the city which is this Festival’'s home, they include knights in shining
armour and outlawed rebels, star crossed lovers, political refugees and a magician
in quest of the ultimate illusion. We also salute artist heroes, who boldly break new
ground and scale extraordinary heights to enrich our lives and our shared human
potential.

I am most grateful to the artists who are our partners in this Festival, whether
luminaries of the day or stars in a future firmament. I am also deeply grateful to
the many individuals and institutions who make this Festival possible. Above all,
I would like to thank you for making time to be here with us, to complete this
company of heroes.

Tisa Ho, Executive Director t \
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Message from Chairman of The Hong Kong Jockey Club

The Hong Kong Jockey Club has been a proud partner of the Hong Kong Arts
Festival since its inception 42 years ago, helping to bring top local and international
artists together for many diverse and wonderful performances. We are delighted
that the Festival has become one of the most significant cultural events in the
region.

Over the years, the Jockey Club has been able to play a significant role in
promoting and developing arts and culture throughout Hong Kong. In the past 10
years alone, our Charities Trust has provided some HK$2.16 billion funding for both
hardware and software projects, which we see as being equally important. All these
contributions have been made possible by the Club's unique not-for-profit
business model, which channels the public demand for betting into community
benefits.

In supporting the arts, the Jockey Club always seeks to involve young people as
much as possible. With the Arts Festival, we have sponsored the Student Matinee
Programme since 2007. The programme now provides also pre-performance
activities and transportation allowance to students from low income families to
ensure they are not deprived of the chance to know arts and culture, and more
importantly, to enable more young people to gain an interest in music, dance and
theatre, thereby cultivating a broader audience in the community. Over the years,
more than 13,500 students were able to enjoy the world-class Festival
performances specially arranged for them.

In light of the popularity and proven success of The Hong Kong Jockey Club
Series, Contemporary Dance Series and Student Matinee Programme, we are
delighted to continue our support in 2014.

On behalf of the Club, | wish the 2014 Hong Kong Arts Festival every success and
look forward to many more wonderful performances.
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The Hong Kong Arts Festival would like to thank

THERGRESETES
The Hong Kong Jockey Club Charities Trust

{88 for funding

[HFRESGERZRY |2
Lo b8 LA AT B H eI = 1 B H B
the 7 March performance of
Ivan Fischer and the Budapest Festival Orchestra
as part of "The Hong Kong Jockey Club Series"
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HKATF, launched in 1973, is a major international arts
festival committed to enriching the life of the city by
presenting about 150 performances and 250 PLUS and
educational events in February and March every year.

HKAF is a non-profit organisation, with about 30%
of annual revenue from government funding, around
40% from the box office, and the remaining 30%
from sponsorships and donations from corporations,
individuals, and charitable foundations.

HKAF presents top international artists and
ensembles, such as Bartoli, Carreras, Yo-Yo Ma, Glass,
Masur, Chailly, Baryshnikov, Guillem, Spacey, the Royal
Concertgebouw Orchestra, the Mariinsky Theatre and
Valery Gergiev, Bavarian State Opera, New York City
Ballet, Paris Opera Ballet, Tanztheater Wuppertal Pina
Bausch, Cloud Gate Dance Theatre, Zingaro, Royal
Shakespeare Company, Moscow Art Theatre, and the
People’s Art Theatre of Beijing.

HKAF actively promotes Hong Kong’s own creative
talents and emerging artists, and commissions,
produces and publishes new works in theatre,
chamber opera and contemporary dance, many with
successful subsequent runs in Hong Kong and overseas.

HKAF invests in arts education for young people.
In the past 23 years, our Young Friends has reached
about 700,000 secondary and tertiary school students
in Hong Kong. Donations to the Student Ticket
Scheme make available close to 9,000 half-price
student tickets each year.

HKAF organises over 100 Festival PLUS activities
in community locations each year to enhance the
engagement between artists and audiences. These
include lecture demonstrations, masterclasses,
workshops, symposia, backstage visits, exhibitions, meet-
the-artist sessions, and guided tours.

WA BN KRB BB - FE AR AR B R AR HAR
Please contact the HKAF Development Dept for sponsorship opportunities and donation details.

B &S Email B #& Direct Lines
dev@hkaf.org (852) 2828 4910/11/12

#E Website
www.hk.artsfestival.org/en/partner
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IVAN FISCHER AND THE
BUDAPEST FESTIVAL

ORCHESTRA
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6.3.2014
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Running time: approx. 2 hours
incl. one interval

ERER P2

for programme details

BB OELLE

Concert Hall, Hong Kong Cultural Centre

7.3.2014
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Running time: approx. 1 hour 35 minutes
incl. one interval

BB &R P33

for programme details

WiEkE A ER LB AEE @ FPEEEY  BENEY - LHEFE-
Please switch off all sound-making and light-emitting devices. Unauthorised photography or recording
of any kind is strictly prohibited. Thank you for your co-operation.

www.hk artsfestival.org

1B _BHE B ETES Follow the HK ArtsFestival on
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MONTBLANC STARWALKER
ULTIMATE CARBON

For the first time ever our craftsmen set out to manufacture a StarWalker

Collection from carbon. Created from a single sleeve of carbon fibre,
the cap and barrel show an intriguing contrast with the bright elegance
of the polished ruthenium-plated fittings. Floating Montblanc emblem
in transparent cap top. Handcrafted ruthenium-plated 585 gold nib.

MONT®

BLANC

VISIT MONTBLANC.COM
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Founded in 1983 by Ivan Fischer and Zoltan
Kocsis, the Budapest Festival Orchestra (BFO)
has established itself as one of the leading
orchestras of the world. Besides the orchestral
concerts and a chamber-music series, the
Orchestra hosts a baroque ensemble playing
on period instruments, and a contemporary
ensemble performing music of our time.
Orchestra members chosen in the biannual
Sandor Végh competition perform concertos
as soloists in the Haydn-Mozart Plus concerts
conducted by the BFO’s Principal Guest
Conductor, Gabor Takacs-Nagy.

The BFO is the strategic partner of the Palace
of Arts in Budapest. Together they launched
the “Bridging Europe — Eurdpai hidak”
festival in 2013. Every February the BFO
and the Palace of Arts jointly organise the
single-composer “marathon” and an opera
production directed and conducted by Music
Director Ivan Fischer.

The BFO gives over 40 concerts in Budapest
and regularly performs in other Hungarian
cities, bringing an array of internationally
acclaimed artists to the Hungarian audiences.
The BFO regularly performs in major musical
centres like Carnegie Hall, Lincoln Center,
Konzerthaus Wien, and others. The BFO
and Fischer are regular guests in major music
festivals such as the Lucerne, Edinburgh and
San Sebastian Festivals. The BFO is also a
returning guest at New York’s Mostly Mozart
Festival.
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All donations to the Student Ticket Scheme are used for
subsidising full-time local students to attend the Festival’s

performances at 50% discount. To encourage students to enjoy
and get inspired by the world class performances presented by
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5 ¥EBIAcknowledgment Categories:
&8 EPlatinum Donor  HK$120,0008% A £ or above
S8 A #&Diamond Donor  HK$60,0008% 54 £ or above
H$ 1B EGold Donor HK$10,0008% 5A L or above
#8818 7K Silver Donor HK$5,0008% B4 £ or above
# 8183 &Bronze Donor HK$2,5008% 54 £ or above

the Festival, we need your support!
Donations of any amount will be greatly appreciated!

(BERMBER - £BEG -
Student tickets are limited. First come first served.)

$83h &4 DONATION FORM

X TBERBEHE] -

* to support the Student Ticket

KR MERIRFUBES
1/ We would like to donate HK$
Scheme.
*BRBIES1005R ML L AR ISR FE IR ©
Donations of HK$100 or above are tax-deductible.

$#8® 75 % Donation Methods
O 15 A Credit Card

OB FVisa O B$3E FMasterCard

O $RE# - UnionPay [ BB -~ American Express

¥+ At & Cardholder’s Name :

{5 5% HBCard No.

4R 1TIssuing Bank :

15 A8 % BExpiry Date (Amonth/ Fyear) :

¥+ A & Cardholder’s Signature :

ERFRAREUHIBRRIGEEZE (852) 28243798 » UNREBF A -

Credit card donations can be made by faxing this donation form to (852) 2824 3798
instead of mailing.

O % ECheque

BEHIZRE  ERKREAEFRENDREARLAFNIGIE SEERE
FREE R FEEBRIHIHERRIBE

Please return this completed form, together with a crossed cheque made payable
to Hong Kong Arts Festival Society Limited, to Development Department, Hong
Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, Hong Kong.
MTOEES  BERRIHHE

For enquiries, please contact the Development Department:

EFHEmail: dev@hkaf.org ##General Line: (852) 2824 3555
#EWebsite: hk.artsfestival.org/en/partner/donations

BRBHES2,500 B L ¢ ER2014F BRI NE S R RAREELER
RAETFIZ 2B E S DEERE - ERR/ARMBLEUTHEFEERH
Donations of HK$2,500 or above will be acknowledged in the 2014 Festival
website and in the “Thank You” ads in major newspapers after the Festival
Finale. | / We would like to be acknowledged as:

(FEE BB A# please [V] the appropriate box)
O /B2 FH B F 51 my/our/company’s name O [#&&K ] Anonymous

£ Name:

18R EFEDonor’s Information ** (s E#:1% Please write in BLOCK LETTERS)

BA/ARERE (P30 - CREIRRIZ /M)

Personal/ Company Name (English): ___ (Mr/Mrs/Ms/Miss)
AFIHE4E A (m3EA) Company Contact Person (f applicable) :

BifuTitle :

B4 #h 31 Correspondence Address

B 4% B Telephone : fEEFax :

FEEmail :

(Ui EBRBAR LSRR - TR -

If name on official receipt needs to be different, please specify: )

O HAZUTHREIEMETHIER | would like to receive Festival information via email.

O HRFLBUUIES X BEMTETAE 1 would like to receive Festival information by post.
0O RAFHLWEIEMETHE | do not wish to receive any Festival information.
CARMMEAERHGEBEIRE © Your personal data will be kept strictly confidential.
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The Budapest Festival Orchestra has been
operating as a non-profit foundation
since 1992. The activities of the BFO are
supported by the Hungarian Ministry of
Human Resources and the Budapest City
Council. The Orchestra has more than 50
recordings. The BFO won two Gramophone
awards: one for Bartok’s The Miraculous
Mandarin in 1998 and one for the recording
of Mahler’'s Symphony No 2. The BFO was
a Grammy award nominee for 2013 for the
recording of Mahler’s Symphony No 1. The
BFO also received the Dutch Music Award
in 2006 and in 2008 was voted as 9th best
orchestra in the world by leading music critics
(Gramophone).

The BFO has been operating as a non-
profit foundation since 1992. The activities
of the BFO are supported by the Hungarian
Ministry of Human Resources and the
Budapest City Council.
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www.hk artsfestivalplus.org

Tuba Masterclass with Josef Bazsinka
5.3.2014 (Wed) 7:45-9:45pm
Cultural Activities Hall, Sai Wan Ho Civic Centre

Josef Bazsinka, principal tuba of the Budapest
Festival Orchestra, will show you that the tuba
not only sounds great in an ensemble but also
makes a great solo instrument.

In English

Find out more about Festival PLUS in the PLUS Programme Guide
or at www.hk artsfestivalplus.org
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Ivan Fischer

& Biographies

Fischer is founder and Music Director of the
BFO. For the Orchestra, he has introduced
new types of concerts including the “cocoa-
concerts” for young children, “midnight
music” concerts for students, “surprise”
concerts where the programme is not
announced, “one forint concerts” where he
talks to the audience and open-air concerts
in Budapest drawing large audiences. He has
founded several festivals, including a summer
festival in Budapest on baroque music and
the Budapest Mahlerfest.

As a guest conductor Fischer has worked
with the world’s finest orchestras including
the Berlin Philharmonic, the Royal
Concertgebouw Orchestra, and leading US
symphony orchestras such as the New York
Philharmonic and the Cleveland Orchestra.

Fischer has served as music director of
Kent Opera and Lyon Opera, principal
conductor of National Symphony Orchestra
in Washington DC. He is also music director
of the Konzerthaus Berlin and principal
conductor of the Konzerthausorchester
Berlin.

Fischer is a founder of the Hungarian
Mahler Society, and Patron of the British
Kodaly Academy. He has received
numerous accolades including the Golden
Medal Award from the President of the
Republic of Hungary; the Kossuth Prize,
Hungary’s most prestigious arts award; the
Royal Philharmonic Award; and the Dutch
Ovatie prize. He was awarded Honorary
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Renaud Capucon

Born in Chambéry in 1976, Capugon began
his studies at the Conservatoire National
Supérieur de Musique de Paris at 14. He
later moved to Berlin to study with Thomas
Brandis and Isaac Stern, and was awarded
the Prize of the Berlin Academy of Arts.
In 1997, Capugon was invited by Claudio
Abbado to become concertmaster of the
Gustav Mahler Jugendorchester, which he led
for three summers.

Capucon has played concerti with the
world’s leading orchestras such as the Berlin
Philharmonic, the Boston Symphony, and
many others. Capucon tours extensively as
a solo recitalist and will perform complete
cycles of the Beethoven violin sonatas with
pianist Frank Braley during the coming
seasons.

Capugon has a great commitment to
performing chamber music and has worked
with Argerich, Barenboim, Bronfman, and
others, as well as with his brother and cellist
Gautier Capucon at major music festivals
such as Edinburgh, London (Mostly Mozart),
Aix-en-Provence, and others.

Capugon records exclusively for Virgin
Classics. His most recent recording was of
Beethoven Sonatas for violin and piano
with Frank Braley. He also recorded the
Beethoven and Korngold concertos with the
Rotterdam Philharmonic and Yannick Nezet-
Seguin.
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The Commonwealth Society
of Teachers of Dancing
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Imperial Society of Teachers
of Dancing (ISTD)

The Australian Conservatoire of
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* Competitions
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Headquarter : Room 1201, 12/F, Star House, Tsim Sha Tsui, Kowloon, Hong Kong Tel: 2736 6118, 2736 6666

Branch
Location

Website

: Room 1308, 13/F, Tower 1, Grand Central Plaza, Shatin, New Territories, Hong Kong Tel: 2688 0360
: Tsim Sha Tsui, Kwun Tong, Hung Hom, Causeway Bay, Pok Fu Lam, North Point,
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Mozart: Symphony No 40 in G minor, K550
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The range of emotions encompassed by
Mozart’s great final trilogy of symphonies —
all written in the space of six weeks in the
summer of 1788 — is far subtler than the
simple polarities of “major” and “minor”
would suggest.

To be sure, the fact that Mozart wrote only
two symphonies in the minor key (both in
G minor) is of significance. Yet the depth of
pathos he seems to have associated with G
minor leads to a paradoxical beauty in the
second-to-last symphony Mozart completed.
No 40 demonstrates a perfect but rarefied
balance of urgent, tragic expression and
reassuringly pleasing form: the archetype of
Classicism.

Depending on our preferences, we might
be inclined to share Schumann’s famous
assessment of K550 as a work of “weightless,
Hellenic grace” or, in a more subjective
mode, to prize its “demonic” passions or
even to perceive a “suicidal” desperation. It
therefore seems all the more fitting that the
practical circumstances of its creation remain
shrouded by uncertainty.

There is no concrete evidence of a
commission, yet recent scholarship has
questioned the myth that Mozart was writing
only for posterity when he composed his
final trilogy of symphonies. The fact that
he revised his scoring for No 40, writes
Neal Zaslaw, can be taken as reasonable
evidence that this music was performed
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during his lifetime: “Mozart would hardly
have gone to the trouble of adding the
clarinets and rewriting the flutes and oboes
to accommodate them had he not had a
specific performance in view.”

What is beyond dispute is that K550 teems
with bold and unusual ideas. It opens,
for example, with a brief introductory
accompaniment right in the middle of things:
a daring departure from the forceful call
to attention that conventionally launches a
symphony of this era. The sighing half-step
that figures so prominently in the first theme
evokes an immediately emotive response; at
the same time, it performs a key structural role
by unifying the Symphony as an organically
recurrent idea, appearing in many guises
throughout — and with an obsessiveness than
anticipates Beethoven. Listen for this “sigh” in
the graceful embroidery running through the
delicate colors and chamber-like poise of the
Andante or at the highest point of the finale's
up-and-down rocket-like theme.

Mozart also innovates on the rhythmic
front. The third movement weds the
polite dance of the minuet with the old-
fashioned principle of the canon, introducing
syncopations of fierce intensity. Overall, the
finale stands as a counterweight to the pathos
of the first movement. The polyphonic
thinking of Mozart's final years here produces
a thrilling momentum that is also a wonder
of intricate compositional artistry. In the
century to follow, the writer ET.A. Hoffmann
would declare the symphonic genre to
represent “the highest type of instrumental
music,” singling out Mozart’s symphonies for
their “anticipation of the infinite.”
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Bruckner: Symphony No 9 in D minor, WAB 109
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Anton Bruckner’s final symphony, which
occupied him from 1887-96 (with
interruptions for other projects), was left
unfinished. Its projected fourth and final
movement existed only as sketches when
the composer died in 1896, and it was
premiered posthumously, in 1903. The
devoutly Catholic Bruckner dedicated the
score to his “dear God”, yet the music at
times expresses the moments of doubt and
agony of a dying man, along with passages of
otherworldly serenity.

As with Mozart's Requiem, a good deal of
lore has grown around the fact that these
are “final” works, with death intervening
to prevent their respective composers
from rounding out their respective artistic
visions. There have even been attempts by
later composers to “complete” the work by
creating a new fourth movement based on
the sketches or by performing Bruckner’s
independent choral setting of the Te Deum as
a finale.

Yet even with its existing three movements,
the Ninth traces an epic journey that
feels complete on its own terms. (For this
performance Fischer has opted to use the
original three-movement version edited
by Alfred Orel in 1932.) Two massive
movements frame the work, while a scherzo
infused with a kind of primal energy serves
as the transition between them.

The Ninth opens with a brooding passage
that represents one of the most extraordinary

MBEL FHRRER BEEE
REZNEEE - RBRGEER
5 EB®DEFTZLMNNEMNF
ENRE R EREENY
B METETEHEEEOSE &
BEN=0— EREENWHEFRD
EURLTRREESRE HEEMR
BRIETEHARE—#

HERNER - RFSHAT R
REEOMERN AL > BRAME
MBIV Y AR - fthAYREE
BB MARAES  BEESE
FTEABRRESHCE  NEAHN
KR MEBON  REEFAZ
BRANS o B RIS AR LERY
BR BATERFHRERZRH
FRNER - GEXREAE £
FEEABMNER REELEN
SIAABHIZENR

AGEHIEE D /N - BT Al
ARG - EEEERLRNESE
BEARE Y RENSER ) R8N
REARS—HTETNTH &
R S ANBEESLEN
METEN (F2H) : - A& R
B HEEREE - TEEIRES
AEREBEA—HREHTFRAN=
BR ZBETHNOENEE H
REED © W N RN ERISE -

A RAYIKER

£ (B B ZENEBRNEE
HRIGYPMES » EFE KB
TFTHRRRAT  HERMNLERES
BACNBE=MEVIBEE: e

evocations of genesis. Anyone who knows
Beethoven’s Ninth (also beginning in D
minor) will recognise its profound influence,
yet Bruckner’s approach to a cosmos
emerging from nothing is actually quite
different. Just when the main idea seems to
be emerging, new fragments appear until,
with a vast summoning of energy, a theme of
gigantic dimensions peals forth. Its wide span
encompasses an octave and the half-step
above the tonic D and is characteristic of the
Ninth’s colossal landscape. Two additional
thematic groups extend over one-third of
the first movement’s expanse. The rest of
the movement reconfigures and retraces
these blocks of musical ideas as if to enact a
process of unravelling primordial mysteries.

Despite his relatively large orchestra,
Bruckner’s scoring is an austere fresco
compared with the rich oils with which
Richard Strauss was creating a sensation at
the same time. Even the most lyrical effusion
(the music of the second subject group),
with its decorative inner lines, is purged of
any excess. Bruckner’s juxtapositions and
silences point ahead to composers who will
experiment with “spatial” music. A haunting
coda sets off the tonic in a dissonant clash,
though the movement ends with a curious
hollowness.

The scherzo, also in D minor, likewise brings
powerful dissonance into the foreground.
Some hear in the massive repetitions of the
main theme’s rhythm a kind of dance of
death. Yet its primal energy is very much in
keeping with the elemental, cosmic world
of the first movement, with an insistently
seismic barbarity that also brings the
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ambiguous forces of Stravinsky's Rite of Spring
to mind, in which creative and destructive
impulses intertwine. Framed by this context,
the gravity-defying F-sharp major Trio, with its
flickering dialogue between strings and winds
(or is it mocking?), suggests an odd lightness
when juxtaposed against the thunder strokes
of the scherzo proper.

In the Adagio, the objective and subjective
worlds of the Ninth join together in
wondrous balance. Here Bruckner juxtaposes
against the sense of universal mysteries from
the first movement a kind of individual
anguish, a perspective of uncertain yearning.
The stretched tonality of the opening theme
foreshadows Mahler and even Schoenberg,
while the rising figure that is then added
alludes to the Grail motif from Wagner’s
Parsifal. And much as in Parsifal, in the
Adagio “time becomes space”. But before
the movement can attain a state of ultimate
calm, Bruckner builds to a harrowing, brass-
powered climax. Just as terrifying is the long
silence that fills it afterward.

[s this the moment of death? Bruckner’s
music forces a shattering confrontation.
But the rest is not silence. What follows in
the coda is the true “farewell to life” (the
composer’s own phrase), music of ineffable
return and composure. Along the way,
quotations by the quartet of Wagner tubas
from the Eighth and Seventh Symphonies
look back to two of Bruckner’s greatest
achievements. Even though the Ninth
remained unfinished, it comes to rest with a
reassuring finality.
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Interval —

Ludwig van Beethoven (1770-1827)

Symphony No 7 in A, Op 92
Poco sostenuto — Vivace
Allegretto

Presto — Assai meno presto (trio)
Allegro con brio
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Borodin: Polovtsian Dances from Prince Igor
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Alexander Borodin completed only a small
body of work but was an important member
of the circle of artists who wanted to develop
a way of writing authentically Russian music
that was distinct from Western European
conventions. They preferred the passion of
the amateur over a polished conservatory
education. In fact, Borodin’s official education
was in medicine and chemistry.

Little time was left for composition, yet
Borodin became a pioneer of Russian
instrumental music as well as a major link in
the development of Russian opera through
his work on Prince Igor. The latter’s story was
drawn from an anonymous Slavic epic poem
about the conflict between Russians and
the nomadic Polovtsian warriors from the
Central Asian steppes. It inspired Borodin
to conduct his own folk music research to
evoke a sense of Russia’s distant past. Prince
Igor was left incomplete at Borodin's sudden
death in 1887. From the welter of sketches
left behind, Rimsky-Korsakov and his
student Alexander Glazunov prepared and
orchestrated a complete performing edition.

Prince Igor is set in the year 1185 and
recounts the fate of the title hero, ruler of a
principality in present-day Ukraine, who leads
a military expedition against Khan Konchak
and his marauding Polovtsi. He fails and is
captured but escapes to rejoin his people and
rouse them toward eventual victory.

The Polovtsian Dances dramatise the “exotic”
culture of the invading Polovtsi and their
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leader, Khan Konchak, who admires Prince
Igor’s courage. After capturing the Russians,
the Khan orders his slaves to entertain the
Prince and his men with a series of dances. A
dreamily enchanting introduction gives way
to the best-known music: a tender melody
ornamented in “Eastern” style (and later
reused in the Broadway musical Kismet.)
After the “Dance of the Savage Men” comes
the aggressive, muscular accents of a “General
Dance” for the men and women and a
fourth dance that pulses at breakneck speed.
Borodin’s Dances employ aromatic melodies
and vigorous, aggressive rthythms to evoke a
folkloric vision of Russia’s distant past.
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Glazunov: Violin Concerto in A minor, Op 82
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In the generation following Borodin,
Alexander Glazunov and his peers were
able to benefit from the legacy of his path-
breaking predecessors. A St. Petersburg
native, Glazunov emerged as a prodigy; he
mastered orchestral technique under Rimsky-
Korsakov. The Violin Concerto dates from
1904 and comes near the end of his most-
productive years as a composer. Glazunov
wrote this work for Leopold Auer, the
star violinist who had notoriously rejected
Tchaikovsky's Violin Concerto. Auer showed
no hesitation, however, in agreeing to
premiere Glazunov’s Concerto in February
1905.
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Glazunov writes in a highly lyrical vein,
centering much of his argument of the
soulful persuasiveness of the solo violin. He
opens with a brief orchestral accompaniment
(as Mendelssohn had done in his Violin
Concerto), over which the violin quickly sings
out its melancholy, restless first theme. This
theme makes much of the eloquent lower
voice of the instrument, which Glazunov
contrasts with its ethereal upper reaches.
The orchestration is skilful (notice the lovely
blends of violin and woodwind solos)
but keeps the focus on the soloist’s lyrical
prowess: the violin, too, gets to announce the
nostalgic second theme.

Glazunov avoids calling the Concerto’s
varied sections “movements” (there are
four) but simply links all of them without
pause and embeds an Andante section (the
“slow movement”’) where conventionally
we would expect the development of the
first movement to occur. After this, the
conversation returns to the themes from the
opening, which leads into the violins lengthy
cadenza. Glazunov dramatically underscores
the transition from this virtuoso monologue
into the perky tune (first played by trumpets)
of the final section, a rondo in A major.
The melancholy of the piece’s beginning is
completely forgotten in the joy of its dancing
rhythms and brightly coloured orchestration.
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Ludwig van Beethoven’s Seventh Symphony
premiered in December 1813 as part of a
benefit programme for Austrian and allied
veterans of the wars against Napoleon.
The initial audience for the Seventh likely
associated its outsize exuberance with the
sense of impending triumph over Napoleon'’s
once seemingly invincible power; after years
of disruptive warfare, a lasting peace was
finally on the horizon. Ironically, the Seventh
is among the works marking the close of
what is often termed Beethoven’s “heroic”
period, which the Eroica had launched
(the latter being linked with Beethoven'’s
contradictory attitudes toward Napoleon).

In any case, the Seventh is one of
Beethoven’s most abstract compositions,
in the sense that it is very much about the
power of music itself. (No matter how many
references later commentators have come
up with: from Wagner’s “apotheosis of the
dance” to peasant weddings and Druids and
even the composer’s “Immortal Beloved.”)
The dominant role played by repetitive
rhythms, together with the neutrality of most
of the thematic material (scalar patterns
or simple chords in outline), underscores
the focus here on music’s primal elements.
But that’s all Beethoven needs to build his
immense, epic edifice.

The scale of the introduction to the first
movement, for example, is unprecedented.
So exhilarating is this music that some of
Beethoven's contemporaries even wondered
whether he had been drunk while composing
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it. But there’s also a melancholy in this music,
which comes to the fore in the main part of
the Allegretto: not a slow movement in the
literal sense, even though its tempo offers a
respite from the speed of the surrounding
movements. The variations on the principal
theme add new layers of orchestration,
anticipating a similar strategy in the orchestral
introduction of the “joy” theme in the
Ninth's finale. The clarinet’s consoling major-
key countermelody is one of Beethoven's
warmest.

The Seventh isn’t just about rhythm and
thematic ideas, though: It's music full of
harmonic surprises. In his study of the
Beethoven symphonies, Robert Simpson
describes how keys become “tonal
protagonists” and intensify the feeling of
epic adventure. Listen, for instance, to
the hammering chords that set the final
movement into motion, with its music of
driving, sometimes terrifying fury. In the
Seventh, Beethoven extends both the form
and the content of the Classical symphony
into uncharted, unknown realms.

Programme notes by Thomas May
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Budapest Festival Orchestra

E—/MEZ 1st Violin
Giovanni Guzzo
Violetta Eckhardt
Agnes Bir6

Maria Gal-Tamasi
Radu Hrib

Erika Illési

Istvan Kadar

Péter Kostyal
Eszter Lestak Bedo
Gyongyvér Olah
Gabor Sipos
Emese Gulyas
Csaba Czenke
Balazs Bujtor
Timea Ivan

Zsuzsa Berentés

% /2% 2nd Violin
Janos Pilz
Gyorgyi Czirok
Tibor Gatay
Krisztina Hajak
Zsofia Lezsak
Levente Szabo
Zsolt Szefcsik
Antonia Bodo
Noémi Molnar
Aniké Mozes

Erika Kovacs
Zoltan Tuska
Pal Jasz

Bence Asztalos

H1E2X Viola
Agnes Csoma
Miklos Banyai
Judit Bende
Cecilia Bodolai
Zoltan Fekete
Barna Juhasz
Nikoletta Reinhardt
Nao Yamamoto
Csaba Galfi
Istvan Polonyi
Laszl6 Bolyki

Istvan Rajncsak

KIEZE Cello
Antoaneta Emanuilova
Lajos Dvorak

Eva Eckhardt

Gyorgy Kertész
Kousay Mahdi

Gyorgy Marko

Rita Sovany

Orsolya Mod

Laszl6 Bank

HARY Péter

{EE KIEZ Doublebass
Zsolt Fejérvari

Karoly Kaszas

Géza Lajho

Laszlo Lévai

Attila Martos

Csaba Sipos

Csaba Magyar

Alajos H. Zovathy

£ 5 Flute
Erika Sebok
Anett Jofoldi
Bernadett Nagy

HEE Oboe
Schiavon Marco
Eva Neuszerova
Clement Noel
BEE Clarinet
Akos Acs
Rudolf Szitka
Roland Csallo

E#A%E Bassoon
Andrea Bressan
Daniel Tallian
Sandor Patkos

[ElS Horn
Zoltan Szoke
Andras Szabo
David Bereczky
Zsombor Nagy
Péter Davida
Balazs Borbély
Maté Hamar
Gergely Molnar
Péter Erdei

/1N Trumpet
Zsolt Czeglédi
Tamas Poti
Balazs Toth

Intermusica Artists Tour Management

5% Trombone
Balazs Szakszon
Péter Balini 1.
Justin Clark

EE 9% Tuba

Jozsef Bazsinka

E & & Timpani
Roland Dénes

Ivan Fischer - Conductor & Music Director
Stefan Englert - Executive Director

Pocs Bence - Tour Manager

Christina Schonk - Tour Assistant

Robert Zentai - Stage Manager

Sandor Kathi - Technician

Rita Szabo - PA To Maestro Fischer

Managing Director, Stephen Lumsden | Director/Head of Tours & Projects, Peter Ansell
Senior Manager Tours & Projects, Vicky Shilling | Associate Manager Tours & Projects, Julia Larigo
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The Hong Kong Arts Festival would like to thank the following for their

generous support:

#1<E € B Platinum Member

REERARAE
Kerry Holdings Limited

#ligRET 8 Silver Members
BEEERRAR
Great Eagle Holdings Limited

KAEBEZEGAES
The Swire Group Charitable Trust

F B EBRIRTT BNP Paribas
Performing Arts Fund NL

The Adam Mickiewicz Institute

+ Birdland (Hong Kong) Limited

- {817 Deutsche Bank

- B E ISR E Discovery Bay Ferry Pier

- i EE BT Ik Discovery Park

- R UAA R/ F The Garden Company Limited
- FHSFEBEWNE Grand Hyatt Hong Kong

- Fis B2 rhul Hong Kong Harp Centre

- FHEMFRE)E InterContinental Hong Kong

Bait# Patron’s Club

H At %5 #% Other Supporters

EHY3 R R In-kind Supporters

- BAZ%Yj Langham Place

- BfE% Olympian City

- M ZE1T Parsons Music

- F7& B ) The Peninsula Hong Kong
- BERHAR A

#EHH Gold Members
EET¥XARAH

Fontana Enterprises Limited

T E

Jardine Matheson Limited

W # € B Bronze Member
LEEERIT

Shanghai Commercial Bank Limited

Kingdom of the Netherlands

Scottish Government’s
International Touring Fund

TiEEEE Urban Renewal Authority

Shine Silvertech Technology Limited

- [T 3 tmtplaza

it # Festival Donation Scheme

#1Ei53 # Platinum Donor

- SR A Galaxy Entertainment Group
BiE1H7# Gold Donors

* Mr & Mrs Cheuk Yan and Rotina Leung
+ Mr Lin Kuang Hsiang Chris

+ Mr & Mrs Stephen Suen

- KRB/ Miss Sun Tien Chen

+ Ms Agnes Tai

+ Mr Stephen Tan

* Mr & Mrs Samuel & Amy Wang

+ Mr Wong Yick Kam

- w SRR A Mr & Mrs Y S Wong

#ligR8##& Silver Donors
- HERIESEAE Mr Alex Chong

* Mr Leung Kwok Kuen Frankie

+ Mr & Mrs David S L Lin

+ Ms D Nam

+ Ms Poon Yee Ling Eligina

* Mr & Mrs Andrew & Lily Riddick

*+ Ms Jacqueline Shek

+ Mr Wong Kar Long Christopher
H #iliH7 # Bronze Donors

- #E4 X Anonymous (2)

+ Miss Yannis Au

-+ Miss Cheung Kit Fung
- TEUEIE £ WIS s

Langham Place, Mongkok, Hong Kong

+ Mrs & Mr Coralie and John Otoshi
+ Mr & Mrs Srinivas and Shyamala Padmasola

e midH k&) Student Ticket Scheme

#1553 # Platinum Donors

- &4 K Anonymous

- BIREESESFERAH
CYMA Charity Fund Limited

- {4817 Hang Seng Bank

- ZH3%&E Zhilan Foundation

- £EMZ A Ms Zhu Yu Ying

#1153 # Diamond Donors
+ Burger Collection

* Mrs Chan Kam Ling
- BEBEFEFR A Mr & Mrs Leong Kah Kit Alan
# <B4 # Gold Donors
- fE4 K Anonymous (2)
* Mr & Mrs Edward Bagnall
- BR#ERE2E K KA Dr & Mrs Chan Kow Tak
+ Ms Annie Chen
+ Miss Vina Cheng
+ Ms Cheung Lai Chun
+ Mr Chiu Kwok Lee David
+ Dr Chow Yat Ngok, York
- §f 8 jE%EE Dr Chung See Yuen
* Mr & Mrs Kenneth H C Fung
* Mr & Mrs Richard Herbst
- ] S FEAERAA PR F] Ivanho Architect Limited
- BiAEY 8 E Lan Kwai Fong Group
* Mr & Mrs Lincoln and Yu-San Leong
+ Mr & Mrs Cheuk Yan and Rotina Leung
+ Dr Nancy Wai Yee Leung
+ Muses Foundation for Culture & Education
* Mr Rusy M. Shroff, BBS, MBE and Mrs Purviz R. Shroff
* Mr & Mrs Stephen Suen
* Mr & Mrs Peter and Nancy Thompson
- HE %S Tin Ka Ping Foundation
+ Mr William To
- BB L Dr Tsao Yen Chow
#ligRE##H Silver Donors
- fiE4 I Anonymous (4)
* Mr & Mrs Herbert Au-Yeung
* Mr James Bertram
+ Ms Yvonne Cheng & Mr Kelvin Koo
- REEHIEER A FR A E] CompliancePlus Consulting Limited
* Mr and Mrs A R Hamilton
* Mr & Mrs Bill Henderson
+ Ms Ho Wing Yin, Winnie
* Mr Maurice Hoo

- 4 K Anonymous
* Mr & Mrs Cheuk Yan & Rotina Leung
« #%RKE/MH Miss Sun Tien Chen

- PEREEHSGAE Mr Ang Kuang Teng

+ Ms Yvonne Cheng & Mr Kelvin Koo

- BRARBIEA 23S Lok Yu Kim Ching Memorial Fund
- TR i BE S Ms Edith Shih and Mr Stephen Sun

+ Mr Geoffrey Ko

+ Mr Craig Lindsay

- BRI A 23S Lok Yu Kim Ching Memorial Fund
+ Mr CH Mak

+ Dr Mak Lai Wo

+ Mrs Ruby M Master

+ Mr & Mrs Vernon and Karen Moore

+ Ms Poon Yee Ling Eligina

- Seaga International Ltd

« TR/, it BE i (® Ms Edith Shih and Mr Stephen Sun
+ Mr & Mrs John & Anthea Strickland

+ Mr Arthur Wang

+ Mr Wong Yick Kam

- WA R A Mr & Mrs Y S Wong
+ Ms Wong Yuen Mee, Elsa

+ Miss Yeung Sin Ting Cynthia

5 #il¥H7X#& Bronze Donors

- &4 KK Anonymous (8)

- M HESe2E Mr Au Son Yiu

+ Biz Office Limited

+ Carol Bateman School of Dancing Ltd
+ Carthy Ltd

- Mg+ Ms Winnie Chiu Wing Ngar
+ Community Partner Foundation Ltd

+ DECO Wines

+ Easy Living Ltd

+ Mr & Mrs Denys and Victoria Firth

+ Mr Fung Chi Kwan

+ Ms Fung Hin Lok, Jacqueline

+ Miss Leung Siu Ling

+ Ms Liu Ngar Fun

+ Mrs Mary McBain

+ Miss Jackaline McPhie

+ Orientations Magazine Ltd

+ Mr Neil Frederick Pryde

+ Mr Frederico Rato

+ Ms Janice Ritchie

+ Mr Neil Roberts

+ Mr Siddique Salleh

+ Smart Partner Limited

+ Mr Alan & Mrs Penny Smith

+ Miss Tsang Wing Fun

* Mr & Mrs Henry & Maisie Wong

+ Mr Wong Kong Chiu

+ Miss Yim Chui Chu

+ Mr Desmond Yu

- REFEFIG Mr & Mrs Joseph KC Yu

- #E4 K Anonymous

+ Ms Chiu Shui Man, Tabitha

* Mr & Mrs Denys and Victoria Firth

- BEIJRMSEH R A Mr & Mrs Fung Shiu Lam
- B HLE Mr & Mrs Ko Ying

+ Dr Alfred Lau

+ Mrs and Mr Renee and Theodore Ma
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Sir Edward Youde
Memorial Fund

Founding Sponsor of
Young Friends of the Hong Kong Arts Festival
22 Years of Continuous Support

Young Friends is a project aimed at promoting the arts to students in Hong Kong. The project has
reached out to nearly 680,000 students, and about 130,000 students became members in the

past 22 years.

The Sir Edward Youde Memorial Fund was established in
1987 through private donations from the Hong Kong
community to commemorate the late Governor of Hong
Kong, Sir Edward Youde. Its prime objective is to promote
education and encourage research amongst the people
of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently operates
the following award schemes:

- Fellowships and Scholarships for Overseas Studies;

- Fellowships and Scholarships for Local Studies;

- Awards for Disabled Students;

- Prizes for Outstanding Senior Secondary School Students;

- Medals for Outstanding Performers at Public Examinations;

- Awards for Self-Improvement for Working Adults; and

- Outstanding Apprentice Awards

The Sir Edward Youde Memorial Fund has since its inception supported
more than 21,827 Hong Kong students under its major award schemes.
The total value of the grants awarded stands at about $225.9 million. Out
of a total of 2,824 recipients of scholarships and fellowships, more than
2,309 scholars and fellows have completed their studies and are now
working in different fields, contributing to the well-being and develop-
ment of the community.
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Hong Kong Arts Festival
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% 5 K2 ¥ B SUPPORT AND CO-OPERATION

o BHOCENRIATFRZ 7 The Artland Co Ltd
* Arts Promotion Centre Festival and Helsinki City
Culture Office

o HEF 45 A7 BRZA F] Avanny Advertising Co Ltd
* B Soul Dance Production LTD.

* Balletopia

* Bite Communications

o SR e A

British Consulate-General Hong Kong

8 3CAL 1 6 British Council

W95 [ 3675 B fif Caritas Bianchi Lodge

il 5 SATRAH

Cheer Shine Enterprise Co Ltd

* Cherrypicks Ltd
o iSO
The Chinese University of Hong Kong
[ i &} htr Chinese Opera Information Centre
44 R Music Department,
JEIZE 2 4 R PR AT R
Chow Sang Sang Holdings International Limited
RELNUEE S 1
Christine Liao School of Ballet
o Sl AR
City Contemporary Dance Company
o EEE (Fi) HIRAR
Cityline (Hong Kong) Ltd
AU AR 8 B A K i
Composers and Authors Society of Hong Kong Ltd
P AR T o 4 B
Consulate General of the Argentine Republic in
Hong Kong
© JFHIBER AU B
Consulate General of Finland, Hong Kong
ST 2 50
Consulate General of Greece in Hong Kong
BRI F S
Consulate General of Italy in Hong Kong
EREBEA itk AR A A
Consulate General of India, Hong Kong
o LTI 2 Y A S
Consulate General of the Islamic Republic of Iran
in Hong Kong and Macao
o RS A AR
Consulate General of Korea in Hong Kong
o SEH BRI A S
Consulate General of the Philippines in Hong
Kong SAR
o WG A ST A
Consulate General of the Republic of Poland in
Hong Kong
o (R IBE U ST B
Consulate General of the Russian Federation in
Hong Kong SAR, PRC
o S b BE A itk AR S A
Consulate General of Switzerland in Hong Kong
o R LA AR
Consulate General of South Africa in Hong Kong
o BHIEE A AR
Consulate General of Sweden, Hong Kong
AR
te General of the United States, Hong
Kong & Macao
o i R A
Consulate of Cuba in Hong Kong
o {0 2 I IGE 7 o U I S

Consulate of Hungary in Hong Kong and Macao

.

o 5 T Bl T A ik T A
Consulate of Ireland, Hong Kong
¢ Dance Info Finland
o HmBKBTER
The Department of Music, The University
of Hong Kong
* DynaMicS
* Emergency Lab
o {s U IS Gateway Hotel
o HEBEEF A SR
German Consulate General Hong Kong
© B Gloucester Luk Kwok Hong Kong
o AL L Goethe-Institut Hong Kong
¢ The Grand Cinema
* H5E P The Harbourview
o fi A L B
Hang Seng Management College
* Hiro Graphics
o DS AT I T HK Ticketing
o Tt IR H B
HKICC Lee Shau Kee School of Creativity
o FRE L b
HKU SPACE Community College
o skt Hon Design & Associates
o 7 i 2l 1.0 Hong Kong Arts Centre
o FBIITH A
Hong Kong Arts Administrators Association
o Fils B {E 8@ Hong Kong Baptist Church
© Zrifs 44 M Hong Kong Chinese Orchestra
o il K@% Hong Kong City Hall
o & 30 H0 Hong Kong Cultural Centre
o FF s IR 1 Hong Kong Dance Alliance
o F i VEEA I Hong Kong Dance Company
o BT A
The Hong Kong Federation of Youth Groups
o 7 ik %% Hong Kong Ling Liang Church
o FHsE LY
Hong Kong Philharmonic Orchestra
o F il /NS 44 E Hong Kong Sinfonietta
o 7 ifh fik i %5 2 )5 Hong Kong Tourism Board
o Wit &4 Hung Fook Tong Holdings
o W iBakery Gallery Café

¢ Indie Guerrilla

* iProspect
o i RO PR S
Island Pacific Hotel Hong Kong
* SUELIRIYS Jingkun Theatre
* KG Group
o B AT BRES 2 7
Kling Music Management Services Company
BBt Kwai Tsing Theatre
o SGHERT S L
Kwang Hwa Information & Cultural Centre
o 1% Langham Place
o FEgE RO S
Leisure and Cultural Services Department
* ZEEEASE/E Mr Alpha Li
W 3CfL L Macau Cultural Centre
o BHREAE WIS
Marco Polo Hongkong Hotel
* Marsical Label
o U4 Mask9.com

o JE0 £ 4 Maxim's Caterers Ltd

* Mission Production Co Ltd

* MORE2SCREEN

o T itk RN 2 TR Y SCAL A B
Music Arts & Film Culture Promotion
Association of Hong Kong

o it 1% 6 K& Hong Kong Baptist University
4 R Music Department

o T B i B VR P A AR
Netherlands Consulate General in Hong Kong
and Macao

o SLMUE Ms Betty Ng
© b1 K & % North District Town Hall
o A R T AR
On & On Theatre Workshop
* PALACE ifc
o SEEA B2 A Patsville Company Ltd
o {HFIA(1 8 7 5 Queen Elizabeth Stadium
o 2{-#BE Queen's College
o BRERHTIE
The Royal Pacific Hotel and Towers
o 7 #BIIG Royal Park Hotel
o FHEEEA B
The Hong Kong Academy for Performing Arts
s I8 £ B¢ School of Chinese Opera
JHIELBE School of Drama
© PG 3O A0 San Wan Ho Civie Centre
* School of Grand Jeté
* SCMP Young Post
© SDM Ff-: BT AR BE
SDM Jazz and Ballet Academie
K@% Sha Tin Town Hall
o BT (SR AHRRAF
Sino United Publishing (Holdings) Limited
o SLP0EHE A R 2N @) Speedy Promotion Ltd
o BAEHAEE St. Mary's Church
* Studiodanz
* Swedish Arts Council
o AL SCAL g
Taipei Economic & Cultural Office
© Gf/MiEZ 1 Ms Tang Siu-wa
© RSP Theatre Horizon
© 4l F|ZE4T Tom Lee Music Company Ltd
* TomSenga Design
o = fAE{R Trinity Theatre
o K @ % Tsuen Wan Town Hall
o d0 "k & % Tuen Mun Town Hall
« 30 =t Tung Wah Group of Hospitals
o 7SS4 B Unlock Dancing Plaza
o BRI 5 54 URBTIX
o £ I8 Wharney Guang Dong Hotel
o TREEZ -+ Ms Wong Wo-bik
o U 1 Dr Wong Shuk-han, Mary
o ALt ¥ 440 Xing Hai Concert Hall
o i ifHLERBE Yau Ma Tei Theatre
o JidE/NE Ying Wa Primary School
o FIEE A G GEY)
YMCA of Hong Kong
* Zenith Designing & Printing Services Ltd
 FRIKHEE BT Zhu Graphizs
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B ¥ 4 Katy Cheng

T 5548 8 Marketing Managers
Jith Alexia Chow

#5774 Wendy Chung

B3 Nick Chan
BhRET A B (585 )

Assistant Marketing Manager (Ticketing)
% X Eppie Leung

DB B3 58 B Assistant Marketing Manager
218 #E Anthea Leung*

145 AT Marketing Officer
FRBLYE Carla Cheung*

%Z%iﬁ Ticketing Officer
FEEH Jan Ip*

% PR FAE Customer Service Officers
S5 HE Crystal Ng*

JEJI4E Lilian Tong*

ggf%ﬂﬁ Alex Hsieh*

R # AT Ridley Cheung®

%% Development

FEJE AR Development Director
AIEHE Flora Yu

B IR EEH Development Manager
WRRLER Alex So

Pl g2 R AE B Assistant Development Managers
PBEZE Eunice Chan

PR 15 Alyson Chan*

# ) £ 1T Development Officer
HL M Iris Wong*

T BURE B Arts Administrator Trainees
%ﬁ%% Lorna Tam*

24t Miri Leung*

5l Accounts

S5t 8 Accounting Manager
BR#5 Katharine Chan
&5t 4E Accounting Officer

iR ¥5 %6 Crystal Cheung*

€51 CH Accounts Clerk

#[# %% Bonia Wong

17 Administration

17 BB Executive Secretary
Bk 7 Heidi Chan

R R | vaE

Receptionist / Junior Secretary
%4318 Virginia Li
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OPERA / CHINESE OPERA

8 MUSIC

Z Arts Festival
18.2-22.3.2014

EHEREEE — XEF—R
Hong Kong Young Talent Cantonese Opera Troupe
Romance and Martial Arts

(RERLHE) SR8 P
Before Brabant N

TESMANIREIE — ZERRAD (RBUISHDY
Savonlinna Opera Festival -
Lohengrin by Richard Wagner
HERasE

Guerzenich Orchestra Cologne
IFITEZH - AT BRI 4
Maria Jogo Pires with the

Scottish Chamber Orchestra
A - BMERRSESS

John O'Conor Piano Recital
EBRLLE T LGRAE VI
Hong Kong Chinese Orchestra -
Music about China VIII
DRBERSERE

Yulianna Avdeeva Piano Recital

MEREMNAZ - B NESMS S

4D sz

(Z&BE) The Gilded Fan

CEHFRY Wu Song the Tiger Killer
FHEA AR 15 - BEK
Music & Libretto: Jeffrey Ching  Conductor: Lio Kuokman

FELEASOA © ZEE R
Music & Libretto: Richard Wagner

1518 : BJEHT - $23B%% Conductor: Markus Stenz

HREEE  BE - BED

Principal Conductor: Robin Ticciati

151 R

Conductor: Yan Huichang

Hyeyoon Park and Florian Uhlig Violin and Piano Recital

BB REB LB EE RN

Hong Kong Sinfonietta & Benjamin Grosvenor
BEREEFH - RS

Gregory Porter

ENEEEE

Ensemble Cordevento

R - FHEAERE

Sam Lee & Friends

)0 R SR (R ET 5 425

Ivén Fischer & the Budapest Festival Orchestra

R ME R ER

Magic Piano & The Chopin Shorts
RBRBLE

London Symphony Orchestra
E&mAH

Anonymous 4

F - B8

Madeleine Peyroux

RESHT - MATEBE S

Kavakos, Pace & Beethoven

2550 55 Te MB35 10 ZE el 44

John McLaugh in & The 4th Dimension
it - R ERSERS
Hector Olivera Organ Recital
ETEE S 2

Il Giardino Armonico

TR A %L E

Lucerne Festival Strings

BER - EER Y0 BLS

Roberto Fonseca 'YO'

(ERES) A,
Images of Hong Kong
TESMNIREIE — RERE

Savonlinna Opera Festival - Gala Concert

HHABEL | 1518 ¢ G
Music Director/ Conductor: Yip Wing-sie

TEEARMITE S
Popular Music from the 17th Century

INEEE R

with Renaud Capucon, violin

WE TR ZHE

with Colleen Lee & Wong Wai-yuen, piano
B8 ARE BT

Conductor: Daniel Harding

BELEE
Grace & Glory

NRE CRESH WX M

Leonidas Kavakos, violin; Enrico Pace, piano

FRBE  HREEE  BIE - REER
Music Director, Flute and Chalumeau: Giovanni Antonini

BRE el - 2R
Artistic Director: Daniel Dodds

BT ERET LS
A concert of new works inspired by Ya Si's Poetry
1598 ¢ ENIE - JREAPE

Conductor: Jari Hamalginen

YMTT
STA

APAA

ccar

CCCH

CCCH

TWTA
CHCH

CHCH

APAA

APAA

CHCH

CCCH

APAA

APAA

CCCH

CHCH
TMTA

CCCH

CHCH

CCCH

CCCH

CCCH

CCCH

CHCH

CHCH

CCCH

CHT

CCCH

14,15/3
15/3

16/3

18/3

213
23/3

18/2

20, 21/2

22/2
24/2

22/2

ilrl 4
28120
2812
282,130
13y
3,413

6,7/3

7,8/3
8/3
913

813
/3
Pkl 4
13/3
14/3
15/3
14,15/3
20, 21/3
213
21,223

22/3

7:30pm
2:15pm
2:30pm

8:15pm

Tpm
3pm

8pm

8pm

8pm
8pm

8pm

8:15pm
8:15pm
8pm
8pm
8:15pm
8:15pm
8pm
8pm
3pm
2:30pm
8pm
8pm
8pm
8pm
8pm
3pm
8:15pm
8:15pm
8pm
8pm

8pm

KEEFURBEEEE (SEM)
Teatro alla Scala Ballet Company
(La Scala Ballet) Giselle

B - s

Trisha Brown Dance Company

ERISPIEESEE (UL BRAIER)
Scottish Ballet - Highland Fling

ZHZEdn Kylworks
AT R H RS

Choreographer: Jean Coralli - Jules Perrot

#REE  ED - A

Choreographer: Trisha Brown
L5 | #w5E B8 - AR
Director and Choreographer: Matthew Bourne

#wEE AR - FANR KS - FEF
Choreographer: Jifi Kylian, Michael Schumacher

Igor Moiseyev State Academic Ensemble of Popular Dance (Russia)

XH - 2EEE (RRFPX  BERZS)
Akram Khan Company - iTMOi

(in the mind of igor)

R - B SIIEREERS
(GEMELNFIERED
Tanztheater Wuppertal Pina Bausch
Iphigenia in Tauris
EHEEEEREBTART
The Hong Kong Jockey Club
Contemporary Dance Series
DASEETA ($£758)

Asia Pacific Dance Platform VI
JeEREEHT A

Nordic Waves

CEF/MEY

Mies Julie
WAEERELEEE
FIEABEE (MERZE)
Bristol Old Vic in association with Handspring
Puppet Company - A Midsummer Night's Dream
(RINEFRIVALIZ) R
Red Chamber in the Concrete Forest “l“"f"
hEEREN (BEREAEE) g
National Theatre of China - Romeo and Jul/et g

EEEE (EEYE) (FHR)
Mehr Theatre Group - Amid the Clouds

(FEHF)
Bullet Catch

L% 1+1 SN

Girl Talk g

(7KGRT 108 Z AR MBI —
108 Heroes il

CRID

mu('

W
FILTH N

EDHEIE CPEEEEE — ISR
Nowy Theatre - African Tales by Shakespeare

(S RN
Iron Horse R

FHBEEDEN AT The Hong Kong Jockey

YV (EMEEZEZERZ Sino Group Arts Celebration Series

BT RMRSE < XH - &

Artistic Director and Choreographer: Akram Khan

R | #wEE B - A%

Director and Choreographer: Pina Bausch

HE—RE R EEE B

Programme 1 by Xing Liang, Chole Huang, Yang Hao
HERE  EE  Bh - MRS

Programme 2 by Huang Lei, Yang Hao, lvanhoe Lam
MREE  2MCFE - FRapE - X 3

by Insoo Lee, Sujata Goel, Xie Xin

wEE - Hfeh - BmmE - PED - KER

by Gunilla Heilborn, Elina Pirinen

mE B . 3% - PR

Written and Directed by Yaél Farber

RE BB - Stk B
by William Shakespeare
Directed by Tom Morris

% BB

B ERA LE  RIEE
Written by Wang Haoran  Directed by Chan Chu-hei
BR-ENE RECER
Directed by Tian Qinxin  Adapted by Lei Ting
XA | B ERATE
Text/ Stage: Amir Reza Koohestani
LE B M - BRRE
Directed & performed by Rob Drummond

RE  BED  THEE BR FEM

i Written & performed by Rosa Maria Velasco and Santayana Li

Directed by Lee Chun-chow

KR RAE BE/TE  REE

Adapted by Chang Ta-chuan

Directed & performed by Wu Hsing-kuo

B BEFR R 1 AR

Written by Young Jingan Directed by Peter Jordan

BITREER P REMKHE

R EE

Artistic Director/ Director: Krzystof Warlikowski

LR HXR BB FER

Director: Tian Gebing Dramaturg: Vee Leong

Club Series
V siEHE

CcGT

APAL
CWDP

STA

KTTA

CCGT

CCGT

Cccar

CccsT

KTTB

CCsT

APAD

CHT

CcsT

APAL

APAD

CCsT

CHT

APAL

CHT

APAL

CCsT

SHFTHEIBR Yau Ma Tei Theatre
YOAAEERZENE Auditorium, Sha Tin Town Hall
By s /B2 Auditorium, Kwai Tsing Theatre
2 &35 Black Box Theatre, Kwai Tsing Theatre
RE GOSEAGAR)

18-21/2
222

21,22/2
2412

21-23/2
23/2

26, 27/2
27, 28/2,1/3
2/3

6,7/3

12-15/3

13,15/3
16/3
14,16/3
15/3

13,14/3
15/3

18/3

18-23, 25-27/2
22,23/2

21-23, 25-28/2
22,232

28/2,1-3/3
1,2/3

1.2/3
1/3

1,2/3

5-8/3
8/3

5-9/3
9/3

14-17/3

14-19/3

22,23/3

22,23/3
23/3

RTTARE S HTREF ExxonMobil Vision
TR A% Credit Suisse Emerging Artists Series

7:30pm
2:30pm
7:30pm

8pm
pm
4:30pm
7:30pm
2:30pm
8pm
7:30pm
2:30pm

8:15pm

7:30pm

8:15pm
3pm
8:15pm
3pm

8pm
3pm

8pm
T:45pm
3pm

8pm
3pm

8:15pm
3:15pm

8pm
3pm

T:45pm

T:45pm
3pm

8:15pm
3pm
8pm
8pm

3pm

8:15pm
3:15pm

Cemral and Western District Promenade, Tamar Park, Admiralty

CCGT  FHHAELANOAREIBE Grand Theatre, HK Cultural Centre YMTT

CCCH  FHHE LA/ 4EEE Concert Hall, HK Cultural Centre STA

CCsT %}%X{Iﬂ%@iﬁ Studio Theatre, HK Cultural Centre KTTA

CHCH B AEEFLEE Concert Hall, HK City Hall KTTB  2&5RIRR

CHT EBRE ﬁﬂﬁ” Theatre, HK City Hall CWDP  HI7g[&@)E)

APAL  EEEBZ[RIEIPT Lyric Theatre, HKAPA

APAA  EHREEREETERERR TWTA  ZEAEE
The Hong Kong Jockey Club Amphitheatre, HKAPA TMTA

APAD  E#EEE[EFIFT Drama Theatre, HKAPA

J&EZ=[& Auditorium, Tsuen Wan Town Hall
@Fﬂﬁﬁi/;i;?% Auditorium, Tuen Mun Town Hall

Information as of: 18.1.2014

£ DANCE

i8] THEATRE



FW R Y Y HONG KONG MUSEUM OF HISTORY

S5 EmE i H Festival £

BB MAE £ For more details and online registration: www.hk.artsfestivalplus.org

ZA
s ) ] [EES EXHIBITION 12/3 FFREAE B) | T {EH5 Acting and Interacting
Images Through Time : Photos of Old Hong Kong 18/2-23/3 EEEERE 12/3 R S S TR
" i A18.12.2013 - 21.4.2014 : Exotica by Sujata Goel
Grow with the Arts
14/3 B B FEIEE
ey R FILMs From Gluck to Dance-opera
[ DL e e S o i ) 143 EEEE  TABETA (BAE)
| ! /11/2013, Matthew Bourne’s Swan Lake Encountering Choreographers of APDP VI
Ll | q.x G g & 2ersjeois 53 SR BEENE
“ r, .ful v 712 (it Ea IR T) ) Camarseilons i Lutz Férster
L 1 |L A Die Meistersinger von Niirnberg 15.16/3 B SR 2
i3 18/1 (EIRED Tannhduser The Hong Kong Jockey Club Contemporary
35l / Eg OPERA / CHINESE OPERA Dance Series Post-performance Dialogue
1/3 PREREZS (RAAY Lam Kar-sing Talks Wu Song 1713 %@%ﬁ%%ﬁfg - %jlé)lﬁkﬂi?% (1CDF)
913 OSSN BT fiom ol ettiss ooz onet
Contemporary Vocal Singing: ) ) )
Techniqies a\éd Challenges 23/3 (ZERREIY B AR Behind Lohengrin
=t MUSIC [E¥/8l THEATRE
16/2 S ELE A Date With Chopin 212 (ZHI/MBY B Adapting Mies Julie
2R 22,23/2  (hERZE) BB Puppets Backstage
18/2 PR R« FaTEE ER A xR )
Ohren-auf! An Alpine Symphony for Kids 27/2 AR5 LEER Adapting Shakespeare
2312 K5 - BURAMIE KRS 1/3 (EMNBRNALE) BEEH
John O’Conor’s Piano Boot Camp Return of the Dynamic Duo
28/2 SRR ES A AT 2/3 (FEZEREAREEEE) [k
Yulianna Avdeeva Piano Masterclass Talking About Romeo & Juliet
213 W EHARYE 7/3 (FEEHF) TEPEE Speeding Bullet

@iﬂ%tﬁmﬁf"aﬁﬂalﬁ>’mn§iﬁﬁﬁ%ﬂﬁ1§]\¢i@%%EPE’JEE 15 (B R Avout the G
5/3 RIRABHIE
i~ . ) 8/3 BE) R TS
MR DL AU 1 U AT e A I A T 5 o / e Workshon

8,9/3 [y S e TEEEE ﬁiE’]
; i : SRR 3 EEE BT — EEHKR 108 BE
Showcasing about 700 rarely seen old photograpbs, the exhibition features the Making of Magic Piano Rockin' Chinese Opera
significant role of Hong Kong in the introduction of photography to China and the 10/3 AR BIBARAMIE Coaching A Cappella 15/3 GRIR) - S=Sa B
vicissitudes of the city since it was opened to foreign trade in the mid-19th century. 1173 E{FIEHE2HE Conducting for Dance |l After FILTH: Rootless in Hong Kong
' 14/3 ERERAMYE The Art of Organ Playing 16/3 (K 108) BEZ
19/3 A NGB Backstage Pass to 108 Heroes il
Coaching Chamber Orcheatra 23/3 fRRE CHEEY
Deconstructing the lron Horse
> . b £208 DANCE
p ’ Hong Kong Museum of Histor
ﬁfgﬁiﬁ%ﬁﬁ 100 Chiham Roz% South, Tsim. Sha Tsui Kowloony iz SEOSMVETD - B — RAERR SIRERS SPECIALS
jhﬂgfjgid;uﬂi@ﬁﬁiﬁﬁ 100 %% ondare 2 e’ Alternative Spaces of Trisha Brown - Early Works 8, 15/3 T&ES — BRI, 2P (P LEREE)
pening Hours DTSN fE H Kong - Poetry in Motion
] 26/2 g /N SJEE eIngs eI y
}ﬂ*&/\ﬁfﬁﬁﬁﬁﬁfij‘ﬁﬁﬂﬁi‘bﬂ% 10 am - 7 pm on weekends and public holidays o 8,15/3 rESE  BIARSSIR B (NEEHERE )
BRI TR (A AR AN | Closed on Tuesdays (except public holidays) 2712 - £F S REEIE RADIE ' ! 1= g
- an - P Dance Masterclass by Michael Schumacher Hong Kong - Poetry in Motion
A%t . $20 (‘séandard)\ $14 (group) $10 (concession) 1/3 SRHERR IR (Streets of Kowloon City)
E E‘ /bt - bho
*%E:gﬁ% e () oo (B Half-price concession on Wednesdays . Moiseyev's Ethnic Costumes 19/3 ;%(T':ﬁﬁsg:ﬁ@ . %ﬁéﬁ%*ﬁﬁi&;ﬁs
T EAT ST N RE AL Free Admission for Museum Pass holders 6/3 (BEER  BEECR) BE — yiEeSIu: SHTUEITE End| SUEEsss
B 2724 9042 http://hk.history.museum iTMOi Post-performance Dlalogue EiR45REEE FESTIVAL ON TV
/3 g T, BTG 1219.26/1; BAliERET B 5
X Movement Workshop with Xie Xin 29/2/2014 Festival Programme Highlights

Supported by

N . » BHHES & ?_FH(
A A B % 15 Y 1y
AL > HONG KONG MUSEUM OF HISTORY Moonchu Foundation ZIU ourhome
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Hong Kong
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IS BJAcknowledgment Categories:

#1& 87 &Platinum Donor HK$120,0008% 54 £ or above
$#& 185 & Diamond Donor HK$60,0008% 24 L or above

F £ & Gold Donor
#4888 & Silver Donor
& #1187 #&Bronze Donor

HK$10,0008% 2A £ or above
HK$5,0005% ;A L or above
HK$2,5005% 5L £ or above

© Left: Simon Annand Right: Graham Wylie

Wi 2rEnia st 2
HMEMREERNERR ]

Support the Festival Donation Scheme
and Help Sustain the Festival’s Growth

1973F AV NEBEMBRBEANRERBEN RS - T
SMEBEEZRATORB ST - DR 2 RIER A th e
MEREAEREE - ZNNRERAER  ABREFEER -
[EMfPEMHE | SENFELERBNBETEIHSNERE
HIER -

ERBRBEZD  BEEMEBERORHEE |

Launchedin 1973, the Hong Kong Arts Festival is a premier cultural
event in the region. To ensure we can continue to stage high
quality performances, commission original creations and reach
out to young audiences in Hong Kong, we need your assistance!
Contributions to the Festival Donation Scheme will provide
funding for areas needing the most support.

Donations of any amount will be greatly appreciated!

$85% %4 DONATION FORM

Y5 T EREBhEE] -

* to support the Festival

RARMERRRUBES
1/ We would like to donate HK$
Donation Scheme.
*BRBMES1005R ML L AR IR R FE IR ©
Donations of HK$100 or above are tax-deductible.

$8# 75 & Donation Methods
O 15 A Credit Card

O B8+ Visa OB %EE FMasterCard

O R 5+ UnionPay O 32 B3E 8+~ American Express

¥+ At & Cardholder’s Name :

{5 F-R5%HBCard No.

B4R 1TIssuing Bank :

15 -8 % HExpiry Date (A month/ Fyear)

#+ A & Cardholder’s Signature :

ERFRARETBHIBRRIGEAZE (852) 28243798 UREBF A -

Credit card donations can be made by faxing this donation form to (852) 2824 3798
instead of mailing.

O % FECheque

BEHIZRE  ERKREAEFHRENDREARLAFNIGIE SEERE
FRSE R FEERBRIHIHERRIBE

Please return this completed form, together with a crossed cheque made payable
to Hong Kong Arts Festival Society Limited, to Development Department, Hong
Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, Hong Kong.
MTNEES  BERBIHEHE

For enquiries, please contact the Development Department:

EFHEmail: dev@hkaf.org ##General Line: (852) 2824 3555

#8E Website: hk.artsfestival.org/en/partner/donations

BRBHES2,500 L L - ER2014FBREMEHNE S R RAFEELER
RACTIZ 2SS DEERH - ERR/RMFLEUTHEFEERE
Donations of HK$2,500 or above will be acknowledged in the 2014 Festival
website and in the “Thank You” ads in major newspapers after the Festival
Finale. | / We would like to be acknowledged as:

(FEE BB A# please [V] the appropriate box)

O /B2 T B F 5 my/our/company’s name O [#&&K ] Anonymous

#F Name:

1B 81E FEDonor’s Information ** (s plesse write in BLOCK LETTERS)

BAIARER (F30) CEEIRRIZE/ME)

Personal/ Company Name (English): __ (Mr/Mrs/Ms/Miss)
A FIH4E A (m3EA) Company Contact Person (f applicable) :

BifuTitle :

B 4% #h 31 Correspondence Address :

B 4% B 7 Telephone : fEHFax :

B EEmail :

(Ui EBRBARLEIIRRE - TR -
If name on official receipt needs to be different, please specify: )

O HAZUTHBREIEMETHIELN | would like to receive Festival information via email.

O RAHZUIES =X W E BATEHIER 1 would like to receive Festival information by post.
0 RAFHLWEIEMETHE | do not wish to receive any Festival information.
SARIMEANERHEEBEIRE © Your personal data will be kept strictly confidential.

Jﬁii (fiow Sang Sang

www.chowsangsang.com T (852) 2192 3123
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Credit Suisse
Emerging Artists Series
WMEHBEMWMERRY

THE NEW STARS OF TOMORROW.

Credit Suisse Emerging Artists Series at the 42nd Hong Kong Arts Festival.

Yulianna Avdeeva Piano Recital, February 27, 2014.
Hyeyoon Park and Florian Uhlig Violin and Piano Recital, February 28, 2014.
Ensemble Cordevento, March 1, 2014,

credit-suisse.com/lesamis




