4 !\\"// ﬁc’ﬁﬁlﬁﬁfg
(- Arts Festival
18.2-22.3.2014

\‘,} Credit Suisse
§ 4 Emerging Artists Series

S@Z HEHBEERRRY

*P S |

MWEREE

Yulianna Avdeeva

Piano Recital

hEabINZ - RE

INEE S EREE

Hyeyoon Park and
Florian Uhllg

Violin and Piar

OB VRS
Ensemble Cordevento

CREDIT SUISSE
ik



Bty 2447517
[ BhAL B KEIEMJ%

A Force for Good in Society

< B rsan: 170,408 W0 wis e R 7.3%)
«zapge: 199 FWI0 anzEas- 1608
<ttie: 5,737 mamr 18,427 mammt:

* Last year, HK]C paid HK$ 1764 BILLION®

in duties and taxes to government
(making up 7.3% of total taxes collected by Inland Revenue Department)

* Made charity donations of HK$1.95 BILLION

to 160 charity and community projects

* Created employment forD o7 37 full-time and 1 8,427part—time staff
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Striving to enrich the city’s cultural life over the past 42 years, the Hong Kong Arts
Festival has become an annual highlight for arts enthusiasts from Hong Kong and
abroad.

This year’s Festival programme features an eclectic mix of classical and innovative
works from East and West that echo Hong Kong’s diverse cultural landscape.

Once again, the Festival brings acclaimed artists from around the world to delight
the audiences and offer fresh perspectives on the arts. In recent years, the Festival
has commissioned a variety of high-quality local productions to nurture home-
grown talent and contribute to the development of Hong Kong’s cultural and
creative industries. The Festival represents an important opportunity for artists
from Hong Kong and abroad to realise their true potential and take the audience on
a fascinating journey into the world of art and creativity.

I wish all participants and attendees a very memorable and successful 42nd Hong
Kong Arts Festival.

CY Leung
Chief Executive

BHEEG Hong Kong Special Administrative Region
The Hong Kong Jockey Club

HEMBEEO—ZHFAA=THL
www.hkjc.com For the financial year ended 30 June 2013




ik B Message

WML B S 42 Ju A s ZEAIT BT o SRR R SO - A
S LU RIEST - B H R SRR R o BT RT o

7 o A B 0 T > AR R R B - BN g
R RERE S ~ AR B 3E - M SR AR B 19 SHF > 25l
B SCA S [R5 1) S IR AN AT BR o 30 A B A SR B
8 SO VEAR B Rt B A9 1R RKE - &AL A9 MR B A E A BY
HEAETBUR > IR B R AL B A o RRA R
W PESCHE > TS BN 6 P AL RS 2 oROK - R RCE 2 KR
H o

TR AT A R E A H o A 2 B TRAM 1) [ A
By -

B 5 4%3%
/"

I am delighted to welcome you to the 42nd Hong Kong Arts Festival, which features
an array of programmes encompassing both rising stars and great masters.

We remain committed to presenting enjoyable and entertaining works of the
highest quality, and we are able to do so thanks to support from many stakeholders
including the Government of Hong Kong SAR, the Hong Kong Jockey Club,
corporate sponsors, institutional and personal donors. I would also like to
acknowledge contributions to the Student Ticket Scheme and the New Works
Scheme, which enable us to build for the future.

Special thanks are due to participating artists and to you for being part of this
Festival. Your presence is paramount to its success and I hope you will enjoy the
performances you have chosen.

Ronald Arculli, Chairman M Mr
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It is a pleasure and privilege to welcome you to the 42nd Hong Kong Arts Festival.

This year we celebrate heroes: individuals who dedicate themselves to an ideal.
As diverse as the city which is this Festival’'s home, they include knights in shining
armour and outlawed rebels, star crossed lovers, political refugees and a magician
in quest of the ultimate illusion. We also salute artist heroes, who boldly break new
ground and scale extraordinary heights to enrich our lives and our shared human
potential.

I am most grateful to the artists who are our partners in this Festival, whether
luminaries of the day or stars in a future firmament. I am also deeply grateful to
the many individuals and institutions who make this Festival possible. Above all,
I would like to thank you for making time to be here with us, to complete this
company of heroes.

Tisa Ho, Executive Director t \
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Message by Neil Harvey
Chief Executive Officer Hong Kong, Credit Suisse

Credit Suisse is proud to be the exclusive title sponsor of the Hong Kong Arts
Festival’s "Emerging Artists Series" for the sixth consecutive year. The Hong
Kong Arts Festival is one of the pre-eminent and best established arts events in
Asia, and regularly brings to Hong Kong a varied and eclectic range of performers
and artists, with whom we are honored to be associated. Like Credit Suisse, the
Hong Kong Arts Festival is committed to delivering outstanding performances to
a discerning audience.

This year, the Credit Suisse Emerging Artists Series once again offers a platform
to highly promising new musicians from around the world, to showcase their
creativity and talent. We welcome Russian pianist Yulianna Avdeeva, winner of
the 16th International Chopin Piano Competition, who is performing Romantic era
pieces by Schubert, Liszt and Chopin. We are also introducing a very talented
21-year-old Korean violinist Hyeyoon Park in her debut Hong Kong recital with
German pianist Florian Uhlig - together they will be performing violin sonatas by
J S Bach, Schumann and Franck, as well as Arvo Part’s Spiegel im Spiegel. Ms
Park was awarded First Prize, along with two special prizes, at the 58th ARD
International Music Competition in Munich in 2009, the youngest ever winner in
the history of this competition. And, finally, we are pleased to introduce Ensemble
Cordevento, a trio of musicians specializing in 17th and 18th century European
music. They are playing a diverse repertoire of Baroque music from the
Netherlands, England, Italy and Spain in their Hong Kong debut.

Our partnership with the Hong Kong Arts Festival also underscores our
commitment to giving back to the communities where we live and work around
the world. For Credit Suisse, Hong Kong is home to some of our most important
clients and a critical hub for the bank in the strategically important Asia Pacific
region.

| hope you enjoy the performances.
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the "Credit Suisse Emerging Artists Series":
Yulianna Avdeeva Piano Recital
Hyeyoon Park and Florian Uhlig Violin and Piano Recital
Ensemble Cordevento

ST
N s

=¥> Arts Festival
nd 18.2-22.3.2014 Presents

\‘,} Credit Suisse
§ / Emerging Artists Series
=@: #eHEgwRR

o

272.2014
CHES LR T2 B30
Yulianna Avdeeva Piano Recital
B &%} P13 for programme details

28.2.2014
PSR BRI % - BJRE
IMRE IS S
Hyeyoon Park and Florian Uhlig
Violin and Piano Recital
FIE &*} P23 for programme details

1.3.2014
Pl NLFE 522
Ensemble Cordevento
% B &%} P34 for programme details

BRREEREBESEEEE
The Hong Kong Jockey Club Amphitheatre, HKAPA

The international and local travel & transport of Ensemble Cordevento KEEE":'Z'E
and its related PLUS activity are supported by CEEFORMING

HERR : Yulianna Avdeeva © Harald Hoffman; Hyeyoon Park © Giorgia Bertazzi;
Cover photograph  Florian Uhlig © Marco Borggreve; Ensemble Cordevento © Marco Borggreve

Wik ERRBEAEE - FPEERY « BENEK - LHEEFE -
Please switch off all sound-making and light-emitting devices. Unauthorised photography or recording
of any kind is strictly prohibited. Thank you for your co-operation.

www.hk artsfestival.org
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MONTBLANC STARWALKER
ULTIMATE CARBON

For the first time ever our craftsmen set out to manufacture a StarWalker
Collection from carbon. Created from a single sleeve of carbon fibre,
the cap and barrel show an intriguing contrast with the bright elegance
of the polished ruthenium-plated fittings. Floating Montblanc emblem
in transparent cap top. Handcrafted ruthenium-plated 585 gold nib.

MONT®

BLANC

VISIT MONTBLANC.COM
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Yulianna Avdeeva Piano Recital
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Franz Schubert (1797-1828)
Drei Klavierstiicke, D946

No 1 in E-flat minor: Allegro assai
No 2 in E-lat: Allegretto
No 3 in C: Allegro

Franz Liszt (1811-1886)

Apres une lecture du Dante, fantasia quasi sonata

— 54K A Interval —

F;H

24 HHIZ=H 0 Eqm 28
2 18 CRil : A8t
F2HA /J\DH IR

ESEDAA:
26 EH B/
B78AKE TR
£ 8 HF F/A - KB
£ IHERA BN
£ 10 B C/NaE - EPIR
% 11 5 B KR WIRIR
12 B G/NA &
% 13 BT F A &
fﬁ 14 B E/NA - 1R
FISHMED KA FE
% 16 BF B/ AR
17 5B A KSR
% 18 8 F/Ai - ERIR
%19 B E KA - BRIR
208/ C/hA : BIR
%21 HEB KA - AW
222 8 G/NA | AEH
E23HFKRA IR
% 24 5 D/ - BVEMIIRIR

Frédéric Chopin (1810-1849)

Twenty-four Preludes, Op 28

No 1 in C: Agitato

No 2 in A minor: Lento

No 3 in G: Vivace

No 4 in E minor: Largo

No 5 in D: Molto allegro

No 6 in B minor: Lento assai

No 7 in A: Andantino

No 8 in F-sharp minor: Molto agitato
No 9 in E: Largo

No 10 in C-sharp minor: Molto allegro
No 1 in B: Vivace

No 12 in G-sharp minor: Presto

No 13 in F-sharp: Lento

No 14 in E-flat minor: Allegro

No 15 in D-flat: Sostenuto

No 16 in B-flat minor: Presto con fuoco
No 17 in A-flat: Allegretto

No 18 in F minor: Molto allegro

No 19 in EAlat: Vivace

No 20 in C minor: Largo

No 21 in B-flat: Cantabile

No 22 in G minor: Molto agitato

No 23 in F: Moderato

No 24 in D minor: Allegro appassionato

EHERA 1 /0B 45 248 - BF—# 45K S Running time: approx. | hour 45 minutes incl. one interval
TR H i B BOX S B 04 Pieces and their order of performance are subject to change
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Yulianna Avdeeva
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Avdeeva is the Winner of First Prize at
the 16th International Fryderyk Chopin
Competition 2010. The 2013/14 season
sees Avdeeva return to the Finnish Radio
Symphony and Czech Philharmonic
orchestras, following highly successful debuts
with these orchestras in the 2011/12 season.
She also makes her debuts with the London
Philharmonic Orchestra (Vladimir Jurowski)
and Pittsburgh Symphony Orchestra
(Manfred Honeck), and tours to Spain with
the Tchaikovsky Symphony Orchestra of
Moscow Radio and Vladimir Fedoseyev. In
recital, Avdeeva appears in Munich, Mainz,
Trieste, Milan, Seoul and at the Hong Kong
Arts Festival.

© Harald Hoffman
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Highlights from last season included
acclaimed debuts with the Orchestra
dell'Accademia Nazionale di Santa Cecilia
and Rundfunk-Sinfonieorchester Berlin
(Marek Janowski), as well as a tour of the
US with the Warsaw Philharmonic Orchestra
under Antoni Wit. In recital, she returned
to London’s International Piano Series and
the Rheingau Musik Festival, and gave
performances at Barcelona’s Palau de la
Musica Catalana, Liederhalle in Stuttgart,
Essen’s Philharmonie, Salle Moliere in Lyon
and Schwetzinger Festspiele.

Following their tour together to Japan in
spring 2013, Avdeeva has recently released a
recording on a period piano of both Chopin
concertos with Frans Briggen and the
Orchestra of the Eighteenth Century, to great
critical acclaim.
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www.hk.artsfestivalplus.org

Yulianna Avdeeva Piano Masterclass
28.2.2014 (Fri) 2:30-4:30pm

Parsons Music, 14/F, Tower I, Times Square,
Causeway Bay

Avdeeva is the first woman to win First Prize at
the International Chopin Piano Competition in
45 years. This masterclass is not to be missed.

No of observers: 60

$120

In English

Venue supported by Parsons Music

Find out more about Festival PLUS in the PLUS Programme Guide
or at www.hk.artsfestivalplus.org
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Schubert: Drei Klaviersticke, D946
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Piano Exhibition at
Parsons Music . 9/F . Times Square . Causeway Bay

Exclusive at Parsans Music

—EHNE)NRBR 1828458 &
FARSEAHBROER BEFM
BNhRER  —BERHEERHN -
EHRAAES - AENBERNSLE
K efEEENEY D899 (LUFMm
90 AR ) & D935 (fEG 142 [F
RRFHMRSE LR ) B AM
HEHFRFERUITEMEENE
ek BE=EEEMHAY 1868
F - mABEERELRE Wi
EoE%ddik B TZEHRE

N

F-EERREARERE=FR
AUl > "oEk Y S E/NREZRIRE E
RAWRERIKE ° £ B RAILEBK
R (ZER) B> EUHNME
MR B — RGP IRANE 83
TRE ) X RFERIBR R 0 SR T/
B RAMAN CRERATRE -
B_HEERANRIREBESM
B2 4 BY - ZxmE L2 C/NGEH
& AN BmEELUTENEH
RH > RHAEDRAFIE - %Kil
FIARLLBRITE - HREHmNESE
ARILBIRR  BELEHARIN
BE-

F=E CRKARRAREG—BE
RPPEH > ARZYDE - B
BREZIEDARH BHE C KR
MEEFREFT  FTHEERE
WRE RHFAFBRMERDE RN

Dating from May 1828, these three piano
pieces are among Schubert’s unpublished
manuscripts, two being in draft form and
the third in a pencil sketch. In formal
structure, tonal relationships and contrasts,
they are analogous to Impromptus D899
(published as Op 90) and D935 (published
posthumously as Op 142). The composer
might have intended to add a fourth piece
and publish the pieces as a third set of
Impromptus. In 1868, Johannes Brahms
edited the pieces anonymously and had them
published under the title Drei Klavierstticke.

The opening allegro assai adopts the form of
a scherzo and trio, which traces an agitated
journey from E-flat minor to E-flat major. In
the contemplative middle (or trio) section
in B major, the first two chords parallel the
opening of the first section to establish a
subtle but definite relationship, highlighting
the emotional and modal ambiguity of the
composition. No 2 is an allegretto in E-flat
major whose complex structure incorporates
two episodes. They are nominally in C minor
and A-flat minor, yet both unfold in the tonal
meandering that is characteristic of Schubert’s
work. The lyrical opening is followed by the
interspersed sections with vibrant rhythms
and surprising accents.

No 3 is a C major allegro that opens as
a spirited dance with rich syncopations.
The composer modulates to the flat
second degree of the scale, D-flat major,
for the middle section, creating a pensive
atmosphere that fills many of Schubert’s late
piano works.

e
1

ok E;i:%
@ BN R Tpemos %{c oy

PARSONS MUSIC :'nﬂr.lny.-}t"rm, i hii f =




18.2-22:3:2014

Book Now

- www.urbtix.hk | 2111 5999
T o

“Faultless intonation”
The Washington Post
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" that blend perfectly” <

Gramophone Magazine

The American female a cappella quartet
Grace & Glory: Sacred songs from
Medieval France and Early America

Limited
Tickets

Featuring a selection of motets from the
13th century Montpellier Codex; as well as American
traditional hymns and songs

EH Mar 1 | Bt 8:00 pm

BEBRSETHE

Concert Hall, HK City Hall
$140-340 2 4student 70 — 130

Programme details and artists are subject to change. The Hon
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The Hong Kong Arts Festival
is made possible with the
funding support of
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Liszt : Apres un lecture du Dante, fantasia quasi sonata
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Liszt placed the Dante Sonata as the last
piece of his second book of Années de
pelerinage when the collection was published
in 1858. He composed the piece in 1837
while living in the village of San Rossore. His
fantasia quasi sonata was inspired by certain
passages in Divine Comedy. Liszt gave the first
performance of his Dante work in November
1839. The original manuscript no longer
exists, as the composer revised the piece
some time after 1849. The current title is a
slight misreading of Victor Hugo's title for a
poetry collection, Aprés un lecture de Dante
(After a reading of Dante), as Liszt used “du”
instead of “de”.

The one-movement work consists of several
sections, some bearing the sonata form, and
others focusing on programmatic concerns.
The whole composition comes across as
almost improvisatory in the way the sections
are strung together, but it is underpinned
by a tight structure, notably in the use of
transformation as a variation-like technique.
The start of fantasia depicts the entry to hell
as the octaves descend on the interval of a
triton, alluding to the line “Abandon hope,
all ye who enter here.” The theme of the
“exposition” evokes the anguished souls in
Inferno: “Strange tongues, horrible cries,
words of pain, tones of anger, voices deep
and hoarse”. A “chorale theme” laced with
furious octaves portrays Lucifer: “The banners
of Hell's Monarch do come forth.” The “slow
movement” unveils a lyrical element, recalling
Dante’s reference to Lucifer as “The creature
eminent in beauty once”. For its combination
and transformation of motifs, fantasia quasi
sonata is a work of wide-ranging emotion
and pianistic brilliance that embodies Liszt’s
tempestuous vision of Dante’s work.
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Christine Llal) School of Ballet

All levels of ballet of

Royal Academy of Dance (RAD)

The Commonwealth Society
of Teachers of Dancing
(CSTD)

Imperial Society of Teachers
of Dancing (ISTD)

The Australian Conservatoire of
Ballet (ACB)

Beijing Dance Academy (BDA)

* Competitions
* Performances

: Room 1201, 12/F, Star House, Tsim Sha Tsui, Kowloon, Hong Kong Tel: 2736 6118, 2736 6666
: Room 1308, 13/F, Tower 1, Grand Central Plaza, Shatin, New Territories, Hong Kong Tel: 2688 0360

: Tsim Sha Tsui, Kwun Tong, Hung Hom, Causeway Bay, Pok Fu Lam, North Point,
Shatin, Tai Po, Tuen Mun, Yuen Long, Kwai Tsing

: www.christineliaoballet.com.hk

Email: cliao@biznetvigator.com
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Chopin: Twenty-four Preludes, Op 28

EHRENEERECHBERER
BFAlE CFYEEEME) » R
MELFEFERTERNASDR
HA48EHMRI =LK - B
24 BEIEHEN 1835 X 1838 4F
o ERR 1839 EHR - EFEFWAR
R BRI - BB MER
REMN—ERE 13/08 R
NBR IO/ - (EREBRFER
N ABERTEMER - TR
RHMERNIIE - SBIEHAVE
ER— BHNERHEE  BHAR
HBS AL -
SEHAEHYTMUBIES Al
BEEY EPRELZNEF20H
C/il Bl TEBETH, » &
BELTEAKAMBENE E/NA
LHNFERRERRE HMESE
MWPEBENEBFF/NF B0
EHSARRWUEL - M 24 H D /N
FNERBEMBERNTE - £5 15
B D RFEME 17 5B A KRR
EREAEMAREBEREENMZLE
F5ERNBARBEEES
BREREZEEBA - SBIRMIE 24 @
AR BEYELZ =E BB
FANAMREARARE  EAEE
e

From an early age, Chopin was a lover of the
keyboard music of Bach. He was particularly
fond of The Well-Tempered Clavier, Bach’s
two sets of 24 preludes and fugues in all the
major and minor keys of the chromatic scale.
Chopin’s 24 Preludes were written between
1835 and 1838 and published in 1839. At
the time of publication, the works were
criticised for the lack of recognisable structure
and for their brevity. The shortest prelude
is only 13 bars long, while the longest runs
to only 90. While they proceed through
all the major and minor keys, these pieces
are complete works in themselves rather
than preludes to another composition. They
encompass a tremendous range of technique
from simple preludes to dauntingly difficult
ones.

Each prelude may be played as an
independent piece, or the entire cycle may
be played at once. The better known ones
include No 20 in C minor, nicknamed
“Funeral March”, as well as No 7 in A major
and No 4 in E minor which are rich in
tonal expression. Other popular favourites
are No 8 in F-sharp minor with its glorious
momentum, and No 24 in D minor of
virtuosic brilliance. Chopin’s unusual use
of repeated chords or notes runs through
the set, adding texture and intrigue to the
emotional expression in such preludes as No
15 in D-flat major and No 17 in A-flat major.
The preludes are by turns joyful, haunting,
lyrical, inviting, and terrifying with a touch of
drama, all constructed within the compass of
the 24 keys.
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Launched in 1973, the Hong Kong Arts Festival is a premier cultural
event in the region. To ensure we can continue to stage high
quality performances, commission original creations and reach
out to young audiences in Hong Kong, we need your assistance!
Contributions to the Festival Donation Scheme will provide
funding for areas needing the most support.

Donations of any amount will be greatly appreciated!

$85% %1% DONATION FORM
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* to support the Festival

BRMBESHEIBES

1/ We would like to donate HK$
Donation Scheme.
HEFUBHE$100 M L ARIE R B ©

Donations of HK$100 or above are tax-deductible.
$8# 75 & Donation Methods
O {5 A+ Credit Card
OB FVisa O B$3E FMasterCard
O $RE -~ UnionPay [ 3 EJ3E B~ American Express

$5-~ At £ Cardholder’s Name :

{5 F-R5%HBCard No. :

2+ 4R {Tlssuing Bank :

1= A8 M HWExpiry Date (Hmonth/ Fyear) :

5 A% £ Cardholder’s Signature :

ERFRNRE TR EEE (852) 28243798 - UREBHHH »
Credit card donations can be made by faxing this donation form to (852) 2824 3798
instead of mailing.

O % FECheque
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Please return this completed form, together with a crossed cheque made payable
to Hong Kong Arts Festival Society Limited, to Development Department, Hong
Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, Hong Kong.
BTMEESR - FHRBRIBBAE:

For enquiries, please contact the Development Department:

EFHEmail: dev@hkaf.org ##General Line: (852) 2824 3555
#EWebsite: hk.artsfestival.org/en/partner/donations
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Donations of HK$2,500 or above will be acknowledged in the 2014 Festival
website and in the “Thank You” ads in major newspapers after the Festival
Finale |/ We would like to be acknowledged as:

EIRIZE A& please [] the appropriate box)
O /B2 FHEF 51 my/our/company’s name O [#&&K ] Anonymous

£ Name:

1881 E FEDonor’s Information ** (s plesse write in BLOCK LETTERS)
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Personal/ Company Name (English) : (Mr / Mrs / Ms / Miss)
ARIHE4E A (m3EA) Company Contact Person (if applicable) :

B Title

B 4% #h 31 Correspondence Address :

B #& BhTelephone : {#EHrFax :

EEEmail :

(Ui EHEBAR LSRR - TR -
If name on official receipt needs to be different, please specify: )

O HAZUEHBREIEMETHIEL | would like to receive Festival information via email.

O RAHBUUBES RBIEMEAE 1 would like to receive Festival information by post.
0O RAFHLWEIEMETHE | do not wish to receive any Festival information.
RAEAERHEEEERE © Your personal data will be kept strictly confidential.
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Pieces and their order of performance are subject to change

] S Bach (1685-1750)

Violin Sonata No 6 in G, BWV 1019

Allegro
Largo

Allegro
Adagio
Allegro

Robert Schumann (1810-1856)

Violin Sonata No 1 in A minor, Op 105

Mit leidenschaftlichem Ausdruck
Allegretto
Lebhaft

Interval —

Arvo Part (1935-)
Spiegel im Spiegel

César Franck (1822-1890)

Violin Sonata in A

Allegretto ben moderato

Allegro

Ben moderato: Recitative-Fantasia
Allegretto poco mosso
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At 21, Park is the recipient of London Music
Masters Award 2012-2015 and the London
Borletti-Buitoni Trust Award 2011. She won
the Ist Prize of the 58th ARD International
Music Competition 2009 in Munich,
alongside two special prizes. At 17, she was
the youngest ever winner in the history of
the competition.

Park has performed with orchestras such
as Bavarian Radio Symphony Orchestra,
Deutsche Symphonie-Orchester Berlin, and
many others. She is becoming a regular in
Japan, where she has worked with NHK
Symphony Orchestra and Hiroshima
Symphony. Conductors she works with
include Jean-Claude Casadesus, Jose Luis
Gomegz, Sir Roger Norrington, among others.

Highlights in the 2013/14 season include
a re-invitation to perform Mozart Violin
Concerto No 4 with Montreal Symphony
Orchestra and Kent Nagano. She appears
regularly at international festivals including
Musical Olympus and Les Violons de la Paix.
She has performed with Gidon Kremer, Lars
Vogt, Daniel Hope, and other artists.

Born in Seoul, Park started playing violin at
four and moved to the US for further studies
in music at 11. She continued her studies
with Antje Weithaas at the Hochschule fir
Musik Hanns Eisler Berlin in 2006. In 2010
she picked up her studies with Christian
Tetzlaff at the Kronberg Academy.

© Giorgia Bertazzi
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Born in Dusseldorf, Germany, Uhlig has
lived in London since 1995. He studied
with Bernard Roberts at the Royal College.
In 1999 he moved to the Royal Academy,
where he gained his Master’s degree and
then a doctorate.

Uhlig made his orchestral debut at the
London Barbican in 1997. Since then his
performing schedule has taken him to the
concert halls of Berlin, New York, London
and Paris, but also Hong Kong, Reykjavik and
Cape Town. He has performed with the BBC
Symphony Orchestra, the Bavarian Chamber
Orchestra, and various other orchestras.
Invitations to festivals have taken him to the
Beethoven Festival in Bonn, the Schleswig-
Holstein Music Festival, among others. Also
in demand as a chamber musician and song
accompanist, he has performed with Alban
Gerhardt, Dietrich Henschel, and others.

He has been involved in the project with
Hanssler Classic to record all Schumann’s
piano works on 15 CDs. A second project
will be recording the complete piano works
of Maurice Ravel. He has been artistic
director of the Johannesburg International
Mozart Festival since 2008.

© Marc Borggreve
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Two awe inspiring masterpieces
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Budapest Festival Orchestra

Ri¥  G/)\FEIN+H3TZEh - K550  Mozart  Symphony No 40 in G minor, K550
HBEH D/)GEENTER > WAB109 Bruckner Symphony No 9 in D minor, WAB 109
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Gramophone magazine ranked it amongst the world’s top ten orchestras

“A distinctive quality of sound and ensemble” Financial Times

ZRtHEHEE EREABHAIRE
7 Mar performance funded by Hong K ivalis made possible with the
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of 7 Mar performance The Hong Kong Jockey Club Charis Trust Lelsre and Clsral Senices Department

’ /‘ The Hong Kong Jockey Club Charities Trust
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] S Bach: Violin Sonata No 6 in G, BWV 1019

177410 B 7 H » €8 - JEAIE -
REZIRE - BiME&H RN -
ELHELR - BN FRXGAERE
MBRAOE - EhRH - Be@d
b o fhEiE « TEAEVNEREPE
RBEZRBH LR EEMNER - #R
BES0ZEH  BUIRKMNAER
SRIDATDEIAN » BERMOEE ° |

MREWATAREERE R BLE
mEZENI7I7TEE 172258 &
RN EZERNETFSETFHM -
ERZIENRREBEAEIMNTE
RELEE  WMAT ERFFEN
BEAFMNEREFEHRKE  FHRAE
ABMN 20 FEEARMNGZEME
MR EEFREERIBHT
B—&2ze flaNEE CARAE
B BWV 1019 ZE =ERRE AR
K o fEFISRTE 1731 ERI— @Az LLES
EEH TEREREEMN (]
1) BERmEREE —ERNER
> —@BRNMEE - (WEM)
E1728/1729 ERILBHEESE
ENBFEE EXNERRZEERIIE
(BWVI120) @ BRNERENNREE
BEEBREENERAM - /FHXN
BRBEIERF > XAREKER
(BRI AE—E2 RS EE
BEFN (BR) RFM (LER
W) - ERERSLLMNIFRIEASA
B EMKERFEECNIERE
HitBEESEER  AIH2FHR
AR ENFE -

On 7 October 1774, Carl Philipp Emanuel
Bach offered the German musicologist
Johann Nikolaus Forkel a number of his
father’s manuscripts for publication. “The six
sonatas for violin and obbligato harpsichord,”
he writes, “are among the best works of my
dear late father. They sound very good even
now, and give me much pleasure, despite
being over 50 years old.” If we believe
Emanuel’s timeline, these works originated
during Johann Sebastian’s tenure at the
court of Prince Leopold of Anhalt-Cothen
between 1717 and 1722. Stimulated by a
thriving secular musical establishment and
incorporating the latest Italian style for violin
composition, Bach created a set of sonatas
whose movements were repeatedly copied
and reused by him in various contexts
and genres over the next 20 years. In fact,
there are three different versions of the
G major sonata, BWV 1019. For a Leipzig
collegium performance prior to 1731, Bach
replaced the central Cantabile from the
Cothen original with two solos, one for
harpsichord and one for violin. While the
Cantabile resurfaced as a soprano solo in the
cantata for the election of the Leipzig Town
Council in 1728/1729 (BWV120), a further
revision transferred the harpsichord and
violin solos to their respective solo partitas.
When Bach revived the composition once
more, he quickly composed a brand new
Allegro keyboard solo alongside a new Adagio
and concluding Allegro. This kind of musical
cannibalism should be no surprise, as Bach
habitually borrowed from himself to adapt a
composition to a particular performing venue
or occasion.

g2 L A/NEE—/NMEESIRH - /E& 105
Schumann : Violin Sonata No 1 in A minor, Op 105
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Robert Schumann composed in spurts of
creative hyperactivity, generally focusing on
a single genre. When he locked himself into
his Dusseldorf study in October 1851, Clara
Schumann excitedly reported in her diary.
“Robert is working away on something new.
I can't get him to tell me what, but I have the
feeling that it is a piece for piano and violin.”
A mere ten days later, Clara delighted in
having finally seen Robert’s new sonata. “I
am extraordinarily enchanted by the entire
character of the work, and can hardly wait to
play through it.” Schumann’s motivation for
composing his first violin sonata originated
from the mounting tensions with his
employer, the Dusseldorf Musikverein. His
fragile mental health, frequent irritability and
incompetence as a conductor strained his
relationship with the orchestra musicians,
and he was told to focus on composition.
As such, we might conceivably read this
sonata as Schumann’s attempt to musically
explore the psychological complexities of
his increasingly agitated mind. Great surges
and emotional upheaval permeate an elegiac
and restless opening movement that only
momentarily brightens during the secondary
thematic contrast. Exhausted, the music
collapses into a dispassionate dialogue in
the central Allegretto. Clara could never
come to terms with the concluding Lebhaft
(Lively), a movement that returns to the
restless and tormented psychological profile
of Schumann’s mind. Seemingly unable to
find a satisfactory musical solution, it is worth
remembering that only a couple years later
Schumann attempted to commit suicide by
jumping into the icy waters of the Rhine
River.
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Estonian born Arvo Part has garnered
international acclaim since the 1970s. Highly
experimental during his early musical career,
Part’s study of early music inspired a new
and unique musical language and vocabulary.
Influenced by Orthodox Russian intonations,
medieval heterophony and Renaissance
polyphony, his music acquired a deeply
mystical character. The religious mysticism
within his compositions emerges as the result
of a fresh philosophy towards music and life,
which the composer summarised as follows:
“Time and timelessness are connected. They
represent the instant and eternity struggling
within us.” This notion of incongruous
simultaneity inspired a compositional style
that takes its name from “tintinnabuli”’, the
Latin word for bells. It features two distinct
voices; arpeggiated tonic triads performed
by the piano - the tintinnabular voice -
and stepwise diatonic lines played by the
violin - the melodic voice. These two voices
constantly mirror each other, with melody
and accompaniment becoming one. The
secret to this technique, according to Part,
lies in the fact that “one plus one, equals one
- it is not two.” Spiegel im Spiegel (Mirror in
the Mirror) composed in 1978 submerges the
listener into a world of mystical and spiritual
calm. Part calls tintinnabulation an area that “I
sometimes wander into when [ am searching
for answers - in my life, my music, and my
work.” Minimalist composer Steve Reich
made the insightful comment that “Part’s
music simply fulfills a deep human need,”
and this work clearly accomplishes that end.
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Franck : Violin Sonata in A
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The historiography of music rightfully notes
that César Franck’s reputation primarily
rests on a few large-scale orchestral and
instrumental works of his later years.
Among his most respected and finest
works is the Violin Sonata composed in
1886 as a wedding present for the Belgian
violinist Eugene Ysaye. The origins of this
composition, however, seem to date from
a decade earlier, when Franck promised
Cosima von Bilow — the illegitimate
daughter of Franz Liszt and later the wife
of Richard Wagner — a sonata for violin
and piano. Cosima, at this point wife of the
conductor Hans von Biilow, had been highly
supportive of Franck’s compositions and
enthusiastically advocated their performance
in Germany. Among such high regard and
with the responsibilities of his appointment
as organist and maitre de chapelle at the
newly consecrated church of Sainte-Clotilde
in Paris, however, the promised sonata was
never finished. It remains unknown how
much of the sonata Franck had actually
completed, but it has long been assumed that
the basic musical substance and instrumental
gestures were transferred into the sonata
of 1886. By then, Franck was able to craft
a superb synthesis between his unique
harmonic language and cyclical formal
structure. The poetic Allegro ben moderato
presents the thematic vocabulary for the
entire work, and functions as an introduction
to the tumultuous Allegro movement. Highly
improvisatory in nature, the Recitative-Fantasia
eventually gives way to a rousing canonic
imitation between the instruments in the
finale. Franck, in the words of Leon Botstein,
“created an enduring work that emerged
from his intense interest in color and the
spatial atmosphere of sound.”

Programme notes by Dr Georg A. Predota
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Anonymous

Scotch Tune from The Flute-Master

Johney Cock thy Beavor from The Division Flute
Anonymous

A Division on a Ground by Mr. Eccles
from The Division Flute

Francesco Corbetta (ca 1615-1681)
Chaconne in C from La guitarre royalle

Nicola Matteis (fl. C. 1670-after 1714)

Ground in D, per far la mano
from Ayres for violin

Anonymous

Dissembling love and Drive the cold winter away
from The Dancing Master

Matteis

Suite in G from Ayres for violin

Anonymous

Tollet’s Ground from The Division Flute

Anonymous

Tune for the Sky-lark from
The Bird's Fancyer's Delight

John Blow (1648/9-1708)
Morlake’s Ground

Matteis

Suite in F from Ayres for violin
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Bartolomé De Selma Y Salverde
(b.c. 1595-1. 1613-35)

Canzon Terza from Primo Libro, Canzoni

Andrea Falconieri (1585/6-1656)

La Prudenza Corrente, Corriente Dicha la Mota,
Brando dicho el Melo from Il primo libro

Johan Schop (d. 1667)

Pavan Lachrimae from 't Uitnement Kabinet

Corbertta

Follie in G.sol.re.ut from La guitarre royalle

Gaspar Sanz (b. 1640-d.c. 1710)

La Cavalleria de Napoles, con dos Clarines
from Libro Segundo

Philippus Van Wichel (1614-1675)
Sonata Quarta from Fasciculus dulcedinis

Falconieri

La Benedetta, Corrente dicha I'Avellina,
11 Spiritillo and Brando from Il primo libro

Jacob Van Eyck (1589/90-1657)

Repicavan, Bocxvoetje and Boffons
from Der Fluyten Lust-hof
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Reinventing the Humble Recorder

2.3.2014 (Sun) 11am-1:30pm

Queen's College, 120 Causeway Road

Dutch musician Erik Bosgraaf demonstrates through

the student ensemble of Queen’s College the
innumerable possibilities of recorder repertoire. Includes
a demonstration of different types of recorders.

In English.
Free admission. Registration required.

Find out more about Festival PLUS in the PLUS Programme Guide
or at www.hk artsfestivalplus.org
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HKATF, launched in 1973, is a major international arts
festival committed to enriching the life of the city by
presenting about 150 performances and 250 PLUS and
educational events in February and March every year.

HKAF is a non-profit organisation, with about 30%
of annual revenue from government funding, around
40% from the box office, and the remaining 30%
from sponsorships and donations from corporations,
individuals, and charitable foundations.

HKAF presents top international artists and
ensembles, such as Bartoli, Carreras, Yo-Yo Ma, Glass,
Masur, Chailly, Baryshnikov, Guillem, Spacey, the Royal
Concertgebouw Orchestra, the Mariinsky Theatre and
Valery Gergiev, Bavarian State Opera, New York City
Ballet, Paris Opera Ballet, Tanztheater Wuppertal Pina
Bausch, Cloud Gate Dance Theatre, Zingaro, Royal
Shakespeare Company, Moscow Art Theatre, and the
People’s Art Theatre of Beijing.

HKAF actively promotes Hong Kong’s own creative
talents and emerging artists, and commissions,
produces and publishes new works in theatre,
chamber opera and contemporary dance, many with
successful subsequent runs in Hong Kong and overseas.

HKAF invests in arts education for young people.
In the past 23 years, our Young Friends has reached
about 700,000 secondary and tertiary school students
in Hong Kong. Donations to the Student Ticket
Scheme make available close to 9,000 half-price
student tickets each year.

HKAF organises over 100 Festival PLUS activities
in community locations each year to enhance the
engagement between artists and audiences. These
include lecture demonstrations, masterclasses,
workshops, symposia, backstage visits, exhibitions, meet-
the-artist sessions, and guided tours.

Please contact the HKAF Development Dept for sponsorship opportunities and donation details.

ZE EB Email ‘ H#E Direct Lines
dev@hkaf.org (852) 2828 4910/11/12

#E Website
www.hk.artsfestival.org/en/partner
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Sir Edward Youde
Memorial Fund

Founding Sponsor of
Young Friends of the Hong Kong Arts Festival
22 Years of Continuous Support

Young Friends is a project aimed at promoting the arts to students in Hong Kong. The project has
reached out to nearly 680,000 students, and about 130,000 students became members in the
past 22 years.

The Sir Edward Youde Memorial Fund was established in
1987 through private donations from the Hong Kong
community to commemorate the late Governor of Hong
Kong, Sir Edward Youde. Its prime objective is to promote
education and encourage research amongst the people
of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently operates
the following award schemes:

- Fellowships and Scholarships for Overseas Studies;

- Fellowships and Scholarships for Local Studies;

- Awards for Disabled Students;

- Prizes for Outstanding Senior Secondary School Students;

- Medals for Outstanding Performers at Public Examinations;

- Awards for Self-Improvement for Working Adults; and

- Outstanding Apprentice Awards

The Sir Edward Youde Memorial Fund has since its inception supported

more than 21,827 Hong Kong students under its major award schemes. \‘,/éun

The total value of the grants awarded stands at about $225.9 million. Out

of a total of 2,824 recipients of scholarships and fellowships, more than

2,309 scholars and fellows have completed their studies and are now "Qn S
working in different fields, contributing to the well-being and develop- Hong Kong AR Festivell
ment of the community. EEEMESOEZR
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Ensemble Cordevento
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Founded in 2006 by Erik Bosgraaf,
Alessandro Pianu and Izhar Elias to revive
the virtuoso music of the 17th century
— a repertoire often on the border of art
and popular music — Cordevento seeks to
transcend the literal sense of their musical
texts towards the lifeblood and spirit of the
music.

They have performed as a trio in many of
Europe's most prestigious concert halls and
early music festivals, such as the Konzerthaus
(Vienna), Concertgebouw (Amsterdam),
Palais des Beaux-Arts (Brussels), Konzerthaus
(Berlin), Concertgebouw (Bruges), and the
Utrecht Early Music Festival. The debut trio
album La Monarcha - 17th century music from
the Spanish territories (Brilliant Classics 94352)
was released in 2012.

Alongside their activity as a trio, Cordevento
also performs as a larger ensemble with,
among others, string players Zefira Valova,
Ivan lliev, Zdenka Prochazkova and Linda
Mantcheva. In this formation they have
released two albums, with recorder concertos
by Vivaldi (Brilliant Classics) and | S Bach
(Brilliant Classics 94296).
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Hailed as one of the most gifted recorder
players of his generation, Bosgraaf has a
colourful past in a rock band and as an oboe
player. Recent engagements include solo
performances with the Dallas Symphony
Orchestra/Jaap van Zweden and the Dutch
Radio Chamber Philharmonic/Thierry
Fischer. His début recording is a 3-CD box
set with music by Dutch composer Jacob
van Eyck published in 2007. He has also
recorded the music of Telemann, Bach,
Handel and Vivaldi. In 2006 he co-founded
Ensemble Cordevento specialising in the
music of the 17th and 18th century. He
was selected as Rising Star by the ECHO
to tour all major European concert halls in
season 2011/12. Born in the Netherlands
in 1980, Bosgraaf holds a Master of Arts
in musicology from Utrecht University and
received a Borletti-Buitoni Trust Award in
20009. In 2011 he received the highest Dutch
state prize, the Dutch Music Prize.
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Izhar Elias
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Baroque Guitar
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Elias has given concerts, lectures, and
masterclasses and he has been the soloist
in concertos with renowned orchestras in
Europe, Russia, Southeast Asia and Australia.
He won the prestigious Dutch Music Prize in
2011.

Through extensive research, he has been
able to recreate a musical language of the
Baroque, Classic and Romantic periods
using original instruments and historical
methods. He has also premiered over 30
works and mixes different artistic disciplines
in his collaborations with choreographers,
experimental film makers and theatre
directors.

Elias has studied with Ton Terra, the
Groningen Guitar Duo, Zoran Dukic, Kees
Hendrikse and Carlo Barone (19th century
performance practice).

© Marco Borggreve
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Alessandro Pianu
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Harpsichord

ERBARFET B RENREERS
WEARTEA T L . 1992 F B R KER
MEREE  REIEEHZ L2 AT
EFAD - #L2A0 EEBEHREE
1998 ELIBREVERE  HEBIIMBE
S S 20T » BIASEA - N - g
fig » WH 2003 FEVS BTN o thTal
7= 2000 FREMHTEEERERENS
BE - WH 2001 FRFBNEREIR L E
BREBHERBTE -

LB R ADERR H S « FRE K
PEIGTRE L - 20 B R ME e ~ oy 5E A&
b EMEESRERS - tNBEFZE
ZELEFAF BREREE-HFE
BRE  DIEAR - BRKeMEE - ED

!uup.flmeﬁt

B8 5e - RETERIK Erik Bosgraaf

g
=5

I fE L - LEEEAY Alessandro Pianu

& Biographies

Born in Sardinia, Italy, Pianu began his
musical studies at the Conservatory of
Sassari, where he graduated with distinction
as a pianist in 1992. He studied harpsichord
at the Conservatory of Venice with Maria
Vittoria Guidi, graduating cum laude in 1998,
and afterwards with Bob van Asperen at
the Conservatory of Amsterdam, where
he received his master's degree in 2003.
Prizewinner at the International Harpsichord
Competition in Budapest (2000), he was
awarded the first prize at the 9th edition of
the Harpsichord Competition of Bologna in
2001.

He played in major venues, festivals and
opera houses, such as the Opéra National de
Paris, the Nederlandse Opera, the Théatre
des ChampstIysées, and others. He has
performed with various ensembles and artists
including Balthasar-Neumann Ensemble,
Barthold Kuijken and Jordi Savall.

BILE - X FIGDHT Izhar Elias
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SUPPORT OUR NEXT
CRITICALLY ACCLAIMED NEW WORK!
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The Festival is committed to promoting original works, and
has commissioned and produced many critically acclaimed
and even award-winning productions in the past. Your
donation to the New Works Scheme will help us produce
even more innovative performances!

Donations of any amount will be greatly appreciated!

B¢
5% BJAcknowledgment Categories:

€38 EPlatinum Donor  HK$120,0005% 4 L or above
$#& A8 & Diamond Donor  HK$60,000% BA L or above
E&#BFFEGold Donor HK$10,0008% A £ or above
£IZ 3B & Innovation Donor  HK$5,0008% A £ or above
ERUBF & Inspiration Donor  HK$2,5008% 24 £ or above

$83h &4 DONATION FORM

YXFF THEBBEE] -

* to support the New Works

RBRMEERRBES
1/ We would like to donate HK$
Scheme.
*BFBIES1005) LA L AR INIR R A IR ©
Donations of HK$100 or above are tax-deductible.

$#8®% 75 % Donation Methods
O 15 A Credit Card

OB FVisa O B$3E FMasterCard

DR UnionPay O 32l American Express

$5-~ At £ Cardholder’s Name :

{5 F-R5%HBCard No. :

2+ 4R {Tlssuing Bank :

1= A8 M HWExpiry Date (Hmonth/ Fyear) :

5 A% £ Cardholder’s Signature :

ERFHERE TR RIEERE(852) 28243798 * MRBBFHR -
Credit card donations can be made by faxing this donation form to (852) 2824 3798
instead of mailing.

O % FECheque

BEHIZRNE  ERKREAEFHENDREARAFNIGIE SEERE
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Please return this completed form, together with a crossed cheque made payable
to Hong Kong Arts Festival Society Limited, to Development Department, Hong
Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, Hong Kong.
BTMEESR - FHRBRIBBAE:

For enquiries, please contact the Development Department:

EFHEmail: dev@hkaf.org ##General Line: (852) 2824 3555
#EWebsite: hk.artsfestival.org/en/partner/donations

BRBMS2,5005 L £ - #2014 BEAMEAYE 74805 KRR LR RIRAT
B2RHES LEERH - BRE/ARMFLUTIIEFESRE :

Donations of HK$2,500 or above will be acknowledged in the 2014 Festival website
and in the “Thank You" ads in major newspapers after the Festival Finale. | / We would
like to be acknowledged as:

(521238 A4 please [V] the appropriate box)

OB F/BA/ 2 TR E F 5 my/our/company’s name O [#&&K ] Anonymous

%% Name:

1B 81E FEDonor’s Information ** (s Ens plesse write in BLOCK LETTERS)

BA/ARETRE (P30 CEEEIRRIZ /M)

Personal/ Company Name (English) : (Mr / Mrs / Ms / Miss)
ARIHE4E A (m3EA) Company Contact Person (if applicable) :

B Title

B 4% #h 31 Correspondence Address :

K4 B K Telephone : fBHFax :

EEEmail :

(Ui EHEBAR LSRR - TR -
If name on official receipt needs to be different, please specify: )

O HAZUEHBREIEMETHIEL | would like to receive Festival information via email.

O RAHBUUBES RBIEMEAE 1 would like to receive Festival information by post.
0O RAFHLWEIEMETHE | do not wish to receive any Festival information.
RAEAERHEEEERE © Your personal data will be kept strictly confidential.
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#1548 Programme Notes

Among the opening works in tonight’s
programme are songs taken from a number
of popular collections of music written
for the flute type instruments. From The
Division Flute (published in 1706 by John
Walsh) we hear a number of tunes making
use of ground bass melodies followed by
a series of variations including Johney Cock
thy Beavor, Tollet’s Ground and A Division on
a Ground by Mr. Eccles. The Dancing Master
was originally published in England by John
Playford in 1651. It contains both instructions
for the dance steps as well as 105 single line
melodies to accompany the dances from
which Dissembling love and Drive the cold
winter away are taken. In about 1715 Walsh
printed The Bird’s Fancyer’s Delight containing
tunes resembling the songs of canary, linnet,
bull-finch, wood-lark, nightingale and other
popular birds. The introduction also details
subtle ornaments and tone adjustments to
make the songs a bit more realistic.

The 17th century ltalian virtuoso guitarist,
Francisco Corbetta (ca 1615-1681) published
two volumes of La guitarre royalle, one in
1671 and another version in 1674. The
Chaconne in C for guitar is taken from the
1671 version. The chaccone had become
quite popular in the 17th century, originating
as an offshoot of the bass dance tradition
in which a melody or song, often in the
bass, was repeated with variations. Another
example in this tradition was the folia, which
early on was quite flexible in terms of bass
line and chord progression, but gradually
developed a generic bass line melody and
then, more importantly for 17th and 18th
century compositions, an associated chord
progression above that melody. The Follie in
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G.sol.re.ut is from Corbetta’s second volume
of La guitarre royalle and published in 1674.

Nicola Matteis (fl. C. 1670-after 1714) was an
[talian violinist who became extraordinarily
popular in London. Matteis’s preferred
tempi, use of a longer bow and bowing style,
and his preferences for ornamentation were
included in the introduction to his volumes
of Ayres for violin. These ayres (airs or songs)
became popular and were published in
several volumes between 1676 and 1703.
Due to the popularity of these works, many
were played on other melody instruments,
such as recorder or flute. The Ground in D,
per far la mano was originally published in
the fourth part of the Ayres and shows the
inventiveness of the divisions in England.
Suite in G major and Suite in F major are
also selections from the Ayres.

John Blow (1648/9-1708) was one of the
foremost composers just prior to Henry
Purcell. In the 1660s he was a member of
the choir of the Royal Chapel but by 1668
he was appointed organist at Westminster
Abbey, and later organist for the Royal
Chapel and Master of Children of the Royal
Chapel. Most of the music he composed was
vocal music for use at court or in the Royal
Chapel and little was published during his
lifetime. Morlake’s Ground takes the popular
[talian ciaccona (chaconne) to use as the basis
for series of variations for keyboard. The title
refers to a riverside village near Richmond
which is now part of greater London.

The Italian composer Lucano Berio (1925-
2003) was commissioned by the Dutch
recorder player, Franz Bruggen (b. 1939),
to compose an example of modern music
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for this instrument. The result was Berio’s
Gesti (Gestures) of 1966. The composer
focuses on short sound groups and rhythms
(gestures) and how they can be varied. Some
of these gestures involve different types of
articulations (such as flutter-tonguing or rapid
short notes sometimes with breathy sound).
Other gestures feature glissandos where the
notes may slowly slide from one to another
or where the vibrato may become quite
wide, connecting neighbouring notes. Vocal
sounds are also written for the player, and at
the end, even a moment where simultaneous
humming and playing are required to
produce a work that causes the listener to
“redefine” what is the meaning of music,
and whether musical gestures, reworked and
rethought, can be combined and become
meaningful music.

The Spanish composer, Bartolomé de Selma
Y Salaverde (b.c. 1595- fl. 1613-35) was an
Augustinian friar who worked as a bassoonist
for Archduke Leopold in Innsbruck from
1628 to 1630. His only published music was
dedicated to the Bishop of Breslau (Poland),
Carl Ferdinand who was the son of the Polish
King Sigismund III. The publication contains
many works in the popular instrumental
styles of the canzoni, fantasie and corrente.
Canzon terza is the third work in this volume,
and features a series of contrasting sections
with different styles or treatments. It starts off
with a slower introduction, moving to a faster
canzone dance-like theme, and is followed by
a series of wonderfully ornamented sections,
some of which become highly virtuosic.
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The [talian composer Andrea Falconieri
(1585/6-1656) was the chapel master at the
Royal Chapel in Naples. He was known as
a prolific songwriter, though only a few of
his published volumes of songs are extant
today. However his instrumental works
have become popular in recent decades
and feature sonatas for one to three melody
instruments plus accompaniment. Selections
from Il primo libro come from his only
published collection of instrumental works. It
contains more abstract canzone and sinfonie
along with the freer fantasies and capriccios,
and then finally a series of dances.

Dances often incorporated popular tunes,
and those featuring John Dowland’s Flow
My Tears were often signaled by the word
Lachrimae in their titles. Dowland arranged
a number of his own songs for consorts
and later other composers followed suit
including the German Johan Schop (d. 1667).
Schop was famous as a cornettist, lutenist
and trombonist in Hamburg and at the
Danish court of King Christian V. Schop’s
arrangement of Dowland’s famous song as
a virtuosic work for melody instrument and
continuo was published with the title Pavan
Lachrimae and appeared as part of his Erster
Theil newer Paduarne..., a 3-6 (Hamburg, 1635).

The Spanish guitarist, Gaspar Sanz (b. 1640-
d.c. 1710) published Instruccion de musica for
the guitar in 1678. His Instruccion became
one of the most popular tutors for the
instrument and was frequently reprinted
over the next century. Sanz wrote about 90
works for the five-course guitar, including
many dances such as the folia or canario. La
Cavalleria de Napoles con dos Clarines (The
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Neapolitan Calvary with two trumpets) is an
example from this publication.

The Brussels born musician Philippus Van
Wichel (1614-1675) was employed as church
cornettist in the 1630s before being hired at
the Brussels Royal Court. Wichel's collection
of violin sonatas entitled Fasciculus dulcedinis
was published in Antwerp three years after
his death. It shows Wichel writing in an
[talian style typical of the second third of
the century. The sonatas often begin with
a slower but “commanding” gesture to grab
our attention before moving into sections
requiring increasingly demanding skills.

Initially the blind Dutchman Jacob Van Eyck
(1589/90-1657) worked as a carillonneur
and expert bell maker, and later became
known for his performing on recorder
outside Janskerk in Utrecht. His Der Fluyten
Lust-hof (The Flute’s Garden of Delights) was
published in the 1640s and contains two
volumes of music for the recorder in C. Most
of the 150 songs were by French, Italian
or English composers or were well-known
Psalm settings followed by a series of ornate
variations. However, some of these variations
truly became independent compositions such
as Repicavan and Bocxvoetje (Goat's foot).
The third work is entitled Boffons (Bouffons)
and while the melody appears very simple,
it fits nicely over the well-known bass dance
melody called the passamezzo moderno.
The title refers to the accompanying dance
involving bell-decorated leggings which
humorously enhance the stomping steps and
clashing sword arm motions.

Programme notes by Dr Greta Olson
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Showcasing about 700 rarely seen old photograpbs, the exhibition features the
significant role of Hong Kong in the introduction of photography to China and the
vicissitudes of the city since it was opened to foreign trade in the mid-19th century.
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Presented by Organised by
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Leisure and Cultural
‘ Services Department,
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cLLLr > HONG KONG MUSEUM OF HISTORY

Hong Kong Museum of History

100 Chatham Road South, Tsim Sha Tsui, Kowloon

Opening Hours
10 am - 6 pm daily

10 am - 7 pm on weekends and public holidays
Closed on Tuesdays (except public holidays)

Admission Fees

$20 (standard) $14 (group) $10 (concession)

Half-price concession on Wednesdays

Free Admission for Museum Pass holders

http://hk.history.museum
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EHEREEE — XEF—R
Hong Kong Young Talent Cantonese Opera Troupe
Romance and Martial Arts

(RERLHE) SR8 P
Before Brabant N

TESMANIREIE — ZERRAD (RBUISHDY
Savonlinna Opera Festival -
Lohengrin by Richard Wagner
HERasE

Guerzenich Orchestra Cologne
IFITEZH - AT BRI 4
Maria Jogo Pires with the

Scottish Chamber Orchestra
A - BMERRSESS

John O'Conor Piano Recital
EBRLLE T LGRAE VI
Hong Kong Chinese Orchestra -
Music about China VIII
DRBERSERE

Yulianna Avdeeva Piano Recital

MEREMNAZ - B NESMS S

4D sz

(Z&BE) The Gilded Fan

CEHFRY Wu Song the Tiger Killer
FHEA AR 15 - BEK
Music & Libretto: Jeffrey Ching  Conductor: Lio Kuokman

FELEASOA © ZEE R
Music & Libretto: Richard Wagner

1518 : BJEHT - $23B%% Conductor: Markus Stenz

HREEE  BE - BED

Principal Conductor: Robin Ticciati

151 R

Conductor: Yan Huichang

Hyeyoon Park and Florian Uhlig Violin and Piano Recital

BB REB LB EE RN

Hong Kong Sinfonietta & Benjamin Grosvenor
BEREEFH - RS

Gregory Porter

ENEEEE

Ensemble Cordevento

R - FHEAERE

Sam Lee & Friends

)0 R SR (R ET 5 425

Ivén Fischer & the Budapest Festival Orchestra

R ME R ER

Magic Piano & The Chopin Shorts
RBRBLE

London Symphony Orchestra
E&mAH

Anonymous 4

F - B8

Madeleine Peyroux

RESHT - MATEBE S

Kavakos, Pace & Beethoven

2550 55 Te MB35 10 ZE el 44

John McLaugh in & The 4th Dimension
it - R ERSERS
Hector Olivera Organ Recital
ETEE S 2

Il Giardino Armonico

TR A %L E

Lucerne Festival Strings

BER - EER Y0 BLS

Roberto Fonseca 'YO'

(ERES) A,
Images of Hong Kong
TESMNIREIE — RERE

Savonlinna Opera Festival - Gala Concert

HHABEL | 1518 ¢ G
Music Director/ Conductor: Yip Wing-sie

TEEARMITE S
Popular Music from the 17th Century

INEEE R

with Renaud Capucon, violin

WE TR ZHE

with Colleen Lee & Wong Wai-yuen, piano
B8 ARE BT

Conductor: Daniel Harding

BELEE
Grace & Glory

NRE CRESH WX M

Leonidas Kavakos, violin; Enrico Pace, piano

FRBE  HREEE  BIE - REER
Music Director, Flute and Chalumeau: Giovanni Antonini

BRE el - 2R
Artistic Director: Daniel Dodds

BT ERET LS
A concert of new works inspired by Ya Si's Poetry
1598 ¢ ENIE - JREAPE

Conductor: Jari Hamalginen

YMTT
STA

APAA

ccar

CCCH

CCCH

TWTA
CHCH

CHCH

APAA

APAA

CHCH

CCCH

APAA

APAA

CCCH

CHCH
TMTA

CCCH

CHCH

CCCH

CCCH

CCCH

CCCH

CHCH

CHCH

CCCH

CHT

CCCH

14,15/3
15/3

16/3

18/3

213
23/3

18/2

20, 21/2

22/2
24/2

22/2

ilrl 4
28120
2812
282,130
13y
3,413

6,7/3

7,8/3
8/3
913

813
/3
Pkl 4
13/3
14/3
15/3
14,15/3
20, 21/3
213
21,223

22/3

7:30pm
2:15pm
2:30pm

8:15pm

Tpm
3pm

8pm

8pm

8pm
8pm

8pm

8:15pm
8:15pm
8pm
8pm
8:15pm
8:15pm
8pm
8pm
3pm
2:30pm
8pm
8pm
8pm
8pm
8pm
3pm
8:15pm
8:15pm
8pm
8pm

8pm

KEEFURBEEEE (SEM)
Teatro alla Scala Ballet Company
(La Scala Ballet) Giselle

B - s

Trisha Brown Dance Company

ERISPIEESEE (UL BRAIER)
Scottish Ballet - Highland Fling

ZHZEdn Kylworks
AT R H RS

Choreographer: Jean Coralli - Jules Perrot

#REE  ED - A

Choreographer: Trisha Brown
L5 | #w5E B8 - AR
Director and Choreographer: Matthew Bourne

#wEE AR - FANR KS - FEF
Choreographer: Jifi Kylian, Michael Schumacher

Igor Moiseyev State Academic Ensemble of Popular Dance (Russia)

XH - 2EEE (RRFPX  BERZS)
Akram Khan Company - iTMOi

(in the mind of igor)

R - B SIIEREERS
(GEMELNFIERED
Tanztheater Wuppertal Pina Bausch
Iphigenia in Tauris
EHEEEEREBTART
The Hong Kong Jockey Club
Contemporary Dance Series
DASEETA ($£758)

Asia Pacific Dance Platform VI
JeEREEHT A

Nordic Waves

CEF/MEY

Mies Julie
WAEERELEEE
FIEABEE (MERZE)
Bristol Old Vic in association with Handspring
Puppet Company - A Midsummer Night's Dream
(RINEFRIVALIZ) R
Red Chamber in the Concrete Forest “l“"f"
hEEREN (BEREAEE) g
National Theatre of China - Romeo and Jul/et g

EEEE (EEYE) (FHR)
Mehr Theatre Group - Amid the Clouds

(FEHF)
Bullet Catch

L% 1+1 SN

Girl Talk g

(7KGRT 108 Z AR MBI —
108 Heroes il

CRID

mu('

W
FILTH N

EDHEIE CPEEEEE — ISR
Nowy Theatre - African Tales by Shakespeare

(S RN
Iron Horse R

FHBEEDEN AT The Hong Kong Jockey

YV (EMEEZEZERZ Sino Group Arts Celebration Series

BT RMRSE < XH - &

Artistic Director and Choreographer: Akram Khan

R | #wEE B - A%

Director and Choreographer: Pina Bausch

HE—RE R EEE B

Programme 1 by Xing Liang, Chole Huang, Yang Hao
HERE  EE  Bh - MRS

Programme 2 by Huang Lei, Yang Hao, lvanhoe Lam
MREE  2MCFE - FRapE - X 3

by Insoo Lee, Sujata Goel, Xie Xin

wEE - Hfeh - BmmE - PED - KER

by Gunilla Heilborn, Elina Pirinen

mE B . 3% - PR

Written and Directed by Yaél Farber

RE BB - Stk B
by William Shakespeare
Directed by Tom Morris

% BB

B ERA LE  RIEE
Written by Wang Haoran  Directed by Chan Chu-hei
BR-ENE RECER
Directed by Tian Qinxin  Adapted by Lei Ting
XA | B ERATE
Text/ Stage: Amir Reza Koohestani
LE B M - BRRE
Directed & performed by Rob Drummond

RE  BED  THEE BR FEM

i Written & performed by Rosa Maria Velasco and Santayana Li

Directed by Lee Chun-chow

KR RAE BE/TE  REE

Adapted by Chang Ta-chuan

Directed & performed by Wu Hsing-kuo

B BEFR R 1 AR

Written by Young Jingan Directed by Peter Jordan

BITREER P REMKHE

R EE

Artistic Director/ Director: Krzystof Warlikowski

LR HXR BB FER

Director: Tian Gebing Dramaturg: Vee Leong

Club Series
V siEHE

CcGT

APAL
CWDP

STA

KTTA

CCGT

CCGT

Cccar

CccsT

KTTB

CCsT

APAD

CHT

CcsT

APAL

APAD

CCsT

CHT

APAL

CHT

APAL

CCsT

SHFTHEIBR Yau Ma Tei Theatre
YOAAEERZENE Auditorium, Sha Tin Town Hall
By s /B2 Auditorium, Kwai Tsing Theatre
2 &35 Black Box Theatre, Kwai Tsing Theatre
RE GOSEAGAR)

18-21/2
222

21,22/2
2412

21-23/2
23/2

26, 27/2
27, 28/2,1/3
2/3

6,7/3

12-15/3

13,15/3
16/3
14,16/3
15/3

13,14/3
15/3

18/3

18-23, 25-27/2
22,23/2

21-23, 25-28/2
22,232

28/2,1-3/3
1,2/3

1.2/3
1/3

1,2/3

5-8/3
8/3

5-9/3
9/3

14-17/3

14-19/3

22,23/3

22,23/3
23/3

RTTARE S HTREF ExxonMobil Vision
TR A% Credit Suisse Emerging Artists Series

7:30pm
2:30pm
7:30pm

8pm
pm
4:30pm
7:30pm
2:30pm
8pm
7:30pm
2:30pm

8:15pm

7:30pm

8:15pm
3pm
8:15pm
3pm

8pm
3pm

8pm
T:45pm
3pm

8pm
3pm

8:15pm
3:15pm

8pm
3pm

T:45pm

T:45pm
3pm

8:15pm
3pm
8pm
8pm

3pm

8:15pm
3:15pm

Cemral and Western District Promenade, Tamar Park, Admiralty

CCGT  FHHAELANOAREIBE Grand Theatre, HK Cultural Centre YMTT

CCCH  FHHE LA/ 4EEE Concert Hall, HK Cultural Centre STA

CCsT %}%X{Iﬂ%@iﬁ Studio Theatre, HK Cultural Centre KTTA

CHCH B AEEFLEE Concert Hall, HK City Hall KTTB  2&5RIRR

CHT EBRE ﬁﬂﬁ” Theatre, HK City Hall CWDP  HI7g[&@)E)

APAL  EEEBZ[RIEIPT Lyric Theatre, HKAPA

APAA  EHREEREETERERR TWTA  ZEAEE
The Hong Kong Jockey Club Amphitheatre, HKAPA TMTA

APAD  E#EEE[EFIFT Drama Theatre, HKAPA

J&EZ=[& Auditorium, Tsuen Wan Town Hall
@Fﬂﬁﬁi/;i;?% Auditorium, Tuen Mun Town Hall

Information as of: 18.1.2014
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~ Hong Kong
Arts Festival

18.2-22.3.2014

Book Now

www.urbtix.hk | 2111 5999

Multiple award-winning Baroque ensemble
Today’s unrivalled Vivaldi interpreters

il 85 72 Bl o SHE 18

Limited
Tickets

=HAMar 14-15
Kt 8:15 pm
EBREEFLE

Concert Hall, HK City Hall
$150-350 =2Student 75 — 150

ERBEBHRBRE
The Hong Kang Arts Festival is made possible with the funding support of:

© &

RN RIS ERRYLERE
Club Trus d

‘The Hong Kong, st L P

Il Giardino A

"MonICco

Music Director, Flute and Chalumeau: Giovanni Antonini

Mar 14
Handel
Telemann
Vivaldi

Biber

Mar15

Merula
Buonamente

Telemann
Vivaldi

Telemann

Concerto Grosso in B-flat, HWV325: Hornpipe
Concerto in D minor for two chalumeaux

Concerto in F for recorder, Rv433, La Tempesta di mare
Concerto in G minor for recorder, RV104, La Notte
Concerto in C for flautino, RV443

Partita No 6 in D from Harmonia artificiosa-ariosa

Canzone a Quattro, La Lusignola

Ciaccona for two violins and basso continuo

Sonata for three violins and basso continuo

Sonata in F for two chalumeaux, TWV43: F2

Trio Sonata in D minor for two violins and basso continuo, RV63, La folia
Concerto in G minor for strings, RV157

Concerto in D for flautino, violin, cello, RV90, I/ Gardellino

Concerto in C for recorder, TWV51:C1

Programme details and artists are subject to change.

e H Festival + US

BB LLIRA For more details and online registration: www.hk.artsfestivalplus.org

18/2-23/3

26/10; 3,10,
24/11/2013,
22/3/2014

N2

18/1

1/3
9/3

16/2
18/2

23/2
28/2
2/3
5/3
8,9/3

10/3
1/3
14/3
19/3

24/2
26/2
217/2
13
6/3

1/3

[EES EXHIBITION

EEfir R
Grow with the Arts

B8 FILMS

{3D Matthew Bourne 37 R854
Matthew Bourne's Swan Lake 3D

(RBEEOEHF)
Die Meistersinger von Niirnberg
(FEIEE) Tannhduser
ZR/5 / ESH OPERA / CHINESE OPERA
MEREFL (EAR) Lam Kar-sing Talks Wu Song
iR TOBPkE , BT (R
Contemporary Vocal Singing:
Techniques and Challenges
5% MUSIC
EAEEFIAEEAIE A Date With Chopin
PR (PR ERET SR )
Ohren-auf! An Alpine Symphony for Kids
#9% - BEAEA R
John O’Conor’s Piano Boot Camp
R A YR
Yulianna Avdeeva Piano Masterclass
1 AR AR IE
Reinventing the Humble Recorder
SRR AR
Tuba Masterclass with Jésef Bazsinka
e AR AR
Making of Magic Piano
A A NBARHTHE Coaching A Cappella
B EEIE1E 28 Conducting for Dance I
B RZEAHRYE The Art of Organ Playing
E=t JE 1N
Coaching Chamber Orcheatra
£378 DANCE
FEIMNED - M — BHEREY
Alternative Spaces of Trisha Brown - Early Works
(KB —RIBED) FRIFT
The Paradox of Last Touch First
Kie - &7 RERIE ARRMIE
Dance Masterclass by Michael Schumacher

RPHEBREHRARED

Moiseyev's Ethnic Costumes
(BIBPX  BERZS) BEH

iTMOi Post-performance Dialogue

g T, B TFH

Movement Workshop with Xie Xin

12/3
12/3

14/3
14/3
15/3

15, 16/3

17/3

23/3

212
22,23/2
27/2
1/3

2/3

7/3
7/3
8/3

1/3
15/3
16/3

23/3

8, 15/3

8, 15/3

19/3

12,19,26/1;

FFEEAE E) | T {EHy Acting and Interacting
Ei R EFE TS
Exotica by Sujata Goel

WEHE e EIZEERE

From Gluck to Dance-opera

BESEE « DAERTE (B5E)
Encountering Choreographers of APDP VI
BB - (RETHIER

Conversations with Lutz Forster
HRAHD L RSEIE S 4

The Hong Kong Jockey Club Contemporary
Dance Series Post-performance Dialogue

BB E SIS — LB B
International Contemporary Dance Forum (ICDF) -
from Nordic Countries to Hong Kong

(RRBHEM) KEAEHS Behind Lohengrin
il THEATRE
(EFI/INMEY SE# . Adapting Mies Julie
(HERZE) BEMETS Puppets Backstage
ARSI LEER Adapting Shakespeare
CRRMOBHRIALIE) BEEHK
Return of the Dynamic Duo
Talking About Romeo & Juliet
(FERF) TENEE Speeding Bullet
2T 1+41) JEE K About the Girls
CES) mIFEIS IS

Iron Horse: Devising Theatre Workshop
FEREACTE T — ERKE 108 AR
Rockin" Chinese Opera
(CRiEY SRHES
After FILTH: Rootless in Hong Kong
(KFR108) BESEH
Backstage Pass to 108 Heroes Il
RS (IS
Deconstructing the /ron Horse

158 SPECIALS

TEE — BRI, 85l (R ERAE)
Hong Kong - Poetry in Motion
(Streets of Central & Sheung Wan)

TEE — BRRI 8 (NUEEEATE)
Hong Kong - Poetry in Motion
(Streets of Kowloon City)

STEIEEA S ¢ AR

HKAF Symposium: Structure and Success
EEf15WERE FESTIVAL ON TV
LT B REE

29/2/2014 Festival Programme Highlights
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BALXEEERERMEME - 1841 BIAcknowledgment Categories:

i ig s A BB DEREHRH I | SR EPlatinum Donor  HK$120,0005% 54 £ or above - +

TERBRRES D  BERWHHROBHOHIE 8RB EDiamond Donor  HK$60,0008% 54 £ or above X n

All donations to the Student Ticket Scheme are used for ¥ 2455 Gold Donor HK$10,0005(5L E or above (l‘l S u S u
subsidising full-time local students to attend the Festival’s ﬁggﬁzg"ver D;"°" :ggggggﬁi °rago"e I]I-I-l ﬂn ﬂ"
performances at 50% discount. To encourage students to enjoy gy 100 eT? d Seesse www.lSNEPGSRgEOn = (a52) 2192 3128
and get inspired by the world class performances presented by

the Festival, we need your support! _ (BERRBAR - 5EI5%S
Donations of any ounglibe greatly appreciated! Student tickets are limited. First come first served.)

$83h &4 DONATION FORM

FAMERIBREES X [PERBRAE ] o B708%W52,5005 5 £ - 2014 B BN E 5B RAREHER
1/ We would like to donate HK$ *tosupport the Student Ticket ~ $RAX T & 2 IBHES DEBRH - BRR/RMEBLBUTIZFTEERH
Scheme.

Donations of HK$2,500 or above will be acknowledged in the 2014 Festival
website and in the “Thank You” ads in major newspapers after the Festival
Finale. | / We would like to be acknowledged as:
A A& Donation Methods ($521BEAE please [ the appropriate box)
O 15 A+ Credit Card

OE#+Visa O B%HE FMasterCard

*RFBHES1005 ML AR FREE N ©

Donations of HK$100 or above are tax-deductible.

O /B2 T B F 5 my/our/company’s name O [#&&K ] Anonymous

O $RE#+< UnionPay O 5 B3 38+ American Express AF Name:
5 A& Cardholder’s Name : 18R EEEDonor’s Information ** (A En please wiite in BLOCK LETTERS)
= AR 8RB Card No. BA/RREE (P - (SEAIRA/ZE/MA)
4R TIssuing Bank : Personal/ Company Name (English): ___ (Mr/Mrs/Ms/Miss)
1= A8 M HWExpiry Date (Hmonth/ Fyear) : AT A (@A) Company Contact Person (If applicable) :
#+ A & Cardholder’s Signature : Bi{¥Title :

ERFIBRE IR RE MR E (852) 28243798 » UREBHF A o
Credit card donations can be made by faxing this donation form to (852) 2824 3798
instead of mailing.

B 4% #h 31 Correspondence Address

O % =cCheque B 4% B Telephone : fEEFax :
BAZES ADATARSERDBNERAMNNEER  FAETHL Lo
RSB PEE ST R RRB - B 3Email :

Please return this completed form, together with a crossed cheque made payable

. . - (i EHEBARLIIRE - TR -
to Hong Kong Arts Festival Society Limited, to Development Department, Hong

If name on official receipt needs to be different, please specify: )
Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, Hong Kong.
MTMEER  FRRREBHE: O HAZUEHBREIEMETHIEL | would like to receive Festival information via email.
For enquiries, please contact the Development Department: O RAEZUIBESH X KBIEMEHIER 1 would like to receive Festival information by post.
BIEmail: dev@hkaf.org ##General Line: (852) 2824 3555 O HFRFHLBWEEHMEFER | do not wish to receive any Festival information.

#8E Website: hk.artsfestival.org/en/partner/donations CARMIEANERHEEBEIREZ © Your personal data will be kept strictly confidential.
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Credit Suisse
Emerging Artists Series
WMEHBEMWMERRY

THE NEW STARS OF TOMORROW.

Credit Suisse Emerging Artists Series at the 42nd Hong Kong Arts Festival.

Yulianna Avdeeva Piano Recital, February 27, 2014.
Hyeyoon Park and Florian Uhlig Violin and Piano Recital, February 28, 2014.
Ensemble Cordevento, March 1, 2014,

credit-suisse.com/lesamis




