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A Force for Good in Society
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* Last year, HK]C paid HK$ 1764 BILLION®

in duties and taxes to government
(making up 7.3% of total taxes collected by Inland Revenue Department)

* Made charity donations of HK$1.95 BILLION

to 160 charity and community projects

* Created employment forD o7 37 full-time and 1 8,427part—time staff
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Striving to enrich the city’s cultural life over the past 42 years, the Hong Kong Arts
Festival has become an annual highlight for arts enthusiasts from Hong Kong and
abroad.

This year’s Festival programme features an eclectic mix of classical and innovative
works from East and West that echo Hong Kong’s diverse cultural landscape.

Once again, the Festival brings acclaimed artists from around the world to delight
the audiences and offer fresh perspectives on the arts. In recent years, the Festival
has commissioned a variety of high-quality local productions to nurture home-
grown talent and contribute to the development of Hong Kong’s cultural and
creative industries. The Festival represents an important opportunity for artists
from Hong Kong and abroad to realise their true potential and take the audience on
a fascinating journey into the world of art and creativity.

I wish all participants and attendees a very memorable and successful 42nd Hong
Kong Arts Festival.

CY Leung
Chief Executive

BHEEG Hong Kong Special Administrative Region
The Hong Kong Jockey Club

HEMBEEO—ZHFAA=THL
www.hkjc.com For the financial year ended 30 June 2013
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I am delighted to welcome you to the 42nd Hong Kong Arts Festival, which features
an array of programmes encompassing both rising stars and great masters.

We remain committed to presenting enjoyable and entertaining works of the
highest quality, and we are able to do so thanks to support from many stakeholders
including the Government of Hong Kong SAR, the Hong Kong Jockey Club,
corporate sponsors, institutional and personal donors. I would also like to
acknowledge contributions to the Student Ticket Scheme and the New Works
Scheme, which enable us to build for the future.

Special thanks are due to participating artists and to you for being part of this
Festival. Your presence is paramount to its success and I hope you will enjoy the
performances you have chosen.

Ronald Arculli, Chairman M Mr
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It is a pleasure and privilege to welcome you to the 42nd Hong Kong Arts Festival.

This year we celebrate heroes: individuals who dedicate themselves to an ideal.
As diverse as the city which is this Festival’'s home, they include knights in shining
armour and outlawed rebels, star crossed lovers, political refugees and a magician
in quest of the ultimate illusion. We also salute artist heroes, who boldly break new
ground and scale extraordinary heights to enrich our lives and our shared human
potential.

I am most grateful to the artists who are our partners in this Festival, whether
luminaries of the day or stars in a future firmament. I am also deeply grateful to
the many individuals and institutions who make this Festival possible. Above all,
I would like to thank you for making time to be here with us, to complete this
company of heroes.

Tisa Ho, Executive Director t \
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The Hong Kong Arts Festival is made possible with the funding support of:
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department




“EXHIBITION

. SPONSORSHIP &

. ART EDUCATION"
. ART COLLECTION

Grol P imtioted Siro Art’ project in 20068 We am 1o

prosde locol and internaticnal artists opportunities 1o
showoose ther tolents 1.i"|r'ﬂl.{Eh art exhibitions and
pukblic art instollotions at Sino Group properties To add

, Vigour to the creative community in Hong Kong: the
"gri:n_.p. sponsors midtiple art and design events In town
Sino Group receved the "Award for Arts Sponsarship’
for the years of 2007 and 2008, and the "Award for
Arts Prormotion’ of 2008 from the Hr;hg Kang Arte
Development Council
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BB BEMET42F K4 The Hong Kong Arts Festival’s Proud Partner for 42 Years
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HKATF, launched in 1973, is a major international arts
festival committed to enriching the life of the city by
presenting about 150 performances and 250 PLUS and
educational events in February and March every year.

HKAF is a non-profit organisation, with about 30%
of annual revenue from government funding, around
40% from the box office, and the remaining 30%
from sponsorships and donations from corporations,
individuals, and charitable foundations.

HKAF presents top international artists and
ensembles, such as Bartoli, Carreras, Yo-Yo Ma, Glass,
Masur, Chailly, Baryshnikov, Guillem, Spacey, the Royal
Concertgebouw Orchestra, the Mariinsky Theatre and
Valery Gergiev, Bavarian State Opera, New York City
Ballet, Paris Opera Ballet, Tanztheater Wuppertal Pina
Bausch, Cloud Gate Dance Theatre, Zingaro, Royal
Shakespeare Company, Moscow Art Theatre, and the
People’s Art Theatre of Beijing.

HKAF actively promotes Hong Kong’s own creative
talents and emerging artists, and commissions,
produces and publishes new works in theatre,
chamber opera and contemporary dance, many with
successful subsequent runs in Hong Kong and overseas.

HKAF invests in arts education for young people.
In the past 23 years, our Young Friends has reached
about 700,000 secondary and tertiary school students
in Hong Kong. Donations to the Student Ticket
Scheme make available close to 9,000 half-price
student tickets each year.

HKAF organises over 100 Festival PLUS activities
in community locations each year to enhance the
engagement between artists and audiences. These
include lecture demonstrations, masterclasses,
workshops, symposia, backstage visits, exhibitions, meet-
the-artist sessions, and guided tours.

Please contact the HKAF Development Dept for sponsorship opportunities and donation details.

ZE EB Email ‘ H#E Direct Lines
dev@hkaf.org (852) 2828 4910/11/12

#E Website
www.hk.artsfestival.org/en/partner
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MONTBLANC STARWALKER
ULTIMATE CARBON

For the first time ever our craftsmen set out to manufacture a StarWalker
Collection from carbon. Created from a single sleeve of carbon fibre,
the cap and barrel show an intriguing contrast with the bright elegance
of the polished ruthenium-plated fittings. Floating Montblanc emblem
in transparent cap top. Handcrafted ruthenium-plated 585 gold nib.
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VISIT MONTBLANC.COM
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Director: Tian Gebing  Dramaturg: Vee Leong
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‘Eﬁﬁﬂ[f, Commissioned and produced by the Hong Kong Arts Festival
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22-23.3.2014 | FEELES

Studio Theatre, HK Cultural Centre
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Running time: approximately 2 hours

BELTEDEL  WhXFE
Performed in Cantonese and Putonghua with Chinese surtitles
KRE B SHAES MRESE

This production contains strong languages and nudity

All rehearsal photographs © Keith Hiro

WEREMEERNELRE - F2EEE: RE SRS 0 ZHATE o
Please switch off all sound-making and light-emitting devices. Unauthorised photography or recording
of any kind is strictly prohibited. Thank you for your co-operation.

www.hk artsfestival.org g-
BT 78 Follow the HKArtsFestival on
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Showcasing about 700 rarely seen old photograpbs, the exhibition features the

significant role of Hong Kong in the introduction of photography to China and the
vicissitudes of the city since it was opened to foreign trade in the mid-19th century.

75 VSRR v Tl Ay Hong Kong Museum of History
FUEEA IV SRR HE 100 B8 100 Chatham Road South, Tsim Sha Tsui, Kowloon
B . Opening Hours

10 am - 6 pm daily
FH BT R TR H% 10 am - 7 . ;

— 7 pm on weekends and public holidays
zgﬁ%ﬁﬁgﬁﬁ/{:ggﬁggﬁt‘bﬁ Closed on Tuesdays (except public holidays)
At . Admission Fees
— Pt (D) Ut (HaEmE) 58 (@ ) $20 (standard) $14 (group) $10 (concession)

é;}]é# fE Half-price concession on Wednesdays
WY BT BERAE A& AS Free Admission for Museum Pass holders i

B 2724 9042 http://hk.history.museum
ES 3 £ X

Bty Organised by Supported by
PR = . puase s
P orvices Depariment CobiLb > HONG KONG MUSEUM OF HISTORY Moonchu Foundation ZIL Suntons
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HEx Director

BIERE Dramaturg

Wang Yanan (Beijing)

Gong Zhonghui (Beijing)

Au Chun-shing (Hong Kong)
Cecilia Chan (Hong Kong)
Kwok Ka-yuen (Hong Kong)
Wong Hin-yan (Hong Kong)
yuenjie MARU (Hong Kong)

ElfE A B Creative Team
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EifEes Lighting Designer

E=ny Music & Sound Designer,
Live Musician

=HER Video Designer

&4 A 8 Production Team
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BRAGEE Production Manager &
Stage Manager

2255 R Deputy Stage Manager

TER Assistant Stage Manager

EN Video & Surtitles Operator

BRER Electrician

RILA Wardrobe Mistress

=N Photographer

BIfER & Credits

Tian Gebing
Vee Leong

Mousey Tse
Wong Hin-yan

Ziv Chun

Johnson Chan

Kathryn Lai

Lee Ka-on
Remus Ng

Chan Yin-chung
Cheung Hoi-ying
Keith Hiro
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BRI T /E45 On and On Theatre Workshops
ZI8¥HT Hanks Li

A& Zhao Yiyi

J5fE=E Winnie Fung

Rz Melissa Leung

B[37 44 Cheng Man-wing
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(%) RIERIBIIES Iron Horse: Devising Theatre Workshop
83.2014 (7X) T4 2-5 8.3.2014 (Sat)2-5pm
JUBERS TS 63 SRAFMIERMITAS 7 588 On and On Cattle Depot Theatre, Unit 7, 63 Ma
" ™ RUEER S Tau Kok Road, To Kwa Wan
Y TITETT L g | oy ' = \ M ﬁﬁ%%iﬁiﬁi%m%—ﬁﬁu {E ~ JE%#E (48 Experience the creative process of Iron Horse for
ERRYL T e - — . e v BY - AZRIMELBIARE - yourself with director Tian Gebing and take part
L || . . ’ in developing the drama.
EAB 718 (%) Meet-the-Artist —
Deconstructing the Iron Horse
2332014 (H) T4 5:15 23.3.2014 (Sun) 5:15pm
EEBRNEREYES 0 B (EE) BIfE  If you would like to meet Tian Gebing and Vee
EHXIFRERM - Leong, creators of Iron Horse, please remain in
the theatre after the performance.
IAMT oo _ ; : LimsE | ERGEEHE In Putonghua / Cantonese
HE NIKON DEPH'. With 36.3 million pixels and multi-format 1080p D-movie SR S AR B IR . Find out more about Festival PLUS in the PLUS Programme Guide
recording at 30p, 25p or 24p. | also feature extendable 150 coverage from 50-25,600, www.hk artsfestivalplus.org or at www.hk artsfestivalplus.org

class leading 51-point autofocus system and EXPEED 3 image processing with dual
format storage slots. | am a work of art. wwwnikon.combik (NS At the beart of the image
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The 42nd Hong Kong Arts Festival features
137 performances of more than 40
programmes, nine of which are Festival
commissions or productions that will be
presented in 40 performances. Ranging from
chamber opera, contemporary dance, theatre,
innovative Beijing opera to contemporary
music, these new works bring together
individual artists and collaborators as well
as organisations from different artistic fields,
whose talent and effort shine on stage and
backstage. Initiated in Hong Kong, these
productions are not bound by a geographical
“localness” but transcend the local identity
to echo the sensibilities of Mainland China,
Taiwan, Asia or even the world. This is part
of HKAF's vision as an international arts
festival, and the direction it has taken in
making arts as a major arts organisation in
Hong Kong.

The new works featured in the “New Stage
Series” form a distinct position among the
new productions presented by the HKAF
every year. Commissioned and produced by
the Festival, we support the creation of these
works in every way, from the conception of
production, script development, to selection
of performers, creative and production
teams, and oversee production arrangements,
marketing and publicity, sales, and even the
publication of new plays. As an independent
producer working within the limits of this
often hectic environment for artistic creation
and production in Hong Kong, we hope
to build a stronger framework with arts
practitioners for the creation of new works.
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B RIAEE Producer’s Notes

The four “New Stage Series” programmes
from this year feature five new works: a
double bill of short plays by Rosa Maria
Velasco and Santayana Li, directed by Lee
Chun-chow; Red Chamber in the Concrete
Forest, the second collaboration between
emerging playwright Simon Wang Haoran
and director Chan Chu-hei; FILTH, the first
English-language play commissioned and
produced by the HKAF, written by up-
and-coming playwright Jingan MacPherson
Young and directed by veteran English-
language director Peter Jordan; and Iron
Horse, jointly devised by Beijing’'s avant-
garde theatre director Tian Gebing and Hong
Kong dramaturg Vee Leong. Performed in
Cantonese, English and Mandarin, these
five works present contrasting subjects,
perspectives, objectives and artistic
approaches; however, they remain focused
on Hong Kong, and look at its native and
expatriate inhabitants. They depict the daily
life, thinking and emotion of those from
different walks of life, young men and
women who were born and raised in Hong
Kong, Mainland Chinese becoming Hong
Kongers, expatriates who have made the city
their home, and the dialogue between Beijing
and Hong Kong. These five works present
complex and diverse facets of the Hong
Kong society, weaving polyphonic images of
its people and movable cityscapes that reveal
the unspoken truths of reality.

We thank all creators, performers and
everyone working behind the scene.
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How did your collaboration with the
Hong Kong Arts Festival (HKAF) come
about? How did you come up with the
subject and the theme of the play?

In 2009, Paper Tiger Studio’s Cool was
staged at the HKAF. It was probably the first
production of contemporary independent
Chinese theatre being featured at the festival.
[t also represented a level of openness
on the part of HKAF, which is one of the
longest-running and biggest in Asia. This
was the basis on which we renewed our
collaboration. In the following years, So
Kwok-wan and | continued to discuss
creating a new work together. It was a very
long process until we arrived at the theme of
“iron horse”.
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E5EMI5E Director’s Notes

What’s the meaning of the name Iron
Horse?

In the mainland, “iron horse” refers to road
blocks and mills barriers, which are essential
tools used for separating, isolating, and
defining spatial relationship and distance
between people in a city. They are usually
made of cold and hard materials like cement
and iron pipes. On one occasion, | heard
from a friend from Hong Kong that these
tools are called “iron horses” there. In that
moment, | came to have a different feeling
about these cold, hard and rough objects that
came to life in my mind.

What's the theme of the play, and what
are the issues it seeks to examine?

When So Kwok-wan and [ discussed
collaborating on a production, we decided
that it would be a work about Hong Kong.
Since 1997, Hong Kong has gone through
tremendous changes. We shared a sense
of urgency about the city, which was the
impetus for our collaboration. As for why
“iron horse” specifically: Hong Kong may
be the most “iron horse-dense” city in the
world. The barrier brings one to the notions
of border, ports, prohibition, blockage,
permission, crowd, commercial purchase,
activism as well as and the transcendence
of system and ideology. It also covers Hong
Kong’s history, and the distance between
Hong Kong and mainland China. As such,
we think [ron Horse may be interpreted as a
highly Hong Kong text.

What prompted you to invite Vee Leong
to co-write the play with you? From your
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encounter with her, what kind of creator
do you think she is?

The HKAF introduced us. Once we connected,
Leong and | were kindred spirits who had
endless things to talk about. | see her as
an artist who has a solid understanding of
theatre, and who is deeply nostalgic for Hong
Kong. She has helped me a great deal in
understanding not only Hong Kong's theatre,
but also the past and present, the crises and
worries of the reality of Hong Kong.

You have explored different artistic
approaches in your previous works,
such as “Special Space Production” in
environmental theatre, and “Ideological
Theatre on Paper”. What artistic approach
will you take this time?

It's a mouthful: Non-fictional Fictional
Theatre. It is related to the “investigative”
theatre | experimented with two years ago.
Through the act of “investigation”, theatre
is freed from its institutionalised intellectual
discourse and reborn as a new field of its
own. A work is “non-fictitious” when it is
devoid of literary elements, confronting
the scene and its material at their most
authentic. To me, this confrontation alone
doesn’t constitute the whole of theatre. It
calls for a reconstruction involving the body
and the material, the result of which is a
re-fictionalisation that follows non-fiction.
Simply put, what has always attracted me
is how theatre and reality detach from and
rewrite each other. This is the most creative
part of the process.

Your works are closely connected to real
life. In your view, what is the strongest
facet of the reality of Hong Kong that
may be captured today?

Since 2007 I have been to Hong Kong many
times, and | am moved by the city in different
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ways upon each visit. They are very strong
feelings. Hong Kong in itself is a powerful
sensor, as it is the subject of both a great deal
of love and hopelessness. It is an extremely
dense and chaotic visual image. With its
special geopolitical and historical status, the
city is a patchwork of post-capitalism and
post-centralisation. Every emotion, desire,
and misgiving may be perpetuated into and
then delivered from this tiny place. The
city is both suffocating and liberating, heart-
breaking and exhilarating. As this is the Year
of Horse and we are going to put on a show
named Iron Horse, the coincidence has tickled
the fancies of many. Where will the “iron”
and the “horse” lead us?

Your theatre focuses on improvisation
over the script, placing the emphasis on
the actors and performers. As the cast
of Iron Horse come from Hong Kong and
Beijing, they come from different cultural
backgrounds, theatrical experience and
performance training. What kind of
chemistry do you hope to see between
them?

The reason | focus on improvisation has
to do with the corporality of theatre. As |
mentioned investigative theatre earlier, | see
my work with the actors as an important part
of the investigation. It is a part [ don't want
to lose. | don’t want theatre to be merely a
literary illusion. That our actors come from
different backgrounds isn't a problem for
me. [ always say that [ don't train any actors,
since they have all been well trained by the
institutions and places they came from. All |
need to do is to put them in the right places.
Actors from Beijing and Hong Kong work
together on this project. There are certainly
differences between them. In fact, they are
different actors every time they rehearse.
That's the most meaningful aspect of theatre,
which I really look forward to it.
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The fundamental element of Iron Horse is the
body, which also lends special significance to
the theatrical exchange between Beijing and
Hong Kong.

This play puts the focus on the body. On
the expressiveness and creativity of the
actors’ bodies. On whether the energy of the
performance can spread through the body
from the mind. On how the body dances
with the brain. On how the bodies on stage
can touch the audience.
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#REIAYEE Dramaturg’s Notes

On the respective physiques of Hong Kong
and Beijing actors. On the possibilities that lie
beyond the mainstream performance training
in Hong Kong. On the bodies of Hong Kong
people, and the bodies of Mainland Chinese.

The bodies from Hong Kong feel light,
fragmented and slightly reserved. Doing just
enough is a kind of pragmatism. There is no
“need” to stretch one’s energy when they can
get whatever they want at their fingertips, or
go wherever they want to be in the blink of
an eye. No sweat at all. Reserve is regarded
as propriety, a calmness that warrants praise.
People are told to be sensible and mild, to
follow the rules and not to vie to be the first.
Keeping a healthy distance from one another
is an awareness that is essential to living in a
metropolis.

This may be why Hong Kong people
experience cultural shock whenever they are
“bumped into” or “brought closer” to another.

This may be why Hong Kong actors are not
as powerful as they should be when they go
on stage.

The “body training” of actors we see on stage
is also one that originates from our culture
and our time. Exploring the possibilities of
the body with director Tian Gebing and
Paper Tiger Studio is also discovering other
possibilities offered by living in this city.

Why should we look for these possibilities?
It's because the body has grown tired of
the brain. The rationality and mildness in
the brain are superseded as absolute moral
tenets and cultural boundaries. Meanwhile,
how many bodies on the street have been
rejected, isolated, repressed, watched, and



Sir Edward Youde
Memorial Fund

Founding Sponsor of
Young Friends of the Hong Kong Arts Festival
22 Years of Continuous Support

Young Friends is a project aimed at promoting the arts to students in Hong Kong. The project has
reached out to nearly 680,000 students, and about 130,000 students became members in the
past 22 years.

The Sir Edward Youde Memorial Fund was established in
1987 through private donations from the Hong Kong
community to commemorate the late Governor of Hong
Kong, Sir Edward Youde. Its prime objective is to promote
education and encourage research amongst the people
of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently operates
the following award schemes:

- Fellowships and Scholarships for Overseas Studies;

- Fellowships and Scholarships for Local Studies;

- Awards for Disabled Students;

- Prizes for Outstanding Senior Secondary School Students;

- Medals for Outstanding Performers at Public Examinations;

- Awards for Self-Improvement for Working Adults; and

- Outstanding Apprentice Awards

The Sir Edward Youde Memorial Fund has since its inception supported
more than 21,827 Hong Kong students under its major award schemes. \‘,/éun

The total value of the grants awarded stands at about $225.9 million. Out

of a total of 2,824 recipients of scholarships and fellowships, more than

2,309 scholars and fellows have completed their studies and are now n@n S
working in different fields, contributing to the well-being and develop-

. Hong Kong Arts Festival
ment of the community. 5

BREEMABBLERR

E—AH RBILROREEEEG
EREEBRTAEEBH ., 22N
BIEE{E A Frank Castorf ' ZHELL
SRITEENOBRENEHE R
fitffiE "R, E—R 0 LEEMAE
R BPEMAE HNSRBER
AR ER B EESAREER
B Y f#F o MBS HEEIE - 818
BEE  TEIBAS - CLEE
BIMNEAE  BEEENRRER =
KRB EBN S HEE - SRR
XK o

moulded over and over again? The brain, on
the other hand, says it is becoming fed up
with the body. Here and now, in the face of
the regime, the body cannot but be prepared
to engage in a full-blown war against the
brain.

In this respect, our predecessors in avant-
garde theatre from Beijing follow a similar
vein as former East Berlin director Frank
Castorf, the upholder of the “Trojan Horse”
aesthetics, and the Belarus Free Theatre
who fought the guerrilla war with nothing
but their bodies. In regards to “resistance”,
they are much more experienced and have
more thorough insights into how the body
and consciousness are clouded by a one-way
ideology. We have to keep up with the time
and seize every learning opportunity. On
or off stage, we have to climb over the iron
horses, march relentlessly on, and connect
with the bodies on the street to search for a
ringing alternative discourse. The body is the
text.
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A theatre director and independent producer, Tian
founded the Paper Tiger Theatre Studio (“Paper
Tiger”) in 1997 and directed all its performance
projects. From 1998 onwards, Tian has created an
array of productions about contemporary life in the
Mainland. He was a pioneer in incorporating non-
theatrical approaches into visual arts and theatre
production.

In 2011, Paper Tiger established its own theater
space and organized a drama festival “Play the Fool".
Its early works include Bejjing Blue, The Killer Is Not
Cool & High Art and Cool. The works have toured
many cities such as Shanghai, Beijing, Tokyo, Berlin,
Munich, Zurich, among others. From 2009-2011,
under an art residency program at Monty Theater,
Antwerp, Tian Gebing created Antwerp Trilogy,
which includes The Waist of Antwerp, Misreading and
The Mass of Antwerp. The last piece of the trilogy is
now being developed into a large theatrical research
project The Masses: Very Happy. The project is
supported by The Goethe Institute, Beijing, and
in collaboration with Munich Kammerspiele. The
premiere is in October 2014.
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Leong graduated from the Chinese University of
Hong Kong, and Goldsmiths College, University
of London. She is a playwright, dramaturg and
theatre director. Her works have been presented
in Mainland China, Taipei, Macau, and the UK.
Her latest work, Who Killed the Elephant, toured
Hong Kong and Taipei in 2012 and the Mainland
in 2013. Winner of Best Performance 2012 from
Guling St. Theatre, Who Killed the Elephant was
restaged in English at Chapter Arts Centre, Wales.
Her other recent directorial works include: Caryl
Churchill’s Far Away (2010, nominated for
Best Director at the 3rd Hong Kong Theatre
Libre Awards), Alexandra Wood's The Eleventh
Capital (2011) and Peter Handke's Offending the
Audience (2011). She also wrote Lives of P (2012),
an adaptation of Fernando Pessoa’s The Mariner
and other poems for Taipei Huashan Living Arts
Festival 2012.
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A graduate from the Department of Chinese
Classical Dance at Beijing Dance Academy, Wang
has taken up principal roles in Dongfang Song and
Dance Troupe. From 1999 to 2009, she performed
in many theatre productions in collaboration
with Living Dance Studio and toured several art
festivals at home and abroad, winning top prizes
in a number of competitions including the Zurich
Theatre Festival. In 2004, she founded the Le Se
Dance Studio and presented such productions
as Le Se 1, Le Se 2, and Virtual Love. She later
joined the Young Choreographers Project funded
by Doen Foundation, Netherlands, and Chin-A-
Moves project, an exchange programme for young
artists from the Mainland and Europe to work with
French visual artists and musicians and German
dancers. She was also invited to give a performance
at Goethe Institut. Wang has performed in all
Paper Tiger productions since 2001. In 2010 and
2011, Wang was invited by Europalia Arts Festival,
along with Tian Gebing, to carry out research and
exchanges in Antwerp and Brussels. It was during
their time there that the Misreading series was
conceived.

&% Biographies

i
Gong Zhonghui

BHREEMRE - 2006 FRENILREFE
PR BRI LY > 2006 FREEAKER A
25 SEFERER (B ~ (BIR) ~ (AER
B~ EABRY FERAEREN - I
HORP B RSN 2B T MBI H - BPTARERY
BIAAIER (BAEE) « CGERD & (%X
BAEY & o BEREAFHERETEE bR
RBAER  REMBEASNEMREME - T RE-
IR-—FEEFER - (37E8) ~ (L&) ~ (24
iR ~ (FEeR) - TEAERZEENE
REIGRIENRBEME - ERBARELE
SR BR BB BN AL ERE R B IR B
IRERELEREREREBRES

Gong has worked with Paper Tiger since
2006. He has taken part in the production and
performance of stage plays such as Cool, Reading,
Extremely Unclear, and Diary of a Madman, and has
toured many arts festivals at home and abroad.
Independent works choreographed by Gong
include Village Doctor, Guessing, and In the River.
Gong is a performing artist of cross-disciplinary
dance and contemporary theatre in China. He
has worked with Living Dance Studio, Beijing
Modern Dance Company, and many artists from
the Mainland and around the world. He has
been involved in productions such as china-hair-
connection Beijing-Koln, 37.8 degrees, Image of the
Heart, 24 Solar Terms, and The Rite of Spring. Gong
has taught at Shanghai Dance School, Wuxi Art
School, Department of Dance of Hebei Institute
of Communications, and School of International
Dance of Beijing Contemporary Music Academy.
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Au graduated from Hong Kong Academy for
Performing Arts (HKAPA) with a Bachelor of Fine
Arts (honours) in 2012, majoring in Performance.
At school, he was awarded Outstanding Actor for
his performance in The Tricks of Scapin. He was the
recipient of Disney Scholarship, HKSAR-Mainland
Exchange Scholarship funded by The Hongkong
Bank Foundation, Li Po Chun Charitable Trust
Fund Scholarships and Colin George Prize.
Currently a freelance actor, Au has participated in
stage productions including Antigone by Theatre
Horizon, Chronicle of a Blood Merchant and
The Goat by Wedraman, and Open Relationship by
W Theatre. He has also starred in All's Well, Ends
Well 2009.
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Chan graduated from HKAPA in 2012 with a
Bachelor of Fine Arts (honours), majoring in
Acting. During her study in HKAPA, she was
awarded Outstanding Actress (2011-2012),
Outstanding Student (2008, 2009 & 2011),
HKSAR Government Scholarship (2009-2012),
Dean of Drama Scholarship, The Society of APA
Scholarship and Liberal Arts Scholarship.

Performances in HKAPA included The Book, Six
Characters in Search of an Author, Dying Lavinia,
The Women and Out of Order. Chan was actively
involved in different theatre productions outside
of HKAPA including: Rabbit Hole by Lenny’s
Production, The Shape of Things by K.O. The Box,
Teresa and The Golden Cangue by Perry Chiu
Experimental Theatre, Who Are You? Who Am I?
by Trinity Theatre, Useless by BHT Theatre, Raising
Sun - A Musical by Spring-Time Stage Productions,
Enron by Pants Theatre Production, among others.
Chan is the founder of theatre group K.O. The
Box and now works as a freelance actress and
drama tutor.
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An independent artist, director, choreographer
and performer of physical theatre, Kwok was Co-
Artistic Director (2009-2011) of the arts group,
Littlebreath. In 2013, he created two important site-
specific dance works Open the Mountain and Peek-
a-Boo, which were staged in Taiwan and Macau
Fringe Festival. In 2012, he curated his first site-
specific collaboration What I Dance with When I Do
the Environmental Dance, which was staged in Cattle
Depot Art Village. Since 2012 he has been actively
engaged in Butoh training and performed in a few
Butoh projects including Curious Fish (directed by
Katura Kan) and The Garden Monkey (directed by
Yuko Kawamoto). In 2009, Kwok was the tutor
of Leap! Body Movement Programme organised
by The Robert H. N. Ho Family Foundation and
received pre-job training at Cloud Gate Dance
School in Taiwan. Recently he has taught at the
Hong Kong Baptist University and the Chinese
University of Hong Kong, as well as for Tung Wah
Group of Hospitals. His recent works include
Whispering Leaves (Macau tour), 17 Scenarios Likely
& Unlikely to Happen in 2012 (Hong Kong and
Guangzhou tours).
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MARU is a live performance artist and art
workshop facilitator. Since 1995 he has been
working in installation art, and he explores in
different art media such as writing, theatre,
dance and happenings. He is a jamer in contact
improvisation and environmental improvisation
dance. He had his debut solo performance in
1999, and voyaged into performance art and live
art. He calls his works "MARULIVEART" which
touches on subjects as love, human being, social
issues and environment. He has performed in
Mainland China, Macau, Taiwan, South Korea,
Japan, Thailand, Singapore, Malaysia, Indonesia,
Myanmar, Germany, Switzerland, Austria, UK and
New York. His book yuenjieMARULIVEARTenYears
Performances was published in 2010. He is currently
the artistic director of the post-modern dance
group Danotcers and Symbiotic Dance Troupe of
Centre for Community Cultural Development in
Hong Kong. He earned the DanceAbility Teacher
Certification in 2012.
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Wong Hin-yan
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Music & Sound Designer,
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Wong is a performer, man of action and musician.
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Tse graduated from Hong Kong Baptist University
in 2007 with a Bachelor of Arts (honours) in
Humanities. He obtained his Bachelor of Fine
Arts from HKAPA in 2011, majoring in Theatre
Lighting Design. He was an intern at Pacific
Lighting (HK) Limited from 2009 to 2010. In
2010 he was awarded a scholarship from Strand
Lighting (Asia) Limited to study a sound and
space programme at Domaine de Boisbuchet
in France. In 2011, his dance work Clique and

Tea House were awarded The Best Lighting
Design at HKAPA. He received a scholarship
from Electronics Theatre Control Limited for an
exchange tour to Prague Quadrennial 2011.

Tse has lit a number of stage plays including
Recycling Times featured in the 39th Hong Kong
Arts Festival, Sound Scape featured in the 9th
Guangdong Dance Festival, Who Killed the Elephant
(premiere in Hong Kong in 2012; performance in
the 5th Taiwan Women Theatre Festival; Mainland
tour in 2013) by On & On Theatre Workshop; and
Heteroglossia () by Cheng Bomin x Fang Qiduan.
Tse is currently a freelance stage lighting designer.
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Chun is a freelance media designer, who also
works on video projection design for theatre
production, promotion trailer editing and graphic
design project. Recent video works in theatre
include Trinity Theatre’s Shall We Ha series,
On and On Theatre Workshop’s And Then, |
Float..., Radiant Theatre’s One and the Only
Night. Promotion trailer editing work includes
W Theatre’s Little Hong Kong 4, Hong Kong Dance
Company’s The Legend of Mulan; and Tang Shu-
wing Theatre Studio’s Detention.
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Production Manager and Stage Manager

2006 FEENBHELEMN  TBHESEHE -
B2MLEEME - Pl 40 BHBEME
B CREEAD) M (FBNBE) - KE 4 E
BREMEHH (BRER) - RABHEST(F
E o

Chan graduated from HKAPA in 2006, majoring
in Stage Management. He has worked on such
productions as Show Flat and The Truth About
Lying (40th Hong Kong Arts Festival) and Smear
(41st Hong Kong Arts Festival). He is currently a
freelance theatre practitioner.
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Deputy Stage Manager
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Lai graduated from HKAPA, majoring in Stage
Management. After graduation, she took up
the post of Assistant Programme Officer of
The Fesitval Office of Leisure and Cultural
Services Department, and worked on the
2007 Special Olympic World Summer Games
Opening Ceremony and The Academy HKSAR
10th Anniversary European Tour. Her recent
engagements include Heart of Coral (41st Hong
Kong Art Festival), Frog Prince (Hong Kong Ballet),
Cabaret des Années Folles (Le French May), Spiral
of Life (All Theatre), Electric Company (Laptop
Orchestra) and Journey to the West (CCDC).

BIEREMEAE Creative & Production Team

FREE
Lee Ka-on

BEEaRE
Assistant Stage Manager

HENBBREL - TEBM - RELES
B RRAHSHFAIEE OPSRE
IR EEEIS x MRS THEZE (M Q&
B) - BIEERE TIEH (£E) - BNE1
BM=HEE - "L, REZ— -

Lee graduated from HKAPA, majoring in Arts,
Event and Stage Management. She is currently
a freelance theatre practitioner. Her recent
engagements include The Story After Ah Q by
The Theatre Practice (Singapore) x O Theatre
Workshop and The Golden Dragon by On & On
Theatre Workshop. She also worked as an intern
at the Taipei Arts Festival.

Translated by Colin Wong
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The Hong Kong Arts Festival would like to thank the following for their
generous support:

B & it# Patron’s Club

#1<E € B Platinum Member ¥ EHEEH Gold Members

REERARAE BEREXAERAH
Kerry Holdings Limited Fontana Enterprises Limited
GUES

#ligRE H Silver Members
BEEERRAR
Great Eagle Holdings Limited

KAEBEZEGAES
The Swire Group Charitable Trust

Jardine Matheson Limited

W # € B Bronze Member
LEEERIT

Shanghai Commercial Bank Limited

H At %5 #% Other Supporters
7B E%3R1T BNP Paribas
Performing Arts Fund NL

Kingdom of the Netherlands

Scottish Government’s
International Touring Fund

TiEEE R Urban Renewal Authority

The Adam Mickiewicz Institute

EY3 R R In-kind Supporters

- BAZ%Y; Langham Place

- BEIK Olympian City

- M ZE4T Parsons Music

- F¥& B ) The Peninsula Hong Kong

+ Birdland (Hong Kong) Limited

- {817 Deutsche Bank

- MBSV YE Discovery Bay Ferry Pier
- BBk Discovery Park

- 5 R H The Garden Company Limited - BERHEA R A
- FAEFEPEWIE Grand Hyatt Hong Kong Shine Silvertech Technology Limited
- Fis B2 rhul Hong Kong Harp Centre - BT &Y tmtplaza

- FHEMFRE)E InterContinental Hong Kong

il phst# Festival Donation Scheme

#1557 # Platinum Donor

- SR 4EEEE Galaxy Entertainment Group
BiE1H73#& Gold Donors

* Mr & Mrs Cheuk Yan and Rotina Leung

+ Mr Lin Kuang Hsiang Chris

+ Mr & Mrs Stephen Suen
« % RE/MH Miss Sun Tien Chen

* Mr Leung Kwok Kuen Frankie

+ Mr & Mrs David S L Lin

+ Ms D Nam

+ Ms Poon Yee Ling Eligina

* Mr & Mrs Andrew & Lily Riddick
+ Ms Jacqueline Shek

+ Mr Wong Kar Long Christopher

5 #il{873 & Bronze Donors

+ Ms Agnes Tai

+ Mr Stephen Tan - #£4 KX Anonymous (2)
* Mr & Mrs Samuel & Amy Wang * Miss Yannis Au

- Mr Wong Yick Kam + Miss Cheung Kit Fung

- BRI RA Mr & Mrs Y S Wong - TRV £ IS s

Langham Place, Mongkok, Hong Kong

5 R
SEBIHFA Silver Donors * Mrs & Mr Coralie and John Otoshi

« HERAESEAE Mr Alex Chong

+ Mr & Mrs Srinivas and Shyamala Padmasola

e midH =k #) Student Ticket Scheme

#1553 # Platinum Donors
- 4 KX Anonymous
- BIREESESGERAFR
CYMA Charity Fund Limited
- 164817 Hang Seng Bank
- ZHiF&EE Zhilan Foundation
- £EMZ A Ms Zhu Yu Ying

#1183 % Diamond Donors
+ Burger Collection

* Mrs Chan Kam Ling
- BEBEFHE R AN Mr & Mrs Leong Kah Kit Alan
¥ E1H3# Gold Donors
- fE4 K Anonymous (2)
* Mr & Mrs Edward Bagnall
- BREEEEE K R A Dr & Mrs Chan Kow Tak
* Ms Annie Chen
+ Miss Vina Cheng
* Ms Cheung Lai Chun
* Mr Chiu Kwok Lee David
* Dr Chow Yat Ngok, York
- I EEEA: Dr Chung See Yuen
* Mr & Mrs Kenneth H C Fung
* Mr & Mrs Richard Herbst
- fi SCFE A ST R4 H] Ivanho Architect Limited
- BiAEY 4 E Lan Kwai Fong Group
* Mr & Mrs Lincoln and Yu-San Leong
* Mr & Mrs Cheuk Yan and Rotina Leung
+ Dr Nancy Wai Yee Leung
* Muses Foundation for Culture & Education
* Mr Rusy M. Shroff, BBS, MBE and Mrs Purviz R. Shroff
* Mr & Mrs Stephen Suen
* Mr & Mrs Peter and Nancy Thompson
- HE £ € Tin Ka Ping Foundation
+ Mr William To
- WHEMEEE Dr Tsao Yen Chow
#ligRE##H Silver Donors
- fiE4 I Anonymous (4)
* Mr & Mrs Herbert Au-Yeung
* Mr James Bertram
+ Ms Yvonne Cheng & Mr Kelvin Koo
« KRG BRI A PR 2 8] CompliancePlus Consulting Limited
* Mr and Mrs A R Hamilton
* Mr & Mrs Bill Henderson
* Ms Ho Wing Yin, Winnie
* Mr Maurice Hoo
+ Mr Geoffrey Ko

- f 4 I Anonymous
* Mr & Mrs Cheuk Yan & Rotina Leung
« #%KE/MH Miss Sun Tien Chen

- PEREEHSGAE Mr Ang Kuang Teng

+ Ms Yvonne Cheng & Mr Kelvin Koo

- BRARBIEA 23S Lok Yu Kim Ching Memorial Fund
- Bk it BE TS Ms Edith Shih and Mr Stephen Sun

+ Mr Craig Lindsay
- BB A 24 Lok Yu Kim Ching Memorial Fund
+ Mr CH Mak
+ Dr Mak Lai Wo
* Mrs Ruby M Master
* Mr & Mrs Vernon and Karen Moore
+ Ms Poon Yee Ling Eligina
+ Seaga International Ltd
- ki FEREAE(TE Ms Edith Shih and Mr Stephen Sun
* Mr & Mrs John & Anthea Strickland
+ Mr Arthur Wang
+ Mr Wong Yick Kam
- WA R A Mr & Mrs Y S Wong
+ Ms Wong Yuen Mee, Elsa
- IR R
+ Miss Yeung Sin Ting Cynthia
¥ 8353 # Bronze Donors
« fE4 KX Anonymous (8)
- M HESe2E Mr Au Son Yiu
+ Biz Office Limited
+ Carol Bateman School of Dancing Ltd
+ Carthy Ltd
- i F M2 Ms Winnie Chiu Wing Ngar
+ Community Partner Foundation Ltd
+ DECO Wines
+ Easy Living Ltd
+ Mr & Mrs Denys and Victoria Firth
+ Mr Fung Chi Kwan
+ Ms Fung Hin Lok, Jacqueline
+ Miss Leung Siu Ling
+ Ms Liu Ngar Fun
+ Mrs Mary McBain
+ Miss Jackaline McPhie
+ Orientations Magazine Ltd
+ Mr Neil Frederick Pryde
* Mr Frederico Rato
+ Ms Janice Ritchie
+ Mr Neil Roberts
+ Mr Siddique Salleh
+ Smart Partner Limited
+ Mr Alan & Mrs Penny Smith
+ Miss Tsang Wing Fun
* Mr & Mrs Henry & Maisie Wong
+ Mr Wong Kong Chiu
+ Miss Yim Chui Chu
+ Mr Desmond Yu
- REFEFE Mr & Mrs Joseph KC Yu

- #£4 KX Anonymous

+ Ms Chiu Shui Man, Tabitha

* Mr & Mrs Denys and Victoria Firth

- BEIJRM A R A Mr & Mrs Fung Shiu Lam
- B HLE Mr & Mrs Ko Ying

+ Dr Alfred Lau

+ Mrs and Mr Renee and Theodore Ma
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o BHOCENRIATFRZ 7 The Artland Co Ltd
* Arts Promotion Centre Festival and Helsinki City
Culture Office

HEFI 8 25 47 FR 2> 7] Avanny Advertising Co Ltd
* B Soul Dance Production LTD.

* Balletopia

* Bite Communications

R e MRS

British Consulate-General Hong Kong
S AL fr British Council

9% [ 3575 B fif Caritas Bianchi Lodge
s AT A H

Cheer Shine Enterprise Co Ltd

* Cherrypicks Ltd

kPN

The Chinese University of Hong Kong

[l &} htr Chinese Opera Information Centre
F 45 Music Department

A A A I AT R 2 ]

Chow Sang Sang Holdings International Limited
SEUNUE S S

Christine Liao School of Ballet

AR

City Contemporary Dance Company

o EE (i) HIRAR

ne (Hong Kong) Ltd

Fr ARl 5 I i 5% W

Composers and Authors Society of Hong Kong Ltd
P AR T 5 o A B

Consulate General of the Argentine Republic in
Hong Kong

o JF WIBER s A BT AT

Consulate General of Finland, Hong Kong
Consulate General of Greece in Hong Kong

TR FIBE T S

Consulate General of Italy in Hong Kong
BRI A

Consulate General of India, Hong Kong

o (PR EIGE T it R T A B

Consulate General of the Islamic Republic of Iran
in Hong Kong and Macao

B

Consulate General of Korea in Hong Kong

FE B A

Consulate General of the Philippines in Hong
Kong SAR

T EE R e A

Consulate General of the Republic of Poland in
Hong Kong

.

A BB Vs A A
Consulate of Ireland, Hong Kong
¢ Dance Info Finland
FERREEA
The Department of Music, The University
of Hong Kong
* DynaMicS

* Emergency Lab

o {E U IS Gateway Hotel

R B e AR A

German Consulate General Hong Kong

© B Gloucester Luk Kwok Hong Kong
o FHEIIEEL B Goethe-Institut Hong Kong

® The Grand Cinema

P The Harbourview

i A L

Hang Seng Management College

Hiro Graphics

PR S W AT FRZY ) HK Ticketing
A B

HKICC Lee Shau Kee School of Creativity
A s BT g 5

HKU SPACE Community College

o it Hon Design & Associates

T 5 EE4l7 1.0 Hong Kong Arts Centre
AT H A e

Hong Kong Arts Administrators Association
s B 5 8@ Hong Kong Baptist Church
#5448 Hong Kong Chinese Orchestra
#ils K 1 % Hong Kong City Hall

s 30k HL> Hong Kong Cultural Centre
7 ils S B # Hong Kong Dance Alliance

o F i VEEA I Hong Kong Dance Company

o FiEHAERE

The Hong Kong Federation of Youth Groups

o 7 ik %% Hong Kong Ling Liang Church
o it IL 4L

Hong Kong Philharmonic Orchestra

il /N A2 494 8] Hong Kong Sinfonietta

7 b ik %5 £ )5 Hong Kong Tourism Board
o Wit &4 Hung Fook Tong Holdings

o R iBakery Gallery Café

¢ Indie Guerrilla

* iProspect

o it BRI
Island Pacific Hotel Hong Kong

5% L4 Jingkun Theatre
* KG Group

© J20 i 4R M Maxim's Caterers Ltd

* Mission Production Co Ltd

* MORE2SCREEN

o T it SR BN 2 TR Y SCALHE B B

Music Arts & Film Culture Promotion
Association of Hong Kong

Frits 1 € K2 Hong Kong Baptist University
T 44 & Music Department

i BT 7 A B P A

Netherlands Consulate General in Hong Kong
and Macao

54U Ms Betty Ng

ALK € % North District Town Hall
A R T A

On & On Theatre Workshop

* PALACE ifc

o sUfEREATFRZY 7 Patsville Company Ltd

o fFRIVPAA % Queen Elizabeth Stadium

o 2{-#EE Queen's College

o BERTHTIE

The Royal Pacific Hotel and Towers

i #BI I Royal Park Hotel

B e A BT

The Hong Kong Academy for Performing Arts
HEER I £2BE School of Chinese Opera

5B BE School of Drama

o P
School of Grand Jeté

SCMP Young Post

SDM [} -+ W S B

SDM Jazz and Ballet Academie

K@% Sha Tin Town Hall

W R () AR R

Sino United Publishing (Holdings) Limited

o SEULEEHER A 2\ 7] Speedy Promotion Ltd
o BAEEAIEE St. Mary's Church

* Studiodanz

.

i S Ly San Wan Ho Civie Centre

* Swedish Arts Council

AALAR PSR

Taipei Economic & Cultural Office
HE/IVHE e+ Ms Tang Siu-wa
RSP Theatre Horizon

3 3247 Tom Lee Music Company Ltd

* TomSenga Design

= f4B{& Trinity Theatre

 ZEER fr & Tsuen Wan Town Hall

[ K € % Tuen Mun Town Hall

2 = B Tung Wah Group of Hospitals

* WARNTBEE S con R INg Unlock Dancing Plaz

Th Arl' 'ﬂf b" 2 d d Ti'l l,‘l'nlk cc Consulate General of the Russian Federation in * BRI A 7 : mT,,,,;ﬁ;ZE%n ock Dancing Pz

e combini "tg segon an :oupé' e SWGHEH o Hong Kong SAR, PRC Kling Music Management Services Company el 5 54 URBTIX
o B A o 39 % Kwai Tsing Theatre o 432 /K Wharney Guang Dong Hotel
: SRR X i Jo-bi
Parformances and EIDE'U“'EB area no Eungnr soparnfe gonres, Tha VGIkFWBB" cc Consulate General of Switzerland in Hong Kong o ST Sk L o EARREL A Ms Wong Wo-bik
h . bath with M The d e desi d parl i & o i E B A Kwang Hwa Information & Cultural Centre o U 1 1 Dr Wong Shuk-han, Mary
synchronmes bolh wilh ityle, The dynamic desgn and perlormance of a cou - N s 4 I
y ¥ o L P Consulate General of South Africa in Hong Kong * H%EYj Langham Place o Jifi ¥ 44 M8 Xing Hai Concert Hall

maats the elegonce ond comfort of o sedan, compesing o symphony of styles.
Drive and be inspired]

m n focebook.com/ VolkvwogenHK

o HEgE RO i H

Leisure and Cultural Services Department
© ZEEEMRSEE Mr Alpha Li
W 3CfL L Macau Cultural Centre
ke o
Marco Polo Hongkong Hotel

AL BT Yau Ma Tei Theatre

o JidE/\E Ying Wa Primary School
FWIEB U EE (Y

YMCA of Hong Kong

o GLEEA A B
Consulate General of Sweden, Hong Kong
o S0 B R ARG S A
Consulate General of the United States, Hong
Kong & Macao
o DR S
Consulate of Cuba in Hong Kong
o {0 2F I IGE 7 o U1 S

Consulate of Hungary in Hong Kong and Macao

* Zenith Designing & Printing Services Ltd
FRIR S H T Zhua Graphizs

Velkswagen. Das Auto.

* Marsical Label
o U4 Mask9.com
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E W A\ PATRON
The Honourable C Y Leung

AELEER
HONORARY LIFE PRESIDENT

BB % &% L Sir Run Run Shaw, CBE (1907-2014)

7R EE EXECUTIVE COMMITTEE

FJE Chairman
HAEEE
The Hon Ronald Arculli, GBM CVO GBS OBE JP

% Vice Chairman
EH N S5 Mr Victor Cha

F#5w) M Honorary Treasurer
ZE 8R4 5 Mr William Li

Z B Members

%K ##5% Professor David Gwilt, MBE
Ja7 S5 Mr Anthony W K Chow, SBS [P
RBIHLE % E Mr Anthony Lau
A<+ Mrs Yu-san Leong

HHE 4+ Ms Nikki Ng

Z23:15'E The Hon Mr Justice Ribeiro
RIS Mr James Riley

{E&E[ISEE Mr Joseph Yam, GBM GBS JP

fiii HZ B & PROGRAMME COMMITTEE

FJ& Chairman
% K ##5% Professor David Gwilt, MBE

ZH Members

JE 5 SC## Professor King-man Lo, MBE |P

E K54 Mr Fredric Mao, BBS

FEAFL S Mr Wing-pong Tam, SBS JP

W3k %+ Ms Jue Yao, JP

H75 J1584 Mr Peter C L Lo

M 7515 564 Mr Giorgio Biancorosso

524 H R Honorary Programme Advisors
{5 7548 52 4E Mr Douglas Gautier

Dr Peter Hagmann
#15 - WiJ19EE Mr Joseph Seelig

MHREMEES

FINANCE AND MANAGEMENT COMMITTEE
FJ& Chairman

Z= 548 564 Mr William Li

Z B8 Members

Z= M RESEAE Mr Billy Li

BS54 Mr Nelson Leong

E{REIHSEE Mr James Riley

HEREE

DEVELOPMENT COMMITTEE
FJ& Chairman

E R SEE Mr Victor Cha

HIF2J)% Vice Chairman

87 Pt L4 Mrs Yu-san Leong
Z B Members

B ik &+ Ms Peggy Liao
#EE B 21 Ms Hwee-leng Whang
e AR /54 Mr Paulo Kin-yee Pong
R EE S5 Mr Andrew Kuo

JE Y ADVISORS

Z=2E ¥ 4 Mr Charles Y K Lee, GBM GBS JP

Z= % % 1+ Dr The Hon David K P Li, GBM GBS JP
#1755 4E Mr Martin Barrow, GBS CBE JP
4R N Mrs Mona Leong, SBS BBS MBE JP

Bk B 188 46 4= Mir Patrick K W Chan

44 %14t HONORARY SOLICITOR
S SO RS T Stevenson, Wang & Co

BB AUDITOR
B L% K38 & 5 TR S5 T PricewaterhouseCoopers

e R A
HONG KONG ARTS FESTIVAL TRUST

F) Chairman
FEFSEE Mr Angus H Forsyth

HH A Trustees

W 2 SC5E A Mr Darwin Chen, SBS 1SO

AR LI N Mrs Mona Leong, SBS BBS MBE JP
it i+ Dr John C C Chan, GBS JP

Motk Address: A HEISAF US98 1248 1205%
Room 1205, 12th Floor, 2 Harbour Road,
‘Wanchai, Hong Kong
A Tel: {431 Fax: T EA Email:
2824 3555 2824 3798, 2824 3722 | afgen@hkaf.org

i F 27 #4457 Programme Enquiry Hotline: 2824 2430

R A vt AT 05 A PR )

TRE : FiE g RARA T

ATIRE > RECHFAT > R

Published by: Hong Kong Arts Festival Society Limited
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I8 Staff

1T BLAEES Executive Director
1] 5% Hi Tisa Ho

fii H Programme

i Fl 488 Programme Director

REFHE Grace Lang

Hill i H 4885 Associate Programme Director
#£E ZE So Kwok-wan

fiii &8 8l Programme Managers

%ﬁ%%‘ Linda Yip

PR Kitty Leung

ﬂ’]ﬂﬁ’:l] H#E P Assistant Programme Manager
AXHG W Susanna Yu*

Bl B 8 Assistant Producer
ZE5B ML Lei Yuen-hung*

#i H #t 38 Programme Coordinator
M Lam Kam-kwan*

fiii H 324F Programme Officers

2= #H Becky Lee

M= Mimi Lam*

Wi Ko 5 88 B Logistics Manager
%21 Elvis King*

SIS B AL Head Artist Coordinator
B 5 WF Vanessa Chan*

Ak Outreach

A JE#EH] Outreach Manager
Z=i i Kenneth Lee

HHIE#EEE Outreach Coordinator
223K 2 Jacqueline Li*

HFJE AT Outreach Officers
B Ainslee Chan*

H U Joseph Wong*

R sE H #t %8 Special Project Coordinators
A A Maria Mo*
15 ZHT Peggy Ma*
5 7038 H BB Special Project Assistant
M B Kayol Lam*
Bi s Technical
Fifii# # Technical Manager
K %5 David Wan*
W BLPELSHE Assistant Production Manager
#xE ¥ Shirley So
Hifl§# & Technical Coordinators
PRELfii Bobo Chan*
Bk & Chan Wing-kit*
BRI AR Claudia Chan*
% %% Dennes Kwan*
FRIEFS Leo Siu*
i Rachel Au*
PHEZ Shirley Leung®
JREAT Timmy Cheung*
Fifli EAE Technical Officer
{54 Martin Leung*

*4 #14% B Contract Staff

R Publication

H1SCHEE Chinese Editor

[l Kang Di*

HESCHE English Editor

#iE 2 Nicolette Wong*

Wi B AR Assistant Editor

T2 Joyce Wong*

i B33l Marketing

T 544 B Marketing Director

I 1 4 Katy Cheng

T 5558 81 Marketing Managers

Ji G Alexia Chow

$E#H Y Wendy Chung

B3 Nick Chan
BhRET A B (5E%5)

Assistant Marketing Manager (Ticketing)
% E Eppie Leung

DB B3 ZEBH Assistant Marketing Manager
218 #E Anthea Leung*

i35 T Marketing Officer
sRBILYE Carla Cheung*

%Z%iﬁ Ticketing Officer
FEFEH Jan Ip*

% PR FAE Customer Service Officers
S g MR Crystal Ng*

JEJI4E Lilian Tong*

AN Alex Hsieh*

R # AT Ridley Cheung*

%% Development

FE AR Development Director
AIZH Flora Yu

IR ZEH Development Manager
WRRLER Alex So

Pl g2 R AE B Assistant Development Managers
PBAE Eunice Chan

PR 15 Alyson Chan*

# i £ 1T Development Officer
FL M Iris Wong*

T BURE B Arts Administrator Trainees
%ﬁ%% Lorna Tam*

ZHTUE Miri Leung®

5l Accounts

&5t H Accounting Manager
BE#5 Katharine Chan
&t 4E Accounting Officer

JR7E 1 Crystal Cheung*

€5 CH Accounts Clerk
#[# %% Bonia Wong

17 Administration

17 BBk Executive Secretary
Bk #F Heidi Chan

R R | vIaE

Receptionist / Junior Secretary
Z= 18 Virginia Li
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OPERA / CHINESE OPERA

8 MUSIC

18.2-22.3.2014

EHEREEE — EHF—R
Hong Kong Young Talent Cantonese Opera Troupe
Romance and Martial Arts

(RIBELRIE) F4E {5
Before Brabant Rl

TESMANIREIE — ZERRAD (RBUSHDY
Savonlinna Opera Festival -
Lohengrin by Richard Wagner
HERasE

Guerzenich Orchestra Cologne
IFITEEH - AT BRI = 4L
Maria Jogo Pires with the

Scottish Chamber Orchestra
N - BMERRSERS

John O'Conor Piano Recital
EERLLE T LGRAE VI
Hong Kong Chinese Orchestra -
Music about China VIII
DRBERSERS

Yulianna Avdeeva Piano Recital

MEREMNAZ - B NESMS S 4E

(Z&BE) The Gilded Fan

CEHFRY Wu Song the Tiger Killer
FHEA AR 15 - BEK
Music & Libretto: Jeffrey Ching  Conductor: Lio Kuokman

FELEASOA © ZEE R
Music & Libretto: Richard Wagner

1518 : BEHT - $238%% Conductor: Markus Stenz

HRERE | BE - BED

Principal Conductor: Robin Ticciati

51 R

Conductor: Yan Huichang

Hyeyoon Park and Florian Uhlig Violin and Piano Recital

BB R LB EEERN

Hong Kong Sinfonietta & Benjamin Grosvenor
WEREEH - RS

Gregory Porter

ENEEEE

Ensemble Cordevento

R - FHEAERE

Sam Lee & Friends

)0 B (R AT B H 4L

Ivén Fischer & the Budapest Festival Orchestra

BEME BRI ER
Magic Piano & The Chopin Shorts

e geE
London Symphony Orchestra

E&mAH

Anonymous 4

F - 28

Madeleine Peyroux

RESHT - MATEBEZS

Kavakos, Pace & Beethoven

2550 55 Te MB35 10 ZE el B4

John McLaugh in & The 4th Dimension

st - RAgHERSEES

Hector Olivera Organ Recital

ETEE S 2

Il Giardino Armonico

biveS-n) =gy 3]

Lucerne Festival Strings

AR - BER Y0 RS

Roberto Fonseca 'YO'

(ERES) A,
Images of Hong Kong
TESMNIREIE — RERE

Savonlinna Opera Festival - Gala Concert

FHABE 1518 ¢ G
Music Director/ Conductor: Yip Wing-sie

TEHARMITE S
Popular Music from the 17th Century

INEEE R

with Renaud Capucon, violin

WE TR ZHE

with Colleen Lee & Wong Wai-yuen, piano
B ARE BT

Conductor: Daniel Harding

BELEYE
Grace & Glory

NRE CRESH WX M

Leonidas Kavakos, violin; Enrico Pace, piano

FRBE  HLEEE  BIE - REER

Music Director, Flute and Chalumeau: Giovanni Antonini
BTRE el - 2R

Artistic Director: Daniel Dodds

BT ERET LS
A concert of new works inspired by Ya Si's Poetry
1598 © NI - JREAPE

Conductor: Jari Hamalginen

YMTT
STA

APAA

ccar

CCCH

CCCH

TWTA
CHCH

CHCH

APAA

APAA

CHCH

CCCH

APAA

APAA

CCCH

CHCH
TMTA

CCCH

CHCH

CCCH

CCCH

CCCH

CCCH

CHCH

CHCH

CCCH

CHT

CCCH

14,15/3
15/3

16/3

18/3

213
23/3

18/2

20, 21/2

22/2
24/2

22/2

ilrl 4
2812
2812
282,130
13w
3,413

6,7/3

7,8/3
8/3
913

813
/3
iFlk] 4
13/3
14/3
15/3
14,15/3
20,2113
21/3
21,223

22/3

7:30pm
2:15pm
2:30pm

8:15pm

Tpm
3pm

8pm

8pm

8pm
8pm

8pm

8:15pm
8:15pm
8pm
8pm
8:15pm
8:15pm
8pm
8pm
3pm
2:30pm
8pm
8pm
8pm
8pm
8pm
3pm
8:15pm
8:15pm
8pm
8pm

8pm

KEMEFURBITEEEE (SEME)
Teatro alla Scala Ballet Company
(La Scala Ballet) Giselle

B - s

Trisha Brown Dance Company

ERSPIEESEE (UL BRAIER)
Scottish Ballet - Highland Fling

ZRZEdn Kylworks
AT R H AR SEE

Choreographer: Jean Coralli - Jules Perrot

#REE - ED - A

Choreographer: Trisha Brown
B | #w5E B8 - AR
Director and Choreographer: Matthew Bourne

#wEE AR - FANR KSE - FEF
Choreographer: Jifi Kylian, Michael Schumacher

Igor Moiseyev State Academic Ensemble of Popular Dance (Russia)

XH - EEEE (BRFL  BEEZR)
Akram Khan Company - iTMOi

(in the mind of igor)

W - B SIEREEES
(GEMELNFIERERED
Tanztheater Wuppertal Pina Bausch
Iphigenia in Tauris
EHEEEEREBTART
The Hong Kong Jockey Club
Contemporary Dance Series
DASEETA ($£58)

Asia Pacific Dance Platform VI
Bld7 €2

Nordic Waves

CEF/MEY

Mies Julie
WAEERELEEE
FFEANBEE (MERZE)
Bristol Old Vic in association with Handspring
Puppet Company - A Midsummer Night's Dream
(RINEFRIVALIZ) R
Red Chamber in the Concrete Forest “"'"7"
hEEREN (BEREAEE) g
National Theatre of China - Romeo and Jul/et g

EEEE (EETE) (FHR)
Mehr Theatre Group - Amid the Clouds

(FEHF)
Bullet Catch

1+ FaTin

Girl Talk KLl

(7KGRT 108 Z AR MBI —
108 Heroes il

CRIR)

mu('

W
FILTH N

EWMBIE Chtrbin — IS
Nowy Teatr - African Tales by Shakespeare

(5 RN
Iron Horse Rt

FHBEEDEL AT The Hong Kong Jockey

YV (EMEEZEZERZ Sino Group Arts Celebration Series

BTRE RMRSE - XH - &

Artistic Director and Choreographer: Akram Khan

R | #wEE B - A%

Director and Choreographer: Pina Bausch

HE—RE R EEE B

Programme 1 by Xing Liang, Chole Huang, Yang Hao
BB RE  EE  Bh MRS

Programme 2 by Huang Lei, Yang Hao, lvanhoe Lam
MREE  2CFE > FRaRE - X 3

by Insoo Lee, Sujata Goel, Xie Xin

wIE - e - BWmE - PED - KER

by Gunilla Heilborn, Elina Pirinen

imE B . 3% - PR

Written and Directed by Yaél Farber

RE BBE - SthE Bl
by William Shakespeare
Directed by Tom Morris

% BB

B ERA LE  RIER
Written by Wang Haoran  Directed by Chan Chu-hei
LE-ENE R ER
Directed by Tian Qinxin  Adapted by Lei Ting
XA | B [ERATE
Text/ Stage: Amir Reza Koohestani
TE B M - BRRE
Directed & performed by Rob Drummond

RE  BED  TEE BR: FEM

i Written & performed by Rosa Maria Velasco and Santayana Li

Directed by Lee Chun-chow

KR RAE BE/TE  REE

Adapted by Chang Ta-chuan

Directed & performed by Wu Hsing-kuo

B R R ¢ AR

Written by Young Jingan Directed by Peter Jordan

BITRER P REMKHE

R EE

Artistic Director/ Director: Krzystof Warlikowski

LR HXR BB FER

Director: Tian Gebing Dramaturg: Vee Leong

Club Series
V siEHE

CCGT

APAL
CWDP

STA

KTTA

CCGT

CCGT

Cccar

CcsT

KTTB

CCsT

APAD

CHT

CcsT

APAL

APAD

CCsT

CHT

APAL

CHT

APAL

CCsT

SHATHEIBR Yau Ma Tei Theatre
YOHAAEERZERE Auditorium, Sha Tin Town Hall
EE5EIBT [E2 Auditorium, Kwai Tsing Theatre
2 &35 Black Box Theatre, Kwai Tsing Theatre
RE GOESEAGAR)

18-21/2
22/2

21,22/2
2412

21-23/2
23/2

26, 27/2
27,28/2,1/3
2/3

6,7/3

12-15/3

13,15/3
16/3
14,16/3
15/3

13,14/3
15/3

18/3

18-23, 25-27/2
22,23/2

21-23, 25-28/2
22,232

28/2,1-3/3
1,2/3

1.2/3
1/3

1,2/3

5-8/3
8/3

5-9/3
9/3

14-17/3

14-19/3

22,23/3

22,23/3
23/3

BRTTARE T HREF ExxonMobil Vision
TR A% Credit Suisse Emerging Artists Series

7:30pm
2:30pm
7:30pm

8pm
Tpm
4:30pm
7:30pm
2:30pm
8pm
7:30pm
2:30pm

8:15pm

7:30pm

8:15pm
3pm
8:15pm
3pm

8pm
3pm

8pm
T:45pm
3pm

8pm
3pm

8:15pm
3:15pm

8pm
3pm

T:45pm

T:45pm
3pm

8:15pm
3pm
8pm
8pm

3pm

8:15pm
3:15pm

Cemral and Western District Promenade, Tamar Park, Admiralty

CCGT  FHHAELANOAKEIFBE Grand Theatre, HK Cultural Centre YMTT

CCCH  FHHE LA/ 4EE Concert Hall, HK Cultural Centre STA

CCsT %}%K{I:EPUEJ% Studio Theatre, HK Cultural Centre KTTA

CHCH B AEEFLEE Concert Hall, HK City Hall KTTB  %FHIfR

CHT EBRE ﬁr%ﬁ” Theatre, HK City Hall CWDP  HI7G[E@)E)

APAL  EHEEBZ[RIEIPT Lyric Theatre, HKAPA

APAA  EHREEREETERERR TWTA  EEAREE
The Hong Kong Jockey Club Amphitheatre, HKAPA TMTA

APAD  E#EEEE[EFIFT Drama Theatre, HKAPA

J&EZ=[& Auditorium, Tsuen Wan Town Hall
@FEUKQE/E?% Auditorium, Tuen Mun Town Hall

Information as of: 18.1.2014

#£ 1 DANCE

i8] THEATRE
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All levels of ballet of

Headquarter

Branch
Location

Website

Christine LIaU School of Ballet

Royal Academy of Dance (RAD)

The Commonwealth Society
of Teachers of Dancing
(CSTD)

Imperial Society of Teachers
of Dancing (ISTD)

The Australian Conservatoire of
Ballet (ACB)

Beijing Dance Academy (BDA)

* Competitions
* Performances

!

: Room 1201, 12/F, Star House, Tsim Sha Tsui, Kowloon, Hong Kong Tel: 2736 6118, 2736 6666
: Room 1308, 13/F, Tower 1, Grand Central Plaza, Shatin, New Territories, Hong Kong Tel: 2688 0360
: Tsim Sha Tsui, Kwun Tong, Hung Hom, Causeway Bay, Pok Fu Lam, North Point,

Shatin, Tai Po, Tuen Mun, Yuen Long, Kwai Tsing

: www.christineliaoballet.com.hk Email: cliao@biznetvigator.com

S5 e H Festival Pl

BB IS LB LA For more details and online registration: www.hk.artsfestivalplus.org

18/2-23/3

26/10; 3,10,

24/11/2013,
22/3/2014
N2

18/1

1/3
913

16/2
18/2

23/2
28/2
2/3
5/3
8,9/3

10/3
1/3
14/3
19/3

24/2
26/2
27/2
13
6/3

11/3

[RE8 EXHIBITION 12/3
SEHIAER e
Grow with the Arts

EE FILMS IR
(3D Matthew Bourne HrRH#5#8) 14/3
Matthew Bourne's Swan Lake 3D
15/3
(R EEIRF)
Die Meistersinger von Niirnberg
15, 16/3

(R Tannhduser

3B 1 E m OPERA / CHINESE OPERA

PhEREES (FAA) Lam Kar-sing Talks Wu Song 1713
r &lﬁﬁi%ﬁk o BERT Ry
Contemporary Vocal Singing:
Techniques and Challenges 23/3
S MUSIC
HIEEFIEEXE A Date With Chopin 2112
B, (RS ) 222
Ohren-auf! An Alpine Symphony for Kids 27/2
e - RS ARME 1/3
John O’Conor’s Piano Boot Camp
GRS Gilie S TR NE 28 2/3
Yulianna Avdeeva Piano Masterclass
U E BRI IE 7/3
Reinventing the Humble Recorder 73
RFARETIE 83
Tuba Masterclass with Jésef Bazsinka
e B T
Making of Magic Piano
HEMZE A IBARERIL Coaching A Cappella 153
B EEHE1E 28 Conducting for Dance |l
EEEAETIT The Art of Organ Playing 16/3
=t JEIpN:iB2
Coaching Chamber Orcheatra 23/3
£318 DANCE
FEAINNETS - B — RHfERIEH
Alternative Spaces of Trisha Brown - Early Works 8, 15/3
(REME—RIBED) FHIER
The Paradox of Last Touch First
K - &7 BRI ARTHE 8,15/3
Dance Masterclass by Michael Schumacher
R PHERRRIRAR A
Moiseyev's Ethnic Costumes 19/3

(BAEFPL  BEEZR) HE%
iTMOi Post-performance Dlalogue
& T, BET(EY

Movement Workshop with Xie Xin

12,19,26/1;
29/2/2014 Festival Programme Highlights

FRBEAHE) | T{EY Acting and Interacting
R EIEEEE T
Exotica by Sujata Goel
B S BIFE BT AR
From Gluck to Dance-opera

BOESEE © DAFEETE (FBNE)
Encountering Choreographers of APDP VI

R - hETEIEE

Conversations with Lutz Forster
ERAHD RS RE S 4

The Hong Kong Jockey Club Contemporary
Dance Series Post-performance Dialogue

BB E SRR wIE — ILBREI B R
International Contemporary Dance Forum (ICDF) -
from Nordic Countries to Hong Kong

(ZEBIEMR) BERERS Behind Lohengrin
¥ THEATRE
Z=F/NRY B Rk Adapting Mies Julie
(ER<E) BERENE Puppets Backstage
RS LEEE Adapting Shakespeare
CRMOBHRIALIE) BEEHX
Return of the Dynamic Duo
(RERERELREELE) PRk
Talking About Romeo & Juliet
(FERFF) TENEEH Speeding Bullet
(2B 1+1) SEE L About the Girls
(BB mIFEIS IS

Iron Horse: Devising Theatre Workshop
RN T — EE KR 108 AL
Rockin" Chinese Opera
(CRiEY ORHES
After FILTH: Rootless in Hong Kong
(KGFR108) BAESEH
Backstage Pass to 108 Heroes Il

fRRE (8BS

Deconstructing the /ron Horse
15{REIE SPECIALS

TEE — BRI, B
Hong Kong - Poetry in Motion
(Streets of Central & Sheung Wan)

TEE — BRI, 2o (JUEEEATE)
Hong Kong - Poetry in Motion
(Streets of Kowloon City)

TEIEEA S © AR TD
HKAF Symposium: Structure and Success

E7B45mEFE FESTIVAL ON TV
BT EN AR

(R LRATE)
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Support the Festival Donation Scheme
and Help Sustain the Festival’s Growth

I\~

1973FRIVNEBEMBRBEANERBEN RS - FB
BMEFBEEZTRATORBSS - BEZ BRI At
MERNBREE - ZNNRERAER  ABEFFER -
[EHRBEHIHE ]| SENREEERBNEFTEXFNRE
HIRE °

ERIBRBES D BB EROBH AN |

Launched in 1973, the Hong Kong Arts Festival is a premier cultural
event in the region. To ensure we can continue to stage high
quality performances, commission original creations and reach

IRMEBIAcknowledgment Categories: out to young audiences in Hong Kong, we need your assistance! :I:

# & B FPlatinum Donor HK$120,0008% )\ L or above  Contributions to the Festival Donation Scheme will provide ﬂ

%387 #& Diamond Donor HK$60,0008% 24 L or above . . I] I_I_l ﬂ n u ﬂ n u
#4182 %Gold Donor HK$10,0008% 54_E or above funding for areas needing the most support.

#4838 7% & Silver Donor HK$5,0005% JA L or above www.chowsangsang.com T (852) 2192 3123
7 #7483k & Bronze Donor HK$2,5005% 5Lt or above Donations of any amount will be greatly appreciated!

© Left: Simon Annand Right: Graham Wylie

$85% & 4% DONATION FORM

B/RMEEBELES *iE [EWMBEE] o BEUE%$2,500 M - R2014FBBIHNEH RN REAEEHER
1/ We would like to donate HK$ * to support the Festival RARTIZ 2 BHE S DRERH - ERNR/AMBLEUTYEFEESIH
Donation Scheme. Donations of HK$2,500 or above will be acknowledged in the 2014 Festival
EFREMES1003 A E AR R FE NS © website and in the “Thank You" ads in major newspapers after the Festival
Donations of HK$100 or above are tax-deductible. Finale. | / We would like to be acknowledged as:
A 55 & Donation Methods (R 2B A% please [V] the appropriate box)
O 5 A+ Credit Card . O BB A T B F 5 my/our/company’s name O (&K ] Anonymous
OE&FVisa OB %EE FMasterCard
O $RE§ -~ UnionPay O BB+ American Express &F Name:
#F AE& Cardholder's Name : 8B & FHE Donor’s Information ** (s E#1% Please write in BLOCK LETTERS)
£ FAFEEECard No. © BA/DRER (hX) - (S /RAIZE/MA)
&R 4R1Tlssuing Bank : Personal/ Company Name (English): ____ (Mr/Mrs/Ms/Miss)
15 R B M HExpiry Date (Bmonth/ HEyear) : ATFHEE A (@A) Company Contact Person (If applicable)
¥+ A% R Cardholder’s Signature : B Title

ERFBRE WS IIBRRIGMEZ(852) 2824 3798 U EBHF L -
Credit card donations can be made by faxing this donation form to (852) 2824 3798
instead of mailing.

Bt 4%t 3E Correspondence Address :

O % Zcheque B 4% B Telephone : fEHFax:
BHZRE  BRABAEFEENDREARLFNIENT SEERE EHEmail :

FRBE_RNFETBEMDHERRIW - sErkmai -

Please return this compl'eted forrn, together with a crossed cheque made payable (RS M BIBAB LSRR SR

to Hong Kong Arts Festival Society Limited, to Development Department, Hong If name on official receipt needs to be different, please specify: )
Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, Hong Kong.

MTMAEEN  FHEBRBE: O RHLUBHRBIBMETHE | would like to receive Festival information via email.
For enquiries, please contact the Development Department: O HAHZUIES X RBEMEHER | would like to receive Festival information by post.
FIHEmail: dev@hkaf.org #B#General Line: (852) 2824 3555 O RAHLWEBIEMETHIERN | do not wish to receive any Festival information.

#8E Website: hk.artsfestival.org/en/partner/donations SREEAERHGEBERE © Your personal data will be kept strictly confidential.
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Credit Suisse
Emerging Artists Series
WMEHBEMWMERRY

THE NEW STARS OF TOMORROW.

Credit Suisse Emerging Artists Series at the 42nd Hong Kong Arts Festival.

Yulianna Avdeeva Piano Recital, February 27, 2014.
Hyeyoon Park and Florian Uhlig Violin and Piano Recital, February 28, 2014.
Ensemble Cordevento, March 1, 2014,

credit-suisse.com/lesamis




