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* Last year, HK]C paid HK$ 1764 BILLION®

in duties and taxes to government
(making up 7.3% of total taxes collected by Inland Revenue Department)

* Made charity donations of HK$1.95 BILLION

to 160 charity and community projects

* Created employment forD o7 37 full-time and 1 8,427part—time staff
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Striving to enrich the city’s cultural life over the past 42 years, the Hong Kong Arts
Festival has become an annual highlight for arts enthusiasts from Hong Kong and
abroad.

This year’s Festival programme features an eclectic mix of classical and innovative
works from East and West that echo Hong Kong’s diverse cultural landscape.

Once again, the Festival brings acclaimed artists from around the world to delight
the audiences and offer fresh perspectives on the arts. In recent years, the Festival
has commissioned a variety of high-quality local productions to nurture home-
grown talent and contribute to the development of Hong Kong’s cultural and
creative industries. The Festival represents an important opportunity for artists
from Hong Kong and abroad to realise their true potential and take the audience on
a fascinating journey into the world of art and creativity.

I wish all participants and attendees a very memorable and successful 42nd Hong
Kong Arts Festival.

CY Leung
Chief Executive

BHEEG Hong Kong Special Administrative Region
The Hong Kong Jockey Club

HEMBEEO—ZHFAA=THL
www.hkjc.com For the financial year ended 30 June 2013
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I am delighted to welcome you to the 42nd Hong Kong Arts Festival, which features
an array of programmes encompassing both rising stars and great masters.

We remain committed to presenting enjoyable and entertaining works of the
highest quality, and we are able to do so thanks to support from many stakeholders
including the Government of Hong Kong SAR, the Hong Kong Jockey Club,
corporate sponsors, institutional and personal donors. I would also like to
acknowledge contributions to the Student Ticket Scheme and the New Works
Scheme, which enable us to build for the future.

Special thanks are due to participating artists and to you for being part of this
Festival. Your presence is paramount to its success and I hope you will enjoy the
performances you have chosen.

Ronald Arculli, Chairman M Mr
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It is a pleasure and privilege to welcome you to the 42nd Hong Kong Arts Festival.

This year we celebrate heroes: individuals who dedicate themselves to an ideal.
As diverse as the city which is this Festival’'s home, they include knights in shining
armour and outlawed rebels, star crossed lovers, political refugees and a magician
in quest of the ultimate illusion. We also salute artist heroes, who boldly break new
ground and scale extraordinary heights to enrich our lives and our shared human
potential.

I am most grateful to the artists who are our partners in this Festival, whether
luminaries of the day or stars in a future firmament. I am also deeply grateful to
the many individuals and institutions who make this Festival possible. Above all,
I would like to thank you for making time to be here with us, to complete this
company of heroes.

Tisa Ho, Executive Director t \
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department
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Chairman, The Hong Kong Jockey Club
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Message from Chairman of The Hong Kong Jockey Club

The Hong Kong Jockey Club has been a proud partner of the Hong Kong Arts
Festival since its inception 42 years ago, helping to bring top local and international
artists together for many diverse and wonderful performances. We are delighted
that the Festival has become one of the most significant cultural events in the
region.

Over the years, the Jockey Club has been able to play a significant role in
promoting and developing arts and culture throughout Hong Kong. In the past 10
years alone, our Charities Trust has provided some HK$2.16 billion funding for both
hardware and software projects, which we see as being equally important. All these
contributions have been made possible by the Club's unique not-for-profit
business model, which channels the public demand for betting into community
benefits.

In supporting the arts, the Jockey Club always seeks to involve young people as
much as possible. With the Arts Festival, we have sponsored the Student Matinee
Programme since 2007. The programme now provides also pre-performance
activities and transportation allowance to students from low income families to
ensure they are not deprived of the chance to know arts and culture, and more
importantly, to enable more young people to gain an interest in music, dance and
theatre, thereby cultivating a broader audience in the community. Over the years,
more than 13,500 students were able to enjoy the world-class Festival
performances specially arranged for them.

In light of the popularity and proven success of The Hong Kong Jockey Club
Series, Contemporary Dance Series and Student Matinee Programme, we are
delighted to continue our support in 2014.

On behalf of the Club, | wish the 2014 Hong Kong Arts Festival every success and
look forward to many more wonderful performances.
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The Hong Kong Arts Festival would like to thank
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The programme opening performance of Lohengrin

by Savonlinna Opera Festival
as part of "The Hong Kong Jockey Club Series"
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HKATF, launched in 1973, is a major international arts
festival committed to enriching the life of the city by
presenting about 150 performances and 250 PLUS and
educational events in February and March every year.

HKAF is a non-profit organisation, with about 30%
of annual revenue from government funding, around
40% from the box office, and the remaining 30%
from sponsorships and donations from corporations,
individuals, and charitable foundations.

HKAF presents top international artists and
ensembles, such as Bartoli, Carreras, Yo-Yo Ma, Glass,
Masur, Chailly, Baryshnikov, Guillem, Spacey, the Royal
Concertgebouw Orchestra, the Mariinsky Theatre and
Valery Gergiev, Bavarian State Opera, New York City
Ballet, Paris Opera Ballet, Tanztheater Wuppertal Pina
Bausch, Cloud Gate Dance Theatre, Zingaro, Royal
Shakespeare Company, Moscow Art Theatre, and the
People’s Art Theatre of Beijing.

HKAF actively promotes Hong Kong’s own creative
talents and emerging artists, and commissions,
produces and publishes new works in theatre,
chamber opera and contemporary dance, many with
successful subsequent runs in Hong Kong and overseas.

HKAF invests in arts education for young people.
In the past 23 years, our Young Friends has reached
about 700,000 secondary and tertiary school students
in Hong Kong. Donations to the Student Ticket
Scheme make available close to 9,000 half-price
student tickets each year.

HKAF organises over 100 Festival PLUS activities
in community locations each year to enhance the
engagement between artists and audiences. These
include lecture demonstrations, masterclasses,
workshops, symposia, backstage visits, exhibitions, meet-
the-artist sessions, and guided tours.

WA BN KRB BB - FE AR AR B R AR HAR
Please contact the HKAF Development Dept for sponsorship opportunities and donation details.

B &S Email B #& Direct Lines
dev@hkaf.org (852) 2828 4910/11/12

#E Website
www.hk.artsfestival.org/en/partner
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BB BEMET42F K4 The Hong Kong Arts Festival’s Proud Partner for 42 Years
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Savonlinna Opera Festival % %5t 413 5l 80

LOHENGRIN

ﬁ *% *‘K by Richard Wagner i 4

21,23.3.2014 | ZEXEROoER

Grand Theatre, Hong Kong Cultural Centre
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Running time: approximately 4 hours 15 minutes including two intervals
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Performed in German with English and Chinese surtitles
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This production contains brief smoking scenes and pyro effects

ESMPNTEIN R B M ER B2 BT B EMAEEMEARDSEMEXS -
Flights for members of Savonlinna Opera Festival are supported by FINNAIR
Finnair, Official Airline of the 42nd HKAFE.

88 i Cover photograph ©Timo Seppiliinen Iti-Savo
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Please switch off all sound- makmg and light-emitting devices. Unauthorised photography or recording
of any kind is strictly prohibited. Thank you for your co-operation.

www.hk artsfestival.org n . y,,u : .
4B HEE B ETEN Follow the HKArtsFestival on u
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, Vigour to the creative community in Hong Kong: the
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Development Council

(508 N 2006 IR IS FOEFTAHEN - 20 U aEH B
SE-HENENHTHRSEEEDKNLETEDA
#ii{ER - A EAFIFRELIEREY - TR
A A - AAEHE S ORI EES R
FOTBZ = (E:5h - 8 WK U0 5T B B8 Y= 0 o b o AU 88 T AR
EREREEEE T Eiiog BESE - Ei
HEABEDBNRERES (2007 HBEInRHE)
> [WES] B [2008F2RNBES| 2 (858
hee | T e e

I] sincarthk wWhww.sinoart.oom

N/

EREm  SINOART\S
Sino Group {5 # & 1if



MONTBLANC STARWALKER
ULTIMATE CARBON

FESMATVEIES Savonlinna Opera Festival

CZE R M) Lohengrin

FERRAN/E S By Richard Wagner

BI{E Creative Team
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HES -
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Music & Libretto
Conductor
Director

Stage Designer
Costume Designer

Lighting Designer

BIE L& H Credits

Richard Wagner

Jari Hamalainen
Roman Hovenbitzer
Hermann Feuchter
Hank Irwin Kittel
Wolfgang Gobbel
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Video Designer Andreas ] Etter

Matti Hydkki

Chorus Director

Lohengrin (Tenor)
Bryan Register

Elsa of Brabant (Soprano)

For the first time ever our craftsmen set out to manufacture a StarWalker %,ﬁﬁ @E\ . ﬁﬁ'f E],Hﬁ Kirsten Chambers

Collection from carbon. Created from a single sleeve of carbon fibre, Ay (B )
; < 73 =/
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in transparent cap top. Handcrafted ruthenium-plated 585 gold nib. RS (47
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Friedrich of Telramund (Baritone)
Thomas Hall

the cap and barrel show an intriguing contrast with the bright elegance

of the polished ruthenium-plated fittings. Floating Montblanc emblem

Ortrud (Mezzo-Soprano)
Jordanka Milkova

King Heinrich (Bass)

MONT
BLANC

Wilhelm Schwinghammer

@®°® Montblanc®

The King's Herald (Bass-Baritone)
Matias Tosi

VISIT MONTBLANC.COM

FE . KRS 2523 6637 | BHEES 2506 9090 | MR &Rk L 2234 7225 | 1881 HERITAGE 2367 7266
X—i 2918 0125 | @7/ 2196 8788 | F#HEE#I5 2261 0693
AP RPIE R HT A B O (853) 2882 8391 | IRPIE RS (853) 2875 1932
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FLY THE SHORTCUT
TO EUROPE

Fly the faster, shorter route from Hong Kong via Halsinki to over 60 destinations in Europe.
Finnair is the fast airfine that cannacts yau with all major destinations in Europe. Fly smoathiy and
conveniently via Halsinki with one of Europe’s youngest fleets. See aur dally prices and baok you

tlights at finnair.com/hk, call #852 21171238 of contact your travel agent.

o Now York

.

s——ml  Hadsinki

Nagoya
xi'an saoyl Osaka
: shanghal
Hong Kong
: Hanal
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Finnair Plus - Enjoy the benefits of our frequent flyer programme
lgin the Finmair Plus programme at finnaircom/plus and get all the benefits right away from your lirst flight
Finnair is also part of the oneworld alliance together with Cathay Pacific so you may collect Asia Miles

an all cur flights
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Four Noblemen of Brabant

(Two Tenors, Bass-Baritone, Bass)
James Price, Juuso Hemminki,
Jouni Kokora, Matti Turunen

Duke Gottfried (Silent Role)
Mirva Koivukangas

Four Pages (Two Sopranos, Two Altos)
Julia Heeger, Michaela Heimsch,
Sarah Nagel, Jenni Sainala,
Anna-Leena Widell, Kaisa Valve

BEH

With the Savonlinna Opera Festival Choir and the Hong Kong Philharmonic
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233.2014 (H) TF 12:15-12:45
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27830

B $30

R

MEEE : (ERE)
18.1.2014
MEEE : (RAEHSHE)
7.12.2013

www.hk.artsfestivalplus.org
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Behind Lohengrin
23.3.2014 (Sun) 12:15-12:45pm
Backstage, Grand Theatre, HK Cultural Centre

In this backstage tour of the Savonlinna Opera
Festival's Lohengrin, you will be able to see first-hand
how the company magically brings this Wagner
masterpiece from Olavinlinna Castle to Hong Kong.

No of Participants: 30

Fee: $30

In English

PLUS Films: Tannhduser
18.1.2014

PLUS Films: Die Meistersinger von Niirnberg
7.12.2013

Find out more about Festival PLUS in the PLUS Programme Guide
or at www.hk.artsfestivalplus.org
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Design
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HKDI GALLERY PRESENTS

GEORGE NELSON

architect | writer | designer | teacher

14 MAR - 2 JUN 2014

10am — 8pm (Closed on Tuesdays)
HKDI Gallery - HKDI & IVE (LEE WAI LEE)
3 King Ling Road - Tseung Kwan O

www.hkdi.edu.hk/hkdi_gallery - www.design-museum.de

Members of VTC Group VTC i#é i# 5t 8

@ HermanMiller

An exhibition of the Vitra Design Museum, Germany.

This exhibition has been generously sponsored by
Herman Miller International, Asia Pacific.
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Savonlmna Opera Festival
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4 Company Profile

The birth of the Savonlinna Opera Festival
(SOP) ties in closely with Finland’s striving
for independence at the start of the 20th
century. Attending a political meeting in
Olavinlinna Castle in 1907, the Finnish
soprano Aino Ackté spotted the potential
of the medieval castle built in 1475 as the
venue for an opera festival. The first Opera
Festival was held in 1912. In 1930 the Festival
staged its first world premiere, the Singspiel
Talkootanssit (The Village Dance) by Ilmari
Hannikainen.

The SOF tradition then lay dormant for close
to four decades through wars, revolution
and economic difficulties. The plans for SOF
resurrection culminated in 1967 with the
televised premiere of Beethevon's Fidelio. The
SOF attracted widespread admiration from

©Timo Seppaliinen Itd-Savo
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Photos of Old Hong Kong
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Showcasing about 700 rarely seen old photograpbs, the exhibition features the
significant role of Hong Kong in the introduction of photography to China and the
vicissitudes of the city since it was opened to foreign trade in the mid-19th century.
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Hong Kong Museum of History
100 Chatham Road South, Tsim Sha Tsui, Kowloon
Opening Hours

10 am - 6 pm daily

10 am - 7 pm on weekends and public holidays
Closed on Tuesdays (except public holidays)
Admission Fees

$20 (standard) $14 (group) $10 (concession)
Half-price concession on Wednesdays

Free Admission for Museum Pass holders

B 2724 9042

X §
Supported by
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Moonchu Foundation

http://hk.history.museum
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the 1970s, due greatly to the efforts of its
Artistic Director, Martti Talvela, who carried
on Ackté’s mission to make Savonlinna
one of the great European festivals while
presenting Finnish opera at its best.

Since 1967, the Festival has grown into
a month-long international festival and
premiered 12 operas. In 2012, the SOF
celebrated its 100th anniversary with two
premieres, La Fenice and Free Will. The
Festival has staged a number of leading
works from the classical operatic repertoire,
including August Everding’s legendary
direction of Mozart’s The Magic Flute.

Since 1987 the SOF has also been the host
to foreign opera companies such as the
Los Angeles Opera, the Teatro Municipal
de Santiago from Chile, and many leading
European opera houses. Other guests on
the Olavinlinna stage have included the
Royal Opera House, Covent Garden from
London, the Mikhailovsky Theatre from
St. Petersburg, and others. The Festival has
staged its productions worldwide, including a
performance of Verdi's Macbeth at the Beijing
Music Festival in 2009.

The members of the Savonlinna Opera
Festival Choir are chosen annually. The size
of the choir varies according to the operas to
be performed. At present the choir consists
mainly of students training as singers, for
whom the Savonlinna Opera Festival Choir
has been a springboard in their career. The
chorus master is Professor Matti Hyokki.
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Richard Wagner (1813-1883)
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Born in Leipzig, Germany in 1813, Wagner
attended Leipzig University in 1831, and his
first symphony was performed in 1833. In
1834, Wagner joined the Wiirzburg Theater
as chorus master and wrote his first opera,
Die Feen (The Fairies) which was not staged.

Also in 1834, Wagner married the singer and
actress Minna Planer. The couple moved to
Konigsberg and Wagner took the position of
musical director at the Magdeburg Theatre.
In 1836, Das Liebesverbot (The Ban on Love)
was produced, with Wagner writing both
the lyrics and the music. After moving to
Riga, Russia in 1837, Wagner began work on
Rienzi, a political opera set in imperial Rome.
The couple left the city to flee from creditors
in 1839. They settled in Paris where Wagner
wrote vaudeville music for small theatres for
money.

Rienzi had its premiere at the Court Theatre
in Dresden in 1842. Der fliegende Holldnder
(The Flying Dutchman) was produced to
critical acclaim in 1843. Wagner received
the Prussian order of the Red Eagle and was
appointed director of the Dresden Opera.
In 1845, Wagner completed Tannhduser
and began working on Lohengrin. He fled
Dresden during the revolutionary outbreak in
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Saxony and left for Zurich. Unable to enter
Germany for the next 11 years due to his
political stance, Wagner began developing
what would become the Ring Cycle (Der Ring
des Nibelungen/The Ring of the Nibelung).

In 1862, Wagner returned to Germany, and
settled in Bavaria upon King Ludwig II's
invitation. Wagner left Bavaria when it was
discovered that he was having an affair with
Cosima, the wife of the conductor Hans van
Blilow, and Franz Liszt's illegitimate daughter.
Tristan and Isolde had its premiere in 1865.
Wagner and Cosima married in 1870.

The first two operas of The Ring Cycle, Das
Rheingold (The Rhine Gold) and Die Walkiire
(The Valkyrie) were presented in Munich
in 1869 and 1870. The Ring Cycle was
performed in its entirely in 1876. Wagner’s
last opera, Pasifal, was completed and
performed in 1882. Wagner died of a heart
attack in 1883.
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Act |

The legendary King Heinrich (Henry the
Fowler), surrounded by Thuringian and
Saxon knights, joins up with the Brabantian
nobles led by Friedrich of Telramund on the
banks of the River Scheldt. The Hungarians
are nearing the border again after a long
period of peace, and war is imminent.
Heinrich urges his armies to band together in
order to defeat the enemy. On his deathbed
the Duke of Brabant entrusted the care of his
children, Gottfried and Elsa, to Telramund.
When she comes of age, Elsa is to marry
Telramund and Gottfried will be the new
Duke.

One day, while Gottfried and Elsa are
walking in the forest, Gottfried mysteriously
disappears. After that, Elsa is no longer herself
and seems to inhabit another world, not
reacting to anything around her. Telramund,
who has meanwhile married Ortrud, orders
Elsa to be tried for the murder or her brother.
The King must exercise his jurisdiction, and
he urges Elsa to defend herself. She, however,
merely trembles and is incapable of defence.
Instead she speaks of a dreamlike vision she
had of a knight in shining armour (In lichter
Waffen Scheine).

Telramund hints that Elsa has a secret lover
and has got rid of her brother so that she
and her lover may rule Brabant unimpeded.
Appealing to God’s judgment, Telramund
challenges any knight who may appear
to champion Elsa. Not one steps forward.
Her tears and prayers finally bring about
a miracle: from afar, in a boat drawn by a
mysterious swan, a hero arrives, a nameless
knight sent by God to champion her. Before
the duel, the hero twice demands that she
must never, for any reason, ask about his
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origins, his name or his family (Nie sollst du
mich befragen). Telramund, sure that God
is on his side, agrees to fight. The stranger
defeats him but spares his life and as his
reward wins Elsa as his wife.

Act 11

A gloomy, dismal night witnesses the
humiliation of Telramund, a valiant man
until then so untarnished. His fate has been
decided by Ortrud, the faithful priestess
of pagan gods who convinced Telramund
of Elsa’s guilt, for Ortrud claims to have
watched from the castle as Elsa pushed
Gottfried into the lake and left him to
drown. She now hatches a new devilish plot
and convinces Telramund that the duel was
dishonest, the strange knight having won
only by witchcraft. But he can easily be
defeated because his strength is now in the
hands of a weak girl, Elsa. If Telramund and
Ortrud can persuade Elsa to enquire after the
name of her betrothed, the invincible knight
will become powerless and as weak as a little
child (Du wilde Seherin).

Elsa comes out onto the castle balcony and
Ortrud begins to implement her treacherous
plan. Faking humility and repentance, she
manages to convince Elsa and plays on her
trust to instil more and more doubt in the
mind of the future wife of the mysterious
knight. Meanwhile the King has decided to
banish Telramund from Brabant along with
anyone who consorts with him.

A procession of women sets off to
accompany Elsa to the altar when all of a
sudden Ortrud steps out of the procession
and bars her way (Zuriick Elsa). First Ortrud,
then Telramund make use of Elsa’s weakness
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to persuade her that her happiness will be
short-lived. For she knows nothing about
her champion: not his name, his past, where
he comes from, and especially how long he
intends to stand by her side, if at all. Elsa
proceeds towards the altar but her soul
is filled with awful doubt. The hero, now
Protector of Brabant, intends to lead the
Germanic armies against the threat from
the East on the following day and cares
not for Telramund’s new accusations. He
can, however, do little to bolster the young
Elsa’s wavering faith as they reach the top
step leading up to the church and Ortrud’s
domain. Elsa, now Ortrud’s victim, turns her
gaze upon Ortrud standing below, almost as
if seeking solace.

Act 111

The famous wedding march (Treulich gefiihrt)
has accompanied the bridal couple. Elsa and
her hero are now alone together for the first
time (Das siipe Lied verhalt). Elsa confides
that she had already seen her husband in a
dream and been eternally enraptured. She
has but one torment, however: her lips may
never pronounce his sweet name. The knight
tries in vain to pacify her. Elsa, in a moment
of great emotional turmoil, possibly still
under Ortrud’s devilish spell, believes she
sees the swan, which has come to take her
companion away again. Delirious and unable
to find peace, she haplessly begs her husband
to disclose his secret.

All is lost. In rushes Telramund with four
loyal Brabantian knights intent on killing
the hero. Elsa has momentarily revived and
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hands her husband a sword that, at a single
stroke, fells Telramund to the ground. His
companions beg for mercy.

Horrified, Elsa stands before the King, in the
depths of despair. The knight announces
he can no longer lead the men into battle
because he has been twice wronged: he
has been assaulted, and Elsa, unwittingly,
has been involved in a plot hatched by
Telramund and Ortrud. She has broken her
vow.

The stranger from afar no longer has any
secrets (In fernem Land). He comes from an
enchanted place, Monsalvat, where the most
sacred of relics, the Holy Grail, is kept. He
keeps guard over it. His father is Parsifal,
ruler of the holy lands, and the name Elsa
was never to pronounce — and never will — is
Lohengrin. Lohengrin predicts that the King
will win the battle and the swan arrives from
afar to take him away. As Lohengrin draws
away, Ortrud reveals her terrible plot: it was
she who made Elsa’s brother disappear and
turned him into a swan. This same swan is
now taking Lohengrin away. On hearing the
words, Lohengrin stops, falls to his knees and
prays. A dove descends from heaven to draw
his boat to Monsalvat. The swan dives into
the water and emerges as Gottfried, the new
Duke of Brabant. Elsa, in despair and racked
by torment, falls dead at her brother’s feet.
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Dreams of the Marriage of Reality and Utopia

Text: Roman Hovenbitzer
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Few can surely avoid being cast under the
spell of the magical Prelude to Lohengrin. It
rises as if from a medieval fairy tale world,
evoking a Wholly Other, a utopia of a world
reconciled. Our yearning is, however, stilled
for only a moment: time goes by and with
it comes disappointment. For the utopia is
a utopia precisely because it is not real. The
events in the opera describe an attempt to
reconcile the Wholly Other with reality. It is
an attempt that is doomed to fail. Richard
Wagner’s romantic opera Lohengrin dreams
of the marriage of reality and utopia. It is a
child’s dream of a harmonious, reconciled
world. A dream the world has dreamt
hundreds of times and will continue to
dream. The theme of the opera is this human
yearning — and the painful awareness that it
can never be fulfilled in reality.

In times of latent power conflicts and political
instability, the romantic longing for happiness
and a hero promising salvation is especially
enticing, but also dangerous. Thus it was in
the leaderless land of Brabant, the setting for
Wagner's opera. Following the death of the
old Duke and the mysterious disappearance
of his successor, Gottfried, the country has
been plagued by political domestic intrigue
and militant harassment from outside. The
people are experiencing the prevailing power
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vacuum as a painful loss of the centre.
Breaking into this reality, this great confusion,
is the miracle of an unexpected rescue. Like
in a dream, a mysterious stranger appears,
promising not only to restore the rightful
centre of power in Brabant but also to seek
justice for Elsa, the princess accused of her
brother’s murder, by fighting a duel with
Friedrich of Telramund. The stranger defeats
Elsa’s adversary in this trial by ordeal and
brings about a political turn that promises to
create clarity in place of deceit and treachery.
The people are immediately enthralled by the
charismatic hero, thus mercilessly revealing
how easily they can be manipulated.
Whereas they had, only recently, stood
behind Telramund and his wife Ortrud,
well versed in the demagogic arts, now, in
the grips of irrational suggestion, they are
turning to the radiant hero, blinded by the

©Timo Seppaldinen Itd-Savo
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fascination of a putative salvation. Wagner,
who always understood history as an allegory
for the present, reveals in Lohengrin a very
topical world in which people have begun
to doubt or have totally lost their faith in the
power of reason — because of an economic
crisis, an ecological catastrophe, the failure of
rational steering mechanisms or management
strategies. As reason slumbers, a dream of
deliverance, faith in a strong man presents
itself. This society yearns for nothing more
fervently than to believe instead of having to
know. It projects all its hopes and longings
on one single man, voluntarily relinquishing
all power to him and thus relieving itself of
all responsibility.

With Elsa, we cross the border between the
real and the super-sensual and are ultimately
cast back into loneliness and perplexity.
Elsa is the human key to the phenomenon
known as Lohengrin: her hopeless situation,
her longing and self-doubt define the miracle
and its power; she conjures forth a beloved
who will bring salvation both to her and the
whole community. For her, the miracle is
real from the very beginning. A believing,
loving woman, she is not just a medium for
a utopia on earth. It is precisely with her
somnambulant-like certainty that she creates
the Wholly Other. Whether or not the
miracle survives in the real world is up to her
alone. For her saviour is also a blackmailer:
she will be saved only if she agrees to
his anonymity. A paradoxical sacrifice is
demanded of her: pure, faithful love that asks
neither name nor identity, yet a love that is
not mixed with blind devotion. Her public
oath not to ask any questions also ties her to
the community. Her love for Lohengrin has,
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from the very beginning, been a subject of
general interest and never a private matter.
The burden she carries is a double one: its
violation threatens private separation and
public rejection, love’s torment and social
death. Her failure to stand the pressure is
merely a question of time. With Elsa, the
whole community will be excluded from
the liberating utopia; it will be like a second
banishment from paradise.

The knight of the Grail does not bring
salvation, to either Elsa or the community
— nor to Lohengrin himself, with whom
Wagner personally identified. Lohengrin
reflects Wagner’s view of the artist’s role in
society: the eternal rift between one’s own
specialness and the loneliness this implies,
and the desire to belong, to be understood
and loved. But: the Other, the alien, is no
longer special if it becomes commonplace.

© Timo Seppéldinen Itd-Savo
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The artist who renounces his artistry is no
longer an artist. The utopia that becomes
integrated with the commonplace is no
longer a utopia. Lohengrin’s return to the
super-sensual world ultimately also signifies a
flight from reality; it signifies the foundering
of the synthesis of art and reality, the world’s
salvation through art. Wagner’s philosophy
of art aims at a totality that has nowadays
become questionable. Art is — not only
today — inevitably criticism of the prevailing
order in that it brings out the disparate, the
previously unnoticed. Yet its unquestioning
nature always also conceals moments of
totalitarianism and dogmatism.

Lohengrin is Wagner’s musico-dramatic
attempt to amalgamate politics, revolution,
religion and art with the material of a
medieval fairy tale. The tragic inevitability
of the ultimate shattering of the utopia led
him to call it the saddest of all his materials.
It nonetheless has great potential hope: for
the Wholly Other undeniably exists, even if it
cannot be integrated with this world’s reality.
Wagner's last romantic opera thus has within
it the extreme tensions of utopia and reality
dressed as a fairy tale, and thus it will always
be in tune with the times.

“In every single work of art there lies a
universe; for embraced within it is an idea
that, when revealed, finds expression at
a particular point in reality. The artist’s
awareness and the work of art each in their
own way set the outermost limits to art.
Each is an absolute fact, and one we cannot
overlook, for it is the expression, the intrusion
of the idea into reality...”

(Karl Wilhelm Ferdinand Solger: Vorlesungen
iiber Asthetik, 1829)
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Lohengrin represents more than a
culmination of the tradition of German
Romantic opera and of Richard Wagner’s
artistic preoccupations up to that point in
his career — the pivotal year of 1848, when
he completed Lohengrin. (In the following
year he took part in the revolution sweeping
through Dresden, resulting in his lengthy
exile from German territory.)

The advances in musical and dramatic
subtlety that Wagner achieved in Lohengrin
already look forward to the brave new world
of the Ring Cycle, which would become his

© Timo Seppéliinen Itd-Savo
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next project. At the centre of this tragic opera
based on the legend of the Swan Knight
who arrives in shining armour lies Wagner's
concern with the ambivalent relationship
between reality and artistic representation,
between human nature and utopian fantasy.
The mysterious knight who arrives “out of
the blue” as Elsa’s compassionate protector
and lover becomes the agent of tragedy in
the only work by Wagner that denies the
possibility of redemptive love.

Surprisingly, Wagner originally expressed
disappointment with the version of the
Lohengrin story that he encountered in his
studies of the medieval epic poet Wolfram
von Eschenbach. “The medieval poem which
has preserved this highly poetical legend,”
wrote the composer, “contains the most
inadequate and pedestrian account to have
come down to us.”

But Wagner came to recognise in its essential
outlines a potent and universal myth — and
one that possesses an urgently modern
relevance. At one point he characterised
Lohengrin as a Christianised variation on
the ancient Greek myth of Zeus's courtship
of Semele (another story involving divine
incarnation in the mortal world). Within this
archetype, Wagner perceived an emblem of
“the tragic element of modern life,” as he
wrote in his early autobiographical essay.

The tragedy for Wagner, at heart, involves
the irreconcilable needs of Lohengrin
and of Elsa. The knight needs to be loved
unconditionally in order to be redeemed
from his sterile loneliness. If he were to
reveal his origins, he fears he would be loved
only for his superhuman status — for the
“miracle” he embodies. Yet any assurance of
genuine love can come only by setting an
impossible condition on Elsa, one that in fact
denies human nature.
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When Wagner first read the text of his
libretto aloud to a select group of friends, he
was surprised by their objections to the dark
ending. They deemed Elsa’s fate to be unduly
harsh (a reaction that, for some, the opera
continues to elicit). As would later happen
with the Ring, Wagner himself grew doubtful
about the denouement; he even briefly
considered altering it to a happy ending that
would allow Elsa and Lohengrin to remain
united. But he kept with his intuition and
retained the original ending.

Lohengrin also served as a creative outlet for
the composer’s unrest during his Dresden
years and for his unhappiness with his first
wife, Minna. He imagined with a utopian
society in which art would regain the central
status Wagner and other contemporary
intellectuals believed it had commanded in
classical Greece. The tension between this
imaginary utopia and his frustration with a
corrupt modern world fed into the tragic
outcome in which the opera culminates.

Wagner establishes the stakes in the first act
through an expository sequence of scenes
that alternate between history and myth,
realism and fairy-tale, warfare and love. King
Heinrich's call to arms leads to the secondary
story of the grave charges levelled against
Elsa, which in turn prompts the core myth
of the redeeming knight and his miraculous
arrival at the right moment. The first
appearances of Elsa and then of Lohengrin
establish a dramatic rhythm that shifts
back and forth between public and private
encounters, accusation and forgiveness,
illusion and reality.

The significance of Lohengrin himself —
what he represents, how his arrival is to be
interpreted — remains a riddle. His arrival,

ONE LEGENDARY PERFORMANCE
DESERVES ANOTHER

Enjoy the Curtain Call menu in The Peninsula’s iconic Lobby

at HK$298 + 109 service charge per person.

Make a reservation online at peninsula.com/hongkong

The Peninsula Hong Kong, Salisbury Road, Kowloon, Hong Kong
E-mail: diningphk@peninsula.com Website: peninsula.com/hongkong



BERNBBIEEEHMLEERERN
KB - MR AL BRI
BRARA MEEE "B, £
FEMIARS - FH /NGRS E "B
A RFANEBFNG - (BT %%~ 26
FNETESE > TMNEEET
e - RENAGRAH NI =S
PO E A ;55 - AR
iR TIREEHMRZE ) -

F=% MER MUEAREMEGH
BRR - BE—RBXEIESRI
SRR E MR AR BB MRBEAR
@ ZEREARELE Mt RS RN
WEGEE - —RERMEZNERE
MM EEE SR > XA ESHNBER
A Y BB IR NREMNE
% TR, AILURERTENER
TAIERRER - MERLTHCRR
BOILER - IR - fthth RAT SRR
EMIERED -

FERAIEPHACHISE SR - LU R
BEAZMEMEAEE - BRI
AERBERERMBCHERE 2
ANRAMERAE - EEBXERIH
R RERFEAEN T,
EEASTVRELMES @ BEMMR
FhEERREE  FBERTHT
R FEF R ERE R E
RATE 1850 FRBRITBE—FT/ B E
B BB CREFER LI
BB AT REIL S BEEINE
& B R AEREVRINNE
FHRERR -

AERN—E - BERMEBRA

for which Wagner composed some of this
most enthralling choral music, leads to the
instant conversion of the crowd that had
been determined to condemn Elsa. The
music associated with the forbidden question
has a solemn, oracular quality but ends with
lyrical poignancy, as if foreshadowing the sad
aftermath of Lohengrin’s sojourn.

Although the power of the conclusion to
the first act is so climactic, it feels as if the
story could end there, Wagner carefully
shifts the point of view in what follows so
as to intensify the narrative momentum.
Ortrud, who remains on the sidelines in the
first act, emerges as one of Wagner’s most
richly characterised villains in the second.
She represents his first depiction of the
moral complexity of evil. Wagner’'s music of
brooding intensity for Ortrud looks ahead
to the wicked characters of the Ring and
endows her with a Shakespearean depth and
texture.

As she twists the narrative to regain control
of Telramund'’s allegiance, Ortrud emerges
as a more self-possessed Lady Macbeth.
Her music is a kind of negative image of
the Grail. Wagner anchors Ortrud’s sound
world in F-sharp minor (the relative minor
of the Grail's key of A major). Coloured by
low strings, English horn, and bass clarinet,
her theme snakes downward, in contrast to
the shimmering, stratospheric realm of the
Prelude, which for Thomas Mann evoked an
image of the “silver-blue” sky.

The third act centres around the rift that
separates the lovers on their wedding
night. This comes in direct contrast to Elsa’s
ecstatic, unquestioning union with Lohengrin
in the first act. It was Elsa’s loneliness and
alienation that Wagner dramatically brought
into the foreground there, with the long,
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wordless scene that precedes her account
of her dream vision. Elsa’s mute gestures
emphasise the symbolic importance of
silence throughout the opera. Silence can
suggest uncritical acceptance or it can signify
anxiety. And when the knight himself at last
breaks the silence about his past and gives
the “official” narrative, this broken silence
compels him to reluctantly reject Elsa.

Wagner adapted his medieval sources to
mirror his understanding of the artist’s
predicament in contemporary society. The
character of Lohengrin clearly operates as a
self-portrait of the artist who is both desired
and misunderstood. His innovations can
appear only as a rare “miracle” to a cynical
society, which soon condemns him to exile.
Indeed, Wagner had fled into his literal exile
in Switzerland before his opera could be
introduced to the public. He entrusted his
friend Franz Liszt to lead the world premiere
in the relatively tiny theatre in Weimar in
1850. Wagner himself sat in a Swiss hotel and
imagined the music as it was actually being
performed hundreds of miles to the north. It
would be hard to invent a more fitting image
for the alienated artist.

And as with the artist, Lohengrin’s act of
reaching out and exposing himself to a
society in disarray results in further rejection
and isolation. The breaking of Ortrud’s spell
over Elsa’s brother Gottfried almost seems
an anti-climax. But this is a world in which
catharsis cannot occur and love cannot
redeem. Lohengrin is often described as the
epitome of Romantic opera, yet it encodes
a highly anti-Romantic message. Like the
knight’s reluctant song of farewell to his
swan, Wagner here bids a pained farewell to
the art of opera as he has known it.
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Jari Hamalainen

Named Artistic Director of the Savonlinna
Opera Festival as of 2008, Hamaéldinen has
conducted leading orchestras like the Munich
Philharmonic, Mexico City Philharmonic,
Stuttgart Philharmonic, and many others.

He also has an expansive operatic repertoire,
having conducted over 50 operas from
Beethoven's Fidelio to Hindemith's Cardillac.
Recent engagements include conducting
Mozart's Le Nozze di Figaro for Opera
Ireland and La Traviata at Opéra-Théatre-
Metz Metropole. He was also invited to Opera
Australia to lead Mozart's Die Zauberflote. In
Savonlinna, he conducted Puccini's Turandot
and Boito's Mefistofele.

Educated in Finland, Hamaldinen studied at
the Sibelius Academy. He was engaged by
the Finnish National Opera in Helsinki in
1985 as an assistant to the General Music
Director, while at the same time serving as
a coach and conductor for the Savonlinna
Opera Festival. He remained in both
capacities until 1990.

Following his engagement in Hildesheim and
Braunschweig as Kapellmeister, Hamalainen
became General Music Director and Musical
Director of the Stadttheater Pforzheim and
city orchestra in 1997. In 2003, he was
named Opera Director and Intendant of the
Opera, the first Finn to hold a position of this
rank in Germany.

In addition to acting as opera director and
conductor, Hamaldinen has maintained an
active career as a Lied accompanist.
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Register trained at the Manhattan School of Music,
receiving the Birgit Nilsson Scholarship, before

continuing his training at the apprentice programmes
of The Santa Fe Opera and Glimmerglass Opera.

Recent operatic roles include Erik in Der Fliegende
Holldnder with Opera Roanoke, as well as concert
and semi-staged versions of Die Walkiire with Opera
Roanoke. Register won the second prize in the 2012
Liederkranz Vocal Competition (Wagner Division),
among other awards. He is also the recipient of
a 2006 Grant from the Liederkranz Foundation.
Register has been sponsored by the Wagner Society
of New York and the “Emerging Singers Program”
by the Wagner Society of Washington D.C.

Other recent engagements include his European
debut as Drum Major in English National Opera’s
new production of Wozzeck.
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Kirsten Chambers
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Elsa of Brabant (Soprano)
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Chambers’s featured repertoire includes the title
roles in Tosca, Turandot, and Ariadne auf Naxos, as
well as Chrysothemis in Elektra, Lady Macbeth in
Macbeth, and Elsa in Lohengrin. As a studio artist,
Chambers covered an array of roles including
Violetta in La Traviata. Other past engagements
include performances with Center City Opera,
Opera lllinois, Opera East Texas, Halifax Opera, The
Living Opera, among others. A champion of new
music, Chambers gave a concert reading of The
Golden Ticket with American Lyric Theater at Jazz
at Lincoln Center. She created the role of Saralinda
in the world premiere of Christopher Theofanidis's
Thirteen Clocks, and her performance as Dircea
in Casanova's Homecoming was recorded on the
Newport Classics Label.
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Hall has performed with Teatro Regio Torino,
Opera Australia, Lyric Opera of Chicago, and other
prestigious organisations. He has sung the title role
in Der Fliegende Holldnder, for both Opera Hong
Kong and for a touring production performing in
four Italian cities. A two time finalist in the Chester
Ludgin Verdi Baritone Competition, Hall's other
roles include Germont in La Traviata, Don Carlo
in La Forza del Destino, Carlo Quinto in Ernani, and
many others. Concert appearances include Brahms's
A German Requiem with the Wichita Symphony;
other concert repertoire includes Handel's Messiah,
Beethoven's Ninth Symphony, and many more.
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Milkova has performed extensively on opera and
concert stages in Europe at the Tonhalle Zurich,
the Helsinki Music Center, in Dresden, Augsburg,
Luxembourg, and other places. In 2011 she
celebrated her Wagner debut as Ortrud at the
Savonlinna Opera Festival in Finland. Her repertoire
includes the mezzo roles such as Carmen, Amneris,
Maddalena, and many more.

She has under the direction of conductors such
as Philippe Auguin, Stefan Soltez, Miguel Gomez
Martinez, among others. She has also performed
as a concert singer in Verdi's Requiem, Dvorak’s
Stabat Mater, and others. In the near future she
will perform Mozart’s Requiem at the Tonhalle
Diusseldorf, Beethoven’s Ninth Symphony at the
KKL Lucerne and Casino Basel, and others.
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Schwinghammer studied singing at the University
of the Arts in Berlin. He has performed in
various renowned venues and festivals such as
Aalto Theater in Essen, Opéra de Lyon, and
Salzburg Festival. He has worked closely with the
International Opera Studio and the ensemble
of Hamburg Staatsoper. Recent notable operatic
roles include Rocco in a new production of Fidelio
in Lyon (2012/2013 season), King Heinrich in
Lohengrin at the 2012 Bayreuth Festival, and King
Marke in the new production of Tristan and Isolde
at the National Opera of Washington (2013/2014
season).

Schwinghammer is active in the operatic and
concert fields with such eminent conductors as Sir
Simon Rattle, Daniel Barenboim, Simone Young,
Nicola Luisotti, Andris Nelsons, and many others.
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Tosi was trained as a dancer, actor and singer at the
University of Music and Performing Arts in Munich.
He worked with Regensburg Opera (2003-2004)
and Stuttgart Opera (2007-2009) where he sang
in the premiere of Pesson’s opera Pastorale. He has
performed with Cologne Opera since 2010. He
gives regular guest appearances at the Aalto Theatre
in Essen, the Bregenz Festival and Salzburg Festival,
and other venues. His operatic repertoire includes
Leporello in Mozart’s Don Giovanni, Angelotti
in Puccini’s Tosca, Escamillo in Bizet's Carmen,
Dulcamara in Donizetti’s Lelisir d'amore, lago in
Verdi's Otello, and others.
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Price is a regular guest at the Macao International
Music Festival, Savonlinna Opera Festival, and
Hawaii Opera Theatre. He has appeared with the
Teatro Grattacielo at Lincoln Center, New York,
and in concerts in Hong Kong, Chicago, Las Vegas,
London, Belgium and the Netherlands, among
others. He has performed in Magic Flute at Boheme
Opera, Samson et Dalila, La Traviata, and Lohengrin
at the Savonlinna Festival. Other operatic repertoire
includes Don Ottavio in Mozart's Don Giovanni,
Remendado and Dancaire in Bizet's Carmen,
Gherardo in Puccini’'s Gianni Schicchi, Cassio and
Roderigo in Verdi's Otello, among others.
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Hemminki trained at the Sibelius Academy and
Zurich International Opera Studio. He made his
debut as soloist at Pforzheim Opera in 2000. A
member of the Regensburg Opera ensemble, he
has made numerous guest appearances at opera
houses in Germany. His operatic repertoire includes
Ismaele in Verdi's Nabucco, Florestan in Beethoven's
Fidelio, among others. His musical theatre repertoire
includes Schonberg's Les Misérables, Mel Brooks'’
The Producers, Sondheim’s A Little Night, Morrison &
Lambert's The Drowsy Chaperone, and others.
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Kokora trained at the Sibelius Academy and
Karlsruhe University of Music. He worked with
Pforzheim Opera from 1999 to 2001, and
Nuremberg Opera from 2001 to 2004. He has
been a regular guest at the Finnish National Opera
since 1997. He has also appeared at the Paris
Bastille, the Operas in Nuremberg, Saarbriicken,
Bremen, in Beijing and at the Helsinki Festival,
among other places. His operatic repertoire includes
Figaro in Mozart's The Marriage of Figaro, Don
Pizzarro in Beethoven's Fidelio, Don Magnifico
and Alidoro in Rossini's La Cenerentola, and many

others.
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Turunen studied singing at the Conservatory in
Helsinki and Joensuu, and the Sibelius Academy.
He attended masterclasses by Tom Krause, Matti
Salminen and Hannu Niemela.

He has performed in numerous concerts as a
singer, pianist and organist. Between 2008 and
2010 he was engaged at the Finnish National
Opera’s Young Professionals Programme of Matti
Salminen Foundation. Turunen was a finalist at the
Lappeenranta Singing Competition in Finland 2013.
At the Savonlinna Opera Festival 2013, Turunen
performed in La Traviata, Macbeth and Lohengrin.
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Mirva
Koivukangas

BREAR
Duke of Gottfried
(Silent role)
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Koivukangas has studied drama and theatre
directing. In the field of theatre Koivukangas has
worked with various Finnish theatre groups as
an actress and as a stage director. In opera she
has worked as the stage director’s assistant at
Finnish National Opera, Savonlinna Opera Festival,
Finland's Chamber Opera, Sibelius Academy and at
New Generation Opera. Gottfried is her debut role
in opera.



BIE Creative Team

Hovenbitzer
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Director
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As a freelance stage director, Hovenbitzer has
directed over 50 operas, operettas and musicals in
Germany, Austria, the Czech Republic, Estonia and
Brazil, and other places. He has been guest director
of Puccini’s Manon Lescaut at the Aalto Theatre in
Essen, Handel's Messiah in Braunschweig, Kander's
Kiss of the Spider Woman in Tallinn and Tartu, and
other productions. Last season Hovenbitzer directed
La boheme in Dessau, Verdi's Rigoletto in Bielefeld
and Floyd's Susannah in The Hague. Productions in
the 2013/2014 season include Strauss’s Ariadne auf
Naxos in Kiel and Britten’s Peter Grimes in Krefeld/
Monchengladbach.

Hovenbitzer directed Lohengrin at the Savonlinna
Opera Festival in summer 2011 and 2013.
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Hermann
Feuchter
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Stage Designer
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Feuchter has worked as a freelance set designer
since 1983. He has worked with Nicolas Brieger in
Stuttgart’s Die Liebe zu den drei Orangen, and various
other directors on an array of productions. He
designed the sets of Philipp Himmelmann's Cosi fan
tutte, Andreas Baesler’s Tristan und Isolde, and many
others.

Other designs include the world premiere of
Holliger's Schneewittchen at the Opernhaus Zlrich,
Staatsoper Hamburg and Théatre de la Monnaie
in Brussels, and Neunzehnhundert (1900) at Oper
Frankfurt.
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Hank Irwin Kittel
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Costume Designer
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Kittel has been Artistic Director of Theater Erfurt
since 2003. His stage designs for opera, theatre
and ballet have been staged in Berlin, Leipzig,
Braunschweig, Nuremberg, Diisseldorf, Dortmund,
Linz and other cities. He has served as guest stage
and costume designer for various productions at
the National Theatre in Amsterdam, the Latvian
National Opera in Riga, the South African National
Opera in Pretoria and other venues. In preparation
for season 2014 are open air works for the St
Gallen Klosterfestspiele (Donizetti's La Favorita)
and Erfurt Domstufen Festival (world premiere of
Jedermann, a rock opera by W. Bohmer).
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Wolfgang Gobbel
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Lighting Designer
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Gobbel works for international opera houses and
theatres. He has lit shows at an array of venues
including the Royal Shakespeare Company, Gate
Theatre London, Théatre de la Ville Paris, Théatre
du Chaillot Paris, Staatsoper Berlin, Komische Oper
Berlin, Scottish Opera, Metropolitan Opera New
York, Teatro alla Scala Milano, among others. He is
guest designer at the international festivals including
Salzburger Festspiele, Edinburgh International
Festival, Glyndebourne Festival Opera, Holland
Festival, Wiener Festwochen, Theatrefestival
Moscow.
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Matti Hyokki

AIEEAR
Chorus Director
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A lecturer in choral conducting at the Sibelius
Academy since 1982 and professor since 2007,
Hyokki has conducted many of Finland’s leading
choirs such as the Academic Choral Society. He
has been Artistic Director of the Savonlinna Opera
Festival Choir since autumn 2008.

Hyokki has conducted over 120 world and Finnish
premieres and more than 50 choral discs, working
with internationally acclaimed choirs such as the
Danish and Netherlands Radio Choirs. He has been
invited to teach workshops and masterclasses and to
conduct at choir festivals in all the Nordic countries,
Estonia, Central Europe, Mexico, the US, China and
Japan.
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Sir Edward Youde
Memorial Fund

Founding Sponsor of
Young Friends of the Hong Kong Arts Festival
22 Years of Continuous Support

Young Friends is a project aimed at promoting the arts to students in Hong Kong. The project has
reached out to nearly 680,000 students, and about 130,000 students became members in the
past 22 years.

The Sir Edward Youde Memorial Fund was established in
1987 through private donations from the Hong Kong
community to commemorate the late Governor of Hong
Kong, Sir Edward Youde. Its prime objective is to promote
education and encourage research amongst the people
of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently operates
the following award schemes:

- Fellowships and Scholarships for Overseas Studies;

- Fellowships and Scholarships for Local Studies;

- Awards for Disabled Students;

- Prizes for Outstanding Senior Secondary School Students;

- Medals for Outstanding Performers at Public Examinations;

- Awards for Self-Improvement for Working Adults; and

- Outstanding Apprentice Awards

The Sir Edward Youde Memorial Fund has since its inception supported

more than 21,827 Hong Kong students under its major award schemes. \‘,/éun

The total value of the grants awarded stands at about $225.9 million. Out

of a total of 2,824 recipients of scholarships and fellowships, more than

2,309 scholars and fellows have completed their studies and are now "@n S
working in different fields, contributing to the well-being and develop- Hong Kong A Festivall
ment of the community. BHESOEZR

SAVONLINNA OPERA FESTIVAL CHOIR IN HONG KONG

CHORUS MASTER
Matti Hyokki

SOPRANO
Aimla Anu
Aine-Junttila Outi
Berg Ulrica

Bragge Anna Margareta

Heeger Julia
Heikkila Mette
Heimsch Michaela
Ikavalko Aurora
Kari Marja

Kasper Helena
Kotsetova Albina
Lintonen Natalia
Lentsman Julia
Leino Annika
Nagel Sarah
Nareranta Kaisa
Peltola Henna-Riikka
Riihimaki Laura
Veck Anni

Widell Anna-Leena

ALTO

Airaksinen Katariina
Ester Evelin

Haava Maire
Hovsepyan Zhenya

Héannikdinen Katariina
Kola Aino

Kuuskme Heilin-Helina
Lehmuskero Helena
Ontronen Anu
Poikolainen Satu
Podymalkina Evgenija
Rantala Leena
Ruttsalu Kaisa

Sainala Jenni
Terttunen Pihla
Vaahtoluoto Maiju
Valve Kaisa

Viljanen Elina

Aikis Pilvi

TENOR
Ambraziejus Rytis
Erkkild Tatu
Forsstrom Joel
Gronberg Tommi
Heinapuu Andres
Hymyla Ville
Jurtsenko Indrek
Kaseste Aivar
Kroon Mart
Lasorla Eero
Lundell Topias
Martikainen Sampo
Nuutinen Marko

Pajari Joonas
Pihlaja Markku
Tani Kaido
Turunen Kimmo
Utriainen Pertti
Virtanen Kalle
Voronzov Alexey

BASS
Ahvenjarvi Jussi
Backstrém Jarmo
Kukk Kaarel
Heinié Sampsa
Hyyrynen Pekka
Keltakangas Kalle
Korhonen Heikki
Laaksonen Jani
Lammi Olli
Nisula Paavo
Orvo Marko
Rantama Aku
Rasanen Olli
Salonen Samuli
Salvén Jan
Sateila Mikko
Siltala Juha
Taattola Jari
Torhamo Matti
Tuunanen Kari

SAVONLINNA PERSONNEL FOR HONG KONG TOUR

General Director
Artistic Director
Production Director
Administrator
Conductor

Chorus Director
Director

Set Designer

Jan Strandholm
Jorma Silvasti

Jukka Pohjolainen
Olli Tuunanen

Jari Hamalainen
Matti Hyokki
Roman Hovenspitzer
Hermann Feuchter

Lighting Designer
Director’s Assistant
Head of Wardrobe
Head of Make-up
Stage Manager

Technical Stage Manager

Props

Wolfgang Gobbel
Mirva Koivukangas
Essi Palo

Pekka Helynen
Juho Silvennoinen
Ahti Jalkanen

Nino Nokelainen
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The Hong Kong Philharmonic
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Music Director: Jaap van Zweden
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The Hong Kong Philharmonic is a vital part
of Hong Kong's cultural life, as the city’s
largest and busiest musical organisation. In
2013/14 the HK Phil celebrates its 40th
professional season, but its roots are well over
a century old. The Hong Kong Philharmonic
has now evolved to become an orchestral
powerhouse in the region, and an acclaimed
cultural centrepiece of Asia’s World City.

The Hong Kong Philharmonic is formed
on the belief that a great city deserves a
great orchestra. Annually it presents over
150 concerts for 200,000 music lovers.
Featuring an enviable roster of international
conductors and soloists, the HK Phil
performs a broad variety of music, with
many concerts presented free, among them
the annual Swire Symphony Under The Stars.
Through its acclaimed education programme,
over 40,000 young people learned about
orchestral music last year.

The Swire Group Charitable Trust has
been the Principal Patron of the Hong
Kong Philharmonic for six years. Swire’s
enlightened support, the most generous in
the orchestra’s history, continues to enable
the orchestra to reach towards high artistic
goals.

The HK Philharmonic’s members come
from every corner of the globe, joining its
strong core of Hong Kong musicians. In
September 2012, Jaap van Zweden became
the orchestra’s Music Director. Future years
will see an ambitious series of new projects,
with major international tours, renewed local
partnerships, and large-scale concert events.
The Hong Kong Philharmonic has recently
commenced a multi-CD recording project
for Naxos, featuring works by Chinese
Ccomposers.
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8 —/)\}EZ First Violin

@£ Concertmaster
T4 Jing Wang

o =
F—AEER
First Associate Concertmaster

272 Leung Kin-Fung
F_ARE

Second Associate Concertmaster
£ EE Wong Sze-Hang

F=AEER
Third Associate Concertmaster
K% Bei De Gaulle

#EXZ & Ba Wenjing
#2317 Cheng Li
R Gui Li

FFE Anders Hui
24885 Li Zhisheng
BE#S Long Xi

%2 Mao Hua
MBI Rachael Mellado
{5278 Ni Lan

£ 5 Wang Liang
#18 Xu Heng
3R# Zhang Xi

e —

85" /)\}ZZ Second Violin
587 Fan Ting

2 Zhao Yingna

R3FE Leslie Moonsun Ryang
J37Z Fang Jie

AR Gallant Ho Ka-Leung
897248 Russell Kan Wang-To
28#F Liu Boxuan

5 £ Mao Yiguo

7&FES Martin Poon Ting-Leung
#5298 Katrina Rafferty

EHRZERE Miyaka Suzuki Wilson

B 41T Tomoko Tanaka Mao
3514 Christine Wong Kar-Yee
JEER Zhou Tengfei

F122 Viola

Z5Ah Andrew Ling
Z1{# Li Bo

BEAMES Kaori Wilson
B 72 {# Cui Hongwei
37K %% Fu Shuimiao
HH# N Ethan Heath
2287 Li Ming

K& 2E Damara Lomdaridze
ZE5%5F Alice Rosen
¥3# Sun Bin

E% Wang Jun

3RIKF Zhang Shu-Ying

KiEZ Cello

@ 7 Richard Bamping

W J5fE Fang Xiaomu

A 758 Dora Lam
fRUZM Chan Ngat Chau
B4 Chen Yi-Chun
#RBA#E Cheung Ming-Yuen
ZE A Timothy Frank
B34t % Anna Kwan Ton-An
2§27 Li Ming-Lu
SREZM Yalin Song

{E=X$2Z Double Bass

@ HEFE George Lomdaridze
A ZEE Jiang Xinlai
3K)#8 Chang Pei-Heng
SB& S Jonathan Van Dyke
JE# Feng Rong
Z 723 Samuel Ferrer
TAEETR Jeffrey Lehmberg
#HEIIE Philip Powell

R Flute

P73 Megan Sterling
EER Olivier Nowak

> @

%2 Piccolo
HEZ]EE Linda Stuckey

Oboe

®wE
E S Michael Wilson
h#FE Ruth Bull

4 oiF

K [EE Cor Anglais
BE & & Kwan Sheung-Fung

B E% Clarinet
@ ZH Andrew Simon
A 38 John Schertle

{EF B EE Bass Clarinet

2IE¥ Lau Wai

EH#AE Bassoon

@ EJI3Z Benjamin Moermond
A ZE|1] Vance Lee

{EZFEHE Contra Bassoon

1B HT Adam Treverton Jones

[El5% Horn

@ T Lin Jiang

M 40% Russell Bonifede

A A% {$ Chow Chi-Chung
BE5E Marc Gelfo
Z=/)5% Homer Lee
Z1BYE Natalie Lewis

IN\§E Trumpet

@ 254, Joshua Maccluer
A E B 5 Christopher Moyse

#E4Z /2 Douglas Waterston

K5 Trombone

@ EH4 Jarod Vermette
#1%F Maciek Walicki

{EE K55 Bass Trombone
E1%13 Pieter Wyckoff

K% Tuba
@ E R Paul Luxenberg

EHE & Timpani

@ [EELLSE James Boznos

RRE %L Percussion

@ HIRHET Aziz D. Barnard Luce
Z{Z#E Raymond Leung Wai-Wa
EA#EL Sophia Woo Shuk-Fai

Z2 Harp

@ 5°E3E Christopher Sidenius

$1288 Keyboard
@ IESE)5 Shirley Ip

@ EJE Principal
B BAEE Co-Principal
A B)EEFF Assistant Principal

Freelance Players:

Marsha Chow( A3t ), Fung Ka
Hing( )% &R 8 )*, lu Sai Yu( #k tt
), Jimmy Tung( ZEJ&%% ), Caspar
Billington( &5 )

*FEEREB)\REBLERT2EEN
With kind permission of the Hong
Kong Sinfonietta
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The Hong Kong Arts Festival would like to thank the following for their

generous support:

#1<E € B Platinum Member

REERARAE
Kerry Holdings Limited

#ligRET 8 Silver Members
BEEERRAR
Great Eagle Holdings Limited

KAEBEZEGAES
The Swire Group Charitable Trust

F B EBRIRTT BNP Paribas
Performing Arts Fund NL

The Adam Mickiewicz Institute

+ Birdland (Hong Kong) Limited

- {817 Deutsche Bank

- B E ISR E Discovery Bay Ferry Pier

- i EE BT Ik Discovery Park

- R UAA R/ F The Garden Company Limited
- FHSFEBEWNE Grand Hyatt Hong Kong

- Fis B2 rhul Hong Kong Harp Centre

- FHEMFRE)E InterContinental Hong Kong

Bait# Patron’s Club

H At %5 #% Other Supporters

EHY3 R R In-kind Supporters

- BAZ%Yj Langham Place

- BfE% Olympian City

- M ZE1T Parsons Music

- F7& B ) The Peninsula Hong Kong
- BERHAR A

#EHH Gold Members
EET¥XARAH

Fontana Enterprises Limited

T E

Jardine Matheson Limited

W # € B Bronze Member
LEEERIT

Shanghai Commercial Bank Limited

Kingdom of the Netherlands

Scottish Government’s
International Touring Fund

TiEEEE Urban Renewal Authority

Shine Silvertech Technology Limited

- [T 3 tmtplaza

it # Festival Donation Scheme

#1Ei53 # Platinum Donor

- SR A Galaxy Entertainment Group
BiE1H7# Gold Donors

* Mr & Mrs Cheuk Yan and Rotina Leung
+ Mr Lin Kuang Hsiang Chris

+ Mr & Mrs Stephen Suen

- KRB/ Miss Sun Tien Chen

+ Ms Agnes Tai

+ Mr Stephen Tan

* Mr & Mrs Samuel & Amy Wang

+ Mr Wong Yick Kam

- w SRR A Mr & Mrs Y S Wong

#ligR8##& Silver Donors
- HERIESEAE Mr Alex Chong

* Mr Leung Kwok Kuen Frankie

+ Mr & Mrs David S L Lin

+ Ms D Nam

+ Ms Poon Yee Ling Eligina

* Mr & Mrs Andrew & Lily Riddick

*+ Ms Jacqueline Shek

+ Mr Wong Kar Long Christopher
H #iliH7 # Bronze Donors

- #E4 X Anonymous (2)

+ Miss Yannis Au

-+ Miss Cheung Kit Fung
- TEUEIE £ WIS s

Langham Place, Mongkok, Hong Kong

+ Mrs & Mr Coralie and John Otoshi
+ Mr & Mrs Srinivas and Shyamala Padmasola

e midH k&) Student Ticket Scheme

#1553 # Platinum Donors
- 4 KX Anonymous
- BIREESESGERAR
CYMA Charity Fund Limited
- 16 4: 817 Hang Seng Bank
- ZHiF&EE Zhilan Foundation
- £EMZ A Ms Zhu Yu Ying

#1183 % Diamond Donors
+ Burger Collection

* Mrs Chan Kam Ling
- BEBEFHE R A Mr & Mrs Leong Kah Kit Alan
¥ E1H## Gold Donors
- fE4 K Anonymous (2)
* Mr & Mrs Edward Bagnall
- BREEEEE K R A Dr & Mrs Chan Kow Tak
* Ms Annie Chen
* Miss Vina Cheng
* Ms Cheung Lai Chun
* Mr Chiu Kwok Lee David
* Dr Chow Yat Ngok, York
- I EEEA: Dr Chung See Yuen
* Mr & Mrs Kenneth H C Fung
* Mr & Mrs Richard Herbst
- fi L FE A ST R4 H] Ivanho Architect Limited
- BiAEY 8E Lan Kwai Fong Group
* Mr & Mrs Lincoln and Yu-San Leong
* Mr & Mrs Cheuk Yan and Rotina Leung
+ Dr Nancy Wai Yee Leung
+ Muses Foundation for Culture & Education
* Mr Rusy M. Shroff, BBS, MBE and Mrs Purviz R. Shroff
* Mr & Mrs Stephen Suen
* Mr & Mrs Peter and Nancy Thompson
- HHE % £ € Tin Ka Ping Foundation
+ Mr William To
- WHEMEEE Dr Tsao Yen Chow
#ligRE3#H Silver Donors
- fiE4 I Anonymous (4)
* Mr & Mrs Herbert Au-Yeung
* Mr James Bertram
+ Ms Yvonne Cheng & Mr Kelvin Koo
- KRG BRI A PR 2 8] CompliancePlus Consulting Limited
* Mr and Mrs A R Hamilton
* Mr & Mrs Bill Henderson
* Ms Ho Wing Yin, Winnie
* Mr Maurice Hoo
+ Mr Geoffrey Ko

- 4 K Anonymous
* Mr & Mrs Cheuk Yan & Rotina Leung
« #%RKE/MH Miss Sun Tien Chen

- PEREEHSGAE Mr Ang Kuang Teng

+ Ms Yvonne Cheng & Mr Kelvin Koo

- BRARBIEA 23S Lok Yu Kim Ching Memorial Fund
- TR i BE S Ms Edith Shih and Mr Stephen Sun

+ Mr Craig Lindsay
- BB A2 H 4 Lok Yu Kim Ching Memorial Fund
+ Mr CH Mak
+ Dr Mak Lai Wo
* Mrs Ruby M Master
* Mr & Mrs Vernon and Karen Moore
+ Ms Poon Yee Ling Eligina
+ Seaga International Ltd
- ki FEREAE (T Ms Edith Shih and Mr Stephen Sun
* Mr & Mrs John & Anthea Strickland
+ Mr Arthur Wang
+ Mr Wong Yick Kam
- WA R A Mr & Mrs Y S Wong
+ Ms Wong Yuen Mee, Elsa
- IR R
+ Miss Yeung Sin Ting Cynthia
¥ 8il3H3%# Bronze Donors
« fE4 KX Anonymous (8)
- M HESe2E Mr Au Son Yiu
+ Biz Office Limited
+ Carol Bateman School of Dancing Ltd
+ Carthy Ltd
- i F M2 Ms Winnie Chiu Wing Ngar
+ Community Partner Foundation Ltd
+ DECO Wines
+ Easy Living Ltd
+ Mr & Mrs Denys and Victoria Firth
+ Mr Fung Chi Kwan
+ Ms Fung Hin Lok, Jacqueline
+ Miss Leung Siu Ling
+ Ms Liu Ngar Fun
* Mrs Mary McBain
+ Miss Jackaline McPhie
+ Orientations Magazine Ltd
+ Mr Neil Frederick Pryde
* Mr Frederico Rato
+ Ms Janice Ritchie
+ Mr Neil Roberts
+ Mr Siddique Salleh
+ Smart Partner Limited
+ Mr Alan & Mrs Penny Smith
+ Miss Tsang Wing Fun
* Mr & Mrs Henry & Maisie Wong
+ Mr Wong Kong Chiu
+ Miss Yim Chui Chu
+ Mr Desmond Yu
- REFEFE Mr & Mrs Joseph KC Yu

- #E4 K Anonymous

+ Ms Chiu Shui Man, Tabitha

* Mr & Mrs Denys and Victoria Firth

- BEIJRMSEH R A Mr & Mrs Fung Shiu Lam
- B HLE Mr & Mrs Ko Ying

+ Dr Alfred Lau

+ Mrs and Mr Renee and Theodore Ma
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All donations to the Student Ticket Scheme are used for
subsidising full-time local students to attend the Festival’s
performances at 50% discount. To encourage students to enjoy
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B ¢
IR BIAcknowledgment Categories:

£/ EPlatinum Donor  HK$120,0008% 4 £ or above

$ A8 EDiamond Donor  HK$60,0008% 5A t or above
H$ 187 EGold Donor HK$10,0008% 54 L or above
#8848 7K Silver Donor HK$5,0005% 54 £ or above
# A8 &Bronze Donor HK$2,5008% 54 £ or above

and get inspired by the world class performances presented by

the Festival, we need your support!
Donations of any amount will be greatly appreciated!

(BERMBAR - £F%ES -

Student tickets are limited. First come first served.)

$83h &4 DONATION FORM

X TBERBHEE]

* to support the Student Ticket

KRR MERRRUBES
1/ We would like to donate HK$
Scheme.
*BRBMES1005R ML L AR ISR FE OB ©
Donations of HK$100 or above are tax-deductible.
8% 75 % Donation Methods
O 15 A+ Credit Card
OE8FVisa O B$iE FMasterCard
O $RE# < UnionPay [ BB -~ American Express

¥+ At & Cardholder’s Name :

{5 5% HBCard No.

48R 1TIssuing Bank :

15 A8 % BExpiry Date (A month/ Fyear)

¥+ A# & Cardholder’s Signature :

ERFIBRE IR RE MR E (852) 28243798 » UREBHF A o
Credit card donations can be made by faxing this donation form to (852) 2824 3798
instead of mailing.

O % FECheque

FEHIZRE  ERREAEFEENDREARLAFTNEGRE
FREE R FEEBRIHIHERRIBE

Please return this completed form, together with a crossed cheque made payable
to Hong Kong Arts Festival Society Limited, to Development Department, Hong
Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, Hong Kong.
MTOEES  EERBRIHHE

For enquiries, please contact the Development Department:

EFHEmail: dev@hkaf.org ##General Line: (852) 2824 3555

#8E Website: hk.artsfestival.org/en/partner/donations

C BEERE

BB HES2,500 B L ¢ ER2014F BRI NE S R RAFELER
RAETIZ 2B E S DEERE - ERR/RMBLEUTYEFEERH
Donations of HK$2,500 or above will be acknowledged in the 2014 Festival
website and in the “Thank You” ads in major newspapers after the Festival
Finale. | / We would like to be acknowledged as:

(B IZEA# please [V] the appropriate box)
O /B2 T B F 5 my/our/company’s name O [#&&K ] Anonymous

£ Name:

18R EFEDonor’s Information ** (s E#:1% Please write in BLOCK LETTERS)

BAIARER (F30) CREIRRIZ /M)

Personal/ Company Name (English): __ (Mr/Mrs/Ms/Miss)
ARIHEEE A (m3EA) Company Contact Person (fapplicable) :

BifuTitle :

B 4% #h 31 Correspondence Address

B 4% B Telephone : fEEFax :

EEEmail :

(i EHEBARLIIRE - TR -

If name on official receipt needs to be different, please specify: )

O HAZUEHBREIEMETHIEL | would like to receive Festival information via email.

O RAHZUUIES = K E BATEHIE 1 would like to receive Festival information by post.
0 RAFHLWEIEMETHE | do not wish to receive any Festival information.
CARMIEANERHEEBEIREZ © Your personal data will be kept strictly confidential.

% 5 K ¥ B SUPPORT AND CO-OPERATION

o M ICELERR A IR 2 F) The Artland Co Ltd
* Arts Promotion Centre Festival and Helsinki City
Culture Office
o I BE 45 47 FRZA 7] Avanny Advertising Co Ltd
* B Soul Dance Production LTD.
* Balletopia
* Bite Communications
o SR e A
British Consulate-General Hong Kong
o S 3CAL € British Council
o W95 [ 9575 Bfif Caritas Bianchi Lodge
o Bk BATIRAH
Cheer Shine Enterprise Co Ltd
* Cherrypicks Ltd
o T P3Ok
The Chinese University of Hong Kong
it & #.0 Chinese Opera Information Centre
4% Music Department
JEIZ 2 4 A R )
Chow Sang Sang Holdings International Limited
IR T I
Christine Liao School of Ballet
o Sl AR
City Contemporary Dance Company
o EEE (Fi) HIRAR
Cityline (Hong Kong) Ltd
A WA R A R
Composers and Authors Society of Hong Kong Ltd
P AR T o 4 B
Consulate General of the Argentine Republic in
Hong Kong
25 MIBE A W A
Consulate General of Finland, Hong Kong
A MR A it A
Consulate General of Greece in Hong Kong
R SEE s g
Consulate General of Italy in Hong Kong
EREBEA itk AR A A
Consulate General of India, Hong Kong
o [HEBER s 2R AR A S
Consulate General of the Islamic Republic of Iran
in Hong Kong and Macao
R
Consulate General of Korea in Hong Kong
FEH BRI AR
Consulate General of the Philippines in Hong
Kong SAR
o WG A ST A
Consulate General of the Republic of Poland in
Hong Kong
o FRAE LI
Consulate General of the Russian Federation in
Hong Kong SAR, PRC
o S L EE e A
Consulate General of Switzerland in Hong Kong
o BB A
Consulate General of South Africa in Hong Kong
o HLEER i A B
Consulate General of Sweden, Hong Kong
o [ B ARG S A
Consulate General of the United States, Hong
Kong & Macao
o i R A
Consulate of Cuba in Hong Kong
o ) O FBE A it SR P S
Consulate of Hungary in Hong Kong and Macao

o 5 T Bl T A ik T A
Consulate of Ireland, Hong Kong
* Dance Info Finland
o B KREEA
The Department of Music, The University
of Hong Kong
* DynaMicS
* Emergency Lab
o {s U IS Gateway Hotel
o HEBEEF A SR
German Consulate General Hong Kong
B Gloucester Luk Kwok Hong Kong
o BB BE Goethe-Institut Hong Kong

¢ The Grand Cinema
o {5 B % The Harbourview
o fi A L B

Hang Seng Management College
* Hiro Graphics
o P S E A PRZA 7] HK Ticketing
o Tt IR H B

HKICC Lee Shau Kee School of Creativity
o BRI S

HKU SPACE Community College
BT Hon Design & Associates
o Zits 2417 P 0> Hong Kong Arts Centre
o HEMTEARHE

Hong Kong Arts Administrators Association
o FilhiZ {5 2@ Hong Kong Baptist Church
© Zrifs 44 M Hong Kong Chinese Orchestra
o & ils K@% Hong Kong City Hall
o & 30 H0 Hong Kong Cultural Centre
o FF s IR 1 Hong Kong Dance Alliance
o Zr s FE B M) Hong Kong Dance Company
o Hils G

The Hong Kong Federation of Youth Groups
o 7 ik %% Hong Kong Ling Liang Church
o FHsE LY

Hong Kong Philharmonic Orchestra
o F il /NS 44 E Hong Kong Sinfonietta
o F il ki # )5 Hong Kong Tourism Board
o {54 % 4 @ Hung Fook Tong Holdings
o ALK BE Bakery Gallery Café
¢ Indie Guerrilla
* iProspect
o i RO PR S

Island Pacific Hotel Hong Kong
* SUELIRIYS Jingkun Theatre
* KG Group
o B AT BRES 2 7

Kling Music Management Services Company
BBt Kwai Tsing Theatre
o SR AL g

Kwang Hwa Information & Cultural Centre
 B3EYj Langham Place
o FEgE RO S

Leisure and Cultural Services Department
© ZEEEISE Mr Alpha Li
 #3CfL 0 Macau Cultural Centre
o BAF BT

Marco Polo Hongkong Hotel
* Marsical Label
o U4 Mask9.com

o JoOFr 4 M Maxim's Caterers Ltd

* Mission Production Co Ltd

* MORE2SCREEN

o T itk RN 2 TR Y SCAL A B
Music Arts & Film Culture Promotion
Association of Hong Kong

o it & K5 Hong Kong Baptist University
4 R Music Department

o T B i B VR P A AR
Netherlands Consulate General in Hong Kong
and Macao

o SLHE Ms Betty Ng

o kIR f % North District Town Hall

o A R T AR
On & On Theatre Workshop

* PALACE ifc

o gL A7 B2 7 Patsville Company Ltd

o {HFIA(1 8 7 5 Queen Elizabeth Stadium

o 2{-#BE Queen's College

o BEKFIERIE
The Royal Pacific Hotel and Towers

o 7 #BIIG Royal Park Hotel

o FHEEEA B
The Hong Kong Academy for Performing Arts
s I8 £ B¢ School of Chinese Opera
JHIELBE School of Drama

© V¥ 30 A0 San Wan Ho Civie Centre
* School of Grand Jeté
* SCMP Young Post

© SDM Ff-: BT AR BE
SDM Jazz and Ballet Academie

* MK &% Sha Tin Town Hall
o BT (SR AHRRAF
Sino United Publishing (Holdings) Limited
o LN A B2 R Speedy Promotion Ltd
o S0 B R4 St. Mary's Church
* Studiodanz
* Swedish Arts Council

o AR ALk
Taipei Economic & Cultural Office

o /MLt Ms Tang Siu-wa
© RSP Theatre Horizon
© 4l F|ZE4T Tom Lee Music Company Ltd
* TomSenga Design
o = fAE{R Trinity Theatre
© 2K fr 4 Tsuen Wan Town Hall
o d0 "k & % Tuen Mun Town Hall
33 = i Tung Wah Group of Hospitals
o 7SS4 B Unlock Dancing Plaza
o Bl W 5 514 URBTIX
o £ I8 Wharney Guang Dong Hotel
o TREEZ -+ Ms Wong Wo-bik
« UM T 1 Dr Wong Shuk-han, Mary
o ALt ¥ 440 Xing Hai Concert Hall
o i ifHLERBE Yau Ma Tei Theatre
* Y /\EL Ying Wa Primary School
o HBBEBELHEEE (BY)
YMCA of Hong Kong
* Zenith Designing & Printing Services Ltd
 FRIKHEE BT Zhu Graphizs
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E W A\ PATRON
The Honourable C Y Leung

AELEER
HONORARY LIFE PRESIDENT

B3 % &% L Sir Run Run Shaw, CBE (1907-2014)

7R EE EXECUTIVE COMMITTEE

FJE Chairman
HAER e
The Hon Ronald Arculli, GBM CVO GBS OBE JP

4% Vice Chairman
EH NS5 Mr Victor Cha

8% v Jii Honorary Treasurer
ZEER 48 S5 Mr William Li

Z E Members

# KM %45 Professor David Gwilt, MBE
JA7 S5 Mr Anthony W K Chow, SBS [P
BB S E Mr Anthony Lau

PR <+ Mrs Yu-san Leong

H i HE 4 £ Ms Nikki Ng

Z3:¥5'E The Hon Mr Justice Ribeiro
RIS Mr James Riley

{E&E RSS2 Mr Joseph Yam, GBM GBS JP

fiii HZ B & PROGRAMME COMMITTEE

FJ# Chairman
% K #5% Professor David Gwilt, MBE

ZH Members

JE 5 SC##% Professor King-man Lo, MBE |P
ERHESE4E Mr Fredric Mao, BBS

FEAFR e Mr Wing-pong Tam, SBS JP

W3k %+ Ms Jue Yao, JP

H75 J1584 Mr Peter C L Lo

M 715 5624 Mr Giorgio Biancorosso

524 H R Honorary Programme Advisors
1 7548 52 4E Mr Douglas Gautier

Dr Peter Hagmann
#15 - WiJ19EE Mr Joseph Seelig

WMEHREMEES

FINANCE AND MANAGEMENT COMMITTEE
FJ& Chairman

Z=§R 48 564 Mr William Li

Z: B8 Members

Z= B RESEE Mr Billy Li

BS54 Mr Nelson Leong

E{REIHSEE Mr James Riley

HEREG

DEVELOPMENT COMMITTEE
FJ& Chairman

E R SEE Mr Victor Cha

FI3:J)% Vice Chairman

PR L+ Mrs Yu-san Leong
Z B Members

B ik 4+ Ms Peggy Liao
#EE B 21 Ms Hwee-leng Whang
e AR Y54 Mr Paulo Kin-yee Pong
R S Mr Andrew Kuo

JE Y ADVISORS

Z=2E ¥ 5 Mr Charles Y K Lee, GBM GBS JP
Z=[# % 1§+ Dr The Hon David K P Li, GBM GBS JP
ff1 %5 55 4E Mr Martin Barrow, GBS CBE JP
AR N Mrs Mona Leong, SBS BBS MBE JP

Bk B 8% 46 4= Mir Patrick K W Chan

44 %814t HONORARY SOLICITOR
S S E RS T Stevenson, Wang & Co

BB AUDITOR
B S K38 & 5 AT SE % T PricewaterhouseCoopers

e R A
HONG KONG ARTS FESTIVAL TRUST

F)E Chairman
FEFSEE Mr Angus H Forsyth

HH A Trustees

W 2 SC 54 Mr Darwin Chen, SBS 1SO
PAnAE I N Mrs Mona Leong, SBS BBS MBE JP
it i+ Dr John C C Chan, GBS JP

Motk Address: A HEISAFHEISA298 1248 1205%
Room 1205, 12th Floor, 2 Harbour Road,
‘Wanchai, Hong Kong
A Tel: {431 Fax: T HA Email:
2824 3555 2824 3798, 2824 3722 afgen@hkaf.org

i F 27 #4457 Programme Enquiry Hotline: 2824 2430

R vt A 0 A PR )
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ESUINESRIES E{TIRIVNEEt

Published by: Hong Kong Arts Festival Society Limited

Printed by Cheer Shine Enterprise Co., Ltd

Reproduction in whole or in part without written permission is strictly
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I8 Staff

1T BLAEES Executive Director
{7 5% 4 Tisa Ho

fii H Programme

i Fl 488 Programme Director

REFHE Grace Lang

Hill i H 4885 Associate Programme Director
#5E ZE So Kwok-wan

fiii &8 8l Programme Managers

%ﬁ%%‘ Linda Yip

AR Kitty Leung

ﬂ’]ﬂﬁﬁ H#E P Assistant Programme Manager
AXHG W Susanna Yu*

By B 8 Assistant Producer
ZE5B ML Lei Yuen-hung*

#i H #t 38 Programme Coordinator
M Lam Kam-kwan*

fiii H 324F Programme Officers

=% #H Becky Lee

M= Mimi Lam*

P B i R 48 B Logistics Manager
2  Elvis King*

BUA 54 B AL Head Artist Coordinator
W5 W Vanessa Chan*

Ak} Outreach

AFJE#EH! Outreach Manager
Z=i i Kenneth Lee

SHIE#EEE Outreach Coordinator
225K ¥ Jacqueline Li*

HFJE AT Outreach Officers
B Ainslee Chan*

H U Joseph Wong*

R sE H #t28 Special Project Coordinators
A A Maria Mo*
15 ZHT Peggy Ma*
*F5 33 55 H Bh Pl Special Project Assistant
M B Kayol Lam*
Fi 5 Technical
Fifii# H Technical Manager
K %5 David Wan*
W BPELEHE Assistant Production Manager
#xE ¥ Shirley So
Hifl§# & Technical Coordinators
PREL 1l Bobo Chan*
Bk & Chan Wing-kit*
BRI AR Claudia Chan*
% £ % Dennes Kwan*
FRIEFS Leo Siu*
i Rachel Au*
PHEZ Shirley Leung®
JREAT Timmy Cheung*
Fi 1l EAE Technical Officer
{54 Martin Leung*

*4 #14% B Contract Staff

MR Publication

HiSCHEE Chinese Editor

[l Kang Di*

HESCHER English Editor

#iE 2 Nicolette Wong*

Wi B AR Assistant Editor

T2 Joyce Wong*

i B33 8 Marketing

T 5448 B Marketing Director

B ¥ 4 Katy Cheng

T 5548 8 Marketing Managers
Jith Alexia Chow

#5774 Wendy Chung

B3 Nick Chan
BhRET A B (585 )

Assistant Marketing Manager (Ticketing)
% X Eppie Leung

DB B3 58 B Assistant Marketing Manager
218 #E Anthea Leung*

145 AT Marketing Officer
FRBLYE Carla Cheung*

%Z%iﬁ Ticketing Officer
FEEH Jan Ip*

% PR FAE Customer Service Officers
S5 HE Crystal Ng*

JEJI4E Lilian Tong*

ggf%ﬂﬁ Alex Hsieh*

R # AT Ridley Cheung®

%% Development

FEJE AR Development Director
AIEHE Flora Yu

B IR EEH Development Manager
WRRLER Alex So

Pl g2 R AE B Assistant Development Managers
PBEZE Eunice Chan

PR 15 Alyson Chan*

# ) £ 1T Development Officer
HL M Iris Wong*

T BURE B Arts Administrator Trainees
%ﬁ%% Lorna Tam*

24t Miri Leung*

5l Accounts

S5t 8 Accounting Manager
BR#5 Katharine Chan
&5t 4E Accounting Officer

iR ¥5 %6 Crystal Cheung*

€51 CH Accounts Clerk

#[# %% Bonia Wong

17 Administration

17 BB Executive Secretary
Bk 7 Heidi Chan

R R | vaE

Receptionist / Junior Secretary
%4318 Virginia Li
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OPERA / CHINESE OPERA

8 MUSIC

Z Arts Festival
18.2-22.3.2014

EHEREEE — XEF—R
Hong Kong Young Talent Cantonese Opera Troupe
Romance and Martial Arts

(RERLHE) SR8 P
Before Brabant N

TESMANIREIE — ZERRAD (RBUISHDY
Savonlinna Opera Festival -
Lohengrin by Richard Wagner
HERasE

Guerzenich Orchestra Cologne
IFITEZH - AT BRI 4
Maria Jogo Pires with the

Scottish Chamber Orchestra
A - BMERRSESS

John O'Conor Piano Recital
EBRLLE T LGRAE VI
Hong Kong Chinese Orchestra -
Music about China VIII
DRBERSERE

Yulianna Avdeeva Piano Recital

MEREMNAZ - B NESMS S

4D sz

(Z&BE) The Gilded Fan

CEHFRY Wu Song the Tiger Killer
FHEA AR 15 - BEK
Music & Libretto: Jeffrey Ching  Conductor: Lio Kuokman

FELEASOA © ZEE R
Music & Libretto: Richard Wagner

1518 : BJEHT - $23B%% Conductor: Markus Stenz

HREEE  BE - BED

Principal Conductor: Robin Ticciati

151 R

Conductor: Yan Huichang

Hyeyoon Park and Florian Uhlig Violin and Piano Recital

BB REB LB EE RN

Hong Kong Sinfonietta & Benjamin Grosvenor
BEREEFH - RS

Gregory Porter

ENEEEE

Ensemble Cordevento

R - FHEAERE

Sam Lee & Friends

)0 R SR (R ET 5 425

Ivén Fischer & the Budapest Festival Orchestra

R ME R ER

Magic Piano & The Chopin Shorts
RBRBLE

London Symphony Orchestra
E&mAH

Anonymous 4

F - B8

Madeleine Peyroux

RESHT - MATEBE S

Kavakos, Pace & Beethoven

2550 55 Te MB35 10 ZE el 44

John McLaugh in & The 4th Dimension
it - R ERSERS
Hector Olivera Organ Recital
ETEE S 2

Il Giardino Armonico

TR A %L E

Lucerne Festival Strings

BER - EER Y0 BLS

Roberto Fonseca 'YO'

(ERES) A,
Images of Hong Kong
TESMNIREIE — RERE

Savonlinna Opera Festival - Gala Concert

HHABEL | 1518 ¢ G
Music Director/ Conductor: Yip Wing-sie

TEEARMITE S
Popular Music from the 17th Century

INEEE R

with Renaud Capucon, violin

WE TR ZHE

with Colleen Lee & Wong Wai-yuen, piano
B8 ARE BT

Conductor: Daniel Harding

BELEE
Grace & Glory

NRE CRESH WX M

Leonidas Kavakos, violin; Enrico Pace, piano

FRBE  HREEE  BIE - REER
Music Director, Flute and Chalumeau: Giovanni Antonini

BRE el - 2R
Artistic Director: Daniel Dodds

BT ERET LS
A concert of new works inspired by Ya Si's Poetry
1598 ¢ ENIE - JREAPE

Conductor: Jari Hamalginen

YMTT
STA

APAA

ccar

CCCH

CCCH

TWTA
CHCH

CHCH

APAA

APAA

CHCH

CCCH

APAA

APAA

CCCH

CHCH
TMTA

CCCH

CHCH

CCCH

CCCH

CCCH

CCCH

CHCH

CHCH

CCCH

CHT

CCCH

14,15/3
15/3

16/3

18/3

213
23/3

18/2

20, 21/2

22/2
24/2

22/2

ilrl 4
28120
2812
282,130
13y
3,413

6,7/3

7,8/3
8/3
913

813
/3
Pkl 4
13/3
14/3
15/3
14,15/3
20, 21/3
213
21,223

22/3

7:30pm
2:15pm
2:30pm

8:15pm

Tpm
3pm

8pm

8pm

8pm
8pm

8pm

8:15pm
8:15pm
8pm
8pm
8:15pm
8:15pm
8pm
8pm
3pm
2:30pm
8pm
8pm
8pm
8pm
8pm
3pm
8:15pm
8:15pm
8pm
8pm

8pm

KEEFURBEEEE (SEM)
Teatro alla Scala Ballet Company
(La Scala Ballet) Giselle

B - s

Trisha Brown Dance Company

ERISPIEESEE (UL BRAIER)
Scottish Ballet - Highland Fling

ZHZEdn Kylworks
AT R H RS

Choreographer: Jean Coralli - Jules Perrot

#REE  ED - A

Choreographer: Trisha Brown
L5 | #w5E B8 - AR
Director and Choreographer: Matthew Bourne

#wEE AR - FANR KS - FEF
Choreographer: Jifi Kylian, Michael Schumacher

Igor Moiseyev State Academic Ensemble of Popular Dance (Russia)

XH - 2EEE (RRFPX  BERZS)
Akram Khan Company - iTMOi

(in the mind of igor)

R - B SIIEREERS
(GEMELNFIERED
Tanztheater Wuppertal Pina Bausch
Iphigenia in Tauris
EHEEEEREBTART
The Hong Kong Jockey Club
Contemporary Dance Series
DASEETA ($£758)

Asia Pacific Dance Platform VI
JeEREEHT A

Nordic Waves

CEF/MEY

Mies Julie
WAEERELEEE
FIEABEE (MERZE)
Bristol Old Vic in association with Handspring
Puppet Company - A Midsummer Night's Dream
(RINEFRIVALIZ) R
Red Chamber in the Concrete Forest “l“"f"
hEEREN (BEREAEE) g
National Theatre of China - Romeo and Jul/et g

EEEE (EEYE) (FHR)
Mehr Theatre Group - Amid the Clouds

(FEHF)
Bullet Catch

L% 1+1 SN

Girl Talk g

(7KGRT 108 Z AR MBI —
108 Heroes il

CRID

mu('

W
FILTH N

EDHEIE CPEEEEE — IS
Nowy Teatr - African Tales by Shakespeare

(S RN
Iron Horse R

FHBEEDEN AT The Hong Kong Jockey

YV (EMEEZEZERZ Sino Group Arts Celebration Series

BT RMRSE < XH - &

Artistic Director and Choreographer: Akram Khan

R | #wEE B - A%

Director and Choreographer: Pina Bausch

HE—RE R EEE B

Programme 1 by Xing Liang, Chole Huang, Yang Hao
HERE  EE  Bh - MRS

Programme 2 by Huang Lei, Yang Hao, lvanhoe Lam
MREE  2MCFE - FRapE - X 3

by Insoo Lee, Sujata Goel, Xie Xin

wEE - Hfeh - BmmE - PED - KER

by Gunilla Heilborn, Elina Pirinen

mE B . 3% - PR

Written and Directed by Yaél Farber

RE BB - Stk B
by William Shakespeare
Directed by Tom Morris

% BB

B ERA LE  RIEE
Written by Wang Haoran  Directed by Chan Chu-hei
BR-ENE RECER
Directed by Tian Qinxin  Adapted by Lei Ting
XA | B ERATE
Text/ Stage: Amir Reza Koohestani
LE B M - BRRE
Directed & performed by Rob Drummond

RE  BED  THEE BR FEM

i Written & performed by Rosa Maria Velasco and Santayana Li

Directed by Lee Chun-chow

KR RAE BE/TE  REE

Adapted by Chang Ta-chuan

Directed & performed by Wu Hsing-kuo

B BEFR R 1 AR

Written by Young Jingan Directed by Peter Jordan

BITREER P REMKHE

R EE

Artistic Director/ Director: Krzystof Warlikowski

LR HXR BB FER

Director: Tian Gebing Dramaturg: Vee Leong

Club Series
V siEHE

CcGT

APAL
CWDP

STA

KTTA

CCGT

CCGT

Cccar

CccsT

KTTB

CCsT

APAD

CHT

CcsT

APAL

APAD

CCsT

CHT

APAL

CHT

APAL

CCsT

SHFTHEIBR Yau Ma Tei Theatre
YOAAEERZENE Auditorium, Sha Tin Town Hall
EEEIBT [E2 Auditorium, Kwai Tsing Theatre
215 Black Box Theatre, Kwai Tsing Theatre
RE GOSEAGAR)

18-21/2
222

21,22/2
2412

21-23/2
23/2

26, 27/2
27, 28/2,1/3
2/3

6,7/3

12-15/3

13,15/3
16/3
14,16/3
15/3

13,14/3
15/3

18/3

18-23, 25-27/2
22,23/2

21-23, 25-28/2
22,232

28/2,1-3/3
1,2/3

1.2/3
1/3

1,2/3

5-8/3
8/3

5-9/3
9/3

14-17/3

14-19/3

22,23/3

22,23/3
23/3

RTTARE S HTREF ExxonMobil Vision
TR A% Credit Suisse Emerging Artists Series

7:30pm
2:30pm
7:30pm

8pm
pm
4:30pm
7:30pm
2:30pm
8pm
7:30pm
2:30pm

8:15pm

7:30pm

8:15pm
3pm
8:15pm
3pm

8pm
3pm

8pm
T:45pm
3pm

8pm
3pm

8:15pm
3:15pm

8pm
3pm

T:45pm

T:45pm
3pm

8:15pm
3pm
8pm
8pm

3pm

8:15pm
3:15pm

Cemral and Western District Promenade, Tamar Park, Admiralty

CCGT  FHHAELANOAREIBE Grand Theatre, HK Cultural Centre YMTT

CCCH  FHHE LA/ 4EEE Concert Hall, HK Cultural Centre STA

CCsT %}%X{Iﬂ%@iﬁ Studio Theatre, HK Cultural Centre KTTA

CHCH B AEEFLEE Concert Hall, HK City Hall KTTB  2£5RIRR

CHT EBRE ﬁﬂﬁ” Theatre, HK City Hall CWDP  HI7g[&@)E)

APAL  EEEBZ[RIEIPT Lyric Theatre, HKAPA

APAA  EHREEREETERERR TWTA  EEAEE
The Hong Kong Jockey Club Amphitheatre, HKAPA TMTA

APAD BB [EFIFT Drama Theatre, HKAPA

J&EZ=[& Auditorium, Tsuen Wan Town Hall
@Fﬂﬁﬁi/;i;?% Auditorium, Tuen Mun Town Hall

Information as of: 18.1.2014

£ DANCE

i8] THEATRE



SR MEHE H Festival £US

BB FIELAB LA For more details and online registration: www.hk.artsfestivalplus.org

18/2-23/3

26/10; 3,10,
24/11/2013,
22/3/2014
N2

18/1

1/3
913

16/2
18/2

23/2
28/2
2/3
5/3
8, 9/3

10/3
1/3
14/3
19/3

24/2
26/2
27/2
1/3
6/3

11/3

[@E8 EXHIBITION
EEfir R
Grow with the Arts
E& FILMS

{3D Matthew Bourne 3R #8548
Matthew Bourne's Swan Lake 3D

(A mEMRNT)

Die Meistersinger von Niirnberg
(EEE) Tannhduser

BR/El / Ei#h OPERA / CHINESE OPERA

MR (EARY Lam Kar-sing Talks Wu Song
TRISERPRE | B T M

Contemporary Vocal Singing:
Techniques and Challenges

5S4 MUSIC
ERFEFREEXIZ A Date With Chopin
PR (FTrERET R )
Ohren-auf! An Alpine Symphony for Kids
NE - BRI AME
John O’Conor’s Piano Boot Camp
SRR EER A R AT EE
Yulianna Avdeeva Piano Masterclass
W E BRI IE
Reinventing the Humble Recorder
FERARMHE
Tuba Masterclass with Jésef Bazsinka
BB BN R Al A R
Making of Magic Piano
IR AN K EMIE Coaching A Cappella
B EEHE1E,2 8 Conducting for Dance |l
&R EEARHDYE The Art of Organ Playing
=t JEIp NGB
Coaching Chamber Orcheatra

£318 DANCE
FELINNESD - B — BEERED
Alternative Spaces of Trisha Brown - Early Works

(REME—RIBE) FRIE

The Paradox of Last Touch First
Kid - FFEREEAMIYE

Dance Masterclass by Michael Schumacher

RPFHEBREHRARED

Moiseyev's Ethnic Costumes
(BIBPX  BERZR) BEHK

iTMOi Post-performance Dialogue

g "o, #EBTFE

Movement Workshop with Xie Xin

12/3
12/3

14/3
14/3
15/3

15, 16/3

17/3

23/3

212
22,23/2
27/2

1/3

2/3

7/3
7/3
8/3

1/3
15/3
16/3

23/3

8, 15/3

8, 15/3

19/3

1219,26/1;
29/2/2014

TRBEAH &), T{EYy Acting and Interacting
R RIESEE T(E
Exotica by Sujata Goel
B T RIS EE
From Gluck to Dance-opera
BIESEE « AR TE (8B5E)
Encountering Choreographers of APDP VI
R - RETHIER
Conversations with Lutz Forster
ERAHD RS IE S 4
The Hong Kong Jockey Club Contemporary
Dance Series Post-performance Dialogue

BB E SRR wIE — LRI BE
International Contemporary Dance Forum (ICDF) -
from Nordic Countries to Hong Kong

(FRBIEIR) B EMEES Behind Lohengrin
[E¥) THEATRE
Z=F/NRY B Rk Adapting Mies Julie
(hER<E) BERENE Puppets Backstage
AR LEEE Adapting Shakespeare
(HRINBRRIAR) BEHK
Return of the Dynamic Duo
(R BELREBLE) MRk
Talking About Romeo & Juliet
(FEREF) TENEEZ Speeding Bullet
(2B 141) SEEHK About the Girls
CES) wIFEISIIEY
Iron Horse: Devising Theatre Workshop
LA AT — EAKE 108 B
Rockin Chinese Opera
CRIRY - ZAES
After FILTH: Rootless in Hong Kong
(KGER108) BAESEH
Backstage Pass to 108 Heroes il
RIS ()

Deconstructing the /ron Horse
15{REAE SPECIALS

TES — BRI, g5 (R ERAE)
Hong Kong - Poetry in Motion
(Streets of Central & Sheung Wan)

FEE — DRI, 85 (NUEREATE)
Hong Kong - Poetry in Motion
(Streets of Kowloon City)

TEIEEA S © AR TD
HKAF Symposium: Structure and Success

EiB45mEFE FESTIVAL ON TV

ST EH B RS2
Festival Programme Highlights

Hong Kong Arts Festival
TEREMBBLERLR

R%52014/15 BBEME TP EFELK
Be our 2014/15 Young Friends Early Bird Member
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Reserve your favourite
2015 Hong Kong

Arts Festival Programmes
IN ADVANCE
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2013/14 Young Friends of The Hong Kong Arts Festival
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Founding Sponsor
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Corporate Sponsor

Deutsche Bank
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www.yfs.artsfestival.org
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Enjoy Year-Round
Multi-ARTS Experience
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Support the Festival Donation Scheme
and Help Sustain the Festival’s Growth
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Launched in 1973, the Hong Kong Arts Festival is a premier cultural
event in the region. To ensure we can continue to stage high
quality performances, commission original creations and reach

IRMEBIAcknowledgment Categories: out to young audiences in Hong Kong, we need your assistance! :I:

# & B FPlatinum Donor HK$120,0008% )\ L or above  Contributions to the Festival Donation Scheme will provide ﬂ

%387 #& Diamond Donor HK$60,0008% 24 L or above . . I] I_I_l ﬂ n u ﬂ n u
#4182 %Gold Donor HK$10,0008% 54_E or above funding for areas needing the most support.

#4838 7% & Silver Donor HK$5,0005% JA L or above www.chowsangsang.com T (852) 2192 3123
7 #7483k & Bronze Donor HK$2,5005% 5Lt or above Donations of any amount will be greatly appreciated!

© Left: Simon Annand Right: Graham Wylie

$85% & 4% DONATION FORM

B/RMEEBELES *iE [EWMBEE] o BEUE%$2,500 M - R2014FBBIHNEH RN REAEEHER
1/ We would like to donate HK$ * to support the Festival RARTIZ 2 BHE S DRERH - ERNR/AMBLEUTYEFEESIH
Donation Scheme. Donations of HK$2,500 or above will be acknowledged in the 2014 Festival
EFREMES1003 A E AR R FE NS © website and in the “Thank You" ads in major newspapers after the Festival
Donations of HK$100 or above are tax-deductible. Finale. | / We would like to be acknowledged as:
A 55 & Donation Methods (R 2B A% please [V] the appropriate box)
O 5 A+ Credit Card . O BB A T B F 5 my/our/company’s name O (&K ] Anonymous
OE&FVisa OB %EE FMasterCard
O $RE§ -~ UnionPay O BB+ American Express &F Name:
#F AE& Cardholder's Name : 8B & FHE Donor’s Information ** (s E#1% Please write in BLOCK LETTERS)
£ FAFEEECard No. © BA/DRER (hX) - (S /RAIZE/MA)
&R 4R1Tlssuing Bank : Personal/ Company Name (English): ____ (Mr/Mrs/Ms/Miss)
15 R B M HExpiry Date (Bmonth/ HEyear) : ATFHEE A (@A) Company Contact Person (If applicable)
¥+ A% R Cardholder’s Signature : B Title

ERFBRE WS IIBRRIGMEZ(852) 2824 3798 U EBHF L -
Credit card donations can be made by faxing this donation form to (852) 2824 3798
instead of mailing.

Bt 4%t 3E Correspondence Address :

O % Zcheque B 4% B Telephone : fEHFax:
BHZRE  BRABAEFEENDREARLFNIENT SEERE EHEmail :

FRBE_RNFETBEMDHERRIW - sErkmai -

Please return this compl'eted forrn, together with a crossed cheque made payable (RS M BIBAB LSRR SR

to Hong Kong Arts Festival Society Limited, to Development Department, Hong If name on official receipt needs to be different, please specify: )
Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, Hong Kong.

MTMAEEN  FHEBRBE: O RHLUBHRBIBMETHE | would like to receive Festival information via email.
For enquiries, please contact the Development Department: O HAHZUIES X RBEMEHER | would like to receive Festival information by post.
FIHEmail: dev@hkaf.org #B#General Line: (852) 2824 3555 O RAHLWEBIEMETHIERN | do not wish to receive any Festival information.

#8E Website: hk.artsfestival.org/en/partner/donations SREEAERHGEBERE © Your personal data will be kept strictly confidential.
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Credit Suisse
Emerging Artists Series
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THE NEW STARS OF TOMORROW.

Credit Suisse Emerging Artists Series at the 42nd Hong Kong Arts Festival.

Yulianna Avdeeva Piano Recital, February 27, 2014.
Hyeyoon Park and Florian Uhlig Violin and Piano Recital, February 28, 2014.
Ensemble Cordevento, March 1, 2014,

credit-suisse.com/lesamis




