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HONGKONG CHINESE ORCHESTRA

ﬁﬁ? E% Mission Statement

BBPRLEE OB NN FR S AT LLEAT
BHRAIKE  RESERY  BERFLESER
KABERASILLARNIt RRRLE -

Hong Kong Chinese Orchestra is united in its commitment to offering
excellence in Chinese music. With a contemporary momentum and

a professional spirit, we aim to strive for the peak in music and
attain the status of a world-class orchestra that
is the pride of Hong Kong people.

SR A House Rules

BNUBR Dear Patrons,

ATASAREASNEL R TEGNS  REFERLYDE In-order to make this performance a pleasant experience for the artists and other
BARE  HRABE - WAIBAIGR - O o i . g gt
EEREATA - BRI TREE - ALERRIENRE - Please ensure that your mobile phones and any other sound and light emitting devices
SHEERIAE o are switched off before the performance.

Thank you for your kind co-operation.

IAERRES T - FR TSRS A O AR B -
If you don't wish to take this printed programme home, please return it at the admission point for recycling.
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Striving to enrich the city’s cultural life over the past 42 years, the Hong Kong Arts
Festival has become an annual highlight for arts enthusiasts from Hong Kong and
abroad.

This year’s Festival programme features an eclectic mix of classical and innovative
works from East and West that echo Hong Kong'’s diverse cultural landscape.

Once again, the Festival brings acclaimed artists from around the world to delight the
audiences and offer fresh perspectives on the arts. In recent years, the Festival has
commissioned a variety of high-quality local productions to nurture home-grown talent
and contribute to the development of Hong Kong’s cultural and creative industries.
The Festival represents an important opportunity for artists from Hong Kong and
abroad to realise their true potential and take the audience on a fascinating journey
into the world of art and creativity.

I wish all participants and attendees a very memorable and successful 42nd Hong
Kong Arts Festival.

CY Leung
Chief Executive
Hong Kong Special Administrative Region |
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I am delighted to welcome you to the 42nd Hong Kong Arts Festival, which features an
array of programmes encompassing both rising stars and great masters.

We remain committed to presenting enjoyable and entertaining works of the highest
quality, and we are able to do so thanks to support from many stakeholders including
the Government of Hong Kong SAR, the Hong Kong Jockey Club, corporate sponsors,
institutional and personal donors. I would also like to acknowledge contributions to
the Student Ticket Scheme and the New Works Scheme, which enable us to build for
the future.

Special thanks are due to participating artists and to you for being part of this Festival.
Your presence is paramount to its success and I hope you will enjoy the performances
you have chosen.

Ronald Arculli, Chairman M Mr
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Jik Bf Message

It is a pleasure and privilege to welcome you to the 42nd Hong Kong Arts Festival.

This year we celebrate heroes: individuals who dedicate themselves to an ideal. As
diverse as the city which is this Festival’s home, they include knights in shining armour
and outlawed rebels, star crossed lovers, political refugees and a magician in quest of
the ultimate illusion. We also salute artist heroes, who boldly break new ground and
scale extraordinary heights to enrich our lives and our shared human potential.

I am most grateful to the artists who are our partners in this Festival, whether
luminaries of the day or stars in a future firmament. I am also deeply grateful to the
many individuals and institutions who make this Festival possible. Above all, I would
like to thank you for making time to be here with us, to complete this company of

heroes.

Tisa Ho, Executive Director C ~g m/r—x—w.

HREMEBEYREA :

The Hong Kong Arts Festival is made possible with the funding support of:
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The Hong Kong Jockey Club Charities Trust ~ Leisure and Cultural Services Department
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The programme of this evening consists of three original compositions commissioned by the Hong
Kong Chinese Orchestra. Liu Xing, Chinese composer of In Remembrance of Yunnan fame and known
for his creative audacity, has dug out his formidable piece, Zhongruan Concerto No. 2, first written in
2004, and arranged it for zhongruan and Chinese orchestra. Giving its world premiere at this concert is
his mentee, Singaporean zhongruan artist Tan Su-min, Clara. Blue Sky The Heart by Clarence Mak, Head
of Composition at The Hong Kong Academy for Performing Arts, is written for Chinese orchestra with
classical guitar. According to the composer, it is not intended to be a bravura piece but rather is an
exploration of how a plucked instrument of the West may be integrated with the Chinese orchestra.
The world famous bass, Gong Dongjian, will be reprising his collaboration with the HKCO in singing
the legend of Genghis Khan in the eponymous symphonic poem by Tang Jianping. | hope these three
distinctively different works would bring you the wondrous delight of exploring unknown musical
territory, for which our Music About China series has won its popular acclaim.

Now seven years on since we launched the series, we have commissioned 28 composers and garnered
a windfall of 33 works.They come from China, Hong Kong, Taiwan, Malaysia, the Philippines, Switzerland,
Luxembourg, Germany, South Africa and Poland. The HKCO is honoured to have the support of
composers and musicians from all over the world, as well as the warm approval of our fans.

In view of this, we are organizing a voting activity entitled Music About China - My Favourite Journey. You
are invited to pick your favourite out of the 33 pieces. Works selected will be featured in the HKCO'’s
Music About China concert in the 2015 Hong Kong Arts Festival. Details about the voting activity and
the works will be announced soon on the website of the HKCO, so please look out for it. We look
forward to your vote and your continuing support.

| wish you all another wonderful and memorable journey into music.

Yan Huichang
Artistic Director and Principal Conductor
Hong Kong Chinese Orchestra
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Music About China VIII - The 42 Hong Kong Arts Festival

22.2.2014 (5% Sat)

151§ : @EE Conductor: Yan Huichang

wimzs B PRl 2ze  Eseemse tron)
Zhongruan Concerto  Zhongruan Concerto No. 2  Liu Xing
(Commissioned by the HKCO /World Premiere)
E—%F The I* Movement
FEZYE  The 2" Movement
FE=HE The 37 Movement
HfT : BRES Zhongruan:Tan Su-min, Clara

DO, e ntemission

smey HAODM mems  (B8PLESE ERER)
Guitar and Orchestra  Blue Sky The Heart  Clarence Mak (Commissioned by the HKCO /World Premiere)
4t 0 BB Guitar: Clarence Mak

rnzgzaes BEBIF (2014 HKCOMM)  mensn meya
(BBPREER EE)

Choral Symphony ~ Genghis Khan 2014, for HKCO  Tang Jianping ~ Lyrics by Agulatai

(Arrangement Commissioned by the HKCO / Premiere)

- F—BE I. Overture - The Steed
Z F—BRER -#SF 2. Overture - The Mongolian Wrestlers, The Bow,
Entrusting
= RBE — mEBTHREA 3. Genghis Khan's Aria - Tengali
‘BE THER 4, Epilogue - The Grassland, a Blessed Place
BEE  BLZ  Bass: Gong Dongjian

IR EAMELE/ BEIUL  FR2EEHTRERTRE

If the music contains more than one movement/section, kindly reserve your applause until the end of the work.
FREL NEMBEANRRETEERED -

There will be an autograph session at the Concert Hall entrance after the concert.

AHAR - REHT  TEEH -

Reproduction in whole or in part without written permission is strictly prohibited.

@ 0> &
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MEZMAREIRELE [KBT —XTAR] »

‘The World Is For All' — A mass concert of cultural exchange between Hong Kong, Taiwan and Mainland.
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BE) Kk (KREGLESXBENE) £ -
BAIEHE B o 200598 A [ 47
HegaraiE | 5128 Bh%s E253EA
B RERRERIEFLSEZHBEL
BITEHEEE -

B RER TS

SRl [PEEREZLBREN B ERE
P ATECPLRERRMENE 21U
BN REIA R A EE RSB AR
BHsEHR - (1997)

BT [N EEREMAE | Kk [ ARAF
LERBIEMFE ] - HEIRFTPLEK
HERER » BUTREBIRMIRTEE
mEEZEME o (2000)

S [REAPESEERRNERRER
HBRE ]| BHE  4EYRELIRRE
MR HERN\ARSELERY [Z+
HERTUREDPEER] FTH -
(2002)

S [FNUfEPLERBRETE — BRE
&l o (2007)
ERPRE AT LISEARER [PLEE
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(RIRRHR) BEELR

B SEmE|  SHEXR EFRDMNEMEBTHRRENE
BREAEE - (2011)

s UEHERER R TLIGESH [2013EBEMKE] -
(2013)

ﬁﬂiﬁﬁ%ﬁ
o MERFATRLFHBHEN [TRER] > BRIRZARRKE
ETHMERLE - (2001)

s BERE=FTSERFARETREBTREBRLHMABALER
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TERZABERRHFNHERLHE - (2005)
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o (2002

s HEBMERESEESE SR [HHESR — 18 F0E
AEABESE | #1E - (2004)

s HEEMEREST B ASEE [2004FRECEERERK
ﬁkﬁf“”/#¢ﬂ%%@Mé ] o (2004)

-%@§TI%EE% BRE_TN\BTARPINEHEHE -
2005

s HEZMERESSHEREEHSER (RUREBIE] 25 -
(2005-2013)

-Mr %ﬁM?H%Hm%%rmf&%%EWE&%%%&ﬁ

o (2007

-MIM§ZHﬁ<¥§2m>%E%AF¢Iéﬂﬁﬁ$%ﬁ%
BB SENREERETESIS S RBUEERE o (2008)

. E@%ﬁi%&%ﬁﬁ [BERHCERETREALE] - (2008)

o AR RRBEE [EBRREMTE TREHRF] ERER
RERZRE] o (2008)

o %@ 7 Chinese Music Alive S & ET 2R EEBEMBEREREE
BO0102MB B REEREE - (2011)

o MEBEPPIRENERPLEEABEEMNFREERNTRIRE
BITKREE] 2— - (2011+2012)

o AL [BHHEEBRPUIEERE | SEFTBEMBEFEE2011
SfiEEREE HEAERE - (2012)

-%Eﬁ%%%ﬁﬂ%%ﬂ%%ﬁ%r%mﬁxﬁ%ﬂﬁﬁj°
2012

2003F EfE [EBHEE | MR H2E3 M0ETRAITRILEE -
In 2003, the Opening Rally of the first Hong Kong Drum Festival was held,
and a new Guinness Record was set by the Orchestra and 3,140 drummers.

SHREEERPLIEERE -
The first ever ‘International Conducting Competition
for Chinese Music’.

EEPEERBNFRETLE
The HKCO at Carnegie Hall.

[BIER]| BREHRIERARFPIHNELSE -
Mass outdoor concert — ‘Cadenzas of Hong Kong’
featuring works by Hong Kong composers.

ARERERKULERE 2 [RREH] BER -
The Cellist Yo-Yo Ma gave performance with the
Eco-Gehu which is developed by the Orchestra.



Hong Kong Chinese Orchestra

Background

The Orchestra was founded in 1977 and is the
only professional, full-sized Chinese orchestra in
Hong Kong. It came under the management of the
Hong Kong Chinese Orchestra Limited on |* April,
2001 when the latter took over from the Leisure
and Cultural Services Department of Hong Kong.
It has won the accolades as “a leader in Chinese
ethnic music” and “a cultural ambassador of Hong
Kong”. Under the leadership of the incumbent
Artistic Director and Principal Conductor Yan
Huichang (1997-date), and former Music Directors
- Ng Tai-kong (1977-1986), Kuan Nai-chung (1986-
1993) and Henry Shek (1993-1997), the Orchestra
has been promoting Chinese music as its mission.

The Orchestra is deeply rooted in the Chinese
cultural heritage. Its performance format and
repertoire include both traditional Chinese music
and contemporary full-scale works. It also explores
new frontiers in music through commissioning
new works of various types and styles, and
over the years, has commissioned over 2,100
original compositions and arrangements, many
of which have won awards at home and abroad.
The Orchestra currently has an establishment of
85 musicians who perform in the four sections
comprising bowed-strings, plucked-strings, wind
and percussion instruments. Traditional as well as
improved Chinese instruments are incorporated.

Scope of Activities

To bring the colourful world of Chinese music
to the people of Hong Kong, the Orchestra
organizes more than one hundred regular and
outreach concerts every year, as well as mass
activities and arts festivals, including Hong Kong
Hugin Festival, Hong Kong Drum Festival, Hong
Kong Dizi and Xiao Festival, Hong Kong Zheng
Festival, Hong Kong Yangin Festival, Composers’
Festival of Hong Kong and Conductors’ Festival
of Hong Kong.

As a cultural ambassador of Hong Kong, the
Orchestra has been invited to perform at various
famous venues in the world and at international
festivals. It has performed in Australia, Singapore,
Japan, South Korea, mainland China, Taiwan,
Macao, Canada, the United States, Holland,
Austria, Germany, England, France, the Czech
Republic, New Zealand, Ireland, Russia; Belgium
and Norway (Arctic Circle).

To promote Chinese music to different sectors of
the community and to provide long-term financial
support for the development of the Orchestra,
the Friends of HKCO was set up in 1998 and the
HKCO Development Fund was set up in 2002.
To nurture the growth of a new generation of
music-makers and audience in Chinese music,
the Orchestra gives performances in schools and
organizes instrumental classes. The Hong Kong
Children Chinese Orchestra and the Hong Kong
Junior Chinese Orchestra were established in
2003. Educational projects were organized in
conjunction with television stations, radios and
other institutions, and a CD-ROM entitled The
Treasure of Chinese Music:The Hugin was produced

10

and released by the Orchestra.

* The Orchestra has joined hands with the Hong

Kong Arts Development Council, The Hong

Kong Academy for Performing Arts, universities

and tertiary institutions of Hong Kong in music

education projects such as the Artistic Exchange

Programme, the Internship Scheme, and The

Hong Kong Academy for Performing Arts/

HKCO - Institutions Partnership Programme &

Professional Orchestra Internship. In 2009, the

Orchestra established the world’s first Chinese

orchestral academy - The HKCO Orchestral

Academy with the Xi'an Conservatory of Music.

The Orchestra continues to develop and

conduct research on Chinese traditional and

contemporary music, and to strive to achieve
the best acoustic effects through reforming
instruments by setting up the Folk Music Group,

the Chamber Music Group and the Instrument R

& D Group.

* The Orchestra has an extensive discography of
over 50, which includes live recordings of its
concerts, studio recordings etc. in CD,VCD
and DVD formats. It also launched the world’s
first ever SACD recording of a live concert by a
Chinese orchestra in 2003.

* The Orchestra performed the soundtrack music

for such award-winning films as Warriors of

Heaven and Earth and Kung Fu Hustle.

Apart from collating and publishing papers

presented at the symposia and conferences, the

Orchestra also publishes books on Chinese

music. The titles published to date are The

Enjoyment of Chinese Orchestral Music and A

Handbook to Appreciating Chinese Orchestral Music.

In carrying out social commitments, the ‘Music for

Love’ scheme was set up in September 2005 to

bring the beauty of Chinese music to the under-

privileged like seniors, orphans and single-parents
centres etc.

International Competitions, Conferences
and Symposia

* The Orchestra organized an international
conference on the development of Chinese
music, entitled Retrospect and Development
of Modern Chinese Orchestra. Experts and
scholars attending came from Hong Kong, China
and overseas, and many enlightening views were
raised on the occasion. (1997)

The Orchestra organized the International
Competition for Chinese Orchestral
Composition 2000 and the Chinese Orchestra
Composition Symposium to promote Chinese
orchestral compositions and explore the acoustic
effects through different configuration layouts.
(2000)

The Orchestra organized a seminar series
entitled On the Ecology of Chinese Music in a
Modern Environment and lts Future Developments,
and also invited music lovers and eight
professional orchestras to take part in the
worldwide poll for ‘Golden Chinese Classics of
the Century’. (2002)

* The Orchestra organized The Fourth International



“It was as fascinating to see the Orchestra as it was to hear it.”

Anthony Tommasini, The New York Times

Symposium on Chinese Music - Tradition and
Evolution. (2007)

* The Orchestra organized the ever first Conducting
Competition for Chinese Music, followed by the
Hong Kong Symposium for Conducting. Local and
overseas experts in the field, academics as well
as representatives at senior executive or artistic
level from orchestral groups in Asia were invited
to participate. (201 1)

* The Orchestra organized The International
Composition Prize 2013 with The Luxembourg
Society for Contemporary Music. (2013)

Achieving Guinness World Records

* A new Guinness World Record was set by the
Orchestra when about a thousand erhu players
played at a mass performance entitled Music from
a Thousand Strings. The official entry was made as
the largest number of people performing the erhu
at the same time. (2001)

The Orchestra held the Opening Rally of the
Hong Kong Drum Festival at an unprecedented
mass performance witnessed by all Hong Kong,
when three thousand Hong Kong citizens played
a drum piece, The Earth Shall Move. The event
marked another Guinness World Records entry
for the Orchestra and served to boost the
morale of the people of Hong Kong after the
ravages of SARS. (2003)

More than 500 dizi players joined the HKCO in
a mass performance at the Opening Ceremony
of the Hong Kong Dizi and Xiao Festival 2005
- another world record for having the largest
number of people playing the dizi together. (2005)

Honours and Awards

* The Orchestra was awarded for ‘The Most
Outstanding Achievement in Advancing
Contemporary Chinese Music’ by the ISCM
World Music Days 2002 Hong Kong. (2002)

* The Orchestra was the first performing arts
group to be awarded ‘Directors of the Year -
Statutory / Non-profit-distributing Organisation
Board’ by The Hong Kong Institute of Directors
for achievement in corporate governance. (2004)

* The Orchestra was the first performing arts
group to be awarded 2004 Best Corporate
Governance Disclosure Awards - Gold Award
of Public Sector / Not-for-profit Category’ by
the Hong Kong Institute of Certified Public

11

Accountants. (2004)

* The Orchestra was the first performmg arts
group to be awarded for ‘The 28" Top Ten
Chinese Gold Songs Award - The Golden Needle
Award’ by Radio Television Hong Kong. (2005)

* The Orchestra was the first performing arts

group to be awarded the ‘Caring Organisation’

logo by The Hong Kong Council of Social

Services. (2005-2013)

The Orchestra was awarded the ‘Most

Outstanding Achievement in Advancing Asian

Contemporary Music’ by the Asian Composers

League. (2007)

Roots of the Chinese, a recording that featured the

Orchestra, won two awards in the ‘Instrumental

Music - Album’ category and the ‘Instrumental

Music - Performance’ category at the 6" China

Gold Record Awards. (2008)

The Orchestra was the first performing arts

group to be awarded the Judging Panel’s Grand

Prize in The 2" Hong Kong Corporate Branding

Award. (2008)

The Series of Eco-Hugin developed by the

Orchestra was awarded the ‘Hong Kong Awards

for Environmental Excellence - “Class of Good”

Productwi$e Label’. (2008)

The Chinese Music Alive Scheme of the

Orchestra was awarded the Certificate of Merit -

Award for Arts Education by the Hong Kong Arts

Development Council. (2011)

‘The Hong Kong Chinese Orchestra presents the

world’s first Hong Kong International Conducting

Competition for Chinese Music’ was voted

as one of the Top 10 Music Headlines by the

related industries and Hong Kong citizens in two

consecutive years. (201 1,2012)

The Hong Kong International Conducting

Competition for Chinese Music of the Orchestra

was awarded the 2011 Bronze Award for Arts

Promotion (Group/Organisation Category)

by the Hong Kong Arts Development Council.

(2012)

The Series of Eco-Hugin developed by the

Orchestra was on the honours list of the fourth

‘Ministry of Culture Innovation Awards’ of the

People’s Republic of China. (2012)

BERPHEREB LR UTRE
The HKCO at Hong Kong Cultural Centre Concert Hall
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Yan Huichang
Artistic Director and Principal Conductor / Conductor
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Yan Huichang was conferred the title of National Class One Conductor at the First
Professional Appraisal of China in 1987. After graduating from the Shanghai Conservatory of
Music in 1983, Yan was appointed Principal Conductor and Artistic Director of the Chinese National
Orchestra of China. As a conductor who has worked with all professional Chinese orchestras in Beijing,
Shanghai, Taiwan, Singapore and Hong Kong and philharmonic or symphony orchestras such as the China
National Symphony Orchestra and the Shenzhen Symphony Orchestra. He joined the Hong Kong Chinese
Orchestra in June 1997. Over the years, he has received numerous accolades and awards, such as the
‘Cultural Medallion (Music)’ by the National Arts Council of Singapore in 2001, a Bronze Bauhinia Star
(BBS) by the Hong Kong SAR Government, the Jurors’ Award for Conducting at the 6" China Gold
Record Awards — Multi Arts Category, and the Overseas Award for Music at the 51° Literary and Art
Works Awards in Taiwan. He is currently a Visiting Professor or Adjunct Professor in many conservatories.
He regularly gives talks and lectures in Hong Kong and Overseas to promote Chinese music as a legacy.
He was the first ever Chinese to hold master classes in the Conservatoire national supérieur de musique
et de danse de Paris. He is now an Honorary Fellowship by HKAPA, with an appointment as Visiting
Scholar of its School of Music, a Professor at the China Conservatory and a Supervisor on its Master’s
programme, the Principal Guest Conductor of the Taiwan National Chinese Orchestra and the Specially
Invited Conductor of Chinese Music of the Zhejiang Symphony Orchestra of China. A book on Yan
entitled The Making of a Maestro — the Story of Yan Huichang, authored by Dr Oliver Chou, a seasoned
music critic, was published by Joint Publishing (Hong Kong) in August 201 3.

Led by Yan, the Hong Kong Chinese Orchestra has been setting many milestones
in Chinese music over the last dozen years or so. On the global front, it has been frequently
invited to perform in arts and music festivals, and its artistic accomplishments have been endorsed by
music professionals, the media and audiences worldwide. At its home base in Hong Kong, the Orchestra
has seen omni-directional growth. Artistically, it has contributed to the Chinese music legacy by
perpetuating its history of a thousand years, showcasing the spectrum of regional music on China’s vast
territory, and commissioning new works. It has also reached out proactively to the world of Western
music to explore new frontiers together — one outstanding example of which is the annual concert series,
Music About China, now becoming a hallmark event of the Hong Kong Chinese Orchestra. It has also led
the way in instrumental reform with its ‘Eco-Hugin’ series. In terms of education, the Orchestra was the
first to initiate the Professional Orchestra Internship scheme through collaboration with the Hong Kong
Academy for Performing Arts and the establishment of the world’s first Chinese orchestral academy, The
HKCO Orchestral Academy. In bringing Chinese music to a wider audience, the Orchestra has organized
themed festivals based on instrumental types, such as drums, dizi and xiao, and zheng. On a professional
level, the Orchestra has hosted several international symposia on Chinese music, organized the first ever
‘International Conducting Competition for Chinese Music’, which won the enthusiastic support of music
institutions in China and other parts of the world, and created a Master’s degree programme in Chinese
music conducting at The Hong Kong Academy for Performing Arts.

Yan is also actively engaged in composition, with many award-winning works. His
representative works include the symphonic poem The Sound of Water, Nostalgia for pipa solo, Buddhist
music The Weiyang Sect, Qing Lian Yu Yue (‘Cyan Lotus under the Moon’) and Chuan Deng Xu Ming (‘The Passing
of the Light'). In the early years of his career,Yan had been the composer and producer of digital music for
record releases. The Hong Kong Chinese Orchestra’s audio and video releases over the years have been
made under his baton. In addition to Chinese music, Yan has also been involved in music of other genres.
The professional orchestras he has worked with include the Beijing Symphony Orchestra, Philharmonic
Orchestra of Beijing Concert Hall, China National Symphony Orchestra, Russian Philharmonic Orchestra
of Moscow and Shenzhen Symphony Orchestra of China.
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Tan Su-min, Clara zhongruan
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Tan Su-min, Clara, was born in 1990, and started learning the zhongruan under Yin Qun, Xu Yiping and
Zhang Ronghui at the age of eight. In 201 |, she was awarded a Singapore National Arts Council Arts
Scholarship (Overseas) to pursue a Master’s degree in music performance for zhongruan at the Shanghai
Conservatory of Music, under the supervision of the famous zhongruan virtuoso and composer, Liu Xing.

Tan graduated from the Nanyang Academy of Fine Arts in Singapore (in partnership with the University
of Wales) in 201 | with a Bachelor of Arts degree with First Class Honours, and was credited as the Best
Graduate of the Department of Music. At the congregation, she was also presented with the Embassy of
Peru Award for her outstanding achievements both in academic studies and in music.

Tan was the winner of many first prizes in Singapore, including Solo Zhongruan — Senior Category in the
National Chinese Music Competition in 2004, the NAFA — Music Essentials Concerto Competition in
2008, and Open Ensemble Category in the National Chinese Music Competition in 2008. She also won a
Silver Award —Youth Specialism Section at the first Ruan Invitational Tournament held in Beijing in 2010.

Tan has been invited to give performances in China, the UK,Vietnam, Malaysia and Indonesia. She premiered
the double zhongruan concerto, The Legend of Sisters’ Islands by the Singapore composer, Wang Chenwei
with the Singapore Chinese Orchestra, and partnered with the famous composer from China, Prof. Zhou
Yuguo, in a zhongruan and guzheng duet performance of Ode to the Yuegin, arranged by Zhou himself.
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Clal‘ence Mak Composer / Guitar
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Clarence Mak was born in Hong Kong and graduated from the Chinese University of Hong Kong and
the Pennsylvania State University in USA, where he studied guitar, electronic music and composition. He
returned to Hong Kong after receiving his Master’s degree and worked as a freelance composer, giving
talks and workshops on creative music-making in tertiary institutes and arts organizations. Since joining
the School of Music of The Hong Kong Academy for Performing Arts, he has been teaching Composition,
Electronic Music and Theory. Mak received classical guitar training in Spain, and studied music
programming and acoustics at the Stanford University’s Center for Computer Research in Music and
Acoustics (CCRMA). He was a Visiting Artist at the Conservatory of Music and Dance of the University
of Missouri at Kansas City, and taught the International Summer Course in Monthureux Le Sec in France.
He founded the Academy Electronic Music Studio in Hong Kong in 1990.

Mak’s compositions have been featured in concerts and presented in seminars and international
conferences in Hong Kong and other parts of the world, including Shanghai, Beijing, Taiwan, London,
Germany, New Zealand, Australia, Japan, South Korea, and the United States. They were rebroadcast by
international radios and later released in CDs. He was commissioned by Insomnio (Netherland modern
music ensemble), Zurich Ensemble, Sweden Oboe Trio, King’s Harmonica Quintet of Hong Kong, Hong
Kong Philharmonic Orchestra, Hong Kong Sinfonietta, Hong Kong Chinese Orchestra, Chung Ying Theatre
Company, City Contemporary Dance Company as well as several other professional performing groups
and East-West chamber ensembles.

Mak is currently a council director of the Hong Kong Composers’ Guild and a keen promoter of music
composition. He was an adjudicator for the Kazimierz Serocki International Composers’ Competition in
Poland, a member of the Music Selection Panel of the International Computer Music Conference, and a
delegate representing Hong Kong at the Asia Pacific Music Festival in New Zealand, the ISCM Music Days
in Belgium, and the International Rostrum of Composers held in Paris and Dublin.
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Gong Dongjian s
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|nternationally acclaimed tenor, Gong Dongjian, has an impressive repertoire which includes challenging
roles in the operas of Verdi, Mozart, Rossini and contemporary works such as Carlos Santos’s Asdrublia.

For the 2012-13 season, Gong was in the Hong Kong Chinese Orchestra’s Vocal Concert — Chinese Art Songs
New and Old, Bergen Nasjonale Opera’s Marco Polo by Tan Dun in Norway, Opera Hong Kong’s The Flying
Dutchman, the National Taiwan Symphony Orchestra’s Madame White Snake by Zhou Long, and the Santa
Fe Opera’s Dr. Sun Yat-sen.

Gong has an impressive repertoire that spans Chinese and Western operas, performed at world-
class venues and festivals. The notable productions are Mozart's Requiem with the China Philharmonic
Orchestra and the Shanghai Opera House Choir, which was taken to Venice and Vienna, as well as
performed for Pope Benedict XVI in Vatican; in Verdi’s Don Carlo (as Philip 1) with Hawaii Opera Theatre
and Opera Hong Kong; and the world premieres of Guo Wenjing’s Night Banquet (as Han Xizai) and Qu
Xiaosong’s Life on a String.

Gong was a 1989 winner of the Metropolitan Opera National Council Auditions. Other accolades include
a Silver Award at the first Xian Xinghai - Nie Er Vocal Competition of China (1985), second place at the
International Singing Competition of Toulouse, France (1986), and the first place in several of the bel canto
vocal competitions in the United States.
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Zhongruan Concerto Zhongruan Concerto No. 2
Liu Xing (Commissioned by the HKCO / World Premiere)

{EHI R HU5E What the composer says
BRREAABELCHNER RRREZLEHEESHY2EBHNE—ET
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The human spirit is the source and course of its evolution. It is the sole indicator of the difference
between intelligent life and lower animals.

There are two levels to the art profession: entertainment, which has materialistic motives as its priority,
and non-entertainment, which refers to the nature of art itself, which is the behaviour or outcome which
stems from spiritual need.

By ‘human spirit’, we are talking about thought, the heart, the soul, and consciousness. It can be extended
to mean character, dignity, imagination, creativity, subjective consciousness, collective consciousness etc.

The nature of music reveals the most abstract matter in Man’s spiritual world, and should be a natural
and spontaneous divulgence, not thinking, nor expression, and least of all production. Imbued with great
spiritual strength, it should first and foremost be the highest representation of the spirit of a nation or
country, and not a product of fad or fashion.

When thought is dead, the people will be dulled.

What we need to urgently change is not poverty, but thinking, consciousness and ideas, so that we can
regain our wisdom as a nation.
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Around 2001, Ms Lui Kwan-on, a yuegin and zhongruan virtuoso in Hong Kong, commissioned me to write
a zhongruan concerto for her solo recital. At that time, | was already brewing ideas about writing my
second zhongruan concerto, so it was a timely invitation. | spent three years and completed the work
in late 2004. Although the recital never took place for some reason, the music was ready. Then in 2012,
Maestro Yan Huichang of the Hong Kong Chinese Orchestra invited me to write a new work for the Music
About China concert series in 2014. So | revised this piece, which was originally as a Western concerto,
into a concerto for Chinese orchestra and zhongruan.To a composer, the greatest meaning in life is to have
written a work that he/she feels happy about, one that would contribute to the spiritual wealth of a nation,
regardless of the times. | want to thank Ms Lui from the bottom of my heart for, without her commission,
it would never have come into existence.

- Liu Xing

B fe

Liu Xing Composer
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Liu Xing was born in Heilongjiang in northern China. He was admitted to the Shanghai Conservatory
of Music, first studying in the Traditional Instruments Department and later changed to the Theories of
Composition for Traditional Music. He graduated in 1982 with a major in yueqin. He has been living in
Shanghai since 1993.

Some of Liu’s major works include Symphony No. 2 for Chinese Orchestra (1984), The Animal Suite (1986), In
Remembrance of Yunnan (1987), Erhu Concerto(1991), Symphony No. 3(1997), Zhongruan Concerto No. 2(2004)
and many more.

His CD releases include My Way (1992), The Lake (1995), The Tree (1996), Liu: Animal Suites (for orchestra,
1998), Talking to Myself (1999), Oceania (2004), Guangling San (for zhongruan, 2009) etc.
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Guitar and Orchestra Blue Sky The Heart ciarence Mak*
(Commissioned by the HKCO / World Premiere)

{EHI R HU5E What the composer says
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When Maestro Yan Huichang, Artistic Director and Principal Conductor of the Hong Kong Chinese
Orchestra, first discussed this commission with me, he told me that what the Orchestra would like to
have in the new work was something that would conjure up a heroic feel, and they would like me to take
the solo part, too. Having given serious consideration to this proposition, | accepted the commission as
both composer and performer. This would of course be a tremendous challenge to a “passé” guitarist like
me. As for the “heroic” part, since the concert has already on its programme the symphonic epic Genghis
Khan by Professor Tang Jianping, | was more inclined to seeking a theme that would be more intimate and
full of Chinese colours. As a result the historical incident of an evacuation order under the “Edict on the
Relocation of the Boundary” in the Qing Dynasty came to mind.

During the reign of Emperor Kangxi (r.1661-1722), Wang Lairen, Inspector General of Guangdong,
and Zhou Youde,Governor of Guangdong and Guangxi, in their effort to protect the people living on
the Guangdong coastline (including those who lived in Hong Kong) from the damages caused by the
evacuation order, which the Qing government had issued to counter the uprisings of anti-Qing factions
like the forces of General Zheng Chengkung, repeatedly petitioned the Imperial Court. Finally they were
successful in persuading the Emperor to withdraw the Edict because the livelihood of too many people
and their families were at stake. The “Chou Wong Yi Kung Study Hall” (“Memorial College Dedicated to
Ministers Zhou and Wang”), which to this day stands in Shui Tau Village, Kam Tin, Yuen Long in Hong Kong,

FEEEEAEN  FSHEE -

For Mr Mak's introduction, please refer to pg.15.
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and the Tsun Fu Street (“Inspector General’s Street”) in Shek Wu Hui, Sheung Shui, as well as the “Fuk
Tak Hall” (“Votive Shrine Built in Gratitude (to the two virtuous ministers)” which was destroyed by fire
a long time ago, are memorials to these two government ministers who, to the Chinese, were lords with
virtue as lofty as the blue sky.

The “blue sky” in the title comes from the Chinese analogy to government officials with incorruptible
integrity, sagacity and a keen sense of justice. Here it specifically refers to these two virtuous ministers
who had braved great hardships to plead for the welfare of the people under their care. “The heart”
refers to the memory of them that lives on eternally in people’s hearts. My work is informed by this Hong
Kong story over three hundred years old, and it is also a story of great courage. It will be brought before
our audience in the Concert Hall by the HKCO, and, unremarkable the guitar may be, it is hoped that the
heroism of the story will register with the listeners.
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While this is a work written for the classical guitar and the Chinese orchestra, it is not a concerto. It
is rather a work for the Chinese orchestra with guitar. It is not intended to be a bravura piece, but an
exploration of how a plucked instrument of the West may be integrated with the Chinese orchestra.
During the course of composition, much thought has been paid to how these different instruments could
reach the best possible musical and sound effects, and how the application of chords bearing Chinese
characteristics to the guitar in order that the latter might be “culturally assimilated”. This is a work not
exceeding 20 minutes in duration, and arpeggios feature prominently on the guitar in the opening and the
closing sections. At first the emphasis is in the lower register, but it moves to the middle register as the
work progresses, and continues its upward trajectory till the end. In the last section, the melody in the
upper register is featured in harmonics. On the other hand, the orchestra deploys the fundamental note,
fourth and fifth chords, and progression in octaves among different sections in the upper register; the
fundamental notes are featured on different instruments to highlight the diversity in timbres, so as to bring
out the effect of the lofty spirit associated with the “blue sky”.

- Clarence Mak
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Choral Symphony  Genghis Khan 2014, for HKCO

Tang Jianping Lyrics by Agulatai
(Arrangement Commissioned by the HKCO / Premiere)

{EH X AY5E What the composer says
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It seems only yesterday that the symphonic epic Genghis Khan was premiered eight years ago. On the
occasion of the Year of the Horse, we will perform again the main sections of this work, with the hope
that like the speed, stamina and passion of the galloping horses on the grassland, this work will bring to the
audience the heroism and glory that comes with the Year of the Horse!

The completion of every work is invariably a journey of sublimation. While revisiting the feats of a
historical giant, this musical work about Genghis Khan provides a more poignant perspective into the
hero’s visionary outlook towards the world and its future.

| hope the music will bring to life the heroic spirit of the all powerful Genghis Khan, as well as the everyday
sentiments of ordinary people living on the grassland.

| am truly grateful for being given this creative opportunity. | would also like to thank those who are
involved in the production and performance of this work. My deepest gratitude yet is due to the vocal
magic that has been passed down through the ages on the grassland.
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The original version of the Mongolian symphonic poem was written in 2007, and has been performed
in the Shanghai International Arts Festival and at the National Centre for the Performing Arts in Beijing.
Then in 2010, | was commissioned by the Hong Kong Chinese Orchestra to write a Chinese orchestral
arrangement, which was premiered in Hong Kong. The original is in thirteen movements in two parts, The
Prized Son of Heaven and Genghis Khan, and tells the amazing political conquests and achievements led by
the great Genghis Khan. For this concert, in view of the time constraints, an abridged version is performed.
It consists of the following movements, with some parts rearranged:

2. The Steed, 3. The Mongolian Wrestlers, 4. The Bow, 7. Entrusting, |1. Genghis
Khan’s Aria - Tengali; and Epilogue - The Grassland, a Blessed Place

Lyrics (freely translated in English):
Genghis Khan’s Aria - Tengali

Oh, sovereign heaven of eternal life
You graciously bestowed on me Tengali,
magical power, Tengali
Wisdom lit up the fire
The fragmented grassland of yore
Is now all in union
The vast grassland Oh vast grassland
Tengali (vast grassland) Tengali (vast grassland)
Tengali

| turn round to espy the Mongolian grassland
Where the wind is unceasing and
the grass has no end
Where the sheep kiss the scent of the grass
And the horses drink from limpid springs to
their hearts’ content

The sheep kiss the scent of the grass

The horses drink from the limpid springs to
their hearts’ content

What an intoxicating scene this is

I'm the eagle, I'm the Khan

I'm the eagle, I'm the Khan

I'm the Khan

Genghis Khan, Khan of the grassland

My Suluding flutters proudly in the wind,

The saddle of my battle horse holds my determination

My bow and arrow can chase shooting stars,
My roar can shake the mountains and fords (heaven)
The great Khan (heaven) Oh the great Khan

I'm the great Khan

Genghis Khan, Khan of the grassland

My Suluding flutters proudly in the wind,

The saddle of my battle horse holds my determination
My bow and arrow can chase shooting stars,
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My roar can shake the mountains and fords
Mongol warriors are steel and lightning
Mongol warriors are the vast grassland

Sturdy and brave, they forge ahead

Sturdy and brave, they forge ahead

Always going forward, always going forward
Dawn of the East

Tengali

So to give warmth to the land in the cold

Flames are lit and burning bright

So to make waves in the bleeding rivers

Blood has to run like rivers and dye the
horizon red

Genghis Khan, Genghis Khan

Are you a mere condor-shooting warrior?

The sounds of the morin khuur tell of
a mother’s longing
The songs of urtiin duu carry my homeland’s call
As the sea welcomes all rivers,
Genghis Khan embraces all.
His benevolence is as the waters,
His will as the mountains

Now the purple smoke of battle hangs
over the heaven of eternal life

like clouds of sorrow,

Heaven of eternal life, oh sovereign heaven of
eternal life

Pray bestow on me the magical power

Tengali Tengali

Bestow on me the magical power once more

Bestow on me god’s whip to chase away
misery on earth

Tengali......
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Tang Jianping Composer

EFI BIAMSERNE —UFHEL RAPRFTHLBRFEMHBIR - FlE
TEBH -

ERETHEARRERFEMRZz—  HAFSESESREHR 2
ERBTRE (BFE2H) ~ FTHB (RERBIWLE) 28 (BAP2H) -~ (BF) ~ K&
REFREF (RFRT) ~ AEBHREFEE (WMNNL) - RERKEZLFAE (F
BaEz) ~ (MER) - ARZRLBER () - (AEAER) - REBLEH (A
x) - REHRM (BX —2008) - REF#H (RE) ~ (ERAR) - WEHRM (F
X)) -~ BEEWRME (FW) @R (RI) - —8HBihxd (\H) - TREG R
(BF) ~REER (BL) » (RA) & MAFRELRIEES

EREREY  GREXNEXLEHLEESRSR  UKBEANRZFHLENTERFIRE o
2006 FBEXETDMNUCESREATHEE - HEARENRBTENAEZEE  BER
RLEMMY - BEERRSRELENREIELESE  WZRHFEEE - SESHHNE
RIEBMER  FRXE  BE - BAREBZHIELERN T LB ERBMRE o

Tang Jianping is the first homegrown Ph.D. in Composition in China. He is currently a professor in
Composition and supervisor of candidates for doctoral degrees at the Central Conservatory of Music.

As one of the most active composers in China today, Tang has an oeuvre that spans a full spectrum of
music types, including opera (Song of Youth), musical (Rainbow Clouds Drifting over the Mountains), dance
drama (Shaolin in the Wind and Jingwei or “The Bird that Vowed to Fill Up the East Sea”), epic symphony
(Genghis Khan), Buddhist oratorio (Buddhist Symphony), Chinese orchestral music for full-length music and
dance drama (The Cowherd and the Weaver and Niangx Eb Sangb), chamber oratorio (The Road and The Zen
of a White Horse among White Catkins), full-length song cycle (Moonlight), symphonic concerto (Sacred Fire —
2008), symphonic overture (Jing Yun and Dance of the Golden Snakes), piano concerto (Spring), pipa concerto
(Spring and Autumn), dizi concerto (Fei Ge or The Song of Flight), erhu concerto (Eight Tunes), percussion
concerto (Cang Cai), Chinese orchestral work (Houtu - God of the Earth and Tianren - Heaven and Man),
among many others. Many of his works are frequently performed.

Tang has won numerous awards for his works, including the highest honour in the National Competition
for Symphonic Works, and various prizes and awards in China and other parts of the world. In 2006,
he was a visiting scholar to the United States on funding by the U.S. Asian Cultural Academy. His heavy
schedule of teaching and composing aside, Tang has also partnered with several orchestras and Chinese
orchestras in the world. He has also presented many academic papers, and is an active participant in
international academic forums in Hong Kong and Taiwan. He has also given lectures and talks in the United
States, Korea, Japan and at the institutions of music in Hong Kong, as well as appearing in various music
activities in Hong Kong.
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Music about China — The True Meaning of Journeys in Music

Chow Fan-fu

As the Chinese title of the series suggests (which can be literally translated as ‘musical journeys to
China’), to fully appreciate its significance and enjoy each piece of music on the programme, it is best to
ease yourself into a traveller’s armchair before you start.

The joys of travel include sightseeing, shopping and dining, as they often give you a sense of novelty.You are
seeing and doing exotic things, being exposed to new places, new products, new cuisine, new ideas, and as
a result, you are also broadening your outlook and life experiences.

Similarly, the biggest attraction of Music about China is that each concert in the series aims to bring a whole
new music experience to the listeners.The works featured are written by composers who constantly seek
new horizons in the world of Chinese music. By expanding the scope of music from, of and about China,
these composers explore new territory, taking their audience to unfamiliar places and giving them fresh
experiences, much like when travellers visit new destinations.

But then, just as you often may find it difficult to accept, adapt or respond to the glitches and problems
which arise on your journeys, often due to cultural or behavioural differences in unfamiliar places and
circumstances, you need someone who has been there, or someone knowledgeable about the exotic
places, to help you avoid making the wrong choices (particularly with regards to meals and shopping).

The people behind the programming of the Music about China series play exactly that guiding role. They
need to avoid making wrong mistakes by choosing truly outstanding compositions. But as an art form,
music is always about originality and creativity. Unlike tourism products where there are often “past
records” for reference, the quality of the programme depends on the experience of the artistic director,
conductor(s) etc., as well as their knowledge of the composers involved. Music about China’s continued
success as a signature programme of both the Hong Kong Chinese Orchestra and the Hong Kong Arts
Festival for the past seven seasons is the result of the acumen to keep errors in music choice to a bare
minimum.

Nevertheless, as with travelling, not everything can fall neatly within our expectations. When audiences
come with different music experience and expectations, it is practically impossible for any piece featured
in Music about China to please or satisfy all and sundry. And if you as the armchair traveller keep an open
and adventurous mind, and accept that what matters more is the process and not the outcome, you will
be in for much more fun. Such a frame of mind perhaps applies to the two string compositions that will
be making their world premiere at the 2014 Music about China. For example, you'll find that Clarence Mak’s
Blue Sky The Heart and Liu Xing's Zhongruan Concerto No. 2 are in fact ‘virgin territory’ or ‘the unbeaten
track’ waiting to be explored, or that the unlikely combination of the two string instruments, the guitar
and the zhongruan, has more to offer than just being a musical curiosity.

In comparison, Tang Jianping’s Genghis Khan is a much more accessible choice, readily evoking vivid images
of the vast Mongolian grassland for the virtual traveller. If you have missed its premiere in Hong Kong some
years ago, you would of course be pleased with yourself for “making the right choice”; but if you have
heard its premiere and suspect you are in for some déja vu experience, there the similarity between travel
and music ends. From a composer’s angle, it is not impossible to write music that can instantly appeal, but
it is far more gratifying to create a piece that has long lasting value, something that endures in musical
history. This, is precisely the road mapped out by the engineers of the Music about China series. Whether
this goal can be accomplished depends on the concerted efforts of composers, conductors, musicians and
singers, and most of all, the participation and support of you as the audience!
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New Concepts, New Instruments, A New Level and A New Realm -
The Hong Kong Chinese Orchestra’s Eco-huqin Series was on the honours list of the

fourth 'Ministry of Culture Innovation Awards' of the People 's Republic of China (2012)

Recommended by the Home Affairs Bureau,
The Government of the Hong Kong Special Administrative Region

The HKCO Eco-Hugin Series consists of the eco-gaohu, the eco-erhu, the eco-zhonghu, the eco-gehu and
the eco-bass gehu. These are a range of instruments improved on environmentally friendly concepts and
the research and manufacture involved took four years. They are now used, on a trial basis, as standard
instruments by the Hong Kong Chinese Orchestra.As a cultural ambassador of Hong Kong, the Orchestra
has a busy performing schedule and is expected to maintain a high standard at all times. Product testing
and the artists’ virtuosity have been, therefore, understandably under tremendous stress. Thanks to
the support of the Council, the experience, acumen and adventurous spirit of the Artistic Director, the
unreserved facilitation of the Executive Director, and the dedicated teamwork of all at HKCO in terms
of repeated testing of the new products and offering of suggestions for improvement, the new instrument
series is ready for the music world.

The main emphasis in the reformation of the gaohu, the erhu and the
zhonghu is on scientific and innovative improvement and expansion of
the physical capabilities of these instruments, while preserving their
traditional timbre and mode of performance. As for the gehu and
the bass gehu, attempt is made, bearing in mind the overall sound
structure of the entire orchestra, to recreate bowed
ethnic instruments suitable for use in a modern
Chinese orchestra. The development of these two
instruments is based on the tonal needs of the

orchestra as a whole.

The eco-hugins have been created out of the
marriage of the preservation of traditions and
innovative ideas. They are the product of a
creative cultural industry in Hong Kong, and
the research leading to their manufacture is
closely guided by the ecological trends of
our time. They are representative of our
unyielding spirit to innovate in order to
reach the twin goals of environmental
protection and artistic excellence.

Research Fellow, Research and
Development Department
Research & Development Officer
(Musical Instrument)

Yuen Shi-chun (5 May 2009)
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“Music for Love” Scheme
Social commitment, caring and concern

KEM2005F K T [RERDERR] 5138 SHSRBEATIERERTER
RISERERNBR) - BEARF  BERERLCS MEﬁ ﬁ 57 Z{EREHEHEHNREN
PREMEZTHE - RREGMAEEMNNRE RIZEMME PEILHEE -

%%%mﬁﬁﬁﬁwﬁﬁiﬁhﬁﬁ ENEARRESARRE R HBRERANBTERA
HEE - FER &ﬁ%iumrm¢@ﬁmIk LR ALE o

The Hong Kong Chinese Orchestra launched the ‘Music for Love’ Scheme in 2005 with the purpose of
allowing all members of the community the opportunity to share the beauty of Chinese music in a live setting.
Since then, many underprivileged groups, families and children have had the opportunity to attend our
concerts, thanks to the generous donations from various quarters. We are certain that experiences like this
would enable them to widen their vistas in the arts and develop an interest in Chinese culture.

Music soothes and helps us to relax. In a congested, fast-paced city like ours, it provides breathing spaces,
and improves the quality of life. The “Music for Love” scheme has won the approval of various sectors and the
Government of Hong Kong. Please help us in our efforts in making Chinese music accessible to all,
and together we can create a more close-knit society, with music as an excellent bond.

AN/ THBESHEREES FEBTEERRTHRERRE -

I/We would like to donate $ to buy tickets for the members of the charitable organization subject to arrangement of HKCO.

[ HFLBWBEFEPLERIZHEEE 1 wish to receive from HKCO promotion news
BRAEE Donor details

% Name: | BAET Title :

g Organization :

b3k Address :

E5F Telephone : {EHE Fax:

E &} Email : H A Date :

(BAMOEREBRNEBHEAN /IEES) Please acknowledge my name/organization at the Roll of Music Benefactors as :

[] {EAFBR Credit Card Donation

FAREEBPLERTIEAFFOZEER
| hereby authorize Hong Kong Chinese Orchestra Ltd. to debit my credit card account for donation.
B HKS ||:| visa VEA| [ MasterCard [ ]
R A% Card Holder : (please print)
fEFFSEHS Credit Card No.: 5% B Expiry Date :
ZE Signature : A & Date:
[[] XZE48BR Cheque Donation
$R1T 78 Bank: (%}fﬁ% Number : )

FEADRERBSZR [0F  BETELEERAT] - FUEBPLE  mERBRIEESDNAEAYR - ZH)
Please enclose crossed cheque made payable to Hong Kong Chinese Orchestra Ltd. with this donation form to Miss Tracy Huang, Head of
Marketing and Development. Thank you!

* Bk $1005% LA L STEE5308E Donation of HK$100 or above are tax deductible.

1B 740 B K &3 Donation details, enquiry:

BEDLE  HELREFAEPMSHELRTBARETE

Hong Kong Chinese Orchestra: 7/F, Sheung Wan Municipal Services Building, 345 Queen’s Road Central, Hong Kong

B/ E:F Direct Line : (852)3185 1608 {E=HE Fax:(852) 28155615  EF E-mail : thuang@hkco.org www,hkco,org



/o

% %M
HONGKONG CHINESE ORCHESTRA

i 1 f C O
ARTISTIC DIRECTOR : YAN HUICHANG [—] B
I rlellds O [EERL | BEAE

“Charm of Chinese Music” Shooting

0 EEZHLANBEREPLESHE 0 BELEYEERRLSRER
ME  ZHTR* Special discounts on AV products
25% dlscount on all HKCO concert tickets and souvenir of HKCO
upon presentation of membership card CHCESE]
® EREEEA ﬁ;‘::n': Get an attractive souvenir Bonus Ticket Scheme
= HEMRETANT
(e fasERases  © RESNBLEAHENTEENRE () ,\E%Iﬂ% Free Mailings
“Music about China” — Meet with TR | RE [ SEENREMRE—SEBPE
Composers and Soloists Attend Pre-concert demonstration talk g%g**
for free Student Member can attend one
® ZME85EF Participate in Exclusive HKCO concert for free
Members’ Activities ® HEEE Purchase Discounts

BEHEEETAZMBEEE Concessionary Members cannot enjoy ticket purchase discount
¢ WEETEHMEE BIE A Discount does not apply to tickets already rebated under other concessionary schemes
* BEEEY S EME SR LERE Ticket allocation is at the discretion of Hong Kong Chinese Orchestra

&% Membership 2%&8R Full-Year-Annual Fee (HKS) $£&H Half-Year-Annual Fee (HKS$)
saem g - RESMARKE  HER
SERIET (et fBAE S Individual Membership $180 $90 el
T = K= Y AR
Makeyourown — REEE (REREEME | 2RANEE) Free Admission to
instrument Workshop Family Membership $360 $180 Open Rehearsal, Music
(Family Member includes: 2 adults and 2 students) Appreciation sessions and
BEEEE (BERRAL BRALRZAHSE) Meet the Artists sessions.
Concessionary Membership $90 $45

(For senior citizens, people with disabilities & full-time students)

* 2EEEEWHASFIA18ZERF8A31A Full-Year Membership valid from 1st September till next year 31st August.
¥ FEEEERHASFIA1EBZRF8A31H Half-Year Membership valid from 1st March till same year 31st August.

¥ RI@E Special Offer:
BABERB-—NBLNARLE  SEHESN140; HEM  EERESN$125;
BB L EBRESR100 -
If Individual Member refer one person to join the FOHKCO, the membership fee will be reduced to $140 each;
FEKRHRST Outing refer two persons, it will be reduced to $125 each; referring three or more, it will be reduced to $100 each. www. hkco. org

2 Il ;& #& ENROLMENT FORM

{8 A # ¥ Personal Particulars KERHMEREE Family and Additional Members’ Particulars
HE (BX) (e igtiME) @ #E (hX) (%4 / &£ 1 /E)
Name (in English) : (Mr / Mrs / Ms) Name (in English) : (Mr / Mrs / Ms)
MERISex : FilAge : B3 Occupation H5Sex : FikAge : B3 Occupation
B i3t Correspondence Address : Bl Correspondence Address :
FETelephone : (ADay) (%Night) FETelephone (ADay) (%Night)
Z I IE-mail Address E b 4EE-mail Address
O &% Membership Renewal & & &% Membership No.
o~ . _—
O & &New Membership @z (+30) (%% / &t/ /ME)
B/ &Q?Efm I/We would like to apply Name (in English) : (Mr/ Mrs / Ms)
O {BA&E Individual Membership RISex : FAge B2 Occupation ©
O 24 & & Membership for 2 B ,
O 3228 Membership for 3 aflite4t Correspondence Address :
O 4% L& 8 Membership for 4 or more
0O XEEE Family Membership ZFTelephone : (BDay) (&Night)
O EEES Concessionary Membership FH i3t E-mail Address
O AtmALERAL GEMFEREAMEIAR) Senior Citizen aged 60 or above
(Please enclose photocopy of document for age verification)
O BREAL (EMBRATELEEIR) People with Disabilities Oz (v : (&%) 2+ //ME)
(Please enclose photocopy of Registration Card for People with Disabilities) Name (in English) : (Mr/ Mrs / Ms)
O 24 (FM2BNBERALFMEA) Student (Please enclose photocopy of PBISex : FibAge : B % Occupation :
full-time student ID Card or Handbook) 3t Correspondence Address :
#ESignature : A #Date :
HEE AL B Name of Referee : E##Telephone (ADay) (%&Night)
& 8#R%Membership No. : BEHEE-mail Address :

[ f=RE{3R Pay By Credit Card (FBERIEZE4%M Fax to HKCO)
RARBEBFLEUE TS A S OXEGTHEE R | hereby authorize Hong Kong Chinese Orchestra Ltd. to debit my credit card account for the settlement of my orders:

B HKS C1VisaVISA [ MasterCard @0 AR Credit Card No. :

515 At Card Holder : (Block Letter) &% R #8 Expiry Date :
#%BSignature:_____ AfADate :

[ %%Eft%k Pay By Cheque

FLUEXR [H  FRAREARWAT | RURAFE [HBLRAERMSRLADHARTFE BETRERBRE] - ZH)
Please enclose crossed cheque payable to “Hong Kong Chinese Orchestra Ltd.” with order form and send to
"Friends of Hong Kong Chinese Orchestra, 7/F., Sheung Wan Municipal Services Building, 345 Queen’s Road Central, Hong Kong". Thank you!

BAEH (1LE) MM Personal Data (Privacy) Ordinance Notification

SEARHNRREAEDE [apse | SARDSLABNRESTLBNEREA &gmiza The personal data provided by means of the form will be used for application of the Friends of Hong Kong Chinese Orchestra, and for mailing of the Friends Newsletters,
BEH - ﬁﬁ)\ﬁﬂwlﬁh @m AMEERBALS  AEREARNERE < BAGHES c BEEAZE  and publicity materials of HKCO programmes and related sponsors. Photocopy of ID Card, if provided for age verification, will be destroyed after use. You have the right
(TAIB) WRBIZE18 - ERRMFIRZORANRE - 17%#27?&@&?&%1”591@ ﬂ to request access to and to correct personal data in accordance with section 18, 22 and Principle 6 of Schedule 1 to the Personal Data (Privacy) Ordinance.

MHEREARH -SEEARY  BEESRENAENENS  RREETHERERDES (EF: Enquiries concerning the personal data, including request for access and correction, please contact the Marketing and Development Department of HKCO (Tel: 3185
31851670/ K : 2815 5615) ° 1670/ Fax: 2815 5615).
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The Hong Kong Arts Festival would like to thank the following for their

generous support:

#E & H Platinum Member

REEREMRAE
Kerry Holdings Limited

#isRE H Silver Members
BEEEHIRAE
Great Eagle Holdings Limited

AGEEZREGRTIES
The Swire Group Charitable Trust

25 EBR3RTT BNP Paribas
Performing Arts Fund NL

The Adam Mickiewicz Institute

+ Birdland (Hong Kong) Limited

- EEEHYT Deutsche Bank

- Wi B ISUE Discovery Bay Ferry Pier
- JistH Ik Discovery Park

- ¥ IAA PR F] The Garden Company Limited

- FHHEFEPBJE Grand Hyatt Hong Kong
- B5EH5 Langham Place

B ast# Patron’s Club

H At %% Other Supporters

B2 FiERS In-kind Supporters

- FHHEMPEIE)E InterContinental Hong Kong

HEEH B Gold Members
EREEXARAH
Fontana Enterprises Limited

Tl S E

Jardine Matheson Limited

##1¥ B Bronze Member

LFEERRT

Shanghai Commercial Bank Limited

Kingdom of the Netherlands

Scottish Government’s
International Touring Fund

1@ E#JE Urban Renewal Authority

- B3 Olympian City
- M1 2E4T Parsons Music
- FF 5 B E The Peninsula Hong Kong
- PERHE RATH

Shine Silvertech Technology Limited
- di M9 tmtplaza
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Hong Kong Chinese Orchestra appoints
first Huqin Principal

The Hong Kong Chinese Orchestra (HKCO) is pleased to announce the appointment of Zhang Chongxue
as its inaugural Hugin Principal. Ms Zhang assumes this newly-established position from | September 2013.

In December 2012, the HKCO Council resolved to create the post of Hugqin Principal, a role envisaged
to enhance the artistic excellence of the HKCO’s bowed-string section by leading and coordinating pitch,
timbre and bowing of the hugin instruments. The appointee is expected to have served a minimum of five
years in a professional capacity with an orchestra, and possess superb musicianship and virtuosity on the
gaohu, zhonghu and erhu. The exhaustive search for the right candidate began in February 2013 through
an global open recruitment process, advertised in both the print and electronic media. At the same time,
internal applications were encouraged from the incumbent gaohu, zhonghu and erhu principals, as well as
other suitably qualified members of the HKCO.

Each applicant underwent six challenges in the rigorous selection exercise which included: (1) presenting a
1,000-2,000 word written proposal on how to develop the orchestra and the hugin section; (2) an audition
in which the candidate was required to perform designated new gaohu, zhonghu and erhu compositions; (3)
a sight-reading performance on the erhu using both staff and numbered musical notations for assessment;
(4) another audition performing four pieces of the candidate’s choice on up to four different bowed-
string instruments, with the erhu as mandatory among the four; (5) a trial session guiding a rehearsal
of the Orchestra’s bowed-string section; and (6) a viva voce examination in which the candidate would
answer questions from the selection panel. The panellists were Taiwan’s Chen Tscheng-hsiung, Singapore’s
Phoon Yew-tien, Hong Kong's Christopher Pak and Barbara Fei, as well as the HKCO's Artistic Director
Yan Huichang, Resident Conductor Chew Hee-chiat and Acting Concertmaster Yim Hok-man. Professor
Qiao Jianzhong, formerly Director of the Music Research Institute of China, acted as observer of
the proceedings.

Ms Zhang emerged as the panel’s choice to take on the mantle as the first Hugin Principal of the Hong
Kong Chinese Orchestra.

Ms Zhang is the HKCO’s Hugin Principal. She joined the HKCO in 2006, after graduating from the
Shanghai Conservatory of Music. Ms Zhang has since been actively involved in the HKCO’s research,
development and testing of the eco-hugin series of instruments. Ms Zhang learnt to play string instruments
when she was five. At seven, she won the Dunhuang Cup Children’s Folk Music Competition; and by the
age of ten, she was giving solo performances in Japan. Her virtuoso excellence won her successive music
scholarships and numerous individual awards, including one in the erhu competition at the 2008 Shanghai
Spring International Music Festival. Ms Zhang's recent erhu concerto Lovers in Turbulent Times in HKCO'’s
Eternal Love concert was performed with passionate intensity. Yet, coupled with the pure timbre of the
environment-friendly eco-erhu, her rendition was infused with delightful poignancy. Music critic Oliver
Chou, writing for the South China Morning Post, commented after the concert that Ms Zhang “navigated
through its roller coaster-like emotions on the two-string fiddle. Her lyricism was at its best in the slow
movement in a duet first with the zheng and then the pipa”. In addition, Ms Zhang has led the Chamber
Music Ensemble of the HKCO in numerous concerts and tours. Through her leadership and unique
rehearsal methods, the ensemble demonstrated outstanding musicality that won a lot of critical acclaim.
Ms Zhang is also committed to raising folk music literacy among the younger generation and promoting
the rich heritage of Chinese music. She is well-liked and respected by her students in the HKCO’s music
courses. Ms Zhang also teaches erhu at the Hong Kong Institute of Education.

“The gaohu, zhonghu and erhu belong to the same family. Though there may be differences in the range,
timbre and positions, they share the same basic performing techniques and are therefore easy to cross over.
In the past, music conservatories tended to emphasize the ‘specialism’ concept: students were encouraged
to practise the erhu only and refrain from touching other instruments of the hugin family. But this is not
in keeping with the need of the times. In creating a ‘Hugin Principal’ in the orchestra, which requires the
incumbent to be well versed with all three - gaohu, zhonghu and erhu - the Hong Kong Chinese Orchestra
is to be commended for spotlighting on the necessity to ensure a continuum of the Chinese instrumental
tradition and on its ability to envision the future needs of the orchestra.”

- Professor Qiao Jianzhong, formerly Director of the Music Research Institute of China
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Er:i Mok Kwai-chiu, Petrus
BEE Mok Wing-to
#ETEES) Programme Executive (Stage)
PREIEL Chan Kuok-wai, Ray
HEZ Tang Wing-man, Terri
RLERFE Orchestra Librarian
REH Ng So-yi, Zoe
BH Education
&8 EEEHE RINE) Programme Executive (Education & Outreach)
ERE Mak Ka-lui, Kat
BREH Lo Hok-nga, Jo
#i8 BIE(HE RINE) Programme Assistant (Education & Outreach)
BET Huen Wai-yan, Joyce
Wi B Marketing
THRAREE Head of Marketing and Development
EER Huang Chuk-sze, Tracy
R Marketing Manager
THX Lee Choon-bee, Kelly
e Editor
BHT Cheng Kam-fan, Josephine
REREEEE Public Relations & Publicity Executive
B Wong Ka-wan, Yunna
SR So Chi-wai, Gary
MHEME Marketing Executive
RER Cheung Choi-ying, Loretta
mHRARERE Marketing and Development Executive
BEEE Mak Sau-ha, Sarah
ﬁﬁ%&% EaE Marketing and Development Assistant
Rz Leung Yuen-fun, Mable
9% B AT Finance and Administration

B - ABRAREE
B

DELs e
BEF
ABRARERE
BEH

B BT
EER
AERITRBESE
BEH

 REL

HEX

B

A

Head of Finance, Personnel and Administration
Ling Sui-ngor, Margie

Assistant Finance Manager
Tam Kit-fong, Sally

Parsonnel and Administration Executive
Cheng Ching-ching, Cynthia

Finance and Administration Executive
Wong Sau-fung, Fiona

Personnel and Administration Assistant Executive

Kwok Ka-ki, Crystal

Accounting Assistant
Tse Lai-man, Katy

Administration Assistant

Tse Kai-kai, Chris



KREHRIA

Accolade Donor
($1,000,000 or above)

ShFIHBIA

Brilliance Donor
($500,000 - $999,999)

FEFHRIA

Connoisseur Donor
($100,000-$499,999)

VAR ELIDN
Delight Donor
($10,000 - $99,999)

ETHBA

Encore Donor
($1,000-$9,999)

BYABRE (hX) : FAZHRREMR
Donors' Titles (English) : By Dr Carlye W L Tsui
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AE EFHA: [XEFE AREV]
BELNESHLNER

8o

BFE HERAHEL

AEHEL

EFE: [EREL)

One who believes that the Orchestra deserves the highest honour .

%s C(GH) B [EHXA] o (FAE): [HE AX] UEE UK AXAFEARKE

BOCHK Charitable Foundation
Kerry Group Kuok Foundation Ltd
Blanc de Chine

RE-

One who ranks the Orchestra as brilliant in artistic excellence.

%;E‘?El

Eﬁ@ﬁﬂiﬂj
BEEERLE

Safety Godown Group
The Hongkong Bank Foundation
Care & Health Limited
Fung Ying Seen Koon

HE HEAFEE FHASHHE -HAZ: [HEHEZ
[AEE-HMERU] -HERRBARESEHNESER -
One who accords critical acclaim to the Orchestra.

BRSS!
HrﬁAHﬂmi (El) BRA
S

REBEH L

HEIGIL

BERITEBDIT

ZF (PE) AARAERDE
EEEE%EBE&E
Ez'_( /j\

BiEkE

rit bed

HE - - BE -

o)

HUREERBMK -

Nanyang Commercial Bank Limited

Sino United Publishing (Holdings) Limited
Hang Seng Bank

Causeway Corner

Worldwide Executive Centre

SINOPEC

China Merchants Bank Hong Kong Branch
Amway (China) Co. Ltd

Lu’s Foundation Ltd

Mrs Sacha Jane Yasumoto

Mr David An

Ms Pansy Ho

One who finds pleasure and delight in the music of the Orchestra.

ha
?1&*%1&%@@"7
S&@Igékgééﬁ{—;‘ciﬁ

BMW Concessionaires (HK) Ltd.

NEEEHRIMIL

EREAE I EBAARAR
RYERERAT
SEEXFRNATF
RERATHL

SLEEENRE

E&ﬂgﬂ?ﬁg‘
REEELLE
BRTREXEE
EE EEMEEL-

Tsit Wing Group

Windsor Arch, Star River, Macau
The Hong Kong and China Gas Co Ltd
Mr Chen Yuguang, Chairman of Hyson International Cultural Foundation
Hsin Chong Construction Group Ltd.
Kum Shing Group

Mission Hills Golf Club

Nameson Group

Shun Hing Group

Wofoo Social Enterprises

BMW Concessionaires (HK) Ltd.
Rotary Club of Kowloon West

Ernst & Young

Shui On Construction and Materials Limited
PCP CPA Limited

Shenzhen Investment Limited

Chi Kee Investment Co Ltd

Ir Edmund K H Leung SBS OBE JP
Mr and Mrs A F M Conway

Mr Zhu Jian'er

Ms Chiu So Lan

Mr Chau Hon Man

Mr Thomas Li Chu Kwan

Ms Francis Li Wing Ki

Ms Vivian Li Wing Yin

Mr & Mrs S W Li

Ms Chan Yi Mei

Prof Yan Huichang, Hubert

Mr Ricky W K Li

Mrs Stella Lu

Mr Chan Chin Hua

HKCO Fan

One who enjoys the performance of the Orchestra and wants it to continue to develop and grow.

LEERSE (B8 Pico Zeman Securities (HK) ERHRAE Mr Wong Shui Lam
BRDF Limted BRIGR L+t Ms Lina Yan
BPABIME Wanchai and Central & EBEHL Dr Koong May Kay
Bag Western District Industries &  S#24 /A Ms Ma Kin San Bianca
Commerce Association BERMEE Mr Alan K L Wong
MET AR/ N2 Huayang Primary School, B mEE Mr Jack Chow
Shuangliu, Chengdu BREAFHL Mr Carlson Tong JP
REA KL Rotary Club of Happy Valley BKEEE Mr Samuel Yung
ZEREE Mr Yik Kwan Wing BPEM L+ Mrs Louisia Yung
Ms Florence Chek Ms Florence Chek = Eﬂlﬁﬁi Mr Solomon Yung
BRIEHE L Mr Cheng Siu Fai Ms Tiffany Yung
RHHERE Mr Paul S W Leung SBS Mr P. Y. Chow
Rk E 4 Mr Chan Wing Cheung Ms Chim Sze Lee
BRAEM S Mr Chan Kin Bun Ms Bonny Wong
B rE Mr Fang Fang Mr Stanley Shen
fAIRER L Mr Bosco H N Ho Ms Betty Hung Pik Yi
HERELE Mr Richard Hui Chung Yee Ms Hung Ling Wah
HREE Iven & Gary Mr Lo Chi Chung William
FERRE Mr Lee Yuk Fat Prof Cheng Kai Ming
John J O’'Toole John J O’'Toole Mr Tsang Chiu Ming
KEMA Ms Ng Wai King Ms Amy L Y Lok
RENEL Dr Chang Kan Jane Dr Annie Wong
HEEAE Mr J A Miller DESAZHBE Ms Leung Oi Sie Elsie GBM JP
BKERE Mr Anthony W K Chow RF#t
BTN Dr Tsao Yen Chow EXyp g Ms Wong Yin Man
FEELL Ms Helen Wong RipEEL Dr Joshua Chan
R 18N E Ms Susanna S'Y Chan EER (6) Anonymous (6)
RRBEE Mr Lai Chun Kit
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HHEh M Hong Kong Chinese Orchestra

fi‘% EXHQ I|l\ Thank you

PRELEBREES §

BOCHK CHARITABLE FOUNDATION

<

The Hongkong Bank Foundation
M SRATAR S L 4

2 NCB 1if 7% 441

G BEm

K

SAFETY GOLOWN GROUP

=

T RE Y R

SINO UNITED PUBLISHING (HOLDINGS) LIMITED

-,
Ev

E¥EB)E Corporate Club HENEREBD Sponsor of New Commission Work
$g8
Gold Member u E E
www.wwexecutive.com
‘wWww.causewaycorner.com

4475 2 h #BRF1E Music for Love Scheme
HTEREH ERYEH

Performance of preschoolers is sponsored by Diamond Sponsor

convoy & B &

your finance navigator

BEHY

Platinum Sponsor

B & R/ 4

HANG SENG BANK

SEY RE
Gold Sponsor Silver Sponsor
wE @ &Qh - MISSION HILLS & % &
HSINCHONG Kum SHING B30 Nameson Group
= e
A\ 5 2 % &Pz
) SHUN HING GROUP Wofoo SocialEnterprises
wEE= nEEERRE
Roiahy i of Kowloon st
O
44 R Official Wardrobe $E7E S Official Hotel
ERDELEMBERITRERNEY
B(AM de C{\th Hong Kong Chinese Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
a
Aamana %f ..+ BB REAE SR B

Hong Kong Awards for P Hong Kong Chinese Orchestra is
Environmental Excellence ~ ®

EERR S Frempen carin gorgani sation a Venue Partner of the Hong Kong Cultural Centre

Good BIF B ors Gt o s
TeisRnBaRE
"““:;“‘."::5“59-'"""9 EEPLERMKBIBEHKCO Channel
U ERE Internet: RWRE Mobile
HKCOrchestra KKRO om www.veast.tv/HKCO  m.vcast.tv/HKCO




