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* Last year, HK]C paid HK$ 1764 BILLION®

in duties and taxes to government
(making up 7.3% of total taxes collected by Inland Revenue Department)

* Made charity donations of HK$1.95 BILLION

to 160 charity and community projects

* Created employment forD o7 37 full-time and 1 8,427part—time staff
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Striving to enrich the city’s cultural life over the past 42 years, the Hong Kong Arts
Festival has become an annual highlight for arts enthusiasts from Hong Kong and
abroad.

This year’s Festival programme features an eclectic mix of classical and innovative
works from East and West that echo Hong Kong’s diverse cultural landscape.

Once again, the Festival brings acclaimed artists from around the world to delight
the audiences and offer fresh perspectives on the arts. In recent years, the Festival
has commissioned a variety of high-quality local productions to nurture home-
grown talent and contribute to the development of Hong Kong’s cultural and
creative industries. The Festival represents an important opportunity for artists
from Hong Kong and abroad to realise their true potential and take the audience on
a fascinating journey into the world of art and creativity.

I wish all participants and attendees a very memorable and successful 42nd Hong
Kong Arts Festival.

CY Leung
Chief Executive

BHEEG Hong Kong Special Administrative Region
The Hong Kong Jockey Club

HEMBEEO—ZHFAA=THL
www.hkjc.com For the financial year ended 30 June 2013
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I am delighted to welcome you to the 42nd Hong Kong Arts Festival, which features
an array of programmes encompassing both rising stars and great masters.

We remain committed to presenting enjoyable and entertaining works of the
highest quality, and we are able to do so thanks to support from many stakeholders
including the Government of Hong Kong SAR, the Hong Kong Jockey Club,
corporate sponsors, institutional and personal donors. I would also like to
acknowledge contributions to the Student Ticket Scheme and the New Works
Scheme, which enable us to build for the future.

Special thanks are due to participating artists and to you for being part of this
Festival. Your presence is paramount to its success and I hope you will enjoy the
performances you have chosen.

Ronald Arculli, Chairman M Mr
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It is a pleasure and privilege to welcome you to the 42nd Hong Kong Arts Festival.

This year we celebrate heroes: individuals who dedicate themselves to an ideal.
As diverse as the city which is this Festival’'s home, they include knights in shining
armour and outlawed rebels, star crossed lovers, political refugees and a magician
in quest of the ultimate illusion. We also salute artist heroes, who boldly break new
ground and scale extraordinary heights to enrich our lives and our shared human
potential.

I am most grateful to the artists who are our partners in this Festival, whether
luminaries of the day or stars in a future firmament. I am also deeply grateful to
the many individuals and institutions who make this Festival possible. Above all,
I would like to thank you for making time to be here with us, to complete this
company of heroes.

Tisa Ho, Executive Director t \
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HKATF, launched in 1973, is a major international arts
festival committed to enriching the life of the city by
presenting about 150 performances and 250 PLUS and
educational events in February and March every year.

HKAF is a non-profit organisation, with about 30%
of annual revenue from government funding, around
40% from the box office, and the remaining 30%
from sponsorships and donations from corporations,
individuals, and charitable foundations.

HKAF presents top international artists and
ensembles, such as Bartoli, Carreras, Yo-Yo Ma, Glass,
Masur, Chailly, Baryshnikov, Guillem, Spacey, the Royal
Concertgebouw Orchestra, the Mariinsky Theatre and
Valery Gergiev, Bavarian State Opera, New York City
Ballet, Paris Opera Ballet, Tanztheater Wuppertal Pina
Bausch, Cloud Gate Dance Theatre, Zingaro, Royal
Shakespeare Company, Moscow Art Theatre, and the
People’s Art Theatre of Beijing.

HKAEF actively promotes Hong Kong’s own creative
talents and emerging artists, and commissions,
produces and publishes new works in theatre,
chamber opera and contemporary dance, many with
successful subsequent runs in Hong Kong and overseas.

HKAF invests in arts education for young people.
In the past 22 years, our Young Friends has reached
over 680,000 secondary and tertiary school students in
Hong Kong. Donations to the Student Ticket Scheme
make available close to 9,000 half-price student tickets
each year.

HKAF organises over 100 Festival PLUS activities
in community locations each year to enhance the
engagement between artists and audiences. These
include lecture demonstrations, masterclasses,
workshops, symposia, backstage visits, exhibitions, meet-
the-artist sessions, and guided tours.
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Please contact the HKAF Development Dept for sponsorship opportunities and donation details.

B E Email
dev@hkaf.org

B #& Direct Lines

(852) 2828 4910/11/12

#E Website
www.hk.artsfestival.org/en/partner
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The Hong Kong Arts Festival would like to thank

BB for sponsoring
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the 21 February performance of
Maria Joao Pires with the Scottish Chamber Orchestra
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Maria Jodo Pires with the

qCottish

Chamber Orchestra
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Principal Conductor: Robin Ticciati

20.2.2014 21.2.2014

EHRAY 1 /N5 50 248 EHERAY 1 /35 348
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Running time: approx. | hour 50 minutes | Running time: approx. | hour 35 minutes
incl. one interval incl. one interval

EREX P19 BB &R P33

for programme details for programme details
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Concert Hall, Hong Kong Cultural Centre

First State is the proud partner of the Scottish Chamber Orchestra on its
Hong Kong tour

HEEE A Cover photograph: Orchestra & Robin Ticciati © Marco Borggreve,
Maria Jodo Pires © Felix Brode/Deutsche Grammophon
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Please switch off all sound-making and light-emitting devices. Unauthorised photography or recording
of any kind is strictly prohibited. Thank you for your co-operation.
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showoose ther tolents 1.i"|r'ﬂl.{Eh art exhibitions and
pukblic art instollotions at Sino Group properties To add

, Vigour to the creative community in Hong Kong: the
"gri:n_.p. sponsors midtiple art and design events In town
Sino Group receved the "Award for Arts Sponsarship’
for the years of 2007 and 2008, and the "Award for
Arts Prormotion’ of 2008 from the Hr;hg Kang Arte
Development Council
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BB BEMET42F K4 The Hong Kong Arts Festival’s Proud Partner for 42 Years
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The Hong Kong Jockey Club Charities Trust

BTEREEHEB Festival Opening Sponsor

HSBC <) il &2

EiTERAFEE L&) Festival Finale Sponsor
ICBC () I$R LM

(BEFERHRED BE

Credit Suisse Emerging Artists Series Sponsor

CREDIT SUISSE\ =&
}#ﬁ{%‘ Sino Group

[MEREEERERD | 28)

Sino Group Arts Celebration Series Sponsor

BEEIEE SJUIWISPIIMOWPY

(REEERFEE) TE B HIHEE
Title Sponsor of Rome7c‘;and Juliet ;E /Fii *
CR Holdings

# B #Bh) Programme Sponsors

BS y 140 Deutsche Bank E)KonMOb“
YEARS EELEERT Exxoin“M"o:.ills c;::l.;anies

F I NG TENG FONG
CHARITABLE FOUNDATION
R

FINANCIAL

TIMES
y . = ¢ _ p
A = # % E EEEH WA E
(G=—") SHUN HING GROUP m Sun Hung Kai Properties

UOB

RERIT

HEF, | Sir Edward Youde
.‘{.‘Kﬂr\]- Memorial Fund

'_EQ

EIfEEEMZE AT Official Airline EiEEEE R’ Official Champagne

MOET & CHANDON

Volkswagen.Das Auto.

FINNAIR

EifEEE=SRAE Official Premium Car

BB ERE RN 1974 F » 2R
BREAKRBUKRZMERZ— -
LESFHRFEESHRL > X
KEDEZIATLD BERETE
BEREMaMAEERA AR EES
S REFTEHRRMBUTXFE
BINEL - BREUMZ @R
EISESE e

B2009/10 %= > BFISHETLE
EIREREE  REDZREFEE
1 THZE 2018 F - R EHHLE
ERETREBEMEEL  WRN
2012 FETERNKERSE - BER
RA -~ BERARTEM - 285
HABGHEMKRBR BEHE
T (LR EH) (20124F) &
—RUEER (ERY M (GeRlRMmE
RIZE) RIHEE (2013 4F) @ 54F
MegELTFexE8thses -

Z4[F 54 Company Profile

The Scottish Chamber Orchestra (SCO) is
one of Scotland’s five National Performing
Arts Companies. Formed in 1974 with
a commitment to serve the Scottish
community, the Orchestra performs
throughout Scotland and appears regularly
at music festivals such as the Edinburgh
International Festival and the BBC Proms. It
has toured throughout Europe, the Far
East, India and the US. The Orchestra’s
international touring receives support from
the Scottish Government.

Robin Ticciati was appointed to the post of
Principal Conductor in 2009 and he has
committed to the Orchestra until 2018.
Ticciati and the Orchestra have appeared
together at the Edinburgh International
Festival, have toured to Italy, Germany and
Spain and undertook a pan-European tour
in 2012. They have released two recordings,
Berlioz's Symphonie Fantastiqgue (2012) and

r 2y 2

Les nuits d’été & La mort de Cleopatre (2013).

©Marco Borggreve
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MONTBLANC STARWALKER
ULTIMATE CARBON

For the first time ever our craftsmen set out to manufacture a StarWalker

Collection from carbon. Created from a single sleeve of carbon fibre,
the cap and barrel show an intriguing contrast with the bright elegance
of the polished ruthenium-plated fittings. Floating Montblanc emblem
in transparent cap top. Handcrafted ruthenium-plated 585 gold nib.

MONT®

BLANC

VISIT MONTBLANC.COM
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A recording of the complete Schumann
Symphonies will be issued later this year.

As part of the 40th Anniversary celebrations
in 2014, the SCO has performed at
the Vienna Musikverein and Salzburg’s
Mozarteum. The two concerts in Hong Kong
are part of a major tour to the Far East,
including performances in Japan and Korea.

Current SCO Associate Artists include
conductor/keyboardist Richard Egarr,
director/violinist Alexander Janiczek, and
mezzo soprano Karen Cargill. The SCO has
strong relationships with many eminent guest
conductors including Conductor Emeritus
Joseph Swensen and others; regular soloist/
directors include Christian Zacharias and
Piotr Anderszewski.

The Orchestra enjoys close relationships
with many leading composers and has
commissioned more than 100 new works,
including pieces by Composer Laureate Sir
Peter Maxwell Davies, James Macmillan, and
Martin Suckling, who is now SCO Associate
Composer.

The SCO has led the way in music education
with a unique programme of projects. SCO
Connect provides workshops for children
and adults across Scotland and has attracted
invitations from overseas.

The Orchestra broadcasts regularly and has a
discography now exceeding 150 recordings.

The Scottish Chamber Orchestra receives
funding from the Scottish Government.




First State

Investments

Specialis
where td focus.
That’s what w<do.

At First State Investments, we employ highly
qualified professionals who have spent their careers
honing their skills in the asset classes we invest in.
This expertise allows us to focus on finding quality
investment opportunities for our clients.

From equity to fixed income, property to infrastructure, our specialist
investment teams have a clear vision of what they believe will deliver sustained,
long-term growth for our clients. This highly specialised approach to sourcing

unique opportunities and our total focus on clients make First State Investments
worth knowing.

To get to know First State lnvestments and our range of products,

visit www firststateinvestments.com

First State Investments. Specialist teams. Focused on you.
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Robin Ticciati

Principal Conductor

& Biographies

Ticciati is in his fifth season as Principal
Conductor of the SCO. He began his tenure
as Music Director of Glyndebourne Festival
Opera in January 2014.

Ticciati’s 2013/14 season with the SCO
features concerts at the Musikverein in
Vienna, the Mozartwoche in Salzburg,
as well as a two week tour of Asia with
Maria Joao Pires as soloist. His guest
conducting engagements this season include
debuts with the Symphonieorchester des
Bayerischen Rundfunks, return engagements
with the London Symphony Orchestra,
and others. Highlights of future seasons
include a European tour with the Royal
Concertgebouw Orchestra, debuts with the
Budapest Festival Orchestra, and others.

Ticciati balances orchestral engagements with
extensive work in the opera house. Recent
projects included new productions of Peter
Grimes at La Scala Milan, Le nozze di Figaro
at the Salzburg Festival and Eugene Onegin at
the Royal Opera House, and a Metropolitan
Opera debut with Hdnsel und Gretel which
led to an immediate re-invitation.

Ticciati’s discography includes two Berlioz
albums with the SCO on Linn Records
(Symphonie Fantastique - Les nuits d'Eté; La
mort de Cléopdtre, Roméo et Juliette) which
both received critical acclaim, as well as
two Brahms albums with the Bamberger
Symphoniker for Tudor Records one of
which won Germany’s prestigious Echo
Klassik award.
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Maria Joao Pires

BeAii

Pires was born in 1944 in Lisbon and gave
her first public performance in 1948. Since
1970 she has dedicated herself to reflecting
on the influence of art on life, community,
and education, and in trying to develop new
ways of implementing pedagogic theories
within society. In the last ten years she has
held many workshops with students from
all round the world, and has taken her
philosophy and teaching to Japan, Brazil,
Portugal, France, and Switzerland. More
recently she joined the teaching faculty of the
Queen Elisabeth Music Chapel in Belgium
where she is working with a group of highly
gifted young pianists.

In the 2013/2014 season, in addition to
her chamber music concerts with the cellist
Antonio Meneses, she appears with major
European orchestras under the batons of
Bernard Haitink, Riccardo Chailly, John Eliot
Gardiner and Ivan Fischer among others. A
frequent visitor to Japan she returns there
in spring 2014 for concerts with the Scottish
Chamber Orchestra conducted by Robin
Ticciati followed by a series of solo recitals.

Pires has a large and varied discography
including solo repertoire, chamber music,
and concertos. Her latest recordings, one a
solo Schubert CD and the other a CD with
Antonio Meneses recorded 'live' at London's
Wigmore Hall, have been released to great
critical acclaim.

ONE LEGENDARY PERFORMANCE
DESERVES ANOTHER

Enjoy the Curtain Call menu in The Peninsula’s iconic Lobby

at HK$298 + 10% service charge per person.

Make a reservation online at peninsula.com/hongkong

The Peninsula Hong Kong, Salisbury Road, Kowloon, Hong Kong
E-mail: diningphk@peninsula.com Website: peninsula.com/hongkong
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Unigue pianos Made in ITALY

C KA /Eq 101 (/N\5E)  Overture in C, Op 101, Trumpet

A/NFAMEmZER - {fE5 54 Piano Concerto in A minor, Op 54
FEIBHYRIR  Allegro affettuoso
=i — BT Intermezzo: Andantino grazioso
SERBIRIR  Allegro vivace

$HEE : IEFTS 2 - BFjHFT Piano: Maria Joao Pires

— ISR E Interval —

PR - fEH S Five movements for strings, Op 5
EFIRYSES)  Heftig bewegt
JEE#RIZB  Sehr langsam
FBTEEE)—#K  Seht bewegt
JEE#IE  Sehr langsam
BT In zarter Bewegung

[1l'g

C RKFAFZZEM » fEf 61 Symphony No 2 in C, Op 6l
AR Allegro
FRESER Scherzo
FomRUSRYIBIR  Adagio espressivo
R — JEFESEEAYIRIR  Finale - allegro molto vivace

Piano Exhibition at
Parsons Music . 9/F . Times Square . Causeway Bay

Exclusive at Parsans Music

A TR B RRFHEEX
@ *E m g ﬁ ﬁp @m Pieces and their order of performance are subject to change
PARSONS Music Nl tnTiry g @i f




Deutsche Bank
@aRoorate Citizenship

Through Deutsche Bank's global participation in
the arts, thousands of young people experience
cultural progranmes that foster creativity,
teamworkiang@‘confidence.

= ERME Mendelssohn
C REAFFH - fEGH 101 - {/N5R)

(1826 £ » 1833 HF(&:T)

Overture in C, Op 101, Trumpet (1826, revised 1833)
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Though one of the first masters of the art
of the concert overture - as The Hebrides,
The Fair Melusine, and Calm Sea and
Prosperous Voyage all consummately testify -
Mendelssohn did not win sustained acclaim
for every work he composed in the new-
fangled format which eventually developed
into the Lisztian symphonic poem.

The title of the overture, referring to the
brassy opening fanfare and its numerous
recurrences, may not be specially
Mendelssohnian or even thoroughly
authentic. Eduard Devrient, the 19th century
German baritone, recalled the piece’s first
appearance at one of the Mendelssohn
family’s Sunday afternoon parties and how
“we gave it the name of Trumpet Overture”
(his use of the first person plural suggesting
that Mendelssohn was not necessarily
responsible for it). But the title appeared to
become fixed in the course of performances
in various places, including Berlin, where
the work was included in a festival
commemorating the 300th anniversary of
Albrecht Durer’s death; Dusseldorf, where
it served as prelude to Handel’s Israel in
Egypt with Mendelssohn as conductor; and
London, where it was heard at the time of
the premiere of the Italian symphony, a score
for which the composer inexplicably had
considerable misgivings.

Photograph Copynght Berliner Philharmoniker / Peter Adan r h
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Handel Concerto Grosso in B-flat, HWV325: Hornpipe

Telemann Concerto in D minor for two chalumeaux
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Concerto in G minor for recorder, RV104, La Notte
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But if the symphony soon established itself
internationally (even though Mendelssohn
only conducted it once), the overture before
long fell by the wayside. Though filled with
conspicuous foretastes of The Hebrides — even
the recurring fanfare looks forward to the
later work - the music perhaps suffered from
having no story to tell, no picture to convey,
no person to commemorate. As a tone
painting it remains entirely abstract, which
is not necessarily a drawback if we take
into account its dramatic sweep, intensity of
utterance, lyrical imagination, and mysterious
suggestion that somewhere beneath its
surface lies a hidden message.

In the work’s poetic detail, The Hebrides
unquestionably looms large, even if
Mendelssohn had yet to visit Fingal's Cave.
Even in a version shorn - maybe beneficially
- of its original trombones, it is music that
makes all its Mendelssohnian points, and is
all the better perhaps for letting the listener
decide what, if anything, it evokes.

© Conrad Wilson
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With Piano Concerto in A minor, Schumann
composed a musician’s concerto (for his wife
Clara) in which the solo part is integral to the
musical thought, not merely a spectacular frill
vaguely attached to a humdrum orchestral
part. His intent becomes particularly apparent
in the many chamber music-like passages
of dialogue between the piano and the solo
woodwinds.

In 1841 Schumann composed a one
movement Phantasie in A minor for piano
and orchestra. It was not until 1845 that
he composed an Intermezzo and Finale to
create the concerto as we know it (barring
a few, not insignificant, changes in the
orchestra parts and a different ending to the
first movement cadenza). Given the current
familiarity with this most popular concerto,
its disjointed history may come as something
of a surprise, but Schumann ensured a sense
of unity throughout the work by recalling
the first movement’s theme in the transition
between the second and third movements,
and by the obvious relationship of the finale’s
main theme to that of the opening Allegro.

The concerto was given its premiere in
December 1845 by Clara Schumann, with
whom it became closely associated, and
through whom it found a popularity with
audiences that it has retained ever since.

© David Gardner
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The Five Movements, Op 5, Six Pieces, Op
6, and Five Pieces, Op 10, form one of the
kernels of Anton Webern's output. Webern
composed the work — originally for string
quartet — in 1909 in memory of his mother,
whose death in 1906 had moved him
deeply, and he revised it 20 years later for
string orchestra.

The first of his Five Movements, Op 5,
springs abrasively from a rising minor ninth,
which serves as first subject. It's an arresting
opening to a terse and classically structured
movement which grows more hectic, and
peppered with pizzicati, as it proceeds.
Despite their brevity, the 13 bars of the “very
slow” second movement, with its shafts of
viola tone, are gloomily elegiac. The third
movement is even shorter - a punchy half-
minute scherzo, the centrepiece of the work,
which brings back the agitated pizzicati. The
fourth serves as a slow, tenderly melancholy
footnote to the second, with little hints of
Mahler pared almost into non-existence,
before the finale begins its fragmented
progress towards its stealthy dissolution.

© Conrad Wilson
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Symphony No 2 in C, Op 61 (1846)
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Schumann began his second symphony
(really his fifth large symphonic work) at a
personally troubled and disturbed time. He
was suffering the after-effects of a nervous
breakdown and already showing some of the
symptoms which were to haunt him for the
rest of his tragically short life.

The symphony itself was sketched
remarkably quickly. Just before the Christmas
of 1845 Schumann wrote of being "struck
with symphoniaca" and, in a state of feverish
excitement, completed the sketch of the first
movement in three days. By 28 December
the sketch of the whole symphony was
complete. The orchestration took much
longer and the full score was not completed
until October 1846, three weeks before
its Gewandhaus premiere on 5 November.
Mendelssohn, rehearsing and conducting
the work with his usual meticulous care,
performed his last service for Schumann; he
died a year to the day later, on 5 November
1847.

In a way the symphony depicts the
composer's own battle with mental instability:
restless and troubled in the obsessive rhythm
of the first movement, increasingly feverish
in the moto perpetuo scherzo, dark and
haunting in the C minor Adagio and finally
breaking into an uneasy victory in the Finale.

Binding the Symphony together are a
number of recurrent ideas. Foremost of these
is the “motto” theme, softly intoned on the
brass at the outset. This reappears at the close
of both the first and second movements
and sounds out triumphantly in the coda of
the Finale. The solemn string scales which
underpin this theme influence much of the
subsequent material, notably in the Scherzo's
two trios. As a final dramatic touch, the
strange, disquieting melody of the Adagio
reappears in an inspired transformation as
the second subject of the Finale.

© Stephen Strugnell
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Memorial Fund

Founding Sponsor of
Young Friends of the Hong Kong Arts Festival
22 Years of Continuous Support

Young Friends is a project aimed at promoting the arts to students in Hong Kong. The project has
reached out to nearly 680,000 students, and about 130,000 students became members in the
past 22 years.

The Sir Edward Youde Memorial Fund was established in
1987 through private donations from the Hong Kong
community to commemorate the late Governor of Hong
Kong, Sir Edward Youde. Its prime objective is to promote
education and encourage research amongst the people
of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently operates
the following award schemes:

- Fellowships and Scholarships for Overseas Studies;

- Fellowships and Scholarships for Local Studies;

- Awards for Disabled Students;

- Prizes for Outstanding Senior Secondary School Students;

- Medals for Outstanding Performers at Public Examinations;

- Awards for Self-Improvement for Working Adults; and

- Outstanding Apprentice Awards

The Sir Edward Youde Memorial Fund has since its inception supported ‘,
more than 21,827 Hong Kong students under its major award schemes. \ /AUI Ig

The total value of the grants awarded stands at about $225.9 million. Out

of a total of 2,824 recipients of scholarships and fellowships, more than

2,309 scholars and fellows have completed their studies and are now "@n

working in different fields, contributing to the well-being and develop- Hong Kong AR Festivell
ment of the community. BMHEsSOEZR
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F{EFME Felix Mendelssohn (1809-1847)
(SREBREY » /EM 26 The Hebrides, Op 26

#FB  Frédéric Chopin (1810-1849)

F/NASE ZMEmEm > fEdh 21 Piano Concerto No 2 in F minor, Op 21
AtEBHL  Maestoso
/NEEM  Larghetto
SEEEHIIRIR  Allegro vivace

$HE : IBFITEZH - RFET  Piano: Maria Joao Pires
— FR5{K S Interval —

BZ7% Ludwig van Beethoven (1770-1827)

C/NASEAZER - /£ 67  Symphony No 5 in C minor, Op 67
A RFFRIPUR  Allegro con brio
TBHIITIR. Andante con moto
RAR - FREERE Allegro: Scherzo
R Allegro
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L4l 43 Programme Notes

Great composers who visited Britain in
the 19th century seldom ventured as far
north as Scotland. Berlioz nearly made it in
1853, when it was suggested he perform
Mendelssohn’s Elijah with the Glasgow
Choral Union, but the singers refused to
have him as conductor. Chopin made it in
1848, though the journey nearly killed him.
Mendelssohn's Scottish tour in 1829 was the
most productive of its kind ever undertaken
by a composer from elsewhere.

Not only did Holyrood Palace inspire the
opening of his Scottish Symphony, but the
sight of Fingal's Cave on the island of Staffa
bowled him over during his voyage to the
Hebrides. In a letter to his family, he enclosed
21 bars of music which, he said, had sprung
to mind there. These were the first bars of
The Hebrides overture, though the rest of the
work was not completed until he reached
[taly the following year.

Most of the music of the overture is built
from the undulating, repeated phrase with
which it opens. Wagner described the piece
as an "aquarelle", and compared one passage
to the wailing of sea-winds. Mendelssohn’s
composition, for most of the way, is a
seascape recollected in tranquillity, and not
even the spiky woodwind in the middle
section nor the rough waves that rise towards
the end (where the pace quickens, the strings
hurtle along in semiquavers, and trumpets
and drums add an element of menace) are
allowed to disrupt the formal perfection of
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Christine Llal) School of Ballet

All levels of ballet of

Royal Academy of Dance (RAD)

The Commonwealth Society
of Teachers of Dancing
(CSTD)

Imperial Society of Teachers
of Dancing (ISTD)

The Australian Conservatoire of
Ballet (ACB)

Beijing Dance Academy (BDA)

* Competitions
* Performances

: Room 1201, 12/F, Star House, Tsim Sha Tsui, Kowloon, Hong Kong Tel: 2736 6118, 2736 6666
: Room 1308, 13/F, Tower 1, Grand Central Plaza, Shatin, New Territories, Hong Kong Tel: 2688 0360

: Tsim Sha Tsui, Kwun Tong, Hung Hom, Causeway Bay, Pok Fu Lam, North Point,
Shatin, Tai Po, Tuen Mun, Yuen Long, Kwai Tsing

: www.christineliaoballet.com.hk

Email: cliao@biznetvigator.com
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Piano Concerto No 2 in F minor, Op 21
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When the storm subsides, we can expect the
little introductory motif to be still there, and
so it is. It has already provided a link with the
theme of the second subject, first heard on
bassoons and cellos and subsequently, in a
poetically extended form, on the clarinets. Sir
Donald Tovey, in one of his famous essays,
declared this to be quite the greatest melody
Mendelssohn ever wrote. There may be
works by Mendelssohn that tread a tightrope
between these qualities, but the grey and
silver beauty of The Hebrides overture shows
the hand of a master.

© Conrad Wilson

(1830)

“Mozart encompasses the entire domain
of musical creation, but I've only got the
keyboard in my poor head.” the young
Chopin lamented to a friend. “They plague
me to death urging me to write symphonies
and operas, and they want me to be
everything in one — a Polish Rossini and a
Mozart and a Beethoven.” Despite these
protestations, Chopin knew that performing
his own concerto was the accepted route
to stardom for young virtuosos, and that
his growing public fully expected him to
follow the path established by Mozart and
Beethoven.

The summer of 1829 found the 19-year-
old Chopin at Prince Radziwill’s estate
at Antonin, recovering from an ill-fated
attachment to the young singer Constantia
Gladkowska. While there, he sketched
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out the F minor concerto and returned to
Warsaw for the winter season, where his new
concerto was given at the National Theatre
the following March. “The first Allegro of my
concerto, unintelligible to most, received
the award of a single “Bravo”, Chopin wrote
after the premiere, “but I believe that this
was given because people wanted to show
that they understood and appreciated serious
music. The slow movement and the Rondo
produced a very great effect, after these, the
applause and “Bravo” really came from the
heart.”

The concerto had the desired effect and
gained him the public exposure and audience
adoration that no number of private salon
performances could. It was such a triumph,
and so many people had to be turned away,
that a second concert was given five days
later.

© Stephen Strugnell

Symphony No 5 in C minor, Op 67 (1808)
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Beethoven's own comment, as quoted
by Anton Schindler, was that in the Fifth
Symphony the notes represented Fate
rapping at the door. The motif was a regular
Beethoven fingerprint during a certain
period in his career, though he never used
it to more potent effect than in the Fifth
Symphony, where it pervades the opening
movement and returns in both the scherzo
and finale.

The thematic unity of the first movement of
the Fifth Symphony is one of its strongest
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features. Hurled at us at start of the work, it
makes its point unequivocally and goes on
making it. Not even the plaintive little oboe
cadenza which quietly intrudes at the height
of the action can impede its progress for
long. It moves through the brassy fanfares in
the slow movement, the screeching piccolo
and braying trombones in the finale. The
music is ceremonial, victorious, exultant,
even brutal in a way that the composer did
not always feel to be necessary.

It took a long time — four years, from 1804
until 1808 — for the composer to shape the
music to his satisfaction. The slow movement,
originally conceived as a sort of lumbering
minuet, eventually became a theme and
variations through whose notes a hint of
minuet motion remained discernible. The
scherzo, originally an extended movement
on the lines of those of the fourth and
seventh symphonies, eventually grew shorter.
The finale, linked to the scherzo by ghostly
drum taps and stealthy strings, announces
itself with the most famous burst of C major
in musical history, but later refers back to the
ghostly passage already heard.

Yet the work as a whole is not purely about
progress from the darkness of C minor to
the sunshine of the major key. The four
notes with which it opens — those three G's
and an E flat — are not specifically in the key
of C minor at all. Nor are they played by
the full orchestra, though that is the effect
which their initial statement on strings and
clarinets manages to convey. Beethoven's
Fifth may be the most often performed of all
his symphonies, but it still has the power to
surprise.

© Conrad Wilson
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Nathan Milstein Louise Kwong (Soprano) Tom Dunn
Mar21 Duncan Ferguson
Joseph Suk Meditation on the Old Czech Chorale St. Wenceslas, Op 35a Brian Schiele Peter Whelan
J'S Bach Violin Concerto in A minor, BWV1041 Kath Jourd Al G
Honegger Prélude, Arioso et Fughette sur le nom de Bach athryn jourdan 1son freen
J S Bach Violin Concerto in E, BWV1042 E’
Dvofak Serenade in E, Op 22 g
Daniel Dodds (Violin) H )
3 Pierre Doumenge Fraser Gordon
l!ﬁ 2 Su-a Lee
Louise Kwong In :
o 5 Donald Gillan
Best Soprano Prize in the 18th 2 ) )
International Singing Competition Limited 8 Eric de Wit
“Ferruccio Tagliavini” Tickets :
=AMar 20-21 - onm
BERSETHE
@ @ Concert Hall, HK City Hall A E %=
TP e (e e $160 - 400 24 Student 80 — 170 ) SHUN HING GROUP
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The Hong Kong Arts Festival would like to thank the following for their 9% %% Platinum Donors - Ms Eo Winghtly e
generous support: - #E4 % Anonymous + Mr Maurice Hoo
R - IR EESESFHRAH * Mr Geoffrey Ko
Bha 8 Patron’s Club CYMA Charity Fund Limited * Mr Craig Lindsay
. - {4 #R1T Hang Seng Bank - BRI AL SEEE Lok Yu Kim Ching Memorial Fund
#1EE B Platinum Member #EHH Gold Members - ZHFEE Zhilan Foundation * Mr CH Mak
R R ERA EEREERAR R EMAE: Ms Zhu Yu Ying - Dr Mk
; N : ; el » . . * Mrs Ruby M Master
Kerry Holdings Limited Fontana Enterprises Limited #UhiHK# Diamond Donors B\ eratar cvits) [Reticn M
+ Burger Collection - Ms Poon Yee Ling Elici
TS E * Mrs Chan Kam Li 3 PG M Edi
HiERE H Silver Memb . . MRttt LSETi) LT3 - A EFEAE G [ Ms Edith Shih and Mr Stephen Sun
X . lver ,ein_ i Jardine Matheson Limited - REFBFAERA Mr & Mrs Leong Kah Kit Alan + Mr & Mrs John & Anthea Strickland
A ’fﬁl *E!‘EAEJ_ _ H &% # Gold Donors * Mr Arthur Wang
reat Eagle Holdings Limited HEE E Bronze Member - #E4 5 Anonymous (2) 0 M{ ngng Yick Kam
AEEBEEEEEE SRR + Mr & Mrs Edward Bagnall Bolibritigyya 0 S e
P . ) ‘ ) o - BCR7EEE A K R A Dr & Mrs Chan Kow Tak - Ms Wong MUl de
The Swire Group Charitable Trust Shanghai Commercial Bank Limited . Ms A:nie Chen - Miss Yeung Sin Ting Cynthia
. + Miss Vina Cheng #H#iiH# & Bronze Donors
HAtt 2 F#& Other Supporters * Ms Cheung Lai Chun - #4 X Anonymous (8)
_ _ * Mr Chiu Kwok Lee David - £ Mr Au Son Yiu
B BZRRTT BNP Paribas Kingdom of the Netherlands ) girlg%)%;at])l\]%f YOF;< + Carol Bateman School of Dancing Ltd
. . - g R r Chung See Yuen . A - g
Performing Arts Fund NL Scottish Government’s : Mrhg, Mrs Kenneth H C Fung . E—E*?gﬁfieys Winnie Chiu Wing Near
The Adam Mickiewicz Institute International Touring Fund g Mr‘& Mrs Richard Her_l:)st . . - Mr & Mrs Denys and Victoria Firth
. - (3L LSRN BR A F] Ivanho Architect Limited .M g
W EE#E Urban Renewal Authority ; ~ r Fung Chi Kwan
* BIFEYi %M Lan Kwai Fong Group - Ms Fung Hin Lok, Jacqueline
» - . * Mr & Mrs Lincoln and Yu—San.Leong - Miss Leung Siu Ling
E%X*ﬂ‘*&*ﬁ In-kind Supporters * Mr & Mrs Cheuk Yan and Rotina Leung - Ms Liu Ngar Fun
. D . + Dr Nancy Wai Yee Leung - Mrs Mary McBain
+ Birdland (Hong Kong) Limited - HFsNFERE InterContinental Hong Kong * Mr Rusy M. Shroff, BBS, MBE and Mrs Purviz R. Shroff + Miss Jackaline McPhie
- PR EERIT Deutsche Bank - BRIE Olympian City * Mr & Mrs Stephen Suen + Orientations Magazine Ltd.
- i St E RS YA Discovery Bay Ferry Pier - MiHTZE1T Parsons Music * Mr & Mrs Peter and Nancy Thompson + Mr Neil Frederick Pryde
- BB Ik Discovery Park - F#s B E The Peninsula Hong Kong - MISAEESE & Tin Ka Ping Foundation * Mr Frederico Rato
- 31 PR/ H] The Garden Company Limited - HRER A RAH - Mr William To + Ms Janice Ritchie
- FHAEFEPETIE Grand Hyatt Hong Kong Shine Silvertech Technology Limited - WHEMEEE Dr Tsao Yen Chow + Mr Neil Roberts
- MIZ&Yj Langham Place - [T 3% tmtplaza SiBUR2E Silver Donors + Mr Siddique Salleh
S A B F ey | Mis Toong Wig Fon
g R 2o LT B S g g . E + Miss Tsang Wing Fun
il EiiaPiETE Festival Donation Scheme — Mr & Mrs Herbert Au-Yeung )
n » Mt James Bertram + Mr & Mrs Henry G—‘MalSIG Wong
HEHFK# Platinum Donor * Mr Leung Kwok Kuen Frankie * Ms Yvonne Cheng & Mr Kelvin Koo ) M.r ang Kong G
. SRS Galaxy Entertainment Group * Mr & Mrs David S L Lin - R AR 7] CompliancePlus Consulting Limited — Miss Yim Chui Chu
%2485 % Gold D - Ms D Nam * Mr and Mrs A R Hamilton ’ MrHDesmond W
HEIH##E Gold Donors - Ms Poon Yee Ling Eligina - Mr & Mrs Bill Henderson * ARIFERIF Mr & Mrs Joseph KC Yu
* Mr & Mrs Cheuk Yan and Rotina Leung - Mr & Mrs Andrew & Lily Riddick
* Mr Lin Kuang Hsiang Chris - Ms Jacqueline Shek
* Mr & Mrs Stephen Suen + Mr Wong Kar Long Christopher
- $RE/MH Miss Sun Tien Chen S
N i Fi #il{H7X & Bronze Donors - f£4 IC Anonymous - {4 FX Anonymous
N shenin - #E4 K& Anonymous (2) + Mr 8 Mrs Cheuk Yan & Rotina Leung *+ Ms Chiu Shui Man, Tabitha
- Mr & Mrs Samuel & Amy Wang - Miss Yannis Au - %RE/MH Miss Sun Tien Chen * Mr & Mrs Denys and Victoria Firth
Ao Kam - Miss Cheung Kit Fung o ?%9'5.1‘1‘5'@535’5/\ Mr & Mrs Fung Shiu Lam
- RIS AF A Mr & Mrs Y S Wong - T VBIE £ TSRS  YEREBUAE Mr Ang Kuang Ten * RO Mr & Mrs Ko Ying
#FRIBHK A Silver D st lonekok, Hong Kong C I\,/;s Yvonne Chen 2— M Kgl i gK v
WUERIH A liver Donors - Mrs & Mr Coralie and John Otoshi S I N + Mrs and Mr Renee and Theodore Ma

- - BRI SRS i i i
- RS Mr Alex Chong * Mr & Mrs Srinivas and Shyamala Padmasola ) ?2:%7%&?;%1% %\(/)[IS( g;tﬁlg;ﬁ:ﬁ mrr;lzgileiu;jn
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T
5 BJAcknowledgment Categories:

$A£ 8 #& Platinum Donor
#7187 #&Diamond Donor
F £ &EGold Donor
#4888 & Silver Donor

& 18 =& Bronze Donor

HK$120,0008% A £ or above
HK$60,0008% 24 L or above
HK$10,0008% 2A £ or above
HK$5,0005% ;A L or above
HK$2,5005% 5L £ or above

© Left: Simon Annand Right: Graham Wylie
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Support the Festival Donation Scheme
and Help Sustain the Festival’s Growth

&

1973 F RV N B BEMHTEHERNERESHLRE - F
EMFBREESRA TR - SEE 2 BB A
MIRERNEREE - ZONRERAER  LRRFEER -
[ERSBBHHE ] EENRELSRBNBETEZFNER
E’JIEE °

EREREESD

 BBEITE S R ORHIER R |

Launchedin 1973, the Hong Kong Arts Festival is a premier cultural
event in the region. To ensure we can continue to stage high
quality performances, commission original creations and reach
out to young audiences in Hong Kong, we need your assistance!
Contributions to the Festival Donation Scheme will provide
funding for areas needing the most support.

Donations of any amount will be greatly appreciated!

$85% &4 DONATION FORM

Y5 [ EREEEE ]

* to support the Festival

BRMEBSHEIBES
1/ We would like to donate HK$
Donation Scheme.
*BRBMES1005R ML L AR IR R FE IR ©
Donations of HK$100 or above are tax-deductible.
$8# 75 & Donation Methods
O {5 A+ Credit Card
OB FVisa O B$3E FMasterCard
O $RE -~ UnionPay [ 3 EJ3E B~ American Express

5~ At £ Cardholder’s Name :

{5 5% 8BCard No.

2+ 4R 1Tlssuing Bank :

15 -8 % BExpiry Date (A month/ Fyear)

¥+ A & Cardholder’s Signature :

ERFRRE TR EEE (852) 28243798 - UREBH L -
Credit card donations can be made by faxing this donation form to (852) 2824 3798
instead of mailing.

O % FECheque

BEHIZRE  ERAEAEFHENDREARLAFNIGIE FEE)
FRBE_R2FEEBBMDBHE BRI

Please return this completed form, together with a crossed cheque made payable
to Hong Kong Arts Festival Society Limited, to Development Department, Hong
Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, Hong Kong.
BTMEESR » FRBRIBBAE:

For enquiries, please contact the Development Department:

EFHEmail: dev@hkaf.org ##General Line: (852) 2824 3555
#EWebsite: hk.artsfestival.org/en/partner/donations

BRBHES2,500 B L - G R2014FBRMTEHNE S R RAFELER
RAETFIZ 2B ES DEERH - ERR/RMFLEUTHEFEERE
Donations of HK$2,500 or above will be acknowledged in the 2014 Festival
website and in the “Thank You” ads in major newspapers after the Festival
Finale |/ We would like to be acknowledged as:

EIRIZE A& please [] the appropriate box)
O /B2 T B F 5 my/our/company’s name O [#&&K ] Anonymous

#F Name:

18 81E FEDonor’s Information ** (s plesse write in BLOCK LETTERS)

BAIARER (F30) CEEIRRIZ /M)

Personal/ Company Name (English) : (Mr / Mrs / Ms / Miss)
A FIHE4E A (m3EA) Company Contact Person (f applicable) :

BifiTitle

B4 #h 31 Correspondence Address

B4 B 5K Telephone : fBHFax :

B EEmail :

(Ui EHBRBARLEIIRRE - R -

If name on official receipt needs to be different, please specify: )

O HAZUTHBREIEMETHIELN | would like to receive Festival information via email.

O RAHBUUFES RBIEMEAE R 1 would like to receive Festival information by post.
0 RAFHLWEIEMETHE | do not wish to receive any Festival information.
RAEAERHEEEERE © Your personal data will be kept strictly confidential.

% 5 K2 ¥ B SUPPORT AND CO-OPERATION

o BHOCENRIATFRZ 7 The Artland Co Ltd
* Arts Promotion Centre Festival and Helsinki City
Culture Office
o I BE 45 47 FRZA 7] Avanny Advertising Co Ltd
* B Soul Dance Production LTD.
* Balletopia
* Bite Communications
« FEREER AT B
British Consulate-General Hong Kong
o S AL 1 € British Council
o W95 [ 9575 Bfif Caritas Bianchi Lodge
o F R AT A
Cheer Shine Enterprise Co Ltd
* Cherrypicks Ltd
o iSO
The Chinese University of Hong Kong
[kl & F4 .0 Chinese Opera Information Centre
44 R Music Department,
o JEE A R A R A )
Chow Sang Sang Holdings International Limited
o BOREH A
Christine Liao School of Ballet
o Sl AR
City Contemporary Dance Company
o EEE (Fi) HIRAR
Cityline (Hong Kong) Ltd
o AR A B A K i
Composers and Authors Society of Hong Kong Ltd
o PPARAE BT o A L
Consulate General of the Argentine Republic in
Hong Kong
o JF BIBER s A BT AT
Consulate General of Finland, Hong Kong
o T TS A it AR A R A
Consulate General of Greece in Hong Kong
o FERFIBE it S A
Consulate General of Italy in Hong Kong
o EPREEEA itk AL B
Consulate General of India, Hong Kong
o P EIE T it R T A B
Consulate General of the Islamic Republic of Iran
in Hong Kong and Macao
o EEE A e A U
Consulate General of Korea in Hong Kong
o SEH BRI A S
Consulate General of the Philippines in Hong
Kong SAR
o WG A ST A
Consulate General of the Republic of Poland in
Hong Kong
o (RAENT RS S AR
Consulate General of the Russian Federation in
Hong Kong SAR, PRC
o S b BE A itk AR S A
Consulate General of Switzerland in Hong Kong
© B RBEA A
Consulate General of South Africa in Hong Kong
o HLEER i A B
Consulate General of Sweden, Hong Kong
o [ B ARG S A
Consulate General of the United States, Hong
Kong & Macao
o i R A
Consulate of Cuba in Hong Kong
o {0 2 I IGE 7 o U I S

Consulate of Hungary in Hong Kong and Macao

o 5 T Bl T A ik T A
Consulate of Ireland, Hong Kong
¢ Dance Info Finland
o HmBKBTER
The Department of Music, The University
of Hong Kong
* DynaMicS
* Emergency Lab
o {s U IS Gateway Hotel
o PR G AR AR
German Consulate General Hong Kong
© B Gloucester Luk Kwok Hong Kong
o AL L Goethe-Institut Hong Kong
¢ The Grand Cinema
o {5 B % The Harbourview
o fi A L B
Hang Seng Management College
* Hiro Graphics
o DS AT I T HK Ticketing
o Tt IR H B
HKICC Lee Shau Kee School of Creativity
o FRE L b
HKU SPACE Community College
o skt Hon Design & Associates
o Zits 2417 P 0> Hong Kong Arts Centre
o FBIITH A
Hong Kong Arts Administrators Association
o Fils B {E 8@ Hong Kong Baptist Church
© Zrifs 44 M Hong Kong Chinese Orchestra
o il K@% Hong Kong City Hall
o % s 30fk #f .0 Hong Kong Cultural Centre
o FF s IR 1 Hong Kong Dance Alliance
o F i VEEA I Hong Kong Dance Company
o Hils G
The Hong Kong Federation of Youth Groups
o 7 ik % i % Hong Kong Ling Liang Church
o FHsE LY
Hong Kong Philharmonic Orchestra
o F il /NS 44 E Hong Kong Sinfonietta
o 7 ifh fik i %5 2 )5 Hong Kong Tourism Board
o Wit &4 Hung Fook Tong Holdings
o W iBakery Gallery Café
¢ Indie Guerrilla
* iProspect
o i RO PR S
Island Pacific Hotel Hong Kong
* SUELIRIYS Jingkun Theatre

* KG Group
o B AT BRES 2 7
Kling Music Management Services Company
BBt Kwai Tsing Theatre
o SGHERT S L
Kwang Hwa Information & Cultural Centre
o 1% Langham Place
o FEgE RO S
Leisure and Cultural Services Department
* ZEEEASE/E Mr Alpha Li
W 3CfL L Macau Cultural Centre
o BHREAE WIS
Marco Polo Hongkong Hotel
* Marsical Label
o U4 Mask9.com

o JE0 £ 4 Maxim's Caterers Ltd
* Mission Production Co Ltd
* MORE2SCREEN
o T itk RN 2 TR Y SCAL A B
Music Arts & Film Culture Promotion
Association of Hong Kong
Frits 1 € K2 Hong Kong Baptist University
4 R Music Department
i BT 7 A B R P A
Netherlands Consulate General in Hong Kong
and Macao
54U Ms Betty Ng
ALK € % North District Town Hall
At ) T A
On & On Theatre Workshop
* PALACE ifc
o s A7 B/ 7 Patsville Company Ltd
o {HFIA(1 8 7 5 Queen Elizabeth Stadium
o 2{-#BE Queen's College
o BRERHTIE
The Royal Pacific Hotel and Towers
i #BI I Royal Park Hotel
B AL
The Hong Kong Academy for Performing Arts
s I8 £ B¢ School of Chinese Opera
1B BE School of Drama
© PG 3O A0 San Wan Ho Civie Centre
* School of Grand Jeté
* SCMP Young Post
© SDM Ff-: BT AR BE
SDM Jazz and Ballet Academie
K@% Sha Tin Town Hall
B iR (RED HRAR
Sino United Publishing (Holdings) Limited
o SeULEEHE A 2\ 7] Speedy Promotion Ltd
o BAEHAEE St. Mary's Church

* Studiodanz

.

* Swedish Arts Council

o AL SCAL g

Taipei Economic & Cultural Office
HE/IME e+ Ms Tang Siu-wa
RSP Theatre Horizon

3 3247 Tom Lee Music Company Ltd

* TomSenga Design
= f 1R Trinity Theatre
© 2K fr 4 Tsuen Wan Town Hall
o d0 "k & % Tuen Mun Town Hall
o %3 = 5 Tung Wah Group of Hospitals
A NNSHEH  Unlock Dancing Plaza
o BRI 5 54 URBTIX
o £ I8 Wharney Guang Dong Hotel
o TREEZ -+ Ms Wong Wo-bik
o U 1 Dr Wong Shuk-han, Mary
o ALt ¥ 440 Xing Hai Concert Hall
M iF AR BE Yau Ma Tei Theatre
o JidE/NE Ying Wa Primary School
o FIEE A G GEY)
YMCA of Hong Kong

* Zenith Designing & Printing Services Ltd
HRIKHE B Zhu Graphizs
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E W A\ PATRON
The Honourable C Y Leung

AELEER
HONORARY LIFE PRESIDENT

B3 % &% L Sir Run Run Shaw, CBE (1907-2014)

7R EE EXECUTIVE COMMITTEE

FJE Chairman
HAER e
The Hon Ronald Arculli, GBM CVO GBS OBE JP

4% Vice Chairman
EH NS5 Mr Victor Cha

8% v Jii Honorary Treasurer
ZEER 48 S5 Mr William Li

Z E Members

# KM %45 Professor David Gwilt, MBE
JA7 S5 Mr Anthony W K Chow, SBS [P
BB S E Mr Anthony Lau

PR <+ Mrs Yu-san Leong

H i HE 4 £ Ms Nikki Ng

Z3:¥5'E The Hon Mr Justice Ribeiro
RIS Mr James Riley

{E&E RSS2 Mr Joseph Yam, GBM GBS JP

fiii HZ B & PROGRAMME COMMITTEE

FJ# Chairman
% K #5% Professor David Gwilt, MBE

ZH Members

JE 5 SC##% Professor King-man Lo, MBE |P
ERHESE4E Mr Fredric Mao, BBS

FEAFR e Mr Wing-pong Tam, SBS JP

W3k %+ Ms Jue Yao, JP

H75 J1584 Mr Peter C L Lo

M 715 5624 Mr Giorgio Biancorosso

524 H R Honorary Programme Advisors
1 7548 52 4E Mr Douglas Gautier

Dr Peter Hagmann
#15 - WiJ19EE Mr Joseph Seelig

WMEHREMEES

FINANCE AND MANAGEMENT COMMITTEE
FJ& Chairman

Z=§R 48 564 Mr William Li

ZiH Members

Z= B RESEE Mr Billy Li

BS54 Mr Nelson Leong

BEZHE

DEVELOPMENT COMMITTEE
F W Chairman

RIS Mr Victor Cha

Wl FE & Vice Chairman

PR L+ Mrs Yu-san Leong
% H Members

BEEA ik 4+ Ms Peggy Liao

S U+ Ms Hwee-leng Whang
g # IR 554 Mr Paulo Kin-yee Pong

JEiJ ADVISORS

Ze2E 1% 5/ Mr Charles Y K Lee, GBM GBS JP
2% % 1 1 Dr The Hon David K P Li, GBM GBS JP
fifi % %&£ Mr Martin Barrow, GBS CBE |P
PABAER A Mrs Mona Leong, SBS BBS MBE |P

B 2 Jg 56 4= Mr Patrick K W Chan

£ %4 1t HONORARY SOLICITOR
SR SCAEE RS T Stevenson, Wang & Co

B3 AUDITOR
B Sk 8 & 5S4 BT PricewaterhouseCoopers

e U R A
HONG KONG ARTS FESTIVAL TRUST

F ) Chairman
FEHLSEE Mr Angus H Forsyth

N Trustees

B3 35542 Mr Darwin Chen, SBS 1SO
AL TN\ Mrs Mona Leong, SBS BBS MBE P
P AH %% 1 Dr John C C Chan, GBS JP

Motk Address: A HEISAFHEISA298 1248 1205%
Room 1205, 12th Floor, 2 Harbour Road,
‘Wanchai, Hong Kong
A Tel: {431 Fax: T HA Email:
2824 3555 2824 3798, 2824 3722 afgen@hkaf.org

i F 27 #4457 Programme Enquiry Hotline: 2824 2430

R vt A 0 A PR )

TRE : ik A RA T

ESUINESRIES E{TIRIVNEEt

Published by: Hong Kong Arts Festival Society Limited

Printed by Cheer Shine Enterprise Co., Ltd

Reproduction in whole or in part without written permission is strictly
prohibited.

I8 Staff

1T BLAEES Executive Director
{7 5% 4 Tisa Ho

fii H Programme

i Fl 488 Programme Director

REFHE Grace Lang

Hill i H 4885 Associate Programme Director
#5E ZE So Kwok-wan

fiii &8 8l Programme Managers

%ﬁ%%‘ Linda Yip

AR Kitty Leung

ﬂ’]ﬂﬁﬁ H#E P Assistant Programme Manager
AXHG W Susanna Yu*

By B 8 Assistant Producer
ZE5B ML Lei Yuen-hung*

#i H #t 38 Programme Coordinator
M Lam Kam-kwan*

fiii H 324F Programme Officers

=% #H Becky Lee

M= Mimi Lam*

P B i R 48 B Logistics Manager
2  Elvis King*

BUA 54 B AL Head Artist Coordinator
W5 W Vanessa Chan*

Ak} Outreach

AFJE#EH! Outreach Manager
Z=i i Kenneth Lee

SHIE#EEE Outreach Coordinator
225K ¥ Jacqueline Li*

HFJE AT Outreach Officers
B Ainslee Chan*

H U Joseph Wong*

R sE H #t28 Special Project Coordinators
A A Maria Mo*
15 ZHT Peggy Ma*
*F5 33 55 H Bh Pl Special Project Assistant
M B Kayol Lam*
Fi 5 Technical
Fifii# H Technical Manager
K %5 David Wan*
W BPELEHE Assistant Production Manager
#xE ¥ Shirley So
Hifl§# & Technical Coordinators
PREL 1l Bobo Chan*
Bk & Chan Wing-kit*
BRI AR Claudia Chan*
% £ % Dennes Kwan*
FRIEFS Leo Siu*
i Rachel Au*
PHEZ Shirley Leung®
JREAT Timmy Cheung*
Fi 1l EAE Technical Officer
{54 Martin Leung*

*4 #14% B Contract Staff

MR Publication

HiSCHEE Chinese Editor

[l Kang Di*

HESCHER English Editor

#iE 2 Nicolette Wong*

Wi B AR Assistant Editor

T2 Joyce Wong*

i B33 8 Marketing

T 5448 B Marketing Director

B ¥ 4 Katy Cheng

T 5548 8 Marketing Managers
Jith Alexia Chow

#5774 Wendy Chung

B3 Nick Chan
BhRET A B (585 )

Assistant Marketing Manager (Ticketing)
% X Eppie Leung

DB B3 58 B Assistant Marketing Manager
218 #E Anthea Leung*

145 AT Marketing Officer
FRBLYE Carla Cheung*

%Z%iﬁ Ticketing Officer
FEEH Jan Ip*

% PR FAE Customer Service Officers
S5 HE Crystal Ng*

JEJI4E Lilian Tong*

ggf%ﬂﬁ Alex Hsieh*

R # AT Ridley Cheung®

%% Development

FEJE AR Development Director
AIEHE Flora Yu

B IR EEH Development Manager
WRRLER Alex So

Pl g2 R AE B Assistant Development Managers
PBEZE Eunice Chan

PR 15 Alyson Chan*

# ) £ 1T Development Officer
HL M Iris Wong*

T BURE B Arts Administrator Trainees
%ﬁ%% Lorna Tam*

24t Miri Leung*

5l Accounts

S5t 8 Accounting Manager
BR#5 Katharine Chan
&5t 4E Accounting Officer

iR ¥5 %6 Crystal Cheung*

€51 CH Accounts Clerk

#[# %% Bonia Wong

17 Administration

17 BB Executive Secretary
Bk 7 Heidi Chan

R R | vaE

Receptionist / Junior Secretary
%4318 Virginia Li
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OPERA / CHINESE OPERA

8 MUSIC

Z Arts Festival
18.2-22.3.2014

EHEREEE — XEF—R
Hong Kong Young Talent Cantonese Opera Troupe
Romance and Martial Arts

(RERLHE) SR8 P
Before Brabant N

TESMANIREIE — ZERRAD (RBUISHDY
Savonlinna Opera Festival -
Lohengrin by Richard Wagner
HERasE

Guerzenich Orchestra Cologne
IFITEZH - AT BRI 4
Maria Jogo Pires with the

Scottish Chamber Orchestra
A - BMERRSESS

John O'Conor Piano Recital
EBRLLE T LGRAE VI
Hong Kong Chinese Orchestra -
Music about China VIII
DRBERSERE

Yulianna Avdeeva Piano Recital

MEREMNAZ - B NESMS S

4D sz

(Z&BE) The Gilded Fan

CEHFRY Wu Song the Tiger Killer
FHEA AR 15 - BEK
Music & Libretto: Jeffrey Ching  Conductor: Lio Kuokman

FELEASOA © ZEE R
Music & Libretto: Richard Wagner

1518 : BJEHT - $23B%% Conductor: Markus Stenz

HREEE  BE - BED

Principal Conductor: Robin Ticciati

151 R

Conductor: Yan Huichang

Hyeyoon Park and Florian Uhlig Violin and Piano Recital

BB REB LB EE RN

Hong Kong Sinfonietta & Benjamin Grosvenor
BEREEFH - RS

Gregory Porter

ENEEEE

Ensemble Cordevento

R - FHEAERE

Sam Lee & Friends

)0 R SR (R ET 5 425

Ivén Fischer & the Budapest Festival Orchestra

R ME R ER

Magic Piano & The Chopin Shorts
RBRBLE

London Symphony Orchestra
E&mAH

Anonymous 4

F - B8

Madeleine Peyroux

RESHT - MATEBE S

Kavakos, Pace & Beethoven

2550 55 Te MB35 10 ZE el 44

John McLaugh in & The 4th Dimension
it - R ERSERS
Hector Olivera Organ Recital
ETEE S 2

Il Giardino Armonico

TR A %L E

Lucerne Festival Strings

BER - EER Y0 BLS

Roberto Fonseca 'YO'

(ERES) A,
Images of Hong Kong
TESMNIREIE — RERE

Savonlinna Opera Festival - Gala Concert

HHABEL | 1518 ¢ G
Music Director/ Conductor: Yip Wing-sie

TEEARMITE S
Popular Music from the 17th Century

INEEE R

with Renaud Capucon, violin

WE TR ZHE

with Colleen Lee & Wong Wai-yuen, piano
B8 ARE BT

Conductor: Daniel Harding

BELEE
Grace & Glory

NRE CRESH WX M

Leonidas Kavakos, violin; Enrico Pace, piano

FRBE  HREEE  BIE - REER
Music Director, Flute and Chalumeau: Giovanni Antonini

BRE el - 2R
Artistic Director: Daniel Dodds

BT ERET LS
A concert of new works inspired by Ya Si's Poetry
1598 ¢ ENIE - JREAPE

Conductor: Jari Hamalginen

YMTT
STA

APAA

ccar

CCCH

CCCH

TWTA
CHCH

CHCH

APAA

APAA

CHCH

CCCH

APAA

APAA

CCCH

CHCH
TMTA

CCCH

CHCH

CCCH

CCCH

CCCH

CCCH

CHCH

CHCH

CCCH

CHT

CCCH

14,15/3
15/3

16/3

18/3

213
23/3

18/2

20, 21/2

22/2
24/2

22/2

ilrl 4
28120
2812
282,130
13y
3,413

6,7/3

7,8/3
8/3
913

813
/3
Pkl 4
13/3
14/3
15/3
14,15/3
20, 21/3
213
21,223

22/3

7:30pm
2:15pm
2:30pm

8:15pm

Tpm
3pm

8pm

8pm

8pm
8pm

8pm

8:15pm
8:15pm
8pm
8pm
8:15pm
8:15pm
8pm
8pm
3pm
2:30pm
8pm
8pm
8pm
8pm
8pm
3pm
8:15pm
8:15pm
8pm
8pm

8pm

KEEFURBEEEE (SEM)
Teatro alla Scala Ballet Company
(La Scala Ballet) Giselle

B - s

Trisha Brown Dance Company

ERISPIEESEE (UL BRAIER)
Scottish Ballet - Highland Fling

ZHZEdn Kylworks
AT R H RS

Choreographer: Jean Coralli - Jules Perrot

#REE  ED - A

Choreographer: Trisha Brown
L5 | #w5E B8 - AR
Director and Choreographer: Matthew Bourne

#wEE AR - FANR KS - FEF
Choreographer: Jifi Kylian, Michael Schumacher

Igor Moiseyev State Academic Ensemble of Popular Dance (Russia)

XH - 2EEE (RRFPX  BERZS)
Akram Khan Company - iTMOi

(in the mind of igor)

R - B SIIEREERS
(GEMELNFIERED
Tanztheater Wuppertal Pina Bausch
Iphigenia in Tauris
EHEEEEREBTART
The Hong Kong Jockey Club
Contemporary Dance Series
DASEETA ($£758)

Asia Pacific Dance Platform VI
JeEREEHT A

Nordic Waves

CEF/MEY

Mies Julie
WAEERELEEE
FIEABEE (MERZE)
Bristol Old Vic in association with Handspring
Puppet Company - A Midsummer Night's Dream
(RINEFRIVALIZ) R
Red Chamber in the Concrete Forest “l“"f"
hEEREN (BEREAEE) g
National Theatre of China - Romeo and Jul/et g

EEEE (EEYE) (FHR)
Mehr Theatre Group - Amid the Clouds

(FEHF)
Bullet Catch

L% 1+1 SN

Girl Talk g

(7KGRT 108 Z AR MBI —
108 Heroes il

CRID

mu('

W
FILTH N

EDHEIE CPEEEEE — ISR
Nowy Theatre - African Tales by Shakespeare

(S RN
Iron Horse R

FHBEEDEN AT The Hong Kong Jockey

YV (EMEEZEZERZ Sino Group Arts Celebration Series

BT RMRSE < XH - &

Artistic Director and Choreographer: Akram Khan

R | #wEE B - A%

Director and Choreographer: Pina Bausch

HE—RE R EEE B

Programme 1 by Xing Liang, Chole Huang, Yang Hao
HERE  EE  Bh - MRS

Programme 2 by Huang Lei, Yang Hao, lvanhoe Lam
MREE  2MCFE - FRapE - X 3

by Insoo Lee, Sujata Goel, Xie Xin

wEE - Hfeh - BmmE - PED - KER

by Gunilla Heilborn, Elina Pirinen

mE B . 3% - PR

Written and Directed by Yaél Farber

RE BB - Stk B
by William Shakespeare
Directed by Tom Morris

% BB

B ERA LE  RIEE
Written by Wang Haoran  Directed by Chan Chu-hei
BR-ENE RECER
Directed by Tian Qinxin  Adapted by Lei Ting
XA | B ERATE
Text/ Stage: Amir Reza Koohestani
LE B M - BRRE
Directed & performed by Rob Drummond

RE  BED  THEE BR FEM

i Written & performed by Rosa Maria Velasco and Santayana Li

Directed by Lee Chun-chow

KR RAE BE/TE  REE

Adapted by Chang Ta-chuan

Directed & performed by Wu Hsing-kuo

B BEFR R 1 AR

Written by Young Jingan Directed by Peter Jordan

BITREER P REMKHE

R EE

Artistic Director/ Director: Krzystof Warlikowski

LR HXR BB FER

Director: Tian Gebing Dramaturg: Vee Leong

Club Series
V siEHE

CcGT

APAL
CWDP

STA

KTTA

CCGT

CCGT

Cccar

CccsT

KTTB

CCsT

APAD

CHT

CcsT

APAL

APAD

CCsT

CHT

APAL

CHT

APAL

CCsT

SHFTHEIBR Yau Ma Tei Theatre
YOAAEERZENE Auditorium, Sha Tin Town Hall
By s /B2 Auditorium, Kwai Tsing Theatre
2 &35 Black Box Theatre, Kwai Tsing Theatre
RE GOSEAGAR)

18-21/2
222

21,22/2
2412

21-23/2
23/2

26, 27/2
27, 28/2,1/3
2/3

6,7/3

12-15/3

13,15/3
16/3
14,16/3
15/3

13,14/3
15/3

18/3

18-23, 25-27/2
22,23/2

21-23, 25-28/2
22,232

28/2,1-3/3
1,2/3

1.2/3
1/3

1,2/3

5-8/3
8/3

5-9/3
9/3

14-17/3

14-19/3

22,23/3

22,23/3
23/3

RTTARE S HTREF ExxonMobil Vision
TR A% Credit Suisse Emerging Artists Series

7:30pm
2:30pm
7:30pm

8pm
pm
4:30pm
7:30pm
2:30pm
8pm
7:30pm
2:30pm

8:15pm

7:30pm

8:15pm
3pm
8:15pm
3pm

8pm
3pm

8pm
T:45pm
3pm

8pm
3pm

8:15pm
3:15pm

8pm
3pm

T:45pm

T:45pm
3pm

8:15pm
3pm
8pm
8pm

3pm

8:15pm
3:15pm

Cemral and Western District Promenade, Tamar Park, Admiralty

CCGT  FHHAELANOAREIBE Grand Theatre, HK Cultural Centre YMTT

CCCH  FHHE LA/ 4EEE Concert Hall, HK Cultural Centre STA

CCsT %}%X{Iﬂ%@iﬁ Studio Theatre, HK Cultural Centre KTTA

CHCH B AEEFLEE Concert Hall, HK City Hall KTTB  2&5RIRR

CHT EBRE ﬁﬂﬁ” Theatre, HK City Hall CWDP  HI7g[&@)E)

APAL  EEEBZ[RIEIPT Lyric Theatre, HKAPA

APAA  EHREEREETERERR TWTA  ZEAEE
The Hong Kong Jockey Club Amphitheatre, HKAPA TMTA

APAD  E#EEE[EFIFT Drama Theatre, HKAPA

J&EZ=[& Auditorium, Tsuen Wan Town Hall
@Fﬂﬁﬁi/;i;?% Auditorium, Tuen Mun Town Hall

Information as of: 18.1.2014

£ DANCE

i8] THEATRE



HAEEAN
Hong Kong

Arts Festival

18.2-22.3.2014

‘Instrumentalist of the year’
at the 2003 Echo Khissik Awards
2013 By e AR A

doe I 4% R i 2

[BREDMEERZR
“The Violinist of Violinists”
The Strad

“The most deeply satisfying

violinist performing today”
The Philadelphia Inquirer

avako

¢

S

Pace & Beethoven

~ESHT » MATRRZS5
Violin Sonata No 1 in D, Op 12/1
Violin Sonata No 5 in F, Op 24, Spring
Violin Sonata No 9 in A, Op 47, Kreutzer
Leonidas Kavakos (Violin)
Enrico Pace (Piano)

ERBEBHRBKE

The Hong Kang Arts Festival is made possible with the funding support of:

tists e subject to change. i Kong. Leisure and Cuu

Limited
Tickets

=ZAMar 13 | % - so0pm
BB OFTLEE

Concert Hall, HK Cultural Centre
$200-600 =% student 100-250

Book Now

www.urbtix.hk | 2111 5999

Sl EinE S H Festival FlUS

EEFIBE XA LFRE For more details and online registration: www.hk.artsfestivalplus.org

[2E8 EXHIBITION
18/2-23/3 M+FEMEIMNRIEE [EIE

Four Decades of Hong Kong Arts Festival's
Outreach Activities

B8 FILMS

26/10; 3,10, {3D Matthew Bourne i R#&H)
24/11/2013, Matthew Bourne’s Swan Lake 3D

22/3/2014
712 (R EMRIT)

Die Meistersinger von Niirnberg
18/1 (FEERZ) Tannhduser

ER/5 / Bl OPERA / CHINESE OPERA

1/3 MREE (EAR) Lam Kar-sing Talks Wu Song
913 MDAk | BT FLh

Contemporary Vocal Singing:

Techniques and Challenges

S% Music

16/2 ERFEFREEXID A Date With Chopin

18/2 AR (I RETRE)
Ohren-auf! An Alpine Symphony for Kids
23/2 F = e E BN T

John O’Conor’s Piano Boot Camp

28/2 SR RIBE R B KR

Yulianna Avdeeva Piano Masterclass

213 WEEARRTIE
Reinventing the Humble Recorder
5/3 FERAEDHE

Tuba Masterclass with Jésef Bazsinka

8,9/3 AR Z R AR E
Making of Magic Piano

10/3 A=A AREMIE Coaching A Cappella
1/3 E R EEHEIE 27 Conducting for Dance Il
14/3 B RZEABHYE The Art of Organ Playing
19/3 ERAE KRNI
Coaching Chamber Orcheatra
£205 DANCE

24/2 LERIMNNESD - ThE] — REERIET
Alternative Spaces of Trisha Brown - Early Works
26/2 (RENE—REE) TRIFH
The Paradox of Last Touch First
27/2 K - &SRR RADHE

Dance Masterclass by Michael Schumacher

13 RPHERREIRAR AR
Moiseyev's Ethnic Costumes
6/3 (BRFPX  AFEHEZR) BK#
iTMOi Post-performance Dialogue
13 8 Tih, SEBTIFY

Movement Workshop with Xie Xin

12/3
12/3

14/3
14/3
15/3

15, 16/3

17/3

23/3

212
22,23/2
27/2

1/3

2/3

7/3
7/3
8/3

173
15/3
16/3

23/3

8, 15/3

8, 15/3

19/3

12,19,26/1;
2.9/2/2014

TR EEEE) |, T{EH Acting and Interacting
I EISFE TS
Exotica by Sujata Goel
B B FEIEE
From Gluck to Dance-opera
HOESEE T DAFEETE (BNE)
Encountering Choreographers of APDP VI
BRRIL - GRETATHIGE
Conversations with Lutz Forster
BEAHD B (OSE IR S 4
The Hong Kong Jockey Club Contemporary
Dance Series Post-performance Dialogue

Bl SR g — (Lt BE &8
International Contemporary Dance Forum (ICDF) -
from Nordic Countries to Hong Kong

(ZRBIRHIK) B EfERS Behind Lohengrin
Sl THEATRE
(GF/NEY JBEE L Adapting Mies Julie
(HERE) BEMRTE Puppets Backstage
K AR ISt Adapting Shakespeare
(HRMBHRRVALIE) HEH
Return of the Dynamic Duo
(R BRELRBBEE) [ERK
Talking About Romeo & Juliet
(FEMT) TENERHK Speeding Bullet
CZLE 1+1) SRR About the Girls
(E5) wIFBISIIEY
Iron Horse: Devising Theatre Workshop
AN VBT — E& KA 108 B
Rockin' Chinese Opera
(CRIRY - 2AES
After FILTH: Rootless in Hong Kong
{IKEr108) BESE
Backstage Pass to 108 Heroes Il
RIS (S
Deconstructing the /ron Horse

14{MBFE SPECIALS

&5 — BT, g2 (P EREE)
Hong Kong - Poetry in Motion
(Streets of Central & Sheung Wan)

TEE — BRIk, B8 (JUBREETE)
Hong Kong - Poetry in Motion
(Streets of Kowloon City)

B == iR N )

HKAF Symposium: Structure and Success
Eif151REFE FESTIVAL ON TV

LTI B FEE

Festival Programme Highlights
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BERBHHBSSHNAERE  9EEAEENABERT

BALXEEERERMEME - 1841 BIAcknowledgment Categories:

i ig s A BB DEREHRH I | SR EPlatinum Donor  HK$120,0005% 54 £ or above - +

TERBRRES D  BERWHHROBHOHIE 8RB EDiamond Donor  HK$60,0008% 54 £ or above X n

All donations to the Student Ticket Scheme are used for ¥ 2455 Gold Donor HK$10,0005(5L E or above (l‘l S u S u
subsidising full-time local students to attend the Festival’s ﬁggﬁzg"ver D;"°" :ggggggﬁi °rago"e I]I-I-l ﬂn ﬂ"
performances at 50% discount. To encourage students to enjoy gy 100 eT? d Seesse www.lSNEPGSRgEOn = (a52) 2192 3128
and get inspired by the world class performances presented by

the Festival, we need your support! _ (BERRBAR - 5EI5%S
Donations of any ounglibe greatly appreciated! Student tickets are limited. First come first served.)

$83h &4 DONATION FORM

FAMERIBREES X [PERBRAE ] o B708%W52,5005 5 £ - 2014 B BN E 5B RAREHER
1/ We would like to donate HK$ *tosupport the Student Ticket ~ $RAX T & 2 IBHES DEBRH - BRR/RMEBLBUTIZFTEERH
Scheme.

Donations of HK$2,500 or above will be acknowledged in the 2014 Festival
website and in the “Thank You” ads in major newspapers after the Festival
Finale. | / We would like to be acknowledged as:
A A& Donation Methods ($521BEAE please [ the appropriate box)
O 15 A+ Credit Card

OE#+Visa O B%HE FMasterCard

*RFBHES1005 ML AR FREE N ©

Donations of HK$100 or above are tax-deductible.

O /B2 T B F 5 my/our/company’s name O [#&&K ] Anonymous

O $RE#+< UnionPay O 5 B3 38+ American Express AF Name:
5 A& Cardholder’s Name : 18R EEEDonor’s Information ** (A En please wiite in BLOCK LETTERS)
= AR 8RB Card No. BA/RREE (P - (SEAIRA/ZE/MA)
4R TIssuing Bank : Personal/ Company Name (English): ___ (Mr/Mrs/Ms/Miss)
1= A8 M HWExpiry Date (Hmonth/ Fyear) : AT A (@A) Company Contact Person (If applicable) :
#+ A & Cardholder’s Signature : Bi{¥Title :

ERFIBRE IR RE MR E (852) 28243798 » UREBHF A o
Credit card donations can be made by faxing this donation form to (852) 2824 3798
instead of mailing.

B 4% #h 31 Correspondence Address

O % =cCheque B 4% B Telephone : fEEFax :
BAZES ADATARSERDBNERAMNNEER  FAETHL Lo
RSB PEE ST R RRB - B 3Email :

Please return this completed form, together with a crossed cheque made payable

. . - (i EHEBARLIIRE - TR -
to Hong Kong Arts Festival Society Limited, to Development Department, Hong

If name on official receipt needs to be different, please specify: )
Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, Hong Kong.
MTMEER  FRRREBHE: O HAZUEHBREIEMETHIEL | would like to receive Festival information via email.
For enquiries, please contact the Development Department: O RAEZUIBESH X KBIEMEHIER 1 would like to receive Festival information by post.
BIEmail: dev@hkaf.org ##General Line: (852) 2824 3555 O HFRFHLBWEEHMEFER | do not wish to receive any Festival information.

#8E Website: hk.artsfestival.org/en/partner/donations CARMIEANERHEEBEIREZ © Your personal data will be kept strictly confidential.




CREDIT SUISSE
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Credit Suisse
Emerging Artists Series
WMEHBEMWMERRY

THE NEW STARS OF TOMORROW.

Credit Suisse Emerging Artists Series at the 42nd Hong Kong Arts Festival.

Yulianna Avdeeva Piano Recital, February 27, 2014.
Hyeyoon Park and Florian Uhlig Violin and Piano Recital, February 28, 2014.
Ensemble Cordevento, March 1, 2014,

credit-suisse.com/lesamis






