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* Last year, HK]C paid HK$ 1764 BILLION®

in duties and taxes to government
(making up 7.3% of total taxes collected by Inland Revenue Department)

* Made charity donations of HK$1.95 BILLION

to 160 charity and community projects

* Created employment forD o7 37 full-time and 1 8,427part—time staff
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Striving to enrich the city’s cultural life over the past 42 years, the Hong Kong Arts
Festival has become an annual highlight for arts enthusiasts from Hong Kong and
abroad.

This year’s Festival programme features an eclectic mix of classical and innovative
works from East and West that echo Hong Kong’s diverse cultural landscape.

Once again, the Festival brings acclaimed artists from around the world to delight
the audiences and offer fresh perspectives on the arts. In recent years, the Festival
has commissioned a variety of high-quality local productions to nurture home-
grown talent and contribute to the development of Hong Kong’s cultural and
creative industries. The Festival represents an important opportunity for artists
from Hong Kong and abroad to realise their true potential and take the audience on
a fascinating journey into the world of art and creativity.

I wish all participants and attendees a very memorable and successful 42nd Hong
Kong Arts Festival.

CY Leung
Chief Executive

BHEEG Hong Kong Special Administrative Region
The Hong Kong Jockey Club

HEMBEEO—ZHFAA=THL
www.hkjc.com For the financial year ended 30 June 2013
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I am delighted to welcome you to the 42nd Hong Kong Arts Festival, which features
an array of programmes encompassing both rising stars and great masters.

We remain committed to presenting enjoyable and entertaining works of the
highest quality, and we are able to do so thanks to support from many stakeholders
including the Government of Hong Kong SAR, the Hong Kong Jockey Club,
corporate sponsors, institutional and personal donors. I would also like to
acknowledge contributions to the Student Ticket Scheme and the New Works
Scheme, which enable us to build for the future.

Special thanks are due to participating artists and to you for being part of this
Festival. Your presence is paramount to its success and I hope you will enjoy the
performances you have chosen.

Ronald Arculli, Chairman M Mr
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It is a pleasure and privilege to welcome you to the 42nd Hong Kong Arts Festival.

This year we celebrate heroes: individuals who dedicate themselves to an ideal.
As diverse as the city which is this Festival’'s home, they include knights in shining
armour and outlawed rebels, star crossed lovers, political refugees and a magician
in quest of the ultimate illusion. We also salute artist heroes, who boldly break new
ground and scale extraordinary heights to enrich our lives and our shared human
potential.

I am most grateful to the artists who are our partners in this Festival, whether
luminaries of the day or stars in a future firmament. I am also deeply grateful to
the many individuals and institutions who make this Festival possible. Above all,
I would like to thank you for making time to be here with us, to complete this
company of heroes.

Tisa Ho, Executive Director t \
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The Hong Kong Arts Festival is made possible with the funding support of:
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department
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Grol P imtioted Siro Art’ project in 20068 We am 1o

prosde locol and internaticnal artists opportunities 1o
showoose ther tolents 1.i"|r'ﬂl.{Eh art exhibitions and
pukblic art instollotions at Sino Group properties To add

, Vigour to the creative community in Hong Kong: the
"gri:n_.p. sponsors midtiple art and design events In town
Sino Group receved the "Award for Arts Sponsarship’
for the years of 2007 and 2008, and the "Award for
Arts Prormotion’ of 2008 from the Hr;hg Kang Arte
Development Council
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BB BEMET42F K4 The Hong Kong Arts Festival’s Proud Partner for 42 Years
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HKATF, launched in 1973, is a major international arts
festival committed to enriching the life of the city by
presenting about 150 performances and 250 PLUS and
educational events in February and March every year.

HKAF is a non-profit organisation, with about 30%
of annual revenue from government funding, around
40% from the box office, and the remaining 30%
from sponsorships and donations from corporations,
individuals, and charitable foundations.

HKAF presents top international artists and
ensembles, such as Bartoli, Carreras, Yo-Yo Ma, Glass,
Masur, Chailly, Baryshnikov, Guillem, Spacey, the Royal
Concertgebouw Orchestra, the Mariinsky Theatre and
Valery Gergiev, Bavarian State Opera, New York City
Ballet, Paris Opera Ballet, Tanztheater Wuppertal Pina
Bausch, Cloud Gate Dance Theatre, Zingaro, Royal
Shakespeare Company, Moscow Art Theatre, and the
People’s Art Theatre of Beijing.

HKAF actively promotes Hong Kong’s own creative
talents and emerging artists, and commissions,
produces and publishes new works in theatre,
chamber opera and contemporary dance, many with
successful subsequent runs in Hong Kong and overseas.

HKAF invests in arts education for young people.
In the past 23 years, our Young Friends has reached
about 700,000 secondary and tertiary school students
in Hong Kong. Donations to the Student Ticket
Scheme make available close to 9,000 half-price
student tickets each year.

HKAF organises over 100 Festival PLUS activities
in community locations each year to enhance the
engagement between artists and audiences. These
include lecture demonstrations, masterclasses,
workshops, symposia, backstage visits, exhibitions, meet-
the-artist sessions, and guided tours.

Please contact the HKAF Development Dept for sponsorship opportunities and donation details.

ZE EB Email ‘ H#E Direct Lines
dev@hkaf.org (852) 2828 4910/11/12

#E Website
www.hk.artsfestival.org/en/partner




MONTBLANC STARWALKER
ULTIMATE CARBON
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24.2.2014

T4 1pm & 4:30pm

21.2.2014 22.2.2014
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Lyric Theatre, HKAPA Lyric Theatre, HKAPA

(EREAR)
Central and Western
District Promenade,
Tamar Park, Admiralty

For the first time ever our craftsmen set out to manufacture a StarWalker

Collection from carbon. Created from a single sleeve of carbon fibre,

BERA1NE3SS | BHROINEF402 | BEHEN 1IN
B BRE-HPERE | & 8FE-HTEKRE | TRPBKE

the cap and barrel show an intriguing contrast with the bright elegance

@®°® Montblanc®

of the polished ruthenium-plated fittings. Floating Montblanc emblem
in transparent cap top. Handcrafted ruthenium-plated 585 gold nib.

MONT®

BLANC

VISIT MONTBLANC.COM

FE . KRS 2523 6637 | BHEES 2506 9090 | MR &Rk L 2234 7225 | 1881 HERITAGE 2367 7266

X—i 2918 0125 | @7/ 2196 8788 | F#HEE#I5 2261 0693

AP RPIE R HT A B O (853) 2882 8391 | IRPIE RS (853) 2875 1932

This programme is printed on environmentally friendly paper.

Running time: approx.
1 hour 35 minutes, incl.

Running time: approx.
1 hour 40 minutes, incl.

one interval one interval

BEH8 P17-23 HEEHR P25-35

for programme details for programme details

FTEH8 A/ Cover photograph © Stephanie Berger

Running time: approx.
1 hour, no interval

BE&ER P15, 36-41, 52
for programme details
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Please switch off all sound-making and light-emitting devices. Unauthorised photography or recording

of any kind is strictly prohibited. Thank you for your co-operation.

www.hk artsfestival.org g-
BT 78 Follow the HKArtsFestival on
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Christine Liao School of Ballet

Simce 1p6iy

WE Towch

All levels of ballet of
» Royal Academy of Dance (RAD)

» The Commonwealth Society
of Teachers of Dancing
(CSTD)

» Imperial Society of Teachers
of Dancing (ISTD)

« The Australian Conservatoire of
Ballet (ACB)

» Beijing Dance Academy (BDA)

* Competitions
* Performances

Headquarter : Room 1201, 12/F, Star House, Tsim Sha Tsui, Kowloon, Hong Kong Tel: 2736 6118, 2736 6666
Branch : Room 1308, 13/F, Tower 1, Grand Central Plaza, Shatin, New Territories, Hong Kong Tel: 2688 0360
Location : Tsim Sha Tsui, Kwun Tong, Hung Hom, Causeway Bay, Pok Fu Lam, North Point,

Shatin, Tai Po, Tuen Mun, Yuen Long, Kwai Tsing
Website : www.christineliaoballet.com.hk

Email: cliao@biznetvigator.com

£3% - BB & Trisha Brown Dance Company

B A /2748 8 /47 5% Founding Artistic Director & Choreographer
EESD - 708 Trisha Brown

1T #EE: Executive Director

%%}_ K% Barbara Dufty

|Z4l5 48 5 Associate Artistic Directors
=B - 8FH Carolyn Lucas
E % - Z50F Diane Madden

Em

}

#E35 Dancers

FaFaF] - £ Cecily Campbell

BT - A% Olsi Gjeci

Z=P - ZEESHH Tara Lorenzen

%1% - 5% Megan Madorin

ISR - 4 Tamara Riewe

¥3 - R E4F Jamie Scott

SPEIE - £7#% Stuart Shugg

=i - SERFRDAETEE Nicholas Strafaccia
FIEE - E4FZL Samuel Wentz

FFHEMEAKAE N The dancer list is subject to change

BEHMNE

|#E A& Credits

Trisha Brown Dance Company gratefully acknowledges the generous support of The Andrew W. Mellon Foundation,
Asian Cultural Council, Booth Ferris Foundation, The Charles Engelhard Foundation, Dedalus Foundation, The Fan
Fox and Leslie R. Samuels Foundation, Foundation for Contemporary Art (Robert Rauschenberg Award), The Gladys
Krieble Delmas Foundation, The Harkness Foundation for Dance, The ]. Paul Getty Trust, Mid Atlantic Arts Foundation/
USArtists International, National Film Preservation Foundation, New England Foundation for the Arts’ National Dance
Project (with lead funding from the Doris Duke Charitable Foundation and additional funding from The Andrew W.
Mellon Foundation), The New York Community Trust, Robert Rauschenberg Foundation, The Shubert Foundation,
the National Endowment for the Arts, the New York State Council on the Arts with the support of Governor Andrew
Cuomo and the New York State Legislature, the New York City Department of Cultural Affairs in partnership with the

City Council, and all of the Company’s Individual Donors.
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Trisha Brown

I YNE S
Founding Artistic Director/
Choreographer
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f& /7% Biography

Brown was born and raised in Aberdeen,
Washington in the US. She graduated
from Mills College in 1958, studied with
Anna Halprin and taught at Reed College
in Portland before moving to New York
City in 1961. In 1970, Brown formed her
company and made Man Walking Down
the Side of a Building, one of many site-
specific works created in, around and
hovering over the streets and buildings of
her SoHo neighbourhood. Her first of many
collaborations with Robert Rauschenberg,
Glacial Decoy, premiered in 1979 followed by
Set and Reset in 1983 with original music by
Laurie Anderson. Brown has created nearly
100 dance works since 1961 including several
operas. Also recognised as a visual artist, her
drawings have been exhibited in group and
solo exhibitions including Documenta 12 in
Kasel, Germany, the MoMA in New York
and the Walker Art Center in Minneapolis.
Her work is represented by Sikkema Jenkins
Gallery in New York.

Brown was the first woman choreographer
to receive the MacArthur Foundation
Fellowship. Other honours include the
Brandeis University’s Creative Arts Medal
in Dance, two John Simon Guggenheim
Fellowships, a New York State Governor’s
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JEAN M. WONG SCHOOL OFf BALLET

...where great dancers have begun since 1960

2014

20JUuL-17 AUG

Course Director
Jean M. WONG, BBS
FRAD, FHKAPA

B. Phil (Hon), University of Durham

Former Examiner of the Royal Academy of Dance,
LRAD, AISTD

Guest Teachers

Andrei MATINKINE

(Ballet & Character)

Formerly with Vaganova Ballet Academy,
St. Petersburg, Russia
BallettFérderZentrum Niirnberg, Germany

Emmanuel GAZQUEZ (Ballet)
Formerly with Klagenfurt State Theatre
The National Choreography Centre of Luxemburg

Jorge MARTINEZ (Contemporary)
Formerly with Europa Danse, France
Introdans, Holland

Hong Kong International
Summer Dance School

BEEREHERRRE

Course Content Application Deadline

Ballet, Repertoire, Pointe, Pas de deux, Character, 20 June 2014

Contemporary or Jazz 10% Early Discount before 31 May 2014
2-day gala performance at the end of the course

Information & Application
Tel: (852) 2886 3992

Fax: (852) 2567 3266

E-mail: isds@ jmwballet.org

Scholarships can be applied

Accommodation can be arranged upon request

Requirements

Additi i facuity will be data Age between 12-22 with RAD Intermediate .
later date Foundation equivalent standard or above WWW-J n |Wba| Iet . Org
Sponsors
L+ dy Ay 3 n R
east . MARCO POLO  GATEWAY ~ PRINCE K‘ﬁ ST RENAISSANCE'
ﬁﬁﬁﬁﬁﬁﬁﬁ RYATT HONGKONG HOTEL ERARE S ERAFDE PANDA HOTEL HARBOU!
- EESEEATE RETanzem sEsaEERR "R B 5 KEEs EARRRRTE
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Arts Award, and the National Medal of Art.
In 1994 she received the Samuel H. Scripps
American Dance Festival Award and she has
been named a Veuve Cliquot Grand Dame.
Brown was named a Chevalier dans 'Ordre
des Arts et des Lettres by the government of
France in 1988, elevated to Officier in 2000
and to Commandeur in 2004. She served
on the National Council on the Arts from
1994 to 1997. She has received numerous
honorary doctorates and is an Honorary
Member of the American Academy of Arts
and Letters.
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www.hk.artsfestivalplus.org

"Cracking the Code" - Meet-the-Artist
21.2 (Fri) 9:35-10:05pm

If you would like to meet Carolyn Lucas, the Associate
Artistic Director and all dancers of the company, please
remain in the theatre after the performance.

Trisha Brown Dance Company Masterclass

22.2 (Sat) 11:30am-1:30pm
DanzStage, Room 2001-2002, 20/F, 148 Electric Road, Tin Hau

Suitable for intermediate to advanced dancers
Online registration required.

Enquiry and Booking: 28243555
Early Works of Trisha Brown

Early Works Performance

24.2 (Mon) 1-2pm, 4:30-5:30pm

Central and Western District Promenade, Tamar Park,
Admiralty

Free admission

"Cracking More Codes"
Post-Performance Talk on Early Works

24.2 (Mon) 6-7pm
iBakery Gallery Café, Tamar Park
Online registration required.

All activities above are constructed in English.

Find out more about Festival PLUS in the PLUS Programme Guide
or at www.hk artsfestivalplus.org
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Showcasing about 700 rarely seen old photograpbs, the exhibition features the

significant role of Hong Kong in the introduction of photography to China and the
vicissitudes of the city since it was opened to foreign trade in the mid-19th century.

75 VSRR o T A B Hong Kong Museum of History
ASYBIH Y 100 Chatham Road South, Tsim Sha Tsui, Kowloon

;ﬁ;%gm@ﬁ%% L Opening Hours

10 am - 6 pm daily
FH BT R TR H? 10 am - 7 . ;

— 7 pm on weekends and public holidays
Zg%ﬁﬁgﬁﬂ/{:g{;gfg&ﬂ?h‘bﬁ Closed on Tuesdays (except public holidays)
At . Admission Fees
— Pt (D) Ut (HaEmE) 58 (@%E) $20 (standard) $14 (group) $10 (concession)

ég}g#ﬂg@ e Half-price concession on Wednesdays
WY BT BERAE A& AS Free Admission for Museum Pass holders i

& 2724 9042 http://hk.history.museum
ES ] E5 V X

Presented by Organised by Supported by
——
l%EY(b§3§§ ‘
ﬁ el (AT A R EZ 18 Yp 2 BRXEREEE /’i‘lI-K
@’ 2 Department < > HONG KONG MUSEUM OF HISTORY Moonchu Foundation = | Rty

21.2.2014

(I555%E)Y  Rogues (2011)
(AERSEAERRY  Les Yeux et I'ame (2011)
* (ZMEY  Foray Forét (1990)

— * g (K & Interval —
(GRE /| BRE)  Setand Reset (1983)

*RBURE R )\E R ELE
Guest Performer: Ying Wa Primary School Senior Band

#H Programme




(55 Rogues (2011)
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Alvin Curran,
Toss and Find (excerpt)

Original Music

Choreographic Assistant  Carolyn Lucas

AR ILF - GhPET Costume Kaye Voyce
P& AE - IEFIET Lighting John Torres

Nicholas Strafaccia
Stuart Shugg
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SEEDE - 7R

Performers

BUE AR ENT L - SR EMET - 2001 £ 10 A 27 H
Premiere: New York City Center, Fall for Dance Festival, October 27, 2011

© Stuart Shugg
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# B/ Programme Notes

Conversation with Trisha Brown, Carolyn Lucas,
Lee Serle and Neal Beasley about Rogues:
Trisha Brown began the process exploring ideas
of sculpture, calligraphy, and knots. The dancers
worked with manipulating a passive person,
tying them into a knot and moving the resulting
sculpture to another place. Using elements
from these improvisations, the dancers began
to build phrases that played with the idea of
imagined spaces, allowing the role of active
and passive partner to become shared, passing
between the dancers. What began to emerge
was an interest in interruption: the way one
dancer's choice interrupted another dancer's
kinetic intention, very much like Brown’s own
body was filled with kinetic redirection. This
became the primary system for building phrase
material. The idea of interruption translated
into a formal structure by focusing on the
concept of aberration. One dancer veered off
the trajectory of the phrase creating newfound
rhythmic complexity that simultaneously
creates both phrase and form. Further
explorations revealed an interest in expansion
and contraction, both in the size of the dancing
and in the space between bodies. The inherent
density of expansion and contraction relates to
Brown'’s initial inspiration drawn from sculpture,
calligraphy, and knots.

Rogues is made possible by the New England Foundation for the Arts' National Dance Project, with lead funding from

the Doris Duke Charitable Foundation and additional funding from The Andrew W. Mellon Foundation; Brooklyn
Academy of Music; the New York State Council on the Arts, with the support of Governor Andrew Cuomo and the
New York State Legislature; Harkness Foundation for Dance and The Fan Fox and Leslie R. Samuels Foundation; The

Shubert Foundation and The Gladys Krieble Delmas Foundation, as well as the National Endowment for the Arts and

the New York City Department of Cultural Affairs.
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Music Jean-Philippe Rameau,
Pygmalion (excerpt)
William Christie and
Les Arts Florissants for
Harmonia Mundi

Recorded by

Visual Presentation Trisha Brown

Costume Elizabeth Cannon
Lighting Jennifer Tipton
Performers Olsi Gjeci

Tara Lorenzen
Megan Madorin
Tamara Riewe
Jamie Scott

Stuart Shugg
Nicholas Strafaccia
Samuel Wentz

B EREARKEREREERESMARS - 2011 £3 A 31 H
Premiere: UW World Series, Meany Hall, University of Washington, Seattle, Washington, March 31, 2011
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Following the successful world premiere of
Trisha Brown’s Pygmalion (2010), a rendition of
Jean-Philippe Rameau’s one-act opera based on
the mythical story of love and magic as told in
Ovid’'s Metamorphoses, Brown developed the
dance sections from this evening-length work for
touring in the US and internationally beginning
in spring 2011. This “suite de danse” as it would
have been called in Rameau’s time, is entitled
Les Yeux et I'dme. French for "the eyes and the
soul", those words are a variation of what the
statue says to Pygmalion when she comes to
life: “I can see in your eyes what I feel in my
soul.” The title encapsulates the physical and
spiritual dimensions of Brown’s choreography.

Les Yeux et I'dme was funded by the New England Foundation for the Arts’ National Dance Project (NDP) with generous

support from the Doris Duke Charitable Foundation. Les Yeux et I'dme was co-produced by Festival d’Aix-en-Provence,

Holland Festival, Athens Festival, Trisha Brown Dance Company and Les Arts Florissants as part of Pygmalion (2010),
directed by Trisha Brown and conducted by William Christie. Les Yeux et I'ame was also co-produced by Brooklyn

Academy of Music.

(FxEMLBEY Foray Forét (1990)
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Music Performed by  Ying Wa Primary School
Senior Band

Visual Presentation ~ Robert Rauschenberg

& Costume
Lighting Spencer Brown with

Robert Rauschenberg

Performers Cecily Campbell
Olsi Gjeci

Tara Lorenzen
Megan Madorin
Tamara Riewe
Jamie Scott

Stuart Shugg
Nicholas Strafaccia
Samuel Wentz

Foray Forét features gold lame costumes by
Robert Rauschenberg and over 20 years since
its creation, remains one of the most requested
works in the repertory. Most notably, it is
accompanied by a marching band engaged
locally at each performance venue playing music
outside the walls of the theatre.

© Julieta Cervantes
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5 BIAcknowledgment Categories:
# € 187X & Platinum Donor HK$120,0008% 54 £ or above
§# 187 & Diamond Donor HK$60,0005% 54 £ or above
FH& B EGold Donor HK$10,0008% 24 £ or above
#8848 7% & Silver Donor HK$5,0005% ;A L or above
& A8 A& Bronze Donor HK$2,5008% 34 £ or above

© Left: Simon Annand Right: Graham Wylie
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Support the Festival Donation Scheme
and Help Sustain the Festival’s Growth

1973 F RV BB BT R BN BREREN RS - &8
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Launched in 1973, the Hong Kong Arts Festival is a premier cultural
event in the region. To ensure we can continue to stage high
quality performances, commission original creations and reach
out to young audiences in Hong Kong, we need your assistance!
Contributions to the Festival Donation Scheme will provide
funding for areas needing the most support.

Donations of any amount will be greatly appreciated!

$85% %1% DONATION FORM

Y5 TSR\ -

* to support the Festival

RBRMEERRBES
1/ We would like to donate HK$
Donation Scheme.
BB $1005, b L AR URSE B E IR o
Donations of HK$100 or above are tax-deductible.

$8®% 75 % Donation Methods
0O 15 A+ Credit Card

OERtFVisa O B$3E FMasterCard

O $R ¥ UnionPay [ BB -~ American Express

$5-~ At £ Cardholder’s Name :

1= AR5 Card No.

2+ 4R {Tlssuing Bank :

15 A8 % HExpiry Date (A month/ Fyear)

5 A% £ Cardholder’s Signature :

ERFHERE TR RIEERE(852) 28243798 * MRBBFHR -
Credit card donations can be made by faxing this donation form to (852) 2824 3798
instead of mailing.

0 X FECheque

BEHIZRNE  ERKREAEFHENDREARAFNIGIE SEERE
FRBE R 2FEEBEMDBHE BRI

Please return this completed form, together with a crossed cheque made payable
to Hong Kong Arts Festival Society Limited, to Development Department, Hong
Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, Hong Kong.
MTWMAEN  FRERBEE:

For enquiries, please contact the Development Department:

EFHEmail: dev@hkaf.org ##General Line: (852) 2824 3555
#EWebsite: hk.artsfestival.org/en/partner/donations

BRBHES2,500 B L - ER2014FBEMEHNE S R RAFERLER
RATBZRHES LEBBH - BRE/RMFBEUTIEZEERS
Donations of HK$2,500 or above will be acknowledged in the 2014 Festival
website and in the “Thank You” ads in major newspapers after the Festival
Finale. |/ We would like to be acknowledged as:

(FBRBEAE please [V] the appropriate box)
O /B2 FHEF 51 my/our/company’s name O [#&&K ] Anonymous

£ Name:

18R EFEDonor’s Information ** (s E#:1% Please write in BLOCK LETTERS)

BA/AB BB (F3) (RAEIRAR/ZE/MA)

Personal/ Company Name (English): __ (Mr/Mrs/Ms/Miss)
ARIHE4E A (m3EA) Company Contact Person (if applicable) :

B Title

B #& tth 31t Correspondence Address :

Bt 4% B E Telephone - f#HrFax :

EEEmail :

(g L BBARLITRE - a9
If name on official receipt needs to be different, please specify: )

O RHBLUBHRBISMEHE | would like to receive Festival information via email.

O RFEUFIES AW EIEMEFAIE R 1 would like to receive Festival information by post.
O BEFFHLEWBIEHMTETHE | do not wish to receive any Festival information.
RAEAERHEEEERE © Your personal data will be kept strictly confidential.

(GEE/BERYTE)Y Set and Reset (1983)
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Original Music Laurie Anderson,

Long Time No See

Visual Presentation ~ Robert Rauschenberg

& Costume

Lighting Beverly Emmons with

Robert Rauschenberg

Tara Lorenzen
Megan Madorin
Tamara Riewe
Jamie Scott

Stuart Shugg
Nicholas Strafaccia
Samuel Wentz

Performers

The seductively fluid quality of the movement
in this Trisha Brown masterpiece, juxtaposed
with the unpredictable geometric style has
become the hallmark of Brown’s work.
Performed to a driving score by Laurie
Anderson, the exploration of visibility and
invisibility is reflected in the translucent
costumes and set by Robert Rauschenberg.

© Julieta Cervantes



Sir Edward Youde
Memorial Fund

Founding Sponsor of
Young Friends of the Hong Kong Arts Festival
22 Years of Continuous Support

Young Friends is a project aimed at promoting the arts to students in Hong Kong. The project has
reached out to nearly 680,000 students, and about 130,000 students became members in the
past 22 years.

The Sir Edward Youde Memorial Fund was established in
1987 through private donations from the Hong Kong
community to commemorate the late Governor of Hong
Kong, Sir Edward Youde. Its prime objective is to promote
education and encourage research amongst the people
of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently operates
the following award schemes:

- Fellowships and Scholarships for Overseas Studies;

- Fellowships and Scholarships for Local Studies;

- Awards for Disabled Students;

- Prizes for Outstanding Senior Secondary School Students;

- Medals for Outstanding Performers at Public Examinations;

- Awards for Self-Improvement for Working Adults; and

- Outstanding Apprentice Awards

The Sir Edward Youde Memorial Fund has since its inception supported ‘,
more than 21,827 Hong Kong students under its major award schemes. \\ /}UI lg

The total value of the grants awarded stands at about $225.9 million. Out
of a total of 2,824 recipients of scholarships and fellowships, more than

2,309 scholars and fellows have completed their studies and are now "@n
working in different fields, contributing to the well-being and develop-

. Hong Kong Arts Festival
ment of the community. 5

BREEMABBLERR

o}
a
=
=
o
g
1

22.2.2014

(BE | BETE)  Set and Reset (1983)
#78&% P23 for programme details
CEIRBAZIEY  Ifyou couldn't see me (1994)

«Eﬁﬁ@,\gﬂém Les Yeux et I'ame (2011)
%8 &%} P20 for programme details

— F54K B Interval —

CHEEESIKAITFE ©  I'm going to toss my arms —
YUE T IERIRIY  if you catch them they're yours (2011)
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CEIRBEAZBIFY If yvou couldn't see me (1994)
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Visual Presentation, Robert Rauschenberg

Costume &

Original Music

Lighting Spencer Brown with
Robert Rauschenberg

Performer Cecily Campbell

If you couldn’t see me is Brown’s solo
collaboration with Robert Rauschenberg, whose
costume design and sound score contribute
to the piece’s seductive beauty. The soloist
dances with her back to the audience and,
restricted from showing her face, relying on the
suppleness of her torso and limbs for personal

expression.

© Julieta Cervantes



The Art of combining sedan and coupé. The Velkswagen CC.

Parformance and Elegance are no longer separate genres, The Velkswogon CC
synchronises both with style, The dynamic design and performance of a coupé
maats the elegonce ond comfort of o sedan, compesing o symphony of styles.

Drive and be inspired]

ﬂ focebook.com/ VolkvwogenHK
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I'm going to toss my arms — if you catch them theyre yours (2011)

7{1\\

f RAIEE

BERE
PR

B
V=)

imEEBHIR
SV

1pE =
EL3e=]

Velkswagen. Das Auto.
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Original Music

Visual Presentation
Costume

Lighting

Choreographic Assistant

Sound Editing

Performers

Alvin Curran,
Toss and Find
Burt Barr

Kaye Voyce

John Torres
Carolyn Lucas
Luca Spagnoletti
Cecily Campbell
Olsi Gjeci

Tara Lorenzen
Megan Madorin
Tamara Riewe
Jamie Scott
Stuart Shugg
Nicholas Strafaccia
Samuel Wentz

© Stéphanie Berger
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A large-scale production of Gluck’s opera
with over 100 artists as singers,
dancers and in the chorus and orchestra

Pina Bausch
(1940-2009)

Musical Direction / Conductor : Jan Michael Horstmann
Director and Choreographer : Pina Bausch
Collaboration : Hans POp

Setand Costume Design : Pina Bausch and Jiirgen Dreier =gMar 12-15 ::;(I:te:l
Collaboration : Rolf Borzik E\‘}%ﬁftqﬂlt\ﬁfiﬂﬁ
g L SRR Grand Theatre, HK Cultural Centre

with world-class singers, i §280-780 %4 student 140-340 Book Now

the Hong Kong Arts Festival Chorus and
the Hong KOI’lg Sinfonietta 1 durean partmen Performed in German with English and Chinese surtitles

R - M BEXFR www.urbtix.hk [ 2111 5999



For enquiries
+852 2919 5000

Hermes.com




Book Now
www.urbtix.hk | 2111 5999
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Grand Theatre, HK Cultural Centre
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I'm going to toss my arms — if you catch them
they're yours premiered in October 2011
at Théatre National de Chaillot in Paris,
followed by performances in Paris and
Rome. The piece features industrial fans in a

SRR AT ETRIARSE - set designed by Burt Barr; original music by
Ve 88 B 5 7 BT ) A A T Alvin Curran; and Tyvek costumes by Kaye
HHER - Voyee

TRRE SRR — B4 - EH
ARBENR - BERZRFAET
MFEEC » IRRABHED > BELRK
PRAERER TS - BRE T IRBR B
4 o RIREMA - BEFIREEAM
AN REERT » REREMA » &K
AMFEEREZIROZR - BRHEFFE
SIEAERE RARERE - FTLIBER
EREREY - B EREME—
BT - BSESBNTE > EY
BRI AABEHEES - A
M - WEIRE—RIR - ERUEE
B o BB A AL — B —
AEREAR 8 ANRBATEARAIM - 1
TR - BIRIRMEES » REEE R
305 ? WEEBRMREFIE - RATLIAAS
B HEBBIER R
B BAHZEERE °

The title for I'm going to toss my arms — if you
catch them they're yours was taken from a
transcript of directions from Brown to her
dancers in the early rehearsal process:

“Tie yourself in a knot and let them get you.
Now I'm just going to kick off my hands and
make myself comfortable. And you just take
me and put me somewhere and | fall over
and you reset me. Go get someone else - |
would say go get someone else — I've said it
— go get someone else. I'm just going to sit
here until you come back to me. I'm thinking
maybe I'll fall this way, you don’t have to
catch me so I'm gonna go down now. Now
set me up as a sculpture. I'm going to toss
my arms — if you catch them they're yours —
if you don’t, I'm just going to keep trying. A
receiver. I'm going to pick a leg up. Lord help
me. So I'm thinking of four or five people in
a knot or sculpture. D;j, if | took hold of your
foot and tossed it around your shoulder in a
curve could/can you take care of yourself. I'm
just going to walk past you, you can touch
me, or take me around in some way, or you
can just ignore me. | don't know how to pass
it around.”

I'm going to toss my arms — if you catch them they're yours is made possible by the New England Foundation for the Arts'
National Dance Project, with lead funding from the Doris Duke Charitable Foundation and additional funding from The
Andrew W. Mellon Foundation the MetLife Foundation, and the National Endowment for the Arts; Brooklyn Academy
of Music; The Charles Engelhard Foundation; The Fan Fox & Leslie R. Samuels Foundation; The Gladys Krieble Delmas
Foundation; Harkness Foundation for Dance; The Shubert Foundation; the National Endowment for the Arts; the New
York State Council on the Arts with the support of Governor Andrew Cuomo and the New York State Legislature; and
public funds from the New York City Department of Cultural Affairs in partnership with the City Council.
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B HA{EMH & Early Works

CBIBEEEANZZEL)  Leaning Duets I (1970)
CRIBBEEAZEN)  Leaning Duets I (1971)
(HEREY  Accumnulation (1971)
(HERBEMTEY  Group Primary Accumulation with Movers (1973)
(BEB)Y Scallops (1973)
(PRIRFEEY  Spanish Dance (1973)
CELI R IVY  Sticks I, 11 &IV (1973)
(8F) Figure 8 (1974)

RERHHERRFHEER

Programmes and programme order are subject to change

© Alfredo Anceschi

CRIREEE AN ZE 1) Leaning Duets [ (1970)

=2 T EOVEER Sound Verbal instructions about
e 0 mESy balance, give and take of

weight, and imminent danger

Visual Presentation  Trisha Brown

WEZHE D -

BE ARRRETRET 80 SRR EEIE 0 197044 B 18 H
Premiere: In and Around 80 Wooster Street, New York City, April 18, 1970
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Five couples, feet together, side of foot
touching partner’s, leaning out to arm'’s
length, maintaining straight posture. Partners
choose a direction, walking in that direction,
touching side of foot together with each
step. Fallen persons were hauled back up
by partner while keeping foot contact.
Rope device with handles also employed to
achieve greater angle.

Pairs of dancers walk while linked together
by their arms, giving each other verbal
instructions.



CRIRSEE A 25 11) Leaning Duets II (1971)

By BEMARSTENE

B HEEABNET

Sound Some dialogue between
the pairs of dancers to
maintain balance

Equipment  Wooden back supports
attached to ropes

BHE | AMNEREEREMmEYE - 1971 F£3 530 H
Premiere: The Whitney Museum of American Art, New York City, March 30, 1971
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Couples facing each other, toes touching
partners’, leaning out with rope extensions
maintaining straight posture. Couples chose
directions to travel in and instructed each
other on what foot to use, going in what
direction and precisely how big of a step to
take. Maintained balance through instructions
like “Give me some more [weightl or take
a little”.

© Georges Cabrera

(HEFE) Accumulation (1971)

T RBMILLLRK
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Music The Grateful Dead,
Uncle John’s Band

BE | EEANHAOKRE 1971 F 10 A 22 H
Premiere: New York University, New York City, October 22, 1971
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This witty and now legendary solo is based
on the simple device of adding one gesture
to another, one at a time, and repeating the
growing phrase with each new movement.
Although it is not the soloist’s intention to
portray anyone or anything else, the dance
is full of personal expression as the dancer
responds to the physical action of the piece
and to the audience.

Accumulation was made possible by the National Endowment for the Arts American Masterpiece: Dance initiative,

administered by the New England Foundation for the Arts.

CHEFEEMEIE) Group Primary Accumulation with Movers (1970)
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Four dancers placed supine and equidistant
from each other in line from downstage to
upstage perform the piece in unison. The
performers generate a series of accumulating
gestures. The figures rotate 45 degrees each on
the last two moves, making a 90-degree turn
with the completion of the phrase. The phrase
is repeated until, in the last two minutes of the
dance, a 360-degree turn is achieved and all
sides of the dance/dancers revealed.

Group Primary Accumulation was made possible by the National Endowment for the Arts American Masterpiece: Dance
initiative, administered by the New England Foundation for the Arts.



CEmER) Scallops (1973)
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Premiere: Festival d’Automne, Musee Gallera, Paris, France October 6, 1973
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(EBYIFEY Spanish Dance (1973)

Scallops is part of the Structured Pieces
performed between 1973 and 1976. Five
dancers stand in a line facing the center of a
geometric shape. One dancer turns the line
of dancers so their backs face the center,
each dancer flanking into a new position
to keep up with the line. The path of the
dancers is curved, drawing an imaginary
scallop on the floor. The dancers repeat the
scallop pattern until they reach the end of
the shape.

FE B - R (BMD) 0 b - IKsRRA
Music: Gordon Lightfoot, Early Mornin” Rain, performed by Bob Dylan
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A dancer slowly raises arms like a magnificent
Spanish dancer and travels forward in time
to Bob Dylan's Early Mornin’ Rain. When
dancer A touches up against the back of
dancer B, dancer B slowly raises her arms
like a magnificent Spanish dancer and the
two travel forwards, touching up against the
back of dancer C, etcetera until they all reach
the wall.

Spanish Dance was made possible by the National Endowment for the Arts American Masterpiece: Dance initiative,

administered by the New England Foundation for the Arts.

(LR IV)Y Sticks L 11 &1V (1973)
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{8 =) Figure Eight (1974)
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A 10-foot-long, 34" x ¥4” stick is placed with
one end against the base of the wall and the
other end on the dancer’s head. The dancer
facing the wall moves forwards maintaining
the original angle of the stick until the head
is wedged in between the stick and the floor.
Performed by four dancers placed at equal
distances along one wall or in partners — stick
against stick — in the center of the gallery.
(And other variation of Sticks.)

A row, like stewardesses demonstrating
safety measures on an airplane. Eyes closed.
Right arm arcs from the side of the body to
the top of the head and back again, marking,
enlarging time patterns, while the left arm
arcs from the side of the body to the top of
the head in diminishing time patterns.

© Alfredo Anceschi
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Carolyn Lucas

Associate Artistic Director
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Member of the Company since 1984, Lucas
was appointed Choreographic Assistant in 1993
and since then has played an integral role in
the creation process of Brown’s works in dance
and opera. She directs company rehearsals for
new work and restaging projects for both TBDC
as well as companies and institutions around
the world, including P.A.RT.S. and Paris Opera
Ballet. She is also currently sharing her firsthand
knowledge of nearly two decades of documenting
Brown's work for the digital Trisha Brown Archive.
Lucas attended the North Carolina School of the
Arts and received a Bachelor of Fine Arts from the
State University of New York, Purchase in 1984.

HEBR - HEAANG
Robert Rauschenberg

BEBR
Visual Artist
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Rauschenberg was born in Port Arthur, Texas, and
began his formal art education at Black Mountain
College, following his discharge from the United
States Navy in 1945. In 1949, he moved to New
York and in 1951 received his first solo exhibition
at the Betty Parsons Gallery. Rauschenberg's first
one-artist exhibition was held in 1963 at the
Jewish Museum in New York. He received the
Grand Prize for Painting at the Venice Biennale
the following year. He has worked in the
performing arts since the 1960's as a set, costume,
and lighting designer for various dance companies.
A mid-career retrospective was mounted in 1976
at the Smithsonian Institution, Washington, DC.
Between 1984 and 1991, he was actively engaged
in Rauschenberg Overseas Culture Interchange
(ROCI). A major retrospective exhibition
celebrating his work was offered by the Solomon
R. Guggenheim Museum in 1997.
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Composer
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Best known for her multimedia presentations
and innovative use of technology, Anderson is a
composer, writer, director, visual artist and vocalist
whose work spans the worlds of art, theatre,
and experimental music. Her recording career,
launched by O Superman in 1981, includes the
soundtrack to her feature films Home of the Brave
and Life on a String. Anderson's live shows range
from simple spoken word to elaborate multimedia
stage performances such as Songs and Stories for
Moby Dick (1999). She has published seven books
and her visual work has been presented in major
museums around the world. In 2002, Anderson
was appointed the first artist-in-residence of
NASA which culminated in her touring solo
performance The End of the Moon. Recent projects
include a series of audio-visual installations and
a high definition film, Hidden Inside Mountains. In
2007 she received the Dorothy and Lillian Gish
Prize for her outstanding contribution to the arts.
She completed a two-year worldwide tour of her
performance piece, Homeland, which was released
on Nonesuch Records in 2010.
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Composer
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Curran is as a composer/performer/installation
artist, writer and teacher in the American
experimental music tradition. Born in Providence
in 1938 he studied with Ron Nelson, Elliott
Carter and Mel Powell, co-founded the group
Musica Elettronica Viva in 1966 in Rome where
he currently resides. From chamber works, radio-
art, large-scale environmental theater and solo
performance, his work embraces all sounds, spaces
and all people.
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A harpsichordist, conductor, musicologist
and teacher, Christie has made considerable
contribution to popularising Baroque music,
particularly the 17th and 18th century French
repertoire. A Harvard and Yale graduate, he has
lived in France since 1971. In 1979 he founded
Les Arts Florissants. As director of the vocal and
instrumental ensemble, Christie introduced new
interpretations of largely neglected or forgotten
repertoire to a wider audience. Major public
recognition came in 1987 with the production of
Lully’s Atys at the Opéra Comique in Paris, which
then went on to tour internationally with much
success.
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Burt Barr
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Visual Artist
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Barr has had video installations at The Reina Sofia
Museum, Madrid; Platform Museum, Istanbul;
The Whitney Museum of American Art, New
York City; Museum Boymans van Veuningen,
Rotterdam; ZKM, Germany; as well as MoMA
for Elizabeth Murray’s memorial in 2008, among
others. Barr is the recipient of numerous grants,
including six from the National Endowment
for the Arts, three from the New York State
Council on the Arts, The American Film Institute,
The Andrea Frank Foundation, and others. In
2008, he was honoured as a visiting artist at the
Skowhegan School of Painting and Sculpture. Barr
is represented by Sikkema Jenkins & Co., also of
New York City.
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Spencer Brown
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Lighting Designer
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Brown has spent ten years touring with the
TBDC, during which he designed many dances
with Trisha Brown. He has also designed for the
Red Hot 4th at Rice Eccles Olympic Stadium,
and worked with other modern dance companies
and Off Broadway Theatres. For the 2002 Winter
Olympics Torch Night at Salt Lake City County
Building, he co-designed the lighting which was
broadcast to 150 countries. He is now teaching
lighting and stage management at Westminster
College in Salt Lake City, while continuing to
design for Hale Centre Theatre and The Salt Lake
Grand Theatre.

Beverly Emmons

BEREED
Lighting Designer
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Emmons has designed for Broadway, Off
Broadway, dance and opera in the US and abroad.
Her Broadway credits include Annie Get Your Gun,
Jekyll & Hyde, and Doonesbury. She won a Tony
award for her work on Amadeus. Off Broadway
she lit Vagina Monologues and has designed many
productions with Joseph Chaikin and Meredith
Monk. For Robert Wilson, she has designed
lighting for productions spanning 13 years, most
notably in America, Einstein on the Beach and the
Civil Wars Pt V. She has received many awards
including the 1976 Lumen award and a 1980
Obie for Distinguished Lighting.
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Lighting Designer
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Tipton is known for her work in theatre, dance
and opera. Her recent work in opera includes
Gounod’s Romeo et Juliette directed by Bart Sher
at the Salzburg Festival; her recent work in dance
includes Paul Taylor’'s Beloved Renegade. In theatre
her recent work includes Conversation in Tusculum
written and directed by Richard Nelson at the
Public Theater. Tipton teaches lighting at the Yale
School of Drama. She received the Dorothy and
Lillian Gish Prize in 2001, the Jerome Robbins
Prize in 2003 and in 2004 the Mayor’'s Award for
Arts and Culture in New York City. In 2008 she
was made a United States Artists Gracie Fellow
and a MacArthur Fellow.
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John Torres
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Lighting Designer
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Torres’s recent collaborations have included
Watermill Quintet (Dir. Robert Wilson), Glen, Girl,
Gallery (Chor: Gwen Welliver), and NFAA Young
Arts Awards (2009-2011). As an assistant lighting
designer, his recent projects have included work
with Jennifer Tipton on Pygmalion (Festival d’Aix
2010), L'Historie du Soldat (New York City 2011),
La Clemenza di Tito (Festival d’Aix 2011), and
others. He was the Production Manager and
Lighting Director for the TBDC from 2002 to
2011.
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Costume Designer
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Cannon studied art at the Rhode Island School of
Design where she received a Bachelor of Fine Arts
in Illustration. She originally wrote and illustrated
children’s books working closely with Pantheon
Books and the Gotham Book Mart. She later
became interested in the world of couture and
began designing and fabricating costumes and
clothing. She has often collaborated with other
artists, and her work has been included in many
gallery shows in New York City. She has worked
with Trisha Brown on numerous projects, including
the operas Winterreise and Da Gelo a Gelo.
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Costume Designer
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Voyce's recent projects include Richard Maxwell's
Neutral Hero (Kunstenfestival des Arts, Brussels),
Philip Glass's Orphee (Glimmerglass Opera and
Portland Opera), Paradise Lost (American Repertory
Theatre), The Bacchae (The Public Theatre/
Shakespeare in the Park) and others. Voyce is
based in New York City and has designed for
theatre, opera and dance throughout the US and
Europe.
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nd 18.2-22.3.2014 PLTLE TR = studied Dance and Philosophy. He dances with
Vicky Shick, Gerald Otte, BALAM Dance Theatre,
Janusphere Dance Company, BEMF Dance
g Ensemble and NY Baroque Dance Company.
Gijeci dances folk, contemporary, baroque and
Balinese among others. He is artistic director of
Sublime Dance Company. Gjeci is honored and
thrilled to be the newest member of TBDC.

Cecily Campbell

Dancer
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Campbell holds a Bachelor of Fine Arts in Dance
from NYU Tisch School of the Arts and has
worked with Kyle Abraham, Andrea Miller, and
Moving People Dance Theater. She has performed
works by Robert Moses, Dwight Rhoden, Merce EMMEBEXNADONIIRBMIHTIR - BR
Cunningham and has been a company member WA MERFEERAREEKE - 2008
of Shen Wei Dance Arts since 2007. She began FEEHES RS REEE - tESAF -
apprenticing with TBDC in February 2012. R REAT - XX @INEZEE
B~ FHF - B 1S - BURITSESEER
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styjea Upon graduation from SUNY Purchase Lorenzen
g was a member of the Repertory Understudy

Group under Merce Cunningham before
dancing with Stephen Petronio Dance Company
from 2008 to 2011. She has also worked with
Kimberly Bartosik, Christine Elmo, Shen Wei
MELERATERENEEY - T aRA Dance Arts, Ashleigh Leite, Todd Williams, among
g, ST R - BEER -« IS others. She has taught masterclasses at Virginia
Lleg) « +EHEEZ o {2006 Fi AL EE Commonwealth University and American Dance
) 1A A SEON T ITER | PR (Y 2 M T S E A Festival. She joined the Company in 2011.
I 1 BEEH - §% 38 - B G5 BALAM
$#5853%5 ~ Janusphere $E55[E « BEMF Z35E

Dancer
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=8 13, 15| %:8:15 =8 14,16 | %:8:15 Gijeci was born in Vlore, Albania. He began his
16 | ++3:00 15 | +43:00 professional as a folk dancer traveling the world

. . including France, Spain, Israel, Italy, Turkey,

[ AL LR R Lithuania, Montenegro, and Macedonia, to name
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EEBMHOADEE a few.In 2006 he moved to New York and
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Madorin received a Bachelor of Fine Arts in
Dance from NYU Tisch School of the Arts. Upon
graduating she began additional studies in Austria
at the Salzburg Experimental Academy of Dance,
eventually earning a Postgraduate Certificate
in Performance. She worked with Gerald Casel,
Alexandra Beller, Tara O'Con, Benn Rasmussen
and many others. Madorin is a guest teaching
artist at Denver School of the Arts. She joined the
Company in 2012.
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Riewe began training at the University of
Washington in Seattle and earned a Bachelor of
Fine Arts in modern dance from the University
of Utah in 2001. Since moving to New York City,
she has worked with artists ranging from Daniel
Charon and Keith Johnson to Doug Varone at the
Metropolitan Opera. She joined the Company
in 20006.
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Jamie Scott
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Scott attended Barnard College and graduated
with a degree in dance. In 2007 she joined the
Merce Cunningham Repertory Understudy Group
where she worked closely with Merce for two
years. She joined the Merce Cunningham Dance
Company in 2009 and danced his work all over
the world until the company closed.
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Shugg graduated in 2008 from the Victorian
College of the Arts in Melbourne, Australia. In
Australia, he has worked with Russell Dumas,
Lucy Guerin, and Philip Adams. In New York
City, Shugg has worked with Jon Kinzel and
Jodi Melnick. He joined the Company in
November 2011.

Je i hitly -
SR i
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Strafaccia received his Bachelor of Fine Arts from
NYU Tisch School of the Arts. His professional
career began with the Minnesota Dance Theatre,
under the direction of Lise Houlton. Moving
to New York for school, he began to perform
with choreographers such as Gerald Casel and
Cherylyn Lavagnino. Strafaccia joined the Trisha
Brown Dance Company in 2009.

Samuel Wentz
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Wentz was born in North Dakota. He has studied
at Idyllwild Arts Academy and NYU Tisch. He has
also worked with Gerald Casel and Christopher
Williams. He joined the Company in 2009.
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Ying Wa Primary School
(Hong Kong) Senior School Band

W/ NEFRE LB R 2009 F - B 70 %
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Founded in 2009, Ying Wa Primary School Senior
School Band consists of over 70 members. The
Band has achieved fair results in competitions,
including gold medals and champions.

$§4 Chief Conductor
S&EEEZ Poon Po Choi Maurice

£ Flute

&2 Lam Chun Hei
#2828 Lee Chun Ho
)35 Leung Cheuk Kei

FEp T

BEEE Clarinet

=5k Tsang Tak Him
R 558 Ng Matthew
Z5E & Mak Kwan Yui
E 51T Siu Cheuk Hang

HEE Oboe

Z21A Lo Paak Lun

53& Saxophone

#2% Huang Chak Hei Ocean
EEE Cho Kai Chun

&t

/N5 Trumpet

BOZSF Yim Chak Yu Vincent
E#A%F Lo Pak Hin

B9 Horn

B I53k Fung King Him Justin
RH1T Chan King Hang

K3 Trombone

fAIFE Ho Tsz Yin
1% Wong Chun Yeung
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Trisha Brown Dance Company
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Founded in 1970, Trisha Brown Dance
Company (TBDC) presented its first
performances at alternative sites in
Manhattan’s SoHo. The repertory has
grown from solos and small group pieces
to include major evening-length works and
collaborations between Brown and renowned
visual artists.

The New York based Company of nine
dancers performs worldwide each year. From
2012 to 2013, TBDC toured France, Italy,
Brazil and Canada and the US. In 2013,
TBDC celebrated the 30th Anniversary of
Set and Reset (1983) with performances in
cities including New York, Los Angeles and
Lyon. This is the last of the seven Brown/
Rauschenberg collaborations to undergo
renovation, as TBDC recently restored both
the dance and the scenic elements for Astral
Convertible (1989) and Astral Converted
(1991) for the Park Avenue Armory. The
Company has been touring Brown’s most
recent work I'm going to toss my arms-if you
catch them they’re yours, commissioned by
Theatre National de Chaillot in Paris (2011).
Through Fall 2015, TBDC journeys on a
three-year Proscenium Works, 1979-2011 tour
showcasing Brown'’s major stage works.

On tour TBDC introduces Trisha Brown's
work to local audiences in tailored packages
that include masterclasses, lectures,
informal demonstrations and outreach
programmes. It also continues to fulfill
archive and legacy goals through new
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“Brown unpacks riches of timing, phrasing, shape and inflection from a few
basic moves.” - The Guardian
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After ors of the most acclsmed choreographen Trisha Brown announced ber netirement, her compasry kicked
start @ 3-ywar fanewall tour, with Hong Kong Arts Festival as the Fievt stop in Aska. s many of Broen’s sy works
were designed to be performed in alternative, specific sites or in public spaces, Festhal PLUS ik delighted 1o
bwing some of these early pleces 1o The new Cendral and Westerm District Promenade with its gorgeous view of
the: Kowloon skyline. Stop by during your lanch or afternoon break and watch as dances iniold with simple
movEments and tongue-in-cheek humour that i the trademark of Trisha Brown.
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Board of Trustees

Robert Rauschenberg (1925-2008) (Chairman)
Kirk Radke (President)

Jeanne Linnes (Vice President)

David Blasband (Secretary)

(EEEARI} Leaning Dusts | (1970)

CMERAND) Leaning Duets I (1571) Michael Hecht (Treasurer)
ML IL V) Sticks LI IV (1973) . . .
{4W) Accumalation (1971) Trisha Brown, Ruth Cummings, Kristy Edmunds,

(AMEAm) Group Primary Accumailation

(A} Scallops (1973
(HETE) Spanish Dance (1573)
{8} Figura B [1974)

Barbara Gladstone, Lawrence P. Hughes,
Fredericka Hunter, Klaus Kertess, Dorothy
Lichtenstein, Anne Livet, Stanford Makishi and
Joan Wicks

with Mowens (1571
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education initiatives, restoration of original
rehearsal and performance footage, and
website expansion, allowing global access
to Brown's commentary, video, and source
materials. TBDC’s Education Program
provides children, aspiring dancers and young
professionals with training in post-modern
dance. It also fosters the preservation of
TBDC's repertory through restaging projects
with Lyon Opera Ballet, Paris Opera Ballet,
Scottish Ballet, and universities including
Belgium'’s professional training programme
P.AR.T.S., London Contemporary Dance
School, New York University, and other
institutions.

Staff

Trisha Brown, Founding Artistic Director and Choreographer
Barbara Dufty, Executive Director

Carolyn Lucas, Associate Artistic Director

Diane Madden, Associate Artistic Director
Dorothée Alémany, Company Manager

Carrie ]. Brown, Education and Marketing Director
Monika Jouvert, Development Director

Hillery Makatura, Production Manager

Martita Abril, Administrative Assistant

Melissa Sandor, Development Consultant

Carley Manion, Stage Manager

Cori Olinghouse, Archive Creative Director

David Thomson, Archive Technical Consultant
Cherry Montejo, Archive and Copyright Consultant
Susan Rosenberg, Consulting Historical Scholar
Jennifer Lerner, Press Representative

Thérese Barbanel and Colette de Turville, Les Artscéniques,
International Representation

Rena Shagan, Rena Shagan Associates, U.S.A. Booking
Gina Borden, Zoe Bennett, Mary Stark, Amy Apgar - Interns
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- [T 3% tmtplaza

it # Festival Donation Scheme

#1Ei53 # Platinum Donor

- SR A Galaxy Entertainment Group
BiE1H7# Gold Donors

* Mr & Mrs Cheuk Yan and Rotina Leung
+ Mr Lin Kuang Hsiang Chris

+ Mr & Mrs Stephen Suen

- KRB/ Miss Sun Tien Chen

+ Ms Agnes Tai

+ Mr Stephen Tan

* Mr & Mrs Samuel & Amy Wang

+ Mr Wong Yick Kam

- w SRR A Mr & Mrs Y S Wong

#ligR8##& Silver Donors
- HERIESEAE Mr Alex Chong

* Mr Leung Kwok Kuen Frankie

+ Mr & Mrs David S L Lin

+ Ms D Nam

+ Ms Poon Yee Ling Eligina

* Mr & Mrs Andrew & Lily Riddick
*+ Ms Jacqueline Shek

+ Mr Wong Kar Long Christopher

i #il{873 #& Bronze Donors
- #E4 X Anonymous (2)
+ Miss Yannis Au

-+ Miss Cheung Kit Fung
- TEUEIE £ WIS s

Langham Place, Mongkok, Hong Kong

+ Mrs & Mr Coralie and John Otoshi
+ Mr & Mrs Srinivas and Shyamala Padmasola

- 1648117 Hang Seng Bank
- DR & Zhilan Foundation
- KEMZ A Ms Zhu Yu Ying

#4H7 # Diamond Donors

+ Burger Collection

* Mrs Chan Kam Ling

- RRBEFEFR A Mr & Mrs Leong Kah Kit Alan
#EIH## Gold Donors

- fE4 K Anonymous (2)

* Mr & Mrs Edward Bagnall

- BisREEEEE KR R Dr & Mrs Chan Kow Tak

* Ms Annie Chen

+ Miss Vina Cheng

* Ms Cheung Lai Chun

* Mr Chiu Kwok Lee David

+ Dr Chow Yat Ngok, York

- #3 B J5BELE Dr Chung See Yuen

* Mr & Mrs Kenneth H C Fung

* Mr & Mrs Richard Herbst

- A SCEEL AR FR A 7] Ivanho Architect Limited
- BiAEY 8 E Lan Kwai Fong Group

* Mr & Mrs Lincoln and Yu-San Leong

* Mr & Mrs Cheuk Yan and Rotina Leung

+ Dr Nancy Wai Yee Leung

+ Muses Foundation for Culture & Education

- Mr Rusy M. Shroff, BBS, MBE and Mrs Purviz R. Shroff
* Mr & Mrs Stephen Suen

* Mr & Mrs Peter and Nancy Thompson

- HE %<& Tin Ka Ping Foundation

* Mr William To

- MBS Dr Tsao Yen Chow
#ligRE## Silver Donors

- fE4 K Anonymous (4)

* Mr & Mrs Herbert Au-Yeung

* Mr James Bertram

+ Ms Yvonne Cheng & Mr Kelvin Koo

- R AR AR 2 H CompliancePlus Consulting Limited
* Mr and Mrs A R Hamilton

* Mr & Mrs Bill Henderson

- 4 K Anonymous
* Mr & Mrs Cheuk Yan & Rotina Leung
« #%RKE/MH Miss Sun Tien Chen

- PEREEHSGAE Mr Ang Kuang Teng

+ Ms Yvonne Cheng & Mr Kelvin Koo

- BRARBIEA 23S Lok Yu Kim Ching Memorial Fund
- TR i BE S Ms Edith Shih and Mr Stephen Sun

- BRARAITEA 23S Lok Yu Kim Ching Memorial Fund
+ Mr CH Mak
+ Dr Mak Lai Wo
+ Mrs Ruby M Master
* Mr & Mrs Vernon and Karen Moore
+ Ms Poon Yee Ling Eligina
+ Seaga International Ltd
« FRAKME i BEFE (T {# Ms Edith Shih and Mr Stephen Sun
+ Mr & Mrs John & Anthea Strickland
+ Mr Arthur Wang
+ Mr Wong Yick Kam
- WA R A Mr & Mrs Y S Wong
+ Ms Wong Yuen Mee, Elsa
+ Miss Yeung Sin Ting Cynthia
i 8il{57% # Bronze Donors
- #E4 K Anonymous (8)
- &R SeH: Mr Au Son Yiu
+ Carol Bateman School of Dancing Ltd
- il 2L Ms Winnie Chiu Wing Ngar
+ DECO Wines
* Mr & Mrs Denys and Victoria Firth
+ Mr Fung Chi Kwan
+ Ms Fung Hin Lok, Jacqueline
+ Miss Leung Siu Ling
+ Ms Liu Ngar Fun
* Mrs Mary McBain
+ Miss Jackaline McPhie
+ Orientations Magazine Ltd.
+ Mr Neil Frederick Pryde
+ Mr Frederico Rato
*+ Ms Janice Ritchie
+ Mr Neil Roberts
+ Mr Siddique Salleh
+ Mr Alan & Mrs Penny Smith
+ Miss Tsang Wing Fun
* Mr & Mrs Henry & Maisie Wong
+ Mr Wong Kong Chiu
+ Miss Yim Chui Chu
* Mr Desmond Yu
- RHEPERE Mr & Mrs Joseph KC Yu

- #E4 K Anonymous

+ Ms Chiu Shui Man, Tabitha

* Mr & Mrs Denys and Victoria Firth

- BEIJRMSEH R A Mr & Mrs Fung Shiu Lam
- B HLE Mr & Mrs Ko Ying

+ Dr Alfred Lau

+ Mrs and Mr Renee and Theodore Ma
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SUPPORT OUR NEXT
CRITICALLY ACCLAIMED NEW WORK!

BREMHFLRNESSERNENMER » EHA

1 o IRIVIBRRBES < 35 LEBL 1B 35 AR ME RIET O (EAE1S A

ﬁ.fiu" ABBESREENFR - BT [HFHEH
!

ERBRYFES D BBEMHER OB B

The Festival is committed to promoting original works, and
has commissioned and produced many critically acclaimed
and even award-winning productions in the past. Your
donation to the New Works Scheme will help us produce
even more innovative performances!

Donations of any amount will be greatly appreciated!

©
5% BJAcknowledgment Categories:

€38 EPlatinum Donor  HK$120,0005% 4 L or above
$#& A8 &Diamond Donor  HK$60,0005 B4 L or above
E&#BFFEGold Donor HK$10,0008% A £ or above

£l B & Innovation Donor  HK$5,0008% A £ or above
BWRIBF & Inspiration Donor  HK$2,5005% 54 £ or above

$83h &4 DONATION FORM

Y5 THEBBEE] -

* to support the New Works

R/BRMEERRBES
1/ We would like to donate HK$
Scheme.
*BRBMES1005R ML L AR IR R FE IR ©
Donations of HK$100 or above are tax-deductible.

$8®% 75 % Donation Methods
O 15 A Credit Card

OB FVisa O B$iE FMasterCard

D #REE R UnionPay O 32l American Express

#5-~ At £ Cardholder’s Name :

{5 F-R5%HBCard No.

4R TIssuing Bank :

15 A8 M HPExpiry Date (A month/ Fyear)

¥+ A & Cardholder’s Signature :

ERFRNRE TR EEE (852) 28243798 - UREBHHH -
Credit card donations can be made by faxing this donation form to (852) 2824 3798
instead of mailing.

O % FECheque

BEHIZRE  ERKREAEFHRENDREARLAFNIGIE SEERE
FRBE_R2FEEBEMDBHE BRI

Please return this completed form, together with a crossed cheque made payable
to Hong Kong Arts Festival Society Limited, to Development Department, Hong
Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, Hong Kong.
BTMEESR - FRBRIBBAE:

For enquiries, please contact the Development Department:

EFHEmail: dev@hkaf.org ##General Line: (852) 2824 3555
#EWebsite: hk.artsfestival.org/en/partner/donations

BRBMES2,5005 L £ - #2014 BEAMEAYE 74855 KRR LR R IRAT
BRHES LEERH - BRE/AEMFLUTIIEFESRE :

Donations of HK$2,500 or above will be acknowledged in the 2014 Festival website
and in the “Thank You” ads in major newspapers after the Festival Finale. | / We would
like to be acknowledged as:

HRI2HE A& please [V]the appropriate box)

O 3/BA 2 FH B F 5 my/our/company’s name O [#&&K ] Anonymous

#F Name:

1B 81E FEDonor’s Information ** (s E3 plesse write in BLOCK LETTERS)

BA/RRER (PX) (SRR IZE/MA)
Personal/ Company Name (English) : (Mr / Mrs / Ms / Miss)
A FIH4E A (m3EA) Company Contact Person (f applicable) :

BifuTitle :

B 4% #h 31 Correspondence Address :

B4 B K Telephone : fBHFax :

B EEmail :

(Ui EBRBARLEIIRRE - TR -

If name on official receipt needs to be different, please specify: )

O HAZUTHBREIEMETHIELN | would like to receive Festival information via email.

O RAHBUUFES RBIEMEAE 1 would like to receive Festival information by post.
0 RAFHLWEIEMETHE | do not wish to receive any Festival information.
RAEAERHEEEERE © Your personal data will be kept strictly confidential.

% 5 K2 ¥ B SUPPORT AND CO-OPERATION

o BHOCENRIATFRZ 7 The Artland Co Ltd
* Arts Promotion Centre Festival and Helsinki City
Culture Office

o I BE 45 47 FRZA 7] Avanny Advertising Co Ltd
* B Soul Dance Production LTD.

* Balletopia

* Bite Communications

« FEREER AT B

British Consulate-General Hong Kong

8 3CAL 1 6 British Council

W95 [ 3675 B fif Caritas Bianchi Lodge

il 5 SATRAH

Cheer Shine Enterprise Co Ltd

* Cherrypicks Ltd
o iSO
The Chinese University of Hong Kong
[ i &} htr Chinese Opera Information Centre
44 R Music Department,
o JEIZ AR S R B AT PR
Chow Sang Sang Holdings International Limited
o BOR U A
Christine Liao School of Ballet
o Sl AR
City Contemporary Dance Company
o EEE (Fi) HIRAR
Cityline (Hong Kong) Ltd
o AR A B A K i
Composers and Authors Society of Hong Kong Ltd
o PPARAE BT o A L
Consulate General of the Argentine Republic in
Hong Kong
o JF BIBER s A BT AT
Consulate General of Finland, Hong Kong
o T TS A it AR A R A
Consulate General of Greece in Hong Kong
o FERFIBE it S A
Consulate General of Italy in Hong Kong
o EPREEEA itk AL B
Consulate General of India, Hong Kong
o P EIE T it R T A B
Consulate General of the Islamic Republic of Iran
in Hong Kong and Macao
o EEE A e A U
Consulate General of Korea in Hong Kong
o SEH BRI A S
Consulate General of the Philippines in Hong
Kong SAR
o WG A ST A
Consulate General of the Republic of Poland in
Hong Kong
o (R IBE U ST B
Consulate General of the Russian Federation in
Hong Kong SAR, PRC
o S b BE A itk AR S A
Consulate General of Switzerland in Hong Kong
o R LA AR
Consulate General of South Africa in Hong Kong
o HLEER i A B
Consulate General of Sweden, Hong Kong
o SEIEBE TR AR
Consulate General of the United States, Hong
Kong & Macao
o i R A
Consulate of Cuba in Hong Kong
o {0 2 I IGE 7 o U I S

Consulate of Hungary in Hong Kong and Macao

o 5 T Bl T A ik T A
Consulate of Ireland, Hong Kong
¢ Dance Info Finland
o HmBKBTER
The Department of Music, The University
of Hong Kong
* DynaMicS
* Emergency Lab
o {s U IS Gateway Hotel
o HEBEEF A SR
German Consulate General Hong Kong
© B Gloucester Luk Kwok Hong Kong
o AL L Goethe-Institut Hong Kong
¢ The Grand Cinema
* H5E P The Harbourview
o fi A L B
Hang Seng Management College
* Hiro Graphics
o DS AT I T HK Ticketing
o Tt IR H B
HKICC Lee Shau Kee School of Creativity
o FRE L b
HKU SPACE Community College
o skt Hon Design & Associates
o 7 i 2l 1.0 Hong Kong Arts Centre
o FBIITH A
Hong Kong Arts Administrators Association
o Fils B {E 8@ Hong Kong Baptist Church
© Zrifs 44 M Hong Kong Chinese Orchestra
o il K@% Hong Kong City Hall
o & 30 H0 Hong Kong Cultural Centre
o FF s IR 1 Hong Kong Dance Alliance
o F i VEEA I Hong Kong Dance Company
o BT A
The Hong Kong Federation of Youth Groups
o 7 ik %% Hong Kong Ling Liang Church
o FHsE LY
Hong Kong Philharmonic Orchestra
o F il /NS 44 E Hong Kong Sinfonietta
o ik ik 2 9 2 )5 Hong Kong Tourism Board
o Wit &4 Hung Fook Tong Holdings
o W iBakery Gallery Café
¢ Indie Guerrilla
* iProspect
o i RO PR S
Island Pacific Hotel Hong Kong
* SUELIRIYS Jingkun Theatre
* KG Group
o B AT BRES 2 7
Kling Music Management Services Company
BBt Kwai Tsing Theatre
o SR AL g
Kwang Hwa Information & Cultural Centre
o 1% Langham Place
o FEgE RO S
Leisure and Cultural Services Department
* ZEEEASE/E Mr Alpha Li
W 3CfL L Macau Cultural Centre
o BAF BT
Marco Polo Hongkong Hotel
* Marsical Label
o U4 Mask9.com

o JE0 £ 4 Maxim's Caterers Ltd

* Mission Production Co Ltd

* MORE2SCREEN

o T itk RN 2 TR Y SCAL A B

Music Arts & Film Culture Promotion
Association of Hong Kong

Frifs 12 € K2 Hong Kong Baptist University
442 Music Department

i BT 7 A B R P A

Netherlands Consulate General in Hong Kong
and Macao

54U Ms Betty Ng

ALK € % North District Town Hall
At ) T A

On & On Theatre Workshop

* PALACE ifc

sHERE A B F) Patsville Company Ltd
R/ 8 7 5 Queen Elizabeth Stadium

o 2{-#BE Queen's College

SRR

The Royal Pacific Hotel and Towers

i #BI I Royal Park Hotel

B AL

The Hong Kong Academy for Performing Arts
s I8 £ B¢ School of Chinese Opera
JHIELBE School of Drama

VG ¥ 3O 0 San Wan Ho Civie Centre
School of Grand Jeté

SCMP Young Post

SDM -+ W S B

SDM Jazz and Ballet Academie

K@% Sha Tin Town Hall

B R (SR AR R

Sino United Publishing (Holdings) Limited

o SeULEEHE A 2\ 7] Speedy Promotion Ltd
o BN B R4 St. Mary's Church

* Studiodanz

.

.

* Swedish Arts Council

o AL SCAL g

Taipei Economic & Cultural Office
HE/IME e+ Ms Tang Siu-wa
RSP Theatre Horizon

3 3247 Tom Lee Music Company Ltd
* TomSenga Design

o = fAE{R Trinity Theatre

o K @ % Tsuen Wan Town Hall

o d0 "k & % Tuen Mun Town Hall

o %3 = 5 Tung Wah Group of Hospitals
AN B Unlock Dancing Plaza

o BRI 5 54 URBTIX

o £ I8 Wharney Guang Dong Hotel
o TREEZ -+ Ms Wong Wo-bik

o U 1 Dr Wong Shuk-han, Mary

o ALt ¥ 440 Xing Hai Concert Hall

M iF AR BE Yau Ma Tei Theatre

o JidE/NE Ying Wa Primary School
TR AE T (5T

YMCA of Hong Kong

* Zenith Designing & Printing Services Ltd
HRIKHE B Zhu Graphizs
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E W A\ PATRON
The Honourable C Y Leung

AELEER
HONORARY LIFE PRESIDENT

B3 % &% L Sir Run Run Shaw, CBE (1907-2014)

7R EE EXECUTIVE COMMITTEE

FJE Chairman
HAER e
The Hon Ronald Arculli, GBM CVO GBS OBE JP

4% Vice Chairman
EH NS5 Mr Victor Cha

8% v Jii Honorary Treasurer
ZEER 48 S5 Mr William Li

Z E Members

# KM %45 Professor David Gwilt, MBE
JA7 S5 Mr Anthony W K Chow, SBS [P
BB S E Mr Anthony Lau

PR <+ Mrs Yu-san Leong

H i HE 4 £ Ms Nikki Ng

Z3:¥5'E The Hon Mr Justice Ribeiro
RIS Mr James Riley

{E&E RSS2 Mr Joseph Yam, GBM GBS JP

fiii HZ B & PROGRAMME COMMITTEE

FJ# Chairman
% K #5% Professor David Gwilt, MBE

ZH Members

JE 5 SC##% Professor King-man Lo, MBE |P
ERHESE4E Mr Fredric Mao, BBS

FEAFR e Mr Wing-pong Tam, SBS JP

W3k %+ Ms Jue Yao, JP

H75 J1584 Mr Peter C L Lo

M 715 5624 Mr Giorgio Biancorosso

524 H R Honorary Programme Advisors
1 7548 52 4E Mr Douglas Gautier

Dr Peter Hagmann
#15 - WiJ19EE Mr Joseph Seelig

WMEHREMEES

FINANCE AND MANAGEMENT COMMITTEE
FJ& Chairman

Z=§R 48 564 Mr William Li

ZiH Members

Z= B RESEE Mr Billy Li

BS54 Mr Nelson Leong

BEZHE

DEVELOPMENT COMMITTEE
F W Chairman

RIS Mr Victor Cha

Wl FE & Vice Chairman

PR L+ Mrs Yu-san Leong
% H Members

BEEA ik 4+ Ms Peggy Liao

S U+ Ms Hwee-leng Whang
g # IR 554 Mr Paulo Kin-yee Pong

JEiJ ADVISORS

Ze2E 1% 5/ Mr Charles Y K Lee, GBM GBS JP
2% % 1 1 Dr The Hon David K P Li, GBM GBS JP
fifi % %&£ Mr Martin Barrow, GBS CBE |P
PABAER A Mrs Mona Leong, SBS BBS MBE |P

B 2 Jg 56 4= Mr Patrick K W Chan

£ %4 1t HONORARY SOLICITOR
SR SCAEE RS T Stevenson, Wang & Co

B3 AUDITOR
B Sk 8 & 5S4 BT PricewaterhouseCoopers

e U R A
HONG KONG ARTS FESTIVAL TRUST

F ) Chairman
FEHLSEE Mr Angus H Forsyth

N Trustees

B3 35542 Mr Darwin Chen, SBS 1SO
AL TN\ Mrs Mona Leong, SBS BBS MBE P
P AH %% 1 Dr John C C Chan, GBS JP

Motk Address: A HEISAFHEISA298 1248 1205%
Room 1205, 12th Floor, 2 Harbour Road,
‘Wanchai, Hong Kong
A Tel: {431 Fax: T HA Email:
2824 3555 2824 3798, 2824 3722 afgen@hkaf.org

i F 27 #4457 Programme Enquiry Hotline: 2824 2430

R vt A 0 A PR )

TRE : ik A RA T

ESUINESRIES E{TIRIVNEEt

Published by: Hong Kong Arts Festival Society Limited

Printed by Cheer Shine Enterprise Co., Ltd

Reproduction in whole or in part without written permission is strictly
prohibited.

I8 Staff

1T BLAEES Executive Director
{7 5% 4 Tisa Ho

fii H Programme

i Fl 488 Programme Director

REFHE Grace Lang

Hill i H 4885 Associate Programme Director
#5E ZE So Kwok-wan

fiii &8 8l Programme Managers

%ﬁ%%‘ Linda Yip

AR Kitty Leung

ﬂ’]ﬂﬁﬁ H#E P Assistant Programme Manager
AXHG W Susanna Yu*

By B 8 Assistant Producer
ZE5B ML Lei Yuen-hung*

#i H #t 38 Programme Coordinator
M Lam Kam-kwan*

fiii H 324F Programme Officers

=% #H Becky Lee

M= Mimi Lam*

P B i R 48 B Logistics Manager
2  Elvis King*

BUA 54 B AL Head Artist Coordinator
W5 W Vanessa Chan*

Ak} Outreach

AFJE#EH! Outreach Manager
Z=i i Kenneth Lee

SHIE#EEE Outreach Coordinator
225K ¥ Jacqueline Li*

HFJE AT Outreach Officers
B Ainslee Chan*

H U Joseph Wong*

R sE H #t28 Special Project Coordinators
A A Maria Mo*
15 ZHT Peggy Ma*
*F5 33 55 H Bh Pl Special Project Assistant
M B Kayol Lam*
Fi 5 Technical
Fifii# H Technical Manager
K %5 David Wan*
W BPELEHE Assistant Production Manager
#xE ¥ Shirley So
Hifl§# & Technical Coordinators
PREL 1l Bobo Chan*
Bk & Chan Wing-kit*
BRI AR Claudia Chan*
% £ % Dennes Kwan*
FRIEFS Leo Siu*
i Rachel Au*
PHEZ Shirley Leung®
JREAT Timmy Cheung*
Fi 1l EAE Technical Officer
{54 Martin Leung*

*4 #14% B Contract Staff

MR Publication

HiSCHEE Chinese Editor

[l Kang Di*

HESCHER English Editor

#iE 2 Nicolette Wong*

Wi B AR Assistant Editor

T2 Joyce Wong*

i B33 8 Marketing

T 5448 B Marketing Director

B ¥ 4 Katy Cheng

T 5548 8 Marketing Managers
Jith Alexia Chow

#5774 Wendy Chung

B3 Nick Chan
BhRET A B (585 )

Assistant Marketing Manager (Ticketing)
% X Eppie Leung

DB B3 58 B Assistant Marketing Manager
218 #E Anthea Leung*

145 AT Marketing Officer
FRBLYE Carla Cheung*

%Z%iﬁ Ticketing Officer
FEEH Jan Ip*

% PR FAE Customer Service Officers
S5 HE Crystal Ng*

JEJI4E Lilian Tong*

ggf%ﬂﬁ Alex Hsieh*

R # AT Ridley Cheung®

%% Development

FEJE AR Development Director
AIEHE Flora Yu

B IR EEH Development Manager
WRRLER Alex So

Pl g2 R AE B Assistant Development Managers
PBEZE Eunice Chan

PR 15 Alyson Chan*

# ) £ 1T Development Officer
HL M Iris Wong*

T BURE B Arts Administrator Trainees
%ﬁ%% Lorna Tam*

24t Miri Leung*

5l Accounts

S5t 8 Accounting Manager
BR#5 Katharine Chan
&5t 4E Accounting Officer

iR ¥5 %6 Crystal Cheung*

€51 CH Accounts Clerk

#[# %% Bonia Wong

17 Administration

17 BB Executive Secretary
Bk 7 Heidi Chan

R R | vaE

Receptionist / Junior Secretary
%4318 Virginia Li
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OPERA / CHINESE OPERA

8 MUSIC

Z Arts Festival
18.2-22.3.2014

EHEREEE — XEF—R
Hong Kong Young Talent Cantonese Opera Troupe
Romance and Martial Arts

(RERLHE) SR8 P
Before Brabant N

TESMANIREIE — ZERRAD (RBUISHDY
Savonlinna Opera Festival -
Lohengrin by Richard Wagner
HERasE

Guerzenich Orchestra Cologne
IFITEZH - AT BRI 4
Maria Jogo Pires with the

Scottish Chamber Orchestra
A - BMERRSESS

John O'Conor Piano Recital
EBRLLE T LGRAE VI
Hong Kong Chinese Orchestra -
Music about China VIII
DRBERSERE

Yulianna Avdeeva Piano Recital

MEREMNAZ - B NESMS S

4D sz

(Z&BE) The Gilded Fan

CEHFRY Wu Song the Tiger Killer
FHEA AR 15 - BEK
Music & Libretto: Jeffrey Ching  Conductor: Lio Kuokman

FELEASOA © ZEE R
Music & Libretto: Richard Wagner

1518 : BJEHT - $23B%% Conductor: Markus Stenz

HREEE  BE - BED

Principal Conductor: Robin Ticciati

151 R

Conductor: Yan Huichang

Hyeyoon Park and Florian Uhlig Violin and Piano Recital

BB REB LB EE RN

Hong Kong Sinfonietta & Benjamin Grosvenor
BEREEFH - RS

Gregory Porter

ENEEEE

Ensemble Cordevento

R - FHEAERE

Sam Lee & Friends

)0 R SR (R ET 5 425

Ivén Fischer & the Budapest Festival Orchestra

R ME R ER

Magic Piano & The Chopin Shorts
RBRBLE

London Symphony Orchestra
E&mAH

Anonymous 4

F - B8

Madeleine Peyroux

RESHT - MATEBE S

Kavakos, Pace & Beethoven

2550 55 Te MB35 10 ZE el 44

John McLaugh in & The 4th Dimension
it - R ERSERS
Hector Olivera Organ Recital
ETEE S 2

Il Giardino Armonico

TR A %L E

Lucerne Festival Strings

BER - EER Y0 BLS

Roberto Fonseca 'YO'

(ERES) A,
Images of Hong Kong
TESMNIREIE — RERE

Savonlinna Opera Festival - Gala Concert

HHABEL | 1518 ¢ G
Music Director/ Conductor: Yip Wing-sie

TEEARMITE S
Popular Music from the 17th Century

INEEE R

with Renaud Capucon, violin

WE TR ZHE

with Colleen Lee & Wong Wai-yuen, piano
B8 ARE BT

Conductor: Daniel Harding

BELEE
Grace & Glory

NRE CRESH WX M

Leonidas Kavakos, violin; Enrico Pace, piano

FRBE  HREEE  BIE - REER
Music Director, Flute and Chalumeau: Giovanni Antonini

BRE el - 2R
Artistic Director: Daniel Dodds

BT ERET LS
A concert of new works inspired by Ya Si's Poetry
1598 ¢ ENIE - JREAPE

Conductor: Jari Hamalginen

YMTT
STA

APAA

ccar

CCCH

CCCH

TWTA
CHCH

CHCH

APAA

APAA

CHCH

CCCH

APAA

APAA

CCCH

CHCH
TMTA

CCCH

CHCH

CCCH

CCCH

CCCH

CCCH

CHCH

CHCH

CCCH

CHT

CCCH

14,15/3
15/3

16/3

18/3

213
23/3

18/2

20, 21/2

22/2
24/2

22/2

ilrl 4
28120
2812
282,130
13y
3,413

6,7/3

7,8/3
8/3
913

813
/3
Pkl 4
13/3
14/3
15/3
14,15/3
20, 21/3
213
21,223

22/3

7:30pm
2:15pm
2:30pm

8:15pm

Tpm
3pm

8pm

8pm

8pm
8pm

8pm

8:15pm
8:15pm
8pm
8pm
8:15pm
8:15pm
8pm
8pm
3pm
2:30pm
8pm
8pm
8pm
8pm
8pm
3pm
8:15pm
8:15pm
8pm
8pm

8pm

KEEFURBEEEE (SEM)
Teatro alla Scala Ballet Company
(La Scala Ballet) Giselle

B - s

Trisha Brown Dance Company

ERISPIEESEE (UL BRAIER)
Scottish Ballet - Highland Fling

ZHZEdn Kylworks
AT R H RS

Choreographer: Jean Coralli - Jules Perrot

#REE  ED - A

Choreographer: Trisha Brown
L5 | #w5E B8 - AR
Director and Choreographer: Matthew Bourne

#wEE AR - FANR KS - FEF
Choreographer: Jifi Kylian, Michael Schumacher

Igor Moiseyev State Academic Ensemble of Popular Dance (Russia)

XH - 2EEE (RRFPX  BERZS)
Akram Khan Company - iTMOi

(in the mind of igor)

R - B SIIEREERS
(GEMELNFIERED
Tanztheater Wuppertal Pina Bausch
Iphigenia in Tauris
EHEEEEREBTART
The Hong Kong Jockey Club
Contemporary Dance Series
DASEETA ($£758)

Asia Pacific Dance Platform VI
JeEREEHT A

Nordic Waves

CEF/MEY

Mies Julie
WAEERELEEE
FIEABEE (MERZE)
Bristol Old Vic in association with Handspring
Puppet Company - A Midsummer Night's Dream
(RINEFRIVALIZ) R
Red Chamber in the Concrete Forest “l“"f"
hEEREN (BEREAEE) g
National Theatre of China - Romeo and Jul/et g

EEEE (EEYE) (FHR)
Mehr Theatre Group - Amid the Clouds

(FEHF)
Bullet Catch

L% 1+1 SN

Girl Talk g

(7KGRT 108 Z AR MBI —
108 Heroes il

CRID

mu('

W
FILTH N

EDHEIE CPEEEEE — ISR
Nowy Theatre - African Tales by Shakespeare

(S RN
Iron Horse R

FHBEEDEN AT The Hong Kong Jockey

YV (EMEEZEZERZ Sino Group Arts Celebration Series

BT RMRSE < XH - &

Artistic Director and Choreographer: Akram Khan

R | #wEE B - A%

Director and Choreographer: Pina Bausch

HE—RE R EEE B

Programme 1 by Xing Liang, Chole Huang, Yang Hao
HERE  EE  Bh - MRS

Programme 2 by Huang Lei, Yang Hao, lvanhoe Lam
MREE  2MCFE - FRapE - X 3

by Insoo Lee, Sujata Goel, Xie Xin

wEE - Hfeh - BmmE - PED - KER

by Gunilla Heilborn, Elina Pirinen

mE B . 3% - PR

Written and Directed by Yaél Farber

RE BB - Stk B
by William Shakespeare
Directed by Tom Morris

% BB

B ERA LE  RIEE
Written by Wang Haoran  Directed by Chan Chu-hei
BR-ENE RECER
Directed by Tian Qinxin  Adapted by Lei Ting
XA | B ERATE
Text/ Stage: Amir Reza Koohestani
LE B M - BRRE
Directed & performed by Rob Drummond

RE  BED  THEE BR FEM

i Written & performed by Rosa Maria Velasco and Santayana Li

Directed by Lee Chun-chow

KR RAE BE/TE  REE

Adapted by Chang Ta-chuan

Directed & performed by Wu Hsing-kuo

B BEFR R 1 AR

Written by Young Jingan Directed by Peter Jordan

BITREER P REMKHE

R EE

Artistic Director/ Director: Krzystof Warlikowski

LR HXR BB FER

Director: Tian Gebing Dramaturg: Vee Leong

Club Series
V siEHE

CcGT

APAL
CWDP

STA

KTTA

CCGT

CCGT

Cccar

CccsT

KTTB

CCsT

APAD

CHT

CcsT

APAL

APAD

CCsT

CHT

APAL

CHT

APAL

CCsT

SHFTHEIBR Yau Ma Tei Theatre
YOAAEERZENE Auditorium, Sha Tin Town Hall
By s /B2 Auditorium, Kwai Tsing Theatre
2 &35 Black Box Theatre, Kwai Tsing Theatre
RE GOSEAGAR)

18-21/2
222

21,22/2
2412

21-23/2
23/2

26, 27/2
27, 28/2,1/3
2/3

6,7/3

12-15/3

13,15/3
16/3
14,16/3
15/3

13,14/3
15/3

18/3

18-23, 25-27/2
22,23/2

21-23, 25-28/2
22,232

28/2,1-3/3
1,2/3

1.2/3
1/3

1,2/3

5-8/3
8/3

5-9/3
9/3

14-17/3

14-19/3

22,23/3

22,23/3
23/3

RTTARE S HTREF ExxonMobil Vision
TR A% Credit Suisse Emerging Artists Series

7:30pm
2:30pm
7:30pm

8pm
pm
4:30pm
7:30pm
2:30pm
8pm
7:30pm
2:30pm

8:15pm

7:30pm

8:15pm
3pm
8:15pm
3pm

8pm
3pm

8pm
T:45pm
3pm

8pm
3pm

8:15pm
3:15pm

8pm
3pm

T:45pm

T:45pm
3pm

8:15pm
3pm
8pm
8pm

3pm

8:15pm
3:15pm

Cemral and Western District Promenade, Tamar Park, Admiralty

CCGT  FHHAELANOAREIBE Grand Theatre, HK Cultural Centre YMTT

CCCH  FHHE LA/ 4EEE Concert Hall, HK Cultural Centre STA

CCsT %}%X{Iﬂ%@iﬁ Studio Theatre, HK Cultural Centre KTTA

CHCH B AEEFLEE Concert Hall, HK City Hall KTTB  2&5RIRR

CHT EBRE ﬁﬂﬁ” Theatre, HK City Hall CWDP  HI7g[&@)E)

APAL  EEEBZ[RIEIPT Lyric Theatre, HKAPA

APAA  EHREEREETERERR TWTA  ZEAEE
The Hong Kong Jockey Club Amphitheatre, HKAPA TMTA

APAD  E#EEE[EFIFT Drama Theatre, HKAPA

J&EZ=[& Auditorium, Tsuen Wan Town Hall
@Fﬂﬁﬁi/;i;?% Auditorium, Tuen Mun Town Hall

Information as of: 18.1.2014

£ DANCE

i8] THEATRE
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\‘,/ T Book Now
A Hon Kong www.urbtix.hk | 21115999
‘ Z Arts Festival
18.2-22.3.2014 THEREL

Exclusive Asian Premiere

J

SEEAG AR AL
RS ZRFERSE

Film + Dance Performance in one evening
—MEREY + RBEEEL

Car Men Dance Film
FEINER (KFI)

and &

Last Touch First
(ERBEVE—NEES) )

An evening with works by Jlf“l, KYIIén

Kylworks

LR

-AFeb 26, 27

EXERIPREERE Audiorium, Kwai Tsing Theatre
$150-350 24 swdent $ 75 - 125

The international and local travel &
transport of Kylworks and its related
PLUS activities are supported by

&ﬂ k] ERERAEANE  THE

Programme detals and artist a

With support from
Kingdom of the Netherlands

EREAENRRE
The Hong Kong ArtsFestivalis made possiblevith the funding supportof

%ﬁﬁﬁ”iﬂ]ﬂﬁ'ﬁ H Festival +!

BB R LA For more details and online registration: www.hk.artsfestivalplus.org

[ZE8 EXHIBITION
18/2-23/3 MAFEMEISMNRIR R [E@

Four Decades of Hong Kong Arts Festival's
Outreach Activities

EE FILMS

26/10: 3,10, 3D Matthew Bourne 1 X388
24/11/2013, Matthew Bourne's Swan Lake 3D
22/3/2014

mnz (FRmEMRIT)
Die Meistersinger von Niirnberg
18/1 (EEI1EZ) Tannhduser

SA5) | E§#h OPERA / CHINESE OPERA
1/3 MERE . (A Lam Kar-sing Talks Wu Song
9/3 TR IoEAPkER | BT (FL

Contemporary Vocal Singing:
Techniques and Challenges

S Music
16/2 EEFEFREERIE A Date With Chopin
18/2 EEARRHE (I RATRE)
Ohren-auf! An Alpine Symphony for Kids
23/2 NE - BRI RS

John O’Conor’s Piano Boot Camp

28/2 CIRABEER S AT IE

Yulianna Avdeeva Piano Masterclass

2/3 & R RTHE
Reinventing the Humble Recorder
5/3 RERARMEE

Tuba Masterclass with Josef Bazsinka

8,9/3 B Z R A E

Making of Magic Piano
10/3 HEAZAIBAREMIE Coaching A Cappella
1/3 E R EEH5IE 27 Conducting for Dance |l
14/3 & EZARHBYE The Art of Organ Playing
19/3 FLE KA

Coaching Chamber Orcheatra

£218 DANCE

24/2 LERSMNNESD - ThEA — REIERIEH

Alternative Spaces of Trisha Brown - Early Works
26/2 (RENE—RES) TRIZH

The Paradox of Last Touch First
27/2 Kim - &F 5 REFHEAMIE

Dance Masterclass by Michael Schumacher

113 SPHERREIRARS
Moiseyev's Ethnic Costumes
6/3 (BRFPX  BFEFZR) BEHA

iTMOi Post-performance Dialogue

13 8 T ST
Movement Workshop with Xie Xin

12/3
12/3

14/3
14/3
15/3

15, 16/3

17/3

23/3

212
22,23/2
27/2

1/3

2/3

7/3
713
8/3

173
15/3
16/3

23/3

8, 15/3

8, 15/3

19/3

1219,26/1;
29/2/2014

FFEEAF ), T {ELy Acting and Interacting
iR EEE TR
Exotica by Sujata Goel
B T EISEENE
From Gluck to Dance-opera
BIESEE * DAKRETE (8B5E)
Encountering Choreographers of APDP VI
R - GRETRHIEE
Conversations with Lutz Forster
BRI B SRR SR 4
The Hong Kong Jockey Club Contemporary
Dance Series Post-performance Dialogue

BIRE SRR B — L BEIES

International Contemporary Dance Forum (ICDF) -

from Nordic Countries to Hong Kong

(FRRISMY B A MRS Behind Lohengrin
JEUSI THEATRE

(ZF/NEY B L Adapting Mies Julie
(hER<E) BERENE Puppets Backstage

4R Pt tbEE Adapting Shakespeare
(HRINBHRIALE) &L

Return of the Dynamic Duo
(R BELREBEE) Rk

Talking About Romeo & Juliet
(FEFF) TENEEH Speeding Bullet
(ZTES 1+1) JEE K About the Girls
(S MRIEBIZILIED

Iron Horse: Devising Theatre Workshop
FR AT — EE KR 108 F#RE
Rockin" Chinese Opera

(RIEY BBAES
After FILTH: Rootless in Hong Kong

KGR 08) BAES

Backstage Pass to 108 Heroes il
fEtE (EE)

Deconstructing the /ron Horse
15{REIE SPECIALS

FEH — BT, 2
Hong Kong - Poetry in Mouom
(Streets of Central & Sheung Wan)

FEE — BRI, g (NUEREATE
Hong Kong - Poetry in Motion
(Streets of Kowloon City)

B o= R N )
HKAF Symposium: Structure and Success
ESif151RETE FESTIVAL ON TV

ST ER N B A5
Festival Programme Highlights

(P EREE

)

)
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BERBHHBSSHNAERE  9EEAEENABERT

BALXEEERERMEME - 1841 BIAcknowledgment Categories:

i ig s A BB DEREHRH I | SR EPlatinum Donor  HK$120,0005% 54 £ or above - +

TERBRRES D  BERWHHROBHOHIE 8RB EDiamond Donor  HK$60,0008% 54 £ or above X n

All donations to the Student Ticket Scheme are used for ¥ 2455 Gold Donor HK$10,0005(5L E or above (l‘l S u S u
subsidising full-time local students to attend the Festival’s ﬁggﬁzg"ver D;"°" :ggggggﬁi °rago"e I]I-I-l ﬂn ﬂ"
performances at 50% discount. To encourage students to enjoy gy 100 eT? d Seesse www.lSNEPGSRgEOn = (a52) 2192 3128
and get inspired by the world class performances presented by

the Festival, we need your support! _ (BERRBAR - 5EI5%S
Donations of any ounglibe greatly appreciated! Student tickets are limited. First come first served.)

$83h &4 DONATION FORM

FAMERIBREES X [PERBRAE ] o B708%W52,5005 5 £ - 2014 B BN E 5B RAREHER
1/ We would like to donate HK$ *tosupport the Student Ticket ~ $RAX T & 2 IBHES DEBRH - BRR/RMEBLBUTIZFTEERH
Scheme.

Donations of HK$2,500 or above will be acknowledged in the 2014 Festival
website and in the “Thank You” ads in major newspapers after the Festival
Finale. | / We would like to be acknowledged as:
A A& Donation Methods ($521BEAE please [ the appropriate box)
O 15 A+ Credit Card

OE#+Visa O B%HE FMasterCard

*RFBHES1005 ML AR FREE N ©

Donations of HK$100 or above are tax-deductible.

O /B2 T B F 5 my/our/company’s name O [#&&K ] Anonymous

O $RE#+< UnionPay O 5 B3 38+ American Express AF Name:
5 A& Cardholder’s Name : 18R EEEDonor’s Information ** (A En please wiite in BLOCK LETTERS)
= AR 8RB Card No. BA/RREE (P - (SEAIRA/ZE/MA)
4R TIssuing Bank : Personal/ Company Name (English): ___ (Mr/Mrs/Ms/Miss)
1= A8 M HWExpiry Date (Hmonth/ Fyear) : AT A (@A) Company Contact Person (If applicable) :
#+ A & Cardholder’s Signature : Bi{¥Title :

ERFIBRE IR RE MR E (852) 28243798 » UREBHF A o
Credit card donations can be made by faxing this donation form to (852) 2824 3798
instead of mailing.

B 4% #h 31 Correspondence Address

O % =cCheque B 4% B Telephone : fEEFax :
BAZES ADATARSERDBNERAMNNEER  FAETHL Lo
RSB PEE ST R RRB - B 3Email :

Please return this completed form, together with a crossed cheque made payable

. . - (i EHEBARLIIRE - TR -
to Hong Kong Arts Festival Society Limited, to Development Department, Hong

If name on official receipt needs to be different, please specify: )
Kong Arts Festival Society Ltd, 12/F, 2 Harbour Road, Wanchai, Hong Kong.
MTMEER  FRRREBHE: O HAZUEHBREIEMETHIEL | would like to receive Festival information via email.
For enquiries, please contact the Development Department: O RAEZUIBESH X KBIEMEHIER 1 would like to receive Festival information by post.
BIEmail: dev@hkaf.org ##General Line: (852) 2824 3555 O HFRFHLBWEEHMEFER | do not wish to receive any Festival information.

#8E Website: hk.artsfestival.org/en/partner/donations CARMIEANERHEEBEIREZ © Your personal data will be kept strictly confidential.
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Credit Suisse
Emerging Artists Series
WMEHBEMWMERRY

THE NEW STARS OF TOMORROW.

Credit Suisse Emerging Artists Series at the 42nd Hong Kong Arts Festival.

Yulianna Avdeeva Piano Recital, February 27, 2014.
Hyeyoon Park and Florian Uhlig Violin and Piano Recital, February 28, 2014.
Ensemble Cordevento, March 1, 2014,

credit-suisse.com/lesamis




