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The Hong Kong Jockey Club is a world-class horse racing operator and Hong Kong’s largest community benefactor.
Operating as a not-for-profit organisation, the Club allocates its surplus to sustain charitable and community projects,
supporting the different needs of society. Committed to global excellence and
giving back to society, the Club has always been
“Riding High Together for a Better Future” with the people of Hong Kong.
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Scan the QR code or visit 130.hkjc.com to find out more about the Club’s 130" Anniversary activities
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Since 1973, the Hong Kong Arts Festival has been a
highlight of the city’s annual cultural calendar and a highly
anticipated event throughout the region.

Each year, leading international artists and outstanding
local talent come together over the course of a full month,
enhancing the vitality and the quality of life of residents
and visitors alike.

This year, some 50 ensembles and solo artists from Hong
Kong and from all over the world will showcase nearly
140 performances in Chinese and Western opera, music,
theatre and dance. And, thanks to Festival PLUS, there is
more, including film screenings, workshops and backstage
tours. As always, | can't wait for the shows to begin.

My congratulations to the Festival team for putting together
yet another outstanding line-up.

I know you will find this year's Hong Kong Arts Festival
entertaining, stimulating and entirely unforgettable.

o
CY Leung

Chief Executive,
Hong Kong Special Administrative Region
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It gives me great pleasure to welcome you to this
performance in the 43rd Hong Kong Arts Festival.

I ' wish to thank the Government of Hong Kong SAR, acting
through the Leisure and Cultural Services Department, for
the annual subvention which is a mainstay of the Festival's
finances; and the Hong Kong Jockey Club Charities Trust
for their long term support and interest. Thanks are also
due to the many generous sponsors, donors, institutions
and individuals whose support enables us to present the
variety and quality of work that is featured. Last but by
no means least, | would like to put on record our thanks
to donors and sponsors of Young Friends, the Festival
Donation Scheme, the Student Ticket Scheme, and the
New Works Scheme, all of which go towards ensuring a
future for the arts in this city.

Most of all, | would like to thank you for your presence.
Festival audiences are critical to the Festival's success,
and | hope that you will find the time that you spend at the
Festival entertaining and memorable.
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Ronald Arculli
RS Chairman,
EEEMMERE Hong Kong Arts Festival
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It is a pleasure and privilege to welcome you to the 43rd
Hong Kong Arts Festival.

This Festival is resplendent with brilliant Divas, marking
the 40th anniversary of International Women'’s Year and
celebrating the half of humanity that holds up half the sky.
It is replete with stories of women: in fiction and fact, in
stories of oppression and empowerment, in opera, music,
theatre and dance. And to maintain the balance of Yang
and Yin, the Festival also features a splendid parade of
Maestros: young talent crowned in recent competition,
great artists of major stature, and doyens of established
eminence.

We trust that you find much to enjoy, and thank you for
making the time to be here. With the entire team, | would
like to thank the wonderful performers and creators who
take part in this Festival, the many people who work
behind the scenes, and yet others who make contributions
in so many different ways. It takes more than a team to
make a Festival, it takes a community. We are very glad
and grateful that you are part of this community.

<
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Tisa Ho

Executive Director,
Hong Kong Arts Festival
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The Hong Kong Arts Festival is made possible with the funding support of:

@}

THERTREEREES

(3

RERXEES

The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department
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The Hong Kong Arts Festival’s Proud Partner for 43 Years & Festival Opening Sponsor
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The Hong Kong Jockey Club Charities Trust
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“Sino Group Arts Celebration Series” Sponsor
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“The Bulgari Stage for Voices of Women” Sponsor
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2015F 2 B4R B R EMBRBII1 500 EFEMRAETEER2/M1I7HEL -
INERPHEB200G A E B RBEE -

RMROBHFMEEDRBNBOALTHADXZE  ERMITUEEEFER
EREMFIBRE - FERWEEAL » EEBEBRULRR  ARHETFNELF
RAEZESTNEEBNHAED

The 43rd Hong Kong Arts Festival in 2015 presents around 1,500 of the world’s best artists

in 137 performances, and organises well over 200 PLUS and arts education activities.

We sincerely thank all our sponsors and supporters, whose generous support enables us to
continue to bring top international artists to Hong Kong, nurture local talents, encourage

cultural exchange and provide quality arts education to the younger generation.
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HKAF, launched in 1973, is a major international arts festival
committed to enriching the life of the city by presenting about
140 performances and over 250 PLUS and educational
events in February and March every year.

HKAF is a non-profit organisation. The estimated budget for
the HKAF in 2015 is around HK$112 million, with just under
30% coming from government funding, around 40% from the
box office, and over 30% from sponsorships and donations
from corporations, individuals, and charitable foundations.

HKAF presents top international artists and ensembles,
such as Cecilia Bartoli, José Carreras, Yo-Yo Ma, Philip
Glass, Kurt Masur, Riccardo Chailly, Mikhail Baryshnikov,
Sylvie Guillem, Kevin Spacey, Robert Wilson, the Royal
Concertgebouw Orchestra, the Mariinsky Theatre, Bavarian
State Opera, New York City Ballet, Paris Opera Ballet,
Tanztheater Wuppertal Pina Bausch, Cloud Gate Dance
Theatre, Zingaro, Royal Shakespeare Company, Berliner
Ensemble, and National Theatre of China.

HKAF actively promotes Hong Kong's own creative talents
and emerging artists, and commissions, produces and
publishes new works in theatre, chamber opera, music and
contemporary dance, many with successful subsequent runs
in Hong Kong and overseas.

HKAF invests in arts education for young people. In the
past 23 years, our Young Friends has reached over 700,000
secondary and tertiary school students in Hong Kong. A variety
of arts education projects targeted at primary, secondary, and
tertiary school students has been launched in recent years.
Donations to the Student Ticket Scheme also make available
more than 8,500 half-price student tickets each year.

HKAF organises a diverse range of Festival PLUS
activities in community locations each year to enhance the
engagement between artists and audiences. These include
lecture demonstrations, masterclasses, workshops, symposia,
backstage visits, exhibitions, meet-the-artist sessions, and
guided tours.
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Government Funding
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For sponsorship opportunities and donation details
of the Hong Kong Arts Festival, please contact the

Developmenh Di‘artment.
ZHEEmail | dev@hkaf.org

E#EDirect Lines | (852) 2828 4910/11/12
#BEWebsite | www4hk.artsfestival.org/en/;':qppbrt-us
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27.2-29.3.2015 Presents

B85 45 =&Beh Three short Samuel Beckett plays
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25.2-1.3.2015

BB EEEREBE P
Drama Theatre, HKAPA

| - Footfalls - Rockaby

XEEBI  F35 - BB B BEREBMARE
A Royal Court Theatre and Lisa Dwan production
in association with Cusack Projects Ltd
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Running time: approximately 1 hour with no interval
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Performed in English with Chinese surtitles (except Not /)
Please see P26 for the text of Not /.
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This production will be performed in a total blackout.
Latecomers will not be admitted.
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Hong Kong Arts Festival wishes to thank Grand Hyatt Hong Kong for providing accommodations for Ms Lisa Dwan.

www.hk.artsfestival.org
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Follow the HKArtsFestival on
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Please switch off all sound- makmg and light-emitting devices.
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Unauthorised photography or recording of any kind is strictly prohibited.
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Celebrate the 43rd Hong Kong Arts Festival
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MASTERS OF MUSIC AND DANCE,
EXTRAORDINARY PERFORMANCES
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Gustavo Dudamel and the
Los Angeles Philharmonic

WA R R R :
19/3/2015 o=
ol

13/5,2015

Gala Flamenca
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28-29/3 /2015
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a delicious meal.
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.' "' ' : ; : SEH R E2S! Performer & Producer
"’ ¥ FI34 - 8% Lisa Dwan

© John Haynes

BIEREH Credits

M7 Text

EBT - B34 Samuel Beckett
' 38H Director

SREBAF - FUETIERT Walter Asmus
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1 Harbour Road, Hong Kong
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Celebrate Women's Creativity and Achievements
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Photography Competition
For Women - By Women
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40 years after the United Nation’s International Women's Year, Hong Kong Arts Festival organises the

“Voices of Women" Photography Competition, a platform for women of Hong Kong, Mainland China, Taiwan

and Macau to celebrate women's creativity and achievements through their photos.
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Winning Entries will be showcased at the “Voices of Women” Photography Exhibition

HEPREZWSHRKE The Rotunda, Exchange Square, Central, Hong Kong

8 - 17 April 2015

Voices of Women

The Bulgari Stage for I
HHRERRDH

EEBPZ80 Submit Your Photos NOW  www.hkafvoicesofwomen.org

&1t B DEADLINE: 9 MARCH 2015

& Enquiries: +852 2828 4944

n (Q HKAF Voices of Women Photo Campaign ]

®”8
Sponsored by

BVLGARI

ZE I Email: voicesofwomen@hkaf.org
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Canon

Delighting You Always

Bl{E A& Creative Team

fh=5%5t Designer
FIFES 8T - FEIHT Alex Eales

Y& ¥LE%Et Lighting Designer
Bt - SEHE L James Farncombe

{E#l Composer
=i - HTHg# Tom Smail

BhITE® Assistant Director
BB - Z£&=2I Matthew McFrederick

EWELET Sound Designer
K& - Z587JE David McSeveney

£ [ S swmmmpme

2/ A8 Production Team

£ E-E Stage Manager

1B& - {8 Siobhan Barbour

EWEE Sound Supervisor

kKN NAES/aE
BHI - TR

1= Laura Hammond

1EFEE Lighting Supervisor
BT - Z/E84 James Gardner

£ £ & Stage Supervisor
$1R%5 - LT Steven Stick

BREFR IREEEE Wigs & Costume Supervisor
ZfEZ - B4 Andrew Beckett

FHE $EE Chinese Surtitles
BRI ( CEMIE) ) Stan Lai (Footfalls)
HAE ( (HEEHR) ) Wong Kee-chee (Rockaby)
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In Conversation with Lisa Dwan
PANERELERS  HEEHY - &
HEE -

27.2 (A Fri)
&% Post-peformance

If you would like to meet actress Lisa
Dwan, please remain in the theatre
after the performance.

BEREEREE
Drama Theatre, HKAPA

RENG

Free admission

b

KEETHE
In English

1B K48 £ For details and online registration: www.hk.artsfestivalplus.org
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All levels of ballet of
» Royal Academy of Dance (RAD)

» The Commonwealth Society of Teachers
of Dancing (CSTD) f

 Imperial Society of Teachers of Dancing
(ISTD)

« The Australian Conservatoire of Ballet
(ACB)

« Beijing Dance Academy (BDA)

* Competitions
* Performances
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Headquarter: Room 1201, 12/F, Star House, Tsim Sha Tsui, Kowloon, Hong Kong Tel: 2736 6118, 2736 6666
Branch: Room 1308, 13/F, Tower 1, Grand Central Plaza, Shatin, New Territories, Hong Kong Tel: 2688 0360
Location:  Tsim Sha Tsui, Kwun Tong, Hung Hom, Causeway Bay, Pok Fu Lam, North Point,

Shatin, Tai Po, Tuen Mun, Yuen Long, Kwai Tsing
Website: www.christineliaoballet.com.hk Email: cliao@biznetvigator.com

© John Haynes
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Not | is an intense monologue, set in a pitch-black space
lit by a single beam of light. A disembodied female mouth
floats eight feet above the stage and delivers a stream of
consciousness, spoken, as Beckett directed, at the speed
of thought.
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Footfalls features May, wrapped in tatters, pacing back
and forth like a metronome, on a strip of bare landing
outside her dying mother’s room.
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Rockaby is probably the most famous of Beckett's last
works. It explores loneliness and features a prematurely
old woman dressed in an evening gown, sitting on a
wooden rocking chair - that appears to rock of its own
accord - recounting moments from her past.

hE OERRE
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Samuel Beckett (1906 - 1989)
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Beckett was born in Dublin, Ireland, in 1906. He studied
French, ltalian and English at Trinity College, Dublin from
1923 to 1927. After teaching briefly at Campbell College in
Belfast, he went to work in Paris and met the renowned
Irish author James Joyce. In 1930 Beckett returned to
Trinity College as a lecturer. He soon became disillusioned
with his chosen academic vocation and resigned from
Trinity at the end of 1931, terminating his brief academic
career.

Beckett's career as a writer can be roughly divided into
three periods: early, middle and late. He published his
first work, a critical essay, entitled Dante... Bruno. Vico...
Joyce in 1929. In 1932 he wrote his first novel Dream of
Fair to Middling Women which was not published until
1993. Other important early works include More Pricks
than Kicks (1934) and Murphy (1938), an exploration of
the themes of insanity and chess (both of which would
be recurrent themes in Beckett's later works). The novel
Watt, which was largely written while Beckett was on the
run in the south of France during the WWII and published
in 1953, presaged Beckett's later occupation with precise
movement and simplifying his style, both in his novels and
dramatic works.

After WWII, Beckett turned definitively to the French
language as a vehicle after he began to write creatively in
French in the 1930s. During this “middle period”, which
stretched from 1945 until the early 1960s, Beckett wrote
what are probably his most well-known works: Waiting
for Godot (1948-1949), Endgame (1955-1957), Krapp's
Last Tape (1958) and Happy Days (1961). These plays
— often considered instrumental in the Theatre of the
Absurd — deal in a very black humorous way with themes
similar to the roughly contemporary, existentialist thinkers
though Beckett himself could never be pigeonholed as an
existentialist.

Beckett's outstanding achievements in prose also occurred
during this period. Most notable were the three novels,
Molloy (1951), Malone Dies (1951) and The Unnamable
(1953), in which the prose becomes increasingly pared
down. In the late 1950s, he created one of his most radical

ARG REBMNEERAEME
B =ERH/NG (BEEY (1951) (B
EERZ LY (1951) FO (EELIZARD (1953) ©
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prose works, How [t Is, which was published in 1961. In
the 1960s, he began collaborating with theatre actor Jack
MacGowran, for whom he wrote the radio play Embers
(first broadcast on BBC in 1959) and Eh Joe (first English
broadcast on BBC in 1966). Beckett also began a 25-year
collaboration with theatre actress Billie Whitelaw, who
performed such plays as Not I, Footfalls and Rockaby.
Beckett won the Nobel Prize for Literature in 1969.

The “late period” began in the early 1960s and lasted until
Beckett's death in 1989, which saw his works become
shorter and shorter and his style increasingly minimalist.
Famous works from this period include Play (1963),
Come and Go (1965), Breath (1969) which lasts only
35 seconds and has no character, Not | (1972), Neither
(1977), and Rockaby (1981). Catastrophe (1982), dedicated
to Vaclav Havel, deals relatively explicitly with the idea of
dictatorship. Beckett's prose pieces during this late period
were not as prolific as his theatre, until he experienced
something of a renaissance with the novella Company
(1980), which continued with /il Seen [l Said (1982) and
Worstward Ho (1984), later collected in Nohow On.
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Finding the hope in the one-woman plays of Samuel Beckett
BRI - EEEIEX Interview with Lisa Dwan
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© Maurice Piper

The Samuel Beckett estate is notoriously strict about
granting performance licenses to productions that don't
adhere to the playwright's original stage directions. These
rigid stipulations, coupled with the seeming absurdity of
Beckett's texts, call upon an actor to wholly become a
vessel for the playwright's vision. Irish actress Lisa Dwan
seems well on her way to becoming just that kind of
legendary interpreter of Beckett. Ben Brantley, in his New
York Times review of Dwan's one-woman hour-long trilogy
performed at the Brooklyn Academy of Music, called her
“an instrument of Beckett, in that way saints and martyrs
are said to be instruments of God.”

Dwan'’s journey with Beckett began in 2005 when she
first performed his breathless monologue Not /. In 2012,
the German theatre director Walter Asmus — Beckett's
longtime friend and collaborator — suggested Dwan
perform Not | together with two other pieces — Footfalls
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and Rockaby — as a trilogy, something that had never
been done before. All three plays revolve around the agony
and hysterical ecstasy of experiencing the passage of time
and force the actor into a meticulous, sometimes painful,
physical regime in order to practice and perform these
works accurately and evocatively.

Q: Elianna Kan

A: Lisa Dwan

Why Beckett? Why such determination to perform
these pieces?

In my view, he’s still one of the most exciting writers of
the 20th century and the greatest innovator in theatre in
the 20th century. His bravery with language is exceptional.
| think he gets closer writing a sort of truth about — |
hate this phrase — the human condition, our frailty, our
humanity. And to an actor, he offers the most expansive
landscape you could ever imagine. As an actress, as a
woman, this is boundary-less, he offers us so much and
he wants everything. These three short plays give me an
opportunity to play a continent of voices, to travel over time
— from womb to tomb.

What do you mean, “particularly as an actress, as a
woman” — do you feel that's a different experience,
performing Beckett than that of an actor, a man?

| grew up with the notion thinking | was like a lad, like
my brother. It's been a series of shocking revelations to
realise that women are put in a particularly tough spot.
We're written that way, we're talked about that way, we're
objectified that way — and we place ourselves in these
boxes. And Beckett throws all that out.

| think Beckett wrote his deepest truths in his female
roles. He wrote his primary truths and hid them in his
female characters, which means that we get these multi-
dimensional, expansive roles as a result.

What do you think he writes into the female roles that
isn't written into the male roles?

In his later writing he really went back to a lot of his
primary pain, the sort of domestic story. The mother
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features heavily, and his feelings of being ostracised and
alone — | think he goes back to that. You look at something
like Not | — he said he knew that woman. Not her per se,
but they walk the roads of Ireland. But there's a lot of his
self in there too, and never more than in Footfalls.

Let's move to language. I'm always struck by the musicality
of Beckett's language and there was something in seeing
these plays — maybe it was hearing a woman's voice —
that reminded me of Joyce, and specifically of Molly
Bloom's soliloquy.

| think Beckett writes music. When | first received the
text back in 2005, | saw a sheet of music: the three dots
interrupting each phrase and sometimes reduced to two
dots is like a crotchet versus a quaver, akin to musical
notation. When you look at the very early draft of Fooifalls
he's actually written a bar of music. | am led by that, |
approach this work like a dancer. It's always my starting
point with this text.

You talked about Joyce's influence and yes, | think he was
a big inspiration to Beckett early on. He followed Joyce
to Paris and was his assistant. When you look back on
early Beckett — like "Echo’s Bones”, one of the short
stories that was rejected from More Pricks Than Kicks —
it's so Joycean in the folklore, and the trickiness, and the
jocularity, and the irreverence, and the boyishness. Over
time he kind of grew into the writer he became who was
all about paring away and distilling art as reduction. |
suppose the landscape | work in is the late Beckett, and
| find that so potent. Beckett wrote for the crowd, those
who are expelled to the outskirts of society, those who
have fallen through the cracks. Beckett went to the real
universal core.

Tell me a bit more about how your dance background
has aided you and how it directed you to Beckett and
performing these particular texts.

| find the internal rhythm and the overall arc in the poetry
first and | feel that throughout my body. | approach it in a
physical, emotional way. | don't try and understand the text
intellectually.

Your initial reaction was an emotional one and not an
intellectual one when you first received this text?

Yeah. | read it and | trundled along through the text
according to the rhythm that | saw and felt. | adored
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the poetry. | started to see scenes from home, | heard
the nuns, | heard the streets, the scorn, and the acerbic
parochial asides. | heard the gossip, | heard humor and |
piled all that in together. | didn't want to play it as just one
single narrative, | wanted it all to be layered and on top of
one another, a cesspit of terror in her mind.

Are there particular lines or words in the text or lyrics
that ground you emotionally when you come back and
perform these every time, are there cornerstones,
places that you've particularly latched onto personally?

| use my own landscape. So they're all my phantoms,
they're all my ghosts. Like with all phantoms, you can't
control them, really. You know the bell goes in Footfalls and
you summon them because you need them to resonate but
you don't quite know what's going to happen and | suppose
that's the joy and the terror and the beauty of theatre. You
can't control it.

The more you perform it, the more you repeat it, does
it progressively lose its truth for you?

No. And it certainly doesn't get any easier.

But it'll be interesting how it translates into different
national contexts, I'm sure.

You know it's really different everywhere | play it. |
performed it in Belfast and people responded very
differently there. Footfalls killed people in Belfast, it really
resonated there, while Not | seems to be resonating really
strongly in New York. | noticed in London people were
really devastated by Rockaby. So different audiences
respond to the work differently, which is really interesting
to see. What | find fascinating everywhere is how young
the audiences are.

Young people are not coming to Beckett with this kind of
nostalgia for the 1970s but with this renewed and urgent
appetite for this work. To think that he's still such an
innovator and people are still finding it shocking 25 years
after his death.

The original interview, Lisa Dwan by Elianna Kan, was commissioned by and
first published by BOMB Daily in November 2014. © Bomb Magazine, New Art
Publications, and its Contributors. All rights reserved.
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B54g (FEH) X7
Not | by Samuel Beckett
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Written in English in spring 1972. First performed at the Forum Theater of the Lincoln Center, New York,
in September 1972, directed by Alan Schneider, with Jessica Tandy as Mouth. First published by Faber
and Faber, London, in 1973. First performed in Britain at the Royal Court Theatre, London, on 16 January
1973, with Billie Whitelaw as Mouth.

Note

Movement: this consists in simple sideways raising of arms from sides and their falling back, in a gesture
of helpless compassion. It lessens with each recurrence till scarcely perceptible at third. There is just
enough pause to contain it as mouth recovers from vehement refusal to relinquish third person.

Stage in darkness but for MOUTH, upstage audience right, about eight feet above stage level, faintly lit from
close-up and below, rest of face in shadow. Invisible microphone. AUDITOR, downstage audience left, tall
standing figure, sex undeterminable, enveloped from head to foot in loose black djellaba, with hood, fully
faintly lit, standing on invisible podium about four feet high shown by attitude alone to be facing diagonally
across stage intent on MOUTH, dead still throughout but for four brief movements where indicated. See
Note. As house lights down MOUTH’s voice unintelligible behind curtain. House lights out. Voice continues
unintelligible behind curtain, ten seconds. With rise of curtain ad-libbing from text as required leading when
curtain fully up and attention sufficient into:
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© Finn Beales

MOUTH: ... out ... into this world ... this world ...
tiny little thing ... before its time ... in a godfor— ...
what? ... girl? ... yes ... tiny little girl ... into this ...
out into this ... before her time ... godforsaken hole
called ... called ... no matter . . .parents unknown ...
unheard of ... he having vanished ... thin air ... no
sooner buttoned up his breeches ... she similarly ...
eight months later ... almost to the tick ... so no
love ... spared that ... no love such as normally
vented on the ... speechless infant ... in the home ...
no ... nor indeed for that matter any of any kind ...
no love of any kind ... at any subsequent stage ...
so typical affair ... nothing of any note till coming
up to sixty when — ... what? ... seventy? ... good
God! ... coming up to seventy ... wandering in a
field ... looking aimlessly for cowslips ... to make a
ball ... a few steps then stop ... stare into space ...
then on ... a few more ... stop and stare again ... so
on ... drifting around ... when suddenly ... gradually
... allwent out ... all that early April morning light ...
and she found herself in the — ... what? ... who? ...
no! ... shel ... [Pause and movement 1] ... found
herself in the dark ... and if not exactly ... insentient
... insentient ... for she could still hear the buzzing
... so-called ... in the ears ... and a ray of light came
and went ... came and went ... such as the moon
might cast ... drifting ... in and out of cloud ... but
so dulled ... feeling ... feeling so dulled ... she did
not know ... what position she was in ... imagine! ...
what position she was in! ... whether standing ...
or sitting ... but the brain — ... what? ... kneeling? ...
yes ... whether standing ... or sitting ... or kneeling
... but the brain — ... what? ... lying? ... yes ...
whether standing ... or sitting ... or kneeling ... or
lying ... but the brain still ... still ... in a way ... for
her first thought was ... oh long after ... sudden
flash ... brought up as she had been to believe ...
with the other waifs ... in a merciful ... [Brief
laugh.] ... God ... [Good laugh.] ... first thought was ...
oh long after ... sudden flash ... she was being
punished ... for her sins ... a number of which then
... further proof if proof were needed ... flashed
through her mind ... one after another ... then
dismissed as foolish ... oh long after ... this thought
dismissed ... as she suddenly realised ... gradually
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realised ... she was not suffering ... imagine! ... not
suffering! ... indeed could not remember ... off-
hand ... when she had suffered less ... unless of
course she was ... meant to be suffering ... ha! ...
thought to be suffering ... just as the odd time ... in
her life ... when clearly intended to be having
pleasure ... she was in fact ... having none ... not
the slightest ... in which case of course ... that
notion of punishment ... for some sin or other ... or
for the lot ... or no particular reason ... for its own
sake ... thing she understood perfectly ... that
notion of punishment ... which had first occurred
to her ... brought up as she had been to believe ...
with the other waifs ... in a merciful ... [Brief
laugh.] ... God ... [Good laugh.] ... first occurred to
her ... then dismissed ... as foolish ... was perhaps
not so foolish ... after all ... so on ... all that ... vain
reasonings ... till another thought ... oh long after ...
sudden flash ... very foolish really but — ... what? ...
the buzzing? ... yes ... all the time the buzzing ...
so-called ... in the ears ... though of course actually
... not in the ears at all ... in the skull ... dull roar in
the skull ... and all the time this ray or beam ... like
moonbeam ... but probably not ... certainly not ...
always the same spot ... now bright ... now
shrouded ... but always the same spot ... as no
moon could ... no ... no moon ... just all part of the
same wish to ... torment ... though actually in point
of fact ... not in the least ... not a twinge ... so far ...
ha! ... so far ... this other thought then ... oh long
after ... sudden flash ... very foolish really but so
like her ... in a way ... that she might do well to ...
groan ... on and off ... writhe she could not ... as if
in actual agony ... but could not ... could not bring
herself ... some flaw in her make-up ... incapable
of deceit ... or the machine ... more likely the
machine ... so disconnected ... never got the
message ... or powerless to respond ... like
numbed ... couldn't make the sound ... not any
sound ... no sound of any kind ... no screaming for
help for example ... should she feel so inclined ...
scream ... [Screams.] ... then listen ... [Silence.] ...

scream again ... [Screams again.] ... then listen
again ... [Silence.] ... no ... spared that ... all silent as
the grave ... no part — ... what? ... the buzzing? ...
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yes ... all silent but for the buzzing ... so-called ...
no part of her moving ... that she could feel ... just
the eyelids ... presumably ... on and off ... shut out
the light ... reflex they call it ... no feeling of any
kind ... but the lids ... even best of times ... who
feels them? ... opening ... shutting ... all that
moisture ... but the brain still ... still sufficiently ...
oh very much so! ... at this stage ... in control ...
under control ... to question even this ... for on that
April morning ... so it reasoned ... that April
morning ... she fixing with her eye ... a distant bell
... as she hastened towards it ... fixing it with her
eye ... lest it elude her ... had not all gone out ... all
that light ... of itself ... without any ... any ... on her
part ... so on ... so on it reasoned ... vain
questionings ... and all dead still ... sweet silent as
the grave ... when suddenly ... gradually ... she

realis— ... what? ... the buzzing? ... yes ... all dead
still but for the buzzing ... when suddenly she
realised ... words were — ... what? ... who? ... no! ...
she! ... [Pause and movement 2 ] ... realised ...

words were coming ... imagine! ... words were
coming ... a voice she did not recognise ... at first ...
so long since it had sounded ... then finally had to
admit ... could be none other ... than her own ...
certain vowel sounds ... she had never heard ...
elsewhere ... so that people would stare ... the rare
occasions ... once or twice a year ... always winter
some strange reason ... stare at her
uncomprehending ... and now this stream ... steady
stream ... she who had never ... on the contrary ...
practically speechless ... all her days ... how she
survived! ... even shopping ... out shopping ... busy
shopping centre ... supermart ... just hand in the
list ... with the bag ... old black shopping bag ...
then stand there waiting ... any length of time ...
middle of the throng ... motionless ... staring into
space ... mouth half open as usual ... till it was
back in her hand ... the bag back in her hand ...
then pay and go ... not as much as good-bye ...
how she survived! ... and now this stream ... not
catching the half of it ... not the quarter ... no idea ...
what she was saying ... imagine! ... no idea what
she was saying! ... till she began trying to ... delude

herself ... it was not hers at all ... not her voice at
all ... and no doubt would have ... vital she should ...
was on the point ... after long efforts ... when
suddenly she felt ... gradually she felt ... her lips
moving ... imagine! ... her lips moving! ... as of
course till then she had not ... and not alone the
lips ... the cheeks ... the jaws ... the whole face ...
all those — ... what? ... the tongue? ... yes ... the
tongue in the mouth ... all those contortions
without which ... no speech possible ... and yet in
the ordinary way ... not felt at all ... so intent one is
.. on what one is saying ... the whole being ...
hanging on its words ... so that not only she had ...
had she ... not only had she ... to give up ... admit
hers alone ... her voice alone ... but this other awful
thought ... oh long after ... sudden flash ... even
more awful if possible ... that feeling was coming
back ... imagine! ... feeling coming back! ... starting
at the top ... then working down ... the whole
machine ... but no ... spared that ... the mouth alone
... so far ... ha! ... so far ... then thinking ... oh long
after ... sudden flash ... it can't go on ... all this ... all
that ... steady stream ... straining to hear ... make
something of it ... and her own thoughts ... make
something of them ... all — ... what? ... the
buzzing? ... yes ... all the time the buzzing ... so-
called ... all that together ... imagine! ... whole body
like gone ... just the mouth ... lips ... cheeks ... jaws
.. never — ... what? ... tongue? ... yes ... lips ...
cheeks ... jaws ... tongue ... never still a second ...
mouth on fire ... stream of words ... in her ear ...
practically in her ear ... not catching the half ... not
the quarter ... no idea what she's saying ...
imagine! ... no idea what she’s saying! ... and can't
stop ... no stopping it ... she who but a moment
before ... but a moment! ... could not make a sound
.. no sound of any kind ... now can't stop ...
imagine! ... can't stop the stream ... and the whole
brain begging ... something begging in the brain ...
begging the mouth to stop ... pause a moment ... if
only for a moment ... and no response ... as if it
hadn't heard ... or couldn't ... couldn’t pause a
second ... like maddened ... all that together ...
straining to hear ... piece it together ... and the

brain ... raving away on its own ... trying to make
sense of it ... or make it stop ... or in the past ...
dragging up the past ... flashes from all over ...
walks mostly ... walking all her days ... day after
day ... a few steps then stop ... stare into space ...
then on ... a few more ... stop and stare again ... so
on ... drifting around ... day after day ... or that time
she cried ... the one time she could remember ...
since she was a baby ... must have cried as a baby
... perhaps not ... not essential to life ... just the
birth cry to get her going ... breathing ... then no
more till this ... old hag already ... sitting staring at
her hand ... where was it? ... Croker's Acres ... one
evening on the way home ... home! ... a little
mound in Croker’s Acres ... dusk ... sitting staring
at her hand ... there in her lap ... palm upward ...
suddenly saw it wet ... the palm ... tears
presumably ... hers presumably ... no one else for
miles ... no sound ... just the tears ... sat and
watched them dry ... all over in a second ... or
grabbing at straw ... the brain ... flickering away on
its own ... quick grab and on ... nothing there ... on
to the next ... bad as the voice ... worse ... as little
sense ... all that together ... can't — ... what? ... the
buzzing? ... yes ... all the time the buzzing ... dull
roar like falls ... and the beam ... flickering on and
off ... starting to move around ... like moonbeam
but not ... all part of the same ... keep an eye on
that too ... corner of the eye ... all that together ...
cant go on ... God is love ... she'll be purged ..
back in the field ... morning sun ... April ... sink face
down in the grass ... nothing but the larks ... so on
... grabbing at the straw ... straining to hear ... the
odd word ... make some sense of it ... whole body
like gone ... just the mouth ... like maddened ... and
can't stop ... no stopping it ... something she — ...

something she had to — ... what? ... who? ... no! ...
shel ... [Pause and movement 3.] ... something she
had to — ... what? ... the buzzing? ... yes ... all the

time the buzzing ... dull roar ... in the skull ... and
the beam ... ferreting around ... painless ... so far ...
ha! ... so far ... then thinking ... oh long after ...
sudden flash ... perhaps something she had to ...
had to ... tell ... could that be it? ... something she
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had to ... tell ... tiny little thing ... before its time ...
godforsaken hole ... no love ... spared that ...
speechless all her days ... practically speechless ...
how she survived! ... that time in court ... what had
she to say for herself ... guilty or not guilty ... stand
up woman ... speak up woman ... stood there
staring into space ... mouth half open as usual ...
waiting to be led away ... glad of the hand on her
arm ... now this ... something she had to tell ...
could that be it? ... something that would tell ...
how it was ... how she — ... what? ... had been? ...
yes ... something that would tell how it had been ...
how she had lived ... lived on and on ... guilty or
not ... on and on ... to be sixty ... something she —
... what? ... seventy? ... good God! ... on and on to
be seventy ... something she didn't know herself ...
wouldn't know if she heard ... then forgiven ... God
is love ... tender mercies ... new every morning ...
back in the field ... April morning ... face in the
grass ... nothing but the larks ... pick it up there ...
get on with it from there ... another few — ..
what? ... not that? ... nothing to do with that? ...
nothing she could tell? ... all right ... nothing she
could tell ... try something else ... think of
something else ... oh long after ... sudden flash ...
not that either ... all right ... something else again ...
soon ... hiton it in the end ... think everything keep
on long enough ... then forgiven ... back in the — ...
what? ... not that either? ... nothing to do with that
either? ... nothing she could think? ... all right ...
nothing she could tell ... nothing she could think ...
nothing she — ... what? ... who? ... no! ... she! ...
[Pause and movement 4.] ... tiny little thing ... out
before its time ... godforsaken hole ... no love ...
spared that ... speechless all her days ... practically
speechless ... even to herself ... never out loud ...
but not completely ... sometimes sudden urge ...
once or twice a year ... always winter some
strange reason ... the long evenings ... hours of
darkness ... sudden urge to ... tell ... then rush out
stop the first she saw ... nearest lavatory ... start
pouring it out ... steady stream ... mad stuff ... half
the vowels wrong ... no one could follow ... till she
saw the stare she was getting ... then die of shame
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... crawl back in ... once or twice a year ... always
winter some strange reason ... long hours of
darkness ... now this ... this ... quicker and quicker
... the words ... the brain ... flickering away like mad

... quick grab and on ... nothing there ... on
somewhere else ... try somewhere else ... all the
time something begging ... something in her
begging ... begging it all to stop ... unanswered ...
prayer unanswered ... or unheard ... too faint ... so
on ... keep on ... trying ... not knowing what ... what
she was trying ... what to try ... whole body like
gone ... just the mouth ... like maddened ... so on ...
keep — ... what? ... the buzzing? ... yes ... all the
time the buzzing ... dull roar like falls ... in the skull
... and the beam ... poking around ... painless ... so
far ... hal ... so far ... all that ... keep on ... not
knowing what ... what she was — ... what? ...
who? .. no! ... shel ... shel ... [Pause.] ... what she

was trying ... what to try ... no matter ... keep on ...
[Curtain starts down.] ... hit on it in the end ... then
back ... God is love ... tender mercies ... new every
morning ... back in the field ... April morning ... face
in the grass ... nothing but the larks ... pick it up —

[Curtain fully down. House dark. Voice continues
behind curtain, unintelligible, ten seconds, ceases as
house lights up.]

The Complete Dramatic Works © Samuel Beckett with permissions
granted by Faber & Faber Ltd, the Estate and Rosica Colin Ltd.
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Asmus was Beckett's long-time friend and collaborator,
assisting him on many of his productions at the Schiller
Theatre in Berlin and for TV in Stuttgart. His production of
Waiting for Godot, which toured extensively internationally,
including in 2008 a one-night-only tour of the 32 counties
of Ireland, was widely described as the “definitive
production”.
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Lisa Dwan Performer & Producer
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Dwan has worked extensively in theatre, film, and television,
both internationally and in her native Ireland.

Her film credits include Oliver Twist, John Boorman's
Tailor of Panama, and Bhopal—A Prayer for Rain released
in 2014. In 2012, she adapted, produced, and performed
the critically acclaimed one-woman play Beside the Sea at
the South Bank Centre and on tour and starred in Goran
Bregovic's new music drama, Margot, Diary of an Unhappy
Queen at the Barbican. She most recently performed in
Ramin Gray's production of /llusions by Ivan Viripaev at the
Bush Theatre.
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He has worked for the Royal Court on Not I/Footfalls/
Rockaby and Iron. Other theatre credits include Into the
Woods (Théatre du Chatelet); Design for Living (Salisbury
Playhouse); The Breath of Life (Lyceum Theatre, Sheffield);
and The Country (Belgrade Theatre at Warwick Arts
Centre). His opera design includes Don Giovanni (Royal
Danish Opera); Cosi fan tutte (Opera Holland Park), and
others.
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James Farncombe
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Lighting Designer
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He has lit several Royal Court productions as Not I/
Footfalls/Rockaby, Love Love Love, and Blest Be the Tie.
Other theatre credits include Edward Il (National Theatre);
Juno and the Paycock (National Theatre/Abbey Theatre);
and The Ladykillers (Gielgud/Vaudeville). His opera work
includes Le Vin Herbé (Berliner Staatsoper) and his ballet
work includes Firebird (Norwegian National Ballet, Oslo).
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Tom Smail Composer
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He has worked for the Royal Court on Not I/Footfalls/
Rockaby, and his other theatre work includes A Scattering
(Robert Bathurst). His work in film, TV and radio includes
Save the Tiger (Limelight Productions), Daphne (BBC),
and The Moving and the Still (Radio 3). Recent concert
performances include Music in the Marble (City of London
Sinfonia) and Soliloguy for Strings (Arch Sinfonia).
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Matthew McFrederick
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Assistant Director
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He has worked for the Royal Court on Not I/Footfalls/
Rockaby. As director, his theatre work includes And of
the Son (Nun's Island), Beckett Shorts: Breath, Rockaby,
Catastrophe, Not |, and Come & Go (Brian Friel Theatre,
Belfast). He has performed with Emerald Isle Theatre
Company (European tour). McFrederick is pursuing a
Doctor of Philosophy on the AHRC Staging Beckett project
at the University of Reading.
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McSeveney is the head of sound at the Royal Court and he
has worked on such productions as The Art of Dying, Not
I/Footfalls/Rockaby, A Miracle, and others. Other theatre
credits include Blurred Lines (National Theatre); The
Changeling (Young Vic); A Doll’s House (Young Vic; West
End; BAM); The Duke in Darkness (Tabard); The Winter's
Tale (RSC), and others.

EXEERIP e
Royal Court Theatre Producer
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Founded in 1956, the Royal Court Theatre is Britain's
leading national company dedicated to new work by
innovative writers from the UK and around the world. Out
of its iconic London building, the Royal Court provides a
world class home for pioneering writer-led ideas, producing
a minimum of 12 productions a year in its two auditoria,
enabling its work to reach the widest possible audiences,
with over 40 writers on commission or in workshops each
year.
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Cusack Projects Limited Producer
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Péadraig Cusack is a theatre producer and international tour
consultant and is a director of Cusack Projects Limited, a
company dedicated to international theatre producing. He
is currently associate producer for the National Theatre of
Great Britain, international tour consultant for the Abbey
Theatre, Dublin and International Advisor for Headlong
Theatre (UK). He also advises the Royal Court, London;
the Donmar Warehouse, London; Fabulous Beast, Ireland;
Théatre de la Ville, Paris; and Parco Theatre, Tokyo.
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All donations to the Student Ticket Scheme are used for
subsidising full-time local students to attend the Festival’s
performances at 50% discount. To encourage more young people
to enjoy and get inspired by the Festival’'s high-quality
performances, we need your support!

Donations of any amount will help and are greatly appreciated!

(BEEHEAER » #5413 - Student tickets are limited. First come first served.)

I8TRE  DONATION FORM

H/BAEEER B

1/ We would like to donate 1K

“ i TR
to support the Student Ticket Scheme

FBREHES10080 A L AR ISR BB © *Donation of HK$100 or above is tax-deductible.

18 #1385 Acknowledgement Categories

$A% 183 % Platinum Donor HK$120,0005{_E or above
$#7185% % Diamond Donor HK$60,0008% .4 t or above
=H$1BFE Gold Donor  HK$10,0008%L4 L or above
4SRIBTE Silver Donor  HK$5,0003% 4 L or above

& if#E7E Bronze Donor  HK$2,5008% 4 E or above

BREE$2,5005 ML L - 1552015 F FAEMEHE AN K ARRERNRETE RS ES LESEH -

Donations of HK$2,500 or above will be acknowledged in the 2015 Festival website and in “Thank You” ads in major newspapers after the Festival Finale.

ERR/AFPFEUTIEFTESESH GBEREBEAA): |1/ Wewould like to be acknowledged as (please 4 the appropriate box):

O UF/EMDRANEFIE  IRHEF

my/our/company’s name Acknowledgement Name

OrEAK]

Anonymous

#8505 3% Donation Methods

& i+ Credit Card
O Ef+ O@EsEFR
Visa MasterCard

FRALR

Cardholder’s Name

ERFRS

Card No.

ERFEXH A F
Expiry Date month year
BRAZES

Cardholder’s Signature
ERAFERE TR IBRRIGEEE(852) 2824 3798 + UK EHF o

Credit card donations can be made by faxing this donation form to (852) 2824 3798 instead of mailing.
% Z Cheque

FHEZRE  ERREAFEERNDREFAMAFNIRIR
FEEBEBEE ZR121205 B BEMHIHE BRI
Please return this completed form, together with a crossed cheque
made payable to Hong Kong Arts Festival Society Limited,

to Development Department, Hong Kong Arts Festival Society Ltd,
Rm 1205, 12/F, 2 Harbour Road, Wanchai, Hong Kong.

O Z@BE+
American Express

**1887%& & ¥ Donor’s Information (s pease wite in BLOCK LETTERS)

Z5 FHEIRARIZ LML (R X)
Name Mr / Mrs / Ms /Dr (English)
DR EFE (AE A )

Company Name (If applicable)

skl

Correspondence Address

Telephone
Email

SHEERAIR LR T

Please specify name on official receipt

O HRAELUBBREEMETAE | would like to receive Festival information via email.
O HALUBIES U EIBMTETANER | would like to receive Festival information by post.

*REEANE R EBERE  Your personal data will be kept strictly confidential.
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- FBHAE The Chinese University of Hong Kong
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E 442 Department of Music
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Department of Cultural and Religious Studies
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Chow Sang Sang Holdings International Limited
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- FiB4HARE The City University of Hong Kong
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Consulate General of ltaly in Hong Kong
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Consulate General of Korea in Hong Kong
- YR BB RE
Consulate General of Spain in Hong Kong
- EREEEREER
Consulate General of the Czech Republic in Hong Kong
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Consulate General of the Russian
Federation in Hong Kong SAR, PRC
- XEEBREEEE
Consulate General of the United States, Hong Kong & Macao
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Deloitte Consulting (Hong Kong) Limited
- HTEEE 1 Dr Magdalen Ki
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- FBBIFIE Dutch Chamber of Commerce
- Emergency Lab
- Enoteca Group
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German Consulate General Hong Kong
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- |84 BB B Hang Seng Management College
- BEBFEST Happy Sound Music Ltd.
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- REZREHBBRAT HK Ticketing
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HKICC Lee Shau Kee School of Creativity

EEET The Hong Kong Academy for Performing Arts
2B School of Chinese Opera

E5EIZB% School of Drama

FALE School of Music

- BHBEMTERRT Hong Kong Art School
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Hong Kong Arts Administrators Association

- FHBEFP0 Hong Kong Arts Centre
- EH2(5#E Hong Kong Baptist Church
- FHIZEAE Hong Kong Baptist University

FLZ Department of Music

BFELR Academy of Film

432 F Department of English

Hong Kong Chinese Orchestra

Hong Kong City Chamber Orchestra

- FHAEE Hong Kong City Hall

- F#32/bH0 Hong Kong Cultural Centre
- BB
- BBR RIF LA TIES Hong Kong Federation of Women
- HBEERE The Hong Kong Federation of Youth Groups

- EHBHEEPR The Hong Kong Institute of Education

Hong Kong Dance Company
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Department of Cultural and Creative Arts

- BB EIEE Hong Kong Ling Liang Church
- 8% %448 Hong Kong Philharmonic Orchestra
- 83 T K& The Hong Kong Polytechnic University

FAST R BB R Department of Chinese and Bilingual Studies
8 BAX R Institute of Textiles and Clothing
TERRER ISR

Culture Promotion and Events Office

- H/\ R Z44E Hong Kong Sinfonietta
- BB HREEEE R Hong Kong Tourism Board
- EBRHRAZ

The Hong Kong University of Science and Technology
ASEER Division of Humanities
40 Center for the Arts

- BTN BEREESER

The Honorary Consulate of Papua New Guinea in Hong Kong

O BRERNBOERE

Intercontinental Grand Stanford Hong Kong

- ESMBRENE InterContinental Hong Kong

+ Isla School of Dance

- BEARFHBNE Island Pacific Hotel Hong Kong

- FZ SR JEAN M. WONG SCHOOL OF BALLET

+ JellyBin Limited

- KN

- =LLIE45 Ko Shan Theatre

- JLEEARERE Kowloon Cricket Club

+ Kubrick

- S BIIT Kwai Tsing Theatre

- HEEFT RIS A0 Kwang Hwa Information & Cultural Centre
- BRSNS Le Meridien Cyberport

- BE R AL EHE Leisure and Cultural Services Department
- FREE Liaison Office of the CPG in HKSAR

- $ERAEE Lingnan University

HEZ Department of English
ALHFFTE Department of Cultural Studies
FRERTFT R Department of Visual Studies

+ Loftstage

+ BPI3ZAL A Macau Cultural Centre

- BRI EE AR Marco Polo Hongkong Hotel
- G E{RELER Mariners' Club

- ENERREE Maxim's Caterers Ltd

+ MEC Hong Kong

- SNZZEB Ministry of Foreign Affairs in HKSAR
- ZREWBSEAE Mr Alpha Li

* Mr Carl Marin

- EHISEAE Mr Cheuk Cheung

* Mr De Kai

- 8R4 Mr Eddy Zee

- BRK 1 4E 4 Mr Raymond Au

+ Ms Clara Ramona

- B Th31 24 Ms Nancy Loo

- EREEL L Ms Wong Wo-bik

- A B RPIEEFRE

Netherlands Consulate General in Hong Kong and Macao

- MR B REEE

New Zealand Consulate-General Hong Kong

- JLEAREE North District Town Hall

- RIS TEL5 On & On Theatre Workshop
+ Orange Peel Music Lounge

- HBBERME 0Z0 Wesley Hong Kong

- PALACE ifc

- H4H7EE4T Parsons Music Limited

+ $TAISET Passoverdance

- SEEHR/AF Patsville Company Ltd

- % B5F[E The Peninsula Hong Kong

- B EEEEE Queen Elizabeth Stadium

- HABEESEEFIE Ramada Hong Kong

- BEEEANE Regal Kowloon Hotel

- #365E)E The Royal Garden Hotel

- ERAFHEE The Royal Pacific Hotel and Towers
- FHREIE Royal Park Hotel

SHEE Royal View Hotel

- FEATSCIR AR San Wan Ho Civic Centre

- SDM B L e FE2 Bt SDM Jazz and Ballet Academie
- PAKREGE Sha Tin Town Hall

- FERSTHRAL Sheung Wan Civic Centre

- BB ILF I Spanish Chamber of Commerce in Hong Kong
- BAEBRTEE St. Mary's Church

- [RE BB PR/AF Swindon Book Co. Ltd.

- B AL/ PSR B2 Taipei Economic & Cultural Office
- KB4 Theatre n

+ 4#BFIEAT Tom Lee Music Company Ltd

+ TomSenga Design

S AEE Tsuen Wan Town Hall

- EPIAREE Tuen Mun Town Hall
- FEHBAE The University of Hong Kong

FH 44 Department of Music

7B R Department of Fine Arts

SR Faculty of Arts

FEBREBEEYIEE University Museum and Art Gallery

- BERBEEBAEEHTA

The University of Hong Kong
Hong Kong Institute for the Humanities and Social Sciences

- EHE 4D URBTIX

- SHffiELRR Yau Ma Tei Theatre

- EBEBHUEFE (A5 ) YMCA of Hong Kong
- JCEAEI15 Yuen Long Theatre

- IR IEFT Zhu Graphizs

- R EE Zuni Icosahedron

+ Zenith Designing & Printing Services Ltd.
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EEB) A PATRON RAREELE The Honourable C Y Leung
k&% EBE R HONORARY LIFE PRESIDENT AR AE T Sir Run Run Shaw, CBE (1907-2014)
#117& 88 EXECUTIVE COMMITTEE
=& Chairman BESAEA The Hon Ronald Arculli, GBM cvO GBS OBE JP
B ZEJF Vice Chairman BB E Mr Victor Cha
=I5 R)JE Honorary Treasurer ZgRead Mr William Li
Z 8 Members EHEE The Hon Mr Justice Ribeiro
FEEMEE The Hon Joseph Yam, GBS GBM JP
=HYEL T Ms Nikki Ng
EREEEE Mr James Riley
RETHM L Mrs Yu-san Leong
RIsESESE Mr Anthony Lau
BRI&EE The Hon Martin Liao, sBS JP
EBZ& 8= PROGRAMME COMMITTEE
=& Chairman FHREB The Hon Mr Justice Ribeiro
Z & Members RREHIR Professor David Gwilt, MBE
BRXHR Professor King-man Lo, MBE JP
ERBiE Mr Fredric Mao, BBS
BESF S Mr Wing-pong Tam, SBS JP

L4250 5 EAR Honorary Programme Advisors

kI Lt Ms Jue Yao, JP

BENKAE Mr Peter C L Lo
BAELRE Mr Giorgio Biancorosso
ISty s Mr Douglas Gautier

- EAOS%AE Mr Joseph Seelig

HBi#8Z 8 & FINANCE COMMITTEE

FEE Chairman TRESSEA Mr William Li

Z & Members Sy ey Mr Billy Li
RERNELAE Mr Nelson Leong
EREEEE Mr James Riley

¥ RZE 8= DEVELOPMENT COMMITTEE

ZF & Chairman B EE Mr Victor Cha

BIZEFE Vice Chairman e+ Mrs Yu-san Leong

Z 8 Members BERLZLT Ms Peggy Liao
REFERRSEA Mr Paulo Kin-yee Pong
SRERE A Mr Andrew Kuo

FFER9 ADVISORS TEBRE Mr Charles Y K Lee, GBM GBS JP
TEEEL Dr The Hon David K P Li, GBM GBS JP
Rt Mr Martin Barrow, GBS CBE JP
RABLEIA Mrs Mona Leong, SBS BBS MBE JP
BREUELSCAE Mr Patrick K W Chan

% &% 12EER HONORARY SOLICITOR SPEXEEEMELET

Stevenson, Wong & Co

1% EEH AUDITOR

ELRKE SIS

PricewaterhouseCoopers

EHBEMEHE LT HONG KONG ARTS FESTIVAL TRUST

ZFfF Chairman
EIB A Trustees

EERA Mr Angus H Forsyth
BREESEE Mr Darwin Chen, SBS ISO
RIRERA Mrs Mona Leong, SBS BBS MBE JP
BRI EB LT Dr John C C Chan, GBS JP

B8 STAFF

1T 4B Executive Director

& E Programme

%1 B #2%; Programme Director

B &0 B #8285 Associate Programme Director
FE AL Programme Managers

BhIB 55 B #&£38 Assistant Programme Manager
1 H # £ Programme Coordinators

%3 B £ 1F Programme Officers

WD B 5 4KE8 Logistics Manager

- 31l Technical

B AT#S3E Technical Manager

BhIRRUVEAZIR Assistant Production Manager
REHZE Production Coordinator

T4t £ Technical Coordinators

- 4} Outreach
HMNE#LIE Outreach Manager
SNEHEZE Outreach Coordinators
SN E{E Outreach Officers
SMEBHIE Outreach Assistant

- AR Publication

#mEg Editor

B #RER English Editor
BhIB#REE Assistant Editors

TS HERE Marketing

THi5#8 %, Marketing Director

5432 Marketing Managers

TG (ZH ) Marketing Manager (Ticketing)
BhIETH54SIE Assistant Marketing Manager
15 EFE Marketing Officer

™% R E & Marketing Trainee

ZEHSEAT Ticketing Officer

ZF BR#FFEAE Customer Service Officers

R Development

R A2 % Development Director

R Development Manager

BhIB 2% R ASIE Assistant Development Managers
% B T Development Officer
BT R E B Arts Administrator Trainees
& BhI8 Development Assistant

it Accounts

2EHEIE Accounting Manager

5t FEF Accounting Officers

1TEX Administration

{TEANZE Executive Secretary

BEFE | ¥R FNE Receptionist / Junior Secretary
X & General Clerk

PHAZ BB Office Assistant

sl Address:  EFEIE(FHEIE 2 512 #1205 =
Room 1205, 12th Floor, 2 Harbour Road,
Wanchai, Hong Kong

TE Tel: BH Fax: BT ERFE Email:
2824 3555 2824 3798, 2824 3722 afgen@hkaf.org

&0 B EAZR Programme Enquiry Hotline: 2824 2430
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Tisa Ho

Grace Lang

So Kwok-wan

Linda Yip, Kitty Leung

Susanna Yu*

Lam Kam-kwan*, Stella Tsui*
Becky Lee, Mimi Lam*, Stella Li*
Elvis King*

David Wan*

Shirley So

Candy Lau*

Bobo Chan*, Chan Wing-kit*
Claudia Chan*, Doris Chen*
Martin Leung*, Nancy Lam*
Rachel Au*

Kenneth Lee

Jacqueline Li*, Bell Cheung*, Joey Chung*
Ainslee Chan*, Joseph Wong*

Mitch Tam*

|sabel Leung*
Nicolette Wong*
Martin Wang*, Anne Mok*

Katy Cheng

Alexia Chow, Wendy Chung, Nick Chan
Eppie Leung

Anthea Leung*

Yansi Cheung*

Vanessa Woo*

Jan Ip*

Katrina So*, Daphne Lee*

Ray Wong*, Connie Leung*

Flora Yu

Alex So

Eunice Chan, Anna Cheung*
Iris Wong*

Lorna Tam*, Tszlam Yip*
Jane Li*

Katharine Chan
Bless Wong*, Janet Chan*

Heidi Chan
Virginia Li
Bonia Wong
Gilbert Au*
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FREFFI The Hong Kong Jockey Club Series
YV (SFEEZEEZYT! Sino Group Arts Celebration Series

V=R BRI EE The Bulgari Stage for Voices of Women

Cantonese Opera - Lovers’ Tears

Artistic Director: Danny Chi Kei Li

Classics Revisited: Cantonese Opera Treasures
Artistic Director: Danny Chi Kei Li

The Bolshoi Opera - The Tsar’s Bride

Music and Libretto: Nikolai Rimsky-Korsakov

Jockey Club Local Creative Talents Series
Datong: The Chinese Utopia

Libretto: Evans Chan Music: Chan Hing-yan

Director: Tang Shu-wing Conductor: Lio Kuokman
Commissioned and produced by Hong Kong Arts Festival
Zhejiang Xiaobaihua Yue Opera Troupe

The New Butterfly Lovers

Artistic Director: Mao Weitao  Director: Guo Xiaonan
Zhejiang Xiaobaihua Yue Opera Troupe
The Moon Doubled in the Second Spring
Artistic Director: Mao Weitao  Director: Guo Xiaonan
Zhejiang Xiaobaihua Yue Opera Troupe

Five Daughters Offering Felicitations
Artistic Director: Mao Weitao

Christian Thielemann and the Staatskapelle Dresden

Hong Kong Chinese Orchestra - Music about China IX

Conductor: Yan Huichang

William Christie and Le Jardin des Voix Academy
Soloists with the Orchestra of Les Arts Florissants

David Fung Piano Recital

Fabio Biondi Violin Recital

Paola Poncet, harpsichord

Seong-Jin Cho Piano Recital

Europa Galante

Music Director / Violin: Fabio Biondi

HSBC A Hong Kong Story Concert

Hong Kong Chinese Orchestra Conductor: Yan Huichang
Mikhail Rudy & Marc Chagall -

The Sound of Colours

Trio Dushkin

David Fung, piano Dennis Kim, violin - Jonah Kim, cello

Gustavo Dudamel and the Los Angeles Philharmonic

Theatre of Voices Artistic Director: Paul Hillier
Family Values - Old and New

Arvo Pirt - 80 by 8, Pért at 80 celebration concert

Kavakos and Pace Recital
Leonidas Kavakos, violin; Enrico Pace, piano

Hong Kong Sinfonietta & Plamena Mangova

Music Director / Conductor: Yip Wing-sie  Piano: Plamena Mangova

Joyce DiDonato: Drama Queens
Music Director / Violin: Dmitry Sinkovsky
With Il Porno d'Oro

Barefoot Divas
Bobby McFerrin - spirityouall

Cassandra Wilson -

Coming Forth By Day: A Celebration of Billie Holiday

World Music Weekend - Las Migas

Flamenco

STA
YLTA

YMTT
YLTA

ccar

CHT

APAL

APAL

APAL

CCCH

CHCH

CHCH

STA

APAC

CHCH

CHCH

CCCH

YLTA
CHCH
CHCH

CHCH

CCCH

CHCH

CCCH

CHCH

CCCH

CCCH
CCCH

CCCH

CHT

8/3
15/3

12,13/3
14/3

20/3
213
22/3

20-22/3

24,25/3

27/3

28/3
29/3

27/2
28/2

28/2

3/3
5/3
6/3
6/3
713

12/3
13/3
14/3
15/3
13/3
19, 20/3
25/3
26/3

27/3

28/3

6/5

ycl 4

133 W
14/3

23 W
223

27/3

2:30pm
2:30pm

7:30pm
7:30pm

7:30pm
7:30pm
2:30pm

8:00pm

7:30pm

7:30pm

7:30pm
2:30pm &
7:30pm

8:00pm
6:00pm

8:00pm

8:15pm
8:00pm
8:15pm
8:15pm
7:30pm
8:00pm
8:00pm
8:15pm
3:00pm
8:15pm
8:00pm
8:00pm
8:00pm

8:00pm

8:00pm

8:00pm

8:00pm
8:00pm
8:00pm
8:00pm
8:00pm

8:00pm

HRFLERE - BRLER

World Music Weekend -

Korean Music - Jeong Ga Ak Hoe & Su:m CHT 2813
1‘1‘5%‘%5@*“ - World Music Weekend -
BEEE X HHEESERT T Pansori meets Flamenco CHT 28/3
=573 a/\f*ﬂﬂﬁﬁﬁjzﬂgﬁﬁ Jeong Ga Ak Hoe & musicians from Las Migas
BILEXE Pink Martini 2830
oceH 2930
B4 =&Bh Three short Samuel Beckett plays 25-28/2
CIEFRY | CERIER) / (Hesdh) Not | / Footfalls / Rockaby aenp
BE R - HTISET Director: Walter Asmus
JEH A - B8 Performer: Lisa Dwan
(ITIER) Ontroerend Goed and The Border Project - 26-28/2;1/3
B L BEILR - BKRER Fight Night CcsT 28/2;113
Director: Alexander Devriendt
SIEIE (MTBRERL) Complicite - Lionboy 2712
BE  RER - REH &k ESLT - FEE Director: Clive Mendus & James Yeatman APAL 28/2
13
PR (RBEZMA) The Paper Cinema's Odyssey 28/2;1/3
TR B RARMBRD ¢ e dvhilf - B Artistic Director & Puppeteer: Nicholas Rawling APAA
BHEE  m Bk - BiE Musical Director: Christopher Reed 2/3
EIAMIEFIRIRE (SRR R) The Gate Theatre - Pride and Prejudice 5-8/3, 11-
KR ¢ IR - iR Adapted by James Maxwell APAL 15/3
BiE 3 - HTERE Revised and Directed by Alan Stanford 14,15/3
IMBEPE (HEEIK) PuppetCinema - Planet Egg STCA 13/3
BAERE B O RAE - TERE Artistic Director / Performer: Zvi Sahar 14/3
APAA 15/3
HiBEHIEE CEHBITE) Gandini Juggling - Smashed ccsT 17-21/3
22/3
HMBFERY ((%AZ?)) s New Stage Series: The Crowd 27/3
wEC MEE  EE  EG Nl Playwright: Nick Yu  Director: Tang Wai-kit cesT 28-29/3
EABMEEL - B DEFRBMPOBARME  Commissioned by Hong Kong Arts Festival,
Co-produced with the Shanghai Dramatic Arts Centre
(ERmm®) The Amahs 28/2;1,3-8
iwE | BEEERT  =RER il Playwright / Production Consultant: Roger Lee CHT 10-15/3
R ERGY R AR Playwright: Wong Wing-sze  Director: Roy Szeto 1.7,8,14/3
BEBBME RN R Commissioned and produced by Hong Kong Arts Festival
ERhEAs Gala Flamenca 26-21/2
SEE  REBE - EANEET  Eil - s Performers: Antonio Canales, Carlos Rodriguez, CcaT 28/2W
BE - iR - R4 FmSE - BB Jesus Carmona, Karime Amaya 1/3
DXREEFE (FERE) Asia Pacific Dance Platform VI ccst 563
BERS (MBEER) ) mEA& (B HORSE: 2 Men; Hyoseung Ye: Traces 73
WEEREEEE (WEFE) Dutch National Ballet - Cinderella ccaT 121473
w5 REBEWEKR - EWE Choreographer: Christopher Wheeldon
FEBERSEREFETE . The Hong Kong Jockey Club Contemporary Dance Series
HE—FE  =BMETAE - BEE '\‘1'5?!51‘_1}'5" Programme 1 by Justyne Li & Wong Tan-ki, Wayson Poon 12, 15/3
E MR E%E  Si5E Programme 2 by Victor Fung, Chloe Wong cesT 13' 14/3
HE =R BEE 2@ 25 Programme 3 by Hugh Cho, Li De, Ivy Tsui, Ata Wong, 14’ 15/3
FE BB ZEE - ZBR Tracy Wong, Rebecca Wong, Allen Yuan 0
EBBTHEN R RE Commissioned and produced by Hong Kong Arts Festival
BRI ARREEEE (ERAE) The Bolshoi Ballet - The Flames of Paris 2413
WREE - PIFITEEE - BEWE Choreographer: Alexei Ratmansky CCGT 5 26/3
SR | RIR KB 8LE With the Bolshoi Orchestra '
R REIREEEE (HE) The Bolshoi Ballet - Jewels 28/3
AREE DR BSAS  EERLAEIRLE Choreographer: George Balanchine With the Bolshoi Orchestra  CCGT 2913
CCGT FHHLH LA EIBT Grand Theatre, HK Cultural Centre APAC FH#RERE RS 4LEE Concert Hall, HKAPA
CCCH EBXALHMELEE Concert Hall, HK Cultural Centre APAD &} TR BIFT Drama Theatre, HKAPA
CCST B3/t El#5 Studio Theatre, HK Cultural Centre YMTT SHfifist SR Yau Ma Tei Theatre
CHCH FEBAEEZ4EE Concert Hall, HK City Hall STA  DHEAKREEZEEE Auditorium, Sha Tin Town Hall

CHT  &BEBREEEIFR Theatre, HK City Hall
APAL SEEAGRAREIRE Lyric Theatre, HKAPA
APAA B REBGREERS SRR

The Hong Kong Jockey Club Amphitheatre, HKAPA

STCA DHAREREE Cultural Activities Hall, Sha Tin Town Hall

YLTA  JTEABIBT/EZEEEE Auditorium, Yuen Long Theatre

3:00pm

8:00pm

8:00pm
8:00pm

8:15pm
5:00pm

815pm
3:00pm

7:30pm
2:30pm &
7:30pm
2:30pm

3:00 pm &
8:00 pm
8:00 pm

7:30pm

2:30pm

8:00pm

3:00pm &
8:00pm
5:00pm
8:15pm
3:00pm
8:15pm
8:15pm
3:00pm
8:15pm

@0

o

8:00pm

3:00pm

7:30pm
7:30pm
2:30pm

8:15pm
3:00pm

7:30pm

8:15pm
8:15pm
3:00pm

7:30pm
7:30pm

7:30pm
2:30pm &
7:30pm

EHREE Information as of: 121.2015
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Sir Edward Youde
Memorial Fund

Founding Sponsor of Young Friends
of the Hong Kong Arts Festival

Young Friends is an arts education and audience development programme designed to nurture
local secondary and tertiary school students’ interest in the performing arts.
The project has reached out to 700,000 students,
and over 135,000 students became members in the past 23 years.

The Sir Edward Youde Memorial Fund was established in 1987
through private donations from the Hong Kong community
to commemorate the late Governor of Hong Kong, Sir Edward
Youde. Its prime objective is to promote education and encourage
research amongst the people of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently operates
the following award schemes:

+  Fellowships and Scholarships for Overseas Studies;
+  Fellowships and Scholarships for Local Studies;
+  Fellowships/Scholarships for Disabled Students
(for Qverseas and Local Studies);
«  Prizes for Outstanding Senior Secondary School Students;
+  Medals for Outstanding Performers at Public Examinations;
«  Awards for Self-Improvement for Working Adults; and
+  Outstanding Apprentice Awards

Hong Kong Arts Festival
FEEEMASFTLERR

The Sir Edward Youde Memorial Fund has since its inception supported more than 22,738 Hong Kong students under
its major award schemes. The total value of the grants awarded stands at about HK$233.2 million. Out of a total
of 2,876 recipients of scholarships and fellowships, more than 2,349 scholars and fellows have completed their
studies and are now working in different fields, contributing to the well-being and development of the community.

S5 NEHE B Festival Plus

EEFIE &M LA For more details and online registration: www.hk.artsfestivalplus.org

2, 8,16/11/2014

30/11;
6, 14/12/2014

11,17, 2501
1,7,14,15/3
5, 11,12, 18/4
19/4; 9,10/5
21, 27/6; 5/7

27/2-29/3

173

13/3
15/3
15/3
21/3
21/3
22/3

22/3

26/3

272
27/2-29/3

28/2

3/3

6/3
7/3

173
12/3

13/3

14/3
14/3

15/3

EERIZLERY The Pharaoh's Daughter
($E4®) La Bayadere

(=2 1E31) The Legend of Love
(EBKEET) The Nutcracker
(RIEHMY Swan Lake
(RBBREALEBEEY Romeo and Juliet
CBRRLARTEY Ivan The Terrible

2THRE | BAAHEE

HKFA Exhibition:

Datong and The World of Kang Youwei
ERBRKH

Passing the Torch in Cantonese Opera
IR IE Staging a New Opera
B BIVERRARES Composing for Datong
TETELL - EE L BHE

“New Music, Fresh Ideas”:

a Discussion Hosted by Evans Chan
OP 2HFTIRY BRERES

Designing The Tsar's Bride

(RAY EE#

Meet the Faces of Datong
B BB RS Utopia Backstage
(KA BFEREHN) BREHXE
Datong: The Great Society -

In Search of a Modern Utopia

FREIEL RO REF — B EURE A

Future of Chinese Opera

IE R 242 BR Kapelle for Kids

T4 - 8, BRES)

"Voices of Women" Photography Campaign
TER TR B R E X LB AR IE
Orchestra Masterclass by

Staatskapelle Dresden

BB - SRR TR B ST SLE KA
Masterclass with William Christie

and Les Arts Florissants

TR — SERR

Barefoot Divas - Living with Joy
AEHIELLE - tE 5% Meet Fabio Biondi
PUEE A4 On Music as a Profession
MEE=B% | FRERIKE

Trio Dushkin: A Case Study on

Today's Working Musicians
HAES=FRRABESRE

A Listening Guide to the Shostakovich
and Tchaikovsky Trios by Trio Dushkin
IREE - ZRIEFRANIE

The Bobby McFerrin Masterclass
SKE - BRI

In Dialogue with Mikhail Rudy

I Lady Day

Lady Day Live

16/3

20/3

27/3
28/3

28/3

25/2
28/2

2/3
6/3

7/3
13/3
14/3

14/3

14,15/3

27/3

27/2
28/2

28/2
1/3
2/3

5,12/3
6/3
7/3
12/3

13,14,15/3
18/3

19/3
20/3
21/3

28/3

11,18, 25/1;
1,8/2

K - BARE KA

Piano Masterclass with Mikhail Rudy
TR T EARITBURE —
BEES TRHEROE

Meeting Deborah Borda - President and
CEO of Los Angeles Philharmonic

R B AYERAER Flamenco, The Rhythm
FEFH/IMEE R

Violin Masterclass by Leonidas Kavakos
EREREE LHERS

When Pansori Meets Flamenco

BB $ERE 2 # Flamenco, The Dance
#5BE R /= SE 1 T /EY7 Dance Flamenco
RRIEBISSEIE T e

Dance Workshop with HORSE

BESHE | DAHBTE

Dialogue with Hyoseung Ye and HORSE
WA TR

Dance Workshop with Hyoseung Ye

B4 ({LBZT#) Rebooting Cinderella

CILES#) TR

The Magic of Cinderella
B REE SR AR

Dutch National Ballet Masterclass
BEAHD B ROSERE S 4

The Hong Kong Jockey Club Contemporary
Dance Series - Post-performance Dialogue

RETRIRE R EE SR AL
Mastering Ballet with the Bolshoi

B3/ B ¥EE In Conversation with Lisa Dwan
BiEEmmmE

Method and Process of Complicite

(FTIEE) EE 4 Fighting for Your Attention
HEIHRYEEE The Amahs' Stories

(RBBEZ ML) JHEE Behind the Odyssey
CRBIIRIR) BB

Sisterhood of Old Hong Kong

(HISERRY BmE#

Staging Pride and Prejudice

¥ - BHTTAYH SR The World of Jane Austen
(HEEIR) T Playing With Puppets?
(HE2IR) SER Landing on Planet Egg
IMBERE (AFRRE)

Puppetry Close to Home (Public Showcase)
fiR:E (CEHBATE) Smashed Revealed
BT (537 Jugeling Fundamentals
EBEMEEEIHE

The HKAF Theatre Forum

(B2 BEHB When is a Herd not a Herd?

LT EE B A5
Festival Programme Highlights
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Donate to the Festival

ssammmas 10 sorures:

43
‘ Arts Festival
27.2-29.3.2015

The Hong Kong Arts Festival has achieved the following results in the past 1 0 years:

14,000+ e, 1,

5 EEREME

countries and regions

200,000+ 950/

FHYAEE
average attendance

AEBRAR total audience
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Festival PLUS activities
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original local works
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1/ We would like to donate 1K

to support the Festival Donation Scheme
FBREHES10080 A L AR ISR BB © *Donation of HK$100 or above is tax-deductible.
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Young Friends reached

700,000+

B RS ETREEREH

students in the past 23 years

REEBER
half-price
student tickets

Launched in 1973, the Hong Kong Arts Festival is dedicated to
staging high quality performances, commissioning original
creations and reaching out to the community through PLUS
activities and arts education programmes. Your donation will
contribute to areas needing the most support.

Donations of any amount will help and are greatly appreciated!

18 #1385 Acknowledgement Categories

#5487 Platinum Donor HK$120,0008%14 _t or above
$#7185% % Diamond Donor HK$60,0008% .4 t or above
=H$1BFE Gold Donor  HK$10,0008%L4 L or above
#HSRIBTNE Silver Donor  HK$5,0003% 4 E or above
&4$A#83%% Bronze Donor  HK$2,5008( 4 t or above

BREE$2,5005 ML L - 1552015 F FA LT AN K ARRERNRETE RS ES LESRH -

Donations of HK$2,500 or above will be acknowledged in the 2015 Festival website and in “Thank You” ads in major newspapers after the Festival Finale.
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my/our/company’s name Acknowledgement Name
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| / We would like to be acknowledged as (please 4/ the appropriate box):
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Anonymous

#8575 3% Donation Methods

fﬁi-F Credit Card
0O B8+ O@EsEFR O XEEE+R
Visa MasterCard American Express
BFRAME
Cardholder’s Name

SRS
Card No.

ERFEXH A =
Expiry Date month year
BRAZES

Cardholder’s Signature
ERAFERE TR IBRRIGEEE(852) 2824 3798 + UK EHHF o

Credit card donations can be made by faxing this donation form to (852) 2824 3798 instead of mailing.
ﬁ%—‘e Cheque
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Please return this completed form, together with a crossed cheque
made payable to Hong Kong Arts Festival Society Limited,
to Development Department, Hong Kong Arts Festival Society Ltd,
Rm 1205, 12/F, 2 Harbour Road, Wanchai, Hong Kong.

**1887%& & ¥ Donor’s Information (s pease wite in BLOCK LETTERS)
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Name Mr / Mrs / Ms /Dr (English)
AEZIE(AER)

Company Name (If applicable)

skl

Correspondence Address

®iE
Telephone
&8

Email
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Please specify name on official receipt

O HRAELUBBREEMETAE | would like to receive Festival information via email.
O HALUBIES U EIBMTEFANER | would like to receive Festival information by post.

REANERHEEBLRE © Your personal data will be kept strictly confidential.
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N “Music gives a soul to the universe,
wings to the mind, flight to the imagination, H""\i-
-and life to everything.” <« ~
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= UOB - Proud Sponsor of the 20 March 2015 Concert by Gustavo Dudamel & —
the Los Angeles Philharmonic at the 43rd Hong Kong Arts Festival. .
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