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Celebrating the 130" Anniversary
of The Hong Kong Jockey Club
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The Hong Kong Jockey Club is a world-class horse racing operator and Hong Kong’s largest community benefactor.
Operating as a not-for-profit organisation, the Club allocates its surplus to sustain charitable and community projects,
supporting the different needs of society. Committed to global excellence and
giving back to society, the Club has always been
“Riding High Together for a Better Future” with the people of Hong Kong.
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Scan the QR code or visit 130.hkjc.com to find out more about the Club’s 130" Anniversary activities
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Since 1973, the Hong Kong Arts Festival has been a
highlight of the city’s annual cultural calendar and a highly
anticipated event throughout the region.

Each year, leading international artists and outstanding
local talent come together over the course of a full month,
enhancing the vitality and the quality of life of residents
and visitors alike.

This year, some 50 ensembles and solo artists from Hong
Kong and from all over the world will showcase nearly
140 performances in Chinese and Western opera, music,
theatre and dance. And, thanks to Festival PLUS, there is
more, including film screenings, workshops and backstage
tours. As always, | can't wait for the shows to begin.

My congratulations to the Festival team for putting together
yet another outstanding line-up.

I know you will find this year's Hong Kong Arts Festival
entertaining, stimulating and entirely unforgettable.

o
CY Leung

Chief Executive,
Hong Kong Special Administrative Region
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It gives me great pleasure to welcome you to this
performance in the 43rd Hong Kong Arts Festival.

I ' wish to thank the Government of Hong Kong SAR, acting
through the Leisure and Cultural Services Department, for
the annual subvention which is a mainstay of the Festival's
finances; and the Hong Kong Jockey Club Charities Trust
for their long term support and interest. Thanks are also
due to the many generous sponsors, donors, institutions
and individuals whose support enables us to present the
variety and quality of work that is featured. Last but by
no means least, | would like to put on record our thanks
to donors and sponsors of Young Friends, the Festival
Donation Scheme, the Student Ticket Scheme, and the
New Works Scheme, all of which go towards ensuring a
future for the arts in this city.

Most of all, | would like to thank you for your presence.
Festival audiences are critical to the Festival's success,
and | hope that you will find the time that you spend at the
Festival entertaining and memorable.
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Ronald Arculli
RS Chairman,
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It is a pleasure and privilege to welcome you to the 43rd
Hong Kong Arts Festival.

This Festival is resplendent with brilliant Divas, marking
the 40th anniversary of International Women'’s Year and
celebrating the half of humanity that holds up half the sky.
It is replete with stories of women: in fiction and fact, in
stories of oppression and empowerment, in opera, music,
theatre and dance. And to maintain the balance of Yang
and Yin, the Festival also features a splendid parade of
Maestros: young talent crowned in recent competition,
great artists of major stature, and doyens of established
eminence.

We trust that you find much to enjoy, and thank you for
making the time to be here. With the entire team, | would
like to thank the wonderful performers and creators who
take part in this Festival, the many people who work
behind the scenes, and yet others who make contributions
in so many different ways. It takes more than a team to
make a Festival, it takes a community. We are very glad
and grateful that you are part of this community.

<
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Tisa Ho

Executive Director,
Hong Kong Arts Festival
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The Hong Kong Arts Festival is made possible with the funding support of:
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department
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Message from
Chairman of The Hong Kong Jockey Club

The Hong Kong Jockey Club is proud to have been a supporter of the Hong Kong Arts Festival
since its inception more than four decades ago. Our partnership has helped bring together top
local and international performers for a range of memorable productions that thrill more than
100,000 people each year. The Festival has also earned its place on the international calendar as

one of the most significant cultural events in the region.

Given the popularity and proven success of the Festival's Hong Kong Jockey Club Series,
Contemporary Dance Series and Student Matinee Programme, we are delighted to continue
supporting these programmes in 2015. This year, we are especially privileged to sponsor the
Festival Opening performance for the first time, featuring one of the world’s oldest orchestras,
Staatskapelle Dresden. We have also looked for further opportunities to nurture and recognise
local artistry by supporting the Festival's newly launched Jockey Club Local Creative Talents
Series. Complemented by an exhibition, talks, artist chat sessions and backstage tours, the
productions under this programme will showcase the creative talents of Hong Kong's people

and help make the arts accessible to all.

Over the years, the Club has played a significant role in promoting and developing arts and
culture throughout Hong Kong, particularly amongst the younger generation. Our donations to
arts and cultural development have totalled some HK$2.2 billion over the past decade. They

cover both hardware and software projects, which we believe are equally important.

As the Club celebrates its 130th Anniversary this year, we look forward to many more years

partnering with the Hong Kong Arts Festival, and wish it every success.
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HKAF, launched in 1973, is a major international arts festival
committed to enriching the life of the city by presenting about
140 performances and over 250 PLUS and educational
events in February and March every year.

HKAF is a non-profit organisation. The estimated budget for
the HKAF in 2015 is around HK$112 million, with just under
30% coming from government funding, around 40% from the
box office, and over 30% from sponsorships and donations
from corporations, individuals, and charitable foundations.

HKAF presents top international artists and ensembles,
such as Cecilia Bartoli, José Carreras, Yo-Yo Ma, Philip
Glass, Kurt Masur, Riccardo Chailly, Mikhail Baryshnikov,
Sylvie Guillem, Kevin Spacey, Robert Wilson, the Royal
Concertgebouw Orchestra, the Mariinsky Theatre, Bavarian
State Opera, New York City Ballet, Paris Opera Ballet,
Tanztheater Wuppertal Pina Bausch, Cloud Gate Dance
Theatre, Zingaro, Royal Shakespeare Company, Berliner
Ensemble, and National Theatre of China.

HKAF actively promotes Hong Kong's own creative talents
and emerging artists, and commissions, produces and
publishes new works in theatre, chamber opera, music and
contemporary dance, many with successful subsequent runs
in Hong Kong and overseas.

HKAF invests in arts education for young people. In the
past 23 years, our Young Friends has reached over 700,000
secondary and tertiary school students in Hong Kong. A variety
of arts education projects targeted at primary, secondary, and
tertiary school students has been launched in recent years.
Donations to the Student Ticket Scheme also make available
more than 8,500 half-price student tickets each year.

HKAF organises a diverse range of Festival PLUS
activities in community locations each year to enhance the
engagement between artists and audiences. These include
lecture demonstrations, masterclasses, workshops, symposia,
backstage visits, exhibitions, meet-the-artist sessions, and
guided tours.

BUTEBD

Government Funding
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For sponsorship opportunities and donation details

2) 2828 4910/11/12
.hk.artsfestival.org/en
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the programme opening performance of
The Bolshoi Ballet: The Flames of Paris
as part of “The Hong Kong Jockey Club Series”
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The Bolshoi Ballet 2HiRl KB EEE

The Flames of Paris
/:F’ZJXX/?

24'26 3 201 5 BERA 2/ BF—ERHKE
e Running time: approximately 2 hours including one interval

BBEXERLKREIBT
Grand Theatre,
HK Cultural Centre TR H Cover photograph © Elena Fetisova
www.hk.artsfestival.org BERISTE SRR BNEE

. Please switch off all sound-making and light-emitting devices.
W LBHE BB
Follow the HKArtsFestival on EEEEY  BERSRE -

n u E Unauthorised photography or recording of any kind is strictly prohibited.
+

&3 A5 FIER AR IRARSREDR © This programme is printed on environmentally friendly paper.
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the 25 Mar performance of
The Bolshoi Ballet: The Flames of Paris
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Bolshoi

EHR AR EIFREEEER The Bolshoi Ballet
(EENIEY The Flames of Paris
2K BRI KB E % E
with the Bolshoi Orchestra
E DK - BIMETE ~ PR E - BSHTE
B3R fermh - RBRIR ~ BRADEKE - BAREERER

Story by Alexander Belinsky and Alexei Ratmansky
based on the original libretto by Nikolai Volkov and Vladimir Dmitriev

#R%E Choreographer
%5228 - ZESHTE Alexei Ratmansky
(IREBERAE - (RFPHERER (EFAME) KR Based on the original choreography by Vasily Vainonen )

{EHR Composer BREEEZETED Costume Designer
EHT - PUFEZEERK Boris Asafiev XA - BRI 43 Elena Markovskaya
T4 IMEC B 3548 Music Director & Conductor & JLEG ETET Lighting Designer
E# - RZES Pavel Sorokin FEKD - FETEEIE K Damir Ismagilov

S E%ETEF Scenographers 4418 B35 38 Music Dramaturgy Conception
FFD - BEe -~ XKIRE - EREX JUF - BRI Yuri Burlaka

ltya Utkin, Evgeny Monakhov

-F‘l S mummume

EH R KB & E 2B AR 27.3 (A Fri) 6:30pm - 8:00pm BB OKRBIRYIEE GR3
(—)R(Z) ( KEMPE— Masterclass | ) | Rehearsal Room GR3,
8:30pm - 10:00pm Grand Theatre, HK Cultural Centre

Mastering Ballet with the Bolshoi -
Masterclass | & Il (REBPE_ Masterclass Il )

M AT A » EEEEEELEE  The two masterclasses offer you the 3 Fee: $300

RBEmETIRR ||| A - BRI EEEIE  unique opportunity to learn from Ballet Festelh® o =

B o Master-Repetiteur Alexander Vetrov, gggzggigegg 8 Member: $240
one of the leading Bolshoi soloists of
his generation. ‘ HEEERE In English

FHI5 KA _E3R 4 For details and online registration: www.hk.artsfestivalplus.org
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The Hong Kong Arts Festival’s Proud Partner for 43 Years & Festival Opening Sponsor
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The Hong Kong Jockey Club Charities Trust
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“The Bulgari Stage for Voices of Women” Sponsor
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The 43rd Hong Kong Arts Festival in 2015 presents around 1,500 of the world’s best artists

in 137 performances, and organises well over 200 PLUS and arts education activities.

We sincerely thank all our sponsors and supporters, whose generous support enables us to
continue to bring top international artists to Hong Kong, nurture local talents, encourage

cultural exchange and provide quality arts education to the younger generation.
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Celebrate the 43rd Hong Kong Arts Festival
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MASTERS OF MUSIC AND DANCE,
EXTRAORDINARY PERFORMANCES

THAR KBl e 5 4 20 42 1% %2

Gustavo Dudamel and the
Los Angeles Philharmonic
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13/5,2015

Gala Flamenca
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28/2,/2015

28-29/3 /2015
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JEAN M. WONG SCHOOL OFf BALLET

...where great dancers have begun since 1960

Hong Kong InternationaISummer Dance School

BEREIREHE

Course Director

Jean M\WONG, BBS

FRAD, FHKAPA

B. Phil (Hon), University of Durham
Former Examiner of the

Royal Academy of Dance, LRAD, AISTD

Guest Teachers
Andrei MATINKINE (Ballet & Character)
BallettForderZentrum Niirnberg, Germany

Juan EYMAR (Ballet)
The Zurich Ballet, Switzerland

Jorge MARTINEZ (Contemporary)
Introdans, Holland

Additional faculty will be announced at a later date

Course Content

Ballet, Repertoire, Pointe, Pas de deux, Character,
Contemporary or Jazz

2-day gala performance at the end of the course at
The Grand Theatre, Hong Kong Cultural Centre
Scholarships can be applied

Accommodation can be arranged upon request

Requirement
Age between 12-20 with Royal Academy of Dance

Intermediate Foundation equivalent standard
or above

CELEBRATING i S
GLORIOUS YEARS

1960 - 2015

Application Deadline

20 June 2015

10% Early Bird Discount — before 31 May 2015

HK International Summer Dance School (ISDS)

is supported by The Tsinforn C. Wong Memorial Scholarship*
and is organized by the Jean M. Wong School of Ballet

* government registered charity #91/3756

2015

19 Jul - 16 Aug

Information & Application

Tel © (852) 2886 3992
Fax © (852) 2567 3266 { :—-‘

E-mail ! isds@jmwballet.org —

www.jmwballet.org
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Alexei Ratmansky Choreographer
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Ratmansky graduated from the Moscow Ballet School, Pyotr Pestov’s
class, in 1986. His performing career included positions as principal
dancer with Ukrainian National Ballet, the Royal Winnipeg Ballet and the
Royal Danish Ballet.

Ratmansky started his career as a choreographer in 1994. He has
choreographed for many of the world’s leading theatres and ballet
groups such as Mariinsky Theatre, San Francisco Ballet, Dutch National
Ballet, National Ballet of Canada, Royal Danish Ballet and La Scala
Ballet. He has choreographed new dances for the Metropolitan Opera’s
production of Aida, which he has staged in Helsinki, Riga, Vilnius,
Warsaw, Seattle and Philadelphia.

From 2004 to 2009, he was Artistic Director of the Bolshoi Ballet. His
productions for the Company include The Bright Stream, Le Corsaire
(after Petipa, together with Yuri Burlaka), Lost /llusions, and others. He
joined American Ballet Theatre as Artist in Residence in 2009. For the
company he has choreographed such works as Shostakovich Trilogy,
The Tempest, The Nutcracker, Firebirds, and others. Ratmansky's awards
and accolades include two The Golden Mask Awards by the Theatre
Union of Russia, Critics’ Circle National Dance Award, and Honoured
Artist of Ukraine. He was named a MacArthur Foundation Fellow for
2013.
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Shop the streets of London*®
as our welcome

Enjoy a round-trip when you earn up to
76,000 Asia Miles

Receive 6,000 Asia Miles™ with
o just HK$5,000 spend and enjoy
HK$5=1 Asia Mile earn rate on all
local spending in the first 3 months,
are plus many more travel privileges.
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Apply today at flyfaster.com.hk or
calll2277 3333
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American Express®

CATHAY PACIFIC Cathay Pacific Elite Credit Card e

*Calculation is based on 60,000 Asia Miles required for one round-trip Economy Class award ticket between
Hong Kong and London. Terms and conditions apply. For details, please refer to flyfaster.com.hk.
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Vasily Vainonen Original Choreography
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Vainonen worked for the Kirov Theatre of Opera and Ballet from 1919 to
1938, becoming choreographer with the Company in 1935. From 1946 to
1950 and 1954 to 1958, he was choreographer at the Bolshoi Theatre.

At the start of his career, he performed character and grotesque roles
like The Moor in Petrushka and Clown in The Fairy Doll. In the 1920s
he started to work as choreographer. In 1930, he co-choreographed
(with V. P. Chesnakov and Leonid Yakobson) Shostakovich’s ballet
The Golden Age, displaying a tendency towards the grotesque, and an
ability to transpose the movements of everyday life into dance in both
contemporary and historical settings. In his ballet, The Flames of Faris,
he choreographed dances from different regions of France at the time of
the French Revolution. The ballet reflected the influence of the staging
of mass spectacles characteristic of the first post-revolutionary years,
a tendency towards narrative action, in the guise of pantomime, which
prepared the way for dramballet.

He also created new versions of classical ballets as Raymonda (Kirov
Theatre, 1938) and The Sleeping Beauty (Novosibirsk Theatre, 1952).
His other ballets include Gayané (Bolshoi Theatre, 1957). He also wrote
the libretto (together with Pavel Malyarevsky) for Shchedrin's The
Humpbacked Horse (Bolshoi Theatre, 1960) and choreographed dances
in operas and concert numbers.
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Boris Asafiev Composer
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Born in St. Petersburg, Asafiev graduated from the Petersburg
Conservatoire in 1910. He was appointed rehearsal pianist (ballet) at
the Mariinsky Theatre in the same year. In the 1930s, he focused on
composing music, particularly music for ballet. In 1943, he moved
to Moscow where he headed the Moscow Conservatoire research
cabinet. He also headed the music section at the USSR Academy of
Sciences, Institute of the History of the Arts. He composed music in
various genres, including ballet: in the early period, he wrote The White
Lily (1915), Pierrot and Masks (1914) and Carmagnola (1918). He wrote
ballets based on such work as Pushkin's The Fountain of Bakhchisaray
(1934), Lermontov's Ashik-Kerib (1940) and Dante’s Francesca da Rimini
(1947). His dramatic ballets include Partisan Days (1937) and Militsa
(1947). A leading writer on ballet and a musicologist, he drew attention
to the innovatory significance of the ballets of Tchaikovsky, Glazunov,
Stravinsky and Prokofiev, and provided the theoretical grounds for the
principle of symphonism in ballet music. He wrote the music for Count
Nulin (1941), the first Soviet teleballet. He was a two-time winner of the
USSR State Prize, and a winner of Academician of the USSR Academy
of Sciences.
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Headquarter: Room 1201, 12/F, Star House, Tsim Sha Tsui, Kowloon, Hong Kong Tel: 2736 6118, 2736 6666
Branch: Room 1308, 13/F, Tower 1, Grand Central Plaza, Shatin, New Territories, Hong Kong Tel: 2688 0360
Location:  Tsim Sha Tsui, Kwun Tong, Hung Hom, Causeway Bay, Pok Fu Lam, North Point,

Shatin, Tai Po, Tuen Mun, Yuen Long, Kwai Tsing
Website: www.christineliaoballet.com.hk Email: cliao@biznetvigator.com
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AEXEE Cast

2 - MERATE R BEFE 52 AY %52 Jeanne, daughter of Gaspard and Lucille
Ekaterina Krysanova (24, 26.3), Ekaterina Shipulina (25.3)

(EFER » URAYEFSF Jerome, Jeanne’s brother
Viyacheslav Lopatin (24.3), Denis Savin (25, 26.3)

JEFIE - BEAXEHF—B Philippe, a Marseillais
Vladislav Lantratov (24.3), Alexander Volchkov (25.3), Vyacheslav Lopatin (26.3)

REBEIHRE - 2 - 1881012 The Marquis Costa de Beaurgard
Yury Baranov (24, 26.3), Semyon Chudin (25.3)

ILEEW 0 REBAYLER Adeline, daughter of The Marquis Costa de Beaurgard
Anastasia Stashkevich (24, 26.3), Nina Kaptsova (25.3)

K5 - 2 - FRIZTaHT - JB 8 Mireille de Poitiers, an actress
Nina Kaptsova (24.3), Daria Khokhlova (25.3), Kristina Kretova (26.3)
LZHE - KE4F - B8 Antoine Mistral, an actor

Artem Ovcharenko (24, 26.3), Artemy Belyakov (25.3)

EKF 0 EIF Jarcasse, an old woman
Irina Zibrova

H18 ' EEXEHE Gilbert, captain of the rselllals -i* t

Vitaly Biktimirov (24, 26.3), Alexander Vodope 25.3)
B E 85+ 7% King Louis XVI

Denis Medvedev

IEREE - ZHIR4F TS Queen Marie Antoinette
Olga Tubalova

JNHETHATE - B R Gaspard, a peasant
Alexander Petukhov

TR 0 MNETIAEAIZEF Lucille, Gaspard's wife

Liudmila Ermakova
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(EMBZMFIRE) PAIZE Amour in the ballet Rinaldo and Armida
Daria Khokhlova (24, 26.3), Anastasia Stashkevich (25.3)

(EMBSIFTRE) PEIEITEFTIR Apparition of Bride in the ballet Rinaldo and Armida

Yulia Lunkina

(RS MPIKRIEY BFTKZRIAIR Friends to Armida in the ballet Rinaldo and Armida
Maria Zharkova, Nelli Kobakhidze, Olga Marchenkova, Angelina Karpova (24, 26.3), Ana Turazashvili (25.3)

(MBS MPKEY PEIEMZT# Furies in the ballet Rinaldo and Armida

Anastasia Kazakova, Yanina Parienko, Elvina Ibraimova, Tatiana Lazareva, Svetlana Pavlova,
Daria Bochkova

MEE A - ®EE/IBBR Four Huntsmen, friends to the Marquis
Batyr Annadurdyev, Maxim Oppengeym, Alexei Matrakhov, Dmitry Dorokhov

B {2 Auvergne dance
Anton Savichev, Alexander Vodopetov (24, 26.3), Vitaly Biktimirov(25.3), Anna Antropova,
Anna Nakhapetova (24, 26.3), Anna Balukova (25.3)

BE % Marseillaise dance
Alexey Matrakhov, Igor Tsvirko, Dmitry Dorokhov .g

BIRAEEE President of the Convention .= E
Alexander Fadeechev ‘ N |

S . f
E S 3 A Master of Ceremonies
llya Vorontsov )

A& i FK David, an artist
Yury Ostrovskiy \

&= /) B Sutler

Anastasia Vinokur

© Damir Yusupov
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Act |

Scene 1

A suburb of Marseilles, the town which gave its name to
the French national anthem.

Through the forest a large group of people are on the
move. This is the battalion of the Marseillais who are
on their way to Paris. A cannon which they are taking
with them indicates their intentions. Among the men of
Marseilles is Philippe.

It is by the cannon that Philippe makes the acquaintance
of the peasant girl Jeanne. He kisses her on parting.
Jeanne's brother, Jerome, longs to join the Marseillais.
In the distance is the castle of the Marquis Costa de
Beauregard, the local seigneur. Hunters are returning to
the castle, among whom are the Marquis and his daughter,
Adeline.

The “noble” Marquis makes advances to the pretty
peasant girl, Jeanne. The latter tries to free herself from
his pawing, but only manages to do so with the help of
Jerome, who comes to his sister’s defense.

Jerome is beaten up by the hunters from the Marquis's
suite, and thrown into a prison cellar. Adeline, who has
observed the scene, frees Jerome, and in their hearts
a mutual feeling for each other is born. The sinister, old
woman Jarcasse, who has been employed by the Marquis
to keep an eye on his daughter, informs her adored master
of the escape. The Marquis slaps his daughter and orders
her to get into a carriage, accompanied by Jarcasse. They
are going to Paris.

Jerome bids farewell to his parents. It is not safe for him
to remain on the Marquis's estate. He and Jeanne go off
with a detachment of the Marseillais. Their parents are
inconsolable.

Volunteers are enrolling in the detachment. Together
with the crowd, the men of Marseilles dance a farandola.
The men put on red caps in place of their old headwear.
Jerome is given a gun by the leader of the insurgents,
Gilbert. Jerome and Philippe “harness” themselves to the
cannon. The detachment moves off to Paris to the strains
of the Marseillaise.

A SEAMLESS PERFORMANCE

Enjoy a two-course dinner menu in The Peninsula’s iconic Lobby exclusively on
performance nights, for HK$ 315 + 10% service charge per person.

Make a reservation online at peninsula.com/hongkong

THE PENINSULA

HONG KONG

Salisbury Road, Kowloon, Hong Kong
Tel: +852 2696 6772 E-mail: diningphk@peninsula.com Website: peninsula.com/hongkong
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Scene 2

The sound of the Marseillaise gives way to an elegant
minuet.

The Marquis and Adeline have arrived at the royal palace.
The Master of Ceremonies announces the start of the ball.
Rinaldo and Armida, a court ballet, feature the Parisien
dancers Mireille de Poitiers and Antoine Mistral:

The sarabande features Armida and her friends.
Armida’s forces return from a campaign. Prisoners
are led in. Among them is Prince Rinaldo. Amour aims
an arrow at the hearts of Armida and Rinaldo, and
a variation on the Amour theme sweeps in. Armida
frees Rinaldo, and the two dance the pas de deux.

The phantom of Rinaldo’s bride appears. Rinaldo
abandons Armida and sails off in a boat after the
phantom. Armida conjures up a storm. Waves cast
Rinaldo onto the seashore, where he is surrounded
by furies. The Dance of the Furies sets in. Rinaldo falls
dead at Armida’s feet.

King Louis XVI and Marie Antoinette make their entrance.
Greetings, oaths of loyalty and toasts to the prosperity of
the monarchy follow.

The tipsy Marquis chooses the Actress as his next “victim”,
and starts to “court” her in the same way as he had
Jeanne, the peasant girl. The strains of the Marseillaise
are heard from the street. The courtiers and officers panic.
Adeline escapes from the palace amidst the chaos.

Act |
Scene 3

A square in Paris, into which the men of Marseilles march,
among whom are Philippe, Jerome and Jeanne. A shot
from their cannon is to give the signal for the start of the
assault on the Tuileries.

Suddenly, in the square, Jerome catches sight of Adeline.
He runs over to her. The sinister, old woman Jarcasse
spies on their meeting.

In the meantime, in honor of the arrival of the detachment of
men from Marseilles, a barrel of wine is rolled out into the
square. Dances get underway: the Auvergne dance gives
way to the Marseillaise dance, then the temperamental
dance of the Basques starts up, in which all the chief
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characters take part: Jeanne, Philippe, Adeline, Jerome
and Gilbert, the captain of the Marseillais.

In the crowd, flushed with wine, petty brawls break out
here and there. Stuffed dolls of Louis and Marie Antoinette
are torn to pieces. Jeanne with a spear in her hands
dances the carmagnole to the singing of the crowd.
Philippe, who is drunk, lights the fuse. There is volley of
cannon fire, after which the crowd dashes off to storm the
Tuileries.

Against a background of shots being fired and the beating
of drums, Adeline and Jerome declare their love for each
other. They are oblivious to what is going on around them.

The Marseillais break into the palace. They are led by
Jeanne, waving a flag. Fighting ensues. The palace is
taken.

Scene 4

The crowd fills the square which is decorated with
lanterns. Members of the Convention and new government
mount the tribune.

The crowd rejoices. The famous artists, Mireille de Poitiers
and Antoine Mistral, who had entertained the king and his
courtiers, now perform the Freedom dance for the people.
The new dance is little different to the old, only now, the
actress holds the Republican flag in her hands. Artist
David is sketching the celebration.

By the cannon, from which the first volley had been
fired, the President of the Convention unites the hands
of Jeanne and Philippe. These are the first young newly-
weds of the new Republic.

The sound of Jeanne and Philippe’s betrothal dance
gives way to the muffled thuds of the falling knife of the
guillotine. The condemned Marquis is led in. Seeing her
father, Adeline runs over to him, but Jerome, Jeanne
and Philippe beg her not to give herself away. In order to
revenge the Marquis, Jarcasse betrays Adeline, revealing
her true origins. Roused to fury, the crowd demands her
death. Beside himself with despair, Jerome tries to save
Adeline, but to no avail. She is guillotined. Frightened for
their lives, Jeanne and Philippe restrain the struggling
Jerome. The celebration continues. To the strains of Ca
ira, the triumphant populace moves downstage towards
the audience.
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Redefining The Flames of Paris —
Interview with Choreographer Alexei Ratmansky
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Ekaterina Shipulina as Jeanne, Alexander Volchkov as Philippe
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Q: Olga Gerdt
A: Alexei Ratmansky

Do you know what comes up if one looks for The
Flames of Paris on the internet search engine? It is
a common heading for articles on the fires in the
Paris suburbs. Few remember it as the name of a
ballet, but it makes a good title for descriptions of the
new revolutionary situation. How did you define for
yourself the topicality of this ballet?

The Flames of Paris reached the peak of its popularity in
the 1930s and 1940s. The ballet was loved by Comrade
Stalin, as well as by several generations of public and
dancers. Ideology aside, it contained magnificent dances,
great roles and effective crowd scenes. But this is not
what is most important. For the people of that time the
revolution was part of their recent past, a very vivid
memory to relive which, in the auditorium or on stage,
was important to them. It was a modern ballet about
them. Today ballets are not made on topical themes. It is
the domain of contemporary dance; in this context, the
choreographers of the 1930s were more daring. But | think
now The Flames of Paris should work with audiences.
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After all it is quite feasible that a revolution could become
reality, as have been the reality for so long now bloody
conflicts between groups of people, radical breakdowns in
the social structure, injustice masked by ideology, cruelty
to and disrespect for one’s fellow human beings. All this
is our life. And the sources of its unpleasant sides should
be sought in the events of 1917, which were copied, as
it were, from the history of the French Revolution. Of
course, a grasp of the gist and historical perspective of
those events should not be expected from our ballet. We
make use of other means. For instance, the emotions of
the characters, the dances and dynamic of the overall
composition - these should provide the spectator with
an image of the events of those years. Moreover, for us
the figure of Vasily Vainonen, the author of the original
choreography, is important: his manner of composing
dances and scenes, some of which have been preserved
and are included in our production.

How many of them, incidentally, are there in the
production?

Far fewer than | would have liked - the Jeanne and
Philippe pas de deux, the Actor and Actress pas de deux
and the Basque dance. Several dance phrases from both
the Farandola and Carmagnola. In the score these numbers
were three to four times longer. | took a combination and
on the basis of this fragment rearranged the whole dance.

Did Vainonen’s approach not seem outdated to you?

No. It did not. Rhythmically, it is a very subtle thing,
superlatively done. In the way he arranges the rhythmic
phrase, links it to the dance phrase - Vainonen has no
equal, apart perhaps from Igor Moiseyev. There are also
simple phrases which merge perfectly with the music.

You probably know Ivan Sollertinsky’'s assessment
of this ballet. He tore it all to pieces, except for the
choreography. An unconvincing rendering of the
French Revolution... and how one pawed peasant girl
and a beaten up peasant lad led to the storming of the
Bastille.
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We have that too. A pawed peasant girl and a beaten up
peasant lad. But here Sollertinsky is inconsistent. This
is not the beginning of the Revolution, after all. It is the
beginning of the story of the main characters. We all
know apriori that the Revolution is underway. But there
is no need to demonstrate why it took place. Our ballet
is about people. About Jeanne who joined the Revolution
because she fell for Philippe, the boy from Marseilles.
About Philippe who does not care where he goes, so long
as it is fun. About the Marquis's daughter, Adeline, who is
guillotined. About Jerome who believes in the Revolution
and its ideas more than the others, loves the aristocrat
Adeline, and who is unable to save her, when she is taken
off to the guillotine.

Vainonen had neither guillotine, nor love line.

Correct! | cannot imagine how one can retain the
audience’s attention over two to three acts without a
love line. And therefore we have one. Two, in fact. Our
interest was less the Revolution than people against the
background of historical events.

Are there no people then with Vainonen?

Not as such, there is the revolutionary crowd. And this
was a very challenging, formal task, with which he coped
brilliantly. The Flames of Faris is the first ballet in which
the chief character is the people, or the corps de ballet
in ballet terms. Here Sergei Radlov, who arranged the
mise en scénes, was a great help to Vainonen. Evidently
Radlov took a great deal upon himself, mounting the mise
en scénes in theatrical or cinematic, rather than dance,
form. To return to Sollertinsky, | have to admit that with
us too the action goes in zigzags. But there is no other
option. The only way to avoid it would have been to do a
one act ballet, take out the interpolated numbers and leave
only the chief characters. The idea did occur to me, but |
wanted something on a larger scale. In Act | we have a big
divertissement in Versailles, during which we abandon our
main characters as they are, to return to them in Act Il.

To find a topical subject, make it convincing while
at the same time remaining ideologically true to the
classics, if only at the beginning — surely this must
have been limiting, resulting in compromise?

The politically motivated commission set harsh limits, but it
was also a colossal stimulus to development. In the 1930s,
Vainonen, Lavrovsky, Moiseyev, Zakharov, Jakobson were
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very young: no more than 20 to 30 years old! And they
were commissioned by the party and the government to
create a new repertoire. In so far as subject matter was
concerned, they were given carteblanche. There had never
been so many world premiéres. These new titles were
performed until the end of the 1950s. And it was only in
the 1960s that the atmosphere in the country again made it
possible to do innovative work, including in choreography.
It is not fortuitous that the Bolshoi repertoire has so many
1960s ballets, and virtually nothing from the 1970s, 1980s,
and 1990s...

You have kept Vainonen’s finale in The Flames of Paris.

When they all advance on the audience with bayonets?
Yes. That is Vainonen. He thought up the syncopated walk,
in two-time, to the song Ca ira. The Company applauded
this simple, brilliant step. But in our production the line
is on the wretched Jerome, before whose eyes Adeline,
whom he had been unable to save, was dispatched to the
guillotine. To pinpoint our conception in two words: no
great idea justifies cruelty and murder.

You are purifying the brand, then. The production is
not revolutionary, but anti-revolutionary.

We did not set out to give an assessment of revolution.
But, probably, you are right. I'd define the genre of our
ballet as follows: polemic with Vainonen's production. Or
dialogue. Dialogue, | guess.
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Teatro Regio Torino —

Simon Boccanegra
Conducted by Roberto Abbado

Verdi’s Requiem
Conducted by Gianandrea Noseda

Staatsballett Berlin — The Sleeping Beauty
Choreographed by Nacho Duato

St Thomas Boys Choir and the Leipzig Gewandhaus Orchestra —
St Matthew Passion
Conducted by Georg Christoph Biller

Jingju Theater Company of Beijing -

The Artistry of Zhang Junqiu
Performed by Wang Rongrong

Compagnia Finzi Pasca — La Verita mne mu
Written and directed by Daniele Finzi Pasca
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More programme highlights will be announced in August 2015
Advance Bookings start in October 2015
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Conversation on Asafiev — Interview with Music Dramaturg Yuri Burlaka
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Q: Varvara Vyazovkina
A: Yuri Burlaka

Music dramaturg and ballet master at The Bolshoi
Yuri Burlaka talks about Boris Asafiev, composer of
the score of The Flames of Paris. After graduating
from the Petersburg Conservatoire, Asafiev joined the
Mariinsky Theatre as Company ballet pianist. His first
friends among the choreographers were Mikhail Fokine,
Boris Romanov and Nikolai Legat. It was Legat who
introduced him to the outstanding Itailan composer and
conductor Riccardo Drigo.

One associates Drigo with a completely different age,
the imperial theatre of the time of Petipa.

Yes. But do not forget it was only in 1920 that Drigo went
home to Padua. And, in fact, all Asafiev's ballet work was
started with Drigo’s blessing. Asafiev composed his first
ballet number Butterfly in 1909, for Nijinsky and Pavlova.
In 1912, for one of the versions of The Humpbacked Horse,
he wrote an interpolated number Animation of the Pearl,
which he dedicated to Gorsky with whom he was also on
very good terms. By the time he composed The Flames
of Paris he had quite a few numbers and ballets to his
credit. It was in 1918, that he first turned to the theme of
the French Revolution and to French music, in his ballet
Carmagnola of which, alas, virtually nothing is known.
Asafiev was well acquainted with music of the time of the
Revolution, indeed the theme of France in general was
very close to him. He had a deep love of The Sleeping
Beauty and always delighted in Tchaikovsky's music and,
pondering over the ballet, he wrote: “In the course of my
life, | have admired the charm of Versailles more than once
and on one occasion spent an unforgettable late evening
in its sleepy avenues. It was an experience which was to
help me a lot in my attempt to convey in the music for my
The Flames of Faris, the tragic orgy of the fall of the royal
house of France”.

From where do the roots of his interest in France
stem?

He had a Russian-French education and possessed fine
knowledge of the French language. In 1928, he set off on
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a European tour and visited Paris. In fact, the sentence
| quoted above is his recollection of walks he had taken
in Versailles Park. All this Francophile baggage was to
stand him in good stead when, in 1930, the first ideas
for the ballet occurred to Radlov, Dmitriev and to the
future choreographer Vainonen, and Asafiev was asked
to become the fourth member of the team. Originally,
the ballet was called Festival of the French Revolution.
Its second name was Triumph of the Republic which
eventually became The Flames of Faris.

Asafiev is better known today as a musicologist than a
composer.

Asafiev, in principle, should not be thought of just as a
composer, or just as a musicologist. In him, these qualities
are interconnected. In his memoirs, which he wrote in
besieged Leningrad during the blockade, and he wrote
with great sincerity, more likely than not just for himself,
he says bitterly that he is not accepted as a composer,
but mainly as a ballet critic. How can it be, he asks, that
his colleagues, who do not set much store by him as a
musician, have forgotten his works which they played
before the Revolution? The composer could not but have
been hurt at the following episode, which took place at the
first rehearsal of The Flames of Paris: the conductor in
presence of all musicians and Asafiev himself said: “Before
you, comrades, is a ballet put together by the famous
musicologist Boris Vladimirovich Asafiev from the works
of composers of the French Revolution”.

And his friend Shostakovich gave the same appraisal
of Asafiev’'s work on the ballet: “the music is put
together very well”.

If one examines the score one realises the music was put
together, but one should bear in mind more subtle things.
It's true that there are a mass of musical sources. But his
talent as a composer and his work were backed by a vast
historical knowledge. As a musician, in integrating the
material into a single whole, he followed heroic epos of
Beethoven's symphonies, and he writes about this in his
articles on music.

In his memoirs he tells us that when he was asked to
select music for radio productions about the French
Revolution and he chose a particular work, the reaction
was always the same - “Why this? It is so affected and
salonlike - is this the music of the French Revolution?”
To which Asafiev would reply: “That is just it, it is". To
a man of the mid 20th century, the music seemed very
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mild, very mannered, even though it had indeed been
written at the time of the Revolution. Aware of this, and
in order to emphasise the grandeur of the events, in The
Flames of Faris Asafiev made use of music written at an
earlier date, with no direct link to work composed during
the Revolution. For instance, he incorporated the music
of Lully and Gluck into his ballet. Thanks to Asafiev, the
heroic sound of the music of the time was affirmed.

One should add that the ballet was continuously subject
to remakings. In the piano score issued in the Soviet
period, the structure of the ballet is not finalised. And even
in Asafiev’s lifetime, they had not agreed on a canonic
version.

The ballet was remade from version to version?

Yes. The ballet was immediately popular and, despite
Shostakovich’s doubts, it was presented until the end
of the 1960’s in different countries. But all the time in
different versions. The world famous pas de deux from
The Flames of Paris was created for the Moscow version,
which was absent at first from the Leningrad version.

What was involved in your work on the present
production?

The Flames of Paris was a ballet of a specific period -
that of “dramballet”. Therefore its structure is discursively
narrative, more pantomime than dance. The last version
of the end of the 1960s had three acts. Alexei Ratmansky
looked at this ballet from the point of view of a man of
the 21st century; he put the emphasis on Félix Gras's
story Li Rouge dou Miejour, the literary source of the
original libretto. And therefore the libretto was changed,
and the ballet became a two-acter, with fewer scenes.
Naturally, part of the music had to be removed. But new
characters appeared, and the new dramaturgy entailed the
rearrangement of individual numbers within each scene.
In so far as the dance numbers, they have all remained
with their music: the Marseilles dance and the pas de
deux, which were created in Moscow, and the Auvergne
and Basque dances and farandola which originated in
Leningrad. This applies both to the dances preserved
in Vainonen's choreography and to those mounted by
Ratmansky. Thus for the most part my task was to
reconsider the links between numbers, where they were
necessary and, most importantly, to present it so that it
would be seen as being pertinent to the present day. And
it is worthy of it.
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What does the Theatre stand to gain in terms of
interest and value from its revival of this ballet, apart
from returning to the repertoire a title?

Above all, it marks the return of Asafiev the composer
whose works, with the exception of the famous pas de
deux and The Fountain of Bakhchisaray, have not been
passed down to us. Connoisseurs of the classical legacy,
of course, will know the Genius of the Waters variation
which was danced by Yury Solovyov. Few are those who
know that this is the early Asafiev, that very same number
Animation of the Pearl, which | mentioned above.

And in The Flames of Paris we get a fusion of Asafiev
the composer, with his first rate command of the
orchestra, and Asafiev the musicologist, with his colossal
erudition. Incidentally, the Petersburg ballet historian Alisa
Sveshnikova made this intriguing discovery: in Arthur
Saint Léon’s mid 19th century ballet Misfortune at a Dress
Rehearsal, she discovered a theme which Asafiev utilised,
just as it was, in Jeanne's variation in the famous pas
de deux from The Flames of Paris. And he did this quite
deliberately for he knew no one could better express
the French character than a French choreographer and
composer.

| believe that this combination of composer and
musicologist in the same work will be attractive to
audiences and of particular interest to specialists.

To speak in contemporary terms, is the postmodernist
play with these unobvious quotes deliberate?

For Asafiev, it was undoubtedly deliberate. If one looks at
the list of his works, it turns out that those themes which
attracted him before the revolution, and those which
started to attract him later on were, in effect, one and the
same, they were simply colored with different emphasis in
meaning. In the new times, he could no longer compose
ballets about White Lilies, Poets and Cunning Florents but,
as is well known, he wrote a great number of ballets on
Pushkin subjects, no one, in fact, wrote more. | believe
that any composer of that time was forced to compromise
in order to see his ideas take form. And, in The Flames of
Paris, even if in the form of play, Asafiev fully realised his
passions.
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Founded in 1776, The Bolshoi Theatre of Russia is one of
the main symbols of Russian culture. It is the main national
theatre, a bearer of the traditions of Russian music culture
and a centre of world music culture, and the spearhead of
the development of the country’s performing arts.

The Bolshoi Ballet is among the world’s oldest and most
acclaimed ballet classical companies. Chef-d'oeuvres of
Russian ballet, such as Giselle, La Sylphide, Swan Lake,
The Sleeping Beauty, La Bayadeére, Don Quixote, Raymonda,
Le Corsaire, as well as 20th century masterpieces of Yuri
Grigorovich occupy a leading place in the Bolshoi Ballet
repertoire. It also presents specially commissioned ballets,
among which are Alexander Ratmansky’'s The Bright
Stream, The Bolt and Lost lllusions, Yuri Possokhov's
Cinderella, Christopher Wheeldon's Misericordes, Angelin
Preljocaj's And Then One Thousand Years of Peace, Tatiana
Baganova's The Rite of Spring, and The Taming of the
Shrew by Jean-Christophe Maillot.

Another important goal of the Bolshoi Ballet is to introduce
the Russian public to the achievements of the world's great
choreographers; its repertoire includes works by George
Balanchine, Roland Petit, Pierre Lacotte, John Cranco,
John Neumeier, Jiri Kylian, Mats Ek, William Forsythe,
Wayne McGregor.

The Bolshoi Ballet employing more than 200 dancers
combines a pride in its artistic heritage which it is
determined to maintain with an awareness that it must
grow and develop to prosper in today’s rapidly changing
world.

General sponsor of the Bolshoi Theatre is Credit Suisse Bank.
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Vladimir Urin General Director of the Bolshoi Theatre
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Urin started his career in 1973, when he was appointed Director of the Theatre
for Youth in Kirov (now known as Vyatka). In 1981 he moved to Moscow where he
was appointed Head of the Youth and Puppet Theatres Department of the All-Union
Theatre Society (now known as the Theatre Union of Russia).

From 1987 to 1996 he was twice elected the Secretary of the Board of The Theatre
Union of Russia, acting as the Deputy President of the Theatre Union (1987-1991) and
the First Deputy President of the Theatre Union (1991-1996). Notable projects included
the international festival of the theatre schools “Podium” (1989, 1991, 1993, 1995).
Urin conceived the idea of The Golden Mask National Theatre Award, which was
established in 1994.

From 1995 to 2013 Urin was General Director of the Stanislavsky and Nemirovich-
Danchenko Moscow Academic Music Theatre. In 1997 he became General Director
of the International Contemporary Dance Festivals, held by the Stanislavsky and
Nemirovich-Danchenko Music Theatre and the Cultural Centres and Embassies of
Europe, Canada and the US. In 2013 Urin was appointed General Director of the
Bolshoi Theatre. In 2014 he became a head of the Bolshoi Ballet Artistic Council.
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Tugan Sokhiev Music Director & Chief Conductor of the Bolshoi Theatre
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Sokhiev graduated from St. Petersburg State Conservatoire in 2001. Since 2005
Sokhiev has been a conductor at the Mariinsky Theatre. Since 2008, he has been
Principal Conductor and Artistic Director of the Orchestre National du Capitole de
Toulouse. Since 2010 Sokhiev has also been Principal Conductor of the Deutsche
Symphonie-Orchester Berlin.

Sokhiev has conducted a series of concerts in Vienna, Ljubljana, Zagreb, San
Sebastian and Valencia as well as in various towns and cities in France, Germany,
Austria, Croatia, Spain, China and Japan. In recent concert seasons he has conducted
the operas The Golden Cockerel, lolanta, Samson et Dalila, The Fiery Angel and
Carmen at the Mariinsky Theatre as well as The Queen of Spades and lolanta
at the Théatre du Capitole de Toulouse. Other highlights include performances
with the Orquesta Nacional de Espafia, debuts with the Chicago Symphony and
Leipzig Gewandhaus Orchestra and returns to Vienna Philharmonic and Rotterdam
Phitharmonic.

The conductor frequently appears on tour throughout Europe, performing as a guest
conductor in cities including Strasbourg, Montpellier and Frankfurt. He works with
ensembles such as the Swedish Radio Orchestra, the Vienna Radio Orchestra, the
Oslo Philharmonic Orchestra, and others. In 2014 Sokhiev was appointed Music
Director and Principal Conductor of the Bolshoi Theatre.



4h

HEE - FFM RN KRB E SR B TRE
Sergey Filin Artistic Director of the Bolshoi Ballet
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& B (RIEBH) WERFEEZF - (&M NE\AsEE - ()
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Filin is a graduate of Moscow State Academic College of Choreography, Moscow
State Institute of Choreography, and Lomonosov Moscow State University (Bachelor
of Arts with distinction in 2006). A former Bolshoi Ballet principal dancer (1988-2007),
he performed major roles in more than 30 ballets of classical and modern repertoire.
They included Swan Lake (Prince Siegried), Giselle (Count Albrecht), La Sylphide
(James), Romeo and Juliet (title role), and others. He was one of the first dancers to
perform Alexei Ratmansky’s ballet, Charms of Mannerism, to music by Richard Strauss
(1997). In 2004, he played one of the leads in the Mayakovsky Theatre premiere of the
ballet-comedy Love through the Eyes of a Detective.

His career as a dancer was distinguished by most prestigious international and
national awards including the Benois de la danse International Dance Association
Prize (1994) and the Golden Mask International Theatre prize for his interpretation
of the part Ballet Dancer in The Bright Stream (2002/03 season). He was named a
People’s Artist of Russia in 2001.

From 2008 to 2011, he was Artistic Director of Ballet for the Stanislavsky and
Nemirovich-Danchenko Moscow Music Theatre. Filin was appointed Bolshoi Ballet
Artistic Director in 2011.

© The Bolshoi Theatre

© The Bolshoi Theatre
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Pavel Sorokin Music Director & Conductor
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Sorokin joined the Bolshoi Theatre as the ballet orchestra leader in 1983; in 1989
he auditioned for the Bolshoi Theatre and was accepted into the company. He is
conductor of many Bolshoi ballets including: Prokofiev's Prodigal Son (1991), La
Sylphide (1994), A Legend of Love (2002), Bolt (2005), The Flames of Paris (2008);
and of the opera lolanta (1997). His repertoire includes the operas The Tsar's Bride,
Prince Igor, Macbeth and the ballet Spartacus.

Since 2007 he has been a guest conductor with the Royal Opera House Covent
Garden. His discography includes recordings of the works of Tchaikovsky,
Rachmaninov and Grieg, with the Academic Symphony Orchestra, the Moscow State
Philharmonia, and the Radio and Television State Symphony Orchestra.

LH - wRAF EE L k=t
Yuri Burlaka Music Dramaturg

MhE 1986 FEXNEHRHVRESR  BERABRBENICEEZEEER
$Z 1999 F » IREBESHNEHBI R RIESTESE - 2007 E 2008 FiE
IRBRHESESIEMRE - MNERSABE  CARET LI EERS
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Burlaka graduated from Moscow Choreographic Academy in 1986 and in the same
year he became principal soloist with the Russian Ballet. In 1999, he graduated
from the Academy as choreographer. In the 2007/2008 season, he became Artistic
Director of the Russian Ballet. Among his works are revivals of Chopiniana, Don
Quixote, Swan Lake, Coppélia, Nutcracker for numerous companies in Russia and
abroad. At the Bolshoi Theatre he has staged Le Corsaire (together with Ratmansky),
La Esmeralda (together with Medvedev) and Grand Pas from Paquita.

Professor and member of the International Minkus Society, he researches into old
choreography and 19th century ballet music. He is the author of Music Arrangement
for Lessons of Classical Dance and The Classical Legacy and the Ballet Repertoire of
the 18th-20th Centuries (2007). From 2009 to 2011 he served as Artistic Director of
the Bolshoi Ballet.
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llya Utkin Scenographer

BHSRRBEEZR (EHR) #F  SEELERRESERE  TRERARBENETRE - ha&sHER
B (LB MEF) (EHRERMESERT 1998 4F) ~ (ILET#&) (BEMETERIFE - 20004 ) Ml (EZRAIE)
(EHRIREIBE » 2008 ) -

A professor at the International Academy of Architecture (Moscow), Utkin has won many international awards in architecture
and participated in exhibitions in the US and Russia. He has done the sets for such productions as Brothers and Liza (Mossoviet
Theatre, 1998), Cinderella (Mariinsky Theatre, 2000) and The Flames of Paris (Bolshoi Theatre, 2008).

YRIRfE - BMEKX =k

Evgeny Monakhov Scenographer
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Monakhov has done sets for many operas including Death of Klinghoffer (Brooklyn Academy of Music, 1991) and War and
Peace (Metropolitan Opera, 2002); and for the musical Westside Story (Bregenz, 2003). With llya Utkin he did the designs for
the ballets Cinderella (Mariinsky Theatre, 2002), The Bright Stream (Latvian National Opera, Riga, 2004), and The Flames of
Faris (Bolshoi Theatre, 2008).

Liai - BEERTHE FREEL A

Elena Markovskaya Costume Designer
SRR IR T HELSE  REFNRLEMRBHARN - 20T LHMIYENRER - 858 (%
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Markovskaya has designed several monuments and participated in many art exhibitions in Moscow. As costume designer she
has worked on various productions including Brothers and Liza (Mossoviet Theatre, 1998); Cinderella (Mariinsky Theatre,
2000), The Bright Stream (Latvian National Opera, Riga, 2004), The Flames of Paris (Bolshoi Theatre, 2008); and Princess
Turandot (Katyusha Theatre-Dance Ensemble, Moscow, 2004).

KD - REFEERX BN R EH B
Damir Ismagilov Lighting Designer
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Ismagilov joined the Bolshoi Theatre in 1996 and was promoted to chief lighting designer in 2002. He has lit various Bolshoi
ballets like Swan Lake, Insomnia, and Prince Igor. Ismagilov has worked for other leading Russian theatres like the Chekhov
Moscow Art Theatre. He is Principal Lighting Designer for the Novosibirsk Theatre of Opera and Ballet, Helikon-Opera, and
The Studio of Theatre Art.

The production team express their gratitude to teachers Julamey Scott, Yuri Papko, Faina Yefremova, Vladimir Koshelev, Irina
Gensler, Nina Sorokina for their help in the restoration of Vainonen’s original choreography.
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Ekaterina Shipulina Principal
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Shipulina graduated from Moscow Choreographic Academy in 1998 and joined Bolshoi Ballet.
She has danced principal roles in Swan Lake, Giselle, Don Quixote, La Bayadére, Le Corsaire,
La Esmeralda, Grigorovich's Spartacus and The Legend of Love, Ratmansky's The Bright
Stream, The Flames of Paris, and Lost lllusions, Petit's Notre-Dame de Paris, Neumeier's
Lady of the Camellias and A Midsummer Night's Dream, Lacotte’s Marco Spada, Possokhov's
Cinderella, Jewels (Emeralds and Rubies) and Symphony in C. In 2009, she was given the title
of Merited Artist of Russian Federation.

R - R EEREE Elziaa

Ekaterina Krysanova Principal
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Krysanova graduated from Moscow Choreographic Academy in 2003 and joined Bolshoi Ballet.
She has danced principal roles in Swan Lake, The Sleeping Beauty, Giselle, Don Quixote, La
Bayadere, Le Corsaire, La Sylphide, Coppélia, La Esmeralda, Grigorovich's Nutcracker, Romeo
and Juliet, Spartacus, and The Legend of Love, Ratmansky's The Bright Stream, The Flames of
Paris, and Lost lllusions, Lacotte’s La Fille du Pharaon and Marco Spada, Maillot's The Taming of
the Shrew, Possokhov's Cinderella, Balanchine's Jewels (Rubies and Emeralds) and Symphony
in C. Her awards include the gold medal at Prix de Luxembourg Competition in 2001.

FALEETRIK - BIFRIFEXR Elitia
Vladislav Lantratov Principal
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Lantratov graduated from Moscow Choreographic Academy in 2006 and joined Bolshoi Ballet.
He has danced principal roles in Swan Lake, Giselle, Don Quixote, La Bayadére, Raymonda, La
Esmeralda, Le Corsaire, Grigorovich's Nutcracker, lvan the Terrible, Spartacus, and The Legend
of Love, Ratmansky's The Bright Stream, The Flames of Paris, and Lost lllusions, Cranko's
Onegin, Neumeier’s Lady of the Camellias, Maillot's The Taming of the Shrew, Balanchine’s
Apollon Musagéte and Jewels (Emeralds), McGregor's Chroma. In 2014, he was named the
best male dancer by DANZA&DANZA magazine.
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Nina Kaptsova Principal
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Kaptsova graduated from Moscow Choreographic Academy in 1996 and joined Bolshoi Ballet.
She has danced principal roles in The Sleeping Beauty, Don Quixote, La Sylphide, Giselle, La
Esmeralda, Coppélia, Le Corsaire, Grigorovich's Nutcracker, Spartacus, The Golden Age, Romeo
and Juliet, The Legend of Love, and Ivan the Terrible, Vasiliev's Anyuta, Ratmansky’s The Bright
Stream, The Flames of Paris, and Lost lllusions, Ashton’s La Fille mal Gardee, Cranko’s Onegin,
Neumeier's A Midsummer Night's Dream, Balanchine's Jewels (Emeralds and Rubies). She
was given the title of Merited Artist of Russian Federation in 2010.

AER -ER BREEE
Semyon Chudin Principal
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Chudin graduated from Novosibirsk Choreographic College. He danced with Universal Ballet
Company in Seoul (2003-2007), Zurich Ballet (2007-2008), Stanislavsky and Nemirovich-
Danchenko Moscow Music Theatre (2008-2011). He joined Bolshoi Ballet in 2011, his repertoire
includes principal parts in Swan Lake, Giselle, The Sleeping Beauty, Don Quixote, La Bayadére,
Grigorovich's Nutcracker, Lacotte’s La Fille du Pharaon and Marco Spada, Cranko’s Onegin,
Neumeier's Lady of the Camellias, Mats Ek’s Kvartira, Balanchine's Jewels (Diamonds and
Emeralds) and Apollon Musagéte. He was awarded Benois de la danse prize in 2011.
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Artem Ovcharenko Principal
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Ovcharenko graduated from Moscow Choreographic Academy in 2007 and joined the Bolshoi
Ballet. He has danced principal roles in Swan Lake, The Sleeping Beauty, Raymonda, Giselle, La
Sylphide, La Esmeralda, Coppélia, Grigorovich's Nutcracker, Romeo and Juliet, Ivan the Terrible,
Ratmansky's The Flames of Paris and Lost lllusions, Lacotte’s La Fille du Pharaon and Marco
Spada, Cranko's Onegin, Neumeier’s Lady of the Camellias, Maillot’ The Taming of the Shrew,
Balanchine’s Apollon Musagete, Jewels (Diamonds and Emeralds), and Symphony in C. His
awards include the gold medal at the Dance Festival in Berlin (2006).
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Alexander Volchkov Principal
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Volchkov graduated from Moscow Choreographic Academy in 1997 and joined Bolshoi Ballet.
He danced principal roles in Swan Lake, The Sleeping Beauty, Don Quixote, La Bayadére,
Raymonda, Giselle, La Esmeralda, Le Corsaire, Grigorovich's Nutcracker, Ivan the Terrible,
Romeo and Juliet, Spartacus, The Legend of Love, The Golden Age, Ratmansky's The Flames
of Faris, Lost lllusions and Lea, Cranko’s Onegin, Possokhov's Cinderella, Neumeier's A
Midsummer Night's Dream, Petit's Notre-Dame de Paris and Passacaille, Balanchine's Jewels
(Emeralds and Diamonds) and Symphony in C. He was given the title of Merited Artist of
Russian Federation in 2010.

YXE - REWEH £—BE

Igor Tsvirko First Solaist
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Tsvirko graduated from Moscow Choreographic Academy in 2007 and joined Bolshoi Ballet.
His repertoire includes Lacotte's Marco Spada (title role and Pepinelli), Grigorovich's Romeo
and Juliet (Mercutio), Neumeier's Lady of the Camellias (Count N.), Jifi Kylidn's Symphony of
Psalms, and others. He won the silver medal at Moscow Ballet Competition in 2013.

© Damir Yusupov
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Kristina Kretova Leading Soloist
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Kretova graduated from Moscow Choreographic Academy in 2002, and went on to dance with
Kremlin Ballet and Stanislavsky and Nemirovich-Danchenko Moscow Music Theatre. In 2011
she joined Bolshoi Ballet, where she has danced principal roles in Swan Lake, Giselle, Don
Quixote, and others. In 2014, she was named “Miss Virtuosity” by Dance Open Festival.

HETRtDETRIR - JBAR Bt

Vyacheslav Lopatin Leading Soloist
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Lopatin graduated from Moscow Choreographic Academy in 2002 and joined Bolshoi Ballet.
His repertoire includes principal roles in La Sylphide, Coppélia, Ashton’s La Fille mal gardee,
Balanchine's Jewels (Rubies) and Tarantella, and others. His awards include The Golden Mask
Award (2009) and “Nino Ananiashvili's Star” Prize (2011).

RFICT - FITREE B

Daria Khokhlova Soloist
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Khokhlova graduated from Moscow Choreographic Academy in 2009 and joined Bolshoi Ballet.
Her repertoire includes Grigorovich's Nutcracker (Marie), Cranko’'s Onegin (Olga), Lacotte’s
Marco Spada (The Bride), and others. She has won the gold medal at the “Dancing Olymp”
Berlin Festival (2005) and the silver medal at the Moscow Ballet Competition (2009).
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THE BOLSHOI THEATRE

General Director of the Bolshoi Theatre
Vladimir Urin

Music Director and Chief Conductor
Tugan Sokhiev

Artistic Director of the Bolshoi Ballet
Sergey Filin

Conductor
Pavel Sorokin

Head of the Bolshoi Touring
Division and Tour Leader
Elena Perfilova

Orchestra Director
Alexander Shanin

Public Relations
Katerina Novikova

Tour Managers
Ekaterina Valieva
Natalia Bezenina

Doctor
Alexander Vitushko

Ballet Administartion
Veronika Sanadze

Coaches
Alexander Vetrov
Nina Semizorova
Alexander Petukhov

Pianists
Oleg Kirsanov
Alexey Melentiev

Masseur
Ivan Kozlov

Stage manager
Irina Zibrova

Deputy Technical Director
Sergey Shestakov

Head of Stage Hands
Sergey Ponomarev

Stage Hands
Soslan Margiev
Maxim Milyaev

Maxim Kuznetsov
Albert Guskov
Sergey Afonin
Sergey Bukhatsev
Anatoly Voronov

Lighting Designers
Sergey Shevchenko
Elena Drevaleva

Lighting Engineers
Alexander Ferrari
Vladislav Kolobov
Sergey Dobromilov
Alexander Lodochkin
Galina Nikanorkina

Deputy Head of Props
Konstantin Kazakov

Props

Alexey Dubov

Olga Demina

Anton Ivanov
Alexander Kurguzenkov

Special Effects
Vladimir Frolov

Sound Engineer
Tatiana Zhavoronkova

Deputy Head of Wardrobe Department
Daniil Aldoshin

Female Wardrobe
Albina Belousova
Galina Shchedrina
Tamara Komleva
Vera Sergeina

Male Wardrobe
Marina Oytseva
Anna Kupriyanova
Ivan Andriyanov

Shoe Division
Amaliya Alekseeva

Make Up

Liudmila Milenina (Head)
Natalia Piyanova

Elvira Dashimova
Rimma Voropaeva
Natalia Karlinskaya
Elena Strebkova

THE BOLSHOI BALLET

PRINCIPALS
Semyon Chudin
Nina Kaptsova
Ekaterina Krysanova
Vladislav Lantratov
Artem Ovcharenko
Ekaterina Shipulina
Alexander Volchkov

LEADING SOLOISTS
Kristina Kretova
Vyacheslav Lopatin
Anastasia Stashkevich

FIRST SOLOISTS
Anna Antropova
Vitaly Biktimirov
Denis Medvedev
Denis Savin

Igor Tsvirko

SOLOISTS

Yury Baranov
Artemy Belyakov
Alexander Fadeechev
Daria Khokhlova

Nelli Kobakhidze
Yulia Lunkina

Yanina Parienko
Svetlana Pavlova
Anton Savichev

CORPS DE BALLET
Batyr Annadurdyev
Nino Asatiani

Ksenia Averina

Joo Yoon Bae

Anna Balukova
Anna Baranova

llya Beresnev
Ekaterina Besedina
Daria Bochkova

Bruna Gaglianone Cantanhede

Anastasia Denisova
Sergey Diev
Dmitry Dorokhov
Klim Efimov
Dmitry Efremov
Liudmila Ermakova
Ivan Filchev
Natalia Fokina
Alexey Gainutdinov
Evgeny Golovin
Mariana Gomes

Anna Grigorieva
Daria Gurevich
Elvina Ibraimova
Galina Ivanova
Nikita Kapustin
Arsen Karakozov
Angelina Karpova
Elena Kasiyanova
Anastasia Kazakova
Mikhail Kemenov
Olga Klypina

Mikhail Kochan
Viktoria Kochkina
Anton Kondratov
Alexey Kostin
Vladislav Kozlov
Elizaveta Kruteleva
Mikhail Kryuchkov
Sergey Kuzmin
Konstantin Kuzmin
Tatiana Lazareva
Natalia Lomakina
Kristina Loseva
Olga Marchenkova
Alexey Matrakhov
llona Matsiy-Kiryushkina
Artur Mkrtchyan
Anna Nakhapetova
Maxim Oppengeym
Yury Ostrovskiy
Elena Panina
Alexander Pshenitsyn
Alexandra Rakitina
Alevtina Rudina
Andrey Rybakov
Evgeny Sazonov
Ivan Semirechenskiy
Ekaterina Seredkina
Irina Serenkova
Egor Sharkov
Oxana Sharova
Anastasia Shilova
Margarita Shrayner
Andrey Shumlyanskiy
Roman Simachev
Kirill Sobolev
Dmitry Starshinov
Maxim Surov

Erick Swolkin
Alexey Tedeev
Evgeny Truposkiadi
Roman Tselishchev
Olga Tubalova

Ana Turazashvili
Anastasia Vinokur
Alexander Vodopetov
Anna Voronkova

llya Vorontsov
Sergey Zelenko
Maria Zharkova
Dmitry Zhuk
German Zhukovskiy

THE BOLSHOI ORCHESTRA

FIRST VIOLIN

Vladimir Sklyarevsky (Leader)

Alexander Mayboroda
Vladlen Ovanesyants
Ekaterina Butakova
Ekaterina Nazimova
Olga Pervozvanskaya
Valentina Dementeva
Olga Kuzmina

Anna Yanovskaya
Ekaterina Troitskaya

SECOND VIOLIN

Vladimir Kozhemyako (Leader)

Nadezhda Budnitskaya
Igor Svichkarenko
Olga Khazanova
Emma Eyubova

Yulia Zabavnikova
Gulnur Kunakbaeva
Nonna Manicheva

VIOLA

Ilya Sokolov (Leader)
Alexander Balashov
Dmitry Bezinskiy
Elena Vasilieva

Dina Zhukova
Ekaterina Yusupova

CELLO

Dmitry Surikov (Leader)
Vsevolod Yakimenko
Georgy Kolesov

Victor Shameev

Andrey Mustafaev

DOUBLE BASS

Gennady Borisov (Leader)
Pavel Izyumskiy

Pavel Sablin

Gurgen Oganesyan
Vladimir Gusev

FLUTE

Galina Erman
Stanislav Yaroshevskiy
Vasily Soloviev
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OBOE

Sofia Belyaeva (Leader)
Evgeny Aleshin

Igor Chemerichenko

CLARINET

Sergey Petrov (Leader)
Nikolay Varaksin

Efim Puzyrev

Vladimir Khachikyan

BASSOON
Alexey Bazhalkin (Leader)
Dmitry Plotnikov

HARP
Nina Ryabchinenko

HORN

Alexey Raev (Leader)
Alexander Andrusik
llya Pervozvanskiy
Alexey Pochtarenko
Nikolay Shklyar

TRUMPET

Andrey lkov (Leader)
Evgeny Guriev
Sergey Kositsin

TROMBONE

Erkin Yusupov (Leader)
Pavel Gayday-Turlov
Sergey Alyudin

TUBA
Yury Afonin

PERCUSSION

Sergey Soloviev (Leader)
Mikhail Dunaev

Alexey Usov

Alexander Yurasov

Vadim Nosenko

ORCHESTRA VICE DIRECTOR
Vasily Didyk

MUSIC INSTRUMENTS SUPERVISOR
Alexander Svibilsky

MUSIC LIBRARIAN
Alexander Volkov

ORCHESTRA PORTER
Andrey Tezikov
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The Hong Kong Arts Festival would like to thank the following for their generous support:

EB)=512l Patron’s Club

A& =S PLATINUM MEMBERS

Z2&25 GOLD MEMBERS

= BERER/AT Kerry Holdings Limited
f&$8 UC RUSAL

H A% Chevalier Group

EEEEABR/AR Great Eagle Holdings Limited
a5 E The Jardine Matheson Group

ILVER MEMBER

&
i
B
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&M= S BRONZE MEMBERS

KEEEZZ(EFEES The Swire Group Charitable Trust

Nathaniel Foundation Limited

3872E4R1T Shanghai Commercial Bank Limited

HithZ #3548 Other Supporters (Listed in Alphabetical Order) —

- EBEZRSRIT BNP Paribas
- Center Stage Korea

- Performing Arts Fund NL
- SNYK (Contemporary Music DK)

- D5 BB 4R4EEEE Consulate General of Israel in Hong Kong - T2 E /S Urban Renewal Authority

- Danish Arts Foundation

B 548 In-kind Supporters

+ Birdland (Hong Kong) Limited

- Bulgari Resort Bali

- fEREE B AR/AR Canon Hongkong Co., Ltd.

- BZMZEAR/AR] Cathay Pacific Airways Limited
- S E &R 28 Discovery Bay Ferry Pier

- 1S3, Discovery Park

- 2IBHR/AT The Garden Company Limited

- BRIEMEMZE Garuda Indonesia

#iirEi38BN5T 8] Festival Donation Scheme

- HEEEE#IS Hong Kong International Airport

- BE#i/A ) Hongkong Land

- SARIRER B EAR/AR IT&T Development Limited
- BAZ 4 Langham Place

- B384 Olympian City

- Panasonic

- {SE%E Shun Hing Group

- TEFITES tmiplaza

$HEIBTRE PLATINUM DONOR
- SRIMIRELEE[H] Galaxy Entertainment Group

B AIBF=E DIAMOND DONOR
+ Ms Agnes Tai

E&1BME GOLD DONORS

- LK Anonymous (2)

- Mr & Mrs Jeffrey & Helen Chan

* Mrs Chan Kam Ling

- B JRIRSELER A Mr & Mrs Fung Shiu Lam
* Mr & Mrs Lincoln & Yu-san Leong

- Mr Lin Kuang Hsiang

* Ms Shek Yuet Min Jacqueline

- FEBASAE R A Mr & Mrs Stephen Suen
- % KB4+ Ms Sun Tien Chen

- BEEMNEEAE Dr Tsao Yen Chow

* Mr & Mrs Samuel and Amy Wang

+ Mr Wong Yick Kam

- Ms Wong Yee

- Mr&MrsY S Wong

- Worldson Publisher Ltd.

#ERIBFNE SILVER DONORS
* Ms Anna Ang and Mr Kenneth Lau
+ Mrs Chan Wong Chu Chu Winnie
+ Jun Hing Paper Products Factory Limited
- Mr & Mrs David S L Lin
- Ms D Nam
+ Ms Poon Yee Ling Eligina
* Mr & Mrs Andrew and Lily Riddick
- Winnie Mak, Chan & Yeung

Eif8F=E BRONZE DONORS
- Ms Au Kit Yan, Yannis
- Ms Chen Cecilia
- Mr Harry Cockrell
+ Ms Khoo Li Lian
+ Mr Leung Kwok Kuen Frankie
- Ms Lim Geck Chin Mavis
- Mr & Mrs John and Carolie Otoshi
- =A% Mr Wong Kar Long Christopher
+ Ms Yiu Man Yee Enoch

B4 ZEi5E)EtE] Student Ticket Scheme

FHEBFNE PLATINUM DONORS

- £ K Anonymous

- Burger Collection

- BIREREESEHRAF CYMA Charity Fund Ltd
« {B4E4R1T Hang Seng Bank

- ZBESE Zhilan Foundation

$EAI8FE DIAMOND DONORS

- TMRER Asia Insurance
- BREEFLER A Mr & Mrs Leong Kah-Kit Alan

EEBFE GOLD DONORS

- 2 X Anonymous (2)

- BRSRIBEEAE Dr Chan Kow Tak

- Mrs Chan Wong Chu Chu Winnie

- Ms Chen Ang Yee Annie

- Ms Cheng Co Chine Vina

* Ms Cheung Lai Chun Maggie

+ Dr Chow Yat-ngok York

* Dr Chung See Yuen

- Dovie and John

- BJRMRSELE R A Mr & Mrs Fung Shiu Lam
- BEEIBSEE R A Mr & Mrs Fung Hing Cheung Kenneth
* Mr & Mrs Richard & Ruth Herbst

- |2 Education

- Lan Kwai Fong Group

- Ms Leung Wai Yee Nancy

- Mr Lin Kuang Hsiang

- Ms Peggy Liu

+ Mrs Ruby Master

+ Muses Foundation for Culture & Education

- Nathaniel Foundation Limited

* Mr Rusy M Shroff, BBS, MBE, and Mrs Purviz R Shroff
- BOERRSLAE R A Mr & Mrs Stephen Suen
+ Mr & Mrs Peter and Nancy Thompson

- AFRAEESLE Tin Ka Ping Foundation

- FEZEELEZAE Dr William WK To

- Ms Tsang Wing Fun

- BIEMBEAE Dr Tsao Yen Chow

- Mr & Mrs Y S Wong

- Dr M T Geoffrey Yeh

#ERIBFFE SILVER DONORS

- 42 X Anonymous (2)

+ Mr & Mrs Herbert and Vicky Au-Yeung
+ Mr James Bertram

+ Mr & Mrs Sheinal and Jacqueline Bhuralal
 Ms Christine Fung

* Mr & Mrs A R Hamilton

- Mr & Mrs Bill Henderson

* Ho lu Kwong Charity Foundation Ltd

* Ms Ho Wing Yin Winnie

- Mr Maurice Hoo

- Mr Ko Wai Chung Geoffrey

EEIEFE GOLD DONORS

- #EA K Anonymous

- % R¥ 2+ Ms Sun Tien Chen
#RIBFNE SILVER DONORS

- Mrs Chan Wong Chu Chu Winnie
* Ms Lexandra Chan

* Ms Ho Wing Yin Winnie

* Mr & Mrs Bill Henderson

+ Mr Kelvin Koo & Ms Yvonne Cheng

- The Lindsay Family

- BRRBIBACSES Lok Yu Kim Ching Memorial Fund
- Dr Mak Lai Wo

+ Mr Mak Chung Hang

-+ Ms Poon Yee Ling Eligina

* Mr Anselmo Reyes

+ Mr Neil Roberts

- YROKIE - MEER/E{LEE Edith Shih and Stephen Sun
- Mr & Mrs John and Anthea Strickland

- Mr Wong Yick Kam

+ Ms Elsa Wong

S48 FE BRONZE DONORS
- 42 X Anonymous (6)
- [BEWRSCAE Mr Au Son Yiu
- Biz Office Limited
- Carthy Limited
- Carol Bateman School of Dancing Ltd
- Dr Chan Chun Yin
+ Ms Cheung Kit Fung
- ©EFAFEZL L Ms Chiu Wing Ngar Winnie
- Ms Choi Suk Han Annie
- Community Partner Foundation Limited

- REAHEEIRAER/AR CompliancePlus Consulting Limited

+ Easy Living Limited

- Freddy & Terry Fong

- Itapol Industries Ltd

- Jun Hing Paper Products Factory Limited
* Ms Jennifer Lau

- Ms Leung Siu Ling

* Ms Orasa Livasiri

+ Dr Ingrid Lok

- Ms Jackaline McPhie

- Mr Neil Frederick Pryde

- Mr Frederico Rato

* Ms Janice Ritchie

* Mr Siddique Salleh

* Mr & Mrs Alan and Penny Smith
+ Ms So Ching

+ Mr Johnson Tang

- Ms Tse Wing Yee

- Mr Tung King Yiu

* Mr Arthur Wang

+ Ms Joanne D Wong

- Mr Wong Kong Chiu

- Ms Woo Lan Fan

- Mrs Wu Tseng Helen

* Ms Yim Chui Chu

- BEFEMZ T Ms Carolina Yip
- RIBEZSLAE Mr Desmond Yu
+ Mr & Mrs Joseph Yu

- Mr Jeffrey Zielinski

¥r{Ei8BhETEl New Works Scheme

+ Mr Kelvin Koo & Ms Yvonne Cheng

- BRRRABASES Lok Yu Kim Ching Memorial Fund

- KB - FEERIE{TE Edith Shih & Stephen Sun
S48 BRONZE DONORS

+ Ms Grace Chiang

- Ms Chiu Shui Man Tabitha

- DECO Wines Limited

- Jun Hing Paper Products Factory Limited
* Dr Alfred Lau



Sir Edward Youde
Memorial Fund

Founding Sponsor of Young Friends
of the Hong Kong Arts Festival

Young Friends is an arts education and audience development programme designed to nurture
local secondary and tertiary school students’ interest in the performing arts.
The project has reached out to 700,000 students,
and over 135,000 students became members in the past 23 years.

The Sir Edward Youde Memorial Fund was established in 1987
through private donations from the Hong Kong community
to commemorate the late Governor of Hong Kong, Sir Edward
Youde. Its prime objective is to promote education and encourage
research amongst the people of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently operates
the following award schemes:

+  Fellowships and Scholarships for Overseas Studies;
+  Fellowships and Scholarships for Local Studies;
+  Fellowships/Scholarships for Disabled Students
(for Qverseas and Local Studies);
«  Prizes for Outstanding Senior Secondary School Students;
+  Medals for Outstanding Performers at Public Examinations;
«  Awards for Self-Improvement for Working Adults; and
+  Outstanding Apprentice Awards

Hong Kong Arts Festival
FEEBEMABTLERZR

The Sir Edward Youde Memorial Fund has since its inception supported more than 22,738 Hong Kong students under
its major award schemes. The total value of the grants awarded stands at about HK$233.2 million. Out of a total
of 2,876 recipients of scholarships and fellowships, more than 2,349 scholars and fellows have completed their
studies and are now working in different fields, contributing to the well-being and development of the community.

Support and Co-operation 7 ¥ & 13 B

- agnes b.

+ Alliance Francaise

+ Anastassia’s Art House

- BEMBMR Art Basel

- EMAERIBRAR The Artland Co Ltd

- T EE BP0 Asia Society Hong Kong

- JBUN#ESEE Australian Consulate-General, Hong Kong

- HERIEE &G IR/AF) Avanny Advertising Co Ltd

- A~ Blank Space

* blk.web

* Blurr Creative

* Brick Lane

- HEE A HEEELE British Consulate-General Hong Kong

- BF A% E British Council

- BEERA Broadway Circuit

- 75 Café Pumpernickel

- B A E 4] Caritas Bianchi Lodge

- FHESAMR/AT) Cheer Shine Enterprise Co Ltd

- FB K E The Chinese University of Hong Kong
ELERE R0 Chinese Opera Information Centre
E4EF Department of Music
XALRRBFHTHE
Department of Cultural and Religious Studies
HIEEEBR
School of continuing and professional studies

- AAEEEEBREBFERAR
Chow Sang Sang Holdings International Limited

- EPREEFFLM Christine Liao School of Ballet

- Wi E L5 @ City Contemporary Dance Company

- FiB4HARE The City University of Hong Kong
HSLF Department of English
+ The Clearwater Bay Golf and Country Club Hong Kong
- BBHEE (58) ARAR
The Commercial Press (H.K.) Ltd.
- LRI R AR B R R
Consulate General of Belgium in Hong Kong
EEREBREERE
Consulate General of France in Hong Kong and Macau
- AR EEHRERE
Consulate General of Greece in Hong Kong
- EWMEEEBEESR
Consulate General of Ireland, Hong Kong
- DIeSSEEmERRFIBESER
Consulate General of Israel in Hong Kong and Macau
- BAMEEBEERSE
Consulate General of ltaly in Hong Kong
- BEEEBEEERE
Consulate General of Korea in Hong Kong
- YR BB RE
Consulate General of Spain in Hong Kong
- EREEEERER
Consulate General of the Czech Republic in Hong Kong
- BARATEDEEEMR
Consulate General of the Russian
Federation in Hong Kong SAR, PRC

- REEBRBERE

Consulate General of the United States, Hong Kong & Macao
BEPEERRN (FE) BRAR
Deloitte Consulting (Hong Kong) Limited
- TR @1 Dr Magdalen Ki
- B35 TF= Drama Gallery
- FBBIFIE Dutch Chamber of Commerce
- Emergency Lab
- Enoteca Group
+ etc wine shops
- HMNEIEEE R Foreign Correspondents’ Club (FCC)
- SEMNEHESI Fuji Asia Piano Services Co. Ltd.
- B EUBNE Gateway Hotel
BEEEBAERE

German Consulate General Hong Kong
+ 7NBI/AJE Gloucester Luk Kwok Hong Kong

- BEHBIMEER Goethe-Institut Hong Kong

2 (Z5K) BRZAF Golden Talent (ASEAN) Ltd.

+ The Grand Cinema

- HHBE WA Grand Hyatt Hong Kong

- SEEITE LA Greenery music

- 1BAEE R Hang Seng Management College
- B4EBZE4T Happy Sound Music Ltd.

&S EIPR The Harbourview

- HI 7 BEE Hebe Haven Yacht Club
- R AR E The Helena May
- BBRIEEITER

HK Academy of Flower Arrangement Ltd

- REZREHBBRAT HK Ticketing
- BEENREER

HKICC Lee Shau Kee School of Creativity

ZLE[E The Hong Kong Academy for Performing Arts
BB #AE2R: School of Chinese Opera

[Ek&I B School of Drama

EHE 7 School of Music

- BHBEMTERRT Hong Kong Art School
- EAEMTBASRS

Hong Kong Arts Administrators Association
FEHBETH0 Hong Kong Arts Centre
{=2(€ Hong Kong Baptist Church

- BHEZEARZE Hong Kong Baptist University

2 Department of Music
BFELR Academy of Film
B F Department of English

- F# £ Hong Kong Chinese Orchestra
- BB EEE
- HEBAREE Hong Kong City Hall

- F#32/bH0 Hong Kong Cultural Centre

- EBEEREE Hong Kong Dance Company

- BEBRRIB A E S Hong Kong Federation of Women
- HBBEWE The Hong Kong Federation of Youth Groups

Hong Kong City Chamber Orchestra

FHBZBE R The Hong Kong Institute of Education
pglaithlpe Tt =

Department of Cultural and Creative Arts

- B TA2E Hong Kong Ling Liang Church
- Z 48 9% %48 Hong Kong Philharmonic Orchestra
- BB T A The Hong Kong Polytechnic University

ST B2 R Department of Chinese and Bilingual Studies
8 BAX R Institute of Textiles and Clothing
BESREXCRIERERR

Culture Promotion and Events Office

- H/\ R Z44E Hong Kong Sinfonietta
- HBIREEE BB Hong Kong Tourism Board
- EBRRAR

The Hong Kong University of Science and Technology
ASCE2EB Division of Humanities
L4700 Center for the Arts

- BTN BEREESER

The Honorary Consulate of Papua New Guinea in Hong Kong

O BRERNBOERE

Intercontinental Grand Stanford Hong Kong

- ESMBSENE InterContinental Hong Kong

+ Isla School of Dance

- BEAFHEAIE Island Pacific Hotel Hong Kong

- TICEEEHEZRK JEAN M. WONG SCHOOL OF BALLET

+ JellyBin Limited

- KN

- =LLIE45 Ko Shan Theatre

- JUBEARIRE Kowloon Cricket Club

+ Kubrick

- ZEEIBE Kwai Tsing Theatre

- HEFEHTRISE AL Kwang Hwa Information & Cultural Centre
- BB LSS Le Meridien Cyberport

- B AL EHE Leisure and Cultural Services Department
- FREE Liaison Office of the CPG in HKSAR

- S8R AEE Lingnan University

L F Department of English
ALHFFTE Department of Cultural Studies
FRERTFT R Department of Visual Studies

+ Loftstage

SEPISTALARO Macau Cultural Centre

- BRI #EE Marco Polo Hongkong Hotel
- BB {REES Mariners Club

- 0O RMEM Maxim's Caterers Ltd

+ MEC Hong Kong

- SNZZEB Ministry of Foreign Affairs in HKSAR
- B4 Mr Alpha Li

* Mr Carl Marin

- EHISEAE Mr Cheuk Cheung

* Mr De Kai

- 8R4 Mr Eddy Zee

- BRK 1 4E 4 Mr Raymond Au

+ Ms Clara Ramona

* Ms Clementine Chan

- BT9¥12 L Ms Nancy Loo

+ EREELLE Ms Wong Wo-bik

- R BB IORPIREEE

Netherlands Consulate General in Hong Kong and Macao

- MR B EEN

New Zealand Consulate-General Hong Kong

- JEEAEE North District Town Hall

- BB T/ELH On & On Theatre Workshop
+ Orange Peel Music Lounge

- BB EEME 0Z0 Wesley Hong Kong

- PALACE ifc

- HH7E4T Parsons Music Limited

+ ¥TAISET Passoverdance

- SEEGR/AF Patsville Company Ltd

+ # BAJE The Peninsula Hong Kong

- BFHEEEEEE Queen Elizabeth Stadium
- HABEZLEFIE Ramada Hong Kong

- EEEEESE Regal Kowloon Hotel

#3658)5 The Royal Garden Hotel
EFAKFHANE The Royal Pacific Hotel and Towers

- FHRENE Royal Park Hotel

FHEBIE Royal View Hotel

- FEASCAR AR San Wan Ho Civic Centre

- SDM B E5# 52 Pt SDM Jazz and Ballet Academie
- PHAAREE Sha Tin Town Hall

- FEBSURAL Sheung Wan Civic Centre

EBMILF R ® Spanish Chamber of Commerce in Hong Kong

- BAEBRTEE St. Mary's Church

- REBEHR/AF Swindon Book Co. Ltd.

- B/ PSR BR Taipei Economic & Cultural Office
+ KB Theatre n

- 4BFIEAT Tom Lee Music Company Ltd

+ TomSenga Design

- ZEAREE Tsuen Wan Town Hall

- EFIREE Tuen Mun Town Hall

- B AKE The University of Hong Kong

F 84 Z Department of Music

Z{7Z 2 Department of Fine Arts

SLERR Faculty of Arts

FEBREBEEYIEE University Museum and Art Gallery

- BBRBEBNSGLEAM

The University of Hong Kong
Hong Kong Institute for the Humanities and Social Sciences

- S S4B URBTIX

- JERTHELRE Yau Ma Tei Theatre

- EBEBHUEFE (55 ) YMCA of Hong Kong
- JCEAEI15 Yuen Long Theatre

- INRRHEFT Zhu Graphizs

- R T H# Zuni Icosahedron

+ Zenith Designing & Printing Services Ltd.
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* S48 & Contract Staff

EEB) A PATRON RAREELE The Honourable C Y Leung
k&% EBE R HONORARY LIFE PRESIDENT AR AE T Sir Run Run Shaw, CBE (1907-2014)
#117& 88 EXECUTIVE COMMITTEE
=& Chairman BESAEA The Hon Ronald Arculli, GBM cvO GBS OBE JP
B ZEJF Vice Chairman BB E Mr Victor Cha
=I5 R)JE Honorary Treasurer ZgRead Mr William Li
Z 8 Members EHEE The Hon Mr Justice Ribeiro
FEEMEE The Hon Joseph Yam, GBS GBM JP
=HYEL T Ms Nikki Ng
EREEEE Mr James Riley
RETHM L Mrs Yu-san Leong
RIsESESE Mr Anthony Lau
BRI&EE The Hon Martin Liao, sBS JP
EBZ& 8= PROGRAMME COMMITTEE
=& Chairman FHREB The Hon Mr Justice Ribeiro
Z & Members RREHIR Professor David Gwilt, MBE
BRXHR Professor King-man Lo, MBE JP
ERBiE Mr Fredric Mao, BBS
BESF S Mr Wing-pong Tam, SBS JP

L4250 5 EAR Honorary Programme Advisors

kI Lt Ms Jue Yao, JP

BENKAE Mr Peter C L Lo
BAELRE Mr Giorgio Biancorosso
ISty s Mr Douglas Gautier

- EAOS%AE Mr Joseph Seelig

HBi#8Z 8 & FINANCE COMMITTEE

FEE Chairman TRESSEA Mr William Li

Z & Members Sy ey Mr Billy Li
RERNELAE Mr Nelson Leong
EREEEE Mr James Riley

¥ RZE 8= DEVELOPMENT COMMITTEE

ZF & Chairman B EE Mr Victor Cha

BIZEFE Vice Chairman e+ Mrs Yu-san Leong

Z 8 Members BERLZLT Ms Peggy Liao
REFERRSEA Mr Paulo Kin-yee Pong
SRERE A Mr Andrew Kuo

FFER9 ADVISORS TEBRE Mr Charles Y K Lee, GBM GBS JP
TEEEL Dr The Hon David K P Li, GBM GBS JP
Rt Mr Martin Barrow, GBS CBE JP
RABLEIA Mrs Mona Leong, SBS BBS MBE JP
BREUELSCAE Mr Patrick K W Chan

% &% 12EER HONORARY SOLICITOR SPEXEEEMELET

Stevenson, Wong & Co

1% EEH AUDITOR

ELRKE SIS

PricewaterhouseCoopers

EHBEMEHE LT HONG KONG ARTS FESTIVAL TRUST

ZFfF Chairman
EIB A Trustees

EERA Mr Angus H Forsyth
BREESEE Mr Darwin Chen, SBS ISO
RIRERA Mrs Mona Leong, SBS BBS MBE JP
BRI EB LT Dr John C C Chan, GBS JP

B8 STAFF

1T 4B Executive Director

& E Programme

%1 B #2%; Programme Director

B &0 B #8285 Associate Programme Director
FE AL Programme Managers

BhIB 55 B #&£38 Assistant Programme Manager
1 H # £ Programme Coordinators

%3 B £ 1F Programme Officers

WD B 5 4KE8 Logistics Manager

- 31l Technical

B AT#S3E Technical Manager

BhIRRUVEAZIR Assistant Production Manager
REHZE Production Coordinator

T4t £ Technical Coordinators

- 4} Outreach
HMNE#LIE Outreach Manager
SNEHEZE Outreach Coordinators
SN E{E Outreach Officers
SMEBHIE Outreach Assistant

- AR Publication

#mEg Editor

B #RER English Editor
BhIB#REE Assistant Editors

TS HERE Marketing

THi5#8 %, Marketing Director

5432 Marketing Managers

TG (ZH ) Marketing Manager (Ticketing)
BhIETH54SIE Assistant Marketing Manager
15 EFE Marketing Officer

™% R E & Marketing Trainee

ZEHSEAT Ticketing Officer

ZF BR#FFEAE Customer Service Officers

R Development

R A2 % Development Director

R Development Manager

BhIB 2% R ASIE Assistant Development Managers
% B T Development Officer
BT R E B Arts Administrator Trainees
& BhI8 Development Assistant

it Accounts

2EHEIE Accounting Manager

5t FEF Accounting Officers

1TEX Administration

{TEANZE Executive Secretary

BEFE | ¥R FNE Receptionist / Junior Secretary
X & General Clerk

PHAZ BB Office Assistant

sl Address:  EFEIE(FHEIE 2 512 #1205 =
Room 1205, 12th Floor, 2 Harbour Road,
Wanchai, Hong Kong

TE Tel: BH Fax: BT ERFE Email:
2824 3555 2824 3798, 2824 3722 afgen@hkaf.org

&0 B EAZR Programme Enquiry Hotline: 2824 2430
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Tisa Ho

Grace Lang

So Kwok-wan

Linda Yip, Kitty Leung

Susanna Yu*

Lam Kam-kwan*, Stella Tsui*
Becky Lee, Mimi Lam*, Stella Li*
Elvis King*

David Wan*

Shirley So

Candy Lau*

Bobo Chan*, Chan Wing-kit*
Claudia Chan*, Doris Chen*
Martin Leung*, Nancy Lam*
Rachel Au*

Kenneth Lee

Jacqueline Li*, Bell Cheung*, Joey Chung*
Ainslee Chan*, Joseph Wong*

Mitch Tam*

|sabel Leung*
Nicolette Wong*
Martin Wang*, Anne Mok*

Katy Cheng

Alexia Chow, Wendy Chung, Nick Chan
Eppie Leung

Anthea Leung*

Yansi Cheung*

Vanessa Woo*

Jan Ip*

Katrina So*, Daphne Lee*

Ray Wong*, Connie Leung*

Flora Yu

Alex So

Eunice Chan, Anna Cheung*
Iris Wong*

Lorna Tam*, Tszlam Yip*
Jane Li*

Katharine Chan
Bless Wong*, Janet Chan*

Heidi Chan
Virginia Li
Bonia Wong
Gilbert Au*
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FREFFI The Hong Kong Jockey Club Series
YV (SFEEZEEZYT! Sino Group Arts Celebration Series

V=R BRI EE The Bulgari Stage for Voices of Women

Cantonese Opera - Lovers’ Tears

Artistic Director: Danny Chi-kei Li

Classics Revisited: Cantonese Opera Treasures
Artistic Director: Danny Chi-kei Li

The Bolshoi Opera - The Tsar’s Bride

Music and Libretto: Nikolai Rimsky-Korsakov

Jockey Club Local Creative Talents Series
Datong: The Chinese Utopia

Libretto: Evans Chan Music: Chan Hing-yan

Director: Tang Shu-wing Conductor: Lio Kuokman
Commissioned and produced by Hong Kong Arts Festival
Zhejiang Xiaobaihua Yue Opera Troupe

The New Butterfly Lovers

Artistic Director: Mao Weitao  Director: Guo Xiaonan
Zhejiang Xiaobaihua Yue Opera Troupe
The Moon Doubled in the Second Spring
Artistic Director: Mao Weitao  Director: Guo Xiaonan
Zhejiang Xiaobaihua Yue Opera Troupe

Five Daughters Offering Felicitations
Artistic Director: Mao Weitao

Christian Thielemann and the Staatskapelle Dresden

Hong Kong Chinese Orchestra - Music about China IX

Conductor: Yan Huichang

William Christie and Le Jardin des Voix Academy
Soloists with the Orchestra of Les Arts Florissants

David Fung Piano Recital

Fabio Biondi Violin Recital

Paola Poncet, harpsichord

Seong-Jin Cho Piano Recital

Europa Galante

Music Director / Violin: Fabio Biondi

HSBC A Hong Kong Story Concert

Hong Kong Chinese Orchestra Conductor: Yan Huichang
Mikhail Rudy & Marc Chagall -

The Sound of Colours

Trio Dushkin

David Fung, piano Dennis Kim, violin - Jonah Kim, cello

Gustavo Dudamel and the Los Angeles Philharmonic

Theatre of Voices Artistic Director: Paul Hillier
Family Values - Old and New

Arvo Pirt - 80 by 8, Pért at 80 celebration concert

Kavakos and Pace Recital
Leonidas Kavakos, violin; Enrico Pace, piano

Hong Kong Sinfonietta & Plamena Mangova

Music Director / Conductor: Yip Wing-sie  Piano: Plamena Mangova

Joyce DiDonato: Drama Queens
Music Director / Violin: Dmitry Sinkovsky
With Il Porno d'Oro

Barefoot Divas
Bobby McFerrin - spirityouall

Cassandra Wilson -

Coming Forth By Day: A Celebration of Billie Holiday

World Music Weekend - Las Migas

Flamenco
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YLTA

YMTT
YLTA

ccar
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APAL

APAL
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CHCH
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CHCH
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CHCH
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CHCH

CCCH

CHCH

CCCH
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CCCH

CCCH

CHT

8/3
15/3

12,13/3
14/3

20/3
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20-22/3

24,25/3
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28/3
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27/2
28/2

28/2

3/3
5/3
6/3
6/3
713

12/3
13/3
14/3
15/3
13/3
19, 20/3
25/3
26/3

27/3

28/3

6/5
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133 W
14/3

23 W
223

27/3

2:30pm
2:30pm

7:30pm
7:30pm

7:30pm
7:30pm
2:30pm

8:00pm

7:30pm

7:30pm

7:30pm
2:30pm &
7:30pm

8:00pm
6:00pm

8:00pm

8:15pm
8:00pm
8:15pm
8:15pm
7:30pm
8:00pm
8:00pm
8:15pm
3:00pm
8:15pm
8:00pm
8:00pm
8:00pm

8:00pm

8:00pm

8:00pm

8:00pm
8:00pm
8:00pm
8:00pm
8:00pm

8:00pm

HRFLERE - BRLER

World Music Weekend -

Korean Music - Jeong Ga Ak Hoe & Su:m CHT 2813
1‘1‘5%‘%5@*“ - World Music Weekend -
BEEE X HHEESERT T Pansori meets Flamenco CHT 28/3
=573 a/\f*ﬂﬂﬁﬁﬁjzﬂgﬁﬁ Jeong Ga Ak Hoe & musicians from Las Migas
BILEXE Pink Martini 2830
oceH 2930
B4 =&Bh Three short Samuel Beckett plays 25-28/2
CIEFRY | CERIER) / (Hesdh) Not | / Footfalls / Rockaby aenp
BE R - HTISET Director: Walter Asmus
JEH A - B8 Performer: Lisa Dwan
(ITIER) Ontroerend Goed and The Border Project - 26-28/2;1/3
B L BEILR - BKRER Fight Night CcsT 28/2;113
Director: Alexander Devriendt
SIEIE (MTBRERL) Complicite - Lionboy 2712
BE  RER - REH &k ESLT - FEE Director: Clive Mendus & James Yeatman APAL 28/2
13
PR (RBEZMA) The Paper Cinema's Odyssey 28/2;1/3
TR B RARMBRD ¢ e dvhilf - B Artistic Director & Puppeteer: Nicholas Rawling APAA
BHEE  m Bk - BiE Musical Director: Christopher Reed 2/3
EIAMIEFIRIRE (SRR R) The Gate Theatre - Pride and Prejudice 5-8/3, 11-
KR ¢ IR - iR Adapted by James Maxwell APAL 15/3
BiE 3 - HTERE Revised and Directed by Alan Stanford 14,15/3
IMBEPE (HEEIK) PuppetCinema - Planet Egg STCA 13/3
BAERE B O RAE - TERE Artistic Director / Performer: Zvi Sahar 14/3
APAA 15/3
HiBEHIEE CEHBITE) Gandini Juggling - Smashed ccsT 17-21/3
22/3
HMBFERY ((%AZ?)) s New Stage Series: The Crowd 27/3
wEC MEE  EE  EG Nl Playwright: Nick Yu  Director: Tang Wai-kit cesT 28-29/3
EABMEEL - B DEFRBMPOBARME  Commissioned by Hong Kong Arts Festival,
Co-produced with the Shanghai Dramatic Arts Centre
(ERmm®) The Amahs 28/2;1,3-8
iwE | BEEERT  =RER il Playwright / Production Consultant: Roger Lee CHT 10-15/3
R ERGY R AR Playwright: Wong Wing-sze  Director: Roy Szeto 1.7,8,14/3
BEBBME RN R Commissioned and produced by Hong Kong Arts Festival
ERhEAs Gala Flamenca 26-21/2
SEE  REBE - EANEET  Eil - s Performers: Antonio Canales, Carlos Rodriguez, CcaT 28/2W
BE - iR - R4 FmSE - BB Jesus Carmona, Karime Amaya 1/3
DXREEFE (FERE) Asia Pacific Dance Platform VI ccst 563
BERS (MBEER) ) mEA& (B HORSE: 2 Men; Hyoseung Ye: Traces 73
WEEREEEE (WEFE) Dutch National Ballet - Cinderella ccaT 121473
w5 REBEWEKR - EWE Choreographer: Christopher Wheeldon
FEBERSEREFETE . The Hong Kong Jockey Club Contemporary Dance Series
HE—FE  =BMETAE - BEE '\‘1'5?!51‘_1}'5" Programme 1 by Justyne Li & Wong Tan-ki, Wayson Poon 12, 15/3
E MR E%E  Si5E Programme 2 by Victor Fung, Chloe Wong cesT 13' 14/3
HE =R BEE 2@ 25 Programme 3 by Hugh Cho, Li De, Ivy Tsui, Ata Wong, 14’ 15/3
FE BB ZEE - ZBR Tracy Wong, Rebecca Wong, Allen Yuan 0
EBBTHEN R RE Commissioned and produced by Hong Kong Arts Festival
BRI ARREEEE (ERAE) The Bolshoi Ballet - The Flames of Paris 2413
WREE - PIFITEEE - BEWE Choreographer: Alexei Ratmansky CCGT 5 26/3
SR | RIR KB 8LE With the Bolshoi Orchestra '
R REIREEEE (HE) The Bolshoi Ballet - Jewels 28/3
AREE DR BSAS  EERLAEIRLE Choreographer: George Balanchine With the Bolshoi Orchestra  CCGT 2913
CCGT FHHLH LA EIBT Grand Theatre, HK Cultural Centre APAC FH#RERE RS 4LEE Concert Hall, HKAPA
CCCH EBXALHMELEE Concert Hall, HK Cultural Centre APAD &} TR BIFT Drama Theatre, HKAPA
CCST B3/t El#5 Studio Theatre, HK Cultural Centre YMTT SHfifist SR Yau Ma Tei Theatre
CHCH FEBAEEZ4EE Concert Hall, HK City Hall STA  DHEAKREEZEEE Auditorium, Sha Tin Town Hall

CHT  &BEBREEEIFR Theatre, HK City Hall
APAL SEEAGRAREIRE Lyric Theatre, HKAPA
APAA B REBGREERS SRR

The Hong Kong Jockey Club Amphitheatre, HKAPA

STCA DHAREREE Cultural Activities Hall, Sha Tin Town Hall

YLTA  JTEABIBT/EZEEEE Auditorium, Yuen Long Theatre
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8:15pm
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815pm
3:00pm

7:30pm
2:30pm &
7:30pm
2:30pm
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8:00 pm

7:30pm
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8:00pm

3:00pm &
8:00pm
5:00pm
8:15pm
3:00pm
8:15pm
8:15pm
3:00pm
8:15pm
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o

8:00pm

3:00pm

7:30pm
7:30pm
2:30pm

8:15pm
3:00pm

7:30pm

8:15pm
8:15pm
3:00pm

7:30pm
7:30pm

7:30pm
2:30pm &
7:30pm

EHREE Information as of: 121.2015
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Be our 2015/16 Young Friends Early Bird Member

Reserve your favourite 2016 Hong Kong Aris Festival
Programmes IN ADVANCE!

M BN1TE

v SRS

Enjoy Year-Round
Multi-ARTS Experience

REVEMNHERBRARE

5 K48 L3R Details and Online Application

yfs.artsfestival.org

EBEMES D ECRER2SHEAUT At E BHIPRRARBLEM

The Young Friends of the Hong Kong Arts Festival is an integrated
arts education and audience development programme for
local fullime secondary and tertiary students aged 25 or below

JOIN
NOW!

2014/ 15EBEMEE P ELR
2014/15 Young Friends of The Hong Kong Arts Festival

RItAEED ESEEE)

Founding Sponsor Corporate Sponsor

iRtk Deytsche Bank
Sir Edward Youde
i & 8 1T

Memorial Fund

S5 el H Festival Plus

BB B KA _E3RE For more details and online registration: www.hk.artsfestivalplus.org

B FILM

2,8,16/11/2014  (GEEMIZZERY The Pharaoh’s Daughter 16/3 KE - BRIBAE RAMIE
30/11; . Piano Masterclass with Mikhail Rudy
6140122014 (FHIED Lo Bayadére 06 AUMERIBRTRER —
11,17, 25/1 (B2 @3) The Legend of Love BRESZZMERLE
Meeting Deborah Borda - President and
1.7.14,15/3 CERBRERT) The Nutcracker CEO of Los Angeles Philharmonic
5.1,12,18/4  (RIBA) Swan Lake 2713 {#MIBAE 4 Flamenco, The Rhythm
19/4;9,10/5 (R BRELZRBEE) Romeo and Juliet 28/3 EHES T MR AL
21, 27/6; 5/7 (BB Ivan The Terrible Violin Masterclass by Leonidas Kavakos
‘ 2813 HEEEIE LR
St&) / B OPERA / CHINESE OPERA When Pansori Meets Flamenco
27/2-29/3 2THRE | BASHEE =
HKAF Exhibition: $21H DANCE
Datong and The World of Kang Youwei 25/2 FEEASEEE 25 Flamenco, The Dance
/3 ERBERRH 28/2 BB = $E RS TF 3 Dance Flamenco
Pa§sing the Torch in Cantonese Opera e EERISEE T
13/3 IR IE Staging a New Opera Dance Workshop with HORSE
15/3 B EhAERS Composing for Datong WEEE  DAZEYS
6/3 X .
15/3 FaEe . MR | Bi4e Dialogue with Hyoseung Ye and HORSE
“New Music, Fresh Ideas”: 773 ﬁ%ﬁ%ﬁﬁl{’ﬁiﬁ
a Discussion Hosted by Evans Chan Dance Workshop with Hyoseung Ye
2113 OP 2HFTIRY BRERES 13/3 B (IUEA#%) Rebooting Cinderella
Designing The Tsar's Bride LB E#%) TR
14/3 ! -
21/3 (KA ER# The Magic of Cinderella
Meet the Faces of Datong TR RREEFE M
22/3 BT 87 % & fERE Utopia Backstage 14/3 Dutch National Ballet Masterclass
g S AN EREERH %
22/3 (KRR : RERTIEmL) KREXS z = X
. D 14,15/3 The Hong Kong Jockey Club Contemporary
Datong: The Great Society D Seri B Di
In Search of a Modern Utopia +jmce\ erlesr:— ost-performance Dialogue
26/3 FESHORY — RFRRNS 21/3 SATRARImEERRAE
Future of Chinese Opera astering ballet wi € Boishol
BBl THEATRE
. - 27/2 BA{EE¥EE In Conversation with Lisa Dwan
27/2 SIEIF 2 1k Kapelle for Kids 28/2 A EEEE
r 7S = = .
27/2-29/3 \/ﬁ ’ gﬁﬁféfﬁ%h . by C ) Method and Process of Complicite
"Voices of Women" Photography Campaign 28/2 (FTIER) JEE# Fighting for Your Attention
Jds B o e -~
28/2 gi?jﬁ% iizi j( B3 1/3 YEIRAYAEE The Amahs’ Stories
Staatskapelle Dresden 2/3 (RBBEF ML) JEEH Behind the Odyssey
33 FUAE - SR AT G AT 5123 SERMIK) REH
Masterclass with William Christie Sisterhood of Old Hong Kong
and Les Arts Florissants 6/3 (iR RER) EBE#H
63 TR — SRR Staging Pride and Prejudice
Barefoot Divas - Living with Joy /3 % - RATTHIH SR The World of Jane Austen
713 HEAYIALELER - EhER%E Meet Fabio Biondi 12/3 (HEEBR) TIFEH5 Playing With Puppets?
1/3 Pl A4 On Music as a Profession 13,14,15/3 (BEEIR) JEHEH Landing on Planet Egg
12/3 HES=5% ' FREBERIKD 18/3 MBEMR (AFRERE)
Trio Dushkin: A Case Study on Puppetry Close to Home (Public Showcase)
Today's Working Musicians 19/3 R (GEHIBITEY) Smashed Revealed
13/3 HHEES=ERRFIEE MR 20/3 MEREM T /E35 Juggling Fundamentals
A Listening Guide to the Shostakovich 21/3 SEEER AT ) 24l
z?nd Tchaikovsky Trios by Trio Dushkin / -ﬁfﬁ?ﬁﬁ?ﬁfﬁiﬁ:&um
14/3 L - ZEIREERAMIT 28/3 (BaZR) E#E%% When is a Herd not a Herd?
The Bobby McFerrin Masterclass
14/3 BUKY - BOEMEE ETR4FBET R FESTIVAL ON TV
In Dialogue with Mikhail Rudy 1,18, 25/ SEEEEEE
YR , 10, ;o ZIBRDED =]
1573 #IE Lady Day 1.8/2 Festival Programme Highlights

Lady Day Live




ah 1R BN 2 fi Bl

Donate to the Festival

ssammmas 10 sorures:

43
‘ Arts Festival
27.2-29.3.2015

The Hong Kong Arts Festival has achieved the following results in the past 1 0 years:

14,000+ e, 1,

5 EEREME

countries and regions

200,000+ 950/

FHYAEE
average attendance

AEBRAR total audience

Pluc
966.....

Festival PLUS activities

90+

ERREIER
original local works

BITLHR 19735 » HE M — E /) 2 RAEI R 43t A4S
HEEREE - EOMREREEm  RENMBBHERES
FRER - CHEXRERANENHRFTEIFMERN
EH -

BERERBESLD  BABRORB LN !

IBTRE  DONATION FORM

H/BAEEER B

325 T AR AT B
1/ We would like to donate 1K

to support the Festival Donation Scheme
FBREHES10080 A L AR ISR BB © *Donation of HK$100 or above is tax-deductible.

EBERIF IBVFEZRIBS
Young Friends reached

700,000+

B RS ETREEREH

students in the past 23 years

REEBER
half-price
student tickets

Launched in 1973, the Hong Kong Arts Festival is dedicated to
staging high quality performances, commissioning original
creations and reaching out to the community through PLUS
activities and arts education programmes. Your donation will
contribute to areas needing the most support.

Donations of any amount will help and are greatly appreciated!

18 #1385 Acknowledgement Categories

#5487 Platinum Donor HK$120,0008%14 _t or above
$#7185% % Diamond Donor HK$60,0008% .4 t or above
=H$1BFE Gold Donor  HK$10,0008%L4 L or above
#HSRIBTNE Silver Donor  HK$5,0003% 4 E or above
&4$A#83%% Bronze Donor  HK$2,5008( 4 t or above

BREE$2,5005 ML L - 1552015 F FA LT AN K ARRERNRETE RS ES LESRH -

Donations of HK$2,500 or above will be acknowledged in the 2015 Festival website and in “Thank You” ads in major newspapers after the Festival Finale.

ERREMFLEUTHIEFEESRH F
O UB/EMDBNEFIIH BHEF

my/our/company’s name Acknowledgement Name

BEEAE)

| / We would like to be acknowledged as (please 4/ the appropriate box):

O&EK]

Anonymous

#8575 3% Donation Methods

fﬁi-F Credit Card
0O B8+ O@EsEFR O XEEE+R
Visa MasterCard American Express
BFRAME
Cardholder’s Name

SRS
Card No.

ERFEXH A =
Expiry Date month year
BRAZES

Cardholder’s Signature
ERAFERE TR IBRRIGEEE(852) 2824 3798 + UK EHHF o

Credit card donations can be made by faxing this donation form to (852) 2824 3798 instead of mailing.
ﬁ%—‘e Cheque

FHEZRNE  ERREAFEERNDREFAMAFNIRIR
%@Elé 78BS 221205 B R BEMB B REIRY -
Please return this completed form, together with a crossed cheque
made payable to Hong Kong Arts Festival Society Limited,
to Development Department, Hong Kong Arts Festival Society Ltd,
Rm 1205, 12/F, 2 Harbour Road, Wanchai, Hong Kong.

**1887%& & ¥ Donor’s Information (s pease wite in BLOCK LETTERS)

Z18 FEIRARIZ ML (R )
Name Mr / Mrs / Ms /Dr (English)
AEZIE(AER)

Company Name (If applicable)

skl

Correspondence Address

®iE
Telephone
&8

Email

SHEERAIR L8R T8

Please specify name on official receipt

O HRAELUBBREEMETAE | would like to receive Festival information via email.
O HALUBIES U EIBMTEFANER | would like to receive Festival information by post.

REANERHEEBLRE © Your personal data will be kept strictly confidential.

jil 1 1

(fow Sang dan

:Q! V E

LIFE’S
PERFECT SPARKLE

INFINI

chowsangsang.com T (852) 2192 3123




N “Music gives a soul to the universe,
wings to the mind, flight to the imagination, H""\i-
-and life to everything.” <« ~
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= UOB - Proud Sponsor of the 20 March 2015 Concert by Gustavo Dudamel & —
the Los Angeles Philharmonic at the 43rd Hong Kong Arts Festival. .
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;/ Tel: (852) 2910 8888 www.uobgroup.com/hk
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