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Celebrating the 130" Anniversary
of The Hong Kong Jockey Club
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The Hong Kong Jockey Club is a world-class horse racing operator and Hong Kong’s largest community benefactor.
Operating as a not-for-profit organisation, the Club allocates its surplus to sustain charitable and community projects,
supporting the different needs of society. Committed to global excellence and
giving back to society, the Club has always been
“Riding High Together for a Better Future” with the people of Hong Kong.

BN#% QR{&HS k21 E 130.hkjc.com T S EE 130 BF HEE

Scan the QR code or visit 130.hkjc.com to find out more about the Club’s 130" Anniversary activities
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Since 1973, the Hong Kong Arts Festival has been a
highlight of the city’s annual cultural calendar and a highly
anticipated event throughout the region.

Each year, leading international artists and outstanding
local talent come together over the course of a full month,
enhancing the vitality and the quality of life of residents
and visitors alike.

This year, some 50 ensembles and solo artists from Hong
Kong and from all over the world will showcase nearly
140 performances in Chinese and Western opera, music,
theatre and dance. And, thanks to Festival PLUS, there is
more, including film screenings, workshops and backstage
tours. As always, | can't wait for the shows to begin.

My congratulations to the Festival team for putting together
yet another outstanding line-up.

I know you will find this year's Hong Kong Arts Festival
entertaining, stimulating and entirely unforgettable.

o
CY Leung

Chief Executive,
Hong Kong Special Administrative Region
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It gives me great pleasure to welcome you to this
performance in the 43rd Hong Kong Arts Festival.

I ' wish to thank the Government of Hong Kong SAR, acting
through the Leisure and Cultural Services Department, for
the annual subvention which is a mainstay of the Festival's
finances; and the Hong Kong Jockey Club Charities Trust
for their long term support and interest. Thanks are also
due to the many generous sponsors, donors, institutions
and individuals whose support enables us to present the
variety and quality of work that is featured. Last but by
no means least, | would like to put on record our thanks
to donors and sponsors of Young Friends, the Festival
Donation Scheme, the Student Ticket Scheme, and the
New Works Scheme, all of which go towards ensuring a
future for the arts in this city.

Most of all, | would like to thank you for your presence.
Festival audiences are critical to the Festival's success,
and | hope that you will find the time that you spend at the
Festival entertaining and memorable.

-
£
Ronald Arculli
RS Chairman,
EEEMMERE Hong Kong Arts Festival
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It is a pleasure and privilege to welcome you to the 43rd
Hong Kong Arts Festival.

This Festival is resplendent with brilliant Divas, marking
the 40th anniversary of International Women'’s Year and
celebrating the half of humanity that holds up half the sky.
It is replete with stories of women: in fiction and fact, in
stories of oppression and empowerment, in opera, music,
theatre and dance. And to maintain the balance of Yang
and Yin, the Festival also features a splendid parade of
Maestros: young talent crowned in recent competition,
great artists of major stature, and doyens of established
eminence.

We trust that you find much to enjoy, and thank you for
making the time to be here. With the entire team, | would
like to thank the wonderful performers and creators who
take part in this Festival, the many people who work
behind the scenes, and yet others who make contributions
in so many different ways. It takes more than a team to
make a Festival, it takes a community. We are very glad
and grateful that you are part of this community.

<
it "‘:%—"\‘%‘
Tisa Ho

Executive Director,
Hong Kong Arts Festival
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The Hong Kong Arts Festival is made possible with the funding support of:
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department
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Message from
Chairman of The Hong Kong Jockey Club

The Hong Kong Jockey Club is proud to have been a supporter of the Hong Kong Arts Festival
since its inception more than four decades ago. Our partnership has helped bring together top
local and international performers for a range of memorable productions that thrill more than
100,000 people each year. The Festival has also earned its place on the international calendar as

one of the most significant cultural events in the region.

Given the popularity and proven success of the Festival's Hong Kong Jockey Club Series,
Contemporary Dance Series and Student Matinee Programme, we are delighted to continue
supporting these programmes in 2015. This year, we are especially privileged to sponsor the
Festival Opening performance for the first time, featuring one of the world’s oldest orchestras,
Staatskapelle Dresden. We have also looked for further opportunities to nurture and recognise
local artistry by supporting the Festival's newly launched Jockey Club Local Creative Talents
Series. Complemented by an exhibition, talks, artist chat sessions and backstage tours, the
productions under this programme will showcase the creative talents of Hong Kong's people

and help make the arts accessible to all.

Over the years, the Club has played a significant role in promoting and developing arts and
culture throughout Hong Kong, particularly amongst the younger generation. Our donations to
arts and cultural development have totalled some HK$2.2 billion over the past decade. They

cover both hardware and software projects, which we believe are equally important.

As the Club celebrates its 130th Anniversary this year, we look forward to many more years

partnering with the Hong Kong Arts Festival, and wish it every success.
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The Hong Kong Arts Festival would like to thank

FHERGESEGEGES
The Hong Kong Jockey Club Charities Trust

BBl for sponsoring
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the programme opening performance of
The Bolshoi Opera: The Tsar's Bride
as part of “The Hong Kong Jockey Club Series”

EHE 2 E Hong Kong Arts Festival (HKAF)
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Projected 43rd HKAF Income Sources
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Box Office

HEENRAB
Sponsorships &
Donations

HKAF, launched in 1973, is a major international arts festival
committed to enriching the life of the city by presenting about
140 performances and over 250 PLUS and educational
events in February and March every year.

HKAF is a non-profit organisation. The estimated budget for
the HKAF in 2015 is around HK$112 million, with just under
30% coming from government funding, around 40% from the
box office, and over 30% from sponsorships and donations
from corporations, individuals, and charitable foundations.

HKAF presents top international artists and ensembles,
such as Cecilia Bartoli, José Carreras, Yo-Yo Ma, Philip
Glass, Kurt Masur, Riccardo Chailly, Mikhail Baryshnikov,
Sylvie Guillem, Kevin Spacey, Robert Wilson, the Royal
Concertgebouw Orchestra, the Mariinsky Theatre, Bavarian
State Opera, New York City Ballet, Paris Opera Ballet,
Tanztheater Wuppertal Pina Bausch, Cloud Gate Dance
Theatre, Zingaro, Royal Shakespeare Company, Berliner
Ensemble, and National Theatre of China.

HKAF actively promotes Hong Kong's own creative talents
and emerging artists, and commissions, produces and
publishes new works in theatre, chamber opera, music and
contemporary dance, many with successful subsequent runs
in Hong Kong and overseas.

HKAF invests in arts education for young people. In the
past 23 years, our Young Friends has reached over 700,000
secondary and tertiary school students in Hong Kong. A variety
of arts education projects targeted at primary, secondary, and
tertiary school students has been launched in recent years.
Donations to the Student Ticket Scheme also make available
more than 8,500 half-price student tickets each year.

HKAF organises a diverse range of Festival PLUS
activities in community locations each year to enhance the
engagement between artists and audiences. These include
lecture demonstrations, masterclasses, workshops, symposia,
backstage visits, exhibitions, meet-the-artist sessions, and
guided tours.

BUTEBD

Government Funding

AR BB IR BB EE § FHIEE BT B R A A
For sponsorship opportunities and donation details
of the Hong Kong Arts Festival, please contact the

Developmerlglirtment

FHEmail | dev@hkaf.org

B #&Direct Lines | (852) 2828 4910/11/12 k M
#9E Website | www.hk.artsfestival. org/en/,pp’ort us
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The Hong Kong Arts Festival’s Proud Partner for 43 Years & Festival Opening Sponsor
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The Hong Kong Jockey Club Charities Trust
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Festival Finale Sponsor HSBC A Hong Kong Story Concert Sponsor
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“Sino Group Arts Celebration Series” Sponsor
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“The Bulgari Stage for Voices of Women” Sponsor

{5 70 %
Sino Group BVLGARI

#E &8 Programme Sponsors

.
Deutsche Bank . E){(onMobll

. F I NG TENG FONG
E i 7"2 ‘E CHARITABLE FOUNDATION

A AR e
EARIEAST HORIZON — INTERNATIONL.LTD # }i 7“:1‘ ,3,{_% % % %

TIMES

A

A\ 15 B 5 UOB

PR R e
F, .| Sir Edward Youde
Memorial Fund

SHUN HING GROUP j(iﬁﬁ{f:f

<

AT & 9

nank You Partners!

2015F 2 B4R B R EMBRBII1 500 EFEMRAETEER2/M1I7HEL -
INERPHEB200G A E B RBEE -

RMROBHFMEEDRBNBOALTHADXZE  ERMITUEEEFER
EREMFIBRE - FERWEEAL » EEBEBRULRR  ARHETFNELF
RAEZESTNEEBNHAED

The 43rd Hong Kong Arts Festival in 2015 presents around 1,500 of the world’s best artists

in 137 performances, and organises well over 200 PLUS and arts education activities.

We sincerely thank all our sponsors and supporters, whose generous support enables us to
continue to bring top international artists to Hong Kong, nurture local talents, encourage

cultural exchange and provide quality arts education to the younger generation.
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Volkswagen.Das Auto.

FEBEEBMH Major Hotel Partners
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GRAND|HYATT INTERCONTINENTAL

HONGKONG ~ HONGKONG
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SOMETIMES HERITAGE IS
MORE ABOUT TOMORROW
THAN YESTERDAY.
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Recipient of 2-Michelin stars, Yan Toh Heen is recognised as one of the world's finest Chinese
restaurant. Executive Chef Lau Yiu Fai’s exquisite Cantonese cuisine, using only the finest and
freshest ingredients, is enhanced by signature hand-carved jade place-settings and stunning

harbourviews, to create a truly memorable dining experience.
Open daily for lunch and dinner.

Enjoy 15% off food and beverage in all of our restaurants and the Lobby Lounge upon

presentation of your Hong Kong Arts Festival ticket on the performance date.

ik

For reservations or enquiries, please call 2313 2323
or email to fb.hongkong@ihg.com L1

InterContinental Hong Kong 18 Salisbury Road, Kowloon, Hong Kong
Yan Toh Heen

www.hongkong-ic.intercontinental.com

\\,/, & B
/ Hong Kong
‘ Z Arts Festival
27.2-29.3.2015 Presents

The Bolshoi Opera ZHfifitl A Bl 5z 3R 5 &

TIEFR & Opera in four acts

EHRA 3015 24E - BIEWMEKE
Running time: approximately 3 hours and 15 minutes
including two intervals

BERRH - R AXFR

Performed in Russian with English and Chinese surtitles

20-22.3.2015

BEBXEFROLKRBEIBT
Grand Theatre,

Hong Kong Cultural Centre
&R A Cover photograph © Damir Yusupov

EREM RS B NBRAE R A R TR R B B 2R AT R SO BB ST -
Hong Kong Arts Festival wishes to thank InterContinental Hong Kong for providing
accommodations for Mr Gennadi Rozhdestvensky of the Bolshoi Theatre.

www.hk.artsfestival.org WERSESRRBNEE
Please switch off all sound-making and light-emitting devices.
W LBHE BB
Follow the HKArtsFestival on EEEEY  BERSRE -

n . u E Unauthorised photography or recording of any kind is strictly prohibited.

&3 A5 FIER AR IRARSREDR © This programme is printed on environmentally friendly paper.
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Celebrate the 43rd Hong Kong Arts Festival
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MASTERS OF MUSIC AND DANCE,
EXTRAORDINARY PERFORMANCES
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Gustavo Dudamel and the
Los Angeles Philharmonic
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ol

13/5,2015

Gala Flamenca
i B
28/2,/2015

28-29/3 /2015
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The Bolshoi Opera
GLE2MIFTIR) The Tsar's Bride

H 4 Music

femhl - MIETE - /PRI K Nikolai Rimsky-Korsakov

MK Libretto

MISETE - 572 A X Nikolai Rimsky-Korsakov

PR - HEEK llya Tyumenev
(RIRF9% - BFPRBFE IR

Based on Lec Mey's play of the same name )

TR EC S 1518 Music Director & Conductor

H2E - BEATRDXETE Gennadi Rozhdestvensky

358 Stage Director
LHE - BHRIZE Julia Pevzner

£ E%ET Set Designer

FIEEH IR - th3 /& R Alyona Pikalova

A PEEHEES Chorus Master
RHEE - BEERK Valery Borisov

BREEEZET Costume Designer

FEGL - FHTE, Elena Zaitseva

1&5¢3% &t Lighting Designer

FERTE - FHTEEE K Damir Ismagilov
#%£E Choreographer

BRI - KIGFE R Ekaterina Mironova

SRARBERSH - BLERTEFTR (19554)

Sets based on the sketches by Fyodor Fedorovsky (1955)

2014 2 B 22 HER
Premiered on February 22, 2014

i XF R Chinese Surtitles
3% M Zeng Vilin

FE RS Surtitles Control
{ATAEE Ken Ho

PUS swsneme

(L ERFIR) RERE
Designing The Tsar’s Bride

TEEXBIENBEZREEE D - Gain new views on the look and style of The

RETNERME  NFEY - B tour. Offering rare, behind-the-scenes

21.3 (75 Sat) 1:00pm-1:45pm

BEBEELRLAREIRE S
Backstage of Grand Theatre,
HK Cultural Centre

Festelh® &

REBIRAMESE - =R Tsar's Bride during this unique backstage $34, Registration: $40

HT LR AERIRE IO AR S S SR A -

access, explore the sumptuous set designs

Hong Kong Arts Festival £ E Member: $20
EREMMEEY

of Alyona Pikalova and see up-close the
intricacies of Elena Zaitseva's costume and ‘ BEEEFE In English

headdress designs.

18 S 49_E¥R43 For details and online registration: www.hk. artsfestivalplus.org

A SEAMLESS PERFORMANCE

Enjoy a two-course dinner menu in The Peninsula’s iconic Lobby exclusively on
performance nights, for HK$ 315 + 10% service charge per person.

Make a reservation online at peninsula.com/hongkong

THE PENINSULA

HONG KONG

Salisbury Road, Kowloon, Hong Kong
Tel: +852 2696 6772 E-mail: diningphk@peninsula.com Website: peninsula.com/hongkong
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Shop the streets of London*®
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PARSONS MUSIC CORPORATION

Cast

Vasily Stepanovich Sobakin
A Novgorod merchant

Marfa
Sobakin's daughter

Grigory Grigoryevich Gryaznoy
Oprichnik

Grigory Lukyanovich (Malyuta) Skuratov
Oprichnik

Ilvan Sergeyevich Lykov
Boyar

Lyubasha
Gryaznoy's Lover

Eliseus Bomelius
The Tsar's foreign physician

Domna lvanovna Saburova
Merchant's wife

Dunyasha
Saburova daughter and friend to Marfa

Petrovna
Sobakin's housekeeper

Bolshoi Orchestra and Chorus

Bass
Vladimir Matorin (20, 22.3), Alexander Naumenko (21.3)

Soprano
Olga Kulchinskaya (20, 22.3), Venera Gimadieva (21.3)

Baritone
Alexander Kasyanov (20, 22.3), Elchin Azizov (21.3)

Bass
Oleg Tsybulko (20, 22.3), Nikolay Kazansky (21.3)

Tenor
Bogdan Volkov (20, 22.3), Roman Shulakov (21.3)

Mezzo-Soprano
Agunda Kulaeva (20, 22.3), Svetlana Shilova (21.3)

Tenor
Marat Gali (20, 22.3), Stanislav Mostovoy (21.3)

Soprano
Irina Rubtsova (20, 22.3), Irina Udalova (21.3)

Contralto
Elena Novak (20, 22.3), Evgenia Segenyuk (21.3)

Mezzo-Soprano
Anna Matsey (20-22.3)

19



20

EHrRIAEIPEIREIE The Boishoi Opera

EHRREGRERTERMWE  B{X
WX Rz —  TEREEFMEREE -
B NERMBEREN T EXELSL
BRUEFFE PO NEEHTRE
LT FRAVSER -

1840 X BIEEEES S TNREIESR
(N - BREEEE) A (RRETBRELE 22 AT )
RBETREEDNAFEE Y ER-
HEENREELE—RKEEMN » B2&EA
FKETEMBIELS - thERM (LS -
HES) (BHRER) WEZBEEE
721900 & 1924 [ » BERIUK - XEHT
FEEEHRPABR  BRYBHBEEARK
BEIENEAR  REEBENED
BT AR

FRESETHE - BIEIRVAT B BEE 19 2RI
FINEE  WEENAFR  BEFIERM
PIEHRE 5585 RFE - FORTURK
BRERURANEHBARE L - Hp
MR - BRBRRIERHN T MBI
awst WABERY SRBRETRIKHT
ER VBRI ABER - Ry fhird
KA UXE - BRZW - BZERY
E RREAER - BERHLUNAAR - @8
HNESEMRRINELMHR > RE
EHERR L ZABWIFER - o R
DPIERNBERFIEERBBR LSRN
BIRERZREAE  MEME - UM
[EFERFIKELT - BE -

ms o gk EEERETER RIS
HEMER THERLELZLBER 85
MIgBAIE BEKE - FHRHER
BAR - BBE WK - JREREK
AR - FEHNIK BT - 82014
BIFR BiR - ReEiA—HIETESR
REIFTHIARTEIE -

hE EHF

The Bolshoi Theatre is one of the main symbols of Russia
and its culture. It is the main national theatre, a bearer of
the traditions of Russian music culture and a centre of
world music culture, the spearhead of the development of
the country’s performing arts.

During the 1840s, the opera company staged the first
productions of Glinka's operas /van Susanin and Ruslan
and Ludmila, works which marked the foundation of a
truly national school of composition in Russia. Of equal
importance to the history of both ballet and opera was the
legacy of Pyotr Tchaikovsky many of whose works like
Eugene Onegin and The Queen of Spades were premiered
at the theatre. Alexander Gorsky headed Bolshoi Theatre in
1900 and from then on until his death in 1924, he revised
the company's stagings of the basic repertoire, laying the
foundations for the company’s future successes.

During the Soviet period, traditional 19th century operas
and ballets were performed alongside contemporary
works. The great singers and dancers were working at the
Bolshoi as well as the great conductors, choreographers,
stage designers and directors. Boris Pokrovsky renovated
the opera staging and developed the main principles of the
theatre training system by Stanislavsky. Sets by Vladimir
Dmitriev, Fyodor Fedorovsky, Pyotr Williams, Simon
Virsaladze graced the theatre as great objects of art. Many
outstanding Russian conductors worked with the Bolshoi
Theatre Orchestra, such as Sergei Rachmaninov and Boris
Haykin.

Nowadays the Theatre performs works rarely found in
the repertories of Russian theatres and collaborates with
outstanding soloists, directors and conductors such as
Peter Ustinov, Robert Wilson, Dmitri Tcherniakov, David
Pountney, Robert Carsen and Lev Dodin. Since 2014
Tugan Sokhiev has been the main conductor of the Bolshoi
Theatre.

General sponsor of the Bolshoi Theatre is Credit Suisse bank
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Text: Julia Pevzner

What is The Tsar’s Bride about? Is it about the cruel fate
of a woman in a society run by men? About the dangers
of a regime where no personal freedom is allowed? About
passion that can blind a person and destroy the world
around them? Or all of the above answers are right, and
we can only watch the inevitable end? | hope that we can
have some sympathy towards these characters, tied up in
banal love triangles in a tough world of cruel 16th century
reality, and we can, without cynicism, mourn for their lost
souls.

The life of the beautiful young Marfa is full of hope and
happy prospects; her well-off father adores her, she's
healthy and in love. But her wonderful dreams are not
fulfilled: Marfa is a victim of circumstance, caught in a
strange man’s passion on one hand and a casualty of the
country’s politics on the other.

Marfa becomes a victim of all the men in her world: her
father is ready to give her away to marry Ivan IV (although
would he have any choice?); the Boyar who madly falls in
love with her and poisons her body and soul; and finally,
the Tsar Ivan the Terrible himself. Would Marfa, who lost
her mind, die or would she live - she’s lost. And so are her
murderers.

How painful and horrifying it is to watch a human soul
deteriorating when love, instead of giving life and joy,
causes one’s beloved suffering and death! The Boyar
Gryaznoy and his lover Lyubasha are both motivated by
their obsessive passion. Gryaznoy becomes a murderer
without even understanding that, while Lyubasha kills her
rival with full realisation of her deed. Once love becomes
a destructive force rather than a constructive and life-
fulfilling passion, everyone goes downhill dragging the
others along...
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Nikolai Rimsky-Korsakov (1844-1908)
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Mainly known for his symphonic works,
especially the symphonic suite Scheherazade,
the Capriccio Espagnol and the Russian Easter
Festival Overture, Rimsky-Korsakov left an
oeuvre that also spanned operas, chamber
works, and songs.

Born in 1844, Rimsky-Korsakov studied the piano
in his childhood but chose a naval career, entering
the College of Naval Cadets in St. Petersburg in
1856. He continued with piano lessons; in 1859, he
started working with the French pianist Théodore
Canillé through whom he met Mily Balakirev, an
important mentor and friend. In 1862, after college
graduation, Rimsky-Korsakov was at sea for two
and a half years. In 1865 he completed his First
Symphony.

Rimsky-Korsakov was appointed professor of
composition and orchestration at the St. Petersburg
Conservatory in 1871. In 1873, he became inspector
of navy orchestras, a position he remained in until
1884.

During the 1870s, Rimsky-Korsakov composed,
conducted, and collected Russian folk songs. In
1878, he composed the opera May Night, after a
story by Nikolai Gogol. Following the production
of May Night in 1880, he began to work on Snow
Maiden, based on Nikolai Ostrovsky's poetic
retelling of a Slavic myth, which was performed in
1882.

Following Mussorgsky's death in 1881, Rimsky-
Korsakov devoted himself to editing his friend’s
unpublished manuscripts. In 1887, when Borodin
died, Rimsky-Korsakov agreed to orchestrate and
complete Borodin's opera Prince Igor. Also in 1887,
he wrote the Capriccio Espagnol, and completed
in 1888 the Russian Easter Festival Overture and
Scheherazade.
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In 1895, Rimsky-Korsakov's Christmas Eve, another
opera after a Gogol story, was produced. Sadko
was completed in 1896. The Legend of the Invisible
City of Kitezh and the Maiden Fevroniya was
completed in 1905 and produced in 1907.

Rimsky-Korsakov's last opera, The Golden Cockerel,
completed in 1907, was inspired by a politically
subversive story by Alexander Pushkin. The opera
was finally produced in 1909, the year following the
composer's death, by a private opera company in
Moscow.
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Set in Alexandrovskaya Sloboda in the autumn of 1572.

Act | The Carousal

Chamber in Oprichnik Grigory Gryaznoy's house. Grigory
is desperate: he has fallen passionately in love with Marfa,
daughter of the merchant Sobakin, but she is already
betrothed to the young boyar Ivan Lykov. In order to put
his love out of his mind, Grigory called some guests to a
drinking party. One of them is the Tsar’s foreign physician
Bomelius, the other is Lykov.

The guests arrive, led by Malyuta Skuratov, Gryaznoy's
friend. Lykov, who has just returned to Russia, tells the
assembled company of the life abroad. The guests sing
praises of their sovereign, Ivan the Terrible, drink and
dance.

Malyuta mentions Lyubasha and tells Gryaznoy to call her.
“Who is Lyubasha?”, Bomelius asks. “Gryaznoy’s mistress,
a right bonny lass!”, Malyuta replies. At Malyuta's request,
Lyubasha sings a song about the bitter fate of a girl who
is forced to marry a man she doesn't love. The carousal
comes to an end and the guests depart. Gryaznoy detains
Bomelius.

Lyubasha, sensing that something is wrong, hides and
listens to their conversation. Gryaznoy asks Bomelius
for a love potion. The physician promises to provide him
with a powder that can arouse love in a girl's heart. After
Bomelius has gone, Lyubasha accuses Grigory of having
fallen out of love with her but Grigory won't listen. He
can think of nothing else but his passion for Marfa and
leaves when the bells sound for the early morning service.
Lyubasha is left alone with her despair. She vows to find
the girl who is the cause of her troubles and bewitch her
away from Gryaznoy.
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Alexander Kasyanov as Gryaznoy

© Damir Yusupov

Act Il The Love Potion

A street in the Alexandrovskaya Sloboda. The parishioners
are coming out of the monastery after the evening service.
At the porch of her house, Marfa stands talking to her
friend Dunyasha of her betrothed, Ivan Lykov. A group
of Oprichniks appears through the monastery gates.
Marfa doesn't recognize Ivan the Terrible who is leading
the group, but the stranger’s intent gaze frightens her.
It is only when she catches sight of her father and her
betrothed, who are approaching the house, that she calms
down.

Sobakin invites Lykov into the house and the girls follow
them in. Dusk is falling. A shadow is circling round the
Sobakin house. It is Lyubasha. She cautiously steals up to
the porch: she wants to have a look at her rival. Having
peeped through the lit-up window, Lyubasha is struck by
Marfa's beauty. The desperate girl rushes to Bomelius's
house. Bomelius appears in answer to her call. Lyubasha
begs him to sell her a potion which will destroy human
beauty. Bomelius agrees, demanding in return Lyubasha’s

Headquarter: Room 1201, 12/F, Star House, Tsim Sha Tsui, Kowloon, Hong Kong Tel: 2736 6118, 2736 6666
Branch: Room 1308, 13/F, Tower 1, Grand Central Plaza, Shatin, New Territories, Hong Kong Tel: 2688 0360
Location:  Tsim Sha Tsui, Kwun Tong, Hung Hom, Causeway Bay, Pok Fu Lam, North Point,

Shatin, Tai Po, Tuen Mun, Yuen Long, Kwai Tsing
Website: www.christineliaoballet.com.hk Email: cliao@biznetvigator.com
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love. Indignant, Lyubasha wants to leave, but Bomelius
threatens to tell Gryaznoy what she has asked him for.
The sound of Marfa's laughter coming from the Sobakins'
house, makes Lyubasha agree to Bomelius's terms. The
potion is ready, and she goes into his house.

The Oprichniks appear on the street, coming back from an
execution ride.

Act lll The Best Man

Chamber in Merchant Sobakin's house. Sobakin tells Ivan
Lykov and Gryaznoy that Marfa and Dunyasha have been
summoned to the palace along with ten other girls as the
Tsar intends to choose himself a bride. This alarms both
Lykov and Gryaznoy. Sobakin tries to calm Lykov down.
Gryaznoy offers to be Lykov's best man at his wedding.

Domna Saburova, Duniasha's mother, appears. She
describes the ceremony: the Tsar hardly glanced in Marfa’s
direction, but he paid Dunyasha a lot of attention, joking
and talking with her. Lykov sighs with relief.

Following the betrothal ceremony rules, Gryaznoy fills
two goblets for the bride and bridegroom. Unnoticed, he
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pours the powder that Bomelius has given him into Marfa’s
goblet — the love potion. As soon as Marfa, who has
returned from the palace together with Dunyasha, enters
the room, Grigory congratulates the couple, hands them
their goblets and makes them drink. Saburova strikes up a
song in honour of the bride, and all the household joins in.

Malyuta appears with the boyars and proclaims the Tsar's
will — Marfa is to be his wife.

Act IV The Bride

The Tsar’s chamber where Marfa, the Tsar'’s bride, is now
living before her wedding. But she is ill, and bitter fears
give Sobakin no peace. Domna Saburova tries in vain to
alleviate his anxiety.

Gryaznoy appears, and Marfa comes out of her room,
pretending to be well. Gryaznoy tells Marfa that Lykov
had confessed to giving Marfa a potion, and that he,
Gryaznoy, with his own hands had carried out the Tsar's
sentence. Learning of the death of her beloved, Marfa
falls unconscious to the floor. When she recovers, she
recognizes no one. Mistaking Gryaznoy for Lykov, she
converses tenderly with him, recalling the happy days they
have spent together. Shaken by Marfa's words, Gryaznoy
admits that he had slandered Lykov and that he was the
one who gave Marfa the love potion. But Marfa doesn't
hear him at all, though. Gryaznoy is desperate with guilt.
But before going to his trial, he wants to have his revenge
on Bomelius. Lyubasha who has appeared in the palace,
tells Grigory how she had substituted poison for the love
potion Bomelius had given him, and which Grigory had
then given to Marfa. Grigory kills Lyubasha.

But Marfa sees and hears nothing. All her thoughts are in
the past, with Lykov.

From the programme book of The Tsar’s Bride, The Bolshoi Opera 2013/2014
season
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Parity between the Lyrical and the Dramatic
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Q: Aleksander Matusevich

A: Gennadi Rozhdestvensky | Music Director & Conductor

The renewal of The Tsar’s Bride at the Bolshoi came
just in time to mark the 170th anniversary of the
composer's birth. But if you had to choose how to
honour Rimsky-Korsakov, would you have made the
same choice?

Every one of Nikolai Andreyevich Rimsky-Korsakov's 15
operas is, in my view, of an extremely high quality, and so
one is always forced to choose between something that
is very good and something that is outstanding. However,
The Tsar's Bride is, | think, a special class of masterpiece.
It has everything that is characteristic of Rimsky-Korsakov:
striking melodies, an extraordinary sense of form and
dramatic action - while a lengthy opera in four acts, the
time passes completely unnoticed, like a flash; there are
absolutely no tedious passages, no platitudes. In this
production, only two minor cuts were made, and no more
were needed.
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In itself, Mey's drama provided abundant material for the
composer, but Rimsky-Korsakov raised this, undoubtedly,
successful play to a new qualitative level by using music
to bring the drama to life. This is a great gift for both
performers and listeners alike.

Is The Tsar's Bride the composer's most successful opera?

| would probably agree with this. At the same time,
however, there is also Kitezh... it is hard to say which one
is more successful. Perhaps both The Tsar's Bride and
Kitezh: these two pinnacles are the most remarkable of his
operatic works.

Is there anything new in the orchestra's sound?

Rimsky-Korsakov was a great orchestral master, and,
moreover, his discoveries and insights in this area
remain relevant even today. Everyone is aware of this:
his textbook on orchestration remains to this day a bible
for all musicians. Nevertheless, | took the liberty of some
minor retouching in this production, mainly the elimination
of the instrumental duplication of the vocal parts, which,
in my view, is unnecessary today. Before, the vocalists
needed that kind of support, whereas, nowadays, they are
very competent musicians who are completely capable of
managing without such props.

When everything is in unison, and the vocal parts, which
are rather rubato in tempo, are duplicated by two oboes,
a clarinet, and three flutes, there is not much sense. It is
true that, in the 20th century, there were exceptions that
| consider mystical: first of all, Puccini, who duplicated
everything, but if you were to take that away, the tonal
coloration would be lost. Oddly enough, however, in
Puccini, the instruments do not drown out the singers.
But, today, in The Tsar's Bride, this would get in the way
somewhat. | made quite a lot of this sort of correction,
freeing the singers from this quasi-aid.

| flatter myself with the hope that Nikolai Andreyevich
would have nothing against this sort of retouching since
he himself was a great experimenter by nature. It is
enough to take his Scheherazade or Capriccio Espagnol
to understand how modern he was in his own era and
how far ahead this master was able to see. At the time,
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no one could understand how, in Scheherazade, he could
play improvised pizzicato with cadenzas! He was already
using aleatoric techniques, in which he was ahead of
his time. There, | think a little tonal modernisation today
is completely acceptable. | added, in two places, choral
trombones supported by a clarinet trillo in the lowest
notes, which was taken from Rimsky-Korsakov himself:
in Capriccio Espagnol, he wrote a low C-sharp for
clarinet in A, which will remain with you forever - it is an
unforgettable sound!

Rimsky-Korsakov is not considered to have been
such a great experimenter in The Tsar's Bride, but
rather a traditionalist. Regardless, is his orchestration
interesting?

Absolutely. It is true that there are no exotic instruments;
this is not Mlada, nor even Kitezh. But at the same time,
the orchestration is completely brilliant.

From a technical point of view, in terms of the
orchestra, is The Tsar's Bride a simple opera?

No, it is not simple. Indeed, the harmonic language is
not really sophisticated, but there are other kinds of
complexities here. There are sophisticated recitatives that
require great skill, exactly the sort of skill that the orchestra
at the Bolshoi Theatre has especially since the opera was
missing from the Bolshoi's repertoire for a relatively short
time, and the musicians have not had a long break from
performing this particular work. For just any symphony
orchestra, this would be much more difficult.

The Tsar's Bride is an opera of great passions and
dramatic tension. Is this what you accentuate in your
interpretation by enhancing the drama, or does the
lyricism dominate?

| would be happy if | could achieve parity between the
lyrical and the dramatic in this opera. That would be ideal
for me.
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Svetlana Shilova as Lyubasha
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Do you have a favorite character in The Tsar's Bride
whose music is particularly moving?

Certainly not Bomelius (laughing). | do, of course, and it
would be Marfa. She has a light, lyrical theme, which is
not very easy to pull off with the stormy drama going on
all around her. But Marfa is also a tragic figure, of course.
This is an unusual combination, a rare figure in terms of
her expressivity and singularity. A tragic figure as a result
of her circumstances, Marfa is a victim of the Tsar's and
Malyuta's political regime. Many contemporary directors
have used this in an effort to draw parallels with later
eras. | am happy that this is missing from our production
and that the director, Julia Pevzner, is not interested
in modernising at any cost. The director’s style in our
production is dictated, of course, by the work of the great
theatrical artist Fedorovsky.

Translated by Curtis Budden

Excerpt from "Gennadi Rozhdestvensky: The Tsar's Bride Is a Special Class of
Masterpiece” published in the programme book of The Tsar's Bride, The Bolshoi
Opera 2013/2014 season
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BENEARETEHEX Interview with Stage Director and Set Designer
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Q: Tatiana Belova

A: Julia Pevzner (JP) | Stage Director
Alyona Pikalova (AP) | Set Designer

The Tsar's Bride premiered in 2014. In terms of its
visual presentation, the production uses the stage
designs created by Fyodor Fedorovsky in 1955. Is
this production meant to be a new interpretation of
the opera or a reconstruction of an older, traditional
performance?

JP: It is, of course, a new production. Even those
performers who had appeared on stage in a recent
version of The Tsar’s Bride had to rehearse “from scratch”.
We could perhaps call this a new version of the staging,
because ...

AP: .. because the visual look of the performance is
entirely unrecognisable. We retained the basic outline and
colours of Fedorovsky's sets. However, his “pictures” have
been transformed from flat drawings into hard, three-
dimensional reliefs. Rather than making conventional sets,
this approach allowed us to create a more comfortable
environment for the artists. They can come into contact
with the sets without having to be afraid of approaching
the walls, since they are not going to begin swaying.
This also gives the director a great deal of freedom of
expression.

So what you are saying is that the style and language
of theatrical expression are changed in this new
performance?

JP: | think that changing to three-dimensional sets helps
reveal the amazing scope of the music itself. After all,
Rimsky-Korsakov's music is not flat; it has depth, richness,
it is in fact "three-dimensional®! On the other hand, we
are dealing with a historical opera featuring real historical
characters. Ivan the Terrible, Malyuta, Gryaznoy, Marfa,
Bomelius... half the protagonists are based on real people.
Rimsky-Korsakov did not choose this subject lightly: he
studied Karamzin, he was interested in this era.
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Is this performance devoted entirely to the 16th
century? Is it a historical document on stage?

JP: | would not call Rimsky-Korsakov's opera a historical
document: the story contains quite a few fictional details.
Did Marfa Sobakina have a secret admirer who poisoned
her by mistake? Hardly... The composer was interested in
the era itself, but | do not think that he was trying to use
the music in this opera to convey the spirit of that era. The
music corresponds to the passions of the protagonists.
Regarding their movement on stage, the historical
documents that are available to us give us an idea of
their appearance but not their manner of movement or
customary gestures. Of course, you have to learn to
make historical costumes "habitable”. We do not rehearse
in modern clothing, but we cannot achieve historical
authenticity since, so far, no one has provided us with a
time machine for our rehearsals. And even where we are
able to learn certain customs from descriptions of them,
we do not reproduce them literally down to every last
detail: we are in the theatre, after all, and not at a lecture
on the history of daily life.

For me, it is more important that a performance tell a
"timeless" story: about love, jealousy, and the fragility
of the human spirit. After all, this is, first and foremost,
expressive music that is beautifully composed from both a
dramaturgical and emotional point of view. It is wonderful
to immerse yourself in it, both for me and, I think, the
performers as well.

What is the main emotion that the performance should
evoke in the audience?

JP: Pity, I think. Pity and sympathy.
For everyone?

JP: For all the main protagonists. For Lyubasha, Marfa,
and Gryaznoy, each of whom gets mixed up in a love
triangle that they cannot resolve, and the resolution for
them turns out to be death or insanity. We were able to
create the atmosphere of the 16th century only on account
of the sets and the costumes. No contemporary artist
would do this in the way that Fedorovsky once did. Today's
theatre artists no longer think realistically; they do not
want to make sets that are like illustrations.
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AP: | disagree. What does “sets like illustrations” mean?
Fedorovsky said, "You do not understand that a real birch
tree on stage cannot produce the right impression on the
audience. It has to be artistically enhanced.” His work is
neither realistic nor illustrative; it is, rather, poetic. The last
scene in The Tsar's Bride, for example...

JP: ... the palace set is somehow reminiscent of a giant
kokoshnik...

AP: Precisely! A Russian pointed arch and a Russian
kokoshnik are two of a kind! Fedorovsky was avoiding
direct illustrations; his compositional structures were
characterised by strained asymmetrical perspectives.
In the fourth scene - if you take a look at his sketch -
the arch does not occupy a central position; a strong
diagonal stroke is used there. In the end, however, for
various reasons, the scene ended up being much more
“symmetrical”. The strained perspective is worked out
- either at the request of the director or for the sake of
better visibility. We can simply see from photographs of
The Tsar's Bride from different years that the arch, which
had been on the left, is gradually shifted toward the center.
Or, for example, there is a rowan tree in the second scene.
In the production mock-up and in Fedorovsky's sketch,
it belongs, of course, in the Sobakins' front garden, and
that is exactly where the girls go when they want to share
secrets. In later performances, however, the tree moves
to center stage, to the place that is usually opposite the
prompter and the conductor. And a bench appears, exactly
the same sort as in Onegin, surrounding the tree. The
theatre corrects those things that it finds inconvenient.
And in subsequent rewritings that damaged or eroded
the sets, details are added or lost. All of Fedorovsky's
power and vivid expression, which | still consider poetic
and metaphorical, are slightly worn away, becoming
more realistic and tidy, diminished. And yet Fedorovsky's
strength is such that it is sufficient to last 50 years if not
more.

Will the rowan tree return to its original place this
time?

AP: Yes, where it was in the sketch and the production
mock-up. A cozy little corner adjoining the Sobakins'
house. But we have added a swing alongside it ...
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JP: Marfa is on the swing. She is, after all, very young,
and if you listen to how she is characterised by the music,
her melodies are always taking off. The swing moves
throughout the entire performance, like a poetic image,
and in the finale, when the swing is actually no longer on
stage, it is still as if Marfa was swaying on it. It is a part of
her character.

What other innovations are there in the production?

JP: We added a bride-viewing scene. During the overture
prior to the third scene.

AP: This entire scene was developed entirely from
textures, outlines, and colors that Fedorovsky had
suggested for the fourth scene. It is exactly the same
palace, the vaulted spaces, but we only see this golden
screen that the 12 girls pass behind.

JP: It was important for us to stress the point of moving
toward one’s destiny, a certain fatalism in everything that
was happening. The spectators in the audience, however,
are not present at the Tsar’s bridal viewings. As outside
observers, we are barely able to discern them behind the
screen. Then, the curtain rises, and we find ourselves at
the Sobakins' house, where the event is being discussed.
We took the liberty of adding the swing to the set, as well
as this short episode.

AP: It was only once the artists had completed the set
for the fourth scene that they got to work on this curtain.
| thought it was important that we first reproduce what
Fedorovsky did precisely, and only then modernise it.

Translated by Curtis Budden

Excerpt from "Julia Pevzner and Aliona Pikalova: Fedorovsky and the Bolshoi:
the same scale of art” publishied in the programme book of The Tsar's Bride,
The Bolshoi Opera 2013/2014 season
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Fyodor Fedorovsky Original Set Design

BLRERTEWERRERARBINNE > B2 NESHZK RIEMSE 1907 4F
BELRRFEMAZHM AR BT > W61 2R A RS B a1 am -
1917 21919 FARMMNEFER T RAB IR TF - TEMS RSN
HRBITABHNES - 198 FRA—EHRPEBEMEAS -

1921 EFHEEHR ABIGRESRETE - 1927 2 1929 4F K 1947 & 1953 4
BETEFERN - BELRRATESEBRELEEERMNESRST  81F (B
B ZEEY (19216F) (FEBY) (1922F)  (ER=EY (19234F) -
HithRBNEAREE - (FE) 19224) ~ (BERKY (19234)
CFEEY (19234F) ~ (BREBMNABTF) (19294 ) ~ CKILFHY (1931~
1937 1944 ) ~ (PREF) (19341944 19534 ) ~ (FEHFEY (1935~
1949 ) ~ (ENHEZE) (19504F) -

1936 FESBANMEBBEMNEFATAEBRHTENN TENMNEHEE
Lo B 1947 L BELBERMERAFELRENBRNBEEZE - 1947TF£E
1953 FHEFRIRE -

Fedorovsky was a People’s Artist of the USSR and multiple winner of the Stalin
Prize. In 1907 he joined the Bolshoi Theatre and also started work as designer at
Zimin's Private Opera. From 1917 to 1919 he worked for the Moscow Soviet Workers',
Peasants’ and Red Army Deputies’ Theatre, and he was an active participant in and
organiser of the artistic section of the Moscow Soviet Artistic-Educational division.
For the May Day 1918 celebration he was in charge of decorating the Red Square.

In 1921 he was appointed head of the Bolshoi Theatre stage production team. From
1927 to 1929 and from 1947 to 1953 he was Bolshoi Theatre Chief Designer. He did
the scenography for many Bolshoi ballets including Salome’s Dance (1921), Giselle
(1922), Dances of Nations (1923); and operas including Rigoletto (1922), Lohengrin
(1923), Faust (1923), Die Meistersinger von Nirnberg (1929), Rusalka (1931, 1937,
1944), Prince Igor (1934, 1944, 1953), Sadko (1935, 1949), and Khovanshchina (1950).

In 1936 Fedorovsky did the drawings and models for the ruby stars which were
subsequently put up on the Moscow Kremlin towers. Fredorovsky was an acting
member (from 1947) and vice president (from 1947 to 1953) of the USSR Academy of
the Arts.
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HEE - BRIERE ERBERIEE
Gennadi Rozhdestvensky Music Director & Conductor
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Born in Moscow into a family of musicians, Rozhdestvensky graduated from the
Moscow State Tchaikovsky Conservatoire in 1954, and completed his postgraduate
studies at the Conservatoire in 1957.

He made his Bolshoi Theatre debut conducting Tchaikovsky's The Sleeping Beauty in
1951. From 1951 to 1960 and from 1978 to 1982, he was Bolshoi Theatre Conductor.
From 1965 to 1970, he was Bolshoi Theatre Chief Conductor. In the 2000/01 season,
he was Bolshoi Theatre General Artistic Director. He was music director of the
premiere of the original version of Prokofiev's The Gambler in 2001.

Outside of Bolshoi he has held a variety of positions including Chief Conductor of
the USSR Ministry of Culture State Symphony Orchestra from 1982 to 1992. He has
worked with many of the world's top orchestras as Berlin Philharmonic Orchestra and
Royal Concertgebouw Orchestra. Since 1974, he has been teaching at the Moscow
Conservatoire; in 1976 he was made a Professor, and in 2001 he was elected head of
the faculty.

Rozhdestvensky is the recipient of many awards including the State Prize of the USSR
(1970) and the State Prize of the Russian Federation (1995), the Japanese Order of
the Rising Sun (2002) and the French Legion of Honour (2003).
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Vladimir Urin General Director
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Urin started his career in 1973, when he was appointed Director of the Theatre
for Youth in Kirov (now known as Vyatka). In 1981 he moved to Moscow where he
was appointed Head of the Youth and Puppet Theatres Department of the All-Union
Theatre Society (now known as the Theatre Union of Russia).

In 1987-1996 he was twice elected the Secretary of the Board of The Theatre Union
of Russia, acting as the Deputy President of the Theatre Union (1987-1991) and the
First Deputy President of the Theatre Union (1991-1996). Notable projects included
the international festival of the theatre schools “Podium” (1989, 1991, 1993, 1995).
Urin conceived the idea of The Golden Mask National Theatre Award, which was
established in 1994.

From 1995 to 2013 Urin was General Director of the Stanislavsky and Nemirovich-
Danchenko Moscow Academic Music Theatre. In 1997 he became General Director
of the International Contemporary Dance Festivals, held by the Stanislavsky and
Nemirovich-Danchenko Music Theatre and the Cultural Centres and Embassies of
Europe, Canada and the US. In 2013 Urin was appointed General Director of the
Bolshoi Theatre. In 2014 he became a head of the Bolshoi Ballet Artistic Council.



4h

Bk - REHX BRSNS
Tugan Sokhiev Music Director & Principal Conductor
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Sokhiev graduated from St. Petersburg State Conservatoire in 2001. Since 2005
Sokhiev has been a conductor at the Mariinsky Theatre. Since 2008, he has been
Principal Conductor and Artistic Director of the Orchestre National du Capitole de
Toulouse. Since 2010 Sokhiev has also been Principal Conductor of the Deutsche
Symphonie-Orchester Berlin.

Sokhiev has conducted a series of concerts in Vienna, Ljubljana, Zagreb, San
Sebastian and Valencia as well as in various towns and cities in France, Germany,
Austria, Croatia, Spain, China and Japan. In recent concert seasons he has conducted
the operas The Golden Cockerel, lolanta, Samson et Dalila, The Fiery Angel and
Carmen at the Mariinsky Theatre as well as The Queen of Spades and lolanta at
the Théatre du Capitole de Toulouse. Other highlights include performances with
the Orquesta Nacional de Espafia, debuts with the Chicago Symphony and Leipzig
Gewandhaus orchestras and returns to Vienna Philharmonic and Rotterdam
Philharmonic.

The conductor frequently appears on tour throughout Europe, performing as a guest
conductor in cities including Strasbourg, Montpellier and Frankfurt. He works with
ensembles such as the Swedish Radio Orchestra, the Vienna Radio Orchestra, the
Oslo Philharmonic Orchestra, and others. In 2014 Sokhiev was appointed Music
Director and Principal Conductor of the Bolshoi Theatre.
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Olga Kulchinskaya Zi=E Soprano
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Born in Ukraine, Kulchinskaya graduated from the Kiev Glier State College of Music earning a
degree in music theory and vocal with Maria Stefiuk at the Tchaikovsky National Music Academy
of Ukraine.

In 2011 she won the Grand Prix at the Ivan Alchevsky International Singing Competition in
Kharkov, Ukraine. In 2012 she was a semi-finalist at the International Hans Gabor Belvedere
Singing Competition in Vienna, Austria. She won the third prize at the VI Bulbul International
Competition of Vocalists and the first prize at the Mykola Lysenko International Music
Competition in Kiev, Ukraine.

Since September 2013 Olga has been a member of the Young Artist Program of the Bolshoi
Theatre. She made her Bolshoi Theatre debut in Be in the Mood for Opera.
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Gimadieva has won awards in various competitions including the Rimsky-Korsakov International
Competition in St. Petersburg (2008). She has been a soloist with the Bolshoi Theatre Opera
since 2011. Her repertoire at the Bolshoi includes the title role in The Snow Maiden, The Tsaritsa
of Shemakha in The Golden Cockerel and Xenia in Boris Godunov.

Together with the artists of the Bolshoi Theatre Young Artists Opera Program, she has appeared
at concerts in Berlin, Washington and elsewhere. She has performed at such prestigious venues
and festivals as the Opera de Rheims and the Aix-en-Provence Festival. She appeared in La
Traviata at the Savonlinna Festival, Finland and, in 2013, made her debut at the BBC Proms
(Albert Hall, London).



Q» g e ;
W22 Hong Kong

Y>> Arts Festival DRRILX - FHIEEEER I8 ZEEE X455 Grigory Gryaznoy
l'd 27.2- 29.3_2015 Alexander Kasyanov B Baritone

THDRARZEELRZEMEXMAMIL - URES - RRBERNE - AL - BRERT
£ - fth 8 2005 FENBLEDOEREREIEE -

B2 E R E L L EMHBIERENE (INEEREN ) BFEE L RBMTE MR
WES (1AM) BITNBERETATLES - BHEBENMAERSRE (BRFER
HEERFE) HURIE (RAER) TNERE - HER - OB HEARR ~ AR -~ SR
R se ~ ZEEAED ORB  LERIR ~ EAF - XBLEE -

FHDRANARERERE (FF) MRHTREE - OFR) MERTM (FE)
MERS  WRESHTATRAE-SRELI (REH - 2034F) -

Kasyanov has taken masterclasses by artists as Boris Pokrovsky, Eugene Kon, Tito and others.
Since 2005 he has been a soloist at the Center for Opera Singing.

He has taken part in international music and arts festivals as Russian Music in the Baltic
(Kaliningrad) and the Classic Open Air am Gendarmenmarkt (Berlin). Concert highlights include
his performance at the Spaziomusica Festival (Orvieto, Italy), singing the part of Giorgio
Germont in La Traviata. He has also toured in ltaly, France, Germany, Slovakia, Serbia, Poland,
Czechia, Belgium, Mexico, the US and South Africa.

A LI\BfrEE

Zhejiang Xiaobaihua Yue Opera Troupe

(C—RIRED

The Moon Doubled
in the Second Spring

BE | TR F E e
Artistic Director | Lead Cast Mao Weitao

His repertoire includes Escamillo in Carmen, Valentin in Faust, the title role in Rigoletto, and
others. His awards include first prize at the Musica classica Competition (Russia, 2013).

BEE - DHEX M3 ER %454 Grigory Gryaznoy
Elchin Azizov B F Baritone
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Since 2008, Azizov has been a soloist with the Bolshoi Theatre Opera where his repertoire
includes Ibn Hakia in /olanta, Escamillo in Carmen, and Giorgio Germont in La Traviata.
*BH FR(RLAERERZEAR) The New Butterfly Lovers (= AMar 24 - 25)

(E&ZFFE) Five Daughters Offering Felicitations (= AMar 28 - 29) He has performed extensively in Moscow, Yaroslavl, Archangelsk, Vienna, Salzburg, Milan and

Paris. He took part in the International Mstislav Rostropovich Festival in Baku (2007 - 2010).
In 2009 he sang the title role in Evgeny Onegin at the Mikhailovsky Theatre, St. Petersburg. He
has acted in films made in Azerbaijan, Russia and Turkey, and is the director of several films

WWthaI'tSfEStlvalorg W 1 and theatre productions.

His awards include the International Union of Music People medal (Moscow, 2006) and the

ZA-tHEREHEEY ERED R A second prize at the Second Galina Vishnevskaya International Competition for Opera Singers
27 Mar performance sponsored by The Hong Kong Arts Festival is made possible with the funding support of (MOSCOW 2008)

S = @ ﬁ
/29 [ = )
FAR EAST HORIZON \ . B I 1 A6 I EERNIEHS
i *t ,_q -*‘ ‘The Hong Kong Jockey Club Charities Trust Leisure and Cultural Services Department.
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Matorin joined the Bolshoi Theatre in 1991. He has over 60 roles in his repertoire including the
title role in Boris Godunov and Gremin in Eugene Onegin, and he has sung at the world's top
opera-houses. Since 1991, he has been teaching at the Russian Academy of Theatre Art where,
in 1994, he was made professor and head of the faculty of solo singing.

DX - BER ZE 4 Sobakin

Alexander Naumenko B {K# Bass
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Naumenko joined the Bolshoi Opera 1991. His tours extensively in Russia and abroad, and his
opera parts include Bartolo in Le Nozze di Figaro, Ferrando in Il Trovatore. He created the bass
role in Shostakovich's Suite on Verses of Michelangelo Buonarroti for bass and organ (2004).
He has recorded solo discs of the songs by Mussorgsky (1998), and of works by Shostakovich
(2004).

BEIH - L@ ES B8 % Malyuta Skuratov
Oleg Tsybulko S1EFE Bass
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PEIEES - CRFREE (RHLTEERRR) rEREAN ~ (B8 F) R EER
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Tsybulko became a member of the Bolshoi Theater Young Artist Program in 2011, and a soloist
with the Bolshoi Theatre Opera Company in 2013. His repertoire includes Salieri in Mozart and
Salieri, Angelotti in Tosca, and Sparafucile in Rigoletto. Other highlights playing Count Rodolfo in
a new production of Bellini's La Sonnambula at the Bolshoi in 2013.

Em%* - FEHE ES B8 % Malyuta Skuratov
Nikolay Kazansky KB F ¥ Bass-Baritone

2001 8 - FEMENREHRRB G EEMEBIE - Ak BEN (SR HAH
KEzsg » (R TS - MBKCERER LEINEHEY - W20 Pula-2000 B
BEATLELE  EHALE - HELFNBRNRE (EAFT)

Since 2001 Kazansky has been a soloist with the Bolshoi Theatre Opera Company. His
repertoire includes Bermyata in The Snow Maiden, Ping in Turandot, and others. He tours widely
in Russia and abroad. He participated in the International Pula-2000 Festival of Contemporary
Music where he performed Yuri Butsko’s monoopera The Notes of a Madman.
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g - XERX BRI Lykov

Bogdan Volkov BEE Tenor
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Since 2013 Volkov has been a Bolshoi Theatre Young Opera Artists Program soloist. His
awards include the Grand Prix at the Ukrainian Bel Canto competition in 2002, First Prize at
the Fryderyk Chopin International Competition in 2010, and the Grand Prix at the Sixth Anatoly
Solovyanenko International Competition in 2013.

BE - FFhRX ERK Lykov

Roman Shulakov B Tenor
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Shulakov's repertoire at the Bolshoi includes Lensky in Eugene Onegin and Andres in Wozzeck.
As a member of the Bolshoi Theatre Company he has appeared at La Scala, London’s Royal
Opera House, and other prestigious venues. His awards include the Grand Prix and Audience
Sympathy Prize at the International Singing Competition of the Strasbourg Music Festival 2008.

DRE - BEHER WIEESH Lyubasha
Agunda Kulaeva 2 HF Mezzo-Soprano
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Since 2005 Kulaeva has been a soloist with the Novaya Opera Company, and she is a guest
soloist at the Novosibirsk Opera and Ballet Theatre. She made her Bolshoi Theatre debut in
2005. She has given recitals in many Russian cities and towns and abroad. Highlights include
participation in the Fifth Mussorgsky International Festival in Tver in 2013.

HR S RIED - TER R MIEI Lyubasha
Svetlana Shilova L& Mezzo-Soprano
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Shilova joined the Bolshoi Opera as a soloist in 2002. Her repertoire includes Spring in The
Snow Maiden, Olga in Eugene Onegin, and others. She has toured extensively in Russia and
abroad. Recent highlights include a performance of Dargomyzhsky's Rusalka at the Tchaikovsky
Concert Hall with Bolshoi Tchaiovsky Symphony Orchestra in 2013. She is also an active
chamber music performer.
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Ehif% - mE JEHEE Bomelius
Marat Gali SE5F Tenor
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Since 2002 Gali has been a soloist with the Bolshoi Theatre. Gali's operatic repertoire includes
title roles in Pygmalion and Serse. He also has an extensive cantata-oratorio repertoire ranging
from Bach to Glass, and chamber repertoire including vocal works by Glinka, Britten, and
others. He has performed in an array of festivals such as Sacro Art in Germany.

HriBRe Bk - R g R Bomelius
Stanislav Mostovoy B2 Tonor
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Since 2012 Mostovoy has been a singer with the Bolshoi Opera. His repertoire includes Tsar
Berendey in The Snow Maiden, and Elvion in La sonnambula. Concert highlights include the
Russian premiere of Handel's Ariodante in 2011. He won the Third Prize and the Audience
Sympathy Prize at the Fourth Galina Vishnevskaya International Opera Artists Competition 2012.

REMW - EHFRE FE7hZ& K, Domna Saburova
Irina Rubtsova &% Soprano
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Rubtsova joined the Bolshoi Theatre in 1993. Her repertoire includes Natasha in The Mermaid,
and title roles in Aida and Tosca. She has performed with the Paris National Opera and Montreal
Symphony Orchestra, and appeared at such festivals as the May Opera Evenings Festival in
Macedonia. She has also participated in festivals in Baku, Alma-Ata, and Kazan.

FREW - HEER BE#h Z& KL Domna Saburova
Irina Udalova & & Soprano

B 1985 £ RERRNEHNRABIGETER  RRERBE (BXIT) MES
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Since 1985 Udalova has been a Bolshoi Theatre soloist. Her repertoire includes Yaroslavna
in Prince Igor, Fata Morgana in The Love of the Three Oranges, and Marguerite in Faust. She
discography includes Serov's Judith (1991) on Harmonia mundi; Rimsky-Korsakov's The Tsar’s
Bride (1993) on Russian Season; and Tchaikovsky's Eugene Onegin (2005) on TDK.

51

i - FERR - /EE83% Dunyasha
Elena Novak 4 HE Mezzo-soprano
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Novak joined the Bolshoi Theatre Opera Company as soloist in 1994. Her operatic roles include
Dunyasha in The Tsar's Bride, Governess in The Queen of Spades, Suzuki in Madame Butterfly,
and others. She tours abroad regularly and has participated in the International Festival of
Church Music in Madrid, Vladimir Spivakov Music Festival, and others.

FEEEH - EXi= /B35 Dunyasha
Evgenia Segenyuk ZLHE Mezzo-soprano
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Segenyuk joined the Bolshoi Opera in 1997 and became a company soloist in 1999. Her
repertoire includes Petrovna, Dunyasha, Lyubasha (The Tsar’s Bride), Amelfa (The Golden
Cockerel), Lehl (The Snow Maiden), Olga (Eugene Onegin), and others. She has an extensive
concert repertoire and tours abroad regularly. She took part in a production of Cavalleria
rusticana in Morocco in 2003.

RERE SR RaE - TRF
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THE BOLSHOI THEATRE

General Director of the Bolshoi Theatre
Vladimir Urin

Music Director and Chief Conductor
Tugan Sokhiev

Conductor
Gennadi Rozdestvensky

Head of the Bolshoi Touring

Division and Tour Leader
Elena Perfilova

Orchestra Director
Alexander Shanin

Public Relations
Katerina Novikova

Tour Manager
Anna Chervinskaya

Doctor
Nadezhda Gvozdetskaya

Opera Administartion
Luidmila Talikova

Chorusmaster
Valery Borisov

Pianists
Pavel Nebolsin

Stage manager
Vladimir Plekhanov
Elena Guseva
Stage director
Vladislav Kolpakov

Deputy Technical Director
Sergey Shestakov

Head of Stage Hands
Sergey Ponomarev

Stage Hands
Soslan Margiev
Maxim Milyaev
Maxim Kuznetsov
Albert Guskov
Sergey Afonin
Sergey Bukhatsev
Anatoly Voronov

Lighting Designers
Sergey Shevchenko
Elena Drevaleva

Lighting Engineers
Alexander Ferrari
Vladislav Kolobov
Sergey Dobromilov
Alexander Lodochkin
Galina Nikanorkina

Deputy Head of Props
Konstantin Kazakov

Props

Alexey Dubov

Olga Demina

Anton Ivanov
Alexander Kurguzenkov

Special Effects
Vladimir Frolov

Sound Engineer
Tatiana Zhavoronkova

Deputy Head of Wardrobe Department
Daniil Aldoshin

Female Wardrobe
Albina Belousova
Galina Shchedrina
Tamara Komleva
Vera Sergeina

Male Wardrobe
Marina Oytseva
Anna Kupriyanova
Ivan Andriyanov

Shoe Division
Amaliya Alekseeva

Make Up

Liudmila Milenina (Head)
Natalia Piyanova

Elvira Dashimova
Rimma Voropaeva
Natalia Karlinskaya
Elena Strebkova

THE BOLSHOI OPERA

Sopranos

Olga Kulchinska
Venera Gimadieva
Irina Udalova
Irina Rubtsova

Mezzo-sopranos
Agunda Kulaeva

Svetlana Shilova
Anna Matsey

Elena Novak
Eugenia Segenyk

Baritones
Alexander Kasyanov
Elchin Azizov
Tenors

Bogdan Volkov
Roman Shulakov
Marat Gali

Stanislav Mostovoi

Basses

Vladimir Matorin
Alexander Naumenko
Oleg Tsybulko
Nikolay Kazansky

THE BOLSHOI CHORUS
Elena Uzkaya (chorus administrator)
Denis Anisimov
Marina Anisimova
Tatiana Batkova

Igor Batkov

Tatiana Belova
Vladimir Biryukov
Yulia Borisova

Artem Chulkov
Liudmila Chukarkova
Vladimir Danilov
Elena Dementeva
Konstantin Dronov
Tatiana Dyatlova

Igor Erofeev-Belostotsky
Svetlana Fetisova
Dmitry Gavrikov
Victor Gerasenkov
Irina Godlina

German Golubev
Anna Grebtsova
Kanat Kambetov
Ruslan Karachurin
Yulia Karavaeva
Stanislav Kolmykov
Alexander Kritsky
Leonid Kuchumov
Elena Lazareva

Kirill Lebedev

Oxana Linnik
Alexander Lukianchuk
Anna Lukina

Tatiana Mamontova
Alexander Mashnin

Alexander Merzhvinsky
Marina Minina
Vladimir Nekrasov
Irina Olennikova
Sergey Orlov
Tatiana Ovodova
Sergey Ponomarev
Irina Potanskaya
Artem Pralat

Vasily Remizov
Vitaly Ryabenko
Elena Samodurova
Vasily Sapozhnikov
Galina Sedukhina
Pavel Semagin
Daria Shemyakova
Petr Shitsko

Irina Smetanina
Valeria Sokolovskaya
Vladimir Sokolovsky
Yulia Sukach

lgor Uvarov

Pavel Zorin

THE BOLSHOI EXTRAS
Ekaterina Mironova (Head of extras)
Nadezhda Blagova
Victor Bodrenkov
Victoria Bogoyavlenskaya
Igor Dremov

Alexey Fitisov

Nadezhda Gredasova
Dmitry Grishin

Natalia Krasnoyarskaya
Eugene Kulesh

Daria Makarova

Nikolay Mayorov

Liubov Miller

Ivan Ryumin

Andrey Senotov

Yulia Shoshina

Angelina Smirnova

Anna Turchaninova
Alexey Voloshenko

THE BOLSHOI ORCHESTRA
FIRST VIOLINS

Vladimir Sklyarevskiy (Leader)
Alexander Mayboroda

Vladlen Ovanesyants

Ekaterina Butakova

Ekaterina Nazimova

Olga Pervozvanskaya
Valentina Dementeva
Olga Kuzmina

Anna Yanovskaya
Ekaterina Troitskaya

SECOND VIOLINS

Vladimir Kozhemyako (Leader)
Nadezhda Budnitskaya

Igor Svichkarenko

Olga Khazanova

Emma Eyubova

Yulia Zabavnikova

Gulnur Kunakbaeva

Nonna Manicheva

VIOLAS

llya Sokolov (Leader)
Alexander Balashov
Dmitry Bezinskiy
Elena Vasilieva

Dina Zhukova
Ekaterina Yusupova

CELLOS

Dmitry Surikov (Leader)
Vsevolod Yakimenko
Georgy Kolesov

Victor Shameev

Andrey Mustafaev

DOUBLE BASSES

Gennady Borisov (Leader)
Pavel Izyumskiy

Pavel Sablin

Gurgen Oganesyan
Vladimir Gusev

FLUTES

Galina Erman
Stanislav Yaroshevskiy
Vasily Soloviev

OBOES

Sofia Belyaeva (Leader)
Evgeny Aleshin
Igor Chemerichenko

CLARINETS

Sergey Petrov (Leader)
Nikolay Varaksin

Efim Puzyrev

Vladimir Khachikyan
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BASSOONS

Alexey Bazhalkin (Leader)
Dmitry Plotnikov

HARP
Nina Ryabchinenko

HORNS

Alexey Raev (Leader)
Alexander Andrusik
llya Pervozvanskiy
Alexey Pochtarenko
Nikolay Shklyar
TRUMPETS

Andrey lkov (Leader)
Evgeny Guriev
Sergey Kositsin

TROMBONES
Erkin Yusupov (Leader)

Pavel Gayday-Turlov
Sergey Alyudin
TUBA

Yury Afonin
PERCUSSION

Sergey Soloviev (Leader)
Mikhail Dunaev

Alexey Usov

Alexander Yurasov

Vadim Nosenko

ORCHESTRA VICE DIRECTOR
Vasily Didyk

MUSIC INSTRUMENTS SUPERVISOR
Alexander Svibilsky

MUSIC LIBRARIAN

Alexander Volkov

ORCHESTRA PORTER
Andrey Tezikov
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Nathaniel Foundation Limited
3872E4R1T Shanghai Commercial Bank Limited
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Sir Edward Youde
Memorial Fund

Founding Sponsor of Young Friends
of the Hong Kong Arts Festival

Young Friends is an arts education and audience development programme designed to nurture
local secondary and tertiary school students’ interest in the performing arts.
The project has reached out to 700,000 students,
and over 135,000 students became members in the past 23 years.

The Sir Edward Youde Memorial Fund was established in 1987
through private donations from the Hong Kong community
to commemorate the late Governor of Hong Kong, Sir Edward
Youde. Its prime objective is to promote education and encourage
research amongst the people of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently operates
the following award schemes:

+  Fellowships and Scholarships for Overseas Studies;
+  Fellowships and Scholarships for Local Studies;
+  Fellowships/Scholarships for Disabled Students
(for Qverseas and Local Studies);
«  Prizes for Outstanding Senior Secondary School Students;
+  Medals for Outstanding Performers at Public Examinations;
«  Awards for Self-Improvement for Working Adults; and
+  Outstanding Apprentice Awards

Hong Kong Arts Festival
FEEBEMABTLERZR

The Sir Edward Youde Memorial Fund has since its inception supported more than 22,738 Hong Kong students under
its major award schemes. The total value of the grants awarded stands at about HK$233.2 million. Out of a total
of 2,876 recipients of scholarships and fellowships, more than 2,349 scholars and fellows have completed their
studies and are now working in different fields, contributing to the well-being and development of the community.

Support and Co-operation 7 ¥ & 13 B

- agnes b.

+ Alliance Francaise

+ Anastassia’s Art House

- BEMBMR Art Basel

- EMAERIBRAR The Artland Co Ltd

- T EE BP0 Asia Society Hong Kong

- JBUN#ESEE Australian Consulate-General, Hong Kong

- HERIEE &G IR/AF) Avanny Advertising Co Ltd

- A~ Blank Space

* blk.web

* Blurr Creative

* Brick Lane

- HEE A HEEELE British Consulate-General Hong Kong

- BF A% E British Council

- BEERA Broadway Circuit

- 75 Café Pumpernickel

- B A E 4] Caritas Bianchi Lodge

- FHESAMR/AT) Cheer Shine Enterprise Co Ltd

- FB K E The Chinese University of Hong Kong
ELERE R0 Chinese Opera Information Centre
E4EF Department of Music
XALRRBFHTHE
Department of Cultural and Religious Studies
HIEEEBR
School of continuing and professional studies

- AAEEEEBREBFERAR
Chow Sang Sang Holdings International Limited

- EPREEFFLM Christine Liao School of Ballet

- Wi E L5 @ City Contemporary Dance Company

- FiB4HARE The City University of Hong Kong
HSLF Department of English
+ The Clearwater Bay Golf and Country Club Hong Kong
- BBHEE (58) ARAR
The Commercial Press (H.K.) Ltd.
- LRI R AR B R R
Consulate General of Belgium in Hong Kong
EEREBREERE
Consulate General of France in Hong Kong and Macau
- AR EEHRERE
Consulate General of Greece in Hong Kong
- EWMEEEBEESR
Consulate General of Ireland, Hong Kong
- DIeSSEEmERRFIBESER
Consulate General of Israel in Hong Kong and Macau
- BAMEEBEERSE
Consulate General of ltaly in Hong Kong
- BEEEBEEERE
Consulate General of Korea in Hong Kong
- YR BB RE
Consulate General of Spain in Hong Kong
- EREEEERER
Consulate General of the Czech Republic in Hong Kong
- BARATEDEEEMR
Consulate General of the Russian
Federation in Hong Kong SAR, PRC

- REEBRBERE

Consulate General of the United States, Hong Kong & Macao
BEPEERRN (FE) BRAR
Deloitte Consulting (Hong Kong) Limited
- TR @1 Dr Magdalen Ki
- B35 TF= Drama Gallery
- FBBIFIE Dutch Chamber of Commerce
- Emergency Lab
- Enoteca Group
+ etc wine shops
- HMNEIEEE R Foreign Correspondents’ Club (FCC)
- SEMNEHESI Fuji Asia Piano Services Co. Ltd.
- B EUBNE Gateway Hotel
BEEEBAERE

German Consulate General Hong Kong
+ 7NBI/AJE Gloucester Luk Kwok Hong Kong

- BEHBIMEER Goethe-Institut Hong Kong

2 (Z5K) BRZAF Golden Talent (ASEAN) Ltd.

+ The Grand Cinema

- HHBE WA Grand Hyatt Hong Kong

- SEEITE LA Greenery music

- 1BAEE R Hang Seng Management College
- B4EBZE4T Happy Sound Music Ltd.

&S EIPR The Harbourview

- HI 7 BEE Hebe Haven Yacht Club
- R AR E The Helena May
- BBRIEEITER

HK Academy of Flower Arrangement Ltd

- REZREHBBRAT HK Ticketing
- BEENREER

HKICC Lee Shau Kee School of Creativity

ZLE[E The Hong Kong Academy for Performing Arts
BB #AE2R: School of Chinese Opera

[Ek&I B School of Drama

EHE 7 School of Music

- BHBEMTERRT Hong Kong Art School
- EAEMTBASRS

Hong Kong Arts Administrators Association
FEHBETH0 Hong Kong Arts Centre
{=2(€ Hong Kong Baptist Church

- BHEZEARZE Hong Kong Baptist University

2 Department of Music
BFELR Academy of Film
B F Department of English

- F# £ Hong Kong Chinese Orchestra
- BB EEE
- HEBAREE Hong Kong City Hall

- F#32/bH0 Hong Kong Cultural Centre

- EBEEREE Hong Kong Dance Company

- BEBRRIB A E S Hong Kong Federation of Women
- HBBEWE The Hong Kong Federation of Youth Groups

Hong Kong City Chamber Orchestra

FHBZBE R The Hong Kong Institute of Education
pglaithlpe Tt =

Department of Cultural and Creative Arts

- B TA2E Hong Kong Ling Liang Church
- Z 48 9% %48 Hong Kong Philharmonic Orchestra
- BB T A The Hong Kong Polytechnic University

ST B2 R Department of Chinese and Bilingual Studies
8 BAX R Institute of Textiles and Clothing
BESREXCRIERERR

Culture Promotion and Events Office

- H/\ R Z44E Hong Kong Sinfonietta
- HBIREEE BB Hong Kong Tourism Board
- EBRRAR

The Hong Kong University of Science and Technology
ASCE2EB Division of Humanities
L4700 Center for the Arts

- BTN BEREESER

The Honorary Consulate of Papua New Guinea in Hong Kong

O BRERNBOERE

Intercontinental Grand Stanford Hong Kong

- ESMBSENE InterContinental Hong Kong

+ Isla School of Dance

- BEAFHEAIE Island Pacific Hotel Hong Kong

- TICEEEHEZRK JEAN M. WONG SCHOOL OF BALLET

+ JellyBin Limited

- KN

- =LLIE45 Ko Shan Theatre

- JUBEARIRE Kowloon Cricket Club

+ Kubrick

- ZEEIBE Kwai Tsing Theatre

- HEFEHTRISE AL Kwang Hwa Information & Cultural Centre
- BB LSS Le Meridien Cyberport

- B AL EHE Leisure and Cultural Services Department
- FREE Liaison Office of the CPG in HKSAR

- S8R AEE Lingnan University

L F Department of English
ALHFFTE Department of Cultural Studies
FRERTFT R Department of Visual Studies

+ Loftstage

SEPISTALARO Macau Cultural Centre

- BRI #EE Marco Polo Hongkong Hotel
- BB {REES Mariners Club

- 0O RMEM Maxim's Caterers Ltd

+ MEC Hong Kong

- SNZZEB Ministry of Foreign Affairs in HKSAR
- B4 Mr Alpha Li

* Mr Carl Marin

- EHISEAE Mr Cheuk Cheung

* Mr De Kai

- 8R4 Mr Eddy Zee

- BRK 1 4E 4 Mr Raymond Au

+ Ms Clara Ramona

* Ms Clementine Chan

- BT9¥12 L Ms Nancy Loo

+ EREELLE Ms Wong Wo-bik

- R BB IORPIREEE

Netherlands Consulate General in Hong Kong and Macao

- MR B EEN

New Zealand Consulate-General Hong Kong

- JEEAEE North District Town Hall

- BB T/ELH On & On Theatre Workshop
+ Orange Peel Music Lounge

- BB EEME 0Z0 Wesley Hong Kong

- PALACE ifc

- HH7E4T Parsons Music Limited

+ ¥TAISET Passoverdance

- SEEGR/AF Patsville Company Ltd

+ # BAJE The Peninsula Hong Kong

- BFHEEEEEE Queen Elizabeth Stadium
- HABEZLEFIE Ramada Hong Kong

- EEEEESE Regal Kowloon Hotel

#3658)5 The Royal Garden Hotel
EFAKFHANE The Royal Pacific Hotel and Towers

- FHRENE Royal Park Hotel

FHEBIE Royal View Hotel

- FEASCAR AR San Wan Ho Civic Centre

- SDM B E5# 52 Pt SDM Jazz and Ballet Academie
- PHAAREE Sha Tin Town Hall

- FEBSURAL Sheung Wan Civic Centre

EBMILF R ® Spanish Chamber of Commerce in Hong Kong

- BAEBRTEE St. Mary's Church

- REBEHR/AF Swindon Book Co. Ltd.

- B/ PSR BR Taipei Economic & Cultural Office
+ KB Theatre n

- 4BFIEAT Tom Lee Music Company Ltd

+ TomSenga Design

- ZEAREE Tsuen Wan Town Hall

- EFIREE Tuen Mun Town Hall

- B AKE The University of Hong Kong

F 84 Z Department of Music

Z{7Z 2 Department of Fine Arts

SLERR Faculty of Arts

FEBREBEEYIEE University Museum and Art Gallery

- BBRBEBNSGLEAM

The University of Hong Kong
Hong Kong Institute for the Humanities and Social Sciences

- S S4B URBTIX

- JERTHELRE Yau Ma Tei Theatre

- EBEBHUEFE (55 ) YMCA of Hong Kong
- JCEAEI15 Yuen Long Theatre

- INRRHEFT Zhu Graphizs

- R T H# Zuni Icosahedron

+ Zenith Designing & Printing Services Ltd.
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EEB) A PATRON RAREELE The Honourable C Y Leung
k&% EBE R HONORARY LIFE PRESIDENT AR AE T Sir Run Run Shaw, CBE (1907-2014)
#117& 88 EXECUTIVE COMMITTEE
=& Chairman BESAEA The Hon Ronald Arculli, GBM cvO GBS OBE JP
B ZEJF Vice Chairman BB E Mr Victor Cha
=I5 R)JE Honorary Treasurer ZgRead Mr William Li
Z 8 Members EHEE The Hon Mr Justice Ribeiro
FEEMEE The Hon Joseph Yam, GBS GBM JP
=HYEL T Ms Nikki Ng
EREEEE Mr James Riley
RETHM L Mrs Yu-san Leong
RIsESESE Mr Anthony Lau
BRI&EE The Hon Martin Liao, sBS JP
EBZ& 8= PROGRAMME COMMITTEE
=& Chairman FHREB The Hon Mr Justice Ribeiro
Z & Members RREHIR Professor David Gwilt, MBE
BRXHR Professor King-man Lo, MBE JP
ERBiE Mr Fredric Mao, BBS
BESF S Mr Wing-pong Tam, SBS JP

L4250 5 EAR Honorary Programme Advisors

kI Lt Ms Jue Yao, JP

BENKAE Mr Peter C L Lo
BAELRE Mr Giorgio Biancorosso
ISty s Mr Douglas Gautier

- EAOS%AE Mr Joseph Seelig

HBi#8Z 8 & FINANCE COMMITTEE

FEE Chairman TRESSEA Mr William Li

Z & Members Sy ey Mr Billy Li
RERNELAE Mr Nelson Leong
EREEEE Mr James Riley

¥ RZE 8= DEVELOPMENT COMMITTEE

ZF & Chairman B EE Mr Victor Cha

BIZEFE Vice Chairman e+ Mrs Yu-san Leong

Z 8 Members BERLZLT Ms Peggy Liao
REFERRSEA Mr Paulo Kin-yee Pong
SRERE A Mr Andrew Kuo

FFER9 ADVISORS TEBRE Mr Charles Y K Lee, GBM GBS JP
TEEEL Dr The Hon David K P Li, GBM GBS JP
Rt Mr Martin Barrow, GBS CBE JP
RABLEIA Mrs Mona Leong, SBS BBS MBE JP
BREUELSCAE Mr Patrick K W Chan

% &% 12EER HONORARY SOLICITOR SPEXEEEMELET

Stevenson, Wong & Co

1% EEH AUDITOR

ELRKE SIS

PricewaterhouseCoopers

EHBEMEHE LT HONG KONG ARTS FESTIVAL TRUST

ZFfF Chairman
EIB A Trustees

EERA Mr Angus H Forsyth
BREESEE Mr Darwin Chen, SBS ISO
RIRERA Mrs Mona Leong, SBS BBS MBE JP
BRI EB LT Dr John C C Chan, GBS JP

B8 STAFF

1T 4B Executive Director

& E Programme

%1 B #2%; Programme Director

B &0 B #8285 Associate Programme Director
FE AL Programme Managers

BhIB 55 B #&£38 Assistant Programme Manager
1 H # £ Programme Coordinators

%3 B £ 1F Programme Officers

WD B 5 4KE8 Logistics Manager

- 31l Technical

B AT#S3E Technical Manager

BhIRRUVEAZIR Assistant Production Manager
REHZE Production Coordinator

T4t £ Technical Coordinators

- 4} Outreach
HMNE#LIE Outreach Manager
SNEHEZE Outreach Coordinators
SN E{E Outreach Officers
SMEBHIE Outreach Assistant

- AR Publication

#mEg Editor

B #RER English Editor
BhIB#REE Assistant Editors

TS HERE Marketing

THi5#8 %, Marketing Director

5432 Marketing Managers

TG (ZH ) Marketing Manager (Ticketing)
BhIETH54SIE Assistant Marketing Manager
15 EFE Marketing Officer

™% R E & Marketing Trainee

ZEHSEAT Ticketing Officer

ZF BR#FFEAE Customer Service Officers

R Development

R A2 % Development Director

R Development Manager

BhIB 2% R ASIE Assistant Development Managers
% B T Development Officer
BT R E B Arts Administrator Trainees
& BhI8 Development Assistant

it Accounts

2EHEIE Accounting Manager

5t FEF Accounting Officers

1TEX Administration

{TEANZE Executive Secretary

BEFE | ¥R FNE Receptionist / Junior Secretary
X & General Clerk

PHAZ BB Office Assistant

sl Address:  EFEIE(FHEIE 2 512 #1205 =
Room 1205, 12th Floor, 2 Harbour Road,
Wanchai, Hong Kong

TE Tel: BH Fax: BT ERFE Email:
2824 3555 2824 3798, 2824 3722 afgen@hkaf.org

&0 B EAZR Programme Enquiry Hotline: 2824 2430
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Tisa Ho

Grace Lang

So Kwok-wan

Linda Yip, Kitty Leung

Susanna Yu*

Lam Kam-kwan*, Stella Tsui*
Becky Lee, Mimi Lam*, Stella Li*
Elvis King*

David Wan*

Shirley So

Candy Lau*

Bobo Chan*, Chan Wing-kit*
Claudia Chan*, Doris Chen*
Martin Leung*, Nancy Lam*
Rachel Au*

Kenneth Lee

Jacqueline Li*, Bell Cheung*, Joey Chung*
Ainslee Chan*, Joseph Wong*

Mitch Tam*

|sabel Leung*
Nicolette Wong*
Martin Wang*, Anne Mok*

Katy Cheng

Alexia Chow, Wendy Chung, Nick Chan
Eppie Leung

Anthea Leung*

Yansi Cheung*

Vanessa Woo*

Jan Ip*

Katrina So*, Daphne Lee*

Ray Wong*, Connie Leung*

Flora Yu

Alex So

Eunice Chan, Anna Cheung*
Iris Wong*

Lorna Tam*, Tszlam Yip*
Jane Li*

Katharine Chan
Bless Wong*, Janet Chan*

Heidi Chan
Virginia Li
Bonia Wong
Gilbert Au*
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FREFFI The Hong Kong Jockey Club Series
YV (SFEEZEEZYT! Sino Group Arts Celebration Series

V=R BRI EE The Bulgari Stage for Voices of Women

Cantonese Opera - Lovers’ Tears

Artistic Director: Danny Chi-kei Li

Classics Revisited: Cantonese Opera Treasures
Artistic Director: Danny Chi-kei Li

The Bolshoi Opera - The Tsar’s Bride

Music and Libretto: Nikolai Rimsky-Korsakov

Jockey Club Local Creative Talents Series
Datong: The Chinese Utopia

Libretto: Evans Chan Music: Chan Hing-yan

Director: Tang Shu-wing Conductor: Lio Kuokman
Commissioned and produced by Hong Kong Arts Festival
Zhejiang Xiaobaihua Yue Opera Troupe

The New Butterfly Lovers

Artistic Director: Mao Weitao  Director: Guo Xiaonan
Zhejiang Xiaobaihua Yue Opera Troupe
The Moon Doubled in the Second Spring
Artistic Director: Mao Weitao  Director: Guo Xiaonan
Zhejiang Xiaobaihua Yue Opera Troupe

Five Daughters Offering Felicitations
Artistic Director: Mao Weitao

Christian Thielemann and the Staatskapelle Dresden

Hong Kong Chinese Orchestra - Music about China IX

Conductor: Yan Huichang

William Christie and Le Jardin des Voix Academy
Soloists with the Orchestra of Les Arts Florissants

David Fung Piano Recital

Fabio Biondi Violin Recital

Paola Poncet, harpsichord

Seong-Jin Cho Piano Recital

Europa Galante

Music Director / Violin: Fabio Biondi

HSBC A Hong Kong Story Concert

Hong Kong Chinese Orchestra Conductor: Yan Huichang
Mikhail Rudy & Marc Chagall -

The Sound of Colours

Trio Dushkin

David Fung, piano Dennis Kim, violin - Jonah Kim, cello

Gustavo Dudamel and the Los Angeles Philharmonic

Theatre of Voices Artistic Director: Paul Hillier
Family Values - Old and New

Arvo Pirt - 80 by 8, Pért at 80 celebration concert

Kavakos and Pace Recital
Leonidas Kavakos, violin; Enrico Pace, piano

Hong Kong Sinfonietta & Plamena Mangova

Music Director / Conductor: Yip Wing-sie  Piano: Plamena Mangova

Joyce DiDonato: Drama Queens
Music Director / Violin: Dmitry Sinkovsky
With Il Porno d'Oro

Barefoot Divas
Bobby McFerrin - spirityouall

Cassandra Wilson -

Coming Forth By Day: A Celebration of Billie Holiday

World Music Weekend - Las Migas

Flamenco

STA
YLTA

YMTT
YLTA

ccar

CHT

APAL

APAL

APAL

CCCH

CHCH

CHCH

STA

APAC

CHCH

CHCH

CCCH

YLTA
CHCH
CHCH

CHCH

CCCH

CHCH

CCCH

CHCH

CCCH

CCCH
CCCH

CCCH

CHT

8/3
15/3

12,13/3
14/3

20/3
213
22/3

20-22/3

24,25/3

27/3

28/3
29/3

27/2
28/2

28/2

3/3
5/3
6/3
6/3
713

12/3
13/3
14/3
15/3
13/3
19, 20/3
25/3
26/3

27/3

28/3

6/5

ycl 4

133 W
14/3

23 W
223

27/3

2:30pm
2:30pm

7:30pm
7:30pm

7:30pm
7:30pm
2:30pm

8:00pm

7:30pm

7:30pm

7:30pm
2:30pm &
7:30pm

8:00pm
6:00pm

8:00pm

8:15pm
8:00pm
8:15pm
8:15pm
7:30pm
8:00pm
8:00pm
8:15pm
3:00pm
8:15pm
8:00pm
8:00pm
8:00pm

8:00pm

8:00pm

8:00pm

8:00pm
8:00pm
8:00pm
8:00pm
8:00pm

8:00pm

HRFLERE - BRLER

World Music Weekend -

Korean Music - Jeong Ga Ak Hoe & Su:m CHT 2813
1‘1‘5%‘%5@*“ - World Music Weekend -
BEEE X HHEESERT T Pansori meets Flamenco CHT 28/3
=573 a/\f*ﬂﬂﬁﬁﬁjzﬂgﬁﬁ Jeong Ga Ak Hoe & musicians from Las Migas
BILEXE Pink Martini 2830
oceH 2930
B4 =&Bh Three short Samuel Beckett plays 25-28/2
CIEFRY | CERIER) / (Hesdh) Not | / Footfalls / Rockaby aenp
BE R - HTISET Director: Walter Asmus
JEH A - B8 Performer: Lisa Dwan
(ITIER) Ontroerend Goed and The Border Project - 26-28/2;1/3
B L BEILR - BKRER Fight Night CcsT 28/2;113
Director: Alexander Devriendt
SIEIE (MTBRERL) Complicite - Lionboy 2712
BE  RER - REH &k ESLT - FEE Director: Clive Mendus & James Yeatman APAL 28/2
13
PR (RBEZMA) The Paper Cinema's Odyssey 28/2;1/3
TR B RARMBRD ¢ e dvhilf - B Artistic Director & Puppeteer: Nicholas Rawling APAA
BHEE  m Bk - BiE Musical Director: Christopher Reed 2/3
EIAMIEFIRIRE (SRR R) The Gate Theatre - Pride and Prejudice 5-8/3, 11-
KR ¢ IR - iR Adapted by James Maxwell APAL 15/3
BiE 3 - HTERE Revised and Directed by Alan Stanford 14,15/3
IMBEPE (HEEIK) PuppetCinema - Planet Egg STCA 13/3
BAERE B O RAE - TERE Artistic Director / Performer: Zvi Sahar 14/3
APAA 15/3
HiBEHIEE CEHBITE) Gandini Juggling - Smashed ccsT 17-21/3
22/3
HMBFERY ((%AZ?)) s New Stage Series: The Crowd 27/3
wEC MEE  EE  EG Nl Playwright: Nick Yu  Director: Tang Wai-kit cesT 28-29/3
EABMEEL - B DEFRBMPOBARME  Commissioned by Hong Kong Arts Festival,
Co-produced with the Shanghai Dramatic Arts Centre
(ERmm®) The Amahs 28/2;1,3-8
iwE | BEEERT  =RER il Playwright / Production Consultant: Roger Lee CHT 10-15/3
R ERGY R AR Playwright: Wong Wing-sze  Director: Roy Szeto 1.7,8,14/3
BEBBME RN R Commissioned and produced by Hong Kong Arts Festival
ERhEAs Gala Flamenca 26-21/2
SEE  REBE - EANEET  Eil - s Performers: Antonio Canales, Carlos Rodriguez, CcaT 28/2W
BE - iR - R4 FmSE - BB Jesus Carmona, Karime Amaya 1/3
DXREEFE (FERE) Asia Pacific Dance Platform VI ccst 563
BERS (MBEER) ) mEA& (B HORSE: 2 Men; Hyoseung Ye: Traces 73
WEEREEEE (WEFE) Dutch National Ballet - Cinderella ccaT 121473
w5 REBEWEKR - EWE Choreographer: Christopher Wheeldon
FEBERSEREFETE . The Hong Kong Jockey Club Contemporary Dance Series
HE—FE  =BMETAE - BEE '\‘1'5?!51‘_1}'5" Programme 1 by Justyne Li & Wong Tan-ki, Wayson Poon 12, 15/3
E MR E%E  Si5E Programme 2 by Victor Fung, Chloe Wong cesT 13' 14/3
HE =R BEE 2@ 25 Programme 3 by Hugh Cho, Li De, Ivy Tsui, Ata Wong, 14’ 15/3
FE BB ZEE - ZBR Tracy Wong, Rebecca Wong, Allen Yuan 0
EBBTHEN R RE Commissioned and produced by Hong Kong Arts Festival
BRI ARREEEE (ERAE) The Bolshoi Ballet - The Flames of Paris 2413
WREE - PIFITEEE - BEWE Choreographer: Alexei Ratmansky CCGT 5 26/3
SR | RIR KB 8LE With the Bolshoi Orchestra '
R REIREEEE (HE) The Bolshoi Ballet - Jewels 28/3
AREE DR BSAS  EERLAEIRLE Choreographer: George Balanchine With the Bolshoi Orchestra  CCGT 2913
CCGT FHHLH LA EIBT Grand Theatre, HK Cultural Centre APAC FH#RERE RS 4LEE Concert Hall, HKAPA
CCCH EBXALHMELEE Concert Hall, HK Cultural Centre APAD &} TR BIFT Drama Theatre, HKAPA
CCST B3/t El#5 Studio Theatre, HK Cultural Centre YMTT SHfifist SR Yau Ma Tei Theatre
CHCH FEBAEEZ4EE Concert Hall, HK City Hall STA  DHEAKREEZEEE Auditorium, Sha Tin Town Hall

CHT  &BEBREEEIFR Theatre, HK City Hall
APAL SEEAGRAREIRE Lyric Theatre, HKAPA
APAA B REBGREERS SRR

The Hong Kong Jockey Club Amphitheatre, HKAPA

STCA DHAREREE Cultural Activities Hall, Sha Tin Town Hall

YLTA  JTEABIBT/EZEEEE Auditorium, Yuen Long Theatre

3:00pm

8:00pm

8:00pm
8:00pm

8:15pm
5:00pm

815pm
3:00pm

7:30pm
2:30pm &
7:30pm
2:30pm

3:00 pm &
8:00 pm
8:00 pm

7:30pm

2:30pm

8:00pm

3:00pm &
8:00pm
5:00pm
8:15pm
3:00pm
8:15pm
8:15pm
3:00pm
8:15pm

@0

o

8:00pm

3:00pm

7:30pm
7:30pm
2:30pm

8:15pm
3:00pm

7:30pm

8:15pm
8:15pm
3:00pm

7:30pm
7:30pm

7:30pm
2:30pm &
7:30pm

EHREE Information as of: 121.2015



vw.com.hk

Born to protect your family.

Volkswagen Touareg

The Volkswagen Touareg Sportline is built to protect, serve and travel anywhere
almost like a rhino. Big enough for all your family and luggage, it is powered by
a 280PS V6 engine, with 4MOTION all-wheel drive. Front and back-seat airbags
give you total peace of mind while BlueMotion Technology, off-road mode and
other new technologies add to the driving pleasure. Book a test drive now at your

nearest showroom.

Bt

FRRAT facebook.com/VolkswagenHK

Remark: 1) In the event of any dispute, Volkswagen Hong Kong Limited reserves the right of final and binding decision. 2) Photos are for reference only.

Volkswagen. Das Auto.

Volkswagen Hong Kong Centre (Gloucester Road)
Shop D & E, G/F, MassMutual Tower,

Kowloon Centre (Kowloen Bay)
G/F, Enterprise Square lll, 39 Wang Chiu Road,
38 Gloucester Road, Wanchai, Hong Kong Kowloon Bay
Tel: 3698 9618 Tel: 3698 9888

Volkswagen New Territories Centre
Tong Fong Tsuen, Ping Shan, Yuen Long,
N.T, Hong Kong

Tel: 2448 8248

Volkswagen Centre (Macau)
Avenida 1° de Maio 672 & 680

The Bayview Block V, R/C G/H, Macau
Tel: (853) 2887 8728

Hifli ik H Festival £lUS

EEFIE &M LERE For more details and online registration: www.hk.artsfestivalplus.org

2, 8,16/11/2014

30/11;
6, 14/12/2014

11,17, 2501
1,7,14,15/3
5, 11,12, 18/4
19/4; 9,10/5
21, 27/6; 5/7

27/2-29/3

173

13/3
15/3
15/3
21/3
21/3
22/3

22/3

26/3

272
27/2-29/3

28/2

3/3

6/3
7/3

173
12/3

13/3

14/3
14/3

15/3

CEEWIZZR) The Pharaoh’s Daughter
($E4®) La Bayadere

(=2 E31) The Legend of Love
CEABKEETY The Nutcracker
(RIEHMY Swan Lake

(TR BREAZEEEE) Romeo and Juliet
CBRRLARTEY Ivan The Terrible

LITHRE | A AEEE

HKAF Exhibition:

Datong and The World of Kang Youwei
ERBERRE

Passing the Torch in Cantonese Opera
IR IE Staging a New Opera
B BIVERRARES Composing for Datong
TETELL - EE L BHE

“New Music, Fresh Ideas”:

a Discussion Hosted by Evans Chan
OP 2HFTIRY BRERES

Designing The Tsar's Bride

(RAY EE#

Meet the Faces of Datong
STEFR 2 B EMRE Utopia Backstage
(KA BFEREHN) BREHXE
Datong: The Great Society -

In Search of a Modern Utopia

FREIEL RO REF — B EURE A

Future of Chinese Opera

NIERE 82 B Kapelle for Kids

T4 - 8, BRES)

"Voices of Women" Photography Campaign
15 R HTIE B 2 E R LB R AT T
Orchestra Masterclass by

Staatskapelle Dresden

BB - SRR TR B ST SLE KA
Masterclass with William Christie

and Les Arts Florissants

TR — SERR

Barefoot Divas - Living with Joy
ABHIVALEE - tE AR Meet Fabio Biondi
P B4 On Music as a Profession
HHES=H%R  FEYERKE
Trio Dushkin: A Case Study on

Today's Working Musicians
HAES=FRRABESRE

A Listening Guide to the Shostakovich
and Tchaikovsky Trios by Trio Dushkin
L - ZRIEERATEE

The Bobby McFerrin Masterclass
SKE - BRI

In Dialogue with Mikhail Rudy

#RIE Lady Day

Lady Day Live

16/3

20/3

27/3
28/3

28/3

25/2
28/2

2/3
6/3

7/3
13/3
14/3

14/3

14,15/3

27/3

27/2
28/2

28/2
1/3
2/3

5,12/3
6/3
7/3
12/3

13,14, 15/3
18/3

19/3
20/3
21/3

28/3

1,18, 25/1;
1,8/2

Kol - BEIAE AL

Piano Masterclass with Mikhail Rudy
RIBBLETRIATERE —
BRENZEMER LG

Meeting Deborah Borda - President and
CEO of Los Angeles Philharmonic

R B AYERAER Flamenco, The Rhythm
FERHVNMEES KM

Violin Masterclass by Leonidas Kavakos
EREFEE LHERS

When Pansori Meets Flamenco

BB $ERE 2 # Flamenco, The Dance
#EREAA = 5255 T {FH5 Dance Flamenco
RRIEBISSEIE T e

Dance Workshop with HORSE

WESER | DAFHET A

Dialogue with Hyoseung Ye and HORSE
AR TS

Dance Workshop with Hyoseung Ye

B4 ({LBZT#) Rebooting Cinderella

(ILER#) aELHER
The Magic of Cinderella

IR E R S E AT

Dutch National Ballet Masterclass

B B SR RE SR

The Hong Kong Jockey Club Contemporary
Dance Series - Post-performance Dialogue

RETRIRE R EE SR AL
Mastering Ballet with the Bolshoi

2B E¥EE In Conversation with Lisa Dwan
BHEEEEER

Method and Process of Complicite

(FTIEB) sEE## Fighting for Your Attention
Y IEAIHNE The Amahs Stories
(REBEZMC) BEEH Behind the Odyssey
(ERRphIR) HEEH

Sisterhood of Old Hong Kong

(FIBERER) REK

Staging Pride and Prejudice

% - BEDTAIIE SR The World of Jane Austen
(HZEZ3R) TIEY Playing With Puppets?
(HEEBR) JEEH Landing on Planet Egg
IMBERE (AFRE)

Puppetry Close to Home (Public Showcase)
fRE (CEHBETE) Smashed Revealed

I EE T /Y5 Juggling Fundamentals
EBEMEEEIHE

The HKAF Theatre Forum

(BEZR) JEE When is a Herd not a Herd?

LT EE B A5
Festival Programme Highlights
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Donate to the Festival

ssammmas 10 sorures:

43
‘ Arts Festival
27.2-29.3.2015

The Hong Kong Arts Festival has achieved the following results in the past 1 0 years:

14,000+ e, 1,

5 EEREME

countries and regions

200,000+ 950/

FHYAEE
average attendance

AEBRAR total audience

Pluc
966.....

Festival PLUS activities

90+

ERREIER
original local works

BITLHR 19735 » HE M — E /) 2 RAEI R 43t A4S
HEEREE - EOMREREEm  RENMBBHERES
FRER - CHEXRERANENHRFTEIFMERN
EH -

BERERBESLD  BABRORB LN !

IBTRE  DONATION FORM

H/BAEEER B

325 T AR AT B
1/ We would like to donate 1K

to support the Festival Donation Scheme
FBREHES10080 A L AR ISR BB © *Donation of HK$100 or above is tax-deductible.

EBERIF IBVFEZRIBS
Young Friends reached

700,000+

B RS ETREEREH

students in the past 23 years

REEBER
half-price
student tickets

Launched in 1973, the Hong Kong Arts Festival is dedicated to
staging high quality performances, commissioning original
creations and reaching out to the community through PLUS
activities and arts education programmes. Your donation will
contribute to areas needing the most support.

Donations of any amount will help and are greatly appreciated!

18 #1385 Acknowledgement Categories

#5487 Platinum Donor HK$120,0008%14 _t or above
$#7185% % Diamond Donor HK$60,0008% .4 t or above
=H$1BFE Gold Donor  HK$10,0008%L4 L or above
#HSRIBTNE Silver Donor  HK$5,0003% 4 E or above
&4$A#83%% Bronze Donor  HK$2,5008( 4 t or above

BREE$2,5005 ML L - 1552015 F FA LT AN K ARRERNRETE RS ES LESRH -

Donations of HK$2,500 or above will be acknowledged in the 2015 Festival website and in “Thank You” ads in major newspapers after the Festival Finale.

ERREMFLEUTHIEFEESRH F
O UB/EMDBNEFIIH BHEF

my/our/company’s name Acknowledgement Name

BEEAE)

| / We would like to be acknowledged as (please 4/ the appropriate box):

O&EK]

Anonymous

#8575 3% Donation Methods

fﬁi-F Credit Card
0O B8+ O@EsEFR O XEEE+R
Visa MasterCard American Express
BFRAME
Cardholder’s Name

SRS
Card No.

ERFEXH A =
Expiry Date month year
BRAZES

Cardholder’s Signature
ERAFERE TR IBRRIGEEE(852) 2824 3798 + UK EHHF o

Credit card donations can be made by faxing this donation form to (852) 2824 3798 instead of mailing.
ﬁ%—‘e Cheque

FHEZRNE  ERREAFEERNDREFAMAFNIRIR
%@Elé 78BS 221205 B R BEMB B REIRY -
Please return this completed form, together with a crossed cheque
made payable to Hong Kong Arts Festival Society Limited,
to Development Department, Hong Kong Arts Festival Society Ltd,
Rm 1205, 12/F, 2 Harbour Road, Wanchai, Hong Kong.

**1887%& & ¥ Donor’s Information (s pease wite in BLOCK LETTERS)

Z18 FEIRARIZ ML (R )
Name Mr / Mrs / Ms /Dr (English)
AEZIE(AER)

Company Name (If applicable)

skl

Correspondence Address

®iE
Telephone
&8

Email

SHEERAIR L8R T8

Please specify name on official receipt

O HRAELUBBREEMETAE | would like to receive Festival information via email.
O HALUBIES U EIBMTEFANER | would like to receive Festival information by post.

REANERHEEBLRE © Your personal data will be kept strictly confidential.

jil 1 1

(fow Sang dan

:Q! V E

LIFE’S
PERFECT SPARKLE

INFINI

chowsangsang.com T (852) 2192 3123




N “Music gives a soul to the universe,
wings to the mind, flight to the imagination, H""\i-
-and life to everything.” <« ~
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= UOB - Proud Sponsor of the 20 March 2015 Concert by Gustavo Dudamel & —
the Los Angeles Philharmonic at the 43rd Hong Kong Arts Festival. .

B
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;/ Tel: (852) 2910 8888 www.uobgroup.com/hk
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