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Celebrating the 130" Anniversary
of The Hong Kong Jockey Club
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The Hong Kong Jockey Club is a world-class horse racing operator and Hong Kong’s largest community benefactor.
Operating as a not-for-profit organisation, the Club allocates its surplus to sustain charitable and community projects,
supporting the different needs of society. Committed to global excellence and
giving back to society, the Club has always been
“Riding High Together for a Better Future” with the people of Hong Kong.
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Scan the QR code or visit 130.hkjc.com to find out more about the Club’s 130" Anniversary activities
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Since 1973, the Hong Kong Arts Festival has been a
highlight of the city’s annual cultural calendar and a highly
anticipated event throughout the region.

Each year, leading international artists and outstanding
local talent come together over the course of a full month,
enhancing the vitality and the quality of life of residents
and visitors alike.

This year, some 50 ensembles and solo artists from Hong
Kong and from all over the world will showcase nearly
140 performances in Chinese and Western opera, music,
theatre and dance. And, thanks to Festival PLUS, there is
more, including film screenings, workshops and backstage
tours. As always, | can't wait for the shows to begin.

My congratulations to the Festival team for putting together
yet another outstanding line-up.

I know you will find this year's Hong Kong Arts Festival
entertaining, stimulating and entirely unforgettable.

o
CY Leung

Chief Executive,
Hong Kong Special Administrative Region
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It gives me great pleasure to welcome you to this
performance in the 43rd Hong Kong Arts Festival.

I ' wish to thank the Government of Hong Kong SAR, acting
through the Leisure and Cultural Services Department, for
the annual subvention which is a mainstay of the Festival's
finances; and the Hong Kong Jockey Club Charities Trust
for their long term support and interest. Thanks are also
due to the many generous sponsors, donors, institutions
and individuals whose support enables us to present the
variety and quality of work that is featured. Last but by
no means least, | would like to put on record our thanks
to donors and sponsors of Young Friends, the Festival
Donation Scheme, the Student Ticket Scheme, and the
New Works Scheme, all of which go towards ensuring a
future for the arts in this city.

Most of all, | would like to thank you for your presence.
Festival audiences are critical to the Festival's success,
and | hope that you will find the time that you spend at the
Festival entertaining and memorable.
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RS Chairman,
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It is a pleasure and privilege to welcome you to the 43rd
Hong Kong Arts Festival.

This Festival is resplendent with brilliant Divas, marking
the 40th anniversary of International Women'’s Year and
celebrating the half of humanity that holds up half the sky.
It is replete with stories of women: in fiction and fact, in
stories of oppression and empowerment, in opera, music,
theatre and dance. And to maintain the balance of Yang
and Yin, the Festival also features a splendid parade of
Maestros: young talent crowned in recent competition,
great artists of major stature, and doyens of established
eminence.

We trust that you find much to enjoy, and thank you for
making the time to be here. With the entire team, | would
like to thank the wonderful performers and creators who
take part in this Festival, the many people who work
behind the scenes, and yet others who make contributions
in so many different ways. It takes more than a team to
make a Festival, it takes a community. We are very glad
and grateful that you are part of this community.

<
it "‘:%—"\‘%‘
Tisa Ho

Executive Director,
Hong Kong Arts Festival
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The Hong Kong Arts Festival is made possible with the funding support of:
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department
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EHE 2 E Hong Kong Arts Festival (HKAF)
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HKAF, launched in 1973, is a major international arts festival
committed to enriching the life of the city by presenting about
140 performances and over 250 PLUS and educational
events in February and March every year.

HKAF is a non-profit organisation. The estimated budget for
the HKAF in 2015 is around HK$112 million, with just under
30% coming from government funding, around 40% from the
box office, and over 30% from sponsorships and donations
from corporations, individuals, and charitable foundations.

HKAF presents top international artists and ensembles,
such as Cecilia Bartoli, José Carreras, Yo-Yo Ma, Philip
Glass, Kurt Masur, Riccardo Chailly, Mikhail Baryshnikov,
Sylvie Guillem, Kevin Spacey, Robert Wilson, the Royal
Concertgebouw Orchestra, the Mariinsky Theatre, Bavarian
State Opera, New York City Ballet, Paris Opera Ballet,
Tanztheater Wuppertal Pina Bausch, Cloud Gate Dance
Theatre, Zingaro, Royal Shakespeare Company, Berliner
Ensemble, and National Theatre of China.

HKAF actively promotes Hong Kong's own creative talents
and emerging artists, and commissions, produces and
publishes new works in theatre, chamber opera, music and
contemporary dance, many with successful subsequent runs
in Hong Kong and overseas.

HKAF invests in arts education for young people. In the
past 23 years, our Young Friends has reached over 700,000
secondary and tertiary school students in Hong Kong. A variety
of arts education projects targeted at primary, secondary, and
tertiary school students has been launched in recent years.
Donations to the Student Ticket Scheme also make available
more than 8,500 half-price student tickets each year.

HKAF organises a diverse range of Festival PLUS
activities in community locations each year to enhance the
engagement between artists and audiences. These include
lecture demonstrations, masterclasses, workshops, symposia,
backstage visits, exhibitions, meet-the-artist sessions, and
guided tours.
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Government Funding

AR BB IR BB EE § FHIEE BT B R A A
For sponsorship opportunities and donation details
of the Hong Kong Arts Festival, please contact the

Developmeni Di‘artment

FHEmail | dev@hkaf.org

E#EDirect Lines | (852) 2828 4910/11/12 ‘

4B Website | www.hk.artsfestival.org/en/support-us
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The 43rd Hong Kong Arts Festival in 2015 presents around 1,500 of the world’s best artists

in 137 performances, and organises well over 200 PLUS and arts education activities.

We sincerely thank all our sponsors and supporters, whose generous support enables us to
continue to bring top international artists to Hong Kong, nurture local talents, encourage

cultural exchange and provide quality arts education to the younger generation.
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Family Values — Old and New
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U Running time: approximately 1 hour and 35 minutes including one interval

FBE &R P22 for programme details

(1945 80 x 8) ERRIGES 80 £ RSLE
Arvo Part =80 by 8
Part at 80 celebration concert
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Running time: approximately 1 hour 30 minutes including one interval

#B B%} P43 for programme details

BEEREETLE
Concert Hall, Hong Kong City Hall

Hong Kong Arts Festival wishes to thank Cathay Pacific Airways Limited for providing
the Business Class flight ticket of Mr Paul Hillier of Theatre of Voices.
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DANISH ARTS FOUNDATION

contemporary
music DK

supports the international travel of selected supports the Theater of Voices by an annual
Danish artists of the Theatre of Voices grant for administration (not musician fees)

H MR A Cover photograph ® Ditte Capion & Mathias Bojesen
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Follow the HKArtsFestival on EEEED TR o
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Celebrate the 43rd Hong Kong Arts Festival
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MASTERS OF MUSIC AND DANCE,
EXTRAORDINARY PERFORMANCES
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Gustavo Dudamel and the
Los Angeles Philharmonic
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Fly with us to over
190 destinations worldwide.

Enjoy world-class service and the warmth of Asian hospitality as

Cathay Pacific flies you to over 190 destinations worldwide.* We make
the world a little smaller and a lot more comfortable. And we make online
booking easy at cathaypacific.com

@ CATHAY PACIFIC

Life Well Travelled

* Includes codeshare flights.
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Theatre of Voices

15 HAEL | 3548 Artistic Director / Conductor
REE - #FI5E Paul Hillier

ZEE Sopranos
XERHT - £ Else Torp
YT - B AITE P Kate Macoboy

Z I Mezzo-Soprano
THHYE - FIHETEE#% Signe Asmussen

228 B 53 Countertenor
B - £8 7% Daniel Carlsson

BE% Tenors
TRE %k - FEAE Christopher Watson
LEZR - HEF Julian Podger

F{EH Bass
BIEE - FIEEA Jeffrey Ledwidge
EBE - MI4F William Gaunt

E A2 Organ
Y& - RIHTEB#R Allan Rasmussen
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Theatre of Voices was founded by Paul Hillier in 1990 and
is widely recognised as one of Europe's foremost vocal
groups. Current projects include music ranging from
Buxtehude to many of today’s most eminent composers
such as Luciano Berio, Arvo Part, Steve Reich, John Cage
and Pelle Gudmundsen-Holmgreen.

The group regularly performs at Edinburgh Festival,
Barbican Centre and Carnegie Hall - where they premiered
David Lang's the little match girl passion. The piece was
commissioned for Theatre of Voices and won the 2008
Pulitzer Prize. The recording won a Grammy Award in
2010. Theatre of Voices' 2007 recording of Stockhausen's
Stimmung (Copenhagen Version) led to the invitation to
open the 2008 Berliner Festspiele at the composer’s
own request. In 2009 the ensemble presented a new
production by Chinese composer Liu Sola at the Barbican
Centre and at the Royal Opera in Copenhagen. The past
few years have included tours to Australia, Sweden, UK,
Mexico, Denmark, the US, ltaly, France, Poland, Belgium,
Germany, Portugal, Holland and Ireland. Theatre of Voices
was nominated for Nordic Council Music Prize 2013.
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Theatre of Voices works with some of the finest
instrumentalists. They are working regularly with the
Kronos Quartet (2009 premiere of Gavin Bryars's The
Stone Arch at Barbican Centre's Steve Reich Festival).
They have been working with London Sinfonietta on a
concert and recording series of music by Danish composer
Pelle Gudmundsen-Holmgreen.

Recent highlights include concerts in Ghent, at the German
festivals RheinVokal and Lausitzer Musiksommer, at the
Queen Elizabeth Hall London as well as at Carnegie Hall
New York (Stockhausen's Stimmung).

Theatre of Voices has recorded numerous CDs. The
latest discs include the highly praised recording Creator
Spiritus (Harmonia Mundi) with chamber music works
by Arvo Part and the recording of The Christmas Story
(Harmonia Mundi) based on the traditional Christmas
service Nine Lessons and Carols. For Harmonia Mundi
the ensemble recorded David Lang's the little match girl
passion, Stockhausen's Stimmung, works by Luciano Berio
and other contemporary composers (Stories) and Cries of
London (English renaissance music). On Dacapo-Records
Theatre of Voices has released Buxtehude's Scandinavian
Cantatas - the first in a series of five recordings. Their
2014 releases include a recording of the programme
Buxtehude and His Circle, and a CD with pieces by Pelle
Gudmundsen-Holmgreen based on Dowland's Lacrimae.
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Artistic Director / Conductor

Hillier specialises in vocal groups. In 1973 he founded
and directed the Hilliard Ensemble, taking the male-
voice quartet to the peak of international recognition.
In 1990 he moved to California and created the
Theatre of Voices, to explore a greater range of
musical styles using a more flexible cast of singers
and instrumentalists. While teaching at the University
of California, Davis, he presented an annual Festival
of Voices and began a long association with Harmonia
Mundi USA, and wrote a book about Arvo Part for
Oxford University Press.

From 1996 to 2003 Hillier was Director of the Early
Music Institute at Indiana University. In 2001 he
was appointed Principal Conductor of the Estonian
Philharmonic Chamber Choir. In 2003 he moved to
Denmark and became, and remains, Chief Conductor
of Ars Nova Copenhagen. While with both orchestra
and choral conducting worldwide, Hillier edited a
collection of Steve Reich’s writings on music, which
was published by the Oxford University Press in 2004.
In 2008 he became Chief Conductor of the National
Chamber Choir of Ireland and was appointed artistic
director of the Coro Casa da Musica in Porto. Also in
2008 he created his own music publishing company -
Theatre of Voices Edition.

In 2006 Hillier was awarded an OBE for services to
choral music. In 2007 he received the Order of the
White Star of Estonia, and was awarded a Grammy
for Best Choral Recording (Da Pacem — Arvo Part).
He received another Grammy Award for the David
Lang's CD the little match girl passion. During the
2009/2010 season he was artist in residence at Yale
University's Institute for Sacred Music, and performed
in at the Royal Opera in Copenhagen, the Barbican
Centre in London, among other venues. In the 2012
Grammy Awards show Paul Hillier was competing for
the seventh time in nine years, nominated with the Ars
Nova Copenhagen and music by Pelle Gudmundsen-
Holmgreen. In 2013 he was awarded the Order of
Dannebrog - the Danish knighthood - by Her Majesty,
Queen Margaret of Denmark.
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8 *RFEE Giacomo Carissimi (1605-1674)
Sustainable innovatioiclike S . 77 gu (GHEUSEE: IV ) Historia di Abraham et Isaac (c.1650)
mE Singers:
REA KBZ - HER Historicus Julian Podger
HE BB - 4 Deus William Gaunt
LU X - 1% Isaac Else Torp
ERiuE REREER - ELE Abraham Christopher Watson
K& AE® - EBH& Angelus Daniel Carlsson
EEEREEET Xt - EBHk Organ continuo  Allan Rasmussen
BHiTEE Girolamo Frescobaldi (1583-1643)
With its commitment to drive for unity and excellence of the construction industry of = - - . .. .
Hong Kong, the Construction Industry Council (CIC) launched the CIC Innovation ((;%Egﬂﬁ-ﬁaﬁﬂis}ﬁfﬁﬂﬁ)} Partite sopra l'aria di Romanesca (1637)
Award this year to recognise new technologies and scientific breakthroughs achieved o A 3 oA
by the academia and construction industry practitioners. Enroll now to showcase your EREER X - ALATERR Organ solo Allan Rasmussen
creativity!
EEEREHNEAE SRS EEHIRE - SER T REERRANE, FRIEE Giacomo Carissimi
EERBEANEMANEBMRALBEREAMNEHRBEERAL - UNRKRE Jephte (c.1650)
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Pieces and their order of performance are subject to change

David Lang (1957-)

the little match girl passion (2007)
After HC Henderson, HP Paulli,
Picander and Saint Matthew.

Come, daughter

It was terribly cold
Dearest heart

In an old apron

Penance and remorse
Lights were shining
Patience, patience!

Ah! perhaps

Have mercy, my God

She lighted another match
From the sixth hour

She again rubbed a match
When it is time for me to go
In the dawn of morning
We sit and cry

Singers:
Else Torp, Signe Asmussen,
Christopher Watson and Jeffrey Ledwidge
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Family Values - Old and New
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X REE - AHAEE
Text: Paul Hillier

Although this concert features music from the 17th and
21st centuries, all three vocal works in it have strong
elements in common. Thematically they each tell a story
about parents and their children. The two Carissimi works
focus on sacrifice - not the modern concept of parents
“making sacrifices” for their children, but about fathers
placed in a position where they must actually offer their
own child for sacrifice. In Abraham and Isaac the sacrifice
is averted; the tale is thus a happy one. In Jephte it is
not averted, and for a modern audience the story is pure
tragedy - most of us will have little sympathy for Jephte's
resolution in honouring his vow, even though there are
cultures today in which such extreme events still occur.

By contrast, the little match girl passion feels bitterly
contemporary, although it is based on a tale by Hans
Christian Andersen written 150 years ago. Here a
daughter is sacrificed by her parents out of sheer neglect
and loveless selfishness. The only element of redemption
comes, not from any religious sentiment, but from the
match girl's vision of her grandmother, which comforts
her as she falls into a coma and freezes to death.

But the three works share something further in that
they may be called oratorios. A few years ago | started
commissioning new works from various composers,
asking them to tell a story, and to use a small group of
singers who take individual roles, but who also narrate,
and at various moments join together as a chorus to
introduce or comment upon the narrative.

In this way | was seeking deliberately to revive the original
model of the oratorio, but now reconceived for the modern
secular world in which singers primarily give public
concerts. It is therefore a very natural step in this process
to unite one of these new works (David Lang's) with two
of Carissimi's oratorios from the early period of oratorio
composition.

Eventually, of course, oratorios became much larger in
scale: one thinks of Handel's Messiah, the Bach Passions,
and the many substantial works over the next two
centuries for soloists, choir, and orchestra. But the early
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17th century oratorio was essentially devotional chamber
music, performed (particularly in Rome) at buildings
reserved for prayer meetings - called “oratorios”. Giacomo
Carissimi (1605-74) is widely regarded as the most
important early composer of oratorios, though it would be
fair to say that the first significant composer in the genre
was G. F. Anerio (ca.1567-1630). Anerio was a pupil of
Palestrina, but embraced the new declamatory style in
dialogues expressly written for the oratorio established in
Rome by St Philippe Neri (1515-95).

| will leave David Lang to introduce his own work (P28),
but note with pleasure that he was awarded the Pulitzer
Prize for the little match girl passion in 2008, and our
recording of it received a Grammy in 2010.
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Carissimi: Historia di Abraham et Isaac
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Frescobaldi: Partite sopra l'aria di Romanesca
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As the centre of the Catholic Church, Rome has for
centuries been home to many of the world’s finest
performers and composers. Giacomo Carissimi was born
in the “Eternal City” and remained there throughout his
life. As maestro di cappella of the Collegio Germanico e
Ungarico, a Jesuit seminary, he composed many of his
works for the seminary’s church, Sant'Apollinare. After the
suppression of the Jesuits by Pope Clement XIV, in 1773,
many of Carissimi's manuscripts were lost or dispersed to
other parts of Europe. Fortunately, he attracted numerous
students who helped to preserve his works and show him
to have been among the most successful musicians of his
time.

Girolamo Frescobaldi is recognised as one of the early
Baroque's great composers of keyboard music and a
master of contrapuntal technique. He was born in the
city of Ferrera, in the north of ltaly. After a brief stay in
Brussels, he arrived in Rome in about 1607 and a year
later, at the age of 25, he was appointed organist at St.
Peter's - a position he would retain until his death, while
taking on many additional titles.

Carissimi’s contributions to the Latin oratorio are seen
as being among his most important achievements. Given
that this new musical form was intended primarily for
performance during Lent, the stories selected were
often on themes of suffering and redemption. Otherwise,
oratorios had much in common with opera, with relatively
free use of recitative, aria and arioso. Recitative was used
mostly to narrate events. The chorus often elaborated on
the emotions of the general population.

The story of Abraham and Isaac (from the “Book of
Genesis”, chapter 22), in which God command’s Abraham
to sacrifice his son, Isaac, has been the subject of
innumerable settings - from Stravinsky to Bob Dylan. In
the story, Abraham tells Isaac only that God has asked for
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a sacrifice, and they set off together with firewood. Just
as Abraham is about to follow through on his promise, an
angel intervenes, informing him that God now knows he is
faithful to him.

Stylistically, Carissimi’s Historia di Abraham et Isaac
(c1685) shares many characteristics with the composer’s
other Latin oratorios. Somewhat unexpected is the
delayed entrance of Abraham. The work opens with a
brief statement from Historicus, before God (bass) enters
with his call to Abraham, whose reaction is described by
Historicus. Isaac’s trust in his father provides the oratorio’s
poignant climax, when, as Abraham is about to slay him,
he naively sings in major mode, asking where the lamb is
that they will offer to God. In the dialogue between father
and son that follows, Carissimi not only turns to the minor
mode, but emphases the emotion through the use of
suspiratio, the dramatic placement of rests within phrases
and even within individual words. Following the angel's
intervention, the chorus acts as preacher, commenting on
the events we have witnessed.

Frescobaldi included the Partite sopra 'aria di
Romanesca in his 1637 collection of keyboard works, one
of his final publications. The “Romanesca” in question is a
melodic-harmonic formula that became a popular starting
point among ltalian composers for variation forms. As
music historian Giuseppe Gerbino has written, although
the earliest examples of the Romanesca melodic sequence
are Spanish, its origin is not known with certainty and its
name suggests a connection with Rome.

Unlike the story of Abraham and Isaac, Jephte (c.1650)
has no happy ending. Adapted from the “Book of Judges”,
chapters 11 and 12, the story tells of Jephte, the son
of a prostitute, who has become a kind of crime boss
after being expelled from his father’s home. When the
Ammonites invade, Jepthe is called on to lead the war
effort against them. He agrees on the condition that if
successful he be allowed to remain as a prince. He then
makes a pact with God, agreeing that if God aids his
victory against the Ammonites, he will give in return the
first person he sees on his return home. To his horror, that
person who greets him is his only daughter, Filia.

The oratorio opens with the narrator, Historicus, setting
the scene before Jephte enters with his vow to God that
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will both secure victory and seal his daughter’s fate. The
chorus then tells of the war’s beginning, followed by
a pair of voices, in canon, describing the action, and a
bass soloist who sings of God's decisive assistance. The
battle won, Historicus re-enters, setting up the fateful
appearance of Filia. The dialogue between father and
daughter ensues, with Filia bemoaning her fate (“to die a
virgin") but ultimately accepting that she must be burnt as
an offering to God.

The traditional explanation for this moral is that indeed
his daughter is the human sacrifice demanded by God for
his service to the Israelites. More recent interpretations,
disdaining such an unforgiving God, have looked to
Jephte's rash vow as the story’s moral. The drama and
pathos of Carissimi’s interpretation comes largely from
his emphasis on Filia. In the final section, “Plorate, filii
Israel” (“Weep, ye children of Israel”), he contrasts Filia's
stoic acceptance of her fate with the Israelites’ grief.
Filia's steady rhythm continues into the final chorus but
combined with increasingly dissonances that express the
people’s sorrow.

Programme notes by Brian Thompson
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Lang: the little match girl passion

X 1K - B
Text: David Lang

| wanted to tell a story. A particular story, in fact, the
story of The Little Match Girl, by the Danish author Hans
Christian Andersen. The original is ostensibly for children,
and it has that shocking combination of danger and
morality that many famous children’s stories do. A poor
young girl, whose father beats her, tries unsuccessfully
to sell matches on the street, is ignored, and freezes to
death. Through it all she somehow retains her Christian
purity of spirit, but it is not a pretty story.

What drew me to The Little Match Girl is that the strength
of the story lies not in its plot but in the fact that all its
parts — the horror and the beauty - are constantly suffused
with their opposites. The girl's bitter present is locked
together with the sweetness of her past memories, her
poverty is always suffused with her hopefulness. There is
a kind of naive equilibrium between suffering and hope.

There are many ways to tell this story. One could
convincingly tell it as a story about faith, or as an allegory
about poverty. What has always interested me, however, is
that Andersen tells this story as a kind of parable, drawing
a religious and moral equivalency between the suffering of
the poor girl and the suffering of Jesus. The girl suffers,
is scorned by the crowd, dies and is transfigured. | started
wondering what secrets could be unlocked from this
story if one took its Christian nature to its conclusion and
unfolded it, as Christian composers have traditionally done
in musical settings of the Passion of Jesus.

The most interesting thing about how the Passion story is
told is that it can include texts other than the story itself.
These texts are the reactions of the crowd, penitential
thoughts, statements of general sorrow or shock or
remorse. These are devotional guideposts, the markers
for our own responses to the story, and they have the
effect of making the audience more than spectators to the
sorrowful events onstage. These responses can have a
huge range - in Bach's Saint Matthew Passion these extra
texts range from famous chorales that his congregation
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was expected to sing along with to completely invented
characters, such as the “Daughter of Zion” and the “Chorus
of Believers”. The Passion format - the telling of a story
while simultaneously commenting upon it - has the effect
of placing us in the middle of the action, and it gives the
narrative a powerful inevitability.

My piece is called the little match girl passion and it sets
Hans Christian Andersen's story The Little Match Girl in
the format of Bach's Saint Matthew Passion, interspersing
Andersen’s narrative with my versions of the crowd and
character responses from the Bach. The text is by me,
after texts by HC Andersen, HP Paulli (the first translator
of the story into English, in 1872), Picander (the nom de
plume of Christian Friedrich Henrici, the librettist of the
Bach), and the Gospel according to Saint Matthew. The
word “passion” comes from the Latin word for suffering.
There is no Bach in my piece and there is no Jesus -
rather the suffering of the Little Match Girl has been
substituted for Jesus', (I hope) elevating her sorrow to a
higher plane.

Programme notes by David Lang
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David Lang Composer

Lang is one of the most performed American
composers writing today. He won the 2008 Pulitzer
Prize in music for the little match girl passion, based
on a fable by Hans Christian Andersen and Lang's
own rewriting of the libretto to Bach's Saint Matthew
Passion. The recording of the piece on Harmonia Mundi
was awarded a 2010 Grammy Award for Best Small
Ensemble Performance. He has also received the
Rome Prize, Le Chevalier des Arts et des Lettres, and
was Musical America's 2013 Composer of the Year.

Lang's tenure as 2013/2014 Debs Chair Composer's
Chair at Carnegie Hall saw his festival, collected stories,
showcase different modes of storytelling in music. This
season Lang sees the premieres of a string quartet for
the 10th anniversary of Sage Gateshead, a choral piece
for the 75th anniversary of Tanglewood Music Center,
a new piece for musikFabrik, a new composition for
the Bamberg Symphony, and just (after song of songs)
for Trio Mediaeval and Saltarello. Lang’s compositional
range is highlighted as the 2014/2015 Composer-in-
Residence at de Doelen in Rotterdam; many of the
pieces receive their European premieres.

Lang’s music is used regularly for ballet and modern
dance around the world by such choreographers
as Twyla Tharp, Susan Marshall, and others. Lang's
film work includes the music for the award-winning
documentary The Woodmans. His music is also on
the soundtrack for Paolo Sorrentino’'s Oscar-winning
La Grande Bellezza and the director’s upcoming film,
Youth. Lang co-founded New York's music collective,
Bang on a Can and he is Professor of Composition at
the Yale School of Music.

Historia di Abraham et Isaac
(Genesis, cap. XXIl, v. 1-18)

Historicus
Tentavit Deus Abraham, vocavit, et dixit ad
eum:

Deus

Abraham! Abraham! Tolle filium tuum
unigenitum Isaac quem diligis, et vade
in terram visionis super unum montium
quem monstravero tibi, et ibi illum offeres
in holocaustum.

Historicus

Abraham ergo de nocte consurgens,
parato ligno, sumpto gradio et igne, et
strato apparatu, pergit ad locum quem
illi Deus preceperat, um unigenito filio
suo. Cumgque illuc accessisset, tulit ligna
holocausti, et imposuit super Isaac
filium suum, qui ferens igne et gladium
dicebat patri suo:

Isaac

Pater mi, ecce ignis, ecce ligna, ecce
gladius et apparatus, ubi est holocausti
victima?

Historicus

Tunc obruit dolor patris viscera, fremuit
sanguis, horruit natura, et ingemeniscens
pater ait:

Abraham
Fili ml, heu, fili mi.

Isaac
Pater mi, pater mi, quid suspiras?

Abraham
Heu, fili mi.

Isaac
Pater mi, quid suspiras?
Pater mi, ubi est holocausti victima?

Abraham
Providebit Dominus holocausti victimam.

The Story of Abraham and Isaac
(Genesis, cap. XXII, v. 1-18)

Narrator
To test Abraham God called him and said:

God

Abraham, take Isaac your only son, whom
you love, and go into the land of visions
and there offer him as a sacrifice on one
of the mountains which | will show you.

Narrator

And Abraham rose up in the night and
prepared wood, and took a knife and
everything needed to make a fire, and
went with his only born son to the place
which God had told him.

And when he had arrived there, he took
the wood for the sacrifice and laid it upon
Isaac his son, who, carrying fire and a
knife, said to his father:

Isaac

My father, here is the fire, here the wood,
here the knife, and all that is needed; but
where is the victim for the sacrifice?

Narrator

Then grief overwhelmed his father's
bowels, his blood raged, his spirit
shuddered, and he groaned:

Abraham
Oh my son, alas!

Isaac
Father, why do you sigh like this?

Abraham
Oh my son.

Isaac
Father, why do you sigh? Where is the
sacrificial victim?

Abraham
God will provide the victim.
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Historicus

Cumque Abraham aedificasset altare,
ligna composuit, et alligavit filium Isaac
unigenitum, arripuit gladium, extendit
manum ad immolandum illum. Tunc
ecce Angelus Domini de caelo clamans,
qui dixit Abraham.

Angelus

Non extendas manum tuam super Isaac,
neque illi quidquam facias, cognovi enim
quod times Deum, et non pepercisti
unigenito filio tuo propter me.

Abraham et Isaac

O felix nuntium, o dulce gaudium! Procul
ignis, procul dolor! Procul ferrum; procul
mors! Vivit pater, vivit infans.

Historicus
Vocavit et iterum Angelus Domini de
caelo Abraham, et dixit ei:

Angelus

Quia fuisti mihi oboediens, et non
pepercisti unigenito filio tuo propter
me, benedicam tibi, et tuum semen
multiplicabo sicut stellas caeli, et sicut
arenam quae est in litore maris, et in
semine tuo benedicentur omnes populi,
omnes gentes, omnes generations.

Chorus

Omnes populi laudate Deum, omnes
gentes, omnes generations, et adorate
Dominum.

Abraham
Qui misit Angelum suum de caelo, et
eripuit Isaac dilectum de igne.

Angelus
De gladio.

Bassus
De morte.

Abraham, Angelus and Bassus
Et de manu patris sui.

Chorus

Omnes populi laudate Deum, omnes
gentes, omnes generationes, et adorate
Dominum.

Narrator

When he had built an altar, and laid the
wood in place, and bound his son, and
taken up the knife to slay him, then behold,
an angel of the Lord called out from
heaven, and said to Abraham:

Angel

Do not lay a hand on your son nor do
anything to him, for now | know that you
fear the Lord and would not withhold your
only son for my sake.

Abraham and Isaac

O happy news! O sweet joy! Away fire,
away pain, away iron, away death, the
father lives, the child lives.

Narrator
And the angel of the Lord called a second
time to Abraham and said to him:

Angel

Because you have obeyed me and did not
withhold your only born son from sacrifice
for me, | will bless you and multiply your
seed like the stars in the sky, and like
the sands on the seashore; and through
your seed shall all people, all nations, all
generations be blessed.

Chorus
All people, all nations, all generations,
praise the Lord and adore him!

Abraham

He who sent his angel from heaven, and
has delivered Isaac his beloved out of the
fire.

Angel
From the knife.

Bass
From death.

Abraham, Angel and Bass
From the hand of his father.

Chorus
All people, all nations, all generations,
praise the Lord and adore him!
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Jephte

Historicus

Cum vocasset in proelium filios Israel
rex filiorum Ammon et verbis Jephte
acquiescere noluisset, factus est super
Jephte Spiritus Domini et progressus ad
filios Ammon votum vovit Domino dicens:

Jephte

Si tradiderit Dominus filios Ammon in
manus meas quicumque primus de domo
mea occurrerit mihi, offeram illum Domino
in holocaustum.

Chorus

Transivit ergo Jephte ad filios Ammon,

ut in spiritu forti et virtute Domini pugnaret
contra eos.

Historicus Il

Et clangebant tubae et personabant
tympana et proelium commissum est
adversus Ammon.

Basso Solo

Fugite, cedite impii, perite gentes,
occumbite in gladio.

dominus exercituum in proelium surrexit
et pugnat contra vos.

Chorus
Fugite, cedite impii, corruite, et in furore
gladii dissipamini.

Historicus
Et percussit Jephte viginti civitates
Ammon plaga magna nimis.

Historicus Ill
Et ululantes filii Ammon facti sunt coram
filiis Israel humiliati.

Historicus

Cum autem victor Jephte in domum suam
reverteretur, occurens ei unigenita filia sua
cum tympanis et choris praecinebat:

Jephte

Historicus

When the king of the children of Ammon
had called the children of Israel into war
and would not acquiesce to Jephtah's
words, the Spirit of the Lord came upon
Jephtah, and after he had passed over
unto the children of Ammon he vowed a
vow unto the Lord and said:

Jephtah

If the Lord delivereth the children of
Ammon into mine hands then shall | be
that whatsoever first cometh forth of my
house to meet me. | will offer it to the Lord
as a sacrifice.

Chorus

Thus Jephtah passed over unto the
children of Ammon to fight against them
with great courage and with the strength
of the Lord,

Historicus Il

And the trumpets flourished and the
drums thundered and a battle was fought
against Ammon.

Bass Solo

Flee, withdraw, ye impious, perish ye
heathens, die under the sword.

The Lord of the army riseth for the battle
and fighteth against you.

Chorus

Flee, withdraw, ye impious, go to your
ruin, and be dispersed under the fury of
the swords.

Historicus
And Jephtah subdued twenty cities of
Ammon with a mighty blow.

Historicus IlI

And weeping loudly, the children of
Ammon were humiliated before the eyes
of the children of Israel.

Historicus
When, however, Jephtah came unto his
house as victor, his only daughter came
out to meet ham with timbrels and dances
and sang:
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Filia

Incipite in tympanis et psallite in cymbalis.
Hymnum cantemus Domino et modulemur
canticum.

Laudemus regem coelitum, laudemus belli
principem, qui filiorum Israel victorem
ducem redidit.

Chorus

Hymnum cantemus Domino et modulemur
canticum, qui dedit nobis gloriam et Israel
victoriam.

Filia

Incipite in tympanis et psallite in cymbalis.
Hymnum cantemus Domino et modulemur
canticum. Laudemus regem coelitum,
laudemus belli principem,

qui filiorum Israel victorem ducem redidit.

Chorus

Hymnum cantemus Domino et modulemur
canticum, qui dedit nobis gloriam et Israel
victoriam.

Historicus

Cum vidisset Jephte, qui votum Domino
voverat, filiam suam venientem in
occursum, prae dolore et lachrimis scidit
vestimenta sua et ait:

Jephte

Heu mihi! filia mea, heu deceptisti me,
filia unigenita, et tu pariter, heu filia mea,
decepta es.

Filia
Cur ego te pater decepi et cur ego filia tua
unigenita decepta sum?

Jephte

Aperui 0s meum ad Dominum

ut quicumque primus de domo mea
occurrerit mihi,

offeram illum Domino in holocaustum.
Heu mihi! filia mea, heu decepisti me,
filia unigenita, et tu pariter, heu filia mea,
decepta es.

Filia

Commence timbrels, and play cymbals.
Let us sing a hymn unto the Lord and utter
a joyous song.

Let us praise the heavenly king, let us
praise the lord of war, who returned the
leader of the children of Israel to us in
victory.

Chorus

Let us sing a hymn and utter a joyous
song unto the Lord, who gave us glory,
and victory unto Israel.

Filia

Sing with me unto the Lord, sing all
peoples, praise the lord of war, who gave
us glory and victory unto Israel.

Chorus

Let us all sing unto the Lord, let us praise
the lord of war, who gave us glory, and
victory unto Israel.

Historicus

When Jephtah, who had vowed a vow
unto the Lord, saw his own daughter
coming to meet him he rent his clothes in
anguish and tears and said:

Jephtah

Alas! My daughter, alas, thou hast
deceived me, my only daughter,

and at the same time, my daughter, thou
hast thyself been deceived.

Filia

Why have | deceived you, father, and why
have I, your only daughter, myself been
deceived?

Jephtah

| have opened my mouth unto the Lord
that whatsoever first cometh forth of my
house to meet me.

| will offer it to the Lord as a sacrifice.
Alas! My daughter, alas, thou hast
deceived me, my only daughter, and as the
same time, my daughter, alas, thou hast
thyself been deceived.
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Filia

Pater mi, si vovisti votum Domino
reversus victor ab hostibus, ecce ego filia
tua unigenita, offer me in holocaustum
victoriae tuae, hoc solum pater | praesta
filiae tuae unigenitae antequam moriar.

Jephte
Quid poterit animam tuam, quid poterit te,
moritura filia, consolari?

Filia

Dimitte me, ut duobus mensibus
circumeam montes, ut cum sodalibus meis
plangam virginitatem meam.

Jephte
Vade filia mea unigenita et plange
virginitatem tuam.

Historicus IV

Abiit ergo in montes filia Jephte et
plorabat cum sodalibus virginitatem suam,
dicens:

Filia

Plorate colles, dolete montes

et in afflictione cordis mei ululate! (Eccho:
ululate!)

Ecce moriar virgo et non potero morte
mea meis filiis consolari, ingemiscite
silvae, fontes et flumina, in interitu virginis
lachrimate! (Eccho: lachrimate!)

Heu me dolentem in laetitia populi,

in Victoria Israel et Gloria patris mei,

ego sine filiis virgo, ego filia unigenita
moriar et non vivam.

Exhorrescite rupes, obstupescite colles,
valles et cavernae in sonitu horribili
resonate! (Eccho: resonate!)

Plorate filii Israel, plorate virginitatem
meam et Jephte filiam unigenitam in
carmine dolore lamentamini.

Chorus

Plorate filii Israel, plorate omnes virgins
et filiam Jephte unigenitam in carmine
doloris lamentamini.

Filia

My father, if thou hast vowed a vow unto
the Lord, and hast returned home as victor
from the enemy, behold me, your only
daughter, offer me up as a sacrifice for thy
victory, let one thing alone, my father, be
done for me, your only daughter, before |
die.

Jephtah
What can bring comfort to thy soul, to
thee, who art bound to die?

Filia

Leave me alone for two months, that | may
go up and down the mountains and bewail
my virginity, | and my companions.

Jephtah
Go, my only daughter, and bewail thy
virginity.

Historicus IV

Thus Jephtah's daughter went upon the
mountains and bewailed her virginity with
her companions, speaking thus:

Filia

Lament, ye hills, mourn, ye mountains

and weep with me in the distress of my
heart! (Echo: weep!)

Behold, | shall die a virgin and cannot be
consoled by my children in my death, sob,
ye woods, fountains and rivers, let your
tears flow at the death of a virgin! (Echo:
let your tears flow!)

Ala, woe is me, while the people rejoice in
Israel’s victory and my father’s glory | shall
die a virgin, childless, as the only daughter,
and may not live.

Shudder, ye rocks, freeze, ye hills, dales
and caverns, resound the terrible sound!
(Echo: resound!)

Weep, ye children of Israel, weep upon
my virginity and bewail Jephtah's only
daughter with a son of mourning.

Chorus

Weep, ye children of Israel, weep all
ye virgins, and bewail Jephtah's only
daughter with a song of mourning.
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Programme Highlights 3R 5Ci7 55

Teatro Regio Torino —

Simon Boccanegra
Conducted by Roberto Abbado

Verdi’s Requiem
Conducted by Gianandrea Noseda

Staatsballett Berlin — The Sleeping Beauty
Choreographed by Nacho Duato

St Thomas Boys Choir and the Leipzig Gewandhaus Orchestra —
St Matthew Passion
Conducted by Georg Christoph Biller

Jingju Theater Company of Beijing -

The Artistry of Zhang Junqiu
Performed by Wang Rongrong

Compagnia Finzi Pasca — La Verita mne mu
Written and directed by Daniele Finzi Pasca
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More programme highlights will be announced in August 2015
Advance Bookings start in October 2015
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the little match girl passion
Come, daughter

Come, daughter
Help me, daughter
Help me cry
Look, daughter
Where, daughter
What, daughter
Who, daughter
Why, daughter
Patient daughter
Guiltless daughter
Gone

It was terribly cold

It was terribly cold and nearly dark on the last evening of the old
year, and the snow was falling fast. In the cold and the darkness,
a poor little girl, with bare head and naked feet, roamed through
the streets. It is true she had on a pair of slippers when she left
home, but they were not of much use. They were very large, so
large, indeed, that they had belonged to her mother, and the poor
little creature had lost them in running across the street to avoid
two carriages that were rolling along at a terrible rate. One of the
slippers she could not find, and a boy seized upon the other and ran
away with it, saying that he could use it as a cradle, when he had
children of his own. So the little girl went on with her little naked
feet, which were quite red and blue with the cold.

So the little girl went on.
So the little girl went on.

Dearest heart

Dearest heart

Dearest heart

What did you do that was so wrong?
What was so wrong?

Dearest heart

Dearest heart

Why is your sentence so hard?

In an old apron

In an old apron she carried a number of matches, and had a bundle
of them in her hands. No one had bought anything of her the whole
day, nor had any one given her even a penny. Shivering with cold
and hunger, she crept along; poor little child, she looked the picture
of misery. The snowflakes fell on her long, fair hair, which hung in
curls on her shoulders, but she regarded them not.
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Penance and remorse

Penance and remorse

Tear my sinful heart in two

My teardrops

May they fall like rain down upon your poor face
May they fall down like rain

My teardrops

Here, daughter, here | am

I should be bound as you were bound
All that | deserve is

What you have endured

Penance and remorse.
Tear my sinful heart in two
My penance

My remorse

My penance

Lights were shining

Lights were shining from every window, and there was a savory smell
of roast goose, for it was New-year's eve- yes, she remembered that.
In a corner, between two houses, one of which projected beyond the
other, she sank down and huddled herself together. She had drawn
her little feet under her, but she could not keep off the cold; and she
dared not go home, for she had sold no matches, and could not take
home even a penny of money. Her father would certainly beat her;
besides, it was almost as cold at home as here, for they had only the
roof to cover them, through which the wind howled, although the
largest holes had been stopped up with straw and rags.

Her little hands were almost frozen with the cold.
Her little hands were almost frozen with the cold.

Patience, patience!

Patience.
Patience!

Ah! perhaps

Ah! perhaps a burning match might be some good, if she could draw
it from the bundle and strike it against the wall, just to warm her
fingers. She drew one out- "scratch!” - how it sputtered as it burnt!
It gave a warm, bright light, like a little candle, as she held her hand
over it. It was really a wonderful light. It seemed to the little girl that
she was sitting by a large iron stove, with polished brass feet and
a brass ornament. How the fire burned! and seemed so beautifully
warm that the child stretched out her feet as if to warm them, when,
lo! the flame of the match went out, the stove vanished, and she had
only the remains of the half-burnt match in her hand.
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She rubbed another match on the wall. It burst into a flame, and where
its light fell upon the wall it became as transparent as a veil, and she
could see into the room. The table was covered with a snowy white
table-cloth, on which stood a splendid dinner service, and a steaming
roast goose, stuffed with apples and dried plums. And what was still
more wonderful, the goose jumped down from the dish and waddled
across the floor, with a knife and fork in its breast, to the little girl. Then
the match went out, and there remained nothing but the thick, damp,
cold wall before her.

Have mercy, my God

Have mercy, my God.

Look here, my God.

See my tears fall. See my tears fall.
Have mercy, my God. Have mercy.

My eyes are crying.

My heart is crying, my God.
See my tears fall.

See my tears fall, my God.

She lighted another match

She lighted another match, and then she found herself sitting under a
beautiful Christmas-tree. It was larger and more beautifully decorated
than the one which she had seen through the glass door at the
rich merchant's. Thousands of tapers were burning upon the green
branches, and coloured pictures, like those she had seen in the show-
windows, looked down upon it all. The little one stretched out her hand
towards them, and the match went out.

The Christmas lights rose higher and higher, till they looked to her like
the stars in the sky. Then she saw a star fall, leaving behind it a bright
streak of fire. "Someone is dying,” thought the little girl, for her old

grandmother, the only one who had ever loved her, and who was now
dead, had told her that when a star falls, a soul was going up to God.

From the sixth hour

From the sixth hour there was darkness over all the land until the ninth
hour. And at the ninth hour she cried out:

“Eli, EL.”

She again rubbed a match

She again rubbed a match on the wall, and the light shone round her;
in the brightness stood her old grandmother, clear and shining, yet
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mild and loving in her appearance. "Grandmother,” cried the little
one, "0 take me with you; | know you will go away when the match
burns out; you will vanish like the warm stove, the roast goose, and
the large, glorious Christmas-tree.” And she made haste to light the
whole bundle of matches, for she wished to keep her grandmother
there. And the matches glowed with a light that was brighter than
the noon-day, and her grandmother had never appeared so large or
so beautiful. She took the little girl in her arms, and they both flew
upwards in brightness and joy far above the earth, where there was
neither cold nor hunger nor pain, for they were with God.

When it is time for me to go

When it is time for me to go
Don't go from me

When it is time for me to leave
Don't leave me

When it is time for me to die
Stay with me

When | am most scared

Stay with me

In the dawn of morning

In the dawn of morning there lay the poor little one, with pale cheeks
and smiling mouth, leaning against the wall; she had been frozen to
death on the last evening of the year; and the New-year's sun rose
and shone upon a little corpse! The child still sat, in the stiffness of
death, holding the matches in her hand, one bundle of which was
burnt. "She tried to warm herself," said some. No one imagined what
beautiful things she had seen, nor into what glory she had entered
with her grandmother, on New-year's day.

We sit and cry

We sit and cry

And call to you

Rest soft, daughter, rest soft
Where is your grave, daughter?
Where is your tomb?

Where is your resting place?
Rest soft, daughter, rest soft

Rest soft
Rest soft
Rest soft
Rest soft

You closed your eyes.
| closed my eyes.

Rest soft

WeapaE B
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AiVo Part'and Paul Hillier ; e ' s B i

(MR%380 x 8) EMMFIS0ERELE
Arvo Pirt - 80 by 8

Part at 80 celebration concert

ERp 80 A REFLE - B/ANBEAE/NMNUREMESRAERBMNER

An 80th birthday celebration recital, presenting vocal works from all periods of Pért's career, for vocal octet a cappella.

(BE) Morning Star (2007)
(REXEZH) Most Holy Mother of God (2003)
CREALY The Deer’s Cry (2007)

(ERED Solfeggio (1963)
(CEEBETH) Seven Magnificat Antiphons (1988)
TR~ O Weisheit (O Wisdom)

W E (MHZR)

7 BRFGHIAR B

W RETHISERL

o RE

W &BE<E

W ERBARE (BBERE)

O Adonai (O Adonai)

O Sprof aus Isais Wurzel (O Root of the Tree of Jesse)

O Schlifel Davids (O Key of David)

O Morgenstern (O Star of the Morning)

O Konig aller Vélker (O King of All Nations)
O Immanuel (O Emmanuel)

(S BT Missa Syllabica (1977)
TR Kyrie

E5YR IR Gloria

fE8% Credo

B ER Sanctus

A Eff Benedictus

EFEE Agnus Dei

BRIk lte missa est

(mEs) (GER)

Kanon Pokajanen (selections) (1997)

B S Kontakion & Ikos
EWIRN Ode IX
B Heirmos
FAR L8 Theotokion
BX Prayer

M E i B KRB B

Pieces and their order of performance are subject to change
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Composer

Born in Paide, Estonia in 1935, Part studied composition
at the Tallinn Conservatory under Heino Eller, graduating
in 1963. Part composed his first orchestral work, Nekrolog
(1960), the first Estonian work to employ serialism. Using
other avant-garde techniques such as pointillism and
aleatoricism, Part wrote a series of experimental works
including Perpetuum mobile (1963), Symphony No 1
(1963), and Musica Syllabica (1964). On a quest to further
his musical development, P&rt began to incorporate
“borrowed” tonal gestures into his compositions, and
to adopt Baroque and classical forms in works such as
Collage on B-A-C-H (1964) and the cello concerto Pro et
contra (1966).

After an encounter with plainchant, a form of medieval
church music, Part became immersed in the study of
medieval and Renaissance music, and experimented with
plainchant and other forms early music in his work. In
1976 he arrived his new “tintinnabuli” style. An outpouring
of works followed, including Cantus in memoriam
Benjamin Britten, Tabula rasa and Fratres, all dating
from 1977. Passio (St John Passion) (1982) and sacred
works such as the Te Deum (1984-1985, rev. 1992), Litany
(1994, rev. 1996) and Kanon Pokajanen (1997) followed.
More recent works such as The Deer’s Cry (2007) and
Symphony No 4, Los Angeles (2008) illustrate the flexibility
of the tintinnabuli style in incorporating new textural and
harmonic approaches.

Part left the Soviet Union and moved to Europe in 1980,
and returned to Estonia around the turn of the century.
His awards include the Contemporary Music Award at
the 2003 Classic Brits, Musical America’s Composer of
the Year Award in 2005, the 2008 Sonning Music Prize,
Composer of the Year for Symphony No 4 at the 2011
Classic Brits and the Estonian Music Council Composition
Award in 2012.
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Arvo Part at 80
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Paul Hillier and Arvo Part
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In an essay about “The idea of Europe” Susan Sontag
asked, “What remains of the Europe of high art and ethical
seriousness, of the values of privacy and inwardness, and
an unamplified, non-machine-made discourse: the Europe
that makes possible the films of Krzysztof Zanussi and
the prose of Thomas Bernhard and the poetry of Seamus
Heaney and the music of Arvo Part?” And today, as we all
begin to wonder where this age of burgeoning globalism is
taking us, perhaps this question might better be asked of
the whole world.
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Sontag's essay was written in 1988, and the date reminds
us just how rapid Part's rise to fame was once it had
started. At the beginning of the 1980s Part was unknown
outside Estonia and cities like Moscow. At first, during the
1960s and 1970s, he had been regarded as a dissident
figure. He was one of the first composers inside the Soviet
Union to write atonal music, and was firmly criticized for it.
Later, just as atonality was becoming more acceptable, he
changed style completely and started writing tonal music
of utter simplicity, and for this he was criticized yet again.

By 1976 Part had formulated the “tintinnabuli” style for
which he subsequently became celebrated. Although
he was unaware of it then, he was in fact part of an
international musical revolution in music whose effects are
still being felt today. Involving composers such as Steve
Reich, Philip Glass, John Tavener, Henryk Gorecki and
Part himself, their music is sometimes called “minimalist”.
Very simply we might say that it constituted a return to
tonality and regular rhythmic pulsation, and a clarity of
form and content in which a slowly unfolding process
was itself the composition. The same kind of development
was taking place in the visual art world too, and today we
cannot talk about modern art or music without recognizing
the effects that minimalism in its various manifestations
has had.

Most of these “minimalist” composers at some point
deliberately renounced the dogma of avant-garde
modernism and sought something at once old and new. In
Part's case he returned to the basic ABC of music - scales
and triads - and by recoding these within a condition of
modal tonality, created a disciplined but very personal
musical language in which there was both a sense of
sacred ritual at work and at the same time an emotional
density of unique quality.

Why is this music so special? | can only answer for myself.
From the very first time | heard it - back in 1982 - | fell
in love with it. And, as we all know, when you are in love
you can no longer be objective! The music seems to have
two characteristics: it is familiar and strange at the same
time. Sometimes you meet a person for the first time, but
you feel as if you know them already. It was the same with
Part's music - right from the very first time | heard it, it
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sounded familiar. But | also heard in the music something
strange and new and fresh - and it stays that way every
time | hear it. This paradox is the only way | can explain its
attraction.

Now the date is 2015, and in most areas of life the values
of “high art and ethical seriousness” are even more under
threat than they were a quarter of a century ago when
Susan Sontag wrote that essay. As he celebrates his 80th
year Part may draw satisfaction from the fact that he is
now one of the most successful and popular composers
alive, although there are still considerable elements in the
music world that ignore him altogether - perhaps this is
even reassuring! Those dismissive elements tend to be the
representatives of modernism, who also, justly, lay claim
to the same values of “high art and ethical seriousness”.
We may not know where we are going, yet we know that
these values do still exist, but that they need guarding.

Headquarter: Room 1201, 12/F, Star House, Tsim Sha Tsui, Kowloon, Hong Kong Tel: 2736 6118, 2736 6666
Branch: Room 1308, 13/F, Tower 1, Grand Central Plaza, Shatin, New Territories, Hong Kong Tel: 2688 0360
Location:  Tsim Sha Tsui, Kwun Tong, Hung Hom, Causeway Bay, Pok Fu Lam, North Point,

Shatin, Tai Po, Tuen Mun, Yuen Long, Kwai Tsing

Website: www.christineliaoballet.com.hk Email: cliao@biznetvigator.com
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The contemporary music scene of the past half century
has known few success stories as unlikely as that of the
reclusive composer Arvo Pért. He was born in the small
state of Estonia, on the edge of the Soviet Union, just
before the outbreak of WWII, and music became a refuge
for him during decades of turmoil. As a young composer,
he created music in a neo-classical style and using 12-tone
technigue. In the early 1960s, he began creating “collage”
style works, combining avant-garde methods and early
music. By 1968, sensing he was onto something he didn't
quite yet understand, he nearly stopped composing so
that he could devote his time to the study of early music.
Eight years later, he re-emerged with a new compositional
principle he called “tintinnabuli” (Latin for “little bells”)
and reduced music to essential elements. While finding
inspiration in sacred texts, Part has composed mostly for
the concert hall and found a global following.

This programme includes some of Part's more recent,
smaller-scale pieces as well as larger works from
earlier in his career. For Morning Star (2007), a piece
commissioned by Britain's Durham University for its 175th
anniversary, Part selected a text found inside the city's
historic Cathedral: “Christ is the morning star, who when
the night of this world is past brings to his saints the
promise of the light of life and opens everlasting day.”

Four years earlier, Durham had also been the site of the
first performance of Most Holy Mother of God (2003),
an a cappella work composed for and dedicated to The
Hilliard Ensemble. Composing for four voices, Pért creates
harmonies and textures of extraordinary variety and
complexity from a single seven-word phrase.

The Deer’s Cry (2007), is a setting for SATB choir of
“St. Patrick’s Breastplate,” a hymn text attributed to
Ireland’s patron saint, each line of which begins with the
word “Christ”. It opens with the lower voices repeating
in harmony the phrase “Christ with me,” as the sopranos
enter high above. This texture eventually gives way to a
polyphony and reaches a climax before returning to the
quiet of the opening.
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Part composed Solfeggio (1963) at a time when he was
using serial methods and beginning to experiment with
collage technique. He gave the piece this title as he
conceived it as a study for a cappella choir using sol-
fa syllables. Although based on the notes of the C major
scale, the resulting textures contain a rich variety of
harmonies: from tone clusters to occasional moments of
tonality.

In Christian ritual, an antiphon is a text that is sung or
chanted either by a choir or congregation in response
to another piece - hence we have the term antiphonal
singing, referring to alternating choirs. The Seven
Magnificat Antiphons are sung in response to the
Magnificat (known as the “Song of Mary”) over the seven
days leading up to Christmas Eve. They are sometimes
known as the “O Antiphons”, as each begins with “O".
Part composed his Seven Magnificat Antiphons (1988)
after settling in Germany. As he conceived the piece as
a seven-part concert work, rather than one for liturgical
use, he opted for the local language. While each section
evokes a particular mood derived from the text and could
stand on its own, all seven are linked in a number of ways.
Numbers 1, 4 and 7 are in A major or minor and use the
full choir, numbers 2 and 3 are in minor keys and use
male and female voices in turn. Numbers 5 and 6 are in
more distant keys. The gradual crescendo of number 6
leads to the quiet opening of number 7.

Missa Syllabica (1977) is an early tintinnabuli work. As the
title suggests, the setting is syllabic. Each word is given
a new pitch and each pitch is determined by the length
of the word. And as in many of P&rt's vocal works, the
words were essential in shaping the music, and the text's
structure and punctuation determined the rhythms and
pauses of the music.

Part's Kanon Pokajanen (1977) or, “Canon of Repentance”,
is a setting for SATB choir of a sacred text of the Eastern
Orthodox Church. The language of the text is Church
Slavonic, the language of the Orthodox Church in much of
Central and Eastern Europe. Pé&rt has described the music
a true expression of the words, “so much so,” he says, “that
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the entire structure of the musical composition is subject
to the text and its laws.” This large work, lasting nearly 90
minutes and requiring more than two years to complete,
comprises nine odes (personal expressions in poetic form)
and three other sections. In this programme, we will hear
Kontakion along with lkos, Ode IX, and Prayer.

Programme notes by Brian Thompson
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Morning Star

Christ is the morning star, who when the night of this world is
past brings to his saints the promise of the light of life and opens

everlasting day.

(Prayer above the tomb of Saint Bede in Durham Cathedral.....)

Most Holy Mother of God

Most Holy Mother of God save us

The Deer’s Cry

(RE)

EERRANRE  BEERZENRRASE
fbRBETRE RN - RFEAXEN—K -

(EEREARRENELBE RS )

(ERXREZH)
REZEZ BEHBME

CEESLY

Christ with me, Christ before me, Christ behind me,
Christ in me, Christ beneath me, Christ above me,
Christ on my right, Christ on my left,

Christ when | lie down, Christ when | sit down,
Christ in me, Christ when | arise,

Christ in the heart of every man who thinks of me,
Christ in the mouth of every man who speaks of me

EBEBFE  EERBEA  EEREAEE
EERBZA » EEREWT » EERKEL
BEERTzA  BERBCE -

EEHEBRAR  BERKFL -

EERBZA  EERKFE -
EERBHREZL

EEREREZO

Christ in the eye that sees me,
Christ in the ear that hears me,
Christ with me.

(Text according to the Lorica of Saint Patrick.)

Solfeggio

(No text, only solfeggio syllables do, re, mi...etc.)

Seven Magnificat Antiphons

I. O Weisheit hervor gegangen aus dem
Munde des Hochsten, die Welt umspannst
du von einem Ende zum andern, in Kraft
und Milde ordnest du alles: o komm und
offenbare uns den Weg der Weisheit end der
Einsicht.

Il. O adonai, der Herr und Fuhrer des Hauses
Israel, im flammenden Dornbusch bist du
dem Moses erschienen und hast ihm auf
dem Berg das Gesetz gdegeben: o komm
und befreie uns mit deinem starken arm.

lIl. O Sprof aus Isais Wurzel gesetzt zum
Zeichen fur die Volker, vor dir verstummen
die Herrscher der Erde, dich flehen an die
Volker. O komm und errete uns, erhebe dich
sdume nicht langer.

EERRHEZE
EEREREZE -

EEBHREFEE -

(ERERRERN)

(L=E%7)

(EH - RIBERE > W do~re mie)

Seven Magnificat Antiphons

I. O Wisdom, coming forth from the
mouth of the Most High, reaching
from one end to the other mightily,
and sweetly ordering all things:
Come, teach us the way of prudence

Il. O Adonai, leader of the House of
Israel, who appeared to Moses in the
fire of the burning bush and gave
him the law on Sinai: Come, redeem
us with an outstretched arm.

IIl. O Root of Jesse, standing as a
sign among the peoples; before you
kings will shut their mouths, to you
the nations will make their prayer.
Come and deliver us, delay no
longer.

(tEEfEEH)
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IV. O Schlufiel Davids, Zepter des Hauses
Israel, du 6ffnest, und niemand kann
schliellen, du schlieft, und keine Macht
vermag zu 6ffnen: o komm und &ffne den
Kerker der Finsternis und die Fessel des
Todes.

V. O Morgenstern, Glanz des unversehrten
Lichtes. Der Gerechtigkeit strahlende Sonne:
o komm und erleuchte, die da sitzen in
Finsternis und im Schatten des Todes.

VI. O Kénig aller Volker, ihre Erwartung
und Sehsnucht, Schlufstein, der den Bau
zusammenhalt: o komm und errette den
Menschen, den du aus der Erde gebildet!

VI. O Immanuel, unser Kénig und Lehrer, du
Hoffnung und Heiland der Vélker, o komm,
eile und schaffe uns Hilfe, du unser Herr
und unser Gott.

Missa Syllabica

Kyrie
Kyrie eleison, Christe eleison, Kyrie eleison.

Gloria

Gloria in excelsis Deo. Et in terra pax
hominibus bonae voluntatis. Laudamus te.
Benedicimus te. Adoramus te. Glorificamus
te. Gratias agimus tibi propter magnam
gloriam tuam. Domine Deus, Rex caelestis,
Deus Pater omnipotens. Domine Fili
unigenite, Jesu Christe. Domine Deus,
Agnus Dei, Filius Patris, Qui tollis peccata
mundi, miserere nobis. Qui tollis peccata
mundi, suscipe deprecationem nostram.
Qui sedes ad dexteram Patris, miserere
nobis. Quoniam tu solus Sanctus. Tu solus
Dominus. Tu solus Altissimus, Jesu Christe.
Cum Sancto Spiritu in gloria Dei Patris.
Amen.

Credo

Credo in unum Deum, Patrem omnipotentem,
factorem caeli et terrae, visibilium omnium,
et invisibilium. Et in unum Dominum Jesum
Christum, Filium Dei unigenitum. Et ex Patre
natum ante omnia saecula. Deum de Deo,
Lumen de lumine, Deum verum de Deo vero.

IV. O Key of David and sceptre of the
House of Israel; you open, and no one
can shut; you shut, and no one can open:
Come, and lead the prisoners out of
prison, those who dwell in darkness and
in the shadow of death.

V. O Morning Star, splendour of light
eternal and sun of righteousness:
Come and enlighten those who dwell in
darkness and in the shadow of death.

VI. O King of nations, and what they
desire, the cornerstone making both one:
Come, save the mankind, which you
fashioned from clay.

VI. O Emmanuel, king and lawgiver, hope
of the nations and their Saviour: Come
and save us, O Lord, our God.

Missa Syllabica

Kyrie
Lord have mercy, Christ have mercy,
Lord have mercy.

Gloria

Glory to God in the highest, and on earth
peace to men of good will. We praise
You, we bless You, We adore You, We
glorify You, We give thanks to You For
your great glory, Lord God, Heavenly
King, God the Almighty Father. Lord
Only-begotten Son, Jesus Christ, Lord
God, Lamb of God, Son of the Father,
You Who take away the sins of the world,
have mercy on us. You Who take away
the sins of the world, hear our prayer.
You Who sit at the right hand of the
Father, have mercy on us. For You alone
are holy, You alone are the Lord, You
alone are the Most High, Jesus Christ,
With the Holy Spirit in the glory of God
the Father. Amen.

Credo

| believe in one God, the Father Almighty,
Maker of heaven and earth, and of all
things visible and invisible: And in one
Lord Jesus Christ, the only-begotten Son
of God, begotten of the Father before
all ages; God of God, Light of Light,
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Genitum, non factum, consubstantialem
Patri: per quem omnia facta sunt. Qui
propter nos homines, et propter nostram
salutem descendit de caelis. Et incarnatus
est de Spiritu Sancto ex Maria Virgine:
Et homo factus est. Crucifixus etiam
pro nobis: sub Pontio Pilato passus,
et sepultus est. Et resurrexit tertia die,
secundum Scripturas. Et ascendit in
caelum: sedet ad dexteram Patris. Et
iterum venturus est cum gloria, judicare
vivos et mortuos: cuius regni non erit
finis. Et in Spiritum Sanctum, Dominum, et
vivificantem: qui ex Patre Filioque procedit.
Qui cum Patre et Filio simul adoratur,
et conglorificatur: qui locutus est per
Prophetas. Et unam sanctam catholicam
et apostolicam Ecclesiam. Confiteor unum
baptisma in remissionem peccatorum. Et
exspecto resurrectionem mortuorum. Et
vitam venturi saeculi. Amen.

Sanctus

Sanctus, Sanctus, Sanctus Dominus Deus
Sabbaoth. Pleni sunt caeli et terra gloria
tua. Hosanna in excelsis.

Benedictus
Benedictus qui venit in nomine Domini.
Hosanna in excelsis.

Agnus Dei
Agnus Dei, qui tollis peccata
mundi, miserere nobis. Agnus Dei. Dona

nobis pacem.

Ite missa est
Ite missa est: Deo Gracias

Kanon Pokajanen (selections)

Kontakion

O my soul, why dost thou become rich in sins? Why dost thou
the will of the devil? On what dost thou set thy hope? Cease

true God of true God; begotten, not made;
consubstantial with the Father, by Whom
all things were made: Who for us men, and
for our salvation, came down from heaven,
and was incarnate by the Holy Ghost of the
Virgin Mary, and was made man. He was
crucified also for us, suffered under Pontius
Pilate, and was buried: And the third day
He arose again, according to the Scriptures,
and ascended into heaven. He sitteth at the
right hand of the Father: and He shall come
again with glory, to judge the living and the
dead: and His kingdom shall have no end:
And in the Holy Ghost, the Lord and Giver
of life, Who proceedeth from the Father and
the Son, Who, together with the Father and
the Son, is adored and glorified: Who spoke
by the prophets. And one, holy, catholic,
and apostolic Church. | confess one baptism
for the remission of sins. And | expect the
resurrection of the dead, and the life of the
world to come. Amen.

Sanctus

Holy, Holy, Holy, Lord God of Hosts. Heaven
and earth are full of Thy glory. Hosanna in
the highest.

Benedictus
Blessed is He that cometh in the name of
the Lord. Hosanna in the highest.

Agnus Dei

Lamb of God, Who takest away the sins of
the world, have mercy upon us. Lamb of
God. Grant us peace.

Ite missa est
Go, the mass is finished. Thanks be to God.
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from these things and turn to God with weeping, and cry out: O HAEMEMN - RIREHERIEFEA ©
Kind-hearted Lord, have mercy on me, a sinner.

lkos

i

Think, my soul, of the bitter hour of death and the judgment day
of thy God and Creator. For terrible angels will seize thee, my
soul, and will lead thee into the eternal fire. And so, before thy
death, repent and cry: O Lord, have mercy on me, a sinner.
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Ode IX

Heirmos

It is not possible for men to see God, on Whom the ranks of
angels dare not gaze; but through thee, O all-pure one, appeared
to men the Word Incarnate, whom magnifying, with the heavenly
hosts we call thee blessed.

Have mercy on me, O God, have mercy on me.

I now flee unto you, ye Angels, Archangels, and all the heavenly
hosts who stand at the throne of God: pray to your Creator that
He may save my soul from eternal torment.

Have mercy on me, O God, have mercy on me.

Now | turn to you with tears, holy patriarchs, kings and prophets,
apostles and holy hierarchs, and all the elect of Christ: Help me
at the judgement, that He may save my soul from the power of
the enemy.

Glory be to the Father, and to the Son, and to the Holy Spirit.

Now | lift my hands to you, holy martyrs, hermits, virgins,
righteous ones and all the saints, who pray to the Lord to the
whole world, that He may have mercy on me at the hour of my
death.

Both now and ever, and unto the ages of ages. Amen.

Theotokion

O Mother of God, help me who have strong hope in thee; implore
thy Son that He may place me on His right hand, unworthy as |
am, when He sitteth to judge the living and the dead. Amen.

Prayer

O Master Christ God, Who hast healed my passions through Thy
Passion, and hast cured my wounds through Thy wounds, grant
me, who have sinned greatly against Thee, tears of compunction.
Transform my body with the fragrance of Thy live-giving
Body, and sweeten my soul with Thy precious Blood from the
bitterness with which the foe bath fed me. Lift up my down-cast
mind to Thee, and take it out of the abyss of perdition, for | have
no repentance, for | have no compunction, | have no consoling
tears, which uplift children to their heritage. My mind bath been
darkened through earthly passions, | cannot look up to Thee in
pain. | cannot warm myself with tears of love for Thee. But, O
Sovereign Lord Jesus Christ, Treasury of good things, give me
thorough repentance and a diligent heart to seek Thee; grant me
Thy grace, and renew in me the likeness of Thine image. | have
forsaken Thee - do Thou not forsake me! Come out to seek me;
lead me up to Thy pasturage and number me among the sheep
of Thy chosen flock. Nourish me with them on the grass of Thy
Holy Mysteries, through the intercessions of Thy most pure
Mother and all Thy saints. Amen.
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Sir Edward Youde
Memorial Fund

Founding Sponsor of Young Friends
of the Hong Kong Arts Festival

Young Friends is an arts education and audience development programme designed to nurture
local secondary and tertiary school students’ interest in the performing arts.
The project has reached out to 700,000 students,
and over 135,000 students became members in the past 23 years.

The Sir Edward Youde Memorial Fund was established in 1987
through private donations from the Hong Kong community
to commemorate the late Governor of Hong Kong, Sir Edward
Youde. Its prime objective is to promote education and encourage
research amongst the people of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently operates
the following award schemes:

+  Fellowships and Scholarships for Overseas Studies;
+  Fellowships and Scholarships for Local Studies;
+  Fellowships/Scholarships for Disabled Students
(for Qverseas and Local Studies);
«  Prizes for Outstanding Senior Secondary School Students;
+  Medals for Outstanding Performers at Public Examinations;
«  Awards for Self-Improvement for Working Adults; and
+  Outstanding Apprentice Awards

Hong Kong Arts Festival
FEEBEMABTLERZR

The Sir Edward Youde Memorial Fund has since its inception supported more than 22,738 Hong Kong students under
its major award schemes. The total value of the grants awarded stands at about HK$233.2 million. Out of a total
of 2,876 recipients of scholarships and fellowships, more than 2,349 scholars and fellows have completed their
studies and are now working in different fields, contributing to the well-being and development of the community.
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+ Anastassia’s Art House

- BEMBMR Art Basel

- EMAERIBRAR The Artland Co Ltd

- T EE BP0 Asia Society Hong Kong

- JBUN#ESEE Australian Consulate-General, Hong Kong
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L4250 5 EAR Honorary Programme Advisors

kI Lt Ms Jue Yao, JP

BENKAE Mr Peter C L Lo
BAELRE Mr Giorgio Biancorosso
ISty s Mr Douglas Gautier

- EAOS%AE Mr Joseph Seelig

HBi#8Z 8 & FINANCE COMMITTEE

FEE Chairman TRESSEA Mr William Li

Z & Members Sy ey Mr Billy Li
RERNELAE Mr Nelson Leong
EREEEE Mr James Riley

¥ RZE 8= DEVELOPMENT COMMITTEE

ZF & Chairman B EE Mr Victor Cha

BIZEFE Vice Chairman e+ Mrs Yu-san Leong

Z 8 Members BERLZLT Ms Peggy Liao
REFERRSEA Mr Paulo Kin-yee Pong
SRERE A Mr Andrew Kuo

FFER9 ADVISORS TEBRE Mr Charles Y K Lee, GBM GBS JP
TEEEL Dr The Hon David K P Li, GBM GBS JP
Rt Mr Martin Barrow, GBS CBE JP
RABLEIA Mrs Mona Leong, SBS BBS MBE JP
BREUELSCAE Mr Patrick K W Chan
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Stevenson, Wong & Co

1% EEH AUDITOR

ELRKE SIS
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EHBEMEHE LT HONG KONG ARTS FESTIVAL TRUST

ZFfF Chairman
EIB A Trustees

EERA Mr Angus H Forsyth
BREESEE Mr Darwin Chen, SBS ISO
RIRERA Mrs Mona Leong, SBS BBS MBE JP
BRI EB LT Dr John C C Chan, GBS JP

B8 STAFF

1T 4B Executive Director

& E Programme

%1 B #2%; Programme Director

B &0 B #8285 Associate Programme Director
FE AL Programme Managers

BhIB 55 B #&£38 Assistant Programme Manager
1 H # £ Programme Coordinators

%3 B £ 1F Programme Officers

WD B 5 4KE8 Logistics Manager

- 31l Technical

B AT#S3E Technical Manager

BhIRRUVEAZIR Assistant Production Manager
REHZE Production Coordinator

T4t £ Technical Coordinators

- 4} Outreach
HMNE#LIE Outreach Manager
SNEHEZE Outreach Coordinators
SN E{E Outreach Officers
SMEBHIE Outreach Assistant

- AR Publication

#mEg Editor

B #RER English Editor
BhIB#REE Assistant Editors

TS HERE Marketing

THi5#8 %, Marketing Director

5432 Marketing Managers

TG (ZH ) Marketing Manager (Ticketing)
BhIETH54SIE Assistant Marketing Manager
15 EFE Marketing Officer

™% R E & Marketing Trainee

ZEHSEAT Ticketing Officer

ZF BR#FFEAE Customer Service Officers

R Development

R A2 % Development Director

R Development Manager

BhIB 2% R ASIE Assistant Development Managers
% B T Development Officer
BT R E B Arts Administrator Trainees
& BhI8 Development Assistant

it Accounts

2EHEIE Accounting Manager

5t FEF Accounting Officers

1TEX Administration

{TEANZE Executive Secretary

BEFE | ¥R FNE Receptionist / Junior Secretary
X & General Clerk

PHAZ BB Office Assistant

sl Address:  EFEIE(FHEIE 2 512 #1205 =
Room 1205, 12th Floor, 2 Harbour Road,
Wanchai, Hong Kong

TE Tel: BH Fax: BT ERFE Email:
2824 3555 2824 3798, 2824 3722 afgen@hkaf.org
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Tisa Ho

Grace Lang

So Kwok-wan

Linda Yip, Kitty Leung

Susanna Yu*

Lam Kam-kwan*, Stella Tsui*
Becky Lee, Mimi Lam*, Stella Li*
Elvis King*

David Wan*

Shirley So

Candy Lau*

Bobo Chan*, Chan Wing-kit*
Claudia Chan*, Doris Chen*
Martin Leung*, Nancy Lam*
Rachel Au*

Kenneth Lee

Jacqueline Li*, Bell Cheung*, Joey Chung*
Ainslee Chan*, Joseph Wong*

Mitch Tam*

|sabel Leung*
Nicolette Wong*
Martin Wang*, Anne Mok*

Katy Cheng

Alexia Chow, Wendy Chung, Nick Chan
Eppie Leung

Anthea Leung*

Yansi Cheung*

Vanessa Woo*

Jan Ip*

Katrina So*, Daphne Lee*

Ray Wong*, Connie Leung*

Flora Yu

Alex So

Eunice Chan, Anna Cheung*
Iris Wong*

Lorna Tam*, Tszlam Yip*
Jane Li*

Katharine Chan
Bless Wong*, Janet Chan*

Heidi Chan
Virginia Li
Bonia Wong
Gilbert Au*
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FREFFI The Hong Kong Jockey Club Series
YV (SFEEZEEZYT! Sino Group Arts Celebration Series

V=R BRI EE The Bulgari Stage for Voices of Women

Cantonese Opera - Lovers’ Tears

Artistic Director: Danny Chi-kei Li

Classics Revisited: Cantonese Opera Treasures
Artistic Director: Danny Chi-kei Li

The Bolshoi Opera - The Tsar’s Bride

Music and Libretto: Nikolai Rimsky-Korsakov

Jockey Club Local Creative Talents Series
Datong: The Chinese Utopia

Libretto: Evans Chan Music: Chan Hing-yan

Director: Tang Shu-wing Conductor: Lio Kuokman
Commissioned and produced by Hong Kong Arts Festival
Zhejiang Xiaobaihua Yue Opera Troupe

The New Butterfly Lovers

Artistic Director: Mao Weitao  Director: Guo Xiaonan
Zhejiang Xiaobaihua Yue Opera Troupe
The Moon Doubled in the Second Spring
Artistic Director: Mao Weitao  Director: Guo Xiaonan
Zhejiang Xiaobaihua Yue Opera Troupe

Five Daughters Offering Felicitations
Artistic Director: Mao Weitao

Christian Thielemann and the Staatskapelle Dresden

Hong Kong Chinese Orchestra - Music about China IX

Conductor: Yan Huichang

William Christie and Le Jardin des Voix Academy
Soloists with the Orchestra of Les Arts Florissants

David Fung Piano Recital

Fabio Biondi Violin Recital

Paola Poncet, harpsichord

Seong-Jin Cho Piano Recital

Europa Galante

Music Director / Violin: Fabio Biondi

HSBC A Hong Kong Story Concert

Hong Kong Chinese Orchestra Conductor: Yan Huichang
Mikhail Rudy & Marc Chagall -

The Sound of Colours

Trio Dushkin

David Fung, piano Dennis Kim, violin - Jonah Kim, cello

Gustavo Dudamel and the Los Angeles Philharmonic

Theatre of Voices Artistic Director: Paul Hillier
Family Values - Old and New

Arvo Pirt - 80 by 8, Pért at 80 celebration concert

Kavakos and Pace Recital
Leonidas Kavakos, violin; Enrico Pace, piano

Hong Kong Sinfonietta & Plamena Mangova

Music Director / Conductor: Yip Wing-sie  Piano: Plamena Mangova

Joyce DiDonato: Drama Queens
Music Director / Violin: Dmitry Sinkovsky
With Il Porno d'Oro

Barefoot Divas
Bobby McFerrin - spirityouall

Cassandra Wilson -

Coming Forth By Day: A Celebration of Billie Holiday

World Music Weekend - Las Migas

Flamenco

STA
YLTA

YMTT
YLTA

ccar

CHT

APAL

APAL

APAL

CCCH

CHCH

CHCH

STA

APAC

CHCH

CHCH

CCCH

YLTA
CHCH
CHCH

CHCH

CCCH

CHCH

CCCH

CHCH

CCCH

CCCH
CCCH

CCCH

CHT

8/3
15/3

12,13/3
14/3

20/3
213
22/3

20-22/3

24,25/3

27/3

28/3
29/3

27/2
28/2

28/2

3/3
5/3
6/3
6/3
713

12/3
13/3
14/3
15/3
13/3
19, 20/3
25/3
26/3

27/3

28/3

6/5

ycl 4

133 W
14/3

23 W
223

27/3

2:30pm
2:30pm

7:30pm
7:30pm

7:30pm
7:30pm
2:30pm

8:00pm

7:30pm

7:30pm

7:30pm
2:30pm &
7:30pm

8:00pm
6:00pm

8:00pm

8:15pm
8:00pm
8:15pm
8:15pm
7:30pm
8:00pm
8:00pm
8:15pm
3:00pm
8:15pm
8:00pm
8:00pm
8:00pm

8:00pm

8:00pm

8:00pm

8:00pm
8:00pm
8:00pm
8:00pm
8:00pm

8:00pm

HRFLERE - BRLER

World Music Weekend -

Korean Music - Jeong Ga Ak Hoe & Su:m CHT 2813
1‘1‘5%‘%5@*“ - World Music Weekend -
BEEE X HHEESERT T Pansori meets Flamenco CHT 28/3
=573 a/\f*ﬂﬂﬁﬁﬁjzﬂgﬁﬁ Jeong Ga Ak Hoe & musicians from Las Migas
BILEXE Pink Martini 2830
oceH 2930
B4 =&Bh Three short Samuel Beckett plays 25-28/2
CIEFRY | CERIER) / (Hesdh) Not | / Footfalls / Rockaby aenp
BE R - HTISET Director: Walter Asmus
JEH A - B8 Performer: Lisa Dwan
(ITIER) Ontroerend Goed and The Border Project - 26-28/2;1/3
B L BEILR - BKRER Fight Night CcsT 28/2;113
Director: Alexander Devriendt
SIEIE (MTBRERL) Complicite - Lionboy 2712
BE  RER - REH &k ESLT - FEE Director: Clive Mendus & James Yeatman APAL 28/2
13
PR (RBEZMA) The Paper Cinema's Odyssey 28/2;1/3
TR B RARMBRD ¢ e dvhilf - B Artistic Director & Puppeteer: Nicholas Rawling APAA
BHEE  m Bk - BiE Musical Director: Christopher Reed 2/3
EIAMIEFIRIRE (SRR R) The Gate Theatre - Pride and Prejudice 5-8/3, 11-
KR ¢ IR - iR Adapted by James Maxwell APAL 15/3
BiE 3 - HTERE Revised and Directed by Alan Stanford 14,15/3
IMBEPE (HEEIK) PuppetCinema - Planet Egg STCA 13/3
BAERE B O RAE - TERE Artistic Director / Performer: Zvi Sahar 14/3
APAA 15/3
HiBEHIEE CEHBITE) Gandini Juggling - Smashed ccsT 17-21/3
22/3
HMBFERY ((%AZ?)) s New Stage Series: The Crowd 27/3
wEC MEE  EE  EG Nl Playwright: Nick Yu  Director: Tang Wai-kit cesT 28-29/3
EABMEEL - B DEFRBMPOBARME  Commissioned by Hong Kong Arts Festival,
Co-produced with the Shanghai Dramatic Arts Centre
(ERmm®) The Amahs 28/2;1,3-8
iwE | BEEERT  =RER il Playwright / Production Consultant: Roger Lee CHT 10-15/3
R ERGY R AR Playwright: Wong Wing-sze  Director: Roy Szeto 1.7,8,14/3
BEBBME RN R Commissioned and produced by Hong Kong Arts Festival
ERhEAs Gala Flamenca 26-21/2
SEE  REBE - EANEET  Eil - s Performers: Antonio Canales, Carlos Rodriguez, CcaT 28/2W
BE - iR - R4 FmSE - BB Jesus Carmona, Karime Amaya 1/3
DXREEFE (FERE) Asia Pacific Dance Platform VI ccst 563
BERS (MBEER) ) mEA& (B HORSE: 2 Men; Hyoseung Ye: Traces 73
WEEREEEE (WEFE) Dutch National Ballet - Cinderella ccaT 121473
w5 REBEWEKR - EWE Choreographer: Christopher Wheeldon
FEBERSEREFETE . The Hong Kong Jockey Club Contemporary Dance Series
HE—FE  =BMETAE - BEE '\‘1'5?!51‘_1}'5" Programme 1 by Justyne Li & Wong Tan-ki, Wayson Poon 12, 15/3
E MR E%E  Si5E Programme 2 by Victor Fung, Chloe Wong cesT 13' 14/3
HE =R BEE 2@ 25 Programme 3 by Hugh Cho, Li De, Ivy Tsui, Ata Wong, 14’ 15/3
FE BB ZEE - ZBR Tracy Wong, Rebecca Wong, Allen Yuan 0
EBBTHEN R RE Commissioned and produced by Hong Kong Arts Festival
BRI ARREEEE (ERAE) The Bolshoi Ballet - The Flames of Paris 2413
WREE - PIFITEEE - BEWE Choreographer: Alexei Ratmansky CCGT 5 26/3
SR | RIR KB 8LE With the Bolshoi Orchestra '
R REIREEEE (HE) The Bolshoi Ballet - Jewels 28/3
AREE DR BSAS  EERLAEIRLE Choreographer: George Balanchine With the Bolshoi Orchestra  CCGT 2913
CCGT FHHLH LA EIBT Grand Theatre, HK Cultural Centre APAC FH#RERE RS 4LEE Concert Hall, HKAPA
CCCH EBXALHMELEE Concert Hall, HK Cultural Centre APAD &} TR BIFT Drama Theatre, HKAPA
CCST B3/t El#5 Studio Theatre, HK Cultural Centre YMTT SHfifist SR Yau Ma Tei Theatre
CHCH FEBAEEZ4EE Concert Hall, HK City Hall STA  DHEAKREEZEEE Auditorium, Sha Tin Town Hall

CHT  &BEBREEEIFR Theatre, HK City Hall
APAL SEEAGRAREIRE Lyric Theatre, HKAPA
APAA B REBGREERS SRR

The Hong Kong Jockey Club Amphitheatre, HKAPA

STCA DHAREREE Cultural Activities Hall, Sha Tin Town Hall

YLTA  JTEABIBT/EZEEEE Auditorium, Yuen Long Theatre

3:00pm

8:00pm

8:00pm
8:00pm

8:15pm
5:00pm

815pm
3:00pm

7:30pm
2:30pm &
7:30pm
2:30pm

3:00 pm &
8:00 pm
8:00 pm

7:30pm

2:30pm

8:00pm

3:00pm &
8:00pm
5:00pm
8:15pm
3:00pm
8:15pm
8:15pm
3:00pm
8:15pm

@0

o

8:00pm

3:00pm

7:30pm
7:30pm
2:30pm

8:15pm
3:00pm

7:30pm

8:15pm
8:15pm
3:00pm

7:30pm
7:30pm

7:30pm
2:30pm &
7:30pm

EHREE Information as of: 121.2015
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All donations to the Student Ticket Scheme are used for
subsidising full-time local students to attend the Festival’s
performances at 50% discount. To encourage more young people
to enjoy and get inspired by the Festival’'s high-quality
performances, we need your support!

Donations of any amount will help and are greatly appreciated!

(BEEHEAER » #5413 - Student tickets are limited. First come first served.)

I8TRE  DONATION FORM

H/BAEEER B

“ i TR
1/ We would like to donate 1K

B EE$2,5008k L L - AF0201 5 E FHABRIITETE 75 AU K B RR

to support the Student Ticket Scheme
FBREHES10080 A L AR ISR BB © *Donation of HK$100 or above is tax-deductible.

18 % 8 Bl Acknowledgement Categories

#5487 Platinum Donor HK$120,0008%14 _t or above
$iA 187 & Diamond Donor HK$60,0008% 4 L or above
=H$1BFE Gold Donor  HK$10,0008%L4 L or above
#lSR4BFRE Silver Donor  HK$5,0005¢4 L or above

& if#E7E Bronze Donor  HK$2,5008% 4 E or above

HERBEFIEZSHES LRSS -

Donations of HK$2,500 or above will be acknowledged in the 2015 Festival website and in “Thank You” ads in major newspapers after the Festival Finale.

ERR/AFPFEUTIEFTESESH GBEREBEAA): |1/ Wewould like to be acknowledged as (please 4 the appropriate box):

O UB/EMDBNEFIIH BHEF

my/our/company’s name Acknowledgement Name

O&EK]

Anonymous

#8505 3% Donation Methods

& i+ Credit Card
O Ef+ O@EsEFR

Visa MasterCard
BFRAME

Cardholder’s Name

SRS
Card No.

ERFEXH A =
Expiry Date month year
BRAZES

Cardholder’s Signature
ERAFERE TR IBRRIGEEE(852) 2824 3798 + UK EHF o

Credit card donations can be made by faxing this donation form to (852) 2824 3798 instead of mailing.
% Z Cheque

FHEZRE  ERREAFEERNDREFAMAFNIRIR
FEEBEBEE ZR121205 B BEMHIHE BRI
Please return this completed form, together with a crossed cheque
made payable to Hong Kong Arts Festival Society Limited,

to Development Department, Hong Kong Arts Festival Society Ltd,
Rm 1205, 12/F, 2 Harbour Road, Wanchai, Hong Kong.

O Z@BE+
American Express

**388h%& B $} Donor’s Information s please wite in BLOCK LETTERS)

Z5 FHEIRARIZ LML (R X)
Name Mr / Mrs / Ms /Dr (English)
DR EFE (AE A )

Company Name (If applicable)

skl

Correspondence Address

®iE
Telephone
Email
Bz le Ml DR

Please specify name on official receipt

O HRAELUBBREEMETAE | would like to receive Festival information via email.
O HALUBIES U EIBMTETANER | would like to receive Festival information by post.

REEAERHEEBERE © Your personal data will be kept strictly confidential.

S5 el H Festival Plus

BB B KA _E3RE For more details and online registration: www.hk.artsfestivalplus.org

B FILM

2,8,16/11/2014  (7EFEMIZL5RY The Pharaoh's Daughter 16/3 K - BRIBEEARERT
30/11; ) Piano Masterclass with Mikhail Rudy
6140122014 (FHIED Lo Bayadére 2073 BVBRRLRRTBRS —
11,17, 25/1 (B2 @3) The Legend of Love BRENZDNERE
X Meeting Deborah Borda - President and
1.7,14,15/3 «Eﬂﬁt?{%» The Nutcracker CEO of Los Angeles Philharmonic
511,12.18/4  (RHe) Swan Lake 2713 (B RBELE Flamenco, The Rhythm
19/4; 9,10/5 (FRZEREEZRBBEE) Romeo and Juliet 28/3 RESHT/MEEAEIE
21, 27/6; 5/7 CERRLAKFTY Ivan The Terrible Violin Masterclass by Leonidas Kavakos
28/3 BREEES MBS
HrE / EiRR OPERA / CHINESE OPERA When Pansori Meets Flamenco
27/2-29/3 LITHRE | A AEEE =
HKAF Exhibition: #E15 DANCE
Datong and The World of Kang Youwei 25/2 B RERA S RS 2 & Flamenco, The Dance
/3 ERBERRE 28/2 RIS FEEE T (F4h Dance Flamenco
Pa§sing the Torch in Cantonese Opera e EERISEE TS
13/3 IR IE Staging a New Opera Dance Workshop with HORSE
15/3 BREI/EHARES Composing for Datong WESEE DAEBYA
6/3 X .
15/3 TefiEs - MR | BYe Dialogue with Hyoseung Ye and HORSE
“New Music, Fresh Ideas”: 73 ﬁ%&%ﬂﬁlﬂziﬁ
a Discussion Hosted by Evans Chan Dance Workshop with Hyoseung Ye
2113 O ERVR) KA 13/3 B (IUEA#%) Rebooting Cinderella
Designing The Tsar's Bride LB E#%) TR
14/3 ! :
2113 (CREY BEBEH The Magic of Cinderella
Meet the Faces of Datong TR RREEFE M
14/3 A
22/3 BB H AT Utopia Backstage Dutch National Ballet Masterclass
— 2 (6 g om ot
2213 (KR : FEAERA) HRE%E SR AT A
. P 14,15/3 The Hong Kong Jockey Club Contemporary
Datong: The Great Society ) .
In Search of a Modern Utopia Dance Series - Post-performance Dialogue
26/3 FESHORY — RFRRNS 21/3 PATHRBIPEE BRI
Future of Chinese Opera astering ballet wi € Botshol
BB THEATRE
— o - 27/2 HE B ¥EE In Conversation with Lisa Dwan
272 rxi,%ﬁ’a = %zﬂﬁﬁ Kapelle for Kids 28/2 AT EEE
21/2-2913 \/K ’ §#V}\I%Rﬁ§§gh . b C ) Method and Process of Complicite
"Voices of Women" Photography Campaign 28/2 (FTIEA) JEE Fighting for Your Attention
/@5 =5 == 45 B9 = -
28/2 g;fffﬁt%fgtiszﬁgmﬂ 1/3 IEIRAYAEE The Amahs' Stories
Staatskapelle Dresden 2/3 (REETMAC) EEH Behind the Odyssey
33 BB - 52 BT A T 5,12/3  SEEIIK) REM
Masterclass with William Christie Sisterhood of Old Horlg Kong
and Les Arts Florissants 6/3 (HISERRY BmE#
6/3 FWTE — SRR Staging Pride and Prejudice
Barefoot Divas - Living with Joy /3 % - RATTHIH SR The World of Jane Austen
713 HEAYIALELER - EhER%E Meet Fabio Biondi 12/3 (HEEBR) TIFEH5 Playing With Puppets?
1/3 LI&& B On Music as a Profession 13,14,15/3 (FHFEEIR) JBEEH Landing on Planet Egg
12/3 HAES=5% @ SEERIXE 18/3 IMBERE (AFRE)
Trio Dushkin: A Case Study on Puppetry Close to Home (Public Showcase)
Today's Working Musicians 19/3 fiRE (EHBITEY Smashed Revealed
13/3 HAES=BREANEENE 20/3 MEE T FH Jugeling Fundamentals
A Listening Guide to the Shostakovich 21/3 BN RS
a;ig’ch;;og;;(gio)s by Trio Dushkin / ﬁfﬁfﬁ%éﬁifﬁ}um
1413 IRLE, - ik 28/3 S a2 B) EEY When is a Herd not a Herd?
The Bobby McFerrin Masterclass / {RAZAD B When is a Herd not a Herd?
14/3 BUKY - BEAEETEE
In Dialogue with Mikhail Rudy 1,18, 25/ SEEEEEE
RS , 1o, ;o 2IUERRP =]
1513 B Lady Day 1.8/2 Festival Programme Highlights

Lady Day Live
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The Hong Kong Arts Festival has achieved the following results in the past 1 0 years:

14,000+ e, 1,

5 EEREME

countries and regions

200,000+ 950/

FHYAEE
average attendance

AEBRAR total audience

Pluc
966.....

Festival PLUS activities

90+

ERREIER
original local works

BITLHR 19735 » HE M — E /) 2 RAEI R 43t A4S
HEEREE - EOMREREEm  RENMBBHERES
FRER - CHEXRERANENHRFTEIFMERN
EH -

BERERBESLD  BABRORB LN !

IBTRE  DONATION FORM

H/BAEEER B

325 T AR AT B
1/ We would like to donate 1K

to support the Festival Donation Scheme
FBREHES10080 A L AR ISR BB © *Donation of HK$100 or above is tax-deductible.

EBERIF IBVFEZRIBS
Young Friends reached

700,000+

B RS ETREEREH

students in the past 23 years

REEBER
half-price
student tickets

Launched in 1973, the Hong Kong Arts Festival is dedicated to
staging high quality performances, commissioning original
creations and reaching out to the community through PLUS
activities and arts education programmes. Your donation will
contribute to areas needing the most support.

Donations of any amount will help and are greatly appreciated!

18 #1385 Acknowledgement Categories

#5487 Platinum Donor HK$120,0008%14 _t or above
$#7185% % Diamond Donor HK$60,0008% .4 t or above
=H$1BFE Gold Donor  HK$10,0008%L4 L or above
#HSRIBTNE Silver Donor  HK$5,0003% 4 E or above
&4$A#83%% Bronze Donor  HK$2,5008( 4 t or above

BREE$2,5005 ML L - 1552015 F FA LT AN K ARRERNRETE RS ES LESRH -

Donations of HK$2,500 or above will be acknowledged in the 2015 Festival website and in “Thank You” ads in major newspapers after the Festival Finale.

ERREMFLEUTHIEFEESRH F
O UB/EMDBNEFIIH BHEF

my/our/company’s name Acknowledgement Name

BEEAE)

| / We would like to be acknowledged as (please 4/ the appropriate box):

O&EK]

Anonymous

#8575 3% Donation Methods

fﬁi-F Credit Card
0O B8+ O@EsEFR O XEEE+R
Visa MasterCard American Express
BFRAME
Cardholder’s Name

SRS
Card No.

ERFEXH A =
Expiry Date month year
BRAZES

Cardholder’s Signature
ERAFERE TR IBRRIGEEE(852) 2824 3798 + UK EHHF o

Credit card donations can be made by faxing this donation form to (852) 2824 3798 instead of mailing.
ﬁ%—‘e Cheque

FHEZRNE  ERREAFEERNDREFAMAFNIRIR
%@Elé 78BS 221205 B R BEMB B REIRY -
Please return this completed form, together with a crossed cheque
made payable to Hong Kong Arts Festival Society Limited,
to Development Department, Hong Kong Arts Festival Society Ltd,
Rm 1205, 12/F, 2 Harbour Road, Wanchai, Hong Kong.
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Name Mr / Mrs / Ms /Dr (English)
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Company Name (If applicable)
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Please specify name on official receipt

O HRAELUBBREEMETAE | would like to receive Festival information via email.
O HALUBIES U EIBMTEFANER | would like to receive Festival information by post.

REANERHEEBLRE © Your personal data will be kept strictly confidential.
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N “Music gives a soul to the universe,
wings to the mind, flight to the imagination, H""\i-
-and life to everything.” <« ~
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= UOB - Proud Sponsor of the 20 March 2015 Concert by Gustavo Dudamel & —
the Los Angeles Philharmonic at the 43rd Hong Kong Arts Festival. .
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