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Since 1973, the Hong Kong Arts Festival has been a 
highlight of the city’s annual cultural calendar and a highly 
anticipated event throughout the region. 

Each year, leading international artists and outstanding 
local talent come together over the course of a full month, 
enhancing the vitality and the quality of life of residents 
and visitors alike.

This year, some 50 ensembles and solo artists from Hong 
Kong and from all over the world will showcase nearly 
140 performances in Chinese and Western opera, music, 
theatre and dance. And, thanks to Festival PLUS, there is 
more, including film screenings, workshops and backstage 
tours. As always, I can’t wait for the shows to begin. 

My congratulations to the Festival team for putting together 
yet another outstanding line-up. 

I know you will find this year’s Hong Kong Arts Festival 
entertaining, stimulating and entirely unforgettable.

香港藝術節於1973年首次舉辦，自此成
為本港一年一度的文化盛事，整個亞太

地區的藝術愛好者都翹首以待。

香港藝術節每年都邀請到國際頂尖藝術

家蒞臨香港，與本地藝壇精英共同獻

藝。整整一個月的精彩節目，為本地居

民和遊客提供精神養分，令他們的生活

更豐富多姿。

今年藝術節約有50個本地及來自世界各
地的表演團體和獨立藝術家參與，為觀

眾呈獻近140場表演，包羅中國戲曲、
西洋歌劇、音樂、戲劇和舞蹈；此外，

還特備「加料節目」，包括電影放映、

工作坊及後台參觀。一如以往，我熱切

期待各項節目上演，希望一睹為快。

藝術節團隊再次順利籌辦一連串陣容鼎

盛的節目，謹此衷心致賀。

我相信今年香港藝術節定會令大家賞心

悅目，興奮難忘。



It is a pleasure and privilege to welcome you to the 43rd 
Hong Kong Arts Festival.

This Festival is resplendent with brilliant Divas, marking 
the 40th anniversary of International Women’s Year and 
celebrating the half of humanity that holds up half the sky. 
It is replete with stories of women: in fiction and fact, in 
stories of oppression and empowerment, in opera, music, 
theatre and dance. And to maintain the balance of Yang 
and Yin, the Festival also features a splendid parade of 
Maestros: young talent crowned in recent competition, 
great artists of major stature, and doyens of established 
eminence.

We trust that you find much to enjoy, and thank you for 
making the time to be here. With the entire team, I would 
like to thank the wonderful performers and creators who 
take part in this Festival, the many people who work 
behind the scenes, and yet others who make contributions 
in so many different ways. It takes more than a team to 
make a Festival, it takes a community. We are very glad 
and grateful that you are part of this community.

It gives me great pleasure to welcome you to this 
performance in the 43rd Hong Kong Arts Festival.

I wish to thank the Government of Hong Kong SAR, acting 
through the Leisure and Cultural Services Department, for 
the annual subvention which is a mainstay of the Festival’s 
finances; and the Hong Kong Jockey Club Charities Trust 
for their long term support and interest. Thanks are also 
due to the many generous sponsors, donors, institutions 
and individuals whose support enables us to present the 
variety and quality of work that is featured. Last but by 
no means least, I would like to put on record our thanks 
to donors and sponsors of Young Friends, the Festival 
Donation Scheme, the Student Ticket Scheme, and the 
New Works Scheme, all of which go towards ensuring a 
future for the arts in this city.  

Most of all, I would like to thank you for your presence. 
Festival audiences are critical to the Festival’s success, 
and I hope that you will find the time that you spend at the 
Festival entertaining and memorable.

歡迎閣下蒞臨第43屆香港藝術節。

國際婦女年4 0週年之際，為頌揚撐起
半邊天的女性，本屆香港藝術節為您呈

獻多位熠熠生輝的演藝天后；同時在歌

劇、音樂、戲劇和舞蹈作品中，亦涵蓋

豐富的女性故事，當中既有虛構也有紀

實，或講述女性所受的壓迫，或鼓舞她

們自強不息的精神。但我們並非重女輕

男，在本屆藝術節中亦不乏頂尖的男藝

術家，包括近年藝術比賽中冉冉升起的

年輕新星，聞名遐邇的藝術泰斗以及著

名頂級大師。

誠盼各位能暢懷享受藝術節的節目。我

謹代表香港藝術節團隊感謝您撥冗參與

這年度藝術盛事，也感謝本屆香港藝術

節表演和創作者、幕後工作人員，及所

有其他支持藝術節的人士。舉辦藝術節

所需的，不僅是一支團隊，更是一個廣

大的社群，我們非常高興您成為這個社

群的一份子。

歡迎蒞臨第43 屆香港藝術節。

康樂及文化事務署每年提供的撥款，

是藝術節財政收入的一大支柱，在此

我衷心感謝香港特區政府；同時亦感

謝香港賽馬會慈善信託基金一直以來

的支持與關注。藝術節得以呈獻各式

各樣高質素的作品，有賴一眾贊助企

業、機構及個人捐助者的慷慨支持。

最後，我謹在此感謝青少年之友、藝

術節捐助計劃、學生票捐助計劃及新

作捐助計劃的捐獻者和贊助者，各位

的捐助對這座城市未來的藝術發展非

常重要。

我由衷感謝您前來欣賞本節目。藝術

節的成功有賴你的參與，希望您樂在

其中。

Tisa Ho
Executive Director,

Hong Kong Arts Festival
何嘉坤

香港藝術節行政總監 

Ronald Arculli
Chairman,

Hong Kong Arts Festival
夏佳理 

香港藝術節主席





香港藝術節於1973年正式揭幕，是國際藝壇中重要的

文化盛事，於每年2、3月期間呈獻約1 4 0場演出及逾
2 5 0項「加料」和教育節目，致力豐富香港的文化生
活。

香港藝術節是一所非牟利機構，2015年藝術節的年度預

算約港幣 1 億 1 千 2 百萬，當中接近三成來自香港特區

政府的撥款，約四成來自票房收入，而餘下的逾三成則

來自各大企業、熱心人士和慈善基金會的贊助和捐款。

香港藝術節每年呈獻眾多國際演藝名家的演出，例如：

塞西莉亞．芭托莉、荷西．卡里拉斯、馬友友、菲力

普．格拉斯、庫特．馬素爾、列卡杜．沙爾、米高．巴

里殊尼哥夫、蕭菲．紀蓮、奇雲．史柏西、羅伯特．威

爾遜、皇家阿姆斯特丹音樂廳樂團、聖彼得堡馬林斯基

劇院、巴伐利亞國立歌劇院、紐約市芭蕾舞團、巴黎歌

劇院芭蕾舞團、翩娜．包殊烏珀塔爾舞蹈劇場、雲門舞

集、星躍馬術奇藝坊、皇家莎士比亞劇團、柏林劇團及

中國國家話劇院等。

香港藝術節積極與本地演藝人才和新晉藝術家合作，每

年委約及製作多套由知名及新晉藝術家參與的全新戲

劇、室內歌劇、音樂和舞蹈作品，並同步出版新作劇

本，不少作品更已在香港及海外多度重演。

香港藝術節大力投資下一代的藝術教育。「青少年之

友」成立23年來，已為逾700,000位本地中學生及大專

生提供藝術體驗活動。藝術節近年亦開展多項針對大、

中、小學學生的藝術教育活動，並通過「學生票捐助計

劃」每年提供逾8,500張半價學生票。

香港藝術節每年主辦一系列多元化並深入社區的「加料

節目」，例如示範講座、大師班、工作坊、座談會、後

台參觀、展覽、藝人談、導賞團等，鼓勵觀眾與藝術家

互動接觸。

HKAF, launched in 1973, is a major international arts festival 
committed to enriching the life of the city by presenting about 
140 performances and over 250 PLUS and educational 
events in February and March every year.

HKAF is a non-profit organisation. The estimated budget for 
the HKAF in 2015 is around HK$112 million, with just under 
30% coming from government funding, around 40% from the 
box office, and over 30% from sponsorships and donations 
from corporations, individuals, and charitable foundations.

HKAF presents top international artists and ensembles, 
such as Cecilia Bartoli, José Carreras, Yo-Yo Ma, Philip 
Glass, Kurt Masur, Riccardo Chailly, Mikhail Baryshnikov, 
Sylvie Guillem, Kevin Spacey, Robert Wilson, the Royal 
Concertgebouw Orchestra, the Mariinsky Theatre, Bavarian 
State Opera, New York City Ballet, Paris Opera Ballet, 
Tanztheater Wuppertal Pina Bausch, Cloud Gate Dance 
Theatre, Zingaro, Royal Shakespeare Company, Berliner 
Ensemble, and National Theatre of China. 

HKAF actively promotes Hong Kong’s own creative talents 
and emerging artists, and commissions, produces and 
publishes new works in theatre, chamber opera, music and 
contemporary dance, many with successful subsequent runs 
in Hong Kong and overseas.

HKAF invests in arts education for young people. In the 
past 23 years, our Young Friends has reached over 700,000 
secondary and tertiary school students in Hong Kong. A variety 
of arts education projects targeted at primary, secondary, and 
tertiary school students has been launched in recent years. 
Donations to the Student Ticket Scheme also make available 
more than 8,500 half-price student tickets each year.

HKAF  organises a diverse range of Festival PLUS 
activities in community locations each year to enhance the 
engagement between artists and audiences. These include 
lecture demonstrations, masterclasses, workshops, symposia, 
backstage visits, exhibitions, meet-the-artist sessions, and 
guided tours.

香港藝術節 Hong Kong Arts Festival (HKAF)

第43屆香港藝術節預計收入來源
Projected 43rd HKAF Income Sources

政府資助 
Government Funding

票房  
Box Office

贊助及捐款 
Sponsorships & 

Donations

其他 
Others

誠邀贊助或捐助香港藝術節；詳情請與藝術節發展部聯絡。

For sponsorship opportunities and donation details  
of the Hong Kong Arts Festival, please contact the  
Development Department.

電郵Email  |  dev@hkaf.org  
直綫Direct Lines  |  (852) 2828 4910/11/12
網頁Website  |  www.hk.artsfestival.org/en/support-us

29.5%

39.2%

0.9%

30.4%

Our tourbillon ensures highest rate accuracy.
Now you can also set it with absolute precision.

The stop-seconds device for the tourbillon presented by Lange in 
2008 made it possible to precisely halt and set such a watch. Now, the  
1815 Tourbillon takes this development a step further: thanks to the 
integration of the Zero-Reset function, the seconds hand jumps to 

the zero position when the watch is stopped, allowing the watch to be 
exactly set and restarted to the second. The precise interaction of the 
mechanisms is rounded out with a balance spring crafted by Lange. It 
is individually customised to each calibre. www.alange-soehne.com

You are cordially invited to discover the collection at:

A. Lange & Söhne Boutique Hong Kong · G11, 1881 Heritage,Tsim Sha Tsui · Tel: (852) 2312 2085

House Programmes_200y_234x167_1815Tourb_EN_HK.indd   1 5/2/2015   下午5:25



Presents

 本場刊採用環保紙張印刷。This programme is printed on environmentally friendly paper.

敬請關掉所有響鬧及發光裝置。
Please switch off all sound-making and light-emitting devices. 

請勿擅自攝影、錄音或錄影。
Unauthorised photography or recording of any kind is strictly prohibited. 

演出長約 1小時 35分鐘，包括一節中場休息
Running time: approximately 1 hour and 35 minutes  
including one interval

節目資料 P33
P33 for programme details

28.2.2015

香港文化中心音樂廳 
Concert Hall,  
Hong Kong Cultural Centre

www.hk.artsfestival.org
網上追蹤香港藝術節 
Follow the HKArtsFestival on

演出長約 1小時 50分鐘，包括一節中場休息
Running time: approximately 1 hour and 50 minutes  
including one interval

節目資料 P23
P23 for programme details

27.2.2015

封面照片 Cover Photograph: © Matthias Creutziger

香港藝術節感謝香港洲際酒店為德累斯頓國家管弦樂團首席指揮泰利曼提供酒店住宿。

Hong Kong Arts Festival wishes to thank InterContinental Hong Kong for providing 
accommodations for Maestro Christian Thielemann of the Staatskapelle Dresden.
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德累斯頓國家管弦樂團於 2008年 9月 22

日慶祝樂團成立 460周年。樂團由選帝侯

莫里茲於 1548年創立，是世界上歷史最

悠久的樂團之一。

幾百年來，許多出色指揮和樂手都曾與這

個前宮廷樂團合作。著名音樂家如海因里

希．舒茲、約翰．阿道夫．哈塞、韋伯和

華格納都曾任樂團總監。過去 100年，樂

團的傑出指揮包括恩斯特．馮．舒赫、弗

里茲．萊納、弗里茲．布什、赫伯特．

布隆斯泰特和朱塞佩．辛諾普利等。1990 

年，哥連．戴維斯爵士成為樂團史上首位

桂冠指揮，直至 2013 年 4 月與世長辭。

自 2012/2013 年樂季，首席指揮由泰利曼

擔任，而首席客席指揮則由鄭明勳擔任。

李察．史特勞斯與德累斯頓國家管弦樂團

曾緊密合作逾 60年。他有九部歌劇在德

累斯頓舉行首演，包括《莎樂美》、《厄

勒克特拉》和《玫瑰騎士》，而《阿爾卑

On 22nd September 2008 the Staatskapelle Dresden 
celebrated its 460th jubilee. Founded by Prince Elector 
Moritz von Sachsen in 1548, it is one of the world’s oldest 
orchestras. 

Over its long history, many distinguished conductors 
and instrumentalists have left their mark on this one-
time court orchestra. Previous directors include Heinrich 
Schütz, Johann Adolf Hasse, Carl Maria von Weber and 
Richard Wagner. The list of prominent conductors of the 
last 100 years includes Ernst von Schuch, Fritz Reiner, 
Fritz Busch, Herbert Blomstedt and Giuseppe Sinopoli. 
The first and only Conductor Laureate in the history of the 
Staatskapelle, from 1990 until his death in April 2013, was 
Sir Colin Davis. Since the 2012/2013 season, Christian 
Thielemann has been Principal Conductor and Myung-
Whun Chung has been Principal Guest Conductor.

Richard Strauss and the Staatskapelle were closely linked 
for more than 60 years. Nine of the composer’s operas 
were premiered in Dresden, including Salome, Elektra and 
Der Rosenkavalier, while Strauss’s An Alpine Symphony 
was dedicated to the orchestra. Countless other famous 
composers have written works either dedicated to the 

德累斯頓國家管弦樂團
The Staatskapelle Dresden

© Matthias Creutziger
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斯交響曲》則是史特勞斯獻給樂團的作

品。此外，還有無數著名作曲家曾譜曲獻

給德累斯頓國家管弦樂團，也有不少將作

品交予德累斯頓首演。自 2007年起，樂

團聘請年度駐團作曲家，重新確立這個傳

統。2014/2015年樂季的駐團作曲家為蘇

菲亞．古拜都琳娜。

德累斯頓國家管弦樂團長駐德累斯頓申

培爾歌劇院，每樂季皆於該院演出約 260

部歌劇及芭蕾舞劇，另舉行 50場交響及

室樂音樂會。樂團也會在德累斯頓聖母教

堂的音樂活動中演出。德累斯頓國家管弦

樂團經常於世界各地頂尖的古典音樂廳演

出。自 2013年起，樂團成為薩爾斯堡復

活節音樂節常駐樂團。

德累斯頓國家管弦樂團大力支持地區音

樂發展。樂團自 2008年起便擔任坐落於

哥利茲－茲戈熱萊茨（位於德國與波蘭

邊界）的梅湘音樂中心之贊助機構。2010

年 9月，樂團又協助創辦一年一度於薩克

森瑞士的格瑞斯赫舉行的蕭斯達高維契國

際音樂節，紀念作曲家及其作品。

2007年，德累斯頓國家管弦樂團獲得世

界保護音樂遺產歐洲文化基金獎，為首個

獲得該殊榮的樂團。

orchestra or first performed in Dresden. In 2007 the 
Staatskapelle reaffirmed this tradition by introducing the 
annual position of "Capell-Compositeur" (Composer-
in-Residence). Sofia Gubaidulina holds this title for the 
2014/2015 season.

The Staatskapelle’s home is the Semperoper, where it 
performs around 260 operas and ballets each season. In 
addition the ensemble presents another 50 symphonic and 
chamber concerts in the opera house, as well as playing 
at various musical events in Dresden’s Frauenkirche. 
The Staatskapelle regularly travels abroad to the world’s 
leading classical venues. From 2013 the Staatskapelle 
Dresden is the resident orchestra of the Salzburg Easter 
Festival.

The Staatskapelle also does valuable work to support the 
local region. Since October 2008 it has been the patron 
orchestra of Meetingpoint Music Messiaen in the double 
city of Gorlitz-Zgorzelec. In September 2010 the orchestra 
helped found the International Shostakovich Festival in 
Gohrisch (Saxon Switzerland), an annual event dedicated 
to the music and life of Dmitri Shostakovich.

In 2007 the Staatskapelle became the first orchestra to be 
awarded the European Prize for the Preservation of the 
World’s Musical Heritage.

艾瑪的音樂之旅

Kapelle for Kids
27.2 ( 五 Fri ) 11:15am - 12:15pm 香港文化中心音樂廳

Concert Hall, HK Cultural Centre

 德累斯頓國家管弦樂團大師班 28.2 ( 六 Sat ) 1:00pm - 3:00pm 旁聽免費入場。需預先登記。

Free admission for observers.  
Registration required.

英語主講 In English

藝術節加料節目

詳情及網上報名 For details and online registration: www.hk.artsfestivalplus.org

Orchestra Masterclass by  
Staatskapelle Dresden

Volkswagen's Transparent Factory has been a partner of the Staatskapelle Dresden since 2008.
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音樂會及歌劇。

泰利曼與柏林愛樂樂團和維也納愛樂樂團

一直保持緊密的聯繫。2000年夏季，他

於拜羅伊特音樂節以華格納的《紐倫堡的

名歌手》首次亮相後，從此成為了該音樂

節的重點人物，更於 2010年起成為該節

的音樂顧問。泰利曼是薩爾斯堡夏季音樂

節的常客；2011年，他於音樂節演奏史特

勞斯的《沒有影子的女人》，被《歌劇世

界》雜誌選為「年度指揮」。他亦是炙手

可熱的音樂會指揮家，曾與阿姆斯特丹、

倫敦、紐約、芝加哥及費城的頂尖樂團

合作，亦曾於以色列、日本和中國等地演

出。

作為 UNITEL專屬音樂家，泰利曼錄製的

曲目非常全面。除了 2010年至 2013年除

夕音樂會，他亦與德累斯頓國家管弦樂團

灌錄了許多唱片及影碟，如貝多芬、李斯

特、布拉姆斯、布魯克納、雷格、普菲茨

納及布梭尼的交響作品，亦包括史特勞斯

的《納克索斯島上的阿麗雅德妮》及華格

納的《帕西法爾》。他亦與維也納愛樂樂

團錄製了貝多芬交響曲全集的唱片及影

碟。

泰利曼是倫敦皇家音樂學院榮譽會員，亦

是威瑪李斯特音樂學院和比利時天主教魯

汶大學的榮譽博士。

Thielemann maintains close links with both the Berlin 
and Vienna Philharmonic Orchestras. He has also been a 
leading light at the Bayreuth Festival since his debut there 
in the summer of 2000 with Wagner’s Meistersinger. Since 
2010 he has also been Musical Advisor to the festival. 
Thielemann is a popular guest at the Salzburg Summer 
Festival. For his work on Strauss’s Die Frau ohne Schatten 
at the 2011 festival he was voted Conductor of the Year 
by Opernwelt magazine. In great demand as a concert 
conductor, he has collaborated with the top orchestras of 
Amsterdam, London, New York, Chicago and Philadelphia, 
as well as performing in Israel, Japan and China.

As a UNITEL exclusive art ist ,  Thielemann has a 
comprehensive catalogue of recordings. In addition to the 
New Year’s Eve Concerts from 2010 to 2013, he and the 
Staatskapelle have already recorded numerous symphonic 
works by Beethoven, Liszt, Brahms, Bruckner, Reger, 
Pfitzner and Busoni as well as Ariadne auf Naxos, Elektra 
and Arabella by Richard Strauss and Richard Wagner’s 
Parsifal. Together with the Vienna Philharmonic he has 
recorded all of Beethoven’s symphonies.

Thielemann is an honorary member of the Royal Academy 
of Music in London and holds honorary doctorates from 
the Franz Liszt College of Music in Weimar and the 
Catholic University of Leuven, Belgium.

泰利曼於 1978年在柏林德意志歌劇院擔

任排練鋼琴伴奏，正式開始其音樂事業。

先後加入格爾森基爾欣、卡爾斯魯厄及漢

諾威等地多個樂團，他於 1985年成為了

德意志萊茵河歌劇院的指揮部成員。

三年後，他成為紐倫堡歌劇院音樂總監。

1997年，他重返柏林德意志歌劇院擔任音

樂總監，達七年之久。2004至 2011年，

他擔任慕尼黑愛樂樂團指揮，2013年獲

委任為薩爾斯堡復活節音樂節藝術總監；

同年，德累斯頓國家管弦樂團成為藝術節

的常駐樂團。

泰利曼成為德累斯頓國家管弦樂團首席指

揮後，首兩個樂季的重點演出包括布拉姆

斯及布魯克納全套作品、亞洲及歐美巡迴

演出、於薩爾斯堡復活節音樂節首次登

場，以及無數華格納及李察．史特勞斯的

Thielemann began his professional career in 1978 as a 
rehearsal pianist at the Deutsche Oper Berlin. Following 
positions in Gelsenkirchen, Karlsruhe and Hanover he 
joined the conducting staff of the Deutsche Oper am Rhein 
in 1985. 

Three years later he was appointed as General Music 
Director of the Nuremberg Opera, before returning to the 
Deutsche Oper Berlin in 1997, holding the position of Music 
Director for seven years. From 2004 to 2011, Thielemann 
led the Munich Philharmonic Orchestra. In addition to his 
current position in Dresden, Thielemann was appointed 
Artistic Director of the Salzburg Easter Festival in 2013, 
the same year in which the Staatskapelle became the 
festival’s resident orchestra. 

The highlights of Thielemann’s first two seasons as 
Principal Conductor of the Staatskapelle included Brahms 
and Bruckner cycles, tours to Asia, the US and through 
Europe, the debut at the Salzburg Easter Festival as well 
as numerous concerts and opera performances featuring 
works by Richard Wagner and Richard Strauss.

克里斯蒂安•泰利曼 首席指揮

Christian Thielemann Principal Conductor
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李察．史特勞斯

《變形》，二十三部獨奏弦樂器練習曲

布魯克納

D小調第九交響曲，WAB109
莊嚴而神秘的

諧謔曲－輕快，有活力；三重奏－急速地

慢板－緩慢地，莊嚴地

27.2.2015

Richard Strauss (1864-1949)

Metamorphosen, Study for 23 Solo Strings

Anton Bruckner (1824-1896)

Symphony No 9 in D minor, WAB109
Feierlich, misterioso
Scherzo. Bewegt, lebhaft; Trio. Schnell
Adagio. Langsam, feierlich

— 中場休息 Interval —

是晚演出曲目及次序或有更改

Pieces and their order of performance are subject to change 



《變形》是李察．史特勞斯對近代戰爭帶

來的恐慌及折磨所作出的強烈回應。1943

年 10月，炮火摧殘了史特勞斯的故鄉慕

尼黑，促使作曲家為該城寫了一部作品以

作紀念。翌年秋天，史特勞斯提到在為弦

樂獨奏寫一部慢板，這部慢板「很有可能

發展成一部快板，免得像布魯克納的作品

一樣拖得太長」。作曲家於 1945年 4月

12日完成此作，就在幾星期後，希特拉

自殺，二次世界大戰亦告終。

史特勞斯與第三帝國的關係錯綜複雜，到

現在還存有不少爭議。但作曲家曾在日記

上總結納粹德國對他有何意義：「12年來

那些窮兇極惡的罪犯行為如禽獸一般、無

知愚昧、反文化，他們毀滅了德國 2000

年的文化發展……」

盟軍空襲摧毀了史特勞斯人生和事業的里

程，因此《變形》被視為是作曲家公開悼

念自己不幸經歷的作品。然而，音樂裏那

極度哀傷的情感亦指向作曲家的內心世

界。過去的迴響完全流露於作品的主題元

素中，尤其明顯呼應貝多芬《英雄》交響

曲中的葬禮進行曲，可見作曲家個人的精

神探索。作品亦表現了史特勞斯對另一位

德國文化象徵歌德的崇拜：標題《變形》

暗示了歌德的變形理論，他認為「變形」

是生命周期的必然進程。

作曲家沒有指明作品是給弦樂團演奏的。

《變形》的副題是「為二十三部獨奏弦樂

器寫的練習曲」（十部小提琴、五部中提

琴、五部大提琴、三部低音大提琴）。除

了音樂實質的動機外，那變化萬千的織體

在音樂流程中亦佔重要的地位。雖然獨奏

Metamorphosen (“Metamorphoses”) represents one of 
the most searing musical reactions to the horror and hell 
of modern war. The bombing of Richard Strauss’s native 
Munich in October 1943 had already prompted him to write 
a separate memorial piece for the city. By autumn of the 
following year, Strauss mentioned progress on “an Adagio” 
for solo strings “which will probably develop into an 
Allegro so that I do not drag it out too long in Brucknerian 
fashion.” He finished the complete score on 12 April 1945 
— just a few weeks before Hitler’s suicide and the end of 
the war in Europe. 

The topic of Strauss’s affiliation with the Third Reich is 
a tangled one that still generates controversy. But in the 
privacy of his diary, he summed up what the Nazi years 
ultimately meant for him: “a 12-year reign of bestiality, 
ignorance, and anti-culture under the greatest criminals, 
during which Germany’s 2000 years of cultural evolution 
met its doom…”

Allied bombings were wiping out landmarks of the 
composer’s life and career. Metamorphosen became 
associated with an expression of public mourning over 
such devastation. Yet the profoundly elegiac character of 
this music points inward as well. Echoes of the past come 
to the fore in the composition’s thematic material — in 
particular, echoes of the Funeral March from Beethoven’s 
Eroica Symphony. These reinforce the sense of private 
soul searching. Strauss’s profound admiration for the 
similarly long-lived German cultural icon Johann Wolfgang 
von Goethe is also embedded here; the title alludes to 
Goethe’s theory of “metamorphosis” as an essential engine 
of the life cycle. 

Strauss does not specify a generic “string orchestra”. 
Instead, Metamorphosen’s subtitle is “A Study for 23 Solo 
Strings” (ten violins, five each of violas and cellos, and 
three double basses). Along with actual motifs, the ever-
shifting textures in Strauss’s writing for the strings play a 
central role in shaping the musical process. Solo lines at 
times dominate, while elsewhere the massed energy of the 

李察．史特勞斯 ：《變形》，二十三部獨奏弦樂器練習曲
Richard Strauss: Metamorphosen, Study for 23 Solo Strings
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的聲部偶然會脫穎而出，但其餘時間不同

的弦樂集合出龐大的力量，交織成錯綜複

雜的複音音樂，場面十分激昂。音樂的動

機纏繞不息地重複着，好像不願意改變一

樣，變形的是動機背後的環境。

在那些持續響起的動機中，最重要的是中

提琴在簡短的引子後奏出的短長節奏，那

不祥的節奏形讓人隱約想到《英雄》交響

曲中葬禮進行曲的主題。同時，作品又引

用了華格納和史特勞斯其他作品的元素。

作曲家把這些片段和織體重組，效果流暢

自然。隨着速度加快，音樂走進熱烈的中

段，像憶起少年熱情的日子一樣。接着慢

板決意回歸，不可抗拒、更令人無可逃

遁。臨近曲終，低音大提琴和三部大提琴

直接奏出《英雄》的樂句，史特勞斯於樂

譜上寫着「紀念」。樂曲以 C小調和弦結

束，像墓穴被關上一樣可怕。

individual strings creates a web of electrifying polyphony. 
Strauss’s motivic ideas themselves are obsessively 
repeated and, in a sense, even resistant to transformation. 
It is the contexts in which they appear that metamorphose. 

The most crucial of these persistent motifs is first heard 
on the violas after a few introductory measures: an 
ominous pattern of short-long rhythms, like a partially 
repressed memory of the main theme of the Eroica’s 
Funeral March. Other “quotes” allude to Wagner and 
to Strauss’s own catalogue. Strauss recombines these 
fragments and textures into a seamless flow. The tempo 
accelerates into an ever-livelier middle section — like 
memories of a passionate youth recalled. But the adagio 
returns, inevitable and implacable. Near the very end, 
when the double basses and three cellos directly quote the 
Eroica, Strauss wrote “IN MEMORIAM” into the score. A 
final series of C minor chords close the work, as grim as a 
tomb being sealed.
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儘管布魯克納為史特勞斯所鄙視，這位奧

地利作曲家的最後一部交響曲同樣是講述

對抗死亡與終結的恐懼；諷刺的是，第九

交響曲未能得以完成，不過作品不是零落

的，反而是不朽的段落。布魯克納在 1887

年開始動筆撰寫此作，但在他 1896年離世

時，終章第四章仍是草稿，至於已寫好的

首三個樂章則在 1903年首演。布魯克納是

個虔誠的天主教徒，他把作品獻給「敬愛

的上帝」，但音樂不時以一個瀕死的人的

疑慮和痛苦，來襯托超越現世的寧靜。

後來有些作曲家嘗試根據布魯克納的草

稿，替其譜寫第四樂章，以「完成」第九

交響曲；也有些「完成主義者」演奏此作

品時以布魯克納的獨立合唱作品《感恩讚

歌》作為終章，可是這個安排亦有未完善

的地方，因為第九交響曲是 D小調的，而

《感恩讚歌》是 C大調的。

即使單單演奏布魯克納寫成的三個樂

章—就像今天指揮大師泰利曼和德累斯

頓國家管弦樂團演出的羅伯特•哈斯版本

一樣，第九交響曲也表現出一段壯麗的旅

程，讓人感覺完整。第一和第三樂章規模

較大，中間的〈諧謔曲〉則充滿一種原始

的力量。

第九交響曲開始時像陰暗的沉思，樂曲怎

樣也不算是標題音樂，彷彿在召喚一個將

要出現的世界一樣。與貝多芬的第九交響

曲比較（同樣以 D小調開始），不難發現

布魯克納的作品深受貝多芬影響。但布魯

克納以極不相同的方法，描繪宇宙從虛空

中出現。貝多芬以片段拼湊成他的主題，

而布魯克納則在主題差不多要出現之時，

安排新的片段響起，最後呼喚巨大的能

量，帶出一個龐大的主題。壯闊的第一樂

章有兩個較鮮明的主題群，這些材料的呈

現構成了樂章的三分之一部分，然後作曲

家繼續塑造和結合這些樂思。

雖然樂團的規模頗大，但相比起年輕的史

特勞斯於同一時間以濃烈的色彩製作轟動

的畫面，布魯克納的配樂實在相當簡樸。

即使在最具詩意的段落，例如第二主題

群，也十分精練，沒有過分的效果。布魯

克納把樂思連在一起，又不時在中間使用

停頓，似乎要預告聲音雕塑這種前衛的音

樂實驗。

第二樂章〈諧謔曲〉同樣是 D小調。布魯

克納再次有力地使用不協調的聲音去製造

一種原始的掙扎。有論者認為，音樂重複

的樣式暗示死亡之舞。然而這裏的動力仿

效第一樂章中宇宙的意象，持續的節奏令

人想起史達拉汶斯基《春之祭》中地震似

的激盪，戲劇性地將具創造力的刺激和具

破壞力的衝動交織起來。音樂中段轉到升

F大調，讓弦樂和管樂對話，接着〈諧謔

曲〉隨着雷鳴般的聲音再次響起。

在〈慢板〉裏，布魯克納把第一樂章創世

的神秘感，與一種非常主觀、帶着莫名渴

望的想法結合起來。這裏就像史特勞斯十

年後在其前衛的歌劇《莎樂美》和《厄勒

克特拉》一樣，把西方古典音樂賴以建立

和聲效果的調性推到極端，充分表現個人

靈魂遭受折磨的感覺。布魯克納非常敬重

華格納，於樂曲中借用其最後歌劇《帕西

法爾》中的主導動機，作品戲劇化地表現

對救贖的強烈渴望。

華格納歌劇《帕西法爾》中的一個人物曾

唱出一句著名的話：「在這裏，時間變成

空間」。布魯克納的〈慢板〉達到相似的

效果，把時間延續成超越日常線性時間的

經驗。由銅管樂主導的高潮十分強大，奏

出令人不安的衝突。接着是充滿恐懼的停

頓，但卻不是寂靜，布魯克納說結尾部分

是真正的「對生命說再見」，現在音樂平

靜下來。這裏原本不是樂曲的終結，只是

即使在這個未完成的狀態中，這部交響曲

仍然可以為仔細聆聽的聽眾帶來改變。

Strauss’s disdain for Anton Bruckner notwithstanding, 
the final symphony of the Austrian composer Bruckner’s 
oeuvre also confronts the terrors of death and endings; 
ironically, the Symphony No 9 itself was left unfinished — 
not a ruin, but a monumental fragment. Bruckner began 
working on it in 1887, but a projected fourth and final 
movement existed only as sketches when the composer 
died in 1896, and the completed three movements were 
premiered posthumously, in 1903. The devoutly Catholic 
Bruckner dedicated the score to his “dear God,” yet the 
music at times expresses the moments of doubt and agony 
of a dying man, along with passages of other-worldly 
serenity.

Later composers have attempted to “complete” the Ninth 
by writing a new fourth movement based on the sketches 
Bruckner left behind; an alternative for such “completists” 
is to perform Bruckner’s independent choral setting of the 
Te Deum as a finale, though this is a less than satisfactory 
solution since its key is C major, while the Ninth is 
anchored in D minor. 

Yet even in a performance of the existing three movements 
— as we hear from Maestro Thielemann and the 
Staatskapelle Dresden, in the Robert Hass edition — the 
Ninth traces an epic journey that feels complete on its own 
terms. Two massive movements frame the work, while the 
Scherzo infused with a kind of primal energy serves as the 
transition between them.

The Ninth opens with darkly brooding music; without 
being programme music in any sense, it’s among the most 
remarkable evocations of a world coming into being. If 
you compare this with Beethoven’s Ninth (which begins 
in the same key of D minor), you will notice the latter’s 
profound influence. At the same time, Bruckner portrays a 
cosmos emerging from nothing in a dramatically different 
way. Beethoven builds up his main theme from coalescing 
fragments. In Bruckner, the main idea seems about to 
emerge, but then new fragments appear. At last, with a 
vast summoning of energy, a theme of gigantic dimensions 
peals forth. The vast landscape of the first movement 
includes two more distinctive thematic groups; together, 
all of this exposition of material encompasses about one-
third of the movement. Bruckner goes on to reshape and 
recombine these blocks of musical ideas.

Despite his relatively large orchestra, Bruckner’s scoring is 
an austere fresco compared with the rich oils with which 
the young Richard Strauss was creating a sensation at 
exactly the same time. Even the most lyrical passages, 
such as the second thematic group, is purified of any 
excess. Bruckner’s method of juxtaposing ideas and of 
using intervening pauses at times seems to fore-shadow 
the avant-garde trend of experiments with music as a kind 
of sonic sculpture.

The second movement Scherzo is set in the same key of 
D minor. Here, too, Bruckner effectively uses clashing 
dissonances to create the impression of a primordial 
struggle. The music’s repeating patterns have suggested a 
dance of death to some commentators. Yet the momentum 
here echoes the image of a cosmos being generated in 
the first movement; the rhythmic insistence of Bruckner’s 
writing may even bring to mind the seismic shockwaves 
of Stravinsky’s Rite of Spring, which famously dramatises 
the ways in which creative and destructive impulses 
can intertwine. A middle section shifts to F-sharp major, 
bringing a dialogue between strings and winds centre 
stage before the thunder strokes of the Scherzo return.

In the Adagio, Bruckner synthesises the sense of the 
universal mysteries of genesis from the first movement 
with a deeply subjective point of view full of uncertain 
yearning. Here, as Strauss would do in the following 
decade in his radical operas Salome and Elektra, tonality 
— the harmonic building block of Western classical music 
— is pushed to an extreme that intensifies the sense of 
an individual soul in torment. Bruckner also alludes to a 
leitmotif from his idol Richard Wagner’s final opera, Parsifal 
— a work which dramatises the longing for redemption.

One of Wagner’s characters in Parsifal famously sings the 
phrase “Here time becomes space.” Bruckner’s Adagio 
achieves a similar sensation of time being stretched into 
an experience that transcends everyday, linear time. A 
powerful climax, underscored by the brass, enacts a 
shattering confrontation that is followed by a terrifying 
pause. But the rest is not silence. What follows in the coda 
is the true “farewell to life,” as Bruckner himself called it. 
Now at last we have reached music of serene assurance. 
This was not to be the end, but even in its unfinished 
condition, the Ninth is music that can transform those who 
listen closely to it.

布魯克納 : D小調第九交響曲，WAB109
Bruckner: Symphony No 9 in D minor, WAB109
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小提琴獨奏：馬賽厄斯．伍倫

Violin solo: Matthias Wollong
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李斯特

第四交響詩《奧菲歐》

華格納

《齊格弗里德牧歌》

李察．史特勞斯

《英雄的一生》，作品 40
英雄 Der Held

英雄的對手 Des Helden Widersacher 

英雄的伴侶 Des Helden Gefährtin 

英雄的戰鬥 Des Helden Walstatt  

英雄的和平努力 Des Helden Friedenswerke 

英雄的榮休和功德圓滿 Des Helden Weltflucht  
  und Vollendung 

28.2.2015

Franz Liszt (1811-1886)

Orpheus, Symphonic Poem No 4

Richard Wagner (1813-1883)

Siegfried-Idyll for Orchestra

Richard Strauss (1864-1949)

Ein Heldenleben (A Hero’s Life), Op 40
The Hero

The Hero's Adversaries

The Hero's Companion

The Hero at Battle

The Hero's Works of Peace

The Hero's Flight from  
 this World and Fulfilment

— 中場休息 Interval —

是晚演出曲目及次序或有更改

Pieces and their order of performance are subject to change 



李斯特不單或多或少發明了現代鋼琴獨奏

會的禮儀規範，他還大力革新交響樂。他

推動一種新曲式，稱為「交響詩」。在告

別璀璨的巡迴演出生涯後，李斯特在德國

中部的威瑪（德累斯頓以西）居住下來，

為一位贊助他的女貴族擔任特別樂長。在

威瑪的期間，李斯特把其創作力專注在作

曲方面，又支持其他作曲家如華格納（後

來成為了李斯特的女婿）。1849年，華格

納因革命逃離德累斯頓（和德國領土），

李斯特卻在威瑪擔任指揮，帶領樂團舉行

華格納的歌劇《羅恩格林》的全球首演。

李斯特在威瑪指揮的另一齣歌劇是格魯克

有關奧菲歐神話的重要作品《奧菲歐與尤

麗迪采》。為了此演出，李斯特還親自寫

了一部作品作為引子，以製造氣氛。這作

品後來造就了單一樂章《奧菲歐》的誕

生。《奧菲歐》是李斯特在威瑪期間撰寫

的 12 部交響詩之一，寫於 1853至 1854

年，是交響詩系列中的第四部，被認為是

作曲家特別具代表性的一部。事實上，華

格納對此作品尤其欣賞，在其數年後極具

開創性的《崔斯坦與伊索雨德》中也能找

到《奧菲歐》的痕跡。

格魯克的歌劇講述故事主人翁到地獄去拯

救已故的妻子尤麗迪采。對於李斯特來

說，格魯克的歌劇讓他想起他在羅浮宮

看到的伊特魯里亞花瓶。奧菲歐被描繪成

「詩人音樂家」，能夠感動無情的石頭，

激發起人和野獸的情感。

Not only did Franz Liszt more or less invent the modern 
ritual of the piano recital: he was also a major innovator 
in symphonic music. Liszt pioneered a new form that he 
called the “symphonische Dichtung” or “symphonic poem.” 
After retiring from his spectacular career as a touring 
piano virtuoso, Liszt settled for a period in Weimar (in 
central Germany, to the West of Dresden). There he served 
as a special Kapellmeister for his aristocratic patroness. 
The Weimar years allowed Liszt to focus his creative 
energy on composing and championing other composers 
like Richard Wagner (who would later become his son-
in-law). After Wagner had to flee Dresden (and German 
territory) for his role in the revolution there in 1849, Liszt 
conducted the world premiere of his opera Lohengrin in 
Weimar. 

Another opera Liszt chose to conduct in Weimar was 
Gluck’s seminal setting of the Orpheus myth as Orfeo 
ed Euridice. For that purpose, he wrote a piece of his 
own to serve as a kind of atmospheric introduction. This 
became the source for the single-movement Orpheus, 
one of the series of 12 symphonic poems Liszt composed 
during his Weimar period; he wrote it in 1853-54. Orpheus 
was published as No 4 in the series and has come to 
be considered an especially significant representative 
of Liszt’s work in this genre. Indeed, Wagner expressed 
particular admiration for this score, which left its mark on 
Wagner’s own path-breaking music for Tristan und Isolde 
later in the decade. 

As to his take on the Orpheus archetype, Liszt writes 
that Gluck’s opera — about the hero’s descent into the 
Underworld to resurrect his dead wife, Euridice — led him 
to recall an Etruscan vase he had once seen in the Louvre. 
It depicts Orpheus as a “poet-musician” who could move 
the very stones and stir up powerful emotions among men 
and beasts. 

李斯特 : 第四交響詩《奧菲歐》
Liszt: Orpheus, Symphonic Poem No 4
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「交響詩」的概念就是嘗試把交響樂團的

純音樂語言與音樂以外的意象，包括其他

藝術範疇、歷史傳說或大自然的意象接

合起來。史特勞斯後來把這個概念發揚

光大。李斯特在《奧菲歐》中利用樂團的

詩情畫意為奧菲歐描繪一個沉思的形象，

對作曲家來說，奧菲歐是一種神話的標

誌。因此，音樂一開始李斯特便讓一對豎

琴擔當重要的角色，教人想到奧菲歐的小

豎琴。引子過後，響起一組對比強烈的主

題，以幾個獨奏樂器在陰暗的和聲上演

奏。隨着開端的材料再次響起，《奧菲歐》

夢幻般的完結，顯示了音樂的變革力量。

The concept of the “symphonic poem” attempts a 
synthesis between the purely musical language spoken by 
the orchestra and imagery taken from outside the realm 
of music — whether in the other arts, historical legend, 
or nature itself. Richard Strauss would go on to evolve 
grandiose elaborations of this idea. In Orpheus, Liszt 
uses the poetic suggestiveness of his orchestra to paint 
an essentially meditative portrait of Orpheus — himself a 
mythic symbol for the artist. Thus at the very start Liszt 
assigns a prominent role to a pair of harps, which evoke 
Orpheus’s lyre. After the opening section, a contrasting 
set of themes spotlights several solo instruments against 
shaded harmonies. The opening material returns, and 
Orpheus reaches a visionary close that underlines the 
transformative power of music.
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能構想長達四天的史詩式大型歌劇，並要

求為之建造一所劇院，華格納一定有令人

留下深刻印象的本領。但事實上，華格納

的歌劇充滿細緻美妙的熟悉感，織體猶如

室內樂，那些以為華格納的作品準是生硬

浮誇的聽眾，一定感到十分詫異。

《齊格弗里德牧歌》盛載着華格納筆下最

溫柔的個人印象。1870年聖誕節早上，

他以這部作品向他第二任太太柯絲馬表達

愛意。柯絲馬是一直支持華格納的李斯特

的女兒，她與華格納婚前的不倫關係一直

備受爭議。

華格納一生經歷許多變遷，經過這一段特

別動盪的時間後，他享受到美滿的家庭生

活。作曲家原本在手稿上以「特里普聖牧

歌，飛迪的鳥鳴和橙色的朝陽，1870年李

察送給柯絲馬的交響生日禮物」為標題。

飛迪是二人剛出生的兒子齊格弗里德的小

名，寢室橙色的牆紙在燦爛的朝陽照耀下

奪目生輝，叫他們暗暗驚喜。

這部「交響生日禮物」，利用了《指環》

第三部歌劇第三幕中齊格弗里德和布倫希

爾德愛情二重唱的樂思。本曲是獻給摯愛

的，華格納雖然善於譜寫與戲劇及人物角

色有關的音樂，但這次卻創作了一部沒有

歌詞的純器樂作品。

弦樂在猶如搖籃曲的背景下，奏出齊格弗

里德二重奏溫柔的主題。樂曲的部分動機

來自一部搖籃曲民謠和其他齊格弗里德的

動機，例如第二幕森林呢喃中齊格弗里德

與大自然溝通時的鳥鳴聲，和代表布倫希

爾德在火牆裏睡覺的主題動機，令人昏昏

欲睡。

As the man who conceived an epic mega-opera spread 
over four days and requiring its own theatre to be built, 
Richard Wagner might be expected to know a thing or two 
about making an impression. But it comes as a surprise 
to anyone who clings to the old clichés about ponderous 
Wagnerian grandiosity that his operas are filled with 
moments of exquisite, achingly beautiful intimacy and 
chamber-like textures. 

The Siegfried-Idyll represents one of the most tenderly 
personal impressions Wagner set out to make. On 
Christmas morning in 1870, it was with this music that 
he serenaded the woman who had become his second 
wife following great controversy (and adultery): Cosima 
Wagner, a daughter of his champion Franz Liszt.

After an especially tumultuous period in his stormy life, 
Wagner was experiencing a rare sense of domestic 
happiness. The composer’s initial title, inscribed on the 
autograph score, was “Tribschen Idyll with Fidi-Birdsong 
and Orange Sunrise, presented as a symphonic birthday 
greeting to his Cosima by her Richard, 1870.” Their 
recently born son Siegfried was nicknamed Fidi, and the 
couple privately marvelled at the brilliantly glowing sunrise 
as it reflected off the orange wallpaper of their bedroom. 

This “symphonic birthday greeting” recycles musical 
ideas that were still to become familiar from the third-act 
love duet between Siegfried and Brünnhilde in the third 
Ring opera. In this context, the epic yields to the intimate. 
Wagner, the archpriest of music associated with drama 
and characters, here pens a wordless, purely instrumental 
composition.

Against a lullaby-like atmosphere, the strings intone a 
warm main theme that is used in the Siegfried duet. 
Also part of the motivic fabric are a folk lullaby and other 
Siegfried motifs, such as the birdsong from the Forest 
Murmurs scene in the second act, where Siegfried 
communes with nature, and the hypnotic sleep motif 
signalling Brünnhilde in her slumber, encircled by 
protecting fire.

華格納 : 《齊格弗里德牧歌》
Wagner: Siegfried-Idyll for Orchestra
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讓李察．史特勞斯成為 19世紀末前衛作

曲家的，是他那些出色的交響詩。他把每

一部作品都視為內容題材和形式設計的新

挑戰。《英雄的一生》是他第六部交響詩，

完成於 1898年，是繼十年前他的突破之

作《唐璜》後最雄心勃勃的交響詩作。

《英雄的一生》顯然是自傳體的，但作品

並非作曲家孤芳自賞讚揚自己。故事內容

是關於一位華格納年代之後的現代藝術

家，史特勞斯透過主角的形象把自己描繪

成與世界「抗爭」的英雄，充滿自我意識，

當中亦包括一些幽默的元素。

這部內容廣泛的音樂以降 E大調為基調，

令人想起英雄味道最濃厚的音樂會作品 

—貝多芬的《英雄》交響曲（同樣是降

E大調）。《英雄的一生》是單樂章作品，

這個龐大的樂章清晰地分為六部分 ，通

過史特勞斯的作曲藝術和李斯特單一樂章

結構的啟發緊緊地連繫起來。

英雄於樂曲一開始立刻登場，主題長而沒

有伴奏，音域廣闊（在八小節中已走遍數

個八度），表示他不斷奮鬥。這個複雜的

英雄主題可以輕易地分開或重組成較細的

單位。配器大師史特勞斯又以生動有趣的

木管樂代表惹英雄討厭的批評者。

小提琴獨奏的誘人聲音在〈英雄的伴侶〉

這個規模龐大的部分浮現出來。作曲家不

時用上巨大的樂團聲效，像厚厚的顏色塗

料，又準確地以個別樂器代表不同的角

色。第一小提琴扮演英雄旅程中不可或缺

的女性，也就是史特勞斯的太太。這部分

的規模像一部小型協奏曲，到最後成為一

幕愛情故事，扣人心弦。

Richard Strauss first established his reputation as an 
avant-garde composer near the end of the 19th century 
through his remarkable series of tone poems. He 
approached each one of them as a new challenge in 
terms of subject matter and formal design alike. The sixth 
in his sequence of tone poems (completed in 1898), Ein 
Heldenleben represents his most ambitious take on the 
genre since he first made his breakthrough with Don Juan 
a decade before. 

A Hero’s Life (as the German title is typically translated) 
takes a turn toward the boldly autobiographical. But 
this means more than the narcissistic notion of self-
glorification. By casting himself as the protagonist out 
to do “battle” against the world, Strauss fashions a self-
conscious myth of the modern, post-Wagnerian artist that 
includes elements of humour amid all the posturing. 

By using the key of E-flat major as an anchor for this 
wide-ranging score, Strauss also invokes the most famous 
heroic concert work, Beethoven’s Eroica Symphony 
(also in E-flat). Ein Heldenleben is designed as a single 
enormous movement divided into six distinct sections. 
These are tightly unified by Strauss’s compositional art — 
and by an indebtedness to Franz Liszt’s experiments with 
single-movement architecture. 

The protagonist takes centre stage at the outset, 
characterised by a long unaccompanied theme whose wide 
span (several octaves spread over eight bars) suggests his 
restless striving. This complex Hero theme is also easily 
fragmented and recombined with smaller units. Ever the 
master orchestrator, Strauss uses colourful woodwind 
interjections to suggest the Hero’s pesky critics.

Eventually the seductive voice of a solo violin emerges in 
an extensive section that depicts “the Hero’s Companion”. 
Strauss’s use of his massive orchestral forces at times 
resembles thick daubs of paint, but he also calls on 
individual instruments with great precision to suggest 
particular roles. Here it is the first violin that plays the part 
of the woman who is indispensable for the Hero’s quest: 
namely, Strauss’s wife. This takes on the dimensions of a 
small concerto and culminates in a swooning love scene. 

李察．史特勞斯 : 《英雄的一生》，作品40
Richard Strauss: Ein Heldenleben, Op 40
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台下的小號聲把情景轉到戰場。早期評論

認為這是最「前衛」的部分。最後音樂回

到開端的輝煌景象，奏出歡騰的英雄主

題。作曲家回顧自己創作，在此引用了

30多個舊作的元素，剪輯成令人震撼的

樂段。

最後一部分 〈英雄的榮休和功德圓滿〉

以英國管田園式的獨奏為過渡帶出，美麗

迷人。敵人的聲音雖然仍或多或少帶來威

脅，但小提琴獨奏把不安感掃除。終段的

氣氛表現出戰後的平靜和傷感，英雄回顧

自己的一生，與愛人回歸平淡。史特勞斯

原本以輓歌般的氣氛完結此一樂曲，後來

改以一連串強大的和弦壯麗地以英雄式的

姿態結束。

樂曲介紹 湯馬士．梅

場刊中譯 張婉麗

Offstage trumpet fanfares shift the scene to the battlefield. 
Strauss’s early critics regarded this as the most “avant-
garde” section. Eventually the music recaptures the 
glory of the opening with an exultant restatement of the 
Hero theme. Strauss surveys all he has accomplished by 
including nearly three dozen quotations from his previous 
compositions into a stunning montage. 

Strauss introduces he final section (The Hero’s Flight from 
the World and Fulfilment) with a transitional passage of 
magical beauty featuring a pastoral solo for English horn. 
The threat of the adversaries briefly intrudes yet again but 
is swept away by consoling strains from the solo violin. 
The atmosphere of the final pages combines pathos with 
post-battle serenity, as the Hero, turning his gaze inward, 
retreats with his beloved. Strauss originally brought Ein 
Heldenleben to an end in a spirit closer to elegy. In his later 
version, he added a sequence of proudly swelling chords 
as a final heroic affirmation.

Programme notes by Thomas May 
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Consulate General of the Russian 
Federation in Hong Kong SAR, PRC

•美國駐港澳總領事館 
Consulate General of the United States, Hong Kong & Macao

•德勤企業管理咨詢 ( 香港 ) 有限公司
Deloitte Consulting (Hong Kong) Limited

•祈穎智博士 Dr Magdalen Ki

•劇場工作室 Drama Gallery

•香港荷蘭商會 Dutch Chamber of Commerce

•Emergency Lab

•Enoteca Group

•etc wine shops

•外國記者會 Foreign Correspondents' Club (FCC)

•亞洲鋼琴城 Fuji Asia Piano Services Co. Ltd.

•港威酒店 Gateway Hotel

•德國駐香港總領事館 
German Consulate General Hong Kong

•六國酒店 Gloucester Luk Kwok Hong Kong

•香港歌德學院 Goethe-Institut Hong Kong

•天藝（亞太）有限公司 Golden Talent (ASEAN) Ltd.

•The Grand Cinema

•香港君悅酒店 Grand Hyatt Hong Kong

•青苗琴行音樂中心 Greenery music

•恒生管理學院 Hang Seng Management College

•樂韻琴行 Happy Sound Music Ltd.

•灣景國際 The Harbourview

•白沙灣遊艇會 Hebe Haven Yacht Club

•梅夫人婦女會 The Helena May

•香港插花藝術學院 
HK Academy of Flower Arrangement Ltd 

•快達票香港有限公司 HK Ticketing

•香港兆基書院 
HKICC Lee Shau Kee School of Creativity

•香港演藝學院 The Hong Kong Academy for Performing Arts

中國戲曲學院 School of Chinese Opera

戲劇學院 School of Drama

音樂學院 School of Music

•香港藝術學院 Hong Kong Art School

•香港藝術行政人員協會 
Hong Kong Arts Administrators Association

•香港藝術中心 Hong Kong Arts Centre

•香港浸信教會 Hong Kong Baptist Church

•香港浸會大學 Hong Kong Baptist University

音樂系 Department of Music

電影學院 Academy of Film

英文系 Department of English

•香港中樂團 Hong Kong Chinese Orchestra

•香港城市室樂團 Hong Kong City Chamber Orchestra

•香港大會堂 Hong Kong City Hall

•香港文化中心 Hong Kong Cultural Centre

•香港舞蹈團 Hong Kong Dance Company

•香港各界婦女聯合協進會 Hong Kong Federation of Women

•香港青年協會 The Hong Kong Federation of Youth Groups

•香港教育學院 The Hong Kong Institute of Education

文化與創意藝術學系

Department of Cultural and Creative Arts

•香港靈糧堂 Hong Kong Ling Liang Church

•香港管弦樂團 Hong Kong Philharmonic Orchestra

•香港理工大學 The Hong Kong Polytechnic University

中文及雙語學系Department of Chinese and Bilingual Studies

紡織及製衣系 Institute of Textiles and Clothing

賽馬會綜藝文化設施及推廣處 
Culture Promotion and Events Office

•香港小交響樂團 Hong Kong Sinfonietta

•香港旅遊發展局 Hong Kong Tourism Board

•香港科技大學 
The Hong Kong University of Science and Technology
人文學部 Division of Humanities 
藝術中心 Center for the Arts

•巴布亞新幾內亞 香港名譽領事館 
The Honorary Consulate of Papua New Guinea in Hong Kong

•海景嘉福洲際酒店 
Intercontinental Grand Stanford Hong Kong

•香港洲際酒店 InterContinental Hong Kong

•Isla School of Dance

•港島太平洋酒店 Island Pacific Hotel Hong Kong

•王仁曼芭蕾舞學校 JEAN M. WONG SCHOOL OF BALLET 

•JellyBin Limited

•K11

•高山劇場 Ko Shan Theatre

•九龍木球會 Kowloon Cricket Club

•Kubrick

•葵青劇院 Kwai Tsing Theatre

•光華新聞文化中心 Kwang Hwa Information & Cultural Centre

•數碼港艾美酒店 Le Meridien Cyberport

•康樂及文化事務署 Leisure and Cultural Services Department

•中聯辦 Liaison Office of the CPG in HKSAR

•嶺南大學 Lingnan University

英文系 Department of English

文化研究系 Department of Cultural Studies

視覺研究系 Department of Visual Studies

•Loftstage

•澳門文化中心 Macau Cultural Centre

•馬哥孛羅香港酒店 Marco Polo Hongkong Hotel

•海員俱樂部 Mariners' Club

•美心食品集團 Maxim's Caterers Ltd

• MEC Hong Kong

•外交部 Ministry of Foreign Affairs in HKSAR

•李鏡輝先生 Mr Alpha Li

•Mr Carl Marin

•卓翔先生 Mr Cheuk Cheung

•Mr De Kai

•錢佑先生 Mr Eddy Zee

•歐永財先生 Mr Raymond Au

•Ms Clara Ramona

•羅乃新女士 Ms Nancy Loo

•王禾璧女士 Ms Wong Wo-bik

•荷蘭駐香港及澳門總領事館 
Netherlands Consulate General in Hong Kong and Macao 

•新西蘭駐香港總領事館 
New Zealand Consulate-General Hong Kong

•北區大會堂 North District Town Hall 

•前進進戲劇工作坊 On & On Theatre Workshop 

•Orange Peel Music Lounge

•香港遨舍衛蘭軒 OZO Wesley Hong Kong

•PALACE ifc

•柏斯琴行 Parsons Music Limited

•新約舞流 Passoverdance

•卓滙達有限公司 Patsville Company Ltd

•半島酒店 The Peninsula Hong Kong

•伊利沙伯體育館 Queen Elizabeth Stadium 

•香港華美達酒店 Ramada Hong Kong

•富豪九龍酒店 Regal Kowloon Hotel

•帝苑酒店 The Royal Garden Hotel

•皇家太平洋酒店 The Royal Pacific Hotel and Towers

•帝都酒店 Royal Park Hotel

•帝景酒店 Royal View Hotel

•西灣河文娛中心 San Wan Ho Civic Centre

•SDM 爵士芭蕾舞學院 SDM Jazz and Ballet Academie

•沙田大會堂 Sha Tin Town Hall

•上環文娛中心 Sheung Wan Civic Centre

•香港西班牙商會 Spanish Chamber of Commerce in Hong Kong

•聖公會馬利亞堂 St. Mary's Church

•辰衝圖書有限公司 Swindon Book Co. Ltd.

•台北經濟文化辦事處 Taipei Economic & Cultural Office

•派劇場 Theatre π

•通利琴行 Tom Lee Music Company Ltd

•TomSenga Design

•荃灣大會堂 Tsuen Wan Town Hall

•屯門大會堂 Tuen Mun Town Hall

•香港大學 The University of Hong Kong
音樂系 Department of Music
藝術學系 Department of Fine Arts
文學院 Faculty of Arts
香港大學美術博物館 University Museum and Art Gallery

•香港大學香港人文社會研究所 
The University of Hong Kong  
Hong Kong Institute for the Humanities and Social Sciences

•城市售票網 URBTIX

•油麻地戲院 Yau Ma Tei Theatre

•香港基督教青年會（港青）YMCA of Hong Kong

•元朗劇場 Yuen Long Theatre

•赤豚事務所 Zhu Graphizs

•進念二十面體 Zuni Icosahedron

•Zenith Designing & Printing Services Ltd.  

Support and Co-operation 支持及協助



 

*合約職員 Contract Staff

贊助人 PATRON 梁振英先生 The Honourable C Y Leung

永遠名譽會長 HONORARY LIFE PRESIDENT 邵逸夫爵士 Sir Run Run Shaw, CBE（1907-2014）

執行委員會 EXECUTIVE COMMITTEE
主席 Chairman 夏佳理先生 The Hon Ronald Arculli, GBM CVO GBS OBE JP
副主席 Vice Chairman 查懋成先生 Mr Victor Cha
義務司庫 Honorary Treasurer 李錦榮先生 Mr William Li
委員 Members 李義法官

任志剛先生
黃敏華女士
詹偉理先生
梁靳羽珊女士
劉鎮漢先生
廖長江先生

The Hon Mr Justice Ribeiro
The Hon Joseph Yam, GBS GBM JP
Ms Nikki Ng
Mr James Riley
Mrs Yu-san Leong
Mr Anthony Lau
The Hon Martin Liao, SBS JP

節目委員會 PROGRAMME COMMITTEE
主席 Chairman 李義法官 The Hon Mr Justice Ribeiro
委員 Members 紀大衛教授

盧景文教授
毛俊輝先生
譚榮邦先生
姚珏女士
羅志力先生
白諾信先生

Professor David Gwilt, MBE

Professor King-man Lo, MBE JP

Mr Fredric Mao, BBS

Mr Wing-pong Tam, SBS JP

Ms Jue Yao, JP

Mr Peter C L Lo
Mr Giorgio Biancorosso

榮譽節目顧問 Honorary Programme Advisors 高德禮先生
約瑟．施力先生

Mr Douglas Gautier
Mr Joseph Seelig

財務委員會 FINANCE COMMITTEE
主席 Chairman 李錦榮先生 Mr William Li
委員 Members 李思權先生

梁國輝先生
詹偉理先生 

Mr Billy Li
Mr Nelson Leong
Mr James Riley

發展委員會 DEVELOPMENT COMMITTEE
主席 Chairman 查懋成先生 Mr Victor Cha
副主席 Vice Chairman 梁靳羽珊女士 Mrs Yu-san Leong
委員 Members 廖碧欣女士

龐建貽先生
郭明鑑先生 

Ms Peggy Liao
Mr Paulo Kin-yee Pong
Mr Andrew Kuo

顧問 ADVISORS 李業廣先生
李國寶博士
鮑磊先生
梁紹榮夫人
陳國威先生

Mr Charles Y K Lee, GBM GBS JP
Dr The Hon David K P Li, GBM GBS JP
Mr Martin Barrow, GBS CBE JP
Mrs Mona Leong, SBS BBS MBE JP
Mr Patrick K W Chan

名譽法律顧問 HONORARY SOLICITOR 史蒂文生黃律師事務所
Stevenson, Wong & Co

核數師 AUDITOR 羅兵咸永道會計師事務所
PricewaterhouseCoopers

香港藝術節基金會 HONG KONG ARTS FESTIVAL TRUST
主席 Chairman 霍璽先生 Mr Angus H Forsyth
管理人 Trustees 陳達文先生

梁紹榮夫人
陳祖澤博士

Mr Darwin Chen, SBS ISO
Mrs Mona Leong, SBS BBS MBE JP
Dr John C C Chan, GBS JP

職員 STAFF
行政總監 Executive Director 何嘉坤 Tisa Ho

節目 Programme
節目總監 Programme Director 梁掌瑋 Grace Lang
副節目總監 Associate Programme Director 蘇國雲 So Kwok-wan
節目經理 Programme Managers 葉健鈴、梁頌怡 Linda Yip, Kitty Leung
助理節目經理 Assistant Programme Manager 余瑞婷 Susanna Yu*
節目統籌 Programme Coordinators 林淦鈞、徐詠殷 Lam Kam-kwan*, Stella Tsui*
節目主任 Programme Officers 李家穎、林晨、李欣璞 Becky Lee, Mimi Lam*, Stella Li*
物流及接待經理 Logistics Manager 金學忠 Elvis King*

．技術 Technical
技術經理 Technical Manager 溫大為 David Wan*
助理製作經理 Assistant Production Manager 蘇雪凌 Shirley So
製作統籌 Production Coordinator
技術統籌 Technical Coordinators

劉雅婷
陳寶愉、陳詠杰
陳佩儀、陳家彤
梁倬榮、林環
歐慧瑜

Candy Lau*
Bobo Chan*, Chan Wing-kit*
Claudia Chan*, Doris Chen*
Martin Leung*, Nancy Lam*
Rachel Au*

．外展 Outreach
外展經理 Outreach Manager 李冠輝 Kenneth Lee
外展統籌 Outreach Coordinators 李詠芝、張鼎丞、鍾玉如 Jacqueline Li*, Bell Cheung*, Joey Chung*
外展主任 Outreach Officers 陳慧晶、黃傲軒 Ainslee Chan*, Joseph Wong*
外展助理 Outreach Assistant 譚曉峯 Mitch Tam*

．出版 Publication
編輯 Editor 梁詩敏 Isabel Leung*
英文編輯 English Editor 黃進之 Nicolette Wong*
助理編輯 Assistant Editors 王明宇、莫雅宜 Martin Wang*, Anne Mok*

市場推廣 Marketing
市場總監 Marketing Director 鄭尚榮 Katy Cheng
市場經理 Marketing Managers 周怡、鍾穎茵、陳剛濤 Alexia Chow, Wendy Chung, Nick Chan
市場經理（票務）Marketing Manager (Ticketing) 梁彩雲 Eppie Leung
助理市場經理 Assistant Marketing Manager 梁愷樺 Anthea Leung*
市場主任 Marketing Officer 張泳欣 Yansi Cheung*
市場見習員 Marketing Trainee 胡盈弢 Vanessa Woo*
票務主任 Ticketing Officer 葉晉菁 Jan Ip*
客戶服務主任 Customer Service Officers 蘇靖琳、李蓁蓁

黃博棟、梁妤筠
Katrina So*, Daphne Lee*
Ray Wong*, Connie Leung*

發展 Development
發展總監 Development Director 余潔儀 Flora Yu
發展經理 Development Manager 蘇啟泰 Alex So
助理發展經理 Assistant Development Managers 陳艷馨、張慧芝 Eunice Chan, Anna Cheung*
發展主任 Development Officer 黃苡姍 Iris Wong*
藝術行政見習員 Arts Administrator Trainees 譚樂瑤、葉芷霖 Lorna Tam*, Tszlam Yip*
發展助理 Development Assistant 李海盈 Jane Li*

會計 Accounts
會計經理 Accounting Manager 陳綺敏 Katharine Chan
會計主任 Accounting Officers 黃奕豪、陳靖 Bless Wong*, Janet Chan*

行政 Administration
行政秘書 Executive Secretary 陳詠詩 Heidi Chan
接待員 / 初級秘書 Receptionist / Junior Secretary 李美娟 Virginia Li
文員 General Clerk 黃國愛 Bonia Wong
辦公室助理 Office Assistant 歐永剛 Gilbert Au*
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◤ 香港賽馬會藝粹系列 The Hong Kong Jockey Club Series
◤ 信和集團藝萃系列 Sino Group Arts Celebration Series
◤ 寶格麗璀璨妙韻 The Bulgari Stage for Voices of Women
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歌劇 / 戲曲 OPERA / CHINESE OPERA 
粵劇《鴛鴦淚》
藝術總監：李奇峰

Cantonese Opera - Lovers' Tears
Artistic Director: Danny Chi Kei Li

STA
YLTA

8/3
15/3

2:30pm
2:30pm

經典復興：粵劇戲寶傳承篇
藝術總監：李奇峰

Classics Revisited: Cantonese Opera Treasures
Artistic Director: Danny Chi Kei Li

YMTT
YLTA

12, 13/3
14/3

7:30pm
7:30pm

莫斯科大劇院歌劇團《沙皇的新娘》
音樂及文本：林姆斯基 - 高沙可夫

The Bolshoi Opera - The Tsar’s Bride
Music and Libretto: Nikolai Rimsky-Korsakov CCGT

20/3◤
21/3
22/3

7:30pm
7:30pm
2:30pm

賽馬會本地菁英創作系列
《大同》
文本：陳耀成   作曲：陳慶恩  
導演：鄧樹榮   指揮：廖國敏
香港藝術節委約及製作

Jockey Club Local Creative Talents Series
Datong: The Chinese Utopia
Libretto: Evans Chan         Music: Chan Hing-yan   
Director: Tang Shu-wing   Conductor: Lio Kuokman
Commissioned and produced by Hong Kong Arts Festival

CHT 20-22/3 8:00pm

浙江小百花越劇團
新版《梁山伯與祝英台》
團長：茅威濤  導演：郭小男

Zhejiang Xiaobaihua Yue Opera Troupe
The New Butterfly Lovers
Artistic Director: Mao Weitao    Director: Guo Xiaonan

APAL 24, 25/3 7:30pm

浙江小百花越劇團
《二泉映月》
團長：茅威濤  導演：郭小男

Zhejiang Xiaobaihua Yue Opera Troupe
The Moon Doubled in the Second Spring
Artistic Director: Mao Weitao    Director: Guo Xiaonan

APAL 27/3 7:30pm

浙江小百花越劇團
《五女拜壽》
團長：茅威濤

Zhejiang Xiaobaihua Yue Opera Troupe
Five Daughters Offering Felicitations
Artistic Director: Mao Weitao

APAL
28/3 7:30pm
29/3 2:30pm &

7:30pm

古典音樂 ClASSICAl MUSIC
泰利曼與德累斯頓國家管弦樂團 Christian Thielemann and the Staatskapelle Dresden

CCCH
27/2◤
28/2

8:00pm
6:00pm

香港中樂團「樂旅中國 IX」
指揮：閻惠昌   

Hong Kong Chinese Orchestra - Music about China IX
Conductor: Yan Huichang   

CHCH 28/2 8:00pm

威廉．克里斯蒂、庭院之聲學院 
獨唱家與繁花古樂團

William Christie and Le Jardin des Voix Academy 
Soloists with the Orchestra of Les Arts Florissants

CHCH 3/3 8:15pm

馮大維鋼琴獨奏會 David Fung Piano Recital STA 5/3 8:00pm

法比奧．比昂迪小提琴演奏會
古鍵琴：鮑娜．龐塞

Fabio Biondi Violin Recital
Paola Poncet, harpsichord

APAC 6/3 8:15pm

趙成珍鋼琴獨奏會 Seong-Jin Cho Piano Recital CHCH 6/3 8:15pm

歐洲嘉蘭古樂團
音樂總監 / 小提琴：法比奧．比昂迪

Europa Galante
Music Director / Violin: Fabio Biondi

CHCH 7/3 7:30pm

滙豐《弦繫香港》音樂會
香港中樂團 指揮：閻惠昌

HSBC A Hong Kong Story Concert
Hong Kong Chinese Orchestra   Conductor: Yan Huichang

CCCH 12/3 8:00pm

米凱．路迪與馬克．夏卡爾
《音樂的色彩》

Mikhail Rudy & Marc Chagall -
The Sound of Colours

YLTA
CHCH
CHCH

13/3
14/3
15/3

8:00pm
8:15pm
3:00pm

杜希金三重奏
鋼琴：馮大維   小提琴：金珍秀   大提琴：金約拿

Trio Dushkin
David Fung, piano   Dennis Kim, violin   Jonah Kim, cello

CHCH 13/3 8:15pm

杜達美與洛杉磯愛樂樂團 Gustavo Dudamel and the Los Angeles Philharmonic CCCH 19, 20/3 8:00pm

聲音劇場   藝術總監：保羅．希利亞
《新與舊的家庭觀》
《帕特 80 x 8 》慶祝帕特 80生辰音樂會

Theatre of Voices   Artistic Director: Paul Hillier
Family Values - Old and New
Arvo Pärt – 80 by 8, Pärt at 80 celebration concert

CHCH 25/3 
26/3     

8:00pm 
8:00pm

卡華高斯與佩斯音樂會
小提琴：卡華高斯 鋼琴：佩斯

Kavakos and Pace Recital
Leonidas Kavakos, violin; Enrico Pace, piano

CCCH 27/3 8:00pm

香港小交響樂團與曼高娃
音樂總監 / 指揮 : 葉詠詩   鋼琴：曼高娃

Hong Kong Sinfonietta & Plamena Mangova
Music Director / Conductor: Yip Wing-sie   Piano: Plamena Mangova

CHCH 28/3 8:00pm

狄杜娜朵《戲劇女王》
音樂總監 / 小提琴：德米特里．辛柯夫斯基
與金蘋果古樂團聯合演出 

Joyce DiDonato: Drama Queens
Music  Director / Violin: Dmitry Sinkovsky 
With Il Pomo d’Oro 

CCCH 6/5 8:00pm

爵士樂 / 世界音樂 Jazz / World Music
赤腳女聲 Barefoot Divas CCCH 7/3 ◤ 8:00pm

波比．麥非年 spirityouall Bobby McFerrin - spirityouall CCCH
13/3  ◤ 
14/3

8:00pm
8:00pm

卡珊卓．威爾遜 Cassandra Wilson -
Coming Forth By Day: A Celebration of Billie Holiday

CCCH
21/3  ◤
22/3 ◤

8:00pm
8:00pm

世界音樂週末營 - 拉米加斯女子樂團
佛蘭明高音樂

World Music Weekend - Las Migas
Flamenco

CHT 27/3 8:00pm

爵士樂 / 世界音樂 Jazz / World Music
世界音樂週末營 - 韓風樂韻 World Music Weekend -  

Korean Music - Jeong Ga Ak Hoe & Su:m CHT 28/3 3:00pm

世界音樂週末營 - 
韓國清唱 X佛蘭明高跨界音樂會
情歌樂會與拉米加斯女子樂團成員

World Music Weekend -  
Pansori meets Flamenco
Jeong Ga Ak Hoe & musicians from Las Migas

CHT 28/3 8:00pm

粉紅馬天尼 Pink Martini
CCCH

28/3 ◤
29/3 ◤

8:00pm
8:00pm

戲劇 THEATRE
貝克特三部曲 
《非我》/《落腳聲》/《搖籃曲》
導演：沃爾特．阿斯姆斯
演出：莉莎．德萬

Three short Samuel Beckett plays
Not I / Footfalls / Rockaby
Director: Walter Asmus 
Performer: Lisa Dwan 

APAD

25-28/2
1/3

8:15pm
5:00pm

《打擂台》
導演：亞歷山大．戴夫連特

Ontroerend Goed and The Border Project -  
Fight Night
Director: Alexander Devriendt

CCST
26-28/2; 1/3
28/2; 1/3

8:15pm
3:00pm

合拍劇團《獅子男孩歷險記》
導演：克萊夫．孟度斯 及 詹姆士．伊特曼

Complicite - Lionboy
Director: Clive Mendus & James Yeatman

APAL

27/2
28/2 

1/3

7:30pm
2:30pm &
7:30pm 
2:30pm

紙影院 《奧德賽漂流記》
藝術總監及紙偶師：尼古拉斯．羅寧
音樂總監：克里斯多夫．里德

The Paper Cinema's Odyssey
Artistic Director & Puppeteer: Nicholas Rawling
Musical Director: Christopher Reed

APAA
28/2; 1/3

2/3

3:00 pm & 
8:00 pm
8:00 pm

都柏林城門劇院《傲慢與偏見》
改編：詹姆斯．麥克斯韋 
導演：艾蘭．斯坦福

The Gate Theatre - Pride and Prejudice
Adapted by James Maxwell 
Revised and Directed by Alan Stanford

APAL
5-8/3, 11-
15/3
7, 14, 15/3

7:30pm 

2:30pm

小偶影院《雞蛋星球》
藝術總監 / 演出：茨維．薩哈爾

PuppetCinema - Planet Egg
Artistic Director / Performer: Zvi Sahar 

STCA

APAA

13/3
14/3

15/3

8:00pm
3:00pm & 
8:00pm
5:00pm

甘迪尼雜技團 《落地開花》 Gandini Juggling - Smashed CCST 17-21/3
22/3

8:15pm
3:00pm & 
8:15pm

新銳舞台系列 :《烏合之眾》
編劇：喻榮軍 導演：鄧偉傑
香港藝術節委約，與上海話劇藝術中心聯合製作

New Stage Series: The Crowd
Playwright: Nick Yu Director: Tang Wai-kit
Commissioned by Hong Kong Arts Festival,  
Co-produced with the Shanghai Dramatic Arts Centre

CCST

27/3
28-29/3

8:15pm
3:00pm & 
8:15pm

《金蘭姊妹》
編劇 / 製作顧問：李恩霖 
編劇：黃詠詩 導演：司徒慧焯
香港藝術節委約及製作

The Amahs
Playwright / Production Consultant: Roger Lee 
Playwright: Wong Wing-sze Director: Roy Szeto
Commissioned and produced by Hong Kong Arts Festival

CHT

28/2; 1, 3-8, 
10-15/3
1, 7, 8, 14/3

8:00pm 

3:00pm

舞蹈 DANCE
星耀佛蘭明高
演出：安東尼奧．卡納萊斯、卡諾斯．羅德
里基、赫蘇斯．卡蒙納、卡林美．阿馬亞

Gala Flamenca
Performers: Antonio Canales, Carlos Rodríguez, 
Jesús Carmona, Karime Amaya

CCGT
26-27/2
28/2 ◤
1/3

7:30pm
7:30pm
2:30pm 

亞太舞蹈平台 ( 第七屆 )
驫舞劇場《兩男關係》；芮孝承《足跡》

Asia Pacific Dance Platform VII
HORSE: 2 Men; Hyoseung Ye: Traces CCST

5, 6/3
7/3

8:15pm
3:00pm

荷蘭國家芭蕾舞團《仙履奇緣》
編舞：克里斯多夫．惠爾頓

Dutch National Ballet - Cinderella
Choreographer: Christopher Wheeldon

CCGT 12-14/3 7:30pm

香港賽馬會當代舞蹈平台
節目一編舞：李思颺及王丹琦、盤偉信
節目二編舞：馮樂恒、黃靜婷
節目三編舞：曹德寶、李德、徐奕婕、 
黃俊達、黃翠絲、黃碧琪、袁勝倫
香港藝術節委約及製作

The Hong Kong Jockey Club Contemporary Dance Series
Programme 1 by Justyne Li & Wong Tan-ki, Wayson Poon
Programme 2 by Victor Fung, Chloe Wong
Programme 3 by Hugh Cho, Li De, Ivy Tsui, Ata Wong,  
Tracy Wong, Rebecca Wong, Allen Yuan
Commissioned and produced by Hong Kong Arts Festival

CCST
12, 15/3
13, 14/3
14, 15/3

8:15pm
8:15pm
3:00pm

莫斯科大劇院芭蕾舞團《巴黎火焰》
編舞：阿列克塞．羅曼斯基   
現場伴奏：莫斯科大劇院樂團

The Bolshoi Ballet - The Flames of Paris
Choreographer: Alexei Ratmansky    
With the Bolshoi Orchestra

CCGT
24/3◤
25, 26/3

7:30pm
7:30pm

莫斯科大劇院芭蕾舞團《珠寶》
編舞：巴蘭欽    現場伴奏：莫斯科大劇院樂團

The Bolshoi Ballet - Jewels
Choreographer: George Balanchine   With the Bolshoi Orchestra CCGT

28/3
29/3

7:30pm
2:30pm & 
7:30pm

CCGT 香港文化中心大劇院 Grand Theatre, HK Cultural Centre
CCCH 香港文化中心音樂廳 Concert Hall, HK Cultural Centre
CCST 香港文化中心劇場 Studio Theatre, HK Cultural Centre
CHCH 香港大會堂音樂廳 Concert Hall, HK City Hall
CHT 香港大會堂劇院 Theatre, HK City Hall
APAL 香港演藝學院歌劇院 Lyric Theatre, HKAPA
APAA 香港演藝學院香港賽馬會演藝劇院  
 The Hong Kong Jockey Club Amphitheatre, HKAPA

APAC 香港演藝學院音樂廳 Concert Hall, HKAPA
APAD 香港演藝學院戲劇院 Drama Theatre, HKAPA
YMTT 油麻地戲院 Yau Ma Tei Theatre
STA 沙田大會堂演奏廳 Auditorium, Sha Tin Town Hall
STCA 沙田大會堂文娛廳 Cultural Activities Hall, Sha Tin Town Hall
YLTA 元朗劇院演藝廳 Auditorium, Yuen Long Theatre

Programme Calendar 
節目時間表
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電影 FILM 
2, 8, 16/11/2014 《法老的女兒》The Pharaoh's Daughter
30/11;  
6, 14/12/2014 《舞姬》La Bayadère

11, 17, 25/1 《愛之傳說》The Legend of Love
1, 7, 14, 15/3 《胡桃夾子》The Nutcracker
5, 11, 12, 18/4 《天鵝湖》Swan Lake
19/4; 9, 10/5 《羅密歐與茱麗葉》Romeo and Juliet
21, 27/6; 5/7 《伊凡大帝》Ivan The Terrible

歌劇 / 戲曲 OPERA / CHINESE OPERA
27/2-29/3 藝術節展覽：康有為面面觀

HKFA Exhibition:  
Datong and The World of Kang Youwei

11/3 傳承粵劇經典                                                                      
Passing the Torch in Cantonese Opera

13/3 執導現代歌劇 Staging a New Opera
15/3 歌劇作曲解碼 Composing for Datong
15/3 「新音樂．新構思」座談會                                                                      

“New Music, Fresh Ideas”:  
a Discussion Hosted by Evans Chan 

21/3 《沙皇的新娘》後台解碼
Designing The Tsar's Bride

21/3 《大同》演後談  
Meet the Faces of Datong

22/3 烏托邦之後台解碼 Utopia Backstage
22/3 《大同：康有為在瑞典》放映座談會                                                                      

Datong: The Great Society -  
In Search of a Modern Utopia

26/3 中國戲曲的視野－與茅威濤對談                                                                      
Future of Chinese Opera

音樂 MUSIC
27/2 艾瑪的音樂之旅 Kapelle for Kids
27/2-29/3 「女．聲」攝影活動                                                                      

"Voices of Women" Photography Campaign
28/2 德累斯頓國家管弦樂團大師班

Orchestra Masterclass by 
Staatskapelle Dresden

3/3 威廉．克里斯蒂與繁花古樂團大師班                                                                      
Masterclass with William Christie 
and Les Arts Florissants

6/3 赤腳女聲－喜樂的泉源 
Barefoot Divas – Living with Joy

7/3 相約法比奧．比昂迪 Meet Fabio Biondi
11/3 以樂為生 On Music as a Profession
12/3 杜希金三重奏：音樂道路的迷思

Trio Dushkin: A Case Study on 
Today's Working Musicians

13/3 杜希金三重奏演前導賞及示範                                                                      
A Listening Guide to the Shostakovich 
and Tchaikovsky Trios by Trio Dushkin

14/3 波比．麥非年大師班                                                                      
The Bobby McFerrin Masterclass

14/3 與米凱．路迪對話
In Dialogue with Mikhail Rudy

15/3 邂逅 Lady Day  
Lady Day Live

音樂 MUSIC
16/3 米凱．路迪鋼琴大師班                                                                      

Piano Masterclass with Mikhail Rudy
20/3 洛杉磯愛樂主席兼行政總裁－ 

博爾達分享藝術管理心得                                                                      
Meeting Deborah Borda - President and 
CEO of Los Angeles Philharmonic

27/3 佛蘭明高的韻律 Flamenco, The Rhythm
28/3 卡華高斯小提琴大師班 

Violin Masterclass by Leonidas Kavakos
28/3 當韓國清唱遇上佛蘭明高 

When Pansori Meets Flamenco

舞蹈 DANCE 
25/2 佛蘭明高舞蹈之談 Flamenco, The Dance
28/2 佛蘭明高舞蹈工作坊 Dance Flamenco 

2/3 驫舞劇場舞蹈工作坊                                                                
Dance Workshop with HORSE 

6/3 邂逅舞者：亞太舞蹈平台                                                                      
Dialogue with Hyoseung Ye and HORSE

7/3 芮孝承舞蹈工作坊                                                                      
Dance Workshop with Hyoseung Ye

13/3 再續《仙履奇緣》  Rebooting Cinderella

14/3 《仙履奇緣》的奇幻世界  
The Magic of Cinderella

14/3 荷蘭國家芭蕾舞團大師班                                                                      
Dutch National Ballet Masterclass

14, 15/3
與本地當代舞蹈家對談                                                                      
The Hong Kong Jockey Club Contemporary 
Dance Series – Post-performance Dialogue

27/3 莫斯科大劇院芭蕾舞大師班                                                                   
Mastering Ballet with the Bolshoi 

戲劇 THEATRE
27/2 與德萬對話 In Conversation with Lisa Dwan
28/2 合拍劇團面面觀  

Method and Process of Complicite
28/2 《打擂台》演後談 Fighting for Your Attention
1/3 媽姐的故事 The Amahs' Stories
2/3 《奧德賽漂流記》演後談 Behind the Odyssey

5, 12/3 《金蘭姊妹》演後談  
Sisterhood of Old Hong Kong 

6/3 《傲慢與偏見》演後談  
Staging Pride and Prejudice

7/3 珍．奧斯汀的世界 The World of Jane Austen
12/3 《雞蛋星球》工作坊 Playing With Puppets?
13, 14, 15/3 《雞蛋星球》演後談 Landing on Planet Egg
18/3 小偶進社區（公開展演）  

Puppetry Close to Home (Public Showcase)
19/3 解讀《落地開花》  Smashed Revealed
20/3 雜耍基礎工作坊 Juggling Fundamentals
21/3 香港藝術節戲劇論壇 

The HKAF Theatre Forum
28/3 《烏合之眾》演後談 When is a Herd not a Herd?

電視特備節目 FESTIVAL ON TV
11, 18, 25/1;  
1, 8/2

藝術節節目精選
Festival Programme Highlights

 

節目詳情及網上報名  For more details and online registration: www.hk.artsfestivalplus.org 

藝術節加料節目 Festival
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