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RIDING HIGH TOGETHER
FOR A BETTER FUTURE
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The Hong Kong Jockey Club is a world-class horse racing operator and Hong Kong’s largest community benefactor.
Operating as a not-for-profit organisation, the Club allocates its surplus to sustain charitable and community projects,

supporting the different needs of society. Committed to global excellence and giving back to society,
the Club has always been “Riding High Together for a Better Future” with the people of Hong Kong.

www.hkjc.com
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For 44 years now, the Hong Kong Arts Festival has
captivated audiences from Hong Kong and from all
over the world, boosting Hong Kong's stature as a
major cultural and creative hub.

This year's Festival will surely continue that
inspiring tradition. The 2016 programme presents
more than 1400 local and international artists in
more than a hundred performances running a
brim-full month. Jointly supported by the HKSAR
Government, corporate sponsors and donors, the
Festival showcases a wondrous world of creativity
and entertainment, a welcome stage for local talent
alongside illustrious regional and international stars.

There is also, | am pleased to note, an impressive
range of outreach and extension activities. Thanks to
the Young Friends of the Hong Kong Arts Festival, a
year-long initiative designed to enrich local secondary
and tertiary students’ appreciation of the arts, and
the Festival PLUS programmes, which gives Festival
audiences entrée to the world beyond the stage,
through meet-the-artist sessions, backstage tours,
masterclasses and other insider events.

My congratulations to the organisers for this year's
superb line-up. | have no doubt that the 2016
Hong Kong Arts Festival will prove memorable for
participants and audiences alike. Enjoy!

s
—

CY Leung

Chief Executive,
Hong Kong Special Administrative Region
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| am very pleased to welcome you to this performance
in the 44th Hong Kong Arts Festival, and thank you for
making the time to be here.

| wish to thank the HKSAR Government, acting through
the Leisure and Cultural Services Department, for its
annual subvention; and the Hong Kong Jockey Club
Charities Trust for their long standing support and
encouragement. | also wish to thank the many sponsors,
donors, institutions and individuals whose support is
so critical in making it possible for the Festival to serve
the community and the city which is its home. It is only
with this support that we are able to present the quality
and diversity of artists and performances which have
become hallmarks of our programming and established
the Festival as an icon in and for Hong Kong.

Last, but by no means least, | would like to thank you
very warmly for your presence, and | wish you a very
enjoyable experience at this performance.
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It is a pleasure and privilege to welcome you to the
44th Hong Kong Arts Festival, in which the idea of ‘what
comes after’ provides a context for considering action
on stage and artistic decisions of the creators whose
work we present.

Personal choice and its consequences drive the
narrative in many epic works containing big ideas:
ambition, prejudice, conflict, actualisation and salvation.
Creative choices of participating artists give us genre-
bending tours de force, performances that go to the
heart of cherished works, and renewal of artistic
heritage and its infinite possibilities.

| am very grateful to all artists who have chosen to be
in this Festival, bringing it to life with their talent and
commitment. Sincere thanks also go to all who have
chosen to help and support the Festival, and most of
all, | thank you for choosing to be here to complete
the cycle of communication which is at the heart of all
performance. | hope you will enjoy all your choices!

Tisa Ho

Executive Director,
Hong Kong Arts Festival
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The Hong Kong Arts Festival is made possible with the funding support of:
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department
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Sponsorships and Donations

HKAF, launched in 1973, is a major international arts festival
committed to enriching the cultural life of the city by presenting
annually in February and March leading local and international
artists in all genres of the performing arts as well as a
diverse range of “PLUS" and educational events.

HKAF is a non-profit organisation. The estimated budget
for the 2016 Festival is around HK$110 million. About 30%
of its annual income comes from government funding, about
37% from the box office, and over 32% from sponsorships
and donations from corporations, individuals, and charitable
foundations.

HKAF presents top international artists and ensembles,
such as Cecilia Bartoli, Yo-Yo Ma, Philip Glass, Tan Dun,
Riccardo Chailly, Christian Thielemann, Gustavo Dudamel,
Mikhail Baryshnikov, Sylvie Guillem, Kevin Spacey, Robert
Wilson, Peter Brook, the Royal Concertgebouw Orchestra,
the Mariinsky Theatre, Bavarian State Opera, the Bolshoi
Theatre, New York City Ballet, Paris Opera Ballet, Tanztheater
Wuppertal Pina Bausch, Cloud Gate Dance Theatre, Zingaro,
Royal Shakespeare Company, Berliner Ensemble and National
Theatre of China.

HKAF actively promotes Hong Kong's own creative talents
and emerging artists, and has commissioned and produced
over 100 new local productions in the past decade, including
theatre, chamber opera, music and contemporary dance, many
with successful subsequent runs in Hong Kong and overseas.

HKAF invests in arts education for young people. In the
past 24 years, our “Young Friends” has reached over 700,000
secondary and tertiary school students in Hong Kong. A variety
of arts education projects targeted at primary, secondary, and
tertiary school students has been launched in recent years.
Donations to the “Student Ticket Scheme” also make available
about 8,000 half-price student tickets each year.

HKAF organises a diverse range of “Festival PLUS”
activities in community locations each year to enhance the
engagement between artists and audiences. These include
lecture demonstrations, masterclasses, workshops, symposia,
backstage visits, exhibitions, meet-the-artist sessions, and
guided tours.

BUFEBD

Government Funding

B EBRIRBEB LM ; 55 B R RIS
For sponsorship opportunities and donation details

of the Hong Kong Arts Festival, please contact

the Development Department.

EHEEmail | dev@hkaf.org
E#Direct Lines | (852) 2828 4910/11/12
#E Website | www.hk.artsfestival.org/en/support-us
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Bristol Old Vic and National Theatre of
Great Britain co-production
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Jane Eyre
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Devised by the Company based on the novel by Charlotte Bronté
Directed by Sally Cookson

FINANCIAL

BEBREERNE P
TIMES 18-21/2/2016 .9. Lyric Theatre, HKAAPA

BEHRA 3/ 152 BIE—HFRIBKRE
Running time: approximately 3 hours and
15 minutes including one interval

HEREN  MRXTE

Performed in English with Chinese surtitles

REESHARE MEBIR
This production contains some strong
language and smoke effect
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<<E 2>> IR A Cover photograph © Nadav Kandar
—At+NBEYH
the 18 Feb performance of Jane Eyre HERSTE SRR EE -

A Bristol Old Vic & National Theatre of Great Britain co-production Please switch off all sound-making and light-emitting devices.

o BOEAER  BEREE -
Unauthorised photography or recording of any kind is strictly prohibited.

e +n FHEA2 ) | www.hk.artsfestival.org

Follow the HKArtsFestival on

&3 RS FIERAIR R ALK IR © This programme is printed on environmentally friendly paper.
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The Hong Kong Arts Festival’s Proud Partner for 44 Years & Festival Opening Sponsor
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The 44th Hong Kong Arts Festival in February and March 2016 features more than 1,400
outstanding international artists and local talents in an array of exceptional performances,
and organises over 250 PLUS and arts education activities. The support of our sponsors and
donors plays an important role in enabling us to continue offering unique cultural experiences
to audiences in Hong Kong.

We sincerely thank all our partners for their generous contribution.
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| AM THE NIKON D5500. i am intuitively designed to empower your creativity.

Experience the convenience of a versatile vari-angle touch screen monitor and intelligent eye sensor,
all in a stylish, lightweight and sturdy body. Capture imagery of impeccable quality with the
24.2-megapixel image sensor and EXPEED 4 image-processing engine, and take advantage of the
built-in Wi-Fi® for easy sharing. | am made to inspire. www.nikon.com.hk i wion
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Devised by the Company based on the novel by Charlotte Bronté
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Composer/Music Director
Benji Bower

Musicians
Will Bower

Mr Brocklehurst/Pilot/Mason
Craig Edwards

Helen Burns/Adele/St John/
Grace Poole/Abbot
Laura Elphinstone

Rochester
REEREVES

Musicians
Phil King
Bertha Mason

Melanie Marshall

Bessie/Blanche Ingram/Diana Rivers
Simone Saunders

Mrs Reed/Mrs Fairfax
Maggie Tagney

Jane Eyre
Madeleine Worrnll
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Bl{E R 24E A B CREATIVE & PRODUCTION TEAM

HKDI GALLERY eresents

EC RS Director BUELRE Production Managers
BF] - ERFF Sally Cookson RIE - ﬂ:.?ﬁ@i David Harraway
hEEE Set Designer K Re David Miller

KE - B Michael Vale (EEHBEH) Casting (Bristol Old Vic)
BREEERET Costume Designer AR - PR Camilla Evans

GLE - Eruikk Katie Sykes EA (EXRBIR) Casting (NT)

1Bt Lighting Designer REX - BHTA Juliet Horsley

N Es Aideen Malone SR Company Stage Manager
Jéc" ;Qu Sound Designers 'f%?& : %ﬁﬁg} Paul Sawtell

Brw - btz Mike Beer HITELEE Deputy Stage Manager
ZAKER - LEE Dominic Bilkey HORE - 8% Bryony Rutter

BN Movement Director BIEEREE Assistant Stage Manager
S Dan Canham B - BEAEEE Tasha Savidge

RS Fight Director 1B EHE Relighter

mE - BEBEHE  Renny Krupinski K - BRI Ben Nichols

BEESE Dramaturg EOEH Sound Operator

e e Mike Akers FHE - HZH  Bryony Blackler
BEEE Company Voice Work BREEE Dresser & Wardrobe Maintenance
HR - B Richard Ryder W - BT Lynn Foster

BEIEE Staff Director B (BREIFR) Producer (NT)

i - Mafh

Ellen Havard

HIEER - EER

ER (ZEEE)
SV - EARATIA

Péadraig Cusack

Producer (Bristol Old Vic)
Catherine Morgenstern

Members of VIC Group VTC i st 8

5 ==
IVE 2

Co-organiser

Production credits for the NT: Production Manager - Gary Pell; Stage Manager - Shane Thom/Andrew Speed; Assistant Stage Manager - Jo
Phipps; Production Assistant - Maisy Wyer; Digital Design & Drawing - Nick Murray/ Sarah Vowles; Costume Supervisor - Ashley Holtom; Wigs,
Hair & Make-up Supervisor - Sarah Lou Packham; Prop Supervisor -Rebecca Johnston; Prop Buyer - Anne Gry Skovdal; Lighting Supervisor
-Neill Pollard; Lighting Programmer -Karin Anderson; Production Sound Engineer - Joel Price; Sound Operator - Lucy Williams; Stage
Supervisor - Dave Tuff; Rigging Supervisor - Riche Tarr; Armourer - Paul Wanklin/Steve Dart; Construction Supervisor - Paul Sheppard; Scenic
Painting Supervisor -Lindsay Tufnell.

Additional costumes by Mark Costello, Kim Jones, Sue Long and Jenny Reeves. Thanks to Sarah June Mill, set design assistant; and to Bristol
Costume Services.

Weingart -
Typography

Supporting Organisations

Programme content researched and compiled by Lyn Haill, Emma Gosden and Sarah Corke, and designed for the National Theatre by Emilie
Chen. With grateful thanks to Paula Rego. Programme design ffor Bristol Old Vic by Chris Woodward and Stewart Grieve.
Production photography by Manuel Harlan.

06.11.2015-30.03.2016

10am - 8pm (Closed on Tuesdays)

The producers would like to thank Elly Condron, Richard Hurst, Jools Scott, Joannah Tincey, Stevie Thompson and Ellena Vincent who
understudied at the National Theatre; Vivienne Acheampong, Clare Clifford, Stevie Thompson, Lucy Tuck and Arthur Wilson, who took part in the
original R&D and workshops. Thanks also to Kneehigh, to Patrycja Kujawska, Alison Hargreaves and to Claire Harman.

Bristol Old Vic would like to thank Stephanie Kempson (assistant director for the Bristol Old Vic production), Louise Matthews, Becky Loxton,
Lynn Foster, its staff and all those who contributed to the creation of the original production.

d-mart at Hong Kong Design Institute
3 King Ling Road, Tseung Kwan O, NT, Hong Kong

Media Partners

www.hkdi.edu.hk/hkdi_gallery
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Text: Sally Cookson

In 2013 the Artistic Director of Bristol Old Vic, Tom
Morris, gave the green light to my idea of devising a two-
part version of Charlotte Bronté's Jane Eyre. I'd chosen
this particular title because it's a story that | love and
have enjoyed a close relationship with ever since | was
intrigued as a child by Alfred Hitchcock’s black-and-white
melodrama with fabulous music by Bernard Herrmann. |
didn't actually read the novel until | was in my early 20s -
and | remember thinking while | read it “This is a clarion
cry for equal opportunities for women, not a story about a
passive female who will do anything for her hunky boss”.
| was struck by how modern Jane seemed - her spirit
and strong will, her peculiar and brilliant mind striving for
personal freedom to be who she is, lashing out against any
constraint that prevents her from being herself. She was
exactly the sort of person | wanted to be.

Re-reading the book now, I'm struck by the weight
the novel places on individual human rights - Jane
understands from a very early age that in order to thrive
she needs to be fed, not just physically but emotionally,
spiritually and intellectually. These basic human needs
are central to our well-being and Jane has a fundamental
understanding of this. | like to think of it as a Life story
rather than a Love story (the original title was Jane Eyre
- an Autobiography) which sees Jane develop from a
powerless child into an independent, free-thinking adult.
But, like any fine piece of writing, Jane Eyre is multi-
faceted and it seems that whoever you are and whatever
your age, each reader will gain something slightly different
from it.

Adapting a novel for the stage is a challenging prospect -
especially when that novel is cited as many people's
favourite of all time. The book has taken on legendary
status - the title is famous throughout the world, most
people have heard of the central character and have a
notion of what the story is about, regardless of whether
they have read the book.

It is always daunting when you're working on a story
which everyone knows so well, because you want to
surprise and maybe challenge people’s expectations,
without losing any of the things which make them like the
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story in the first place. Our job has been to turn it from
a book into a piece of theatre. Essentially that means
creating something new - the experience of reading a
book is very different to watching a play. Rather than
approach the novel as a piece of costume drama, | was
keen to explore the themes and get to the heart of the
story and characters in a theatrical way. | didn't want
authentic set and period costume to suffocate it, killing the
essence and magic of the story.

The devising process involved us as a company responding
together to the book. Mike Akers (dramaturg) and | had
put a rough structure in place, had made some decisions
about which characters were in and which were out, and
were in agreement about our version emphasising the
coming-of-age aspects of the novel as opposed to focusing
just on the Jane/Rochester relationship. But on that first
day of rehearsal, there was no script, no read-through, just
us as a company taking a deep breath together, making
a leap into the unknown, trusting that eight weeks later,
we'd have two shows to perform. Luckily - and by the skin
of our teeth we had.

Then, when our run ended, the National Theatre's
Director Rufus Norris invited us to bring our version to
the NT. It was agreed that we'd distil the two shows into
a single event - still retaining its epic quality but honing
and tightening to make the experience more intense. The
opportunity to develop and shape work isn't something
that theatre-makers often get the chance to do - so we
are very grateful. Following a wonderful run at the National
Theatre and a return to the show’s hame in Bristol, we
are delighted to now be bringing this reworked version to
Hong Kong. We hope you enjoy it.

15
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Act One

The orphaned Jane is brought up at Gateshead by her
aunt, Mrs Reed, who treats her with cruelty and contempt.
Aged ten, she is sent to school at Lowood, where the
regime is extremely harsh. She befriends a fellow pupll,
Helen Burns, in whom she finds comfort and learns to
endure personal injustice. Helen later dies from typhus.

After her schooling, Jane stays on to teach at Lowood
but longs for new challenges and takes on a position as
a governess at Thornfield Hall. She settles into life at
Thornfield with Mrs Fairfax, the housekeeper, and her
lessons with her pupil Adele, but begins to feel stifled by
the routines and confines of day-to-day life.

Mr Rochester, Thornfield’s owner, returns. He is an abrupt
and changeable man, with a troubled past, but over time
he and Jane become fond of one another and spend much
time talking.

Occasionally, Jane hears odd noises and laughter, and
one night discovers a fire in Rochester’s room, which she
saves him from. Jane is suspicious of the servant Grace
Poole.

One day, Rochester brings Blanche Ingram to Thornfield;
Jane is jealous of this beautiful but calculating woman.
Richard Mason arrives, telling Jane he is an old friend of
Rochester’s, and is later mysteriously attacked.

As day breaks, Jane and Rochester talk, and Rochester
alludes to his intentions to marry Blanche. Heartbroken,
Jane maintains her composure until he goes and then
breaks down.

THE REAL UPGRADE
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Act Two

Learning that Mrs Reed is gravely ill, Jane goes to
Gateshead to visit her before she dies. Upon her return,
Jane admits her torment at the thought of having to leave
Thornfield and Mr Rochester and, in the midst of a heated
exchange, he confesses his love and proposes.

Before their wedding, Jane has disturbing dreams about
Thornfield being in ruins, and a strange encounter where a
woman enters her room and rips her wedding veil in two.

On the wedding day, the couple are at the altar when it
is revealed that Rochester is already married, to Bertha
Mason. Rochester rushes everyone back to Thornfield to
show them his wife, locked away on the third floor. We
learn of Bertha's violent tendencies and danger to herself
and others, and that Grace Poole is her keeper.

Despite Rochester’s pleas for her to stay, Jane flees. She
collapses in a storm on the moors and is taken in by St.
John Rivers, a clergyman, and his sister Diana. St. John
finds Jane a job as schoolmistress for the local children.

St. John proposes to Jane and asks her to accompany him
to India, where he plans to become a missionary. After
questioning whether she could accept - despite their lack
of love - Jane decides that she cannot.

She suddenly hears Rochester’s disembodied voice calling
out to her and goes to find him, returning to Thornfield to
discover it a burned wreck. Bertha, who caused the fire,
has died, and Rochester has been blinded and injured. Mrs
Fairfax takes Jane to him and the pair are reunited. The
play ends as it began - with a baby. It's a girl.
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Charlotte Bronté and Her Unrequited Love
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Text: Claire Harman

When Jane Eyre was published in the autumn of 1847,
no one had any idea who had written it. The name on the
title page, "Currer Bell", had appeared the previous year
on a book of poems by “Currer, Ellis and Acton Bell", but
since only two copies of that slim volume had been sold, it
hardly counted as a literary debut. Jane Eyre, on the other
hand, took the reading world by storm. Thackeray wept
over it; Queen Victoria and Prince Albert stayed up late,
gripped by it. The "Jane Eyre fever” swept the east coast
of America. Who was "Currer Bell"?

Even Jane Eyre's publishers did not know their bestselling
author’s identity. All their dealings with the reclusive
Mr Bell had been conducted by post, to a parsonage in
Yorkshire. In the meantime, two other "Bells” had published
novels that winter, one, Wuthering Heights, causing
consternation all round. Were these other authors trying to
exploit Currer Bell's success, or were they perhaps all one
and the same person? When a tiny, bespectacled woman
turned up at the publisher’s London office one day in 1848,
determined to put right the misunderstanding, the mystery
was solved: "Currer Bell" turned out to be a modest, plain,
insignificant 32-year-old woman called Charlotte Bronté,
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the daughter of a Church of England minister, and a
former governess.

Jane Eyre had been subtitled "An Autobiography”, and
people were all too ready to take that literally. When
Thackeray met Charlotte Bronté in 1849, he went off to
his club saying "Boys! | have been dining with Jane Eyre!”
Anyone knowing the author well would have had even
more reason to identify her with her heroine, from the
similarities between her north-country background and
miserable jobs as a governess to her early bereavements
of two older sisters, Maria and Elizabeth, represented
in the novel as one character, the saintly Helen Burns.
Charlotte had been a 9-year-old at boarding school when
her sisters took ill there and died. The scenes at “Lowood"
revisit that pain so vividly that the owners of the real-life
school later threatened to sue Bronté's first biographer for
defamation.

Much of the book's power comes from giving voice to
such long-pent sorrows, and the heroine’s anger at her
unfair position in life. But there were seething emotions
in Charlotte Bronté's life more personal and secret than
the anger and frustrations foregrounded in Jane Eyre.
One of her most pressing motives for getting into print in
the mid-1840s was to prove her ability as a writer to one
very particular reader. In 1842, she had gone to school
in Brussels and fallen hopelessly and unrequitedly in
love with her teacher there, a married Frenchman called
Constantin Heger, a demanding, highly intelligent, volatile
character, who was the first adult man to treat her as an
equal.

She came back to Yorkshire from two years in Brussels,
hoping that her relationship with Heger would continue
and strengthen even, but was cruelly disappointed when
his responses got increasingly formal, and then faded
away to nothing. "Writing to an old pupil cannot be a
very interesting occupation for you - | know that,” she
admitted to him, "but for me it is life itself.” His ignoring of
her letters precipitated a form of breakdown which was
only overcome by Charlotte's determination to reach him
through print. By the time Jane Eyre was published, she
had given up all hope of renewing relations with Heger,
but the enormous success of the book brought a bleak
sort of satisfaction by proving, albeit at a distance, how far
he had underestimated her worth.
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Charlotte Bronté turned her unhappy experience as a
governess to use in the novel not just because it was what
she knew and could write about, but because writing was
an escape route from that life. She overcame her misery
over Heger in a similar way, by changing it into fiction.
Rochester’s choleric nature, intelligence, dark colouring
and imperfect handsomeness - even his cigar-smoking
habit - are all reflections of Constantin Heger. His quirky
conversation and taste in books are Heger’s too. Even
Rochester's mad wife, Bertha, locked away in her attic,
is a fictionalised version of Heger's wife Zog&, Charlotte's
employer in Brussels, whose suspicions about Charlotte's
feelings for her husband becomes Bertha's homicidal
jealousy. In life, Charlotte was unable to get an answer
out of the man she loved, but in the novel, she was able
to effect the union of her heroine and hero - soul-mates
from their first glance - by violently killing off Rochester's
impediment of a wife.

The worst years of Charlotte Bronté's life post-dated the
writing of Jane Eyre. She had no idea what lay ahead of
her: the deaths, one by one, of her siblings Branwell, Emily
and Anne within the space of nine months. By the summer
of 1849, she was left alone with her aging father in a
house full of ghosts, her fame no compensation for the
pain of total bereavement. She married her father’s curate,
Arthur Nicholls, in 1854, a man who had been strongly
devoted to her for years, but for whom she had only the
mildest and most rational feelings. Her own fate proved
nothing like the grand romance of Jane and Rochester, or
her own passionate, one-sided love for Constantin Heger,
imagined so longingly in the book’s triumphant conclusion:
Reader, | married him.

* Claire Harman is an author. Her new biography of Charlotte Bronte was
published in October 2015 by Viking, to celebrate the author's bicentenary
in 2016.
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Founding Sponsor of Young Friends of
the Hong Kong Arts Festival

Young Friends is an arts education and audience development programme
designed ta nurture local secondary and tertiary school students’ interest in the
performing arts. The project has reached out to over 700,000 students, and
close to 141,500 students became members in the past 24 years.

The Sir Edward Youde Memorial Fund was established in 1987 through private donations from the Hong Kong
community to commemorate the late Governor of Hong Kong, Sir Edward Youde. Its prime objective is to promote
education and encourage research amongst the people of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently
operates the following award schemes:
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¢ Fellowships and Scholarships for Overseas Studies;

¢ Fellowships and Scholarships for Local Studies; i ]5
* Fellowships and Scholarships for Disabled Students LR
(for Overseas and Local Studies); B -

e Prizes for Outstanding Senior Secondary School Students;
* Medals for Outstanding Performers at Public Examinations;
e Awards for Self-Improvement for Working Adults; and ;.,‘.-5’ ' '

e Qutstanding Apprentice Awards ;‘;_E..-: »
o

The Sir Edward Youde Memorial Fund has since its inception supported
more than 23,195 Hong Kong students under its major award
schemes. The total value of the grants awarded stands at about
HK$239.5 million. Out of a total of 2,896 recipients of scholarships
and fellowships, more than 2,458 scholars and fellows have completed
their studies and are now working in different fields, contributing to the
well-being and development of the community.
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Text: Emma Gosden

Charlotte Bronté’s Jane Eyre comes to Hong Kong as an
adaptation by Bristol Old Vic and National Theatre of Great
Britain. During rehearsals at the National, the actors talked
to Emma Gosden about the devising process and working
with director Sally Cookson in this restaging of the classic.

On the Novel and Adapting it for the Stage

Maggie Tagney (Mrs Reed/Mrs Fairfax): | first read the
novel a long time ago. The first time | just read it as a love
story. This time | was much more struck by the strength of
the woman's fight to be equal, how ahead of her time she
was. We're still fighting but in 1847, it was extraordinary.

Felix Hayes (Rochester): As a company we decided
very early on that weren't doing a classic adaptation of
Jane Eyre. We were creating a very modern and theatrical
adaptation. The novel is a life story, not a love story, as
Sally Cookson said to us. The original title was Jane Eyre
- an Autobiography. It is a story about someone’s life, not
about two people falling love.

Madeleine Worrall (Jane Eyre): People have strong
feelings about Jane Eyre, and if you set out to make a

© Manuel Harlan
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piece of theatre from such a seminal book and hope to
please them all, you're going to fall flat on your face. You
have to make the version that you as a company feel is
yours... We've shaped it into what we think is a very rich
world, entirely in keeping with the one Charlotte Bronté
created.

Felix Hayes: In the book, every meeting between Jane
and Rochester gives absolutely crucial signs of their
relationship beginning to form, and the characters
beginning to show themselves. We don't have the stage
time to be able to play all that so we find the crucial
moments and express them physically, in the music and
the movement. One of the conversations they have in the
book is something like 30 pages long, so we boil that down
to a moment with a ladder, a light, a look and a swell of
music. You have to find theatrical ways to tell the story.

On Restaging Jane Eyre with Sally Cookson

Melanie Marshall (Bertha Mason): Every single rehearsal
was a matter of saying, “What are we going to do today?
How are we going to put this together?”

Craig Edwards (Mr Brocklehurst/Pilot/Mason): Sally
relies a lot on the actors, the musicians, designers and
stage management to constantly come up with new ideas.
The bigger the cast, the more ideas are floating around.
Like an editor, she'll suggest which ideas to try out. She'll
allow anyone to have an idea and all are valid, which
means that when we produce a piece of work, we all have
a sense of ownership.

Madeleine Worrall: Sally has an eagle-eye and vision
- she has a very clear idea of the shape she wants. But
as an actor, you genuinely get a very shaping role in the
direction of the play, and your own performance.

Craig Edwards: The characters behave within the
confines of the period. They are trapped historically where
they are. But there is contemporary music, contemporary
movement, in a kind of Pina Bausch ensemble way. The
set has a very open, modernist look to it: there is no oak
furniture or panelled walls.

Simone Saunders (Bessie/Blanche Ingram/Diana
Rivers): The original production in 2014 was in two parts,
and we made it over seven-and-a-half weeks of rehearsal.
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© Manuel Harlan

We were still cutting and snipping things in previews, and
still rehearsing in the tech.

Felix Hayes: There's something about revisiting a piece
of work you've done previously that allows you to be very
unprecious about how you reapproach it or rebuild it.

Simone Saunders: It feels strange to be breaking it down
again, but it's also brilliant. There were bits we all felt
weren't quite right, where the dialogue or the action didn't
flow fluidly. It's a different challenge to rehash something.
It's a learning process.
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Bristol Old Vic

THEATRE DES BOUFFES DU NORD B 1766 HERRIILIER » fR B ETIE A Much has changed since Bristol Old Vic first opened
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175 76 X Bl 15 EHMBmE LR REERE e o under e eaceranp o
o WEEe R AT - B - T_%ﬁﬁhu EES | public sig t.‘o ay, un'ert e eg ership o
/}E/E . ?E %ﬁﬁ’g ﬂlﬁ 7 Artistic Director, Tom Morris and Chief Executive, Emma
T TEC ’T|/ X BN - KREEMTBREEREE - M\ Stenning, Bristol Old Vic enjoys national and international
Brook’s return to The Mahabharata BENHET  MEHE BREES recognition as a theatrical powerhouse, creating
r K&%QE%.@}%E’\J—%%@ » BlEE ground breaking theatre whilst nurturing talent from all
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SRR BAN LE - MAEAER Vic is now turning its attention to the front of house,
ZHAERTRGBMMBIEED - 88  completing the theatre’s once-in-a-lifetime transformation.
STREIB N —REE IS -

© Simon Annand

Performed in English with Chinese surtitles
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National Theatre of Great Britain
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The National Theatre is dedicated to making the very best
theatre and sharing it with as many people as possible.
They stage up to 30 productions at their South Bank
home each year, from re-imagined classics to modern
masterpieces. The work they make strives to be as open,
diverse, collaborative and national as possible. They want
to inspire artists and audiences to think in new ways, to
constantly re-imagine the act of making theatre. They are
committed to nurturing innovative work from new writers,
directors, creative artists and performers.

The National's work is seen on tour throughout the UK and
internationally, and in collaborations and co-productions
with regional theatres - such as Pomona with the Orange
Tree Theatre, Husbands & Sons with the Royal Exchange,
and Jane Eyre with Bristol Old Vic. Currently in the West
End are War Horse and The Curious Incident of the Dog in
the Night-Time (also on Broadway).

Through National Theatre Live, they broadcast live
performances to 1500 cinemas in 40 countries around the
world. Their Learning programme offers talks, events and
workshops for people of all ages in the new Clore Learning
Centre, and reaches nationwide through programmes such
as Connections. National Theatre: On Demand In Schools
has made curriculum-linked productions free to stream on
demand in every secondary school in the country.
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Benji Bower Composer / Music Director
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Benji Bower's theatre work as composer/music director includes Romeo and Juliet at
the Rose, Kingston; Outpost for Green Ginger; Hetty Feather for Kenny Wax; Varmints at
Sadler's Wells; We're Going on a Bear Hunt at Bristol Old Vic; and Ugly Duckling for the
Tobacco Factory/Travelling Light. TV and film composer credits include Faster Harder
Stronger, Rude Britannia, and Comics Britannia. As a musician Bower has worked with
Kneehigh, Bonobo, and other artists, and he also performs as part of the band Unforscene.
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Will Bower Musician
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Will Bower is a multi-instrumentalist, specialising in drums, percussion and sound design.
With his brother Benji, he co-founded Bower Brothers and Unforscene. Bower has
composed music for television, theatre, dance and film, including for the BBC, Channel 4
and Channel 5. Theatre credits as a musician include Jane Eyre (also additional sound
design) and Peter Pan (also additional sound design) at Bristol Old Vic. Recent TV credit
include Frozen Planet and Faster Harder Stronger.
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Craig Edwards Mr Brocklehurst / Pilot / Mason
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Previous productions with Sally Cookson include: Jane Eyre at Bristol Old Vic; Cinderella
- A Fairy Tale for Travelling Light/Tobacco Factory; and Jump for Myrtle. Other theatre
includes: Into The West for Travelling Light; Around the World in 80 Days at Bristol Old Vic;
and The Boat Plays at The Gate. As a director his work includes A Christmas Carol and
The Six Wives of Henry VIll. He formed Shoofly Theatre with designer Katie Sykes. Radio
includes A Northern Soul.
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Laura Elphinstone Helen Burns / Adele / St John / Grace Poole / Abbot
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Laura Elphinstone’s theatre work includes Pains of Youth and Women of Troy at the
National Theatre; Romeo and Juliet at the Rose, Kingston; Jane Eyre at The White Devil
(RSC); Utopia at the Soho and Live Theatre Newcastle; Chalet Lines at the Bush; Top Girls
(also West End) and A Month in the Country at Chichester; and Tom & Viv at the Alveida.
Film includes Leave to Remain and Peter and Wendy. Radio includes The long count, Home
Front and Interviews.
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Felix Hayes Rochester
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Felix Hayes" work in theatre includes The Tempest, The Comedy of Errors, Twelfth Night,
A Midsummer Night's Dream, Cardenio and The City Madam for the Royal Shakespeare
Company; 101 Dalmatians, The Tempest and Ali Baba and the 40 Thieves at the Tobacco
Factory; The Unsinkable Clerk, The Pickled King and Archie’s Arcade for Network of Stuff.
TV includes Gert Lush Christmas and Friday Night Dinner.
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Phil King Musician
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Phil King is a composer and performer and has written music for theatre, dance, TV and
film. He has released two albums, and has had numerous tracks played on BBC Radio.
He has performed all over the UK, and at venues in Paris, Berlin, Copenhagen, Zurich,
Barcelona and New York. His third studio album is due for release in spring 2016. Albums
include They Come and They Go, Leaves and the soundtrack for To Kill a Mockingbird.
www.phil-king.net
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Melanie Marshall Bertha Mason

SWBNBFERE  ZEERER (xcE ! ) (BEAEE  ZEMMNEX
HEEE ) ~KERS (BRE) BRBEFRMERFPEGRN CREMEH)
HEREERER AL THENER AN (BEZR) ~ mBAMEIFMME
HHRBESEEN (KFI - B) - B2ENTEREFRETEEN (NXE
B) M (BEcit)  BREE (R - AHEL<E)  EEHEA (BhE
8wy -

Melanie Marshall’s theatre work includes Fela! at the National Theatre, on Broadway
and on tour in the US and Canada; Hot Mikado at the Watermill; Porgy and Bess at
Glyndebourne and the Savoy; The Fat Lady Sings with Kit and the Widow; Carmen Jones
at Sheffield Crucible and the Old Vic. Concerts include Feel the Spirit and Distant Land
at Carnegie Hall. TV includes Later With Jools Holland CUFF (BBC), and radio includes
Friday Night is Music Night.
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Simone Saunders Bessie / Blanche Ingram / Diana Rivers

LR LEEEYE - A - ZRFHREBRBERERSEN (ALL) ~ BRI
LEREIERN (CEBRANRS) ~ (REE) ~ (BEBREEERE) « (BBER)
CRIEY ~ (ZXRIME) M (IUKRTE)  MEHEREEAE (FE) &
MEEE CEEE) ~ LA KRB (REAMRY MFHETEES (RAKIE) - B
BHNERAE (BLE) M (BT) BB (A@SBERLY -

Simone Saunders work in theatre includes The Red Ladies for Clod Ensemble with the
National; American Trade, Motre d'Arthur, Romeo and Juliet, Hamlet, The Grain Store,
The Winter's Tale and Julius Caesar for the Royal Shakespeare Company; Jane Eyre at
Bristol Old Vic and the National Theatre; Carnival for Talawa; The Tempest for Northern
Broadsides; and Double Take at Nottingham Playhouse. TV includes Doctors and Casualty.
Film includes Awkward.
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Maggie Tagney Mrs Reed / Mrs Fairfax
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Maggie Tagney's theatre work includes Jane Eyre at Bristol Old Vic; Free Folk and New
Found Lands for Forest Forge; Great Expectations at Theatre by the Lake; Mother Savage
for Travelling Light; The Farm at Southwark Playhouse; Double Indemnity at Salisbury
Playhouse; and Hard Times at Chester Gateway. TV includes Doc Martin, Coronation Street,
and Casualty. Film includes Vacuuming Completely Nude in Paradise and Girls" Night. Radio
includes Leo the Computer and Goodnight Irene.
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Madeleine Worrall Jane Eyre
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Madeleine Worrall's theatre work includes the original production of Jane Eyre, and Peter
Pan, again for Sally Cookson at the Bristol Old Vic; devising the title role and performing
for two years The Strange Undoing of Prudencia Hart for the National Theatre of Scotland;
a one-woman performance of Orlando for Theatre Cryptic, Glasgow and on international
tour; and What Every Woman Knows at the Finborough. Film includes Stage Beauty and
Bunny and the Bull. Radio includes Arlo, The Physicicts, and others.
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Sally Cookson Director
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Sally Cookson is an Associate Artist at Bristol Old Vic
where her productions have included Jane Eyre, Peter
Pan, Treasure Island, The Boy Who Cried Wolf, Strange
Case, The Visit, Pains of Youth, Pericles, Papa Please Get
the Moon for Me and Clown. Her productions for Tobacco
Factory Theatres (co-productions with Travelling Light) have
included 707 Dalmatians, Cinderella - A Fairytale (Olivier
nomination), and Ali Baba and The Ugly Duckling. Her ten-
year collaboration with Travelling Light includes Strictly
Balti, Boing!, How Cold My Toes, Bob the Man on the Moon,
Lenny, Home, Shadowplay and Cloudland. Other productions
include Varmints for Sadler's Wells/East London Dance;
Hetty Feather (Olivier nomination), Bearhunt and Stick Man
in the West End; and Romeo and Juliet and Hetty Feather at
the Rose, Kingston. Cookson's credits as an actress include
work at the National Theatre, the Young Vic, the Almeida, the
Gielgud and regional theatres in the UK.
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Michael Vale Set Designer
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Michael Vale has designed the sets and costumes for over 200 theatre and opera productions both in the UK and abroad,
including those he has directed. Companies he has worked with include the National Theatre, the Royal Shakespeare
Company, Glyndebourne Festival Opera, Soho Theatre, Battersea Arts Centre, and others. His work has been nominated for
two Olivier Awards; an Irish Times Theatre Award; a Manchester Evening News Theatre Award; a Charrington Fringe First
Award and two Off West End Theatre Awards.
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Katie Sykes Costume Designer
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Katie Sykes's set and costume designs include Hetty Feather in the West End; Cinderella - A Fairytale (Olivier nomination and
Offie Award) at the Tobacco Factory; 1966 World Cup at Bristol Old Vic; Into the West (Theatrical Management Association
nomination and Samuel Beckett Award) for Travelling Light; Stepping on the Cracks at Nottingham Playhouse; and Romeo and
Juliet at the Rose, Kingston. Costume design includes Peter Pan, Treasure Island and The Boy Who Cried Wolf at Bristol Old
Vic.
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Aideen Malone Lighting Designer
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Aideen Malone trained in drama and theatre at Trinity College Dublin and Goldsmiths College University of London. Theatre
work includes lighting designs for the Vaudeville and Bolton Octagon. Dance companies she has designed lighting for include
Joli Vyann and Gwyn Emberton Dance. Opera lighting designs for English Touring Opera and Royal College of Music. Malone
is currently a tutor at Academy of Live and Recorded Arts and St Mary's, Twickenham. She is a director of Junction designing
lighting sculptures and installations.
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Mike Beer Sound Designer
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Mike Beer has toured theatre and corporate events worldwide with many companies, including DV8 Physical Theatre,
Imagination, and West Yorkshire Playhouse. Theatre sound designs include Mother Courage for National Theatre Wales; Jane
Eyre at Bristol Old Vic; and Say It with Flowers at the Sherman. Beer has been a sound designer, production engineer and
project manager with Stage Sound Services over the last 10 years, and worked on musicals, plays, operas, dance, corporate
events and installations across the UK and Europe.
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Dominic Bilkey Sound Designer
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Dominic Bilkey is currently Sound and Video Operations Manager for the Lyttelton Theatre at the National Theatre, after five
years as Head of Sound for the Young Vic. He sits on the Board of the Association of Sound Designers and was the recipient
of the TTA Award for Outstanding Achievement in Sound in 2014. Sound design credits include Flare Path for Birdsong
Productions; Pinocchio at Greenwich Theatre; Birdsong for Original Theatre Company; Cinderella at Towngate, Basildon,
among others.
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Dan Canham

-E}EEIE1%§)§§<T’E§?&%E£F%% FRECHAR "HE . AFEAIENRENFR  BRERAS - XM
KES - RREBFEENFRERE - MEFEREZAE ()  RLtBEIRER (ERBEAEE) -
EmEE (101 RER) NRBEE (BABEL) - REFLEREEZREIR (£FEKRE) DV KBRS (M
REZ) MEREE OFEBY -

BFH

Movement Director

Dan Canham is a contemporary performance-maker and choreographer. Through his company, Still House, he makes visually
poetic work that includes dance-theatre, film and installation. Movement director credits include: Jane Eyre for Bristol Old
Vic; Romeo and Juliet at the Rose, Kingston; 101 Dalmatians at the Tobacco Factory; and Shooting with Light for Idle Motion.
Performing credits include: A Matter of Life and Death at the National Theatre; To Be Straight with You for DV8 Physical
Theatre; and Faust for Punchdrunk.
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Renny Krupinski Fight Director
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Renny Krupinski is a British Equity Registered Fight Director, award-winning actor, writer and director. Work for theatre
includes Twelfth Night for the Royal Shakespeare Company, and fights for Opera North and the Royal Exchange. Fights for TV
include over 100 episodes of Emmerdale, and fights for films include West is West and Tyrannosaur. Acting for theatre includes
Salieri in Amadeus for the Belgrade Coventry. Writing includes Bare The Alphabet Girl (Manchester Theatre Awards Best
Fringe Performance 2014).
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Mike Akers Dramaturg
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Mike Akers has had over 30 plays commissioned including productions for Salisbury Playhouse, Bristol Old Vic, Travelling
Light, The Tobacco Factory, Sixth Sense Theatre, Polka Theatre and BBC radio. He has worked regularly as dramaturg with
Sally Cookson on shows including Boing! and Bob the Man on the Moon and a trio of productions for Bristol Old Vic: Treasure
Island, Peter Pan and Jane Eyre. His latest play Outpost, written for Green Ginger, toured the UK and Europe in autumn 2015.
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Richard Ryder Company Voice Work
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Richard Ryder has worked in the voice departments of the Royal Shakespeare Company and the National Theatre. His work
for the National Theatre includes Our Country’s Good, A Taste of Honey, and Romeo and Juliet. Other theatre includes The
Elephant Man at Theatre Royal Haymarket; and The Trial at the Young Vic. TV includes Apocalypse Slough, Cradle to Grave,
Amerikan Kanibal and Crims. Film includes Set Fire to the Stars and Lady in the Van.
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Ellen Havard is an Associate Director for Propeller and Supported Artist at Pegasus Theatre, Oxford. Director credits include
Snow Mouse for Travelling Light; The Street at Ovalhouse; The Grandfathers (National Theatre Connections) for Oxford
Playhouse; and Six Characters in Search of an Author for MCS Oxford. Assistant director credits include The Comedy of
Errors on international tours for Propeller; Bicycle Boy and The Story of the Four-Minute Mile at Oxford Playhouse; Peter Pan
at Bristol Old Vic, and other shows.
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The Hong Kong Arts Festival would like to thank the following for their generous support:
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M ﬁﬁ?]%%‘l‘%ﬂ%é _Patron's Club Memb a R o - $44 X Anonymous

+ Burger Collection
- BIREZEZEESSER/AT CYMA Charity Fund Ltd

_ — = L
fHEEE PLATINUM MEMBER = EERBRAT Kerry Holdings Limited - ExxonMobil Hong Kong Limited
Z£88 GOLD MEMBERS & E=EARR/AT Great Eagle Holdings Limited - fBZESRAT Hang Seng Bank

- ZEES D Zhilan Foundation

A IBFNE DIAMOND DONORS HK$60,000 - HK$119,999
+ Asia Insurance Company limited

T4FNEEE The Jardine Matheson Group
Permanent Success Limited

S gt P
SR ®E SILVER MEMBER KEEBZESEESD The Swire Group Charitable Trust REBICLERA Mr & Mrs Leong Kah-Kit Alan

NN , 4 o E®I8FF GOLD DONORS HK$10,000 - HK$59,999
HiIEE BRONZE MEMBER L8R5 2£4R1T Shanghai Commercial Bank Limited - $14,FX (3) Anonymous (3)

- Mr & Mrs Herbert Au-Yeung
- BSR4BEE4E Dr KT Chan

E{ﬁ!iﬁ&ﬁ%mher Supporters  Vina Cheng
A o - FBEIRIZEAE Mr Chiu Kwok Lee

. . . Ny : ;= . * Dr York Y N Chow
- Australia-China Council of the - A E224R1T BNP Paribas  Dr Chung See Yuen

Department of Foreign Affairs and Trade, - BRI 4NAIES German Federal Foreign Office - REAHREERIB R/ CompliancePlus Consulting Limited

- Dovie & John

* Mr & Mrs Kenneth H C Fung

- BEJEMRIE R A Mr & Mrs Fung Shiu Lam
I - Mr & Mrs Richard Herbst

- Dr & Mrs Samuel Lam Pak Nin

- BIZ5FKBB Mrs Lau Mak Yee Ming Alice

the Australian Government

»,E%i#ﬂ_ﬁjp-kin Supporters

- REEEYMARE BB R/AT Agility Fairs & Events Logistics Ltd - 22FEHRAT] The Garden Company Limited - Yu-San & Lincoln Leong
- Birdland (Hong Kong) Limited - [EEEEAR/AT Great Eagle Holdings Limited * DrNancy Leung
g = . : * Dr & Mrs James & Nisa Lin

- BVLGARI - BB EBR#IS Hong Kong International Airport  Mrs Ruby Master
- {EREEBABR/AR Canon Hongkong Co., Ltd - EEBE S AZE/AT Lufthansa German Airlines - Muses Foundation for Culture & Education Ltd

T SE) E9A Di Bay Ferry Pi - M.A.C Cosmetics * Sue Myint & Jim Jamison

5 RFRTBR Discovery Bay Ferry Pler - Nathaniel Foundation Limited

- ESSO  Mr Rusy M Shroff, BBS, MBE, & Mrs Purviz R Shroff

- Dr So Wai Ki William

 Mr & Mrs Stephen Suen

- Peter & Nancy Thompson

- HERRESE Tin Ka Ping Foundation

L RET 8 Festival Donation Scheg_ -

E 24870 E GOLD DONORS HK$10,000 - HK$59,999 » Mr Edwin Choy - Mr William To
- £ K Anonymous * Nina WY Foo . %\E)‘M%E Dr Tsao Yen-chow
« Mr Maurice H - wmRBLERA M & Mrs Y S Wong
- Jeffrey & Helen Chan r Maurice moo .
) . Dr MT Geoffrey Yeh
- Mrs Chan Kam Ling * Mr & Mrs David S L Lin . Dr Allan Zeman
* Ms Winnie Fok * Ms D Nam e i
=y Py —— . fRibingish SILVER DONORS HK$5,000 - HK$9,999
< EIJKHRSEE R A Mr & Mrs Fung Shiu Lam - AIK¥BHEER4E{E Edith Shih & Stephen Sun mﬁzzﬁﬁ) Arorimous (4)
- IRELAR R BR/A R Jun Hing Paper Products Fty Ltd * Ms Enoch Yiu  Dr Chan Chun Yirz
- Swana Lau S8AEEE BRONZE DONORS HK$2,500 - HK$4,999 - BFEHE L Ms Winnie Chiu Wing Ngar

- Hanne & Alex Fung

. Hi{EIBBNETEl New Works Scheme

* Ms Shek Yuet Min Jacqueline

- Mr Rusy M Shroff, BBS, MBE, & Mrs Purviz R Shroff
* Mr & Mrs Stephen Suen

- BRRB L Ms Sun Tien Chen

- A K (2) Anonymous (2)
- Atkinson Lambert Limited
+ Ms Au Kit Yan Yannis

* Mr & Mrs A R Hamilton

- Mr & Mrs Bill Henderson

+ Ms Ho Wing Yin Winnie

+ Ms Jennifer Lau

* The Lindsay Family

- Lok Yu Kim Ching Memorial Fund

* Mr & Mrs Roger Lui

- C H Mak

- 898 BEAE Dr Mak Lai Wo

- Vernon & Karen Moore

- {REFESELE KR A Mr & Mrs Ng Sek Hon
* RL School of Dance

- Mr Anselmo Reyes

- FIKIEMBER/E{LER Edith Shih & Stephen Sun
- Mr Alan & Mrs Penny Smith

- John & Anthea Strickland

- Ms Tsang Wing Fun

- Ms Elsa Wong

- Mr Wong Yick Kam

EiMiaFE BRONZE DONORS HK$2,500 - HK$4,999

- #E42 FK (9) Anonymous (9)

- EREEMESEAE Mr Au Son Yiu

+ Biz Office Limited

+ Carol Bateman School of Dancing Ltd

- Carthy Limited

* Dr Chan Wan Tung

+ Ms Cheung Kit Fung

+ Mr & Mrs Rayner & Ann Cheung

+ Ms Grace Chiang

+ Community Partner Foundation Limited
- Easy Living Limited

- Freddy & Teri Fong

- Lyn Ling Yee Ip

- Yusing Ko & Arthur Wang

+ Dr Alfred Lau

- BRIBEESEAE R A Mr Andy Law & Ms Wendy Chan
- Ms Jackaline McPhie

- M9%ES 5% Frederico Rato

- Ms Janice Ritchie

- Mr Siddique Salleh

- So Kin Man

- Anna Stephenson & Alan Leigh

- Mr J Tang

- RS SEE R A Mr & Mrs Paul Tsang
- Mr Wong Kong Chiu

- Ms Yim Chui Chu

- REMLE Yu Wong Ying Cheung

- &4E$% Desmond Yu

- Anson Chan Zaiazh B . e
STy e * Mr Harry Allyn Cockrell * Dr So Wai Ki William S3AIE3RE BRONZE DONORS HK$2,500 - HK$4,999
P ERBIEERAMr & Mrs Y S Wong + Ms Khoo Li Lian - BRIEE Ms Sun Tien Chen A @) Anonymoss ) : :
+ MrWong Yick Karn * Ms Lim Geck Chin Mavis 4uSRIBERE SILVER DONORS HK$5,000 - HK$9,999  Ms Grace Chiang
458RI83R# SILVER DONORS HK$5,000 - HK$9,999 * Dr Belinda Poon - $E2 I Anonymous * Ms Chiu Shui Man Tabitha
- #8422 FE (3) Anonymous (3) » Mr Andrew Riddick & Mrs Lily Riddick - Mrs Lexandra Goh - Anna Stephenson & Alan Leigh
- Ms Anna Ang & Mr Kenneth Lau - Ms Tsang Wing Fun — == — =

ISHE FestClub

E% 28 GOLD MEMBERS
* Ms Anna Ang * Mr Wong Chung Kan

- Sheinal & Jacqueline Bhuralal - =52 BA%E4E Mr Christopher Wong



Support and Co-operation Xz & K& 17 B

449.P\

+ Acorn Design - EEPRTEREETE R B &t Ms Francesca Foscanini - BITET It Ms Evains Lui
+ Alliance Frangaise - SEMEAE, Fuji Asia Piano Services Co Ltd - BARHEZZ A Ms Alice Ma
: - EEEEHEARE - 5 EAC SR Mr Joseph Fun + SBPIAL A Macau Cultural Cent
H on g K on g A r'I' S F es 'I' Ivd | The Alliance of Theatre Professionals of Hong Kong - EEEsAEhe ’ ¢ . %%;%g%;gga;arzougzlo i{r;r:Zkong Hotel
= = s Py - BEBERAEGEEES Al Saints' Cathedral Fung Kai Liu Man Shek Tong Secondary School - RIHT - BE L Ms Angela Mack
=] /E = 1]11] Bl D[] *}I— Bl g - Alfie Leung Design - EUBNE Gateway Hotel « EMEHHE Mr Mao Wei see eckey

- AMC Pacific Place TR EHBAASEAR German Consulate General Hong Kong .+ 4hsz#BEL A5 R/AE MEC Interaction

+ Anastassia's Art House . B JE Gloucester Luk Kwok Hong Kong - HRNERH]

- BEMBR Art Basel - EBIMBER Goethe-Institut Hong Kong . %&E@mgw of Foreign Afrs in HSAR

- BT AERIBR/AS The Artland Co Ltd - EBRAREDR (B ) BRAR - ENERREMRAT Maxim's Caterers Ltd

- SHUMEE 48 4B AR Australian Consulate-General Hong Kong G.L. Graphics & Printing Limited - SFATEEREEE Neverland Dance House
> . - [EBAE 4T Rev Au Pak-ping . Th? Grand Cinema - AR A B EE R
}H [ \_\_l : . &\ﬂ%ﬁﬁﬁf@ﬁ Avanny Advertising Co Ltd . E/ﬁgﬁgg Gr?nd Hyatt Hong Kong New Zealand Consulate-General Hong Kong
Ié gh ] % z iliﬁ TI_ . - EBERBRGEE ' Efﬂiﬂ' G %EP’U Greenery music - BUAEXEEEI T/ELH On & On Theatre Workshop

bl 2 \ : BEST WESTERN PLUS Hotel Hong Kong - 1B EHERR Hang Seng Management College - One Tapas Minden Kitchen

* Brick Lane ZE3CE A Department of English + Orange Peel Music Lounge

: L]
l - R - AR RS L - B EERE#ENE Harbour Grand Hong Kong - PALACE ifc
Ms Anna Bragagnolo - S EE The Harbourview - BRERTSEAE Mr Basil Pao
. - FERHEE Hebe Haven Yacht Club

- BB A BHEEFEE British Consulate-General Hong Kong + HHTEE4T Parsons Music Limited

~ A2 - ZEIS{L & British Council - PUEZEBERAT HK Ticketing - $7495E 7 Passoverdance
Fﬁ L\ Q H-I- E"J 1]“ ﬁﬁ E y - ZHZEFIE The British Chamber of Commerce in Hong Kong . §%%?E§§'J§§F’% HKICC Lee Shau Kee School of (;reativity - SEZEAR/AT Patsville Company Ltd
- B EERRAR Broadway Circuit . §7§7§§§ﬁ Ihe Hong Kong Academy for Performing Arts - $ 27E[E The Peninsula Hong Kong
E' - 79 tﬁ: A l - 225 Café Pumpernickel ‘?@Eﬁﬁ%h School of Chinese Opera - Ping Pong 129
foes = (=] [ B /7) *} H - {EREE BB IR/AR Canon Hong Kong Ltd. [EUEIERRE School of Drama - BT48 Ply Dreamers
S S = -
 EREESEE Can'tas Bianchi Lodge & %%’}']_‘E Scht):ol of Music - RIRARATENE The Pottinger Hong Kong
S ec i a I even ts to en ri ch our - BRBEEER/AT Cest Bon Projects Corporation Limited . ﬁ;g%mﬁf%)\/{?ﬁ% ore A ' - AR PCCW
. ong Kong Arts Administrators Association : )
p y ﬁfﬁ%%i Mr\Rﬂn Chan . . . §;§g§ﬁﬁ§mb Hong Kong Arts Cemr; I - BT IBIE Prince Hotel, Hong Kong
n - t f f th b 5 t . ﬁ}%iﬂgﬁﬁﬁzﬂ Cheer Shine Enterprise Co Ltd = ’;Fﬁ Hon Kong Bantish Church + ERAKFHEIE The Royal Pacific Hotel and Towers
enjoyment or some or.-the pest - - BRBYESEAE Mr Michael Chen e . - BHRTRE Royel Park Hotel
- IREEMYHEAE Mr Rex Cheng ﬁ/ﬁ & X2 Hong Kong Bapnst University - F557 2T Royal View Hotel
HKAF performances! - SR8 2B China Congregaional Church R Deporiment of Wusi - B 8% Sacred Hear! Chapel
. T
. E i §>%EFX7K$ The Chinese University of Hong Kong f;z; o Aca:jem): 0; Elml N - FIEEILE - YERfESEAE Mr Alessandro Sciarroni
o . Ei#RE R0 Chinese Opera Information Centre R Department o -nglis . . - SDM B+ E 225 SDM Jazz and Ballet Academie
BCERR C W Chu Coll A B BIfEZ Humanities and Creative Writing Department Sl Py
oyl v e - E/BHE4E Hong Kong Chinese Orchest + WEAEE Sha Tin Town Hal
ESE Department of Music . %}:%jﬂzﬁi ,5 S ~hinese Lrchestra - FEBSCHRA Sheung Wan Civic Centre
AL KRB FT A Department of Cultural and Religious Studies 7 Z2 %4 Hong Kong City Chamber Orchestra A EEIRAR
FERZELR Lee Woo Sing College ! §Z%7‘@:€- H(zng Kong City Hall Sin Fung Advertising Production Co., Ltd.
BB School of Continuing and Professional Studies : §f%%ﬁﬁ¥”5 The Hong Kong Country Club - BWNEHEESIR/A T Speedy Promotion Limited
- AR a2+ Ms Howan Chow ) %};\%Kiﬁ@ The Hong Kong Cricket Club + Steam Studio
- EIREESEEMR Christine Liao School of Ballet ’ §Z%Xﬂ:q:/u HoAng K\oniCuHural Centre - 12 BR K HI/E/A B Standard (Chan's) Corp. Ltd.
- EEEF/INE Christ the King Chapel : §{§iﬁ%§%nﬁ§% & Hong Kong Federation of Women . Eo43a % St John's Cathedral
- BR§2FR Chu Hai College for Higher Education ) ig;ﬁziz;ﬁ ¥:e :ong Eor\g ::EdEFaIIO: E;VOU‘_h Groups - BB E St Joseph's Church
- PEREHES—E  BAZIE b The Tong Rong nstitute of Education - BB AR AR E St Margaret's Church
;;v;iﬁ#—t;oéclhnst in China Hop Yat Church (Hong Kong Church) Dxeti%fgﬁ\g%@ﬁfl and Creative Arts - HBEASEEFIE St Mary's Church
=] = oo =i . B [# City Contemporary Dance Company e - TRHSEAE Mr Jimmy Suen
R 453 X B R Sl 4 ) )y K #EE * AL LR City Garden Holel R R Hons Kong Geld Coaet ot - Sumy@TotheFunk
m - . & 5
3 - BB TAZ The City University of Hong Kong eE 4l Hong Kong Philharmonic Orchestra - REEEERAT
Peter BI'OOk = ‘i The Zen Of YR D;artmenl of Engﬁshy - Z#H T K2 The Hong Kong Polytechnic University . ﬁ?hﬁf{iﬁoi:—(‘l)rimyon Book Co. Ltd.
- o . . . ’ BREEHREYCRIEREER i e ; )
The Tlghtrope (201 2) 2 Med itation Clas‘slcal IT Cmima Culttre Promotion and Even: Office (CPEO) . ﬁibﬁ%ﬁftﬁ#$ﬁ Taipei Economic & Cultural Office
AR R SR - - BENRE Hong Kong Sinfonietta * BAIZAT Tom Lee Music Company Lid
Conésulate\G?neral of Belgium in Hong Kong and Macau - EBIRBBESD Hong Kong Tourism Board + ZAEE Trinity Theatre
5/3 (f(sat) 6/3 ( =] 3un)  MEAREARRARE . EBRE AR - 188444 Mr Ming Chong Tse
Consulate General of Canada in Hong Kong and Macau = . . BE ey
. ZYBREL BB Consulate General of Finland, H The Hong Kong University of Science and Technology EEAEE Tsuen Wan Town Hall
o onsulate General of Finlnd, Hong Kong 50 Center for the Arls - AEHEEHASHEL Tsung Toin

T44:00-5:45pm £%11:00am-T412:30pm R

Consulate General of France in Hong Kong and Macau

- FIEETEBEEZEEE Consulate General of Greece in Hong Kong

- F# 18 Hong Kong Young People’s Chorus Mission of Hong Kong Kau Yan Church
- B ESEAE Mr Sunny Ho - K E The University of Hong Kong
%4 Department of Music

5 ~ . P ; - S HGENE Hotel Jen Hong Kon
—— T Eﬁ%ﬁ?%@%ﬁﬁ? Consulate General of India, Hong Kong . §;§Z§E;§-¥E?)‘Nﬁﬁﬁfﬁ g Kong 25//§8 % Department of Fine Arts
- BARRIEEBEEER Consulate General of ltaly in Hong Kong oreo e Stanford H X Facully of Arts
. BEESEEEEE ntercon |qenta rand Stanford Hong Kong P y
Consulate General of the Republic of Korea in Hong Kong * BB InterContinental Hong Kong : g;}gﬁ%ﬁﬁﬁ Unlock Dencing Plaza
- Isla School of Dance . £ 2248 URBTIX
| - B BELBEZEER Consulate General of Mali in Hong Kong s T ” L hmE i, )
| ;ﬂﬁgﬁ&ﬁgg%ﬁ ﬁ* ﬁi% . B RSB MASEEA Consulate General of %%éﬂf#zﬁg Island Pacific Hotel Hong Kong . gE?;ﬁﬁﬂﬁgfiMr Francesco Vecchi
s v Romania in Hong Kong SAR and Macao SAR + EZE BRI Jean M. Wong School Of Ballet = EDRIAE] Wealthy Step Printing Co.
Meet Pianist Gin & Jazz - TEESAEER * JellyBin Limited « [F}7 We Draman Group
. Consulate General of Switzerland in Hong Kong - B ILEI#5 Ko Shan Theatre B BESEAE Mr Ronny Wong
Dasol Kim - BT RBREEE + UBEARBRE Kowloon Cricket Club - EER %2+ Ms Tracy Wong
1 6/3 (EWed) Consulate General of the Russian Federation in Hong Kong SAR, PRC - JLBEEE The Kowloon Hotel + X Social Group
. C;i‘ﬁ%‘?ﬁ%@ﬁ$ﬁ§ + Kubrick - ZRPSAE Mr Edward Yee
onsulate General of the United States, Hong Kong & Macao - SEE BB Kwai Tsing Th - AN ENRE PO Yim Tin Tsai Village
/3 (BSun B £7:30-9:00pm ete b FEHIFE K Toing Theaire BEENELRE :
( E ) P : %%SII%:J Wichs s - StEESTE AL A0 Kwang Hwa Information & Culture Centre Sa\“ & Light ieservahfmienlre
. . oyal am\sh onsulate General in Guangzhou - EERRBYSAE Mr Calvin Lai - EBEBREER (BB ) YMCA of Hong Kong

-F£F200'300Pm - HEEEEEBEE Consulate of Cuba in Hong Kong . %ﬂ}z$%$ Mr Ching Ping Lau - 8{A 54 Mr Eddy Zee
- BADEEIGIER Courtyard by Marriott Hong Kong Sha Tin . %U;E%EEE Mr Lau '%m LEn Dick + Zenith Designing & Printing Services Ltd.
) Bad? EXT.R; LOENGE - BESE LSS Le Meridien Cyberport ) ﬁ%%ﬁﬁﬁ ihu Graphizs

_ . — 1:;;@;%91;4;%9(%% VERAT - ZEREA Mr Warren Lee - TUFEEEREE45 4 Degrees Dance Laboratory
= = —— == . = - = . "R q ¥ G 5
3 ) = Deloitte Consulting (Hong Kong) Limited : igﬁii mr iTﬂ;yt_euﬂg
) 7 j] ﬂi;l'/‘_/\_ =¥ == =+ % o - Die Konzertisten = r Apha Ll o .
B ZINEETBEEIE AR R . BB Drama Gallry R R BRI TR ER AT
. dreamoffish Limited Liaison Office of the CPG in HKSAR
. . . . . + wine etc - BARKE L Mrs Loletta Chu Lo
More Festival PLUS and online registration: . - AEIAS Lingran University
- REHEBEEZESEE ELCHK Essence Hub o
. B Elegantia College XALHFEF Department of Cultural Studies
s ° - F#TH#1 204 Ms Nancy Loo

WWW- h k " a rtSfeSt I Va I pl u s " 0 rg gl T - #5EI8 B2 H 22 Fanling Rhenish Church Secondary School - EEIEIBAZE Lufthansa German Airlines
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* #IBE Contract Staff

4245 EAR Honorary Programme Advisors

EB) A PATRON RiRFESEE The Honourable C Y Leung

&% @ E HONORARY LIFE PRESIDENT  ZBRAET Sir Run Run Shaw, CBE (1907-2014)

#1T7&E §& EXECUTIVE COMMITTEE

FF Chairman BREGE Mr Victor Cha

BIZEFE Vice Chairman EREELE Mr James Riley

75 A)JE Honorary Treasurer TERESSEA Mr William Li

Z 8 Members BISHESLSE Mr Anthony Lau
RETNM L Mrs Yu-san Leong
BRI&EE The Hon Martin Liao, SBS JP
EYELT Ms Nikki Ng
E=REBE The Hon Mr Justice Ribeiro
EERLE Mr Joseph Yam, GBM GBS JP
RSEHIR Professor Gabriel Leung, GBS, JP

#iB & 8% PROGRAMME COMMITTEE

=Ef& Chairman TREE The Hon Mr Justice Ribeiro

% B Members R REHIR Professor David Gwilt, MBE
ERHIR Professor King-man Lo, MBE JP
ERERE Mr Fredric Mao, BBS
BEIEL Mr Wing-pong Tam, SBS JP

it t Ms Jue Yao, JP

BENLAE Mr Peter C L Lo
HERE Mr Giorgio Biancorosso
Sy Vv Mr Douglas Gautier®

KB - MBS T Mr Joseph Seelig”

HBi#8ZE 8 & FINANCE COMMITTEE

FfF Chairman RS Mr William Li
Z & Members RENELSE Mr Nelson Leong
BEEEELE Mr James Riley
MEHLT Ms Margaret Cheng
%R % 8T DEVELOPMENT COMMITTEE
FEJE Chairman BT Mr Victor Cha
&l E & Vice Chairman RET MLt Mrs Yu-san Leong
% & Members BEMRLZLT Ms Peggy Liao
[EERRRSEAE Mr Paulo Kin-yee Pong
SREREE A Mr Andrew Kuo
BEERL L Ms Jane Yong
RS ADVISORS TEBERE Mr Charles Y K Lee, GBM GBS JP
THE®HL Dr The Hon David K P Li, GBM GBS JP
ik e Mr Martin Barrow, GBS CBE JP
RIBERN Mrs Mona Leong, SBS BBS MBE JP
% 5% 12EER HONORARY SOLICITOR SEEXAEERMEHAT
Stevenson, Wong & Co
K B1EH AUDITOR FREBKEGRHAN ST

PricewaterhouseCoopers

EBEHEEEE HONG KONG ARTS FESTIVAL TRUST

=& Chairman
EIB A Trustees

EELLE Mr Angus H Forsyth
BRIEX St Mr Darwin Chen, SBS IS0

RIBEERAN Mrs Mona Leong, SBS BBS MBE JP
BRIEEE LT Dr John C C Chan, GBS JP

B8 STAFF
1TER#EES Executive Director

&i1E Programme

1 B #8E5 Programme Director

B B#2%; Associate Programme Director
FE & Programme Managers
BhIB & B #&38 Assistant Programme Managers
£ B #t £ Programme Coordinators

#1 8 F{F Programme Officers
YD B S 4KI8 Logistics Manager
{7 R4 4L Head Artist Coordinator
#1H B & & Programme Trainee

- }4#l§ Technical
R 438 Technical Manager
BhIR EL/EACIE Assistant Production Manager
B T4 Technical Coordinators

BT 3E{F Technical Officer
- 4M& Outreach

HMNEAIR Outreach Manager
SMNE#EE Outreach Coordinators

SNEFEAFE Outreach Officers
SMNEBHEE Outreach Assistant

- AR Publication

#m¥E Editor

T HRER English Editor
BhIBAREE Assistant Editors

TS HERE Marketing

Thi5#8%; Marketing Director

THi54EIE Marketing Managers

& (275 ) Marketing Manager (Ticketing)
BhIETHI5#KIE Assistant Marketing Managers
I8 B E & Marketing Trainee

TR EATE Ticketing Officer

BT R E & Arts Administrator Trainee

Z 5 AR¥EFEAE Customer Service Officer

& Development

2 R #8 % Development Director

R Development Manager

BhIB % RASIE Assistant Development Managers
#RE#HZE Development Coordinator

R 31T Development Officer
BYTTHE R LB E Arts Administrator Trainee
22 BhI8 Development Assistant

&t Accounts

DEHEIE Accounting Manager

1TEX Administration

1T Executive Secretary

BF B [ #4RAE Receptionist / Junior Secretary
Bh3IZ General Assistant

ik Address: EWE(FEEE 2 5812481205 =
Room 1205, 12th Floor, 2 Harbour Road,
Wanchai, Hong Kong
BEE Tel: HH Fax: BFIFE Email:
2824 3555 2824 3798, 2824 3722 afgen@hkaf.org

B B Programme Enquiry Hotline: 2824 2430
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Tisa Ho

Grace Lang

So Kwok-wan

Linda Yip, Vanessa Chan

Chung Wai-sun*, Lam Kam-kwan*
Becky Lee, Tina Lai*

Mimi Lam*, Stella Li*

Elvis King*

Virginia Cheng*

Lorenzo Alberti*

David Wan*

Shirley So

Bobo Chan*, Chan Wing-kit*

Claudia Chan*, Doris Chen*

Nancy Lam*, Rachel Au*, Shirley Leung*
Samuel Chan*

Kenneth Lee

Ainslee Chan*,

Bell Cheung*, Lei Yuen-hung*
Joseph Wong*, Cordelier Lam*
Mitch Tam*

Jamie Chow*
Nicolette Wong*
Sherlock Lam*, Evangeline Lam*

Katy Cheng

Alexia Chow, Wendy Chung, Bonny Loo*
Eppie Leung

Anthea Leung, Michelle Yeung*
Vanessa Woo*

Daphne Lee*

Tony Mok*

Wendy Yeung*, Vicky Hung*

Chui Sze Ling*, Kerry Chen*

Flora Yu

Alex So

Anna Cheung*, Eunice Chan
Lorna Tam*

Jane Li*

Tong Pui*

Daisy Ip*

Katharine Chan
Heidi Tse

Virginia Li
Bonia Wong
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EBBESENET The Hong Kong Jockey Club Series
YV (EMEEZZERZ Sino Group Arts Celebration Series
V' BVLGARI =EIAIZ %! BVLGARI ltalian Creativity Series

Programme Calendar
ETERFRE IR

BREEXSE  BEEREER (E25F)

National Theater of Korea -

V' SRESEIS#EA3SEE UnionPay International Stage of Colours R FER National Dance Company of Korea Scent of Ink APAL 26-27/2F 8:00pm
Choreographer: Yun Sung-joo
M 2 (FEAL) Compagnie 111 - What's Become of You? 5 —
B XN RERR - B8 (Questcequetudeviens?) cHT 27/ sgoogm
BEEREE (LLEE) Teatro Regio Torino - Simon Boccanegra 26/2 730 FEENRE  BESRE - EHE Conception, scenography and direction: Aurélien Bory 28/2 3.00pm
: ) - Gi i =>opm Dance and Choreography: Stéphanie Fuster
fEfh © EATE Composer: Giuseppe Verdi CCGT 28/2 2:30pm
iE1E © ARAE - PR Conductor: Roberto Abbado 3 7:30pm EEEREEREETE 755, The Hong Kong Jockey Club Contemporary Dance Series
S R IRE AR - HRIE Direction, Sets and Costumes: Sylvano Bussotti ’ E—EE | M - B8R i Programme 1 by Lam Po, Ronny Wong st 031205 815m 300
—_—— . . P g . /) B InAR , 2 n ; 3
B q Jingju Theater Company Of.Btelng . CHCH 24-25/2 7:30pm BB TRSE 55 HREM ~ BE Programme 2 by Cai Ying, Tracy Wong & Mao Wei, Yang Hao cesT 1/3:13/3 8:1522 P
REMERABRIR The Artistry of Zhang Jungiu Gridl: 26/2 2130pm ME=/RE R B - 20E Programme 3 by Blue Ka-wing, Gabbie Chan, Kenny Leung, cesT 12/3:13/3  8:15pm; 3:00pm
TR EERR Featuring: Wang Rong Rong §$$a gg//é ;:?:;(())pm REE S EEE - BREA Ivy Tsui, Rebecca Wong Mei-yuk, James Yau ' ) o
:oUpm
. St g e e g o B
BRI (FxA) Cantonese Opera Li Bai: The Immortal Poet CHEH 10173 7300m BEMERGEXRERNESERE  Mikhailovsky Ballet 773 7:30pm
BTARE TR BT Artistic Director and Leading Performer: Yau Sing-po ~op (BES=A) The Sleeping Beauty CCGT 18/3 7:30pm
BIHAE: | =T | 4NE - MESM Artistic Director/ Choreographer: Nacho Duato 193 7:300m
T BT SRHTE Music: Pyotr Ilyick Tchaikovsky =op!
HEEZXREIPE RFFRERMIBIKE Teatro Regio Torino Verdi and Wagner Opera Gala cccH 120 8.00pm
151 - BIE - EE Conductor: Roberto Abbado :
= . . . L HMBEER : (EREE) . New Stage Series: Chinese Lesson )
SRARHE X AR Yimeie (e it 2 Giffuase (e Wil Cenmel @i 202 <HUOT R R PR S Director/ Playwright: Tang Chickin cesT ?ggg gfg%:ar;
BEHT - RKYS - Rufus Wainwright - BIBARA - R Assitant Playwright: Chan Kwun-fee ’
(BELE) RELRBETYS Prima Donna A Symphonic Visual Concert cccH 3 8:00pm (RPER)Y BigMouth - 1-3/3 8:15pm
151 AR - FEBA Conductor: Joana Carneiro ) BEEE | ERR - ERS Direction & Performance: Valentijn Dhaenens 53 6:00pm
Eﬂ%fﬁ%ﬁ%%ﬁ?ﬁiﬁ. With the Hong Kong Philharmonic Orchestra «’J‘Eﬁ%» SmallWaR cesT 43 8:15pm
HBESXEIR HBENENEESE - Teatro Regio Torino Noseda conducts 330 8:00pm BEMED | ERKR - ERET Direction & Performance: Valentijn Dhaenens 5/3 2:30pm
BANES MR ERTFER Verdi, Shostakovich and Prokofiev cocH 43 8;00Sm AT RBIE W13 - %Ay (i)  Théatre des Bouffes du Nord - 16-19/3 815pm
i%%%\% R - ;%iﬁ% Music Birector: Gianandrea Noseda BRRBUR ¢ BT - IR Peter Brook's Battlefield cesT 19-20/3 3:00pm
KILSHEZ ESIEEMKILGHE Thomanerchor Leipzig & Gewandhausorchester BE - P - HHR Directed and adapted by Peter Brook and Marie-Héléne Estienne
?\fﬁéﬁ% «%Ej{§¥ﬂﬂ» Leipzig - St Matthew Passion CCCH 53 7:00pm HHEEEBTEE (BEA) Tang Shu-Wing Theatre Studio Macbeth 16-20/3 8:00pm
S8 | RIFEE - RR Conductor: Gotthold Schwarz RE 5+kEs Written by William Shakespeare CHT 19-20/3 3:00pm
EIERIAYFRIE 2016 The Intimacy of Creativity 2016 cHT 63 4:000m BE R i - SRR Directed and adapted by Tang Shu-wing
LA ECET ST Five Year Retrospective Concert 2 SRFHTEEIE The Royal Shakespeare Company - 4-6/3 7:30pm
L2 - SERMERLFEKX - FEEFRBBE  Anna Netrebko and Yusif Eyvazov in Concert S " EEE, R King and Country APAL 8-13/3 7:30pm
1518 ¢ HEE - LEHEKTE Conductor: Jader Bignamini CCCH 8/3 8:00pm B RERE - 2 Directed by Gregory Doran 12-13/3 2:00pm
BREERRREBLRE With the Hong Kong Philharmonic Orchestra HESRAEEEREREEERRIR A Bristol Old Vic and National Theatre of 1820/2  T7:30pm
MEBRER & 2 3R/ R BIgREE T i Ji-young Lim and Dasol Kim Violin and Piano Recital -, 1213 o (=) Great Britain co-production Jane Eyre APAL 20-21/2 2:00pm
IMRE T MERR RE %X Violin: Ji-young Lim  Piano: Dasol Kim nep BE  BERE - pEE Based on the novel by Charlotte Bronté
BE 1 SBF - SRR Director: Sally Cookson
Efn R IES — R Debussy String Quartet French Music CHCH 1473 8:00pm
FARIBHEE (k2gE) Concerto Copenhagen - Watermusic @Ed e 815pm
ST E * AT A - FIEE Ailsite DIREetr: (Lers Uik NertEmsen ' BESARELZANERS (KBS iy Jockey Club Local Creative Talents Series Danz Up 57912/3 8000 m
Hiflf - RE - BEELEEBEET Lars Ulrik Mortensen Harpsichord Recital APAC 83 8:000m LE  BER RE  BEE M Director: Tang Wai-kit Playwright: Matthew Cheng KIT-AUD (150373 3:OOSm
BTAEE C nHT - LR - EEE Artistic Director: Lars Ulrik Mortensen op IREE B B EE Choreographer: Shing Mak  Music: Day Tai ’ .
BT RIEINZESHIENERET Alexander Melnikov plays Shostakovich CHCH 1973 7:30pm
HMERELSSEE Rundfunkchor Berlin human requiem HKU-LYH  2-3/3 8:00pm -
iaaalalis 7 BAWESEIGHEEELA8E (BA)  U-Theatre & Rundfunkchor Berlin LOVER - .
FBES | (R 3818 SRIETIRR - (RETES Music Director/Composer/Conductor: Christian Jost CCGT 6/3 8:15gm
B RER Director: Liu Ruo-yu :
BERLEEK Fanfare Ciocarlia CCCH 2020 8:00pm
Orquesta Buena Vista Social Club ® - Orquesta Buena Vista Social Club ® - 10/3
“ADIOS TOUR” “ADIOS TOUR” CCCH ns 8:00pm I - T EBIE (E4EFL) Compagnia Finzi Pasca La Verita (The Truth) 19/2 7:30pm
2kl 4 = R - B - Tk Written and directed by Daniele Finzi Pasca ccGT 20/2 7:30pm
EEH - BEENEERT - EFF Fatoumata Diawara and Roberto Fonseca CCCH 26/2 8:00pm 20-21/2 2:30pm
BhEZENER-EMESL Debussy String Quartet Bach to Jazz ARSI E (KEIE) Circa Opus /3 7:30pm
A : 1 - FERE - ATHIAR - Fb%}: Piano: Jean-Philippe Collard-Neven CHCH 15/3 8:00pm ME3E 1 T35 - UKL Blieaer Ve sz CCGT 12/3 7:30pm
BERREE : H-8K5  EH/E Double Bass: Jean-Louis Rassinfosse TEIREE TR BT R LINE R Musical Director and Performed by: Debussy String Quartet 12/3 2:30pm
ES - BEEAIEE Ms. Lisa Fischer & Grand Baton CCCH 193 8:00pm FREEERE (SR @MK) \ Circo Aereo & Thomas Monckton - The Pianist 1/3 8:15pm
R— World M Weekend RIEEL - SEELESE - BESGLEBAE Created by Thomas Monckon and Sanna Silvennainen CHT Eg g:%opm
BRIERE or! usic Weeken :15pm
SRS TR A —/ R E R AR R Strings Attached - Violin & Veena cHT 43 8:00pm
FALEIERRE_SE—#APEEAPEIEE  Jugalbandhi - Veena & Sitar 5/3 3:00pm
SOHERR - iR B EdpE R e &R EER% Savina Yannatou & Primavera en Salonico 5/3 8:00pm CCGT BB EHNAEIRR Grand Theatre, HK Cultural Centre APAC  EHEEEE[TE %4EE Concert Hall, HKAPA
CCCH  &BIEHLE S48 Concert Hall, HK Cultural Centre APAD  EHEEEZFEELEIFT Drama Theatre, HKAPA
ccst FHESEALEE Studio Theatre, HK Cultural Centre YMTT  SHfELRR Yau Ma Tei Theatre
—— T . -~ CHCH  FHA®E T 5EE Concert Hall, HK City Hall STA AR EEE Auditorium, Sha Tin Town Hall
DXREEFE (FENE) Asia Pacific Dance Platform VIII 4/3 8:15pm CHT  FHAEEIRR Theatre, HK City Hall STCA  YHEA®ECILEE Cultural Activities Hall, Sha Tin Town Hall
HER (A—E—) Gu Jiani: Right & Left; KTT-BBT  5/3 3:00pm APAL B a2l IEIFT Lyric Theatre, HKAPA YLTA JTEABIBTEZEEE Auditorium, Yuen Long Theatre
B - FEMBR (HER) Ross McCormack: The Weight of Force 553 8:15pm APMA  EERESRESESSRER KTT-BBT 2%RIBBRRIS Black Box Thealre, Kwai Tsing Theatre
(FOLK-S ' BB R{RiBEIKIE ? ) FOLK-S, will you still love me tomorrow? APAA 2526/2F  8:00pm The Hong Kong Jockey Club Amphitheatre, HKAPA KTT-AUD &5 EIBeEEEEE Auditorium, Kwai Tsing Theatre

RUERARYE : MG - W8

Creation and Dramaturgy: Alessandro Sciarroni

HKU-LYH FHEAREFE(RE Loke Yew Hall, The University of Hong Kong

BHREZ Information as of: 251.2016
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Frl n S RIS LM LA For more details and online registration: www.hk.artsfestivalplus.org
Young Frlends

Hong Kong Arts Festival Early Bird Member

= B B 4T en ) .16, HEEEZE 7 ik Music urch Tour 5 & Education Today
S EBEBEMESLEZR - 9.16,23/01  FHELHEZHK Music & Church T 26/02 4 H#(& Education Tod
/‘w“- N 30/01 FEEHREEE 2,4/03 FERR - ERY  FE—A
B efo re Hu Guided Tour of All Saints' Cathedral Valentijn Dhaenens: Man of Many Faces
} 13/02 BB M A2 32{L 5 Yim Tin Tsai Heritage Walk 5/03 AL EERYE S The Idea of Cultural Dialogue
9,16, 23, AR LEAE R R 5/03 FREIIS AREDERSMAR Walking the Tightrope
30/01 Local Church Music Encounter 6/03 =78 - B The Zen of Meditation
14/12/2015 T QUSSR J HIVEE) . 11/03 RES LT
{9/03/2016 Creativity In Action...” Photography Campaign Interpreting Shakespeare for Contemporary Audiences
PN Py 13/03 B% FE 2 B& From Prince to King
1/03 RERE - 28 © I uEE 17/03 /88 (E52A) Staging Macbeth
78 Gregory Doran - Artistic Director of 18/03 4 ;2 8 Profound Questions about Life
i RSC: Shakespeare 400 Years
/ .._.-'. \ HUE | B OPERA 18/02 HER 4] Circus Wonderland
——— I ANFrfEETRYy SR N, 2
'I ' | 22/01 (CAEHR) HAILER . 20, 21/02 #7122 Dali's Dreamscapes
- Simon Boccanegra “Know Before You go 09/03 N Clowning A S
—— N p— AN
r | 21/02 EAREIRK (TI=) G ;i :’;JV”‘”% roun _
| Decoding Zhang Jungiu’s Riverside Pavilion 12/03 FEHT R A 2R AE Why Shostakovich?
/ 27/02 HESRE[E  FErEs 12/03 B PRGE B BEER Circa Fit
/ Teatro Regio Torino: History and Architecture 55 DANCE
28/02 LB BG4 & #2E5 Beijing Opera Close-up . H o
28/02  (REER) — R 25001 RS0
Simon Boccanegra - the Art of Sylvano Bussotti e Aest et|c§ ot oreéan Lance
27/01 EEE SRR - TN
3 Basic Steps to Korean Dance: Class 1
T - - s N
2 5 15/02 CEBLBZIIF) 20 Feet from Stardom 28/01 FHEERTEREAIER - T 2
= = E 17/02 (BELE) . —NREIKE Basic Steps to Korean Dance: Class 2
g — o Prima Donna - The Story of an Opera 25/02 FIBEESE Schuhplattler Renewed
3 20/02 B SREBLIRKE Discovering the Brass Beast 26/02 (EBE) —HEIE % Costuming Scent of Ink
B 26/02-  ERERBER 27/02 SDESRH (BHAL)
1/03 International Composers’ Summit What's Become of Stéphanie?
BAOECKREZEB = 1L ""' 29/02 ZEEAFA Reviving Requiem 5/03 BERE R
F D Ch h
' , 2/03 54 YL Requiem on Stage ocus on Dancer - Choreographers
Bavarian State Ballet ) 2 A e 0SS Get ik
B

The Triadic Ballet =/ = Verdi’s Requiem: A Masterpiece 12,1303 EABBSREREETA
4 5 1 |i| E ,' 1 I ED 4/03 =19 B By B S BT HE The Hong Kong Jockey Cl.ub

) - Contemporary Dance Series
Pius Cheung Percussion Masterclass porary

HFERBLRS - 20/03 ERIBE A Kingdom of Beaut

Details and Online Application F % 4/03 EEELATHR _ ingdom of Beauty
. The Infinite World of Indian Music

yfs.artsfestival.org

. 5/03 BERZEARHHYI Organ Masterclass o
Reserve your fovourl're 6/03 45485 1£/8] Conducting Choirs I (BB e
45"Hong Kong Arts Festival programmes Zgi iﬁiiiﬁiiﬁ? Planist Dasol Kim 5,1 oo oy 1
fion = ) o — X
P28 Secondary $80 | A2 Tertiary $120 IN ADVANCE Debussy String Quartet Masterclass 28/02,19/03 (I _M) Richard I
16/03 B N B2 Gin & Jazz 10/04 (& - SR FEERY Anna Bolera
18/03 118 - WLATEAGTIE S /05 (FURHTEAY The Merchant of Venice
BB Founding Sporsor LM Corporate Sponsors Peter Spissky Chamber Music Masterclass 704 SRR L0 Boher
18/03 TR T R SMEE AL /0 CRAKTAEY La Boheme
Y Alexander Melnikov Piano Masterclass 24/04,15/05 ((FL4B) Faust

hilie
JHFI‘AN\I

I e 2 Vi . "
(_,92(% Sir Edward Youde DEUtSCh?_Bank Q? %1%%/;} é\

Memorial Fund MEE TENCENT FOUNDATION
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‘ Arts Festival
19.2-20.3.2016

The Hong Kong Arts Festival has achieved the following results in the past 1 0 years:

14,000+ ::=: 1,200,000+ ©Q§K0/,

artists from

5 {ERRRME

countries and regions

FAEE

average attendance

AEHBAR total audience

Fluc
100+ 1,000%,.

EHEAER
original local works Festival PLUS activities

RIS 1973 NEBBIH - —ER 2 RMERM A BB
BEXREE ~ ENMAUERAIER - RBMBEAE RIBESERER -
BHEREERRNENHRBEFNERNER -
ERIEREES D HABMRORKHITEZE |

ERRRAS DONATION FORM

H/BRFIRESRER i *X#F EiTaEENEtE
i i L BNEPlati D
HK$ to support the Festival Donation Scheme ! OOOZ‘ZLAaJ:IE:j:t;Iov:nor

#7185 & Diamond Donor
. =1
e o HK$60,000=% Xt or above

#2187 &Gold Donor

I/ We would like to donate
%$1005% 5

*Donation of HK$100 or above is tax-deductible.

IBRUBM$2,5005 A £+ ER2016 F BB LITEIN BRI REARERRNEATIZ 2RHES

EBR214F TEVEZRIBSA
Young Friends reached

700,000+

REMBER .
half-price SR ERREGEH
student tickets students in the past 24 years

Launched in 1973, the Hong Kong Arts Festival is dedicated to
staging high quality performances, commissioning original creations
and reaching out to the community through PLUS activities and arts
education programmes. Your donation will contribute to areas
needing the most support.

Donations of any amount will help and are greatly appreciated!

L]

Acknowledgement Categories

Donations of HK$2,500 or above will be acknowledged in the 2016 Festival website and in the “Thank You” ads in major newspapers HK$10,0005% 54 £ or above

after the Festival Finale.

ERR/BEMFEUTHRFTEBRS FEREBEMAE) . 1/ We would like to be acknowledged as (please |/ the appropriate box): HKS$5,0005851 £ or above

O UR/EMATNZFIE BHEF

my/our/company’s name  Acknowledgement Name

#4848 7% & Silver Donor
= st Eh
& 183X & Bronze Donor
O\AK ] HK$2,50055L £ or above
Anonymous

87 3% Donation Methods

. O $RE#$EH -+ UnionPay Diamond Card O BBtk Visa
=H+ Credit Card
R Credit Car O B%E+ MasterCard [0 XEIE B~ American Express

BRAME

Cardholder’s Name

SRR
Card No.

ERFERN A ®
Expiry Date month year
BFRAZR

Cardholder’s Signature

EAFBRE T BRI EEE(852) 2824 3798 » IREBEF -
Credit card donations can be made by faxing this donation form to (852) 2824 3798 instead of mailing.

¥ Z Cheque

FHEERE  ERKBEAFEERDREARARNIGIE  FEFBEFEEE
ZSR12IR1205E F R EITEIH SRR -

Please return this completed form, together with a crossed cheque made payable to
Hong Kong Arts Festival Society Limited, to Development Department, Hong Kong
Arts Festival Society Ltd, Rm 1205, 12/F, 2 Harbour Road, Wanchai, Hong Kong.

**$58)#& & ¥ Donor’s Information (3% Please write in BLOCK LETTERS)

=1 SEIRRIZ LT (R 3X)
Name Mr/Mrs / Ms / Dr (English)
DEEE (WEA)

Company Name (If applicable)

Btk bt

Correspondence Address

o
Telephone

5

Email

g M SRBAE LSRG - G5

If name on official receipt needs to be different, please specify

0 RFLUBHUE
O RFBLUBES K

RIVBAER R © Your personal data will be kept strictly confidential

| would like to receive Festival information via email
&#fl 1 would like to receive Festival information by post.

For the
connoisseur of
life, an ideal

home is in perfect
harmony with its
surroundings.

BT I 1 SRR BB T

INTERNATIONAL REALTY

HELEE R Ell"!r-.




ART ACADEMY
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Let art ﬂ3w
throu h

the lives o
young people

The UOB Art Academy was launched in April 2015 in celebration
of UOB Hong Kong’s 50" anniversary.

The UOB Art Academy embraces 3 corporate social responsibility
focuses: art, children and education. Making art more
accessible to the community and nurturing local artists through
4 initiatives - the workshops/ panel discussions, family art,
contest-cum-exhibitions and mentorship. The activities are
designed for children with special needs and those from less
privileged backgrounds.

For further details, please visit www.UOBArtAcademy.com.hk.

4= RIGHT BY YOU /2R
"" UOBﬁﬁﬁﬁﬁr FOR 80 YEARS & BEYOND \7TZE




